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i. A BDELAZAR, or, The 
A Moor's Revenge. Trag. 

by Virs. Aphra, or Afra 

Behn. Acted at the duke of York's 
theatre, 440. 1677. This play is 
no more than an alteration of 
Marloe's Laſcivious Queen, of which 
ſe more in its place. From it, 
bowever, Dr. Young took the hint 
vi his admirable tragedy of The 
Revenge ; the death of a father, 
and loſs of a crown, being the 
prime motives of reſentment equal- 
in Abdelazar and Zanga. A 
lmijar reluctance appears in both 
t the deſcending to acts of vil- 
lainy for the gratification of it, 
nd both alike declare the ſum of 
wr crimes at the completion of 
ver revenge. The plot is intri- 


＋ circumltances, and the cata- 
T0p1e on the whole too bloody; 


e rendered very fit for the pre- 
Lent ſtage. 

| 2. ABDICAT HD PRINCE, Or, The 
ventures of four Years. Tragi- 
4h Anonym. Acted at Alba 
* by ſeveralperſ ons of great 
Pay, 4to. 1690. This piece is 


ntirely political 
Vol. Il. 3 8 75 is 


ve, much interlarded with tri- 


ſet with a little alteration might 


with more probability ſpeaks of it 


AB 


to have been intended for the 
ſtage : it contains under feigned 
names the tranſactions of the Eng- 


liſh court and nation during the 


reign of James II. with the Ab- 
dication of that prince, but writ- 
ten with great partiality, the duke 
of Monmouth being made the hero, 
and perſonal abuſe proceeding to 
ſo extravagant a length in it, as 
to charge the king with the death 
of his brother Charles II. This 
play needs no key, Alba Regalis 
evidently being meant for the 
Engliſh court, and the very names 
of the perſonages ſo cloſely point- 
ed to real hiſtory, as to be obvi- 
ous to any one ever ſo ſlightly ac- 
quainted with the public tranſac- 
tions of that period. | 

3. ABRAHAM'S OACRIFICE. 
This play, neither Langbaine, Ja- 
cob, or Gildon, pretend to have 
ſeen, to know the author of, or to 
aſſign a date to; but all of them 


ſuppoſe it a tranſlation from Theo- 


dore Beza. 

Oldys calls it, “ Abraham bys 
* Sacrafſyce, or, The Tryale of the 
„ Hearte, 1560.” But Maunſell, 
in his catalogue, 1595, page 55. 


AS 


2 | 


as a tranſlation from Beza, by Ar- 


thur Golding, under the title of 


Abraham's offering his ſon 1ſaake. 


4. ABrRa-MuLEe, or, Love and 
Empire. Tr. by Dr. Joſeph Trapp. 
Acted at the new theatre in Lin- 
coln's-Inn-Fields, 4to. 1704. The 
ſcene lies in Conſtantinople, and 
the plot of it may be more fully 
ſeen in a book called Abra-Mule, 
or, the true hiſtory of the de- 


thronement of Mahomet IV. by 


M. Le Noble; tranſlated by S. P. 
'The language of this play 1s in 
many places either profaic or bom- 
baſt; yet the incidents are in 
themſelves ſo affecting, and the 
plot ſo intereſting, that it has ge- 
nerally met with applauſe in the 
performance. The two lines which 
conclude the firſt act of this tra- 
gedy, deſerve remembrance, for 
the ſake of a happy parody on 
them, ſaid to have been produced 
extempore during the firſt night 
of repreſentation : | 


My wide dominiens o'er the world ſhall 
run, 


And my pale cre/cent brighten to a ſun. 


Succeſs and Jaurcls ſhall attend my 
ſword, 


And turn my harp into a harpfichord, 


5. Tye ABsEnT Manx. , Farce, 
by Thomas Hull. Acted at Co- 
vent-Garden the 28th of April 
1764, for the benefit of the au- 
thor and Miſs Miller. N. P. 

6. TRE ABSENT Man. Farce, 
by Iſaac Bickerſtaffe. Acted at 
Drury-Lane, 8 vo. 1768. The hint 
of this piece, and that only, the 


author ſays, was taken ſrom the 


character of Menalcas in La Bru- 
ere, tranſlated by the Spedater. 

t met with applauſe. 
7. TRE AccomPLisneD Map, 


Com. Op. by Mr. Toms. AQ- 


ed at Covent-Garden, 8vo. 1766. 


A tranſlation af La Buona Fig- 


liola. 


tion and approbation of Mr. Dry 
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$8. ACHLULEs, or, In 
Aulis. T. by Abel Fan, AR 
at Drury-Lane, to. 1700. Th 
is a tranflation from the Iphipeni 
of Racine. It was aQed withoy 
any ſucceſs. On the appearanc 
of the Victim, by Charles Jokaſy 
in 1714, Mr. Boyer republiſhet 
this play under the title of 7; 
Victim, or, Achilles and Iphigenia 
Aulis, 12mo. and in the preſacet 
it ſays, that it paſſed the correq 


den. On the 23d of March, 17 
it was revived at Coveni-Gars' 
under the title of Iphigenia, i 
the benefit of Mrs, Barry. 

. ACHILLES. An Opera, 
John Gay, 8vo. This pie 
which ts in the manner of the Beer 
gar's Opera, is a ludicrous relai e ar 
of the diſcovery of Achilles Hence 
Ulyſſes. The Sr lies in y do 


court of Lycomedes. Achill our 
in woman's cloaths through Ws ſet 
whole play, and it concludes fen 
his marriage with Deidamia. ay, 
was acted in 1733, at Coe the [ 
Garden. in GU, 


10. AchiLILIES in Prices en 
coaTs. An Opera, altered e of 
Gay, by Geo. Colman. Ade ges, n 
Covent-Garden, 8vo. 1774. cher 
alteration met with little ſuccorica]] 

11. Acis AND GALATE: BIR nerf; 
Maſque, by P. Motteux, rs, a 
Ovid's Metam, Book XIII. f e eaſtly 
muſic by John Eccles, and on g 
formed at the theatre rofl nde ſce 
Drury-Lane by his Majeſty's WM brefe ; 
vants, 4to. 1701. The ſcene gener 
cily. With this Maſque are r ſort, 
lied the reſt of the muſica aug 
tertainments in the Opera, afore 
The Mad Lower. 

12. AC1s AND GALATEA 
Engliſh Paſtoral Opera, in. 

acts, by John Gay. It » | be act 
citative and air, the ſtory 1 
from the 13th Book of 0! it ſcea 
tamorphoſes ; the muſic count enſ 


Yandel, and was performed at 
ay-Market, 1732. g | 
g be ee This play is 
nore than a tranſlation, for the 
of children, of a Latin play of 
{ame name, written by Guil. 
ſonius, on the ſtory of the Pro- 
| Son. It is printed in the 
black letter, 4to. and dedica- 


ſoannis Palſgravii 
enſis, Ecphraſis 
mediam AcoLASTI. 

The comedye of Ac o LAS r us 
ted into oure englyſhe 
gue, after ſuch maner as 
derne are taught in the 
zmmar ſchole, fyrſt worde for 
rde, as the latyne lyeth, and 
erwarde accordynge to the 
ſe and meanyng of the Latin 
ences : by ſhewing what 
do value and countervayle 
dur tongue, with admoni- 
ps ſet forth in the margyn, 
ſten as any ſuch phraſe, that 
lay, kynde of ſpekyng uſed 
the Latyns, which we uſe 
in cur tonge, but by other 
[des exprefſe the ſaid Latyn 
ers of ſpeakynge, and alſo 
ges, melaphores, ſentences, 
oher fygures, poeticall or 
onicall do require, for the 
e perfyte inſtructyn ge of the 
ers, and to leade theym 
e exlilye to ſee howe the ex- 
uon gothe; and afore the 
nde ſceane of the fyrſt acte, 
brefe introductory to have 
e general knowledge of the 
ns fortes of meters uſed of 
auctour in this comedy. 
fore Acolaſtus balade is 
kyndes of me- 
Ws balade is made of. And 
the ſyxte ſceane of the 
de, is a monition of 
Korycall compoſytion uſed 
| ceane, and certayne other 
kenfuyin ge. 


Anglica in 


E 
AD 
© Interpreted by John Palſgrave, 
Anno M.D.XL, 

* Wylliam Fullonius the maker 
Hol this preſente comedy, did ſet 
it for the before the bourgeſes 
* of Hagen in Holland. Anna 
"©2204. DON MER. ” 

14. AcT Ar OxroxrD. Com. b 
Thomas Baker, 4to. 1704. This 
author, in his Dedication to Lord 
Dudley and Ward, informs us, it 
was forbid to be repreſented, and 
at the ſame time diſclaims any in- 
tention of treating the univerſity 
of Oxford with rudeneſs, as it had 
been reported. 

15. ACTZON AND Diana. 
An Interlude, by Mr. Robert Cox, 
with the paſtoral ſtory of the Nymph 
Oenone, followed by the ſeveral 
conceited humours of Bumpkin the 
huntſman, Hobinal the ſhepherd. 
Singing Simkin, and John Swab- 
ber the Seaman, 4to. No date. 
The ſtory is taken from Owid's 
Metamor phoſ. „ | 

16. ADELPHI, or, The Brothers. 
Com. tranſlated from Terence, by 
Richard Bernard, 4to. 1598. 

17. ADELPHI, The ſame play, 
tranſlated by Laurence Echard, 
8vo. 1694. 

18. ADELPHI, Com. tranſlated 
by T. Cook, 12mo. 1734. | 

19. 'ADELPHI, Com. tranſlated 
by S. Patrick, 8yo. 1745. | 

20. ADE LPH1. Con. tranſlated 
by Gordon, 12mo. 1752. | 

21. ADELPHI. Com. tranſlated 
by G. Colman, 4to. 1765. 

22. A new tranſlation of the 
ADELPHI of Terence into blank 
verſe, 8vo. 1774. None of theſe 
traaſlations were ever intended 
for, nor are they by any means 
adapted to the Englith ſtage. 

23.-ADRASTA, or, The Woman's 

Spleen and Love's Conqueſt; Tragi- 
Com. by John Jones, never acted, 
but printed in 4to. 1635. Part of it ĩs 
taken from Boccace, Day 8. Novel 8. 
* 1 


7 
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24, THE ADVERTISEMENT, or 
A Bold Stroke for a Huſband. Com. 
by Mrs. Gardiner. Acted one 
night, Aug. 9, 1777, at the Hay- 
Market, for the benefit of the au- 
thoreſs. Not printed. 

25. ArvEnTUREsS in MADRID. 
C. by Mrs. Pix. Acted at the 
Queen's Theatre in the Hay- 


Market; 4to. no date. {1509.] 


26. ADVENTURES OF PIVE 
Hours. Tragi-Com. by Sir Sa- 
mue] '{dke, Bart. Acted at Court. 
Fol. 1663. 4to. 1664. 4to. 1671. D 
C. Downes, in his Roſcius Anglicanus 
ſays it was written by that gentle- 
man and the ear] of Briſtol. It 
tranſlated from a Spaniſh play, re- 
commended by king Charles II. 
was acted with great applauſe, and 
has ſeveral copies of verſes prefix- 
ed to it by Mr. Cowley, and other 
eminent poets of that time. 

27.ADVENTURES OF HALFAN 


Hovk. F. by Chriſtopher Bullock. 


Aged at Lincoln's-Inn-Fields, 
12mo. 1716. | 
28. Tye Arrecrter LADIES. 
C. by John Ozell. This play 1s 
only a literal tranſlation of the Pre- 
cieuſes Ridicules of Moliere. 
29. AcainsT Momus's ann 
Zoitlus's, A dramatic piece, by 
John Bale, biſhop of Offory, the 
firſt Engliſh dramatic writer, Of 
this piece we have no remains but 
the bare mention of it by himſelf, 
in his account of the writers of 
Britain. e a 
30. AGAINST THOSE WHO A- 
DULTERATE THE WORD oF 


Gop. A dramatic piece by the laſt 


mentioned author; 'and of which 


We have exactly the ſame kind of 
knowledge. Neither of them were 


ever acted or even printed, but in 


5 all probability they were written 
at ſome time between 1530 and 
3 


31. AGAMEMNON. T. by James 
Acted at Drury-Lane, 


Thomſon. 


- 


was only endured, but not favor 


ſtory in the Spartan Hiſtory; 


; troſpect of the condudt of the 


] 
AG 


8vo. 1738. This tragedy, 260 
Johnſon obſerves, was much ſh, 
tened in the repreſentation 
had the fate which moſt cammg; 
attends mythological ſoties, 
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ed. It ſtruggled with ſuch d 
ficulties through the. frſt niz 
that Thomſon, coming late hab 
k , doubt 
friends with whom he was to He. 
excuſed his delay by telling thi; 
oe TY 18 b! 
how the ſweat of his diftreſ; H n: 
ſo diſordered bis wig, that 
could not come till he had 5. 
reſitted by a barber. He had | © 
intereſted himſelf in hisown dra |; t 
that, if I remember right, a it is 
{at in the upper gallery he acey tor) 
panied the players by audible bit 
tation, till a friendly hint fri i: : 
ed him to ſilence. Pope cou hire 
nanced Agamemnon by coming; 
4 37. 
the firſt night. Ir ſol 
32. AGamEmxoNn. Tr. ate 
lated from Seneca by John Sus. 
in Queen El:zabeth's reign. wed t 
has, however, added a witerati 
{ſcene in the fifth AQ. iy be 
33. AGAMEMNoN, Tray. rey 
lated from A#/chylus, by Kere lie 
ter, o, 1775. Tho 
34. Ac1s. T. by John H 638, i 
performed at Drury Lane, eers cc 
8 vo. This play is ſounded 


ther the author was only Wa 
by the ſpirit of a particular p! 
or that he choſe in this pied 
give vent to his reſentments 10; 
his countrymen for the 11Wricdly 
wherewith they had perſecut 08 37. 1 
on account of his former trage enz. 
Douglas. it 15 difficult to deter 
but it is at leaſt apparent, 
throughout the whole of the 
he has kept up a figuratie 


in regard to king Charles! 
that, in the character of his 
he has never loſt ſight of the Donn 
of that nenn, Fi | 


AG 


dy, 1: DM. formed with tolerable ſucceſs, 
nuch ſho ing firong!y ſupported, not only 
210M, a party Zeal in the author's fa- 
cammon our, but alſo by the additional 
ares, A rantages of very fine acting, and 
10t ve pompous and ſolemn muſical 


ſuch d 
firſt nlp 


4 late ta 


roceſſons. Without theſe aſſiſt- 
ices, however, it is ſomewhat 
Iubiful whether it might have 


was to et with the fame ſucceſs. On 
elling s tragedy, Mr. Gray, in a letter 
diſtreb br. Warton, (fee Maſon's Me- 
g, that of the former, 4to. edit. 


: had bald 241.) has the following remark : 


He bad | cry to think that it thould be 
own dra by the author of Douglas why, 
1ght, 2s it is all modern Greek; the 
y ne ace {tory is an antique ſtatue painted 
udible ite and red, frized, and dreſſed 
hint fr in a negligee made by a York- 
'ope cou thire mantua-maker.“ 

comin; ( 35. AoLauna. Tragi-Com. by 


r john Sucking ; acted at the 
ate houſe in Black-Fryars, 8vo. 
64h. The author has fo con- 


Tr. tn 
John Stu 


reign. ned this play by the means of an 
ed a ug eeration in the laſt AR, that it 
iy be ated either as a tragi- 
Trag onedy, or a perſect tragedy. The 
by R. Neue lies in Perſia. It was entered 
Thomas Walkeley, April 18, 
John Hiss, in the books of the Stati- 
Lane, ers company. 
founded 5. Acnes DE CasTrRoO. Tr. 
Iiſtory; WP! bir. Cath. Trotter, afterwards 
only vwanWoccburne, 4to. acted at the Thea- 
cular pe Royal 1696. It is built on a 
this pie rench novel of the ſame name, 
ments 19088Winllated by Mrs. Behn, and de- 
r the 18ricdly met with very goodſucceſs. 
erſecute 37. Tux AcREEABLER SUA 
er trage zr. Com. of one AR, tranſ- 
to deter 75 from Marivans, 12mo. 1766. 
parent, formed by the ſcholars of 
e of the an kule's academy at Iſlington. 
figurat! ned in Prerical Bloſſoms or 
Rof the le Sports of Genius. : ; 
barles! 33. AGrtppa Kinc or ALBA, 
r of l 74: falſe Tiberinus. Fra gi-Com ; 
it "7 John Dancer, This is a tranſ- 
rincè. ; 


perl 
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lation from M. Quinault; it is in 


beroic verſe, was performed ſeveral 
times with great applauſe at the 
Theatre Royal in Dublin, and was 
printed at London in 4to. 1675. 

39. Ac ni PIN A Empreſsof Rome, 
ber Tragedy by Tho. May, Eſq. 
The ſcene of this play lies in Rome, 
and the plot is taken from th 
Roman hiſtorians. It was acted in 
1628, and printed in 12mo. 1639 
and 1654. 

40. AG RIT INA; by Thomas 
Gray, 4t0. 1775. This piece con- 
ſiſts only of two ſcenes of a tragedy, 
ſo admirably executed as to make 
one lament that the author did not 
complete it according to his ori- 
ginal defign. The ſtory was in- 
tended to be taken from the 13th 
and 14th books of Tacitus, The 
language of this production, though 
far from want ing ornament, is by 
no means overloaded with it; and 
had our author lived to complete 
his undertaking, it could not fail 
to have proved the nobleſt pattern 
for the ſtyle of imperial Tragedy. 
Dr. Johnſon however obſerves, 
„it was no lofs to the Engliſh 
„ ſtage that Agrippina was never 
„ finiſhed.” The fable indeed 
could not poſſibly admit of any 
good character, and therefore 
only terror could have been ex- 
cited by it. The loſs to the reader 
nevertheleſs may have been con- 
ſiderable ; for, to uſe the eritic's 
own ſentiments concerning our 
author, © a man like him, of great 
learning and great induſtry, 
© could not but produce ſomewhat 
„valuable.“ | 

41. King AnaSVERUS and 

ueen ESTHER. An Interlude, 
attributed to Robert Cox, come- 
dian, and is publiſhed in the ſecond 
part of Sport upon Sport, 1072. 

42. Ajax. Trag. 12mo0. 1714. 
This is only a tranſlation from the 


3 . Greek 
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Greek of Sophocles by one Mr. 

Jackſon, but reviſed by Mr Rowe. 
43. AJax. Trag. tranſlated by 

George Adams, 8vo. 1729. 

44. Ajax. Trag. tranſlated by 
Thomas Franklin, 4to. 1759. 

45. ALAHAM. Trag. by Fulke 
Greville, lord Brook, Folio, 1633. 
The ſcene of this play is laid at the 
mouth of the Perſian Gulph, and 
the plot taken from ſome incidents 
in Herbert's travels. The author 
has followed the model of the an- 
cients; the Prologue is ſpoken by 
a Ghoſt, who gives an account of 
every character, and ſo ſtrictly has 
he adhered to the rules of the 
drama, that he has not throughout 
introduced more than two ſpeakers 
at a time, excepiing in the chorus's 
between the Acts. | | 

46. ALARBAS. A dram. Opera, 
written by a gentleman of quality, 
4to. 1709. The ſcene hes in Ar- 
cadia in Greece. From the Preface 
it appears not to have been acted. 

47. ALARUM FOR LONDON,or 
The Siege of Antwerp : with the ven- 
erous Actes and walorous Deeds of the 
lame ſoldier. Tragi Com. Acted by 
the Lord Chamberlain's ſervants, 
4to. 1602. This play is not divided 
into acts, the plot is taken from 
The Tragical Hiſtory of the City of 
Antwerp. 

48. ALBERTUS WALLE N- 
STEIN, late Duke of Fridland, and 
General to the Emperor Ferd.nand II. 
Trag. by Henry Glapthorne. It 
was aQed at the Globe by the Bank 
Side, 4to. 1634. The ſcene lies 
at Egers, and the plot is merely 
hiſtorical, being built on facts not 
very diſtant from the time of 
writing it. | 

49. ALFina. Trag. by Mrs. 
Cowley. Acted at the Hay Market 
1779, 8vo. In a Preface which 
1s tupprefſed in a ſecond edi- 
tion of this play, are many com- 


plaints againſt the managers of 


CSI 


AL 

Drury-Lane and Covent Garden F 
and ſome inſinuations of un 9's 
practices towards the author whi 40. 
the play was in their hands. e bene 
charges of plagiariſm from i bon. 
piece ſeem to have no other fond hiſto 
dation than in the fancy of th bard 
author. 57 
50. ALBION. An Interl. men . fer 
tioned by Kirkman only, and pr, 3 5 
bably the ſame as is entered, . i» 
Thomas Colwell, in the Stationei . 55 
Company's Books of the yea 16 
1565 to 1566, under the title ( i 4 
A Mery Playe, both pythy a 55 
„ pleaſaunt, of ALB VOM Knight 0 4 
1. ALBION, or, The Curt! way 
Neptune. A Maſque, by T. Cook 2 | 
8vo. 1724. The ſcene laid on tl 5 
Britiſh ſeas. ww 
52. ALBION AND ALganin! 5990 
An Opera, by J. Dryden. Acal.:.. . 
at the Theatre Royal, Fol. 165 IH 
Set to muſic by Lewis Grabue, Ei 3 
The ſubject of this piece 1s whol 65 1 
allegorical, being intended toe 
lord Shafteſbury and hisadheren ec the 
Downes tells us, that happening tte a. 
be firſt performed at an unluck "ih 
time, being the very day on wii... 
the Duke of Monmouth landed ir mee 
the Weſt, and the kingdom n 50. 
great conſternation, it ran but Fool 
nights, which not anſwering de talogu 
the charge the company had bet Wille. 
at in getting it up, involved te ener 
very deeply in debt. be it 
33. Arnroxn Quzevs. 5668 
Is LAND Queens. 60. 
54. ALBION RESTOR', | RY 
Tiane turnd Oculiſt . A Maigu ſervant 
never acted. 8vo. 1759. too wi 
. ALBIOx's Triumph, x need a 

fonated in a Maſhe at Court, un # it. 
King's Majefly and his Lords { the def 
whoſe names are at the end), den i 
Sunday after Twelfth N ght. 0 chymy 
4to. The ſcene is Albipolis | It is fe 
chief city of Albion. Inigo w HR whe 
had a ſhare in the invention is ad 


maſque. 6 6, 4 


AE 
56. ALBOVINE King of the Lom- 


Garden ; D 
% Trag. by Sir W. Davenant, 
of unla - 45 hy The ſtory is found in 
nor Why! $10. 9 TOR : 
nds, I. p-ndello, the Hiſtoires tragique. 
$, 


on, IV. Nov. 19. and ſome of the 
hiſtorians of the Francs and Lom- 
dards. The ſcene lies in Verona. 

- © ALBUMAZAR. Com. pre- 


from thi 
ner {aun 


cy of th 


erl. men 
, and pre 
tered, 0 
Stationer 
the peil 


| « it Cambridge the gth of March, 
« 1614. By the gentlemen cf Tri- 
« zitie College, Ato. 1615. 4to. 
« 1634.” This play was written 
by Mr. Tomkis, of Trinity Col- 


ke title le; and acted before king 
pj'hy . ames on the day above mentioned. 
x Knight Dryden, ina Prologue compoſed by 
if Cur | him for the ae. of it, conſiders 
Wh it as the original of the Alchymiſt, 


and accuſes Ben Johnſon in very 
poſitive terms with plagiariſm, but 
without ony foundation, as this 
play was neither acted nor printed 


LBANIU. 
n. Adee 


Fol. * until four years after T he Alchymiſt. 
abye, P. 58. ALBUMAZAR. C. by David 
e 15 who Cerrick. Acted at Drury-lane, 
* 810. 1773. This is an alteration 
adheren ot the above play. Though it had 
pen the advantage of the beſt per- 
0 _ ſormers, yet neither on this, or a 
b brmer revival of it in 1748, did 
landed i meet with much ſucceſs. 

ang” 59. ALKAMENES AND ME NA 


era. Trag. Mears in his Ca- 
lalogue, aſeribes this play to 
Wilam Philips. Chetwood, we 
believe with his uſual want of 
vie ity, has given it the date of 
1668. 

60. AlchYUHIS T. C. by Ben. 


ering be 

La 
7 had bet 
lved the 


. ſonlon. Acted by the king's 
\ Mag ſervants, 4to. 1640. "This lags 
1 oo well known and admired to 
> by 75 any comment on, or account 
* V. Let it ſuffice to ſay, that 
end), f "Wu. x of it was to laſh the 
ts of * prevailing paſſion for Al- 
Fools, , ymy, and point out how ea ſy 
nigo ſonf * oo wankind to be impoſed 
my þ here ſome darling folly lends 


ls aid to the impoſture. 


1 


ſented before the King's Majeſtie 


AL 


61. ALc1B1apes. Trag. by 
Thomas Otway, acted at the 
Theatre Royal, 4to. 1675. 4to. 
1687. The ſtory of this play is 
taken from Corn. Nepos and Plu- 
tarch. The author has, however, 
conſiderably departed from the 


' hiſtory, making his hero, Alci- 


biades a man of the ſtricteſt ho- 
nour, who chuſes rather to loſe his 
life than wrong his defender king 
Agis, or abule his bed: whereas 
Plutarch gives him a quite dif- 
ferent character. 


62. ALCIBIAPDES. Trag. by 
William Shirley. This play has 
not yet been printed. It is pro- 


miſed, however, in a collection of 
the author's dramatic works,“ and 
appears to have been refuſed by 
both Mr. Garrick and Mr. Harris. 

63. ALEXANDER THE GREAT. 
by 'F. Ozell, tranſiated from Ra- 
cine. Izmo. 1714. 

64. ALEXANDER THE GREAT. 


Op. performed at Lincoln'e-Inn- 


Fields, 8vo. 1715. 

65. ALEXANDER. Op. by Ar- 
thony Henley, Eſq. It does not 
appear whether the former Opera 
is the ſame as the preſent, or not. 
The writer of Mr. Henley's life 
ſays be almoſt finiſhed an Opera 
with this title at the time of his 
death, and that it was to be ſet by 
Daniel Purcell. 

66. ALEXANDER AND Cau- 
paspE. A Com. by John Lyly, 
played before Queen Elizabeth, 
on Twelfth-Night, by the chil- 
dren of Pau}'s, 4to. 1584. 4to. 
1591. 1210. 1632. Plot from 
Pliny's Nat. Hit. B. 35. Ch. 10. 

67. Thr ALEXANDRAAN 
TRAGEDY ; by William Alexan- 
der, earl of Stirling, 4to. 1605. 
The ground-work of this play 1s 
laid on the differences which aroſe 
among Alexander's captains after 
his deceaſe about the ſucceſſion- 
Jacob contradicts Langbaine for 

B 4 ſaying 
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ſaying that it is written after the 
de of the Ancients, yet con- 
demns the play for thoſe very faults. 
which could only ariſe from the 
author's having followed that mo- 
del, and rr. muſt be 
miſtaken either on one ſide of the 
queſtion or the other. The no- 
ble author has undoubtedly kept 
the ancient tragic writers perpe- 
tually in his eye, and even bor- 
rowed freely from their thoughts, 
ſeveral whole ſpeeches being ap- 
parently little more than tranſla- 
tions from Virgil, Seneca, and 
others. He has kept cloſe to hiſ- 
torical fact, even in his epiſodes, 
yet has neglected the very eſſence 
of the drama, viz. action, the 
firſt act being wholly employed 
by the Ghoſt of Alexander (pro- 
bably in imitation of Seneca's 
Thyeftes) ; the ſecond having but 
little to do with the main buſineſs 
of the play, beginning with the 
council held by Perdiccas, Me- 
leager, and the reſt of the com- 
manders ; and through the whole 
remainder of the piece ſcarce one 
action is performed in the view of 
the audience, the whole being lit- 
tle more than a narration, thrown 
into the mouths of the ſeveral 
Characters, of adventures atchiev- 
ed by themſelves and others. The 
ſcene lies in Babylon, and the 
plot is to be found in Ky, og 
Curtius, Juſtin, and other hiſto- 
rians. 

68. ALEXIS's PARADISE. 
Op. 1680. | 

69. ALEx1s's PARADISE, or, 
A Trip to the Garden of Love at 
Vauxhall, Com. by James New- 
ton, Eſq; 8vo. 1722. 

70. ALFRED. A Maſque; by 
_ Thomſon and David Mal- 
et, 8vo. 1740? The ſcene of this 
oy hes in Britain ; and the ſtory 
rom the Engliſh hiſtory at the 
time of the Daniſh Invaſion. It 


D 


] 
A 
was performed the 1ſt of Agi 
1740, in the Gardens of Chef 


den, in commemoration of these 
ceſſion of George I. and, in ho 


ome. 
vritir 
rum 


nour of the birth-day of the prix I 
a in ule 
ceſs of Brunſwick ; the princeuꝗ ge 
princeſs of Wales, and all thei "M 
court, being preſent. The Ju; 5 
ment of Paris, a Maſque, a kapn 
alſo ſeveral ſcenes out of Ric 
pantomimes, were performed i, 
the ſame time. Love 
71. ALFRED. An Opera, as 
altered from the aboveplay. Ade =. 
at Covent-Garden, 8vo. 1745, 10 
72. ALFRED. A Maſque, þ ryder 
David Mallet. Acted at Dru: 
Lane, 8vo. 1751. This is th: Th 
play of Mr. Thomſon and Male os 
entirely new-modelled by the EH e. 
ter, no part of the firſt being e mo 
tained, excepta few lines. Thoug tha 
excellently performed, it was lere 
very . The prologu ron 
was written by the earl of Corte tha 
3. ALFRED. Trag. alterafMWmong 
from Mallet, by David Garri ich 
Acted at Drury-lane, 8v0. %% that 
The alterations in this piece Md apr 
but trifling, and its ſucceſs »fiſfpital | 
33 than on its original pe pedec 
ormance. neral 
74. ALFRED. Trag. by owe 
Home. Acded at Covent Garde an 
8vo. 1778. This play, which WWndour 
the laſt production of its auth t ro 
was ſo coldly received by the pul: (all! 
lic, that it was performed oil fre 
three nights. ally 
75 ALFRED THE GREAT; DBWulari 
LIVERER Or HiS COUNTRY: dit m 
8vo. 1773. This is a deſpier a me 
performance, written, as the WW: tr: 
page declares, by the author ned 
The Friendly Rivals. ce of 
6. ALL ALIVE and u 
Com. by S. Johnſon, the darchrde 
maſter. This piece was ace wr) 
Lincoln's-Inn-Fields,abouttheſ* reft 1 
I 737, without any ſucce „ 4 $ by | 
Inſon 


hath never been printed. c 
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Augut me judgment of this gentleman's work in which he has admitted 
f Chet bung in general, fee Hurlo- the feweſt improprieties of ſtyle 
f the a WW. or character; but it has one fault 
in ho 7. ALD BEDEVILLED, or, The equal to many, though rather mo- 
he prir we in an Uproar. A Farce, by ral than critical, that by admit- 


fs Browne, 8yvo. 1723. See ting the romantic omnipotence of 
)LIDUS, love he has recommended as lau- 


Ince and 
all thei 


te Js. All F 001-5. .C. by George dable and worthy of imitation that 
we, an ipman, 410. 1605. D. C. The conduct which, through all ages, 

of Ric reis founded on Terence's Heau- the good have cenſured as vitious,. 
ormed :M.;1r1mrengs. It was accounted and the bad deſpiſed as fooliſh. 


\ excellent play in thoſe times, 80. © A moral and pitieful co- 
4 yas acted at the Black-Friars, © medie, intitled ALL For Mo- 
-0. ALL ror Love, or, The © Nev, plainly repreſenting the 


Opera, 1 
ay. Ade 


1745. Wi wel! Lat. Trag. by John © manners of men and faſhion of 
aſque, nden, written in imitation of © the world now a-days.” Com- 
it Dru: cſpeare's ſtyle, and ated at piled by Thomas Lupton, 4to. 
his is thi Theatre Royal, 4to. 1678. 4to. B. L. 1578. 

nd Malle oz. 4 o. 1703. This is gene- 81. ALL FOR THE BETTER, or, 
by the Av confidered by the critics as The infallible Cure. Com. by F. 
t being e moſt compleat dramatic piece Manning; a&ed at the Theatre 
s. Thong that juſtly admired author. Royal in Drury-Lane, 1503, 4to. 
it was nofhere needs, perhaps, no other The ſcene lies in Madrid, and the 
e prologii don to be afligned for its being prologue was written by Far- 
| of Core than that it was the only one quhar. | 

ag. 4)terfWWmongſt a very large number) 82. ALL In THz Ricurt. F. 
d Garri ich he was permitted to bring tranſlated from Deffouches, by 
8v0. 17 that perfection which leiſure Thomas Hull, and acted at Co- 
is piece d application added to a moſt vent Garden, the 2oth of April 
ſuccels nijital degree of genius, might be 1766, for the tranſlator's benefit. 


r1ginal pe pected to attain. The plot and Not printed. 


eral deſign of it is undoubtedly 83. ALL IN THE RIH, or, 


ag. by Jorrowed from Shakeſpeare's An- The Cuckold in good Harneſt. F. 
ent GardeWny and Cleopatra. yet juſtice and 8vo. 1762. A low, ſtupid, and in- 
y, which Wdour require this confeſſion at decent piece. 

F its auth from us, that as much as he 84. ALL MISTAKEN, or, The 
by the pulls fallen ſhort of his firſt model Mad Couple. Com, by the Hon. 
formed on fire and originality, he has James Howard, Eſq; acted at the 


ally ſurpaſſed him in point of Theatre Royal. 4to. 1672. 4to. 


GREAT ;lWlirity and poetic harmony; 1710. The ſcene lies in Italy. 

UVA. may perhaps ftand hereafter 85. ALL MisTaKENnN. Com. 
a deſpic matter of conteſt, whether by William Shirley. This is an 
1, as the VI travcdy is, or is not, to be eſ- alteration of Shakeſpeares Comedy 


je author Wind 


as an invincible maſter- of Errors, with great additions. It 
ce of the power of Englith poe- has not yet been printed or acted. 
x : 86 ALL in Tun Whangn © 
nden indeed tells us, that it - by Arthur Murphy, 8vo.. 1761. 
ie only play he aurote for himſelf; This comedy niade its ſirſt ap- 
e bouttheſ Ut were given to the people. pearance in the ſummer ſeaſon at 
ſucceſs br univerſal conſent (as Dr. the Theatre Royal in Drury-Lane, 
rinted. 10 Infon obterves) accounted the under the conduct of Mr. Foote 


and 


and MEN 
the danch 
Was acte 


® 


rendered it capable of. 


| E 

and the author. It met with ſuc- 
ceſs, and deſervedly. The inten- 
tion of it is to bring together into 
ene piece, and repreſent at one 
view, the various effects of the 
paſſion of jealouſy in domeſtic life, 
acting on different diſpoſitions and 
ckifferent tempers, and under the 
different circumſtances of huſband 
and wife, lover and miſtreſs. The 


author con feſſes, in his advertiſe- 


ment prefixed to the piece, that 
fome of his hints have been bor- 
rowed from the Cocu Imaginaire of 
Moliere. The plot and conduct 
m general however muſt be al- 
Jowed his own, and to have great 
merit. The characters are not ill 
drawn, though perhaps not per- 
fectly finiſhed; the miſunderſtand- 
ings and perplexities produced 
among them by the wrongheaded- 
zeſs of this abſurd paſſion, are na- 
taral and unforced, and the inci- 
cents are fo happily contrived that, 
z though the audience ſeem from 
time to time to have ſome inſight 
into what ſhould follow, yet ſome- 
thing new and unexpected is per- 
petually ſtarting up to ſurprize and 
entertain them. In a word, it 1s 
one of the buſieſt plays I am ac- 
quainted with; and, if I may be al- 
towed to hint at a fault in it, it 
appears to me to be, that in conſe- 
quence of the variety of incidents 
and number of characters, the de- 
zx>zrement ſeems rather too much hur- 
red on, and to want ſomewhat of 
that diſtinctneſs which the author 
with a little more pains might have 
On the 
whole, however, it is a very enter- 

taining comedy, and I cannot help 
| thinking the lady Reftleſs in this 
play more truly a Jealous Wife, and, 
for the importance of the ſcenes 
ſhe is introduced into, more high- 
ly finiſhed than the Mrs. Oakly 
of Mr. Colman's comedy ; for my 
Fentiments in regard to which 


lightful ſcenes thongh not 
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fee JeaLous Wire, It wass 
terwards brought again on F 
O 

ſame a by Mr. Garrick for | 
winter ſeaſon, and met with 
ſame approbation as in the ſu 
mer, i 

87. ALL Prox, or, The 
guifes, Com. by Mr. Siroy 
Acted at Lincoln's-Inn-Field;, | 
tween 1662 and 1671, This p 
is mentioned by Downes, p. 


It ſeems not to have been print [33 
88. ALL PuzzLev. Far A 
nym. 1702. 93 
89. ALL'S LOST BVYLusr. 2 
by William Rowley. Aded at 5 
Phenix, 1633, gto. This p _ 
was well eſteemed. Its plot 75 
chiefly from Novel 3, of the.“ 
fortunate Lovers. 94+ 
go. ALL's WELL THAT EI 10 
wELL, Com. by Shakeſpeare, | 8 
1623. This play, which i 25 
poſed to have been ſometime; . 
ed Lowe's Labour Monne, was Wi * 
ginally taken from Boccace, 4 F 
came immediately to Shakelpt 65 
from Painter's Gilletta of Vi ih 
in the firſt volume of The Þ 4 4 
of Pleaſure, to. 1566, p. 85. | 


Johnſon ſays, it has many 


« ciently probable, and fome 
« py characters though not 1 
© nor produced by any deep h 
edge of human nature. 
{© rolles is a boaſter and à ca 
„ ſuch as has always been 
« fpert of the ſtage, but pef 
« never raiſed more laugh! 
« contempt than in the han 
« Shakeſpeare. 

« ] cannot reconcile m 
to Bertram, a man noble | 
out generoſity, and young 
« out truth; who marries 
as a coward, and leaves 
% profligate: when the b 
« by his unkindnels, deal 
to a ſecond marriage, N 
j 


« cuſed by a woman who! 
10 WIC 


AL 


It was c wronged, defends himſelf by 
in on i {1ſhood, and is diſmiſſed to hap- 
ck fr pineſs. 

t witht | ALL THE WoRLD'S A 
| the ul.” cr. Farce, by—— Jackman. 


ted at Drury-Lane, 8vo. 1777. 
his Farce has ſome humour, and 
;{till repreſented. | 

92. ALL Vows KEPT. Com. 
\&ed at Smock-Alley, 12mo. 
133. Printed at Dublin. Scene 
ſerona, 

93. An ALLEGORICAL Mo- 
it Dravwatic Musical En- 


r, The 
r. Strou 
-Plelds, 

Ibis p 
nes, p. 
een print 


Far. A 


Lusr. NisraivuE Nr, by way of Epi- 

Acted "mim, 12mo. 1770. Printed 
[us 1 anovel, entitled ConsTANTIA, 
Its po The Diſtreſſed Friend. 

„ of thel 94, ALManzoOR AND ALMA- 


ve, or, The Conque ſt of Granada. 


THAT ee ſecond part by John Dryden. 
pony ted at the Theatre Royal, 4to. 
ae, 572 4to. 1687. See CONQUEST 


t GRanaDa. 
95. ALMENnNA. Op. by Richard 
lt. Acted at Drury-Lane, 8vo. 


nne, Was 
Baccace, 


ay 64. The muſick by Arne jun. 
ta 7 , d Battrſhull, The ſtory taken 
pf 85 e the Perſian Hiſtory. 

„p. 5 9. ALuE VDA, or, The Rival 
3 1. Trag. by Gorges Edmond 
one p 5 ward, 12mo. 1969. Printed at 
— bin. The ſtory of this play 
uz rin taken from Almoran and Hamet, 
* Dr. Hawkeſworth, and it is de- 


ated to the queen. 

. ALMida, Tra. by Mrs. 
ma. Acted at Drury-Lane, 
1771. From the excellent 
fformance of Mrs. Barry (now 
word) this play, though a 
poor one, had a conſiderable 


and 2 cov 
rays heen 
e, but per 
re laugh! 
n the han 


ncile MY 


le Wn... 
an noble by AlMyNa, or, The Arabian 


nd Jos. Tra. by Mrs. Man! 

| . by rs. anley. 
—_ Kd at the Theatre Royal in the 
2 market, 1707, gto. The 
: ceak = in the capital of Arabia, 
8 11 e fable is taken ſrom the life 


ha Valid Amanzor, with ſome 


hom | A . 
an W b from the Arabian Nights En- 


«6 e 
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AL 
tertuinments. The character of Al. 
myna is drawn from Dennis's Eſſay 
on Operas, wherein is given a view 
of what heroic virtue ought to at- 
tempt. | 

99. ALonzo. Tra. by John 
Home. Acted at Drury-Lane, 8vo. 
1773. By the aſliftance of excel- 
lent acting this piece obtained a 
ninenights hearing, and then ſunk, 
as it deſerved, into oblivion. 

100, ALerHonso, King ofNa- 
PLES, Trag. by George Powell. 
Acted at the Theatre Royal, 1691. 
4to. The ſcene lies in Naples, 
and the ſtory is ſounded on Nea- 
politan hiſtory. This play, how- 
ever, is taken from the Young Ad- 
miral of Shirley. Prologue by Joe 
Haines; Epilogue, Durfey. 

101. ALPHONSUsS, EMPEROK 
oF GERMANY. Tr. by Geo. Chap- 
man, often acted with great ap- 
plauſe in Black Fryars, printed in 
4to. 1054. This play ſeems to 
have been written in honour of the 
Engliſh nation, in the perſon of 
Richard, earl of Cornwall, ſon to 
king John, and brother to HenrylII. 
who was choſen king of the Romans 
in 1257, at the ſame time that Al- 
phonſus, the 1oth king of Caſtile, 
was choſen by other lotions, In 
order to caſt an opprobrium on this 
prince, our author repreſents him 
as a bloody tyrant, and, contrary 
to other hiſtorians, brings him to 
an untimely end; ſuppoſing him to 
be killed by his own ſecretary in re- 
ſentment for the death of his fa- 
ther, who had been poiſoned by him 
and, to complete his revenge, he 
makes him firſt deny his Saviour 
in hopes of life, and then ſtabs 
him, glorying that he had at once 
deſtroyed both foul and body. 
This paſſage is indeed related in 
Clark's Examples, and ſome other 
authors, but for the true ſtory con- 
ſult Mariana de Reb. Hiſpan. and 
other Spaniſh hiſtorians. 

102. Al- 


— . EEC 
> N Fs CBEWE> * 
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102. ALPHownsUs, King or 
Axxacon. Hiſtor. Play, by R. 
G. acted with applauſe, and pub- 
hihed in 4to. 1599. 
103. ALTEMIRa. Tr. by Benj. 
Victor, 8 “Vo. 1776. This play 
was written fifty years, before the 
publication of it, and had been in 


xehearſal at Drury-Lane, but was 


prevented being acted by an acci- 
dent. The hint of the plot was 
taken from a volume of letters, 
called Ph:ilander and $.Ivia, written 
by Mrs. Manley, on the unhappy 
fate of lord Grey, who married 
the eldeſt daughter of earl Berke- 
Hey, and afterwards debauched her 
youngeſt ſiſter; but for the princi- 
pal ſubject of it, the author was 
obliged to a ſimilar ftory in the 
Hiſtory of Italy, between the du- 
cal houſes of Milan and Bologna. 
104. ALTEMIRA. Tr. in rhime, 
by Roger Boyle, earl of Orrery. 
Acted in Lincoln's-Inn Fields, 


1702. 4to. The ſcene is Sicily. 


This play being left unfiniſhed by 
his grandfather Roger, earl of Or- 


rery, the Hon. Charles Boyle, af- 


terwards earl of Orrery, was pleaſed 
to reviſe it, and to ſeparate from a 
vaſt variety of wit, and redundance 
of· moral thoughts, which made the 
whole of an extreme length, the 
moſt beautiful and inſtructive turns 
of both, ſo as to reduce the poem 
within a reaſonable compaſs. The 
Prologue was written by lord Bo- 
lingbroke; the Epilogue by Charles 
Boyle, Eſq. It was publiſhed by 
Francis Manning. 

105. ALzZ1RA, or, The Spani/h 
Faſult repented. Tr. by Aaron Hill. 
Acted at Lincoln's-Inn Fields, 8vo. 
1736. This play is a tranſlation 
from Voltaire, and although Hill's 
language is very nervous and for- 
cible, yet a ſtrict adherence to the 
rules of the drama, and that paſ- 
hon for long-winded declamation, 


12 
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ſo prevalent among the Prench 
writers, throws a heavineſs int, 
the piece, which, however ſtron. 
ly it may be ſupported, rerderz + 
very tedious and infipid-to the taſte 
of an Enghth audience. 

106. ALZIRA. A Trag. tranf. 
lated from Voltaire, by Willian 
Somerville, Eſq. This was never 
publiſhed or ated. It is, however 
mentioned by lady Lnxborough to 
be in her poſſeſſion in 1750. See 
her Letters, p. 211. 

107. ALZIRA. Trag. tranſlated 
from Voltaire; primed in Vo 
trire's works, 12mo. under the 
name of Dr. Franklin. 

108. ALzUMa. Tr. by Arthu 
Murphy. Acted at Covent Gar 
den, 8vo. 1778. In this play ou 
author has ſtroveto unitethechic 
incidents of the Iphigenia in Tauri 
Alzira, and Semiramis ; but vill 
little ſucceſs. It was deſigned fo 
repreſentation during the aft Spa 
niſh war, and from thence woul( 
have derived ſome temporary ad 


vantages. It is by far inferior i . 
the Orphan of China, Zenhia, ul © © 
the Grecian Daughter by the fan I 
hand, and was received with co 
neſs throughout its nine nigit 3 
exiſtence on the ſtage. ** 
109. AMALASONT, Quit Jn 
of THE Gorns. Tr. by Jol ha 
Hughes. This, being a uvent * 
production of the author, wh \D 
age when he wrote it was on hep 
nineteen, is deemed too imperſe e | 
for publication, though ſome 1 
the ſpeeches and ſcenes have ef *® 
dent marks of genius. 1 3 Mm 
written in 1696, and is nod 4 
in the poſſeſſion of the Re". the ſe 
Duncom be. tefly 

110. AMaNna. Dramatic Foe br fa 
by Mrs. Elizabeth Grifi', n 


1764. The ſtory of this pic 
taken from The Adventur", 


and 73. It was never acted. 
72 73. 111. Aa 


AM 


111. Amas1s, K. Or Ecver. 
Tr. by Charles Marſh. Acted one 
night at the Little Theatre in the 
Hay-Market, 8vo. 1738. Scene 

ſemphis. | | 
1 Amazon QUEEN, or, The 
Amours of Thaleftris to Alexander the 


e French 
neſs imo 
er ſtrong— 
renders jt 
) tne taſts 


ag. tranſ- j-C in heroic 
"rt Creat, A Tragi-Com. in 

A lan 55 by J. Weſton, 4to. 1657. 
1 The ſtory from Q. Curtius and 
, vor 


grabo. This play was never acted, 
by reaſon of the author's hearing 
of two plays beſides, on the ſame 
ſubject intended for the ſtage. 

113, THE AMBITIOUS SLAVE, 
I or, 4 Generous Revenge. Trag. by 
Flkanah Settl2. Acted at the Thea= 
tre Royal, 4to. 1694. The ſcene is 
the ſrontiers of Perſia. This play 
et with but ill ſucceſs. 

114. Tux Au BIT IOUS STATES“ 
wav, or, The Loyal Favourite. Tr. 
by J. Crowne. AQted at the The- 


rough 0 


750. dee 


tranſlated 
1 in Vol 
under the 


by Arthy 
ovent Gar 
is play out 
tethechic 
a in Tauris 


but will 6 

atre Royal, 4to. 1679. This play, 
_— though 3 by Ha author as 
: = one of his beſt performances, met 
e oh very indifferent ſucceſs. The 
arts Lene lies in Paris; and for the plot, 
oy z, ani lee de Serres, Mezeray, &c. 
the fat 115. Tye AMBITIOUS STEP- 
with coal ner HER. Tr. by Nicholas Rowe, 


40. 1700. Acted at Lincoln's- 
Im-Fields. The ſcene lies in Per- 
ſepolis, ard the characters are made 
Perſian, but the deſign of the play 
leems to have been taken from the 
ettobliſhing Solomon on the Throne 


if David, by Bathſheba, Zadock 


ine night 


„ Qr 
r. by Jo 
7 a juven 
hor, who 


t was 00888 - 

o imperſ NePrieft, and Nathan the Prophet. 
vn ſome bee 1 Kings, ch. i. from ver. 5. 
Al Perhaps nope of our author's 
„t uf eces exhibit ſo manly a dialogue 
8. th a 7 
now in MY chat which paſſes between Mem- 


"wn and Mapas, at the beginning of 


Fen the ſecond act. The majeſtic ho- 


natie Poli fy of the old Perfian general 
rifith, 4 by far outweighs the tempeſtuous 
his piece taings of Bajazet, or the philoſo- 
enturer,! Pic effuſions of Tamerlane and 
er acted. lyſſes. ; 


This play was. revived by Mr. 


1. AM ' 
arick at Drury-Lane in the 


$71 
A M 

year 1738 ; the principal charae- 

ters being performed by Meſſieurs 

Moftop, Fleetwood, Holland, Mrs. 

Cibber, Mrs. Pritchard, and Miſs 

Macklin, 

116. Au RBO YNA, or, The Cruel- 
ties of the Dutch to the Engliſt aner- 
chants, Ir. by J. Dryden. Acted 
at the Theatre Roval, 4to. 1673. 
4to. 1691. Scene Amboyna. The 
plot of this play is chiefly founded 
on hiſtory. See Wanley's H. /torp 
of Man, lib. iv. c. 10. The Rape 
of 1/abinda, by Harman, is built on 
a novel of Giraldi. Decad. 5. Nov. 
10. This play, as Dr. Johnſon ob- 
ſerves, is a tifſne of mingled dia- 
logue in verſe and proſe. It was a 
temporary performance, written in 
the time of the Dutch war, to in- 
flame the nation againſt their ere- 
mies; to whom he hopes, as he 
declares in his epilogue, to make 
his poetry not leſs deſtructive than 
that by which Tyrtæus of old ani- 
mated the Sparians. This play 
was written 1n the ſecond Dutch 
war in 1673. 

117. AMEL 1A. Oper. after the 
Italian manner, by Henry Carey, 
ſet to muſic by J. F. Lampe, and 
performed at the French Theatre 
in the Hlay-Market, 8vo. 1732. 

118. AMELt1a. A Muſical Enter- 
tainment, by Richard Cumberland. 
Acted at Covent-Garden, Bv9. 
1768. This was taken from The 
Summcr's Tale of the fame author. 

119. AmEL1ia. A muſical Eu- 
tertainment, by Richard Cumber- 
land. Acted at Drury-Lane, 8 o. 
1771. The ſame piece with ſome 
{ſight alterations. 

120. AMET.11a, or, The Puke of 
Foix. Tranſlated from Voltaire, 
in vol. II. of Dr. Franklin's Edi- 
tion, 12mo. The original play 
was acted December 1752. 

121. AMENDS For LADIES; 
with the merry pranks of Mo Cut- 
purſe, or, The Humorrs of Roar ing. 
Com. by Nat. Field, 4to. 1618. 


40. 


IS £7.” 


zto. 1639. Scene London. The 


plot of Subtle's tempting the wife 
at the requeftof the huſband, ſeems 
founded on the novel of the Curious 
Tmpertinent in Don Quixote. This 
play was written by our author, by 
way of making the Jadiesamendsfor 


a comedy, called Woman's a Wea- 


thercock, which he had written ſome 
years before, and whoſe very title 
feemed to be a ſatire on their ſex. 

122. AminTa, The famous 
Paſtoral, by Torquato Taſſo, tranſ- 
lated by John Dancer, 8vo, 1660. 

123. Au ix TAS. An Eng. Op. 
performed at Covent-Garden, 8vo. 
1766. An alteration of Rolt's 
Royal Shepherdeſs. 

124. AminTa. A Paſtoral, 4to. 
1628. tranſlated from the Italian 
of Taſſo, with Ariadne's complaint, 
in imitation of Anguilara. 

125. AminTas. Dram. Paſt. 
tranſlated from Taſſo, by William 
Ayre, 8vo. [1737.] No date. See 
AMYNTAS. 

126. AMoRous Bicor, with 
the ſecond part of Teague O'D:welly. 
Com. by Thomas Shadwell. Acted 
by his Majeſty's ſervants, 

127. AMoRoOUS OReNTUS, or 
Love in Faſhion. Com. in heroic 
verſe, by J. Bulteel, Gent. 4to. 
1665. It is a tranſlation of the 
Amour a la Mode of T. Corneille, 
the original plot of which is bor- 
rowed from a Spaniſh play, called 
El amor al uſo, by Ant. de Solis. 

128. Au oROUSOMISER, or, The 
Younger the Wiſer. Com. by P. Mot- 
teux, 4to. 1705. The ſcene lies 
in Spain. | 

129. AMoRous OLD WoManN, 
or, *Tis well if it take. Com. attri- 
buted by Langbaine to Thomas 
Duffet. Acted at the Theatre Royal, 
4to. 1674. It was afterwards re- 
publiſhed with a new title-page, 
by the name of The Fond Lady. 

130. AMorRous FANTASME, 


Tragi-Com. by Sir William Lower, 


from Plautus, by Thomas Cooke 


J | 
AM 
12M0. 1660. This play is fart 
lated from th 8 1 
Quinault, which appeared wl 
great ſucceſs on the French tas 
131. AMoRovs Paincs, g. 
T he Curious Huſband. Com. by Mrs 
Behn. Acted at the Duke's Theatre. 
4to. 1671. The plot of this play 
is built on the novel of the Cn 
Impertinent, and on Davenport 
Cty Night-Cap. Mrs. Behn has 
however, greatly excelled tha play, 
and even improved on the None 
itſelf. Scene the Court of Florence, 
132. AMoRous QuARREI. . 


by Ozell, tranſlated from Moliere h la 
Depit Amoureux. From this pi ir. 
Dryden's Mock APrroloper, and t attac 
greateſt part of Ravenſcroſt ee fr 
Wrangling Lovers, are apparently, or 
borrowed. rece! 
133- TE Amorovs Ona 
REL. Com. tranſlated from Mos {e 
Here, and printed in Foote'sConidhMh pret 
Theatre, vol. IV. tly in 
134. AMorovus War. Travis a 
Com. by Jaſper Maine, D. D. 4% es 
1648, 8vo. 1659. eatec 
135. THE AmoRous Winow work 
or, The Wanton Wife, by Betterto e at t 
4to. 1706. This is no more tha e. 
a tranſlation ad libitum of Moos, 
ere's George Dandin. Exclufi nt 
of ſome little deficiencies in poi tir 
of delicacy, this may juſtly ly o! 
eſteemed a very good play, an" his 
even now meets with confiderablgMſtion. 
applauſe whenever it is performed i uſua 
136. LAM OUR A LA Mog es. 
or, Love a la Mode. Farce in thret knot 
Acts, 8vo. 1760. This is mere e 
a tranſlation from the French, act 
ſaid to be the work of Hugh Ke pe: 
It is one of thoſe pieces which Ea | 
nerally are produced by a ſuccesi ben 
performance. This was pub ite ad 
at the time when Macklin . 
la Mode was acting with great ſuc _ 
Kd at 


ceſs. 
137.AMenyTRION. Tranſit 


* 
i 


12M0 


5 [ 
AM | 

b. 1746. Dedicated to the 
of Cheſterfield. Printed as a 


1s tram. 


MMUreug of « 

ared wiinen of a tranſlation of Plau- 
nch ſtage Which the author neverfinithed. 
'NCE, or WM hc following circumſtance was 
n. by Mea in the account of our au- 
's Theatre ud is therefore inſerted here: 
f this pa Cooke is {aid to have been 
he Curl r verſed in the art of collect- 
arenpor money by ſubſcription, than 
Behn ba of his contemporaries. He 
1 tha' play procured the earlieſt intel- 


the Nove 


nce of a young nobleman re- 


Florence ed from his travels, an heir 

REI. come of age, or a rich Creole 

1 Moliere iy landed. On the receipt of 
this paß icformation, he, conducted 


attack as follows: 

le firſt waited on my Lord, Sir 
„or the Eſquire, and ſolicited 
received the ſingle ſubſcription 
terhaps a guinea, Soon after, he 
a ſecond viſit to the ſame per- 
pretending to have been but re- 
ly informed of his uncommon 
jus and his zeal to promote the 
reſts of learning, and therefore 
eed the honour of dedicating 
work to him, which was to be 
e at the expence of five guineas 
e Having obtained this per- 
lion, and the caſh, his dernier 
t was to call on his patron a 
i time, repreſenting the ne- 


r, and the 
venſeroſt 
apparently 


s Quan 
from My 
)te'sComid 


x. Trap! 
D. D. 40 


ö Widow 
Betterton 
more tha 
of Moll 
Exclufvd 
s in polnf 


juſtly y of prefixing a copper- plate 
play, an bis arms to the intended de- 
pnſiderabe on. For this piece of ſervice 
derformed uſual tax was ten additional 
x Mons ers. By ſuch contrivances he 
ce in three own to have picked up no 
is mere 'niderable ſums, ef pecially as 
rench, au bractiſed the ſame ſtratagem on 
ugb Ke people, without the leaſt de- 
which ge of in{cribing a work to any 
 ſucceſsuWtvem, or even publiſhing the 
spub line advertiſed in his propoſals. 
in's Lo . AurnvrRTON, or, The 
great (ul ct. Com. by J. Dryden. 
del at the Theatre Royal, 4to. 
Tran This play is founded on 
1as C0059 | 


1200 


1 1 


AN 


the two Amphytrions of Plautus 
and Moliere. The ſcene lies in 
Thebes, and the muſic of the ſongs 
is compoled by Purcell. | 

139. AMPHYTR10N. C. trant- 
lated from Plautus, by L. Echard, 
8vo. 1694. 

140. AMPHYTRION. C, tranſ- 
lated from Moliere, by Ozell. 

141. AMPHYTRION, OT, Te 
Tawo Sofas, Com. altered from 
Dryden, with Moliere's Dialogue- 
Prologue between Mercury and 
Night, introduced into the firft 
ſcene, and the addition of ſome 
new muſic ; ated at the Theatre 
Royal in Drury-Lane, 8vo. 1756. 
This alteration was made by Dr. 
Hawkeſworth at Mr. Garrick's 
deſire. | 

142. AMPHYTRION, C. tranſ- 
lated from Plautus by Bonnel 
Thornton, Bvo. 1767. 

143. AMyYNTASs. A tranſlation 
in Hexameter verſe, by Abraham 
Fraunce, 4to. 1591. 

144. AMYNTAS, The very ſame 
work, by Oldmixon, 4to. 1698. 
The before- mentioned tranſlations 
were not intended for the ftage. 
This, however, was brought on at 
the Theatre Royal ; but, as the 
Preface informs us, with ill ſuc- 
ceſs. Prologue by Dennis. 

145. AMYNTAS OF 'Tass®. 
Tranſlated from the original Ita- 
lian, by Percival Stockdale, 8vo. 
1770. 

146. AMYNTAS, or, The Tmps/- 
fle Dowry. Paſt. by Thomas Ran- 
dolph. Acted before the king and 
queen at Whitehall, 4to. 1638. 

147. THEANATOMIST, or, The 
Sham Doctor. Com. by Edward 
Ravenſcroft, 4to. 1697. It was af- 
terwards publiſhed in 12mo. 1722: 
to both editions a muſical maſque 
is annexed, or rather inſerted in it, 
called, The Lowes of Mars and Venus, 
written by Motteux. Both pieces 

| | were 


— . ß — Wn 


AN 
were acted at Lincoln's-Inn-Fields. 
In its original form, however, it 
has been long laid aſide; but the 
Doctor being tranſlated into a 
Frenchman, by the name of Mon). 
le Medecin, and almoſt every thing 
curtailed but the ſcenes between 
him, his maid Beatrice, and Criſpin, 
it remains in that mangled con- 
dition as one of the mott ſtandard 
farces. 

148. AnDR1a. Terens in Eng- 
Iyſh, or the tranſlacvon out of La- 
tin into Finglvth of the firſt comedy 
of Tyrens, callyd Ax DopRIA, B. L. 
No date. Suppoſed to be printed 
by Raſtel]. 

149. AN DRIA. C. by Maurice 
Kyffin, 4t0. 1588. I believe this 
to be the ſecond tranſlation in 
our language of any of Terence's 
works. It is printed in the old 
black letter, and has the following 
full title, viz. Andria, The firſt Our 
maedie of Terence, in Fngliſh, A 
Furtherance for the Attainment unto 
the right Knowledge and true Pro- 
prietieof the Latin Tong, & c. It has 
two Dedication: ; the firſt, Iſup- 
poſe, to the eldeſt, the ſecond to 
two other ſons of lord Buckhurſt, 
to all of whom I imagine Mr. Kyffin 
had been tutor. In the latter of 
theſe Dedications he tells us, that 
ſeven years before, he had tranſlated 
the moſt of this comedy into verſe, 
but that now he had altered his 
conrle, and turned it into proſe, as 
a thing of leſs labour in ſhew, and 


more liberty in ſubſtance, ſeeming 


withal moſt accordant to this co- 
mical kind of writing. It is re- 
commended by five copies of verſes 
in Latin, and one in Enghth. A- 
mong the former number is one by 


the famous William Camden. 


150. Av DRA. Com. tranflated 
ſrom Terence, by Richard Bernard, 


40. 1598. 


151. AnDRIA. Com. tranſlated 
from Terence, by Thomas Newman, 


8vo. 1727. 


„ 


Woman of Andros, English and! 


there was a MS. declaring it to 


This is a tranſlation ' 


AN 


of the ſame play, fitted for {cholar 
private repreſentation in the 
ichools. | 

152. The firſt Comedy of 5g 


Terentius, called A DRI, or. 7 


Plang 
The ti 
Frage- 
tal Eng 
162, 
ius. 


1664, 


; . q 
tin; clauſed for ſuch a; Wou! 


write or ſpeak the pure languzy the ſto 
of this author after any meth phy, 1 
. whatſoever, but ſpecially after 163, 
method of Dr. Webb, 4:0. 1629 ſietie's 
153. ANDRIA, tranſlated by} late R 
chard, 8vo. Conitar 
154. ANDRIA. tranſlated by the Lit 
Cooke, 12mo. 1734. ; Hay Sl 
155. ANDRIA. tranſlated by 164. 


Puticoa 
165. 
Com, C 
lin. Act 
578. 1 


piece wi 


Patrick, 8 vo. 1745. 
156. Av DRIA. Com. trarſlate 
from Terence, by Mr. Gordy 
12mo. 1752. 
157. AN DRI. tranfiated h 
George Colman 40. 1765. 


158. Tux AxDRIAN or Ty 166. 
RENCE, Latin and Eyglich, A Mr. 
No date, Printed at Sherbore piece w 

159. ANnDrRoOBOROS. A b ily, fo 
graphical Farce, in three Ads, v ſuthor a 
the Senate, the Corſiſtory, audi been {inc 
Apotheoſis, printed at Foro Collect 
polis, fince Auguſt, 170. T hon, I. 


Dedication to Don Com. F. 
Scene, long Gallery in I orte 
Mr. Coxeter ſays, that in a 
of this whimſical piece which hel! 
ſeen, and which is now in the pd 


ſeſſion of Thomas Pearſon, E 


I 7. . 
Trinctſi. 
o. 163 
lot fron 
ler, Sent 


written by Governor Hunter. 

160. ANDROMACHE, I%! 
J. Crowne. Acted ai the Dui 
Theatre, 4to. 1675. T5 Pa 
only a tranſlation of Racine's 4 
dromaque, by a young gentle 
chiefly in proſe, and publiſhed 
ſome alteration by Crowne. 
was brought on the ſtage with0 
ſucceſs. | 

161. ANDROMANA, 0, 5 
Merchant's Wife. Trag. 4to. 1% 
by J. S. (i. e. James Shirler.) 


: ſtory 
plot is ſounded on the — 


AN 
Plzngus, in Sir P.Sidney's Arcadia. 


The title in the firſl page is, The 
Tragedy of Andromana ; or, The fa- 


nolan; 
the] 


of Pu 
or, Th 
nd la 

Wou| 
Nu 
meth 
ter th 
1629. 
1 by E 


162. AnDROICUs CONME- 
ms, Trag. by J. Wilſon, 4to. 
1664, Scene Conſtantinople. For 
the tory, ſee Heylin's Co/mogra- 
h, in the deſcri ption of Greece. 
163. ANDRONICUS. Trag. Im- 
fietie's long ſuccefſe, or Heaven's 
late Revenge, 8vo. 1661. Scene 
Conſtantinople. For the plot, ſee 
the Life of Andronicus in Fuller's 
Ha State. | 

164. ANGELICA, or, Quiæote in 
Puticoats, C. in two acts. 8 vo. 1758. 

165. ANNETTE AND LuBIN. 
Com. Op. of one act, by C. Dib- 
in. Acted at Covent. Garden, 8vo. 
578. This is taken from a French 
pece with the ſame title. 

166. TRE ANTIGALLICAN. F. 
by Mr. Mozeen, 8vo. 1762. This 


d by 
4 
ed by 


-anſ{late 
Lord! 


ated 1 


5 
x To 


ih, Sil a 

Pub piece was performed one night 
ah, for the joint benefit of the 
\0;, vor and Mr. Ackman. It has 


1 4 
„and 


Vionort 


Collection of Poems, by ſubſcrip- 


. E obatien. 

we 167. ANTIGONE, The Theban 

ace ne. Trag. by Thomas May, 
11 V0. 1631. Scene in Thebes. The 

the dn Jt from the Antigone of Sopho- 

on, l, Seneca's Thebats, &c. 

it i 168. ATI ONE. Trag. traf- 

"ter. ted from Sophocles, by George 

Tg lens, vo. 1729. 

e Dukd 


109. Ax rrocgvs. Trag. by 
l. Motley, 8 vo. 1721. Add at 
de Theatre Royal in Lincoln's 
in-Fields, By the dedication to 


ſhed Paington, earl of Ferrers, it ap- 
ne. C $ that the author was nearly 
e with aed to that nobleman. The 


ot is built on the well-known 


or, of Seleucus Nicanor giving 
ito. 160 us wife Stratonice to his ſon 
ev.) Mochus, on being informed by 
ſtor} ' Phyſician, that his incurable 
Plang Vol. II. | 


10 End of Diſſoyatty and Ambition. 


been ſince publiſhed, together with 


bon, It was received with ſome ' 


Fw ] 


AN 


illneſs was occaſioned by his love 
for her. The ſcene hes in Antiock:; 

170. AnTiIoCHvus. Tr. on the 

ſame ſtory, by Charles Shuck- 
borough, Eſq. of Longborough, 
Glouceſterſhire : never acted, but 
printed in 8vo. 1740. 
171. AnTIOCHUsS THE GREAT, 
or, The Fatal Nelapſe Tr. by Mrs. 
Jane Wiſeman. Acted at Lincoln's- 
Inn-Fields, 4to. 1702. 

172. AnTIPoDtEs, Com. by 
Richard Broome. 'The ſcene Lon- 
don. Acted by the Queen's ſer- 
vants at Saliſbury-Court, in Fleet- 
ſtreet, 1638. publiſhed 4to. 1640. 

173. THE ANTIQUARY. Com. 
by Shakerly Marmion. Acted at 
the Cock-pit, 4to. 1641. This is 
a very pleaſing play. Aurelio's 
declaring his marriage to the Duke 
and Leonardo, from his miſtreſs 
Lucretia's lodgings, to which he 
had got admittance, through the 
aſſiſtance of her maid, is an inci- 
dent that has been made uſe of in 
ſeveral plays, particularly in Ram- 
Alley, The Parſon's Wedding, and 
Woman's a Riddle. The character 
of the Antiquary, who cannot en- 
dure any thing but what is old, 13 
an admirable hint, original in ts 
execution, and might, under the 
pen of an able writer, be turned to 
very great advantage. 

174. AN TONY AN CLEO A- 
TRA. Trag. by Shakſpeare, Fo. 
1623. | 

Of this play Dr. Johnſon ſays, 
it keeps curiolity always buſy, 
4 and the paſſions always inte- 
« reſted, The continual hurry 
*« of the action, the variety of in- 
t cidents, and the quick ſucceſſion 
of one Perſonage to another, call 
« the mind forward without in- 
«« termiſſion from the firſt act to 
*« the laſt, But the power of de- 
lighting is derived principally 
« from the frequent changes of the 
« ſcene; for, except the feminine 

f . <6 arts, 
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one of thoſe deſtroyed by Mr. 


AN 


85 arts, ſome of which are too low, 


«« which diftinguiſh Cleopatra, no 
% character is very ſtrongly dif- 
*© criminated. Upton, who did not 
«« eaſily miſs what he deſired to 
« find, has diſcovered that the 
language of Antony is, with 
«« great ſkill and learning, made 
% pompous and ſuperb, —— 
* to his real practice. But I thin 
«© his dition not diſtinguiſhable 
«« from that of others: the moſt 
% tumid ſpeech in the play is that 
* which Cæſar makes or Octavia. 
«© 'The events, of which the prin- 
«« cipal are deſcribed according to 
% hiſtory, are produced without 
5 any art of connex1on or care of 
«« diſpoſition.” | 

175, AN TONY AND CLOPA- 
TRA. Tr. by Sir Charles Sedley, 
4to. 1677. Acted at the Duke's 
Theatre. As this play is founded 
on the ſame ſtory with the laſt- 
mentioned one, there can be no 


room to fay any thing farther con- 


cerning it, than that, although far 
from a bad piece, it nevertheleſs 
falls greatly ſhort of the meriteither 
of Shakſpeare's or Dryden's Tra- 
gedy. 

176. ANTONY AND CLEO A- 
TRA. An hiſtorical Play fitted for 
the ſtage by abridging only. Acted 
at Drury-lane. 8 vo. 1758. This 
alteration was made by Mr. Ca- 
pell, with the aſſiſtance of Mr. 
Garrick. It was acted with con- 
ſiderable applauſe. | 

177. ANTONY AND CLEOP As 
TRA. A Trag. by Henry Brooke, 
Eſq. 8vo. 1778. Not acted. Printed 
in the author's works, 4 vols. 8vo. 

177. ANTONIO AND MELLIDA, 
An hiſtorical Play, 4to. 1602. 

179. ANTONIO AND VALLIIA. 
Com. by Philip Maſſinger. This 
play was entered on the books of 
the Stationers' Company, and was 


Warburton's ſervant. 


three ſcenes, but not reduced 


at Lincoln's-Inn-Fields Theat 


tre Royal in Drury-Labe. 


AP 
180. AnTonio's Ry 
or, The Second Part of Pars, | 
Mellida. Tr. Theſe two plays wer 
written by J. Marſton. Both we 
acted by the children of St. Paul 
and both printed in to. 1602. 
181. THE TRACRHDIE or 4 
TONIE. Done into Engliſh fin 
the French, by Mary, counteſ 
Pembroke, 12mo. 2595, Att 
end of the play is this date, 
Ramſbury, 26 of November,! 59 
182. Any THING ron Ac 
IFE. Com. by Thomas Midd| 
ton. Acted at Black-Fryars, pri 
ed in 4to. 1662. 

183. APOCRYPHAL Labin 
Com. by Margaret, dutcheſ 
Newcaſtle. This play is one 
thoſe which help to ſwell the by 


of writing of this voluminous tit 
Authoreſs. It is, as many oll 
of her pieces, irregular and : gen! 
niſhed, and is divided into tvenii lege, 


101. T 
In{lated 
Warn: 
102. A 
dncrief, 
A, 8v0, 
9. A 
ap, Con 
black | 
It was for many years ſerved ui acts, 
an after-diſh at the Theatre Rc tile. pz 
in Covent-Garden. fr exampl 
185. APOLLO AND Dart wiſhing 
or, Harlequin's Metamorpboſu. 1 father 
Pantomime, by John Thum 70 
12 mo. 1727. a ſeems 
186. APOLLO. AxD Dar bror A; 
Op. 4to. 1734. Was enter 
187. APOLLO AND D «2 roners“ 
A Maſque, by J. Hugh, "31577 
1716. The ſtory from whl Ines, 
is taken is too well- know] 10 IG, Ap 
any farther notice in this pi . by | 
'] he ſcene lies in the v = ſcene 
Tempe in Theſſahy. It 1 i takt 
muſic, and performed at the This p 


the form of acts. 
—_ APOLLO AND Dar. 
or, The Burgo Maſter irick'd, 
Lewis Theobald, 8vo. 1726. 
is nothing more than the "0 
parts of a Pantomime Entert 
ment, performed two years be 


and a 


. Ap 


188. A70 


[ 


AP 


188. Aro Lo SHROVING. C. 
0. 1627. The letters E. W. 
red to it, are initials of the 


ENCI 
010 an 


s Wet 
th we ne of a perſon who, though not 
Paul e author, occaſioned the pub- 
boꝛ. ation of this piece, which was 
or A ten by William Hawkins the 
iſh frofffWioo!-mafter of Hadleigh in Suf- 
ante n, for the uſe of his ſcholars, 

At ated by them on Shrove- 


eſday, Feb. 6, 1626. | 
io. Tus AyoOTHEOSIS OF 
ven. A fatyrical Maſque, with 
Monody on the Death of the 
r Maſter Punch. Acted at the Pa- 
gonian Theatre Exeter-Change, 
. 1779. This is an attempt to 
icule Mr. Sheridan's Monody 
Mr. Garrick's Death. 


ate, 
ol, 150 
An 
Midd] 


8, pri 


LAbin 
tchels 


is one 

the bi 190. Tus APPARITION, or, 
ous tit Sham Wedding. Com. Acted 
any o Drory-Lane. 4to. 1714. written 
and on 2 gentleman of Chriſt-Church 
o twene lege, Oxford. | 
educed 1. Tas APPARITION. Com. 


nſlated from Plautus, by Rich- 
Warner, 8 vo. 1773. 
192. Aplus. Trag. by John 
nerief, Acted at Covent-Gar- 
* 9 vo. 1755. with no ſucceſs. 
193. Appius AND VIRGINIA. 
g. Com. by R. P. 4to. 1576. 
black letter, and not divided 
Watts, avherein (as it is ſaid in 
ütle-page) 7s liwely expreſſed a 
| example of the vertue«f chaſtity, 
uiing rather to be ſlaine at her 
u father's hands, than to be de- 
red of the wicked judge Appius. 
Ws ſeems to be the ſame T's A- 
bror APPIUS AND VIRGINIA 
"entered on the books of the 
moners“ Company between the 


well and 1578, by Rycharde 


DAP 
rick'd, 
126. 
the vo 
Entert 
ars be 
Thea 
rved ur 
atre Rc 


Darn 
50000 . 


Thurm 
Dari 
Dari 


ghes, 
U whl 
WI t0! 


why 9% Appius and VIRGINIA. 
this pn 


& by J. Webſter, 4to. 1654. 


; vali e ſcene lies in Rome, and the 
1 8 taken from Livy, Florus, 
t the is play was afterwards re- 
ne. and altered by Betterton. 

8. Are . Arrius and VIRGINIA. 
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Tra. by J. Dennis. Acted at 
Drury-Lane, N. D. | x (1709.) 
I cannot on the preſent occaſion 
well avoid relating a humorous 
anecdote of this author, whoſe 
opinionated and teſty diſpoſition is 
well known, as it 1s ſtrongly cha- 
racteriſtic of that diſpoſition. It 
is as follows: Mr. Dennis had for 
the advantage, as he expected, of 
his play, invented a new kind of 
thunder, which the actors indeed ap- 
proved of, and is the very ſort made 
uſe of to this day in the theatre. 
Notwithſtanding ſuch aſſiſtance, 
however, the tragedy failed; but 
ſome nights after, the author being 
in the pit, at the repreſentation 
of Macbeth, and hearing the thun- 
der made ule of, he aroſe, in a vio- 
lent paſſion, and exclaiming with 
an oath that was his thunder, See, 
ſaid he, Hoa the/e raſcals uſe me ; 
they will not let my play run, and 
yet they fleal my thunder. | 
196. APPRENTICE. Farce, of 
two acts, by Arthur Murphy. Act- 
ed at Drury-Lane, 8 vo. 1756. 
The intention of this farce is un- 
tirely to expoſe the abſurd paſſion - 
ſo prevalent amongft apprentices 
and other young people, who, 
with no talents or education, aſſem- 
ble themſelves in bodies compoſed 
of noiſe and nonſenſe, under the 
title of Spauting Clubs, where, with- 
out the gait or accent of Turk, 
Chriftian, or man, they unite in 
committing the moſt horrible mur- 
ders on common ſenſe, and the 
works of poor departed authors, 
who, could they riſe again, would 
by no means be able to lay claim 
to the very offspring of their own 
brains thus defaced as they are by 
theſe pitiful retailers of their rem- 
nants of remnants; and all this to 
the loſs and deſtruction of ſomewhat 
fill more invaluable, their time and 
repatations. It met with conſider- 
able applauſe, and contributed in 
ſome meaſure, though it could 
C3 not 


[ 20 ] 


AR 


not effectually carry the point, to 
drive this pernicious folly out of 
doors. 8 

197. THE APPRENTICE'S 
PRIZ E, &c. A Play, by Richard 
Brome and Thomas Heywood ; 
entered on the books of the Stati- 
oners* Company, April 8, 1654: 
but not printed. 

198. ArRIL Day. A Burletta, 
of three acts, by Mr. O*Hara. Acted 
at the Hay-Market, 8vo. 1777. 
This was afterwards reduced to 
two acts, and performed as an af- 


ter piece. 

199. ArRCaDEs. A kind of 
Maſque, by J. Milton. This is 
only part of an entertainment pre- 
ſented to the counteſs-dowager of 
Derby at Harefield, by ſome noble 
perſons of her family. It is very 
ſhort and incomplete; yet as it 1s 
the work of that firſt-rate poet, 

and 1s publiſhed among his poeti- 
cal pieces, I could not here paſs it 
over unnoticed. ET 

200. ARCADIA. Paſt, by James 
Shirley. Acted at the Phoenix in 
Drury-Lane, 4to. 1640. The plot 
of this play is founded on Sir Ph. 
Sidney's Arcadia, and is itſelf the 
foundation of a modern tragedy, 
called Philoclea. 

201. ARCADIA, or, The She- 
pherd's Wedding. A Dramatic Paſt. 
8vo. 1761. This little piece was 
brought on the ſtage at Drury- 
Lane Theatre, and was performed 
ſeveral nights, though with no very 

extraordinary approbation or ſuc- 
ceſs. It is extremely ſhort and 
fimple, being only a compliment 
to their preſent majeſties on their 
nuptials. The words are by Mr. 
Robert Lloyd, and the muſic com- 
poſed by Mr. Stanley. 

202. ARDEN OF FEVERSHAM. 
The full title of this play is, 

The lamentable and true tra- 
* gedie of M. Arden of Feverſham, 
* in Kent, who was moſt wickedly 
** murdered by the means of his 


of Feverſham, in the reign of 


Dr. John Hoadly. 


AR 


cc diſloyall and wanton wyfe, 
« for the love ſhe bare 0 
*© Molbie, hyred two deſperat 
«« fins Blackwill and Shapba 
„ kill him.” Anon, 40. 1592. 
1633. and reprinted by Edt 
Jacob, 8vo. 1770. with a ridic 
preface imputing it to Shakſpe 
The plan of this play is fo 
on a true hiſtory, chen preit 
cent, of one Arden, a pentlet 


ward VI. who was murtherec 
he was playing a game att; 
with the ſaid Moſebie. The 
is related by Hollingſhed, B; 
in Beard's Theatre, and [ac 
Hiſtory of Faverſham. 
203. ARDEN or FEvERSH 
Trap. by George Lillo. Ate 
Drury-Lane, 1759. Printed 
12mo. 1762. This was left im 
fe&t by Mr. Lillo, and finiſhet 


204. Ax CAL Vs AND Pak 
NIa. Tragi-Com. by H. 6 
thorne, Acted at Drury - Lane, 
1639. The plot of this play 1s 


founded on the ſtory of thoſe rd befo 


lovers in Sir P. Sidney's 4rc the chil, 
ſee P- 16, &c. | ated in 

205. ARITADNE, or, The | tnbutes t 
riage of Bacchus. Opera, by ron no f 
1674. 4to. This piece 152 k of Ge 
lation from the French, and Hat. Ax 
preſented at the I heatre Reben, 8 
Covent-Garden, by the gentle uz, AR 


of the academy of muſic. Merria 


206. AR IAD N E, or, The Tri. No d: 
of Bacchus, An Opera, by Th I was ne 
Durfey, 8 vo. 1721. This rrdeſerve 
was never performed, but bfi Egy 
with a Collection of poems ahh v7. 
year above-mentioned. Ihe z. Ax! 
Naxos, an iſland in the Archie. An 

207. ARISTIPPUS, or, 1 ner, by 
Philoſopher. By T. Randolp ned at 
monſtrativelie proving that ql Rury-Lang 
pointes, and pottles, are Jontt! liſhed b 
ceſſary authors in a ſcholar? "4 Az 
preſented in a private foe; # tle Re 


is added, The G 


[ 
AR 


ye, ated in aſtrangeſbeau, 4to. 1635. 
e to 06, ARISTOMENES, or, The 
ſperat i Shepherd. Trag. by Anne, 
hagbaf es of Winchelſea, 8vo. 1713. 
1592, v for of this play is founded 
EA be Lacedzmonian hiftory, and 
ridic neral ſcenes are Ariſtomenes's 
hakſpe pp before the walls of Phærea, 
is fo neues the town of Phærea, and 


netines the plains among. the 
piers. TS 

ARMIN IVS. T. by William 
ron, 8 vo. 1740. This play 
« intended for repreſentation at 
un- Lane; but the author, being 
luckily acquainted with Mr, 
honſon, uſed to write out fair 
ies of kis friend's pieces for the 
e or the preſs. It happened 
t the copy of Edward and Elea- 
1 which had been refuſed a 
ence, was read by the ceſar from 
ein Mr. Paterſon's hand-writ- 


\ Parr: foned the preſent performance 
H. 6 nig the like fate. 

Lane, io. The AnnaiGNMENT OF 
play us. A Dram. Paſtoral, pre- 


ited before the Queen's Majeſty, 
the children of her chapel ; and 
ated in 4to. 1584. Kirkman 
Inbutes this piece ro Shakſpeare, 
ton no foundation, it being the 
xk of George Peele. 

1. AxsASES. Tr, by William 
ſon, gro. 1775. Not acted. 
uz, ARSINOE, or, The Inceſtu- 
Marriage. Tr. by A. Hender- 
„ No date, 8vo. (1752.) This 
If was never ated, nor indeed 
rdeſerved ſuch an. honour. The 
y is Egyptian; the execution of 


=_ | truly wretched. ME 
= 13. ARSINOE QUEEN of Cy- 
C1 vs, An Opera after the Italian 


er, by Peter Motteux, per- 
med at the Theatre Royal in 
auh, Lane, 1707. 4to. It was 
ited by Thomas Clayton. 
14 ART and NATuRkE. C. 
ne Rev, Mr. Miller, g vo. 


5 


g and this circumſtance alone 


23} 4 1 


Acted at Drury-Lane, 1738. The 
principal ſcenes in this play are 
founded on the Arleguin Sauvage 
of M. De' l'Iſle, and Le Flateur of 
Rouſſeau; but it met with no 
ſucceſs. 

215. ARTAXERXES. Oper. 8vo. 
1763. This piece is ſet to muſic in 
the manner of the [talian Operas, 
and was performed at Covent- 
Garden Theatre partly by Engliſh, 
and partly by Italian Singers. It 
met with good ſucceſs during the 
run; which, however, was not a 
very long one, it having been 
brought on too late in the ſeaſon. 
Both the words and muſic are by that 
celebrated compoſer Dr. Thomas 
Auguſtine Arne, The former, how- 
ever, was no more than a molt 
wretched mangled tranſlation of 
that excellent piece the Artaſerſe 
of the Abbe Metaſtaſio ; in which 
Dr. Arne has at leaſt ſhewn, that, 
however cloſe an alliance poetry 

and muſic may bave with each other, 
they are far from being conſtant 
companions, ſince in this perfor- 
mance tbe former is entirely as con- 
_ ptible, as the latter is inimita- 

e. 

216. ARTAXERXEsS. Op. tranſ- 
lated from Metaſtaſo, by John 
Hoole, 8vo. 1768. 

227. Taz AgTFuL HusSBAND. 
Com. by W. Taverner, 4to. N.D. 
Acted with great applauſe at the 
Theatre in Lincoln's-Inn-Fields. 
Mr. Coxeter mentions his having 
been informed that this play was 
chiefly written by Dr. Jos. Browne. 
218. Tarr ArTrFuULWirs. C. 
alſo by W Taverner. Acted in the 
ſame place, 8 vo. 1718. yet al- 
though it is in every reſpec far 
ſuperior to the former, it had not 
the fortune to meet with the ſame 
ſucceſs. p 

219. ARTHURs's Show. This 
was probably an interlude, , or 
maſque, which actually exiſted, and 

C 3 | Was 


AS 


was very popular in Shakſpeare's 


age; and ſeems to have been com- 
ied from Mallory's Morte Arthur. 
t is mentioned by Juſfice Shallow in 
the Second Part of King Henry IV. 
220. AR TIF ICE. C. by Suſanna 
Centlivre. Acted at the Theatre 
Royal in Drory-Lane, 1723. 8vo. 
221. THE ARTIFICE.A, Comic 
Opera, in two acts, by William 
Auguſtus Miles. Acted at Drury- 
Lane 8vo. 1780. This piece was 
acted with little ſucceſs, yet full as 
much as it deſerved, 
222 ART OF MANAGEMENT, 
or, Tragedy expelled, a dramatic 
piece, by Mrs. Charlotte Charke; 


performed once at the Concert- 


roomin YorkBuildings, This piece 
was intended as a ſatire on Charles 


Fleetwood, Eſq; then a manager of 


the Theatre Royal in Prury-Lane; 
but that gentleman and his party 
found means to put a ſtop to its 
further progreſs on the ſtage. It 
was printed 1n.1735. 8vo. with a 
humorous dedication to Mr. Fleet- 


wood, who endeavoured to ſmother 


it, by purchaſing the whole impreſ- 
fion, Some few, however, eſcaped 
the flames, and have crept into the 
world, | 

223. ARVIRAGUS AND PHILJ- 


£14. Tragi-Com. in two parts, 


by Lodovick Carlell, 8vo. 1639. 
The ſtory of this play is founded 
on the Britiſh hiſtory, by Geoffr. 
of Monmouth and others, concern- 
ing Arviragus, who reigned in 
Britain in the time of Claudius 
Czſar, It was fince revived, with 
a new prologue written by Dryden, 
and ſpoken by Hart. 

224. Tye AsSEMBLY. Com. 
by a Scots gentleman, 12mo. 1722. 
Scene Edinburgh. This piece is 
no more than a groſs abuſe on the 
Whig party in Scotland, with the 
moſt barefaced profeſſion of Jacobi- 
tiſm, and invectives againſt all who 
maintained the cauſe of king 


William in Scotland, The writer 


voted the moſt ſerious of his ſtadt 


had ſome reaſon to expect u 


on -3 SM 


of Dr. Piteairne's Life, in 
Biographia Britannica, aſcribez it 
that gentleman. 

225. ThE AssEMBLY, Pa 
by James Worſdale. This pig 
had nothing extraordinary in 
but the excellence of the author 
ee the part of an old y 
man (old Lady Scandal) in it. 

226. TH Ass IGNATIOx, 
Love in a Nunnery. C. by. J. Dryd 
Acted at the Theatre Royal, 
1673. 4to. 1692. This play y 
damned in the repreſentation, a 
1s one of thoſe haſty performan( 
which at times, threw a cloud 0 
the merit of that prince of poe 
The incidents and character 
almoſt all borrowed, and are y 
ſtrangely jumbled together, T 
is the play which the duke 
Buckingham has made Mr, B. 
boaſt of, for introducing a ſcene 
a petticoat and the belly-ach; 
1 it is conſidered that this grt 
man was abſolutely conſtrained 
write ſeveral plays in a year, 
it not appear much more ami 
that his pieces have any merit 
all, than that they have no more 

227. Taz Ass-DATL EI. Col 
tranſlated from Plautus, by Ri 
Warner, vol. V. 8vo. 1774 

228. As TR IA, or, Trut Ln 
Mirrour, by Leonard Willan, 8 
165 1. The plot from à romil 
of the ſame name. | 

229. TAE ASTROLOGER' 
As it was once acted, ſays the f 

age, at Drury-Lane, 8 o. 7 
his play was taken from 
mazar. The author, James Ral! 
in his advertiſement, complal 
that ten years elapſed before 
could obtain the favour of 2 ff 
ſentation ; that he was 0% ne her 
known to the great, nor defi 
of private friends; and having, 


[ 


to the ſervice of the publick, 


public favour. Yet that w 


AS 


pts of the houſe upon the 
ner Nich were but twenty- 
epounds; and when the manager 

ilued a ſecond to give the author 


115 8 chance for a benefit, he was 
e i to chat up his doors for 
2 nt of an audience. Prologue 
rü joken by Mr, Garrick ; Epilogue 
old ten by him, and ſpoken by 
- = ls, Wofingtons | 
Dea 230. As YOU FIND IT, Com. 
"IT: Charles, earl of Orrery. Acted 
* bacoln's-Inn-Fields, 4to. 1703. 
T7 isse by lord Lanſdowne. 

We: 231. AS YOU LIKE IT, Com. 
e y W, Shakſpeare, fol. 1623. 
* e plot of this play is taken from 
— p dpe”s Roſalind, or, Eupbuss Gol- 


Legacye, to. 1590, and Shak- 
beate has followed it more exactly 
un is his general cuſtom when 
E is indebted to ſuch worthleſs 
Wnoinals, He has even ſketched 


— me of bis oe al characters, 
this gn Id borrowed a few expreſſions 
*. mit. The characters of Jaques, 

„Chun, and Audrey, however 


entirel of the poet's own 
nation. Dr. Johnſon ſays, of 
ws play the fable is wild and 
ang. I know not how the 
dies will approve the facility 
with which both Roſalind and 
Celia give away their hearts. 
Jo Celia much may be forgiven 
'for the heroiſm of her friend- 
Hip. The character of agues 
h natural and well preſerved. 


Ne i ' The comic dialogue is very 
0. 17 ſprightly, with leſs mixture of 
n n >»foonery than in ſome 


| ther plays; and the graver part 
elegant and harmonious. By 
lening to the end of his work, 


ore U a 
* Makſpeare ſuppreſſed the dia- 
not de between the uſurper and 
tic be derwit, and Joſt an oppor- 
ring unity of exhibiting a moral leſ- 
; (of. n which, he might have 


bund matter worthy of his high- 
bewers.“ It may be added, 


L #3 4 


.the 


A T 


ten; nor is it ever ſeen without 
pleaſure to all preſent: In the cloſet 
it gives equal delight, from the 
beauty and ſimplicity of the poe- 
try. In this play, amongſt num- 
berleſs other beauties, is the cele- 
brated ſpeech on the ſtages of hy- 


man life, beginning with, <* All 


the World's a Stage,” The ſcene 
lies partly at the court of one of 
provincial dukes of France, 
and partly in the foreſt of Arden. 
232. ATHALIAH, Trag. by W. 
Duncombe, 8yo, 1724. 12m. 1726. 
This is no more than a tranſlation, 


with very little liberty, of the Atha- 


liab of Racine. The ſtory of it 
may be ſeen in 2 Kings, ch. xi. 
and 2 Chron. xxii. and xxiii. The 
choruſes are elegantly tranſlated; 
7 as the neceſſary muſic mult 

ave amounted to a prodigious ex- 
pence, and as religious ſubjects 
do not ſeem the moſt peculiarly 
adapted to dramatic repreſenta- 
tion, this piece, although capital 
in merit, was never brought on the 


ſtage. The ſcene lies in the Tem- 


ple of Jeruſalem. 33 
e ATHEIST, or, T he Se- 
cond Part of the Soldier's Fortune, C. 
17 Thomas Otway. Acted at the 
)uke's Theatre, 4to. 1684, This 
was Otway's laſt performance, and 

is very unworthy of the author. 
234. The ATHEIST's TRAGE- 
DIE, or, 7 he Honeſt Man's Revenge : 


by Cyril Tournuer, 4to. 1612. The 
plot, of Levidulcia's conveying Se- 


baſtian and Treſco out of her cham- 
ber, when ſurprized by the com- 
ing of her huſband Belleforeſt, is 
taken from Hoccace, Dec. 7. Nov. G. 

235. ATHELSTAN. Trag. by 
Dr. Browne. Acted at Drury-Lane, 
8yo. 1756. This tragedy is found- 
ed on the Briuth Hiſtory, and has 
great merit, yet. ſeemed nat to 


meet with the ſucceſs: that merit 


94 claimed, 


— — ol. 
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- 
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claimed, having been ſcarcely 
heard or thought of fince its firſt 
run. The ſtruggles and conflicts 
of various paſſion, which Athelſtan 
is made to undergo before his pa- 
ternal and domeſtic affections get 
the better of a reſentment which 
had led him into an act of treaſon 
againſt his prince and country, 
are finely ſupported, and perhaps 
ſcarcely excelled in any of our mo- 
dern tragedies. 3 

236. ATHEYwOLT D. Trag. by 
Aaron Hill, Eſq. acted at Drury- 
Lane, vo. 1731. This play had 
made its appearance at the ſame 
theatre in 1710, under the title 
of ELFRI D, or, The Fair Inconſtant, 
and had met with diſapprobation. 
The author has, however, made 
great alterations for the better in 


the preſent piece. The plot is 


founded on the well-known ſtory 
of Athelwold's marrying the fair 
Elfrida, whom he had been ſent, 
by king Edgar, to ſee and make 
his report of with a view to her 
becoming his miſtreſs. The poet 
has greatly heightened the infi- 
delity of Athelwold, by making 
him, previous to his having ſeen 
Elfrida, to have ſeduced, wy the 
moſt ſolemn promiſes of marriage, 
2 yaluable maiden, and her too 
the object of adoration of his 
deareſt friend Lleolyn ; thus mak- 
ing him trebly falſe to friendſhip, 
love, and loyalty. The conſciouſ- 
neſs of this ill- fated error, blended 
with the honour, courage and ten- 
derneſs, which conſtitute the other 
parts of 'Athelwold's character, 
afford great opportunities to the 
author of painting the movements 
of the human heart; nor has he 
loſt thofe opportunities, The lan- 
guage is poetical and ſpirited, the 
characters chaſte and genuine, and 
the deſcriptions affecting and pic- 


tureſque. In a word, I cannot 


help conſidering this little known 


amongſt the anonymous piec 


AU 
tragedy as very far from 
valuable of Mr. Hill's — 
8 
237, THE ATHENlan Copy; 
Housg. Com. This play fly 
in Mr. Whincop's Catalog 


written ſince the Reſtoration. 
Mr. Coxeter's MS, notes, it 
ſaid to be printed in 4to, and t 
ſcene to he in an upper coſſe 
room, 1 ſuſpect it to be the (a 
play with that which in the Brit 
Theatre is called the Nea Atbeni 
Comedy, and is ſaid to be a fat 
on a particular ſociety, i. e. 
authors of the Athenian Oracle, 

238. THe AvcrTion, Par 
by Theophilus Cibber. Added 
the Hay-Market, 8vo. 175). Th 
is no other than a few ſcenes ta 
from Fielding's Hiftorical Repifl 
239. AURENGE-ZEBE, or, 
Great Mogul. Trag. by J. D 
den. Acted at the Theatre-Roy 
4to. 1676, 4to. 1692. This p 
is written in rhyme, yet is far fr 
being the worſt of the writings 
that great poet. The ſcene | 


at Agra, the capital of the MogqMifordir 


territories in India, and the pll@ortuni: 
may be found in Tavernier's VolWninic 
ages, vol. I. part 2. chap. 2. Lemar 
baine accuſes the author with E 4pric 
ing borrowed his charactem Cara 
Aurenge xebe and Nourmabal faire, 
the Hipolytus and Phadra of Sei public 
ca, and alſo with having ſtolen alla. 
veral hints from Milton's Suff ch the 
Agoniſtes. From the firſt of ona! 0 
charges, however, Jacob takes de hy 
pains to vindicate him. ormer 
This tragedy, as Dr. John lome | 
obſerves, is founded on the au to ; 
of a great prince then reig"ilace 
but over nations not _ to ede ri; 
loy their critics upon the ue {een 
Faions of the Engliſh ſtage: thus 
he had known and not liked lic 
character, our trade was not in! WE piec 


times ſecure from his reſentme 


AU 


f country is at ſuch a diſtance, 
N 1 might be ſafely 
ifed, and the accidents feign- 
| for remoteneſs of place is re- 


the le 


COPE 
ay ar 
talop 
$ pied 
on. 


ge conveniences to a poet as 
oth of time. : 7 

This play is written in rhyme, 
d has the appearance of being 


es, it being 
and i noft elaborate of all his dra- 
er coffe The perſonages are impe- 
the (ao); but the dialogue is often 


he Briti 
Atbeni 
e a ſat 

1. e. 
raclt. 


of ſentiments accommodate 

familiar incidents. The com- 
hint of life is celebrated, and 
fre are many other paſſages that 


be read with pleaſure. | 
Acted uo. AurorRa's NUPTIALS. 
767. THY dramatic performance, occa- 
nes ta ed by the nuptials of William 
/ Regif be of Orange, and Anne prin- 
b, Of, & royal of England. Added at 
y J. DiWur-Lane, 4to. 1734. The mu- 
re-Ro 8M by John Frederick Lampe. 
This pn. The AuTHoR. Com. of 
1s far f afts, 8vo. 1757, by S. Foote, 
vritings WW ated at Drury-Lane. This 
ſcene ce yas written only for the ſake 
ne Mog afording to the writer of it an 
| the plMMſportunity of exerting his talents 
ier's VolMninickry, at the expence of a 
2. La emen of family and fortune, 
- with E. Aprice ; whoſe particularities 
rafters WiMciaradter, although entirely in- 
nabal fare, were rendered the butt 
a of Se public ridicule in the part of 
ſtolen g vallager. The eager fondneſs 
1's $a} ch the world will ever ſhew to 
rſt of nal ander, added to the ini- 
takes (088Wble humour of this writer and 


mer in the repreſentation, 


r. John lome time, brought crowded 
the za © it; till at length the re- 
reigult lane appearing too ſtrong, 
ly t0 tbe ridicule too pungent not 
| the ! bt ſeen and felt by the gentle- 
1 ſtage, WP thus pointed out, occaſioned 
t WA plication for the ſuppreſſion 
not in u ee piece, whi | 

— 


[ 


So. 
uke, by Racine, to afford the 


BOOKSELLER. 


weſtic, and therefore ſuſcepti- 


the town. 


AU 

forbidden to be any more pers 
formed. — 

242. TE AurRHORS. Drama» 
tic Satire in two acts, 8 vo. 1755. 
243. THE AUTHOR AND THE 
Dramatic piece, 
by Charlotte M Carthy, 8vo. N. 
D. This was merely deſigned as 
an introduction to propoſals for 


printing a book, intitled“ Juſtice 


and Reaſon faithful Guides to 
« Truth. A Treatiſe under thir- 


t ty-ſeven Heads.“ 


244. TRE AUTHOR's FARCE, 
Com. of three acts, by H. Field- 
ing, Eſq. 8 vo. 1732. This co- 
medy contains a ſpppoſed rehear- 
ſal of another piece, intituled The 
Pleaſures of the Town, deſigned 
principally to rid icule the then pre- 


vailing fondneſs for the Italian 


ſingers. It was firſt acted at the 


little theatre in the Hay-Market 


with very conſiderable ſucceſs, 
and afterwards reviſed and altered. 
245. THE AUTHOR's TRIUMPH, 
or, The Managers managed. A Farce, 
which the title- page ſays ſhould 
have been acted at Lincoln's-Inn- 
Fields, April 14, 1737, Anonym. 
8vo. This 1s plainly the work 


of ſome diſappointed author, whoſe 


piece having been refuſed a re- 
ception into a theatre royal, had, 
however, intereſt or money enough 


to procure one night's repreſen- 


tation of this little ſquib of ven- 
geance at one of the ſmaller thea- 
tres. It ſeems to have met with 
the contempt its total want of 
merit rendered it liable to; yet 
even this was not ſufficient to cure 
the author's vanity ; for in a pre- 
face to his piece, he attributes its 
failure entirely to the fault of the 
actors, and want of judgment in 
How ſevere is the fate 
of a manager, who, whilſt he with 
unwearied diligence, watches over 


the public ſqprees of entertain- 


ment, 


Durſey. 


1 6 1 
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ment, carefully keeping away all 


the rubbiſh which aims at pollut : 
ing the ſtream, finds his own re- 
ward, the lying open to every at- 
tack on his reputation, his under- 


ſtanding, and even his property, 
from the unlimited abuſe of each 


"Þ . 
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1. Hr BaBLER. Com. tran- 
oh ſlated from Voltaire, and 


printed in Dr. Franklin's Edition, 


—_ | 

2. Tye BAN DIT TI, or, 4 
Lady's Diftreſs. A play, by T. 
Acted at the Theatre 
Royal, 4to. 1686. The ſcene lies 
in Madrid, and ſome part. of the 
—— is taken from Shirley's S gers. 
This play met with ſome oppoſi- 
tion in the performance, from per- 
ſons with catcalls; on which ac- 
count, Durfey has prefixed to it a 


— Humorous dedication, in which he 


ſeems to aim at ſome particular 
character, under the title of Sir 


Critic Catcall. © 


1 _ 
3. BAND, Rur, AND Cure. 


See ExcHANGE WARE. 
4. BAN IsH'D Duke, or, The 


Tragedy of Infortunatus, 4to. Acted 


at the Theatre Royal, 1690. The 
ſcene lies in a village in Belgium, 
the character of  ſafortunatus 1s 
drawn for the duke of Monmouth, 
and thoſe of Romanus and Papi/a, 
for king James IT. and his queen. 

5. THE BanisHMENT or C1- 


 EERO, Trag. by Richard Cum- 


berland, Eſq. 4to. 1760. This 
play was never ated, having been 
refuſed by Mr. Garrick, to whom 
it was offered. The plot of it is 

2 þ 


- , ; i 
* : 
* , * 3 wb * 4 
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cious and ſhocking to come uit 
in the decent cloathing of the 


only apparently had an inceſtuo 


a character, which, by the wa, 
do not remember meeting with 


ed for the politeneſs of our 0 
tions of the reader, moreobef, F 
raiſed in one place concerning 


conſequences of ſome fad, forvil 
Clodius makes the moſt 10" 


when they come to be acquaint 


4 v 


petty ſcribbler, who thinks f 
{elf aggrieved, by not being 2 
mitted to abuſe the judgment of 
the town, and bring contempt a 
the very name of dramatic pe 
formances ! ram 


2 A v 
founded on hiſtory, and on th 
enmity and machinations of Ci 
3 Piſo, and the family g 
Clodius againſt the famous faths 
of his country, Tully, Thela 
guage of the piece in general bare g 
nervous, ſentimental, and poetical Il nat 
and the characters well du red 
Yet I cannot help thinking thol loſet it 
of Clodius and his fiſter too n 


gic muſe; or if they did, the pl 
niſhment of their crimes 1s 6 
ſufficiently ſlriking, eſpecially ui 
of Clodius himſelf, who has n 

correſpondence with his ſiſter, d 
is moreover an atheiſt of that tim! 


ancient hiſtory, but rather - 
a refinement in wickedneſs rele 


enlightened age. The exp | 


+ | . | el 
preparations before they ., 
formed of what it is, but whi 


> ©; : ' [ 
with it, does not appear to 155 
leaſt connection with the 155 


BA 
3 hin WW uneſ of the drama, and con- 
ng pe. eqvently to be only an act of vice 
ward petrated for its own ſake mere- 
emp: a , viz. the debauching of the 
nc ziſe of Pompey even in the very 
temple of Juno. This is one fault 
in the conduct of the deſign, yet 
| think not the only one; Cicero 
linſelf, who ought affuredly to 
be the hero of the piece, being of 


character more eareleſsly touched 
than thoſe of ſeveral others in 
the play, and the cataſtrophe it- 
ſelf being too haſtily brought on, 
nor ſufficiently prepared for by a 
tain of previous incidents; and, 
if I miſtake not, far from bein 

uthorized by the teftimony of bite 
tory, On the whole, however, 
The lar hough the piece might perhaps 
eneral hare given ſome little ſcope to the 
poetici . nature of the critics, had it ap- 
| du red on the ſtage, yet for the 
ing tho bet it is far from wanting merit. 

7 too N b. Tue BanxRuPT, Com. by 


bumuel Fooze. Acted at the Hay- 


on th 
of Ci 
amily 9 
us faths 


me with 

f the murket, 1773, printed 8 vo. 11776. 
the p lis performance, like the reſt by 
es is %% fame author, contains little elſe 
-ially Un detached ſcenes without any 
) has t. It exhibits, however, ſome 
;nceſtoo"""g delineations of character, 
Gſter, b dis far from the worſt perform- 
that time ce, which Mr. Foote, catching 
he way, be manners living as they ro/e, gave 
8 with! the public, i 

her ſeen 7. Or BAPTISM and TRM - 
eſs reſe ron, two comedies, by biſhop 
our m0 ny Of theſe who know no more 
| expett 5 the name, as mentioned by 
over, 8 "fin the liſt of his own works. 
-rning l  BaPrisTEs, A ſacred dra- 
for wii lc poem. See Tyrannical Go- 


jt ho ment, &c. 

y are 1 9 BakBarossa, T. by Dr. 

ut wh dune. Acted at Drury-Lane, 

cquain' WR” 1755. This play is by no 

0 have! Us ſo good a one as the Athel- 

he 4 of the ſame author aboye- 
une 


tel 


noch leſs conſequence, and his 


BA 


mentioned. The deſign ſeems bor- 


rowed from the tragedy of Me- 
rope. Zaphira's diſtreſs and her re- 
ſolutions, greatly reſemble, though 
they fall far ſhort of Merope 3. 
Achmet's declaring himſelf, and Eu- 
menes's being ſuſpected, the mur- 
derers of their reſpective ſelves, 
are too much alike to allow a 
claim to much invention in the 
author of this play; and the cha- 
racter of Barhare//a ſeems to be 
drawn after Poliphontes, with ſome 
few ſtrokes of Bajazet and the 
bluſtering monarch in the Mourn- 
ing Bride, Yet did this tragedy 
meet with more ſucceſs than 4thel- 


fan, from the advantages it ap- 


peared under, by the performances 
of Mr. Garrick and Mr. Moſlop, 


in the parts of Achmet and Bar- 


barefſa ; the prologue and epilogue 
by Mr. Garrick. With the follow- 
ing paſſage in the latter of theſe, 


Let the poor devil eat, allow him 
6 that, &c," | 


the author was much diſguſted, as 
it repreſented him in the light of 
an indigent perſon. Vanity was 
undoubtedly one of the moſt pro- 
minent features in Dr. Browne's 
character. 

10. The BARBER OF SEVILLE. 
Com. of four acts, 8vo. 1776. 
This is merely an indifferent tranſ- 
lation of Beaumarchais' celebrat- 
ed piece with the ſame title, and 
was not acted. ; 

11. BARTHOLOMEW FAIR. C. 
by Ben. Jonſon, 1614. This play 
has an infinite deal of humour in 
it, and 1s, perhaps, the greateſt 
aſſemblage of characters that ever 
was brought together within the 
compaſs of one ſingle piece. Some 
of the characters, and indeed the 
greateſt part of the humour in them, 
may be looked on as extremly 
low; but the intention of the au- 


thor » 


- * — - 
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thor, in rendering them fo, was to 16. Taz abe T. is lobe 
fatirize the taſte of the times he 1652. Some part both * ien 
lived in (not greatly different from plot and language is borroe e 


that of our own age), by pointing from the loves of Schiarra in t. brat 
out, how exalted a degree of ap- Engliſh Lowers, and the incide ie l. 
plauſe might be obtained by this of Catalina's ſupplying her nid" 
tight and low manner of writing, treſs Mariana's room on the we; rough 


at the ſame time that his Cariline, ding night, from the flory ir 
a long-laboured and learned piece, Roberto and Iſidaura, in the le << 
although tolerably received, had fortunate Spaniard, p. 87, Scene th. 
not obtained that applauſe, which Seville. Mr. Coxeter attribute Conau 


| he, and every other judicious cri- this play to Coſmo Manuche, preat \ 
, tic, was and mult be convinced 17. Taz BasrakD. Trap, | je elp 
its merit had a title to. Robert Lovett, Eſq. This ply better 

12. A BARTHOLONMEW FAIR - if it was ever acted, appeared on within 


ING, ew, new, new, ſeut fromthe on the Iriſh ſage, It has not bee Barratt 
raiſed frege before Dublin, as a pre. printed, but is praiſed in sonde fit 
paratory preſent co the great thank/- veries by Mr. Sterling, publibę 0 
giving day. To be communicated in Concanen's poems, 8yo, 172 It was 

only to Independants. This piece p- 201. 1727, | 


i is a mere party affair, and never 18. TE BASTARD Carlo, le 
1 was performed, but printed in 4to. A Feaſt for the Church-wardn. ele l 
| in five ſhort acts, 1649. Dram. Satire of two acts; ati" Ag 
j 13, Tres Basnrur Lover. every day, within the bills of no 23. 


Tragi-Com. by P. Maſlinger. tality. By Daniel Dovangt rap. 
| Acted at the private houſe in Black 8vo. 1768. bly, A 


5s" tte dreſ 


ompoſe 
heral th 


i 14. Taz BasHrur Lovers. Lat. Com. by T. Durfey, At 
| Jacob, and after him Whincop, at Drury-Lane, 4to. 1701. 
I} mention a Tragi-Com. with this 20. The BATH Una 


Il} - title, to which are prefixed the Com. by Mr. Odingſells. AQ 
1 letters B. |. whence they ſeem to at Lincoln's-Inn-Fields, 8vo. : wy 
7 infer Ben. Jonſon to have been 21. Tus BarTTLE or Aic fte 
ö the ſuppoſed author; but as the z Ax, with Capt. Stukeley's dea "ad 


Wor, A 


| other catalogues take no notice of Trag. Anonym. acted by the lc 
| ody v 


this play, and as the date, ſize of high admiral's ſervants, 15944 
edition, and place of performance, The ſtory relates to Sebaſtian, kl 


are all the ſame as in the laſt men- of Portugal, and Abdeleme 3 
tioned piece, I cannot help con- king of Morocco. The plot | a — r 


. 
(FF hog > : 3 
i | jecturing that it may be the ſame, . ken from Heylin's Cofſmograply, change 


with only the difference of a ſpu- the Hiſtory of Spain, Kc. ® 3 
rious title page, to paſs it on the ſpeare has pointed his ridicule | u © 
world as a work of Ben. Jonſon's. this play, in a parody on ble P 
15. TRE BasseT TABLE. C. words, Feed and be fat, I 
by Mrs. Centlivre, 4to. 1706. The laſt edition of Shakſpeares Pla 5k 
ſcene in Covent-Garden. This vol, V. p. 503. It is probable s | * . 0 
play, like moſt of this lady's writ= den might take the hint of his dave be 
ings, contains a great deal of Sebaſtian from the preſent tag n 0 
plot and buſineſs, without much 22. TRE BATTLE of A on = 
either of ſentiment or delicacy. or, The Fall of St. Ruth. Rot | — 


t we, we 


= 
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poder Aſhton. This play is lit- ſelf- commendation as perhaps has 
e more than a bombaſtic narra- never been exceeded. The cool 
ce of the tranſactions of the ce- reception afforded to this and thres 
virted 11th of July, 1691, when or four later pieces by Mr, Cum- 
de Iriſh rebels, under the French berland, has in all probability 


T. 40 
of thi 
rrowel 
110 tl 


Ncide neral St. Ruth, met with a tho- ſtopped his dramatic career, which 
» „ mig defeat from the army be- indeed, had he conſulted his fame 
N Wet longing to king William, under as an author, ſhould have con- | 
of 10 de command of general Gincle, cluded with the Weſt-Indian, above | 
5 u the plains near Aughrim, in which he has never riſen, Poets 
— Conught, The writer has ſhewn do not ſeem to be aware that a 


at warmth and zeal to the cauſe ſtock of ideas, like a fund of 
je eſpouſes ; but would have done wealth, by gradual ſubſtraction 
deter to have confined himſelf may be at length exhauſted. 

vithin the trammels of a proſe 24. BATTLE OF SEDGMOOR. 
zarrative, than to have attempted A Farce of one ſhort act, ſaid by 
the flights of poetry, which ap- Coxeter to have been rehearſed at - 
pear to be entirely out of his reach. Whitehall. It was never acted, 

| was publiſhed about the year but 1njuriouſly fathered on the 
1727, being dedicated to the then duke of Buckingham, and printed 
od lieutenant of Ireland. The among his — 6 in 2 vols. 8vo. 
leene lies in and before the town 1707. The ſcene lies in a draws 
of Aughrim, ing room at Whitehall. | 
24. BaTTLE Of HASTINGS. 25. BATTLE OF THE PoETS, 1 
rag. by Richard Cumberland or, The Contention for the Laurel. 
Eq, Acted at Drury-Lane, 8vo. Acted at the little theatre in the 
118. The coat of Joſeph, and Hay-Market, 1731, 8vo. It is no 
the dreſsof Harlequin, were never more than a few looſe ſcenes to be 
ampoſed of patchwork more ge- introduced into the tragedy of 
peral than is the ſtyle of this per- Tom Thumb, intended to caſt an 
mance, An injndicious appli- - abuſe net only on Mr. Cibber, 
tation of Shakſpeare's phraſeology who was made laureat at that time, 


he, 
Crap, | 
is play 
red on 
not beg 
in ſon 
ubliſhe 
0, 172 
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vo. 172 | 
: 11 roughout all parts of it, con- but alſo on Aaron Hill, Stephen | 
y's det nually provokes a compariſon Duck, and other competitors for 
- the of" wourable to our preſent au- the laurel, whom the writer has | 


| or, Add to this, that he has introduced under the characters of 
an, ki molsly violated the truth of hiſ- Sulky, Bathos, Flaile, &c. as he has 


One 


Jeleme ay in his repreſentations of EA. done the laureat under that of Fop- & 
. plot r Atbeling, and Harold. Under ling Fribble. The piece contains q 
ah Ws hand they may be ſaid to have much ſcurrility with very little i 
c. Sh changed characters. He has wit. In a copy which I have 150 
idicule * neglected to make the name ſeen, the name of Thomas Cooke 1 
y on | , * play correſpond with its was put in MS. as the auther of it. i 
Kc. d ject ; for, except from the title- 26. TE Bawpdy Hovse, or, 'Y 
re's Pla ſe: we hear nothin g of a battle. The Rake Demoliſb d. Farce, 12mo. ; 
able U eite of theſe defects, however, 1774. We want words to expreſs s 
of his I « 2. more, his work might our deteſtation of this 1nfamouſly 'Þ 
t traged * OD received without diſ- obſcene produQion. | : 
1 661088 ad not his inſatiate vanity 27. BavEs's OP ERNA, by Gab. bo 
7 mpted him to anticipate its Odingſells, 8 vo. 1730. This 1s [0 


Ro rerance by ſuch a degree of 
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one of the many mufical pieces 
which the Beggar Opera gave birth 
to. It was acted at Drury-Lane 
without ſucceſs. 

28. TRE BRAU DereartED, 
or, The Lucky younger Brother. C. 
Acted at Lincoln's-Inn-Fields, 4to. 
without a date. The dedication 
to this play is ſigned by Mrs. Pix 
as the author of it. Some of the 
catalogues aſcribe it to a Mr. 
Barker. | 

29. TaR Brau MErcHanrtT. 
Com. 4to. 1714. Written, ac- 
cording to Coxeter, by one Mr. 
Blanch, a gentlemen near Glou- 
ceſter, but was never ated. The 
ſcene lies in a coffee-houſe in Stock- 


jobbing Alley. 


30. 'TmE Beav*'s ADVENTURES, 
Farce, by Phil. Bennet Eſq. 1733, 
8vo. 

31. Thz Brav's Dver, or, 4 
Soldier for the Ladies. Com. by 
Mrs. Centlivre, 4to. 1704. This 
is one of the moſt indifferent 
amongſt that lady's pieces, and is 
now never acted. 

32. THE Beau's STRATAGEM. 
Com. by G. Farquhar. Acted at 
the Hay-Market, 4to. 1707. This 
play was begun and ended in ſix 
weeks, the author labouring all 
the time under a ſettled illneſs, 
which carried him off during the 
run of his piece. In a ſhort ad- 


vertiſement, he acknowledges the 


friendſhip of Mr. Wilks, to whom 
he attributes its ſucceſs. The fre- 
quency of its repreſentation to 
this day, however, and the plea- 
ſure it conſtantly affords, are 
proofs that the piece has an in- 
trinſic merit in itſelf, which can- 
not need to ſtand indebted to the 
performance of any actor for the 
applauſe it meets with, 

3. BEAUTY IN A TRANCE, 
A Play, probably a Trag. by 
John Ford, entered on the books 
of the Stationers* Company, Sep- 


drama, and a great variety ofp 


ROR, or, The Death of Mart 


nights during the firſt ſeal 


B E 


tember 9. 16 5 and W 0 
thoſe asel, by Mr. War 
ton's ſervant. 

34. Baur in Disrgy 
Trag. by P. Motteux, Ae 
Lincoln's-Inn-Fields, 410. 10 
There are many fine lines in 


fing incidents. It is not, how 
on the liſt of acting plays, | 
fixed to it is a Diſcourſe of 
4 lawfulneſs and unlawfulne(s 
« plays, lately written in Fre 
& by the learned Father Caff 
% divinity profeſſor at Paris, 
6e in a letter to the author | 
«« divine of the church of ! 
„ 

35. BEAUTY Tar Cong 


thony. Trag. by Sir Charles 
ley, 1702. This play is un 
in imitation of the Roman n 
ner, but was never acted. 

36. BAU TT's Triuurz 
Maſque, by Thomas Duffet, 
ſented by the ſcholars of 
Hart and Banifter, at their 0 
ing- ſchool at Chelſea, and p 
40. 1676. 

37. Tur Beccar's Bust 
Com. by Beaumont and Flet 
F. 1647. 

38. BeGcar's Or ENA, by 
Gay. Aged at Lincoln“ 
Fields, 4to. 1727. The great 
ceſs of this piece, which ci 
it through a run of fixty- 


was performed, and the fre 
repetitions of it ſince, hae 
dered its merits ſo well «i 
that it is unneceſſary to (a) WWW vas x; 
thing farther of it in this pla e; an 
was Written in ridicule of tie of hi: 
ſical Italian drama, was frb Tag 
ed to Cibber and his brethre0 8 Com 
by them rejected. Lat C 
39. The BEccars I 1%; 
MIME, or, The Contending dt 
bines. An Interlude, inte 


BE 


W, 1:llad ſongs in the charac- 


of Polly and Lucy, manager 
deputy-manager, with the 


mn Added at Lincoln's-Inn 
li, 12m0. 1736. This is 
de on a contention between 


nes in ; 

ety of | (live and Mrs. Cibber, for 
, howe m of Polly. 

lays, . TAE BEGGAR's WEDDING. 
orſe of 11:4 Opera of three acts, by 
vfaulneſd e Coffey, 8vo. It was firſt 
in Fre med at Dublin with but in- 
er Caf ſucceſs, but being after- 
Paris, reduced into one act, and 


a in London under the title 
lebe, in 1729, It pleaſed fo 
u to obtain a run of thirty 


Co. In the year 1763, it was 
f Mart ed, ated, and printed again 
-harles WW. 

y is will. Believe as You LIST. 


, by P. Maſſinger. This play 
never in print, but was cer- 
Y ated, The licence to it 
igned by H. Herbert, and 
l the 6th of May, 1631. It 
entered at Stationets Hall, 
9.1653, and June 29, 1660. 
alſo was one of thoſe ſacri- 
by Mr, Warburton's ſervant. 
„ BELLAMIRA, or, The M. 
Com. by Sir Charles Sedley. 
l by their majeſties? ſervants, 
1687. The ſcene of this play 


he great London, but the plot is 
hich cal tom the Eunuch of Terence, 
f furt) DiLLamina HER DREAMu, 
rſt fe Love of Shadows. Tragi- 
the fre in two parts, by Thomas 
2, have rev. Theſe two plays were 
well kn: *. the time that the 
10 fas refident in the ſtate of 


this plas de; and were printed with 
le of et of his works in Fol. 1664. 
vas hrt. Tur BEILE's STRATA- 
brethten Com. by Mrs Cowley. 


n Covent-Garden 1780. 
Pay has not yet appeared in 
and therefore is ſcarcely an 


of Britannia, or, The Royal 


from this comedy. 


1 4 
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BE 


object of crĩtieiſm. Its fucceſs was 
very great on the ſtage during a 
conſiderable run, To ſpeak of it 
as a firſt-rate perfofmance, would 
be doing injuſtice to the piece, as 
it poſſeſſes little originality, either 
in plot, character, or ſituation. 
It however gives pleaſure in the 
exhibition, and affords a hope 
that the ſtage may derive conſi- 
derable ſupport from the futurs 
productions of this ingenious writer. 

45. BELL in Campo. Trag. 
in two parts. Theſe two plays are 
the produce of that indefatigable 
authoreſs, Margaret, ducheſs of 
Newcaſtle. They were never acted, 
but are printed among her works, 
Fol. 1662. 

46. BELISARIUs. Trag. by W. 
Philips. Acted at Lincoln's-Inn- 
Fields, 8vo. 1725. Reprinted, 8vo. 
1758. 

47. BEI HTC OR, or, The Mare 
riage of the Devil, Tragi-Com. 
by John Wilſon. Acted at Dorſet- 
Garden, 4to. 1691. The plot of 
this play is taken from Machiavel. 
The ſcene Genoa. | | 

48. BELPHEGOR, or, The wiſhes. 
Com. Op. of two aQs, by Miles 
Peter Andrews, performed at 
Drury-Lane, 1778. The. ſongs 
only publiſhed. The reader will 
ſolicit no further acquaintance 
with fo flimſy a performance, 

49. BELTESHAZZ ZAR, or, The 
Heroic Few. A dramatic Poem, 
by Thomas Harriſon. Scene Ba- 
bylon. Never ated, but printed 
in 12mo. 1727, and 1729. 

Fo. THz BENEFICE. Com. by 
Dr. Robert Wild, 4to. 1689. The 
opinion which the Preſbyteriaas 
(of whom this author was a very 
zealous one) entertain of the or- 
thodox clergy, may be collected 
The defign 
is taken from another play, called 
The Return from Parnaſſus. a 

| 51. The 
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- $1. Tre BRTRATER oF His 


Couxrzr. Trag. by Henry 
Brooke. See TRE EARL oF 
WESTMORELAND. 

52. BETTY, or, The Country 
Zumplins. A Balled Farce, by 
H. Carey. This was acted with 
very little fucceſs at Drury-Lane, 
1738. | | 
53. Bianca. Trag. by R. 
Shepherd. Not acted. Printed 
at Oxford, 8vo. 1772. 
54 BickeRsTaAFF's BURYING. 
or, Work for the Upholders. Farce 
of three long ſcenes, by Mrs..Cent- 
livre; acted at the Hay-market, 
and dedicated 7 the magnificent 
Company of Upbolders, 4to. no date. 

55.BICKERSTAFF'S UNBURIER 
DEAD. A moral drama. Acted 
at Lincoln's-Inn Fields, 1743, 
8vo. 

56. TRE BIRD IN 4 Cace, 
Dom. by James Shirley. Acted at 
the Phoenix, Drury-Lane, 4to. 
1633. Scene in Mantua. This is 
an excellent piece, and has prefix- 
ed to it an ironical dedication to 
the famous William Prynne, Efq. 
who had been a moſt furious anta- 
goniſt to plays, but was at that 
time a ſtate priſoner for high miſ- 
demeanors. 

57. TRE BikTH-Day. Enter- 
tainment of three acts, by Mrs. 
Penny. Printed in a quarto vo- 


- - Jume of poems, 1771. 


_ 58. TaEBiRTH oy HERCULES. 
Maſque, by William Shirley, ſet 
to mufick by Dr. Arne, and in- 
tended for repreſentation at Co- 
vent Garden, 4to. 1765. This 
Maſque was written in honour of 
the prince of Wales's birth, and 
rehearſed in 1763, but afterwards 
laid afide on account of diſturb- 
ances in the theatre about admiſ- 
ſion at half-price. 

. Treg BirTH or MEertin, 


- "IP 
or, The Child has loft a Father. 


#1 


BL 


Tragi Com, by Willia 

The ſcene lies in nc | 
ſtory is taken from Geofrey | 
Monmouth. Shakſpeare, 1, y 
title-page informs us, is flit 
have aſliſted in this play, whit 
is not very. probable from 
poorneſs of the compoſition, 
was frequently acted with gre 
applauſe, and was publiſhed 
4to. 1662. | 

60. THz BIT EEH. Com. by) 

Rowe, 1705, 4to. Acted at Ii 
coln's-Inn Fields, This was u 
only attempt of our author int 
comic way, and met with no ſ 
ceſs. Yet it is not without ſv 
ſhare of merit, and was meant 
expoſe the Biters, a fort of 
racer of that period of time, n 
much unlike the Humbupper; 
this age. Dr. Johnſon obſer 
that though this piece was unf 
vourably treated by the audieng 
the author himſelf was deligh 
with it; for he is ſaid to hare 
in the houſe, laughing with gre 
vehemence, whenever he had 
his own opinion produced a je 
But finding that he and the pi 
lick had no ſympathy of mint 
he tried at lighter fcenes 
more. 
61. The BLacKamMooR WAA 
WRITE. Com. Op. by He 
ry Bate. Acted at Drury-lat 
1776. The ſongs only print 
This piece met with an ul 
ception, being acted only ab 
three nights. 

62. TRR Brack Max. 
Interlude, attributed to Cor | 
comedian, and printed in the 
cond part of Sport upon ſport 165 
alſo 1a 4to. 

63. Tur BLack PRINCE 
by Roger, earl of Orrery. Ac 
at the duke of ly — 
1669 and 1672. e Rol. 
age 59 — Engliſh = 


ſurdit 
led \ 
ad ir 


any o. 
Velpica 
68. 1 
ALEXA? 
11 4. 
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Rowle 
and tl 
ffrey 
23 fl 
$ faid 
„ Whit 


64, THe BLACK WEDDING. 
a play with this title was-entered 
a the books of the Stationers' 
Company, Nov. 29, 1053, but 
tes not appear to have been 


pinted. 


TY be. Tre BLAZzZz ING CoMET. 
rm The Mad Lowers, or, The Beauties 
un gre of the Poets. A Play, by Samuel 
iſhed loknſon, author of Hurlothrumbo. 
\ted at the Hay-Market, 8vo. 
. by 1732. This is, like his other writ- 
dat 1 nos, a farrago of madneſs, ab- 
eit, and bombaſt, intermin- 
hor in led with ſome ſtrokes of genius 
«wel ud imagination. 
out fo bb. Tus Blazing WORLD. 
"OY om. by the dutcheſs of Newcaſtle, 
t of ol, 1662. There are no more 
ame, hin two acts of this play, the au- 
bugger: Wir having never finiſhed it; but 
overs WE: i printed with her other works. 
1 9. Tus BLESSINGS OHP“ 
udien, xd a Scorch ExcisE, or, The 
 deligh unbug Refignation. Farce, as 1t 
o har e lately performed (ſays the 
_ ile. page) at the new theatre in 
he hat Ay ftreet, by his M— com- 
ed , 1 ny of Comedians, 8 vo. 1763. 
0 the p Pelpicable abuſe of lord Bute. 
. (8. Tax Blind BEOGOGAR OF 


pLEXANDRIA. Com. Moſt plea- 
ut) diſcourſing bis various Hu- 


urs in diſguiſed ſhapes, full of 


by 3 nctit and pleaſure, by George 
mb lapman, It was publiſhed in 
wo 595, is the avthor's firſt play, 


id is neither divided into acts or 
enes, 


bg. Taye Blinu BEOOGAR OF 


Cor ETHNAL GREEN, with the merry 
o be ur of Tom Stroud, the Norfolk 
LD be man Com. by John Day. 
bort F-: by the prince's ſervants, 4to. 


G50. For the plot, as far as it 
it) * . * 
ierns hiſtory, conſult the writ- 


rer) · Jon the reign of Henry VI. 
— Tur Bizind BeGGar or 
H THNAL GREEN. A Ballad 


ne, by Robert Dodſley. This 


On t e (: . 
Yor. * ſtory with the fore- 


FW. 
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going. It was aQted at Drury- 
Lane, but withont much ſucceſs, 
in 1741, and is to be found in a 
colledtion of the author's works, 
publiſhed under the modeſt title of 
Trifles, 8vo. 1748. 

71. THe Blind Lapy. Com. 
by Sir Robert Howard, 8vo. 1661. 
The ſcene lies in Poland, and the 
plot is taken from Heylin's Co/- 
mography, lib. 2. This play is 
printed with divers other poems 
of the ſame author. 

72. TRE BLoopy BanqQuErT. 
Trag. printed in 4to. 1620, and 
4to. 1639, with the letters T. D. 
but is, in ſome of the old Cata- 
logues, aſcribed to Tho. Baker. 

73. Tre BLooby Duke, or, 
The Adventures of a Crown. Trag. 
Com. Acted at the court of Alba 
Regalis, by ſeveral perſons of great 
quality, 4to. 1690. This is a po- 
litical piece, expoſing the Popiſh 
plot, &c. and is written by the 
author of The Abdicated Prince, of 
which ſee above. 

74. TRE BLUNDERER. Cam. 
tranſlated from Moliere, printed 
in Foote's Comic Theatre, vol. IV. 

75. BlLukT, MasTER Con- 
STABLE, or, The Spaniard's Night 
Walt. Com. by Thomas Middle- 
ton, ated by the children of Paul's, 
4to. 1602, | 

76. BoaDiCr a QUEEN oF BRI- 
TAIN. Trag. by Charles Hop- 
kins. Acted at Lincoln's-Inn- 
Fields, inſcribed to Mr. Congreve, 
4to. 1697. The ſtory of this queen 
is to be found in Tacitus, and in 
the Engliſh Hiſtorians, and is very 
well conducted in the play before 
us, more eſpecially the diſcovery 
of Camilla's rape in the fourth act. 
By the dedication to Friendſbip 
Improved, who find that Boadicea- 
was well received, | a 

77. Boapicea. T. by Richard 


Glover. Acted at Drury-Lane, 


8vo. 1783, This gentleman's poem 
D 753+ genta * of 


4 
1 


1 
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of Leonidas, and his known great 
abilities, occaſioned the moſt ſan- 
guine expectations to be formed 
with reſpect to this play, which 
had been many years written be- 
fore it was brought on the ſtage. 
It did not, however, perfectly an- 
iwer thoſe expectations; there be- 
ing rather a deficiency both as to 
incident and characters; yet the 
language 1s very poetical, and the 
deſcriptions beautiful. In a word, 
it feems much better adapted to 
give pleaſure in the cloſet than 
the theatre. It will ſo ſeldom hap- 
pen, in the courſe of theſe vo- 
lames, that we ſhall be able to give 
the ſentiments of a critick in lawn 
ſleeves on any dramatic perform- 
ance, that we cannot reſiſt the 
opportunity of exhibiting archbi- 
ſhop FHerring's opinion of this 
play—*<* to the moſt material ob- 
« jecttons the author would ſay 
(as Shak ſpeare muſt in ſome in- 
6 ſtances) that he did not make 
ce the ſtory, but told it as he found 
it. The firſt page of the play 
© ſhocked ine,/and the ſudden and 
«© heated anſwer of the queen to 
© the Roman ambaſſador's gentle 
c addreſs, is arrant madneſs ; it is, 
© indeed, unnatural. It is ano- 
<< ther objet ion, in my opinion, 
ce that Boadicea is really not the 
ce Object of crime and puniſhment, 
5“ ſo much as of pity ; and not- 
te withſtanding the ſtrong paintings 
of her ſavageneſs, I cannot help 
5 wiſhing ſhe had got the better. 
< She had beem moſt unjuſtly and 
© outrageouſly injured by thoſe 
7e univerſal tyrants, who ought 
never to be mentioned without 


horror. However, I admire the 


* play in many paſſages, and 
te think the two laſt acts admira- 
e ble. In the fifth, particularly, 
«© I hardly ever found myſelf fo 
* ſtrongly touched.“ | 
78. BoarDiING SCHOOL, or, 
The Sham Captain. Opera, by C. 


B O 
Coffey. Acted at Drury-Lan 
8vO. 1733. This is taken fron 
play of Pur fey's, intituled Love f 
Money, which being in itſelf þ 
a very poor original, it is ſcarce 
to be expected that this cold & 
cond hand ſervice of it ſhould þ 
very palatable, and it conſequent 
met with no ſucceſs, 

79. A BoLD STRoxet ror 
Wirz. Com. by Mrs, Centlirn 
Acted at Lincoln's-Inn-Fields, 3 
1717. In this play ſhe was | 
ſiſted by Mr. Mottley, Who wro roi 
a ſcene or two entirely, It bea 
with very good ſucceſs ; and iis p 
deed, notwithſtanding the abſu o f 
dity and impoſſibility of the : iend 
and the poorneſs of the languagWPucied 
there is ſo much buſineſs and $6, 
riety in it to keep up the aten m 
of the audience, that it is ſill p korg 
nerally ſeen with pleaſure. u- 

80. Box Tox, or, High I Lous 
above Stairs. Farce, by Da" fic 
Garrick. Acted at Drury-La':.— 
8vo. 1776. | t riſe 

81. THz Bondwan, An mit 
cient ſtory, by P. Maſſinger. A lded a: 
at the Cock-pit, Drury-Lane, 4 
1623, 4to. 1638. This is ant 
excellent tragedy. The ſcene | 
at Syracuſe. he plot, of! 
ſlaves being ſeduced to rebelli 
by Piſander, and reduced by 7. 
leon, and their flight at the ly 
of the whips, is borrowed from 
ſtory of the Scythian ſlaves red 
lion againſt their 1 * 
tin, lib. i. cap. 6. It was fel "Wn 
with ee nb and additivl — 
and a ſecond title of Love an. een 
berty, and acted at Druyen 
1719, 8vo. — 

82. Tux Boxp Man. Ti — 
Com. altered from M²aſinee, 3 
Richard Cumberland. Ade aeg 
Covent-Garden, 1779 Not pf 
ed. This alteration W® 
coldly received, being adde 
about ſix nights. 
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33. Tur BonD WouAN. This 
u was entered on the books of 
he Stationers*? Company, Sept. 
13, 1653, but does not appear to 


ure been printed. 

6. Box pA. Trag. by Beau- 
nont and Fletcher, fol. 1647. 
This play is upon the ſtory of a 
deen of Britain, who is indiffe- 
ratly ſtyled by the hiſtorians Bo- 
adicea, and Bonduca. It is eſ- 
remed a very good play. 

8. Bow pc, or, The Britiſh 
ine, Trag. Acted at the 
WTheatre-Royal, 4to. 1696. This 
3 publiſhed by George Powell, 
do ſays it was given him by a 
friend, and that it was reviſed and 
ſudied in one fortnight. 

$6, Box Duc A. Trag. altered 
um Beaumont and Fletcher, by 
eorge Colman. Acted at the 
2y-Market, 8vo. 1778. A ju- 


y-Lan 
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e. al 
High I bons alteration from Beaumont 
by Da" Fletcher's piece with the ſame 
ury-Lu e. —As the ſtyle of this play of- 
nes to the moſt pictureſque 
An i limity, the following lines are 
ger. & ded as examples of it. 
Lane, 4 | 5 
ic is a ve Act II. Scene J. 
e ſcene l 
ot, of on in full aſſurance] draw your ſwords 
) rebelli Caring and as confident as juſtice ! 
4 by 7 it Gods of Rome fight for ye; loud 
7 09 fame calls ye, 5 
t tue g er on the topleſs Apennine, where 
ed from the ſnow dwells, 2 
aves ebe blows to all the under-world, all 
rs, in nations, 
gras revil clas and unfrequented deſerts ; wakens 
additiv ruin d monuments ; and there where 
| ul nothing N 
ove 4 eternal death and ſleep is, informs 
Yrury-La2 dann | be 
e dead bones with your virtues, 
in. Ti * and conquer. 
9 your troops, and 1 
er ps, and let your drums 
10 hraggge, wor I 
. Notpr| ſudden, like a tempeſt, &c, 
was V 
; acted 
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Again: | 
See that huge battle, moving from the 
mountains! 


Their gilt coats ſhine like dragonsꝰ ſcales, 


their march 

Like a rough tumbling ſtorm : ſay they 

fail, look, I 

Look where the armed carts ſtand, a new 
army! | 

Look how they hang like falling rocks ! 
as murdering „ 

Death rides in triumph, Curius, fell de- 
ſtruction CY 

Laſhes his fiery horſe, and round about him 

His many thouſand ways to let out ſouls, 

Let us to where they charge, and where 
the mountains 

Melt under their hot wheels, and from 
r 


Huge claps of thunder plough the ground 4 


before em! 


We muſt do Mr. Colman the 
juſtice to ſuppoſe that he would 
have retained more of his authors, 
but that he was conſtrained to cut 
them down to the ability of his 
performers. | | 

87. Bonos Nocrios. An In- 
terlude. Entered in the books of 
the Stationers* Company, by Jef- 
frey Charlton, Jan. 27, 1608, but 
we believe not printed. | 

88, The merry conceited hu- 
mours of BorToM THE WEeaveER, 
4to. N. D. An interlude” taken 
from The Midq/ummer'sNight Dream, 
printed with other pieces aſcribed 


to Robert Cox, comedian. 


89. THe Bow-sTREET OPE= 
RA, in three acts, 80. 1773. 
Abuſe of Sir John Fielding. 

g0. Bracanza. T. by Robert 
E Eſq. Acted at 22 

ane, 8vo. 1775. A ſucceſsful 
tragedy on its original appearance, 
but one that has fallen into neglect 


ſince the firſt ſeaſon, The plot of 
it too nearly reſembles ſome parts 


of Venice preſerved. 
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1. THE Braccanpocio, or, 
Bawd Turn'd Puritan. Com. writ- 
ten by a perſon of quality, 4to. 
1691. Scene London. 

92. THEBRAGGARD CAPTAIN, 
Com. tranſlated from Plautus, by 
Bonnell Thornton, 8vo. 1767. 

93- BRavo TURN'D BULLY, 
or, The Depredators. A Dramatic 


Entertainment. Founded on ſome 


late tranſactions in America, 8vo. 


1740. 


94. Tas Brazen AGE. A 
Hittory, by Thomas Haywood, in 
4to. 1613. The firſt act contains 
the death of the centaur Neſſus; 
the ſecond, the tragedy of Melea- 
ger; the third, the tragedy of Fa- 


ſon and Medea; the fourth, Vulcan's 


Net; the fifth, the Labours and 
Death of Hercules; being all of 
them ſtories taken from Ovid's 
Metamorphoſes, lib. iv. vii. viii. 
and ix. 

95. BRENNORALT, or, The Di/- 
conterted Colonel. Trag. by Sir 


John Suckling. This is printed 


among his works, in 8 vo. 1646. 
96. BRIDALS. Com. by the 
dutcheſs of Newcaſtle, publiſhed 
among her works, fol, 
7. Tas BRIDE. Com. by 
Thomas Nabbes, 4to. 1640. Act- 
ed in the year 1638, at Drury- 


Lane. 


98. BriTain's HAPPIN ESS. A 


muſical Interlude, by P. Mot- 


teux, performed at both the Thea- 
tres, 4to. 1704. The ſcene, a 
proſpect of Dover-caſtle and the 
ſea, This interlude had long be- 


fore been intended only for an in- 


troduction to an opera, Which, if 


ever finiſhed, was to have been 


called The Lowes of Europe, every 
act ſhewing the manner of a dif- 
ferent nation in their addreſs to the 
fair ſex. | 


1637, and was printed : 


BR 


9. BRITANNIA. A Mager 
by David Mallet, 8vo, _ 1 
piece was ſet to muſic by I 
Arne, and performed with {yce 
at the Theatre Royal in Dru 
Lane. Prefixed to it is 3 
togue, in the character of a dry 
en ſailor reading a play. bill, will 
ten in conjunction by Meff 

Mallet and Garrick, and ſpok 
by the latter with univerſal 
plauſe; and which, the ſob 
being extremely popular, 2 
French war had not been long 
clared, was called for and inf 
on by the audience many nig 
in the ſeaſon when the piece i 
was not performed. 


100. BRITANNIA AvD Bata 
vIa. Maſque, by George Ii lm 
8 vo. 1740, written on the nem 
riage of the prince of Orange Me gra 


the princeſs Royal. lucce! 
101. BRITANNTA. An E bop ti 
liſn Opera, by Mr, Lediard. ue 
ed at the new theatre in the k-¶ piec 
market, 4to. 1732. 107, J 
102. BRITANNIA, or, T. by 
in Council. Dramatic poem, went. 
in felicity is predicted to Btiꝗ i benef 
the cauſes of the preſent di print 
in Europe and America are es. J 
bated, and their iſſue prop role | 
cally determined, by Robert rable 
ray, 4to. 1756. alin ] 
103. BRITANNIA RED er 
or, Courage and Liberty. A "aged 
legorical Maſque, perform leg! 
the New Wells, Clerken ſcenes, 
12mo. 1746. The muſick by ice 
Dunn. beral, i; 
104. BRITANxIA TA bat, 
HANS. A Maſque, by di 
Davenant and Inigo Jones. 
was preſented at Whitehall 
king Charles I. and his lord 
the Sunday after Twelfth-\ 


BR 


MY... bt is not inferted' in the 
5 edition of Sir William's 
| ks. 

* 105, BRITANNICUS. Trag. by 
os , ell, 12m0. 1774. 'T his is 
* ly a tranſlation of a French play 
ill, w the fame name by M. Racine. 


06, TRE BRITISH ENCHAN- 


d yo Ius, or, No Magic like Lowe; by 
verſal rd Lanſdowne. It was firſt called 
ie ſubj Tragedy, and was acted at the 
lar, 2 een's Theatre in the Hay-Mar- 
n long WF 42: 1706. The author, who 
nd in; an early diſlike to the French 


U ſtalian Operas, ſeems in this 
tempt to have aimed at recon- 
ing the variety and magnificence 


any nig 
piece it 


xv al to operas, to a more ra- 
orge Li" model, by introducing ſome- 
\ the un more ſubſtantial than the 
Orange re gratification of eye and ear. 


 lucceſs was great, but was put 
top to by the diviſion of the 
tre and a prohibition of mu- 
ul pieces. | 
107, TAE BRITISH HEROINE, 
g. by — Jackſon. Acted at 
gent Garden, May 5, 1778, for 


An E 
diard. 
in the H 


or, The( 
oem, wh 


| to Brie beneft of the Author's wife. 
ſent diſpi printed. 
rica are od. TRE BRITON. Trag. by 


roſe Philips. Acted with con- 
able ſucceſs at the Theatre 
in Drury-Lane, 8 vo. 1721. 


ue prop 
Robert! 


Ron erer was the reception of 
ty. A tragedy, ſays Dr. Johnſon, itis 
erforme( neglected; though one of 
Clerken ſcenes, between Vanoc the Bri- 


Prince and Valens the Roman 


ufick by 
peral, is confeſſed to be written 


1s Tri eat dramatic ſkill, animated 
e, by dire Prrit truly poetical. | 

o Jones. 0. BaiTons STRIKE HOME, 
Vhiceball b Sailors Rebear/al. A Ballad 
dis lord, by Edward Philips, per- 
welfth-N ed, but without ſucceſs, at 


Lane, 1739. 8vo. 
0 HE BROKEN 
Y Mr. John Ford. Acted at 
ners, 4t0. 1633. 1 


rinted in 


HEART. 


L & | 
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111. THE BROKEN STOCK JOB- 
BERS, or, Work for the Bajliffs. A 
Farce, as lately acted in Exchange- 
Alley, 8vo. 1720. 

112. THE BROKER BEWITCH'D. 
Comic Farce of two acts, 8vo. 
N. 

113. THE BROTHERS. Com. 
by J. Shirley. Acted at Black- 
Fryars, 1652. 8vo. Scene lies in 
Madrid. 

114. The BROTHERS. Trag. 
by Dr. Young. Acted at Drury- 
Lane, 8vo. 1752. The ſcene of 
this play lies in Macedon, and the 
plot from the Hiſtory of Macedonia 
in the reign of the laſt Philip. 
The two characters of Demetrius 
and Per/eus are admirably drawn, 
and their conteſt, before their father 
in the third act, perhaps the fineſt 
pieces of oratory in the Engliſh 
language. But there is one parti- 
cular circumſtance relating to this 
play, which does as much honour 
to the heart, as the play itſelf does 
to the abilities of the author, which 
is his having not only given up 
the entire profits of three benefits 
ariſing from it, but alſo even made 
up the amount of them to the ſum 
of 1000/7. and generouſly beſtowed 
it to the nobleſt of all purpoſes, 
viz. the propagation of the Goſpel 
in foreign parts, 

The original compiler of this 
work might have added, that the 
ſpeeches of the contending brothers 
are in great meaſure tranſlations 
from Livy, and that the play itſelf 
was but coldly received, being un- 
dramatical in its conduct, and im 
perfect in its cataſtrophe. This latter 
defect indeed is acknowledged in 
the Doctor's own epilogue, which 
was never uſed, the place of 
it being ſupplied by a Gate of 
Scottiſh humour, in which Mr. 
Mallet exprefſes himſelf of our 
author and his charity in the 

D 3 following 


. B U 
following very delicate terms: 


.« A ſcheme forſooth to benefit the 
& nation, 
“ Some queer odd whim to pious pro- 
agation |! 
«& Lord! talk ſo, here - the man muſt 
© be a widgeon : 
% Drury may propagate—but not reli- 
% gion.” | | 


This pleaſantry might have ſet th 
whole clan of the Mac Gregors on 
a roar, but excited contempt only 


in an Engliſh audience, their ears 


till. then having eſcaped the inſult 
of ſuch vile ribaldry. Dr. Young 
was much offended by it, nor 
would ſuffer it to be printed at the 
end of his piece. "He was ſcarce 


leſs angry with Mr. Garrick, at 


whoſe infligation it was written, 
as,well as delivered to Mrs. Clive, 
who ſpoke it in her broadeſt manner, 
115. THE BRoTHERs. A Com. 
7 Richard Cumberland, Eſq. 
2 at Covent-Garden, 8vo. 
1760. This play (a promiſin 
3 of nw Wel Indian) 


+4 112% > + '0 * 01 $+ > t4 F 
was received with no inconſidera- 
„all the ſeveral days, in which 


ble applauſe- EET 
116. BruTvs. Trag. tranſlated 
from Voltaire; printed in Dr. 


Franklin's Edition of that author's 
works, 12mo. „ 
117. BruTvus or ALBA, or, 
The Enchanted Lovers, Trag. b 
Nahum Tate. Acted at the Duke's 
Theatre, 4to. 1678. The plan of 
this play is taken from the fourth 
Book of Vitgi!'s Hneid. 5 
118. Bavrus or ALBA, or, 
Auguſta's Triumph. An O pera. Act- 
ed at the Theatre in Dorſet-Gar- 
dens, 4to. 10. The ſcene of this 
piece lies moſtly on the Thames, 
and the plot is taken entirely from 
the laſt- mentioned play, and ſome 
of the old dramatic Writers. It 
was publiſhed by George Powell 
and John Verbruggen. 5 
119. Buck RAM in ARMOUR. 
Ballad Opera, 8 vo. This piece 


1 


the ſtage at Drury-Lane, but! 


B U 


appears to have been acled, hy 
the title-page was wanting to the 
only copy we have ſeen. 

120. THE BUGBEaRs. Com, by 
J. Jeffere. This ancient play i 
in MS. in the library of lord Shel. 
burne, and appears to be a fig 
traniiation flom ſome Italian 

drama. 

121. THE BURNING or Songy, 
Trag. by Ralph Radcliff. Not 
printed. 

122. THE BURNING or [ogy 
Huss. Trag. by Ralph Radclif, 
Not printed. 

123. Bury Fair, Com, hy 
Thomas Shadwell, 4to. 1689. Thy 
characters of Old Wit, and Sir Hun 
phry Nodale in this play, are app; 
rently borrowed from 7uftice Sail 
wit and Sir John Noady, in tht 
duke of Newcaſtle's Triumphant 
Widow, and that of La Roche fron 
the Precieuſes redicules of Moliere 
In the dedication to the earl 0 

Dorſet, the author ſays that thi 
play © was written during eg 
* months painful fickneſs, where 


* was able to write any part of: 
© ſcene, amounted not to ond 
* month, except ſome few whid 
were employed in indiſpenſad 
cc buſineſs,” “. 

124. Bus ixISs, King of Eg 
Trag. by De. Edward Young, 5i9 
1719. It appeared with ſuccels o. 


written in a glaring ambitious ſpl 
like that which we probably ſhould 
have met with in the drams © 
Statius, had any of them eſcape 
the wreck of Rome 111 
The haughty meſſage ſen 
Bufiris to The Peas Anbaſul 
is copied from that returned ! 
the Atbiopian Prince to Camby 
in the third book of Herudotv'ly 
The plot of this play, we belin 
to be of the author's contf agg 


\ 


'BU 


the dialogue contains many ſtrik- 


ed, but 
3 to the nption, but is wanting in that 
wer which not only plays with 
mgination, but ſeizes on the 
art, Dr. Johnſon ſomewhere ob- 
res that of Congreve's three 
omedies two are ended by means 
% wedding in a maſk, With 
qual juſtice we may add, that the 
ree tragedies of Dr. Young are 
mcluded by ſuicides in three 
urs, Memnon and Mandane, A- 
0 and Leonora, Demetrius and 
he Thracian Princeſs. That our 
get, who never wanted words, 
ns poor in other dramatic ſtores, 


gerident from this cloying repe- 


Com. by 
play i 
"rd Shel. 
e à free 

Italian 


Sobou. 


ff. Net 


or Jony 
Radcliff, 


Dom. by 


589. Thy 


Sir Hun bon of the moſt hackneyed inci- 
are app eit that occurs in modern tra- 
Fice Spoil ly, „ The dagger and the 
, in ti bowl, ſays Dryden, are always 
riumphant at hand to butcher a hero, when 


oche fron : poet wants the brains to ſave 
Moliere dim.“ 

e earl 0 ws Bussy D*AMBoirs. Tr. by 
that uit Chapman, 410. 1607. 40. 1608. 
ing a 616. 4to. 1657. This play 
„ Where Wu often preſented at Paul's in 
1 which WW: reign of James I. and after the 
part af aoration was revived with ſuc- 
to 00S a the Theatre Royal. The 
ew wot of it is taken from the French 


iſpenſabh trians in the reign of Henry 


l. of France. 


of £2015. Bussy D'AuBOlsE, E18 
ung,; — ENCE, Trag. by the ſame, 
* 0 ed at White-Fryers, 4to. 1613. 
e, i C1641. This play is neither fo 
poop ö . one, nor fo ſtrictly founded 
bly ſhou truth, as the foregoing, nor was 


drama l rreired with ſo much applauſe 


m elc2p*W the ſtage. By the prologue 
1 the edition of v 3 1 ane 

WY rat, Field had been celebrated 
2 4 he part of 3% d Am boiſe; and, 
oy 10 urtey's dedication, we find 
f 2 Hart was equally applauded 
e bellen 2). Buss x D'AMBois, or, The 
zue, Ward's Revenge, Trag. by . 


i beauties of ſentiment and de- 


39 ] 
BW 
Durſey, Acted at the Theatre 
Royal, 169i, 4to. This is no 
more than a revival of Chapman's 
play, with ſome improvement on 
the character of Tamyra. For the 
intrigue of Bufſy and Tamyra, fee 


Roſſet's Hifoires Tragigues, Hit. 


17. p. 363. under the feigned 
names of Lys and Silvie. The 


ſcene lies at Paris. 


128. TE Bus y BODY. Com. 


by Mrs. Centlivre. Acted at the 
Theatre Royal in Drury-Lane, 4to. 
1708. This play met with ſo ſhght 
a reception from the players, that 
they even for a time refuſed to act 
it, and when prevailed upon ſo to 
do, which was not till rowards the 
cloſe of the ſeaſon, Mr. Wilks 
ſhewed ſo much contempt for the 
part of Sir George Airy, as to throw 
it down on the ſtage at rehearſal, 
with a declaration, that no audi- 
ence would endure ſuch ſtuff, The 
ſucceſs the piece met with, how- 
ever, falſified theſe prognoſtica- 
tions ; and to do juſtice to the au- 
thor it muſt be confeſſed, that al- 


though the language of it is very 


indifferent, and the plot mingled 
with ſome improbabilities, yet the 


- amuſing ſprightlineſs of buſineſs, 


and the natural impertinence in the 
character of Marplot, make conſi- 
derable amends for the above- men- 
tioned deficiencies, and render it 
even to this hour an entertaining 
and ſtandard performance, The 
dumb ſcene of Sir George with 
Miranda, and the Hiſtory of the 
Garden-gate, are both borrowed 
from Ben Jonſon's comedy of the 
Devil's an Aſs. | 

129. BuTHRED. Trag. Acted 
at Covent-Garden, 8vo. 1778. 
Buthred (or, as it was called in 
Scotland, Blue-thread, and in Ire- 
land Butter- head) is an anonymous 
tragedy, acted four nights to very 
patient audiences. Surely the re- 
ception of ſuch pieces is more in- 


w * 
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jurious to managers, than all the 
abuſe that diſappointed authors 
could throw out againſt them. It 
is ſaid, however, to have been the 
work of Mr. Johnſtone, who wrote 
the Rewerie, Chry/al, and other 
pieces of merit, We relate this 


8 


1. HE CABAL. As acted in 
1 George ſtreet, 8 vo. 763. 
A deſpicable performance occa- 
fioned by the apprehenſion of Mr. 
Wilkes. | 
2. ihe Capy or Bacpap. 
Com. Opera, of three acts, by 
Abraham Portal, performed at 
Drury-lane, 1778. The ſongs 
only publiſhed. This piece had 
no ſucceſs. : | 
3. The Tragedie of Casar 
% and PoMPEY, or, Ceſar's Re- 


e wvenge. Acted by the ſtudents of 


ec Trinity College, in Oxford, 4to. 
1007.” | | 
4. CXZSAR AND Pomety, A 


Roman Tragedy, declaring their 


wars, out of whoſe events is evicted 
this propoſition, only a juſt man is 
7s a free man. By George Chapman. 
4to. 1607. 4to. 1631. Acted at 
the Black-Friers. The plot of this 


play is taken from the Roman 


hiſtory. Scene Rome and Phar- 

ſalia. OY 
5. C=sar BOROIA, Son to Pope 

Alexander. VI. Trag. by Nat. Lee. 


Acted at the Duke's Theatre, 4to. 
1680. The ſcene lies in Rome,” 


and the plot is built on the hiſtories 
of Guicciardini and Marina, and 


1 J 


C. 
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hear-ſay circumſtance, but do 110 3 
believe it. 

130. BUxoM Joa x. Burlel 
by Mr. Willet. Acted at the H 
Market, 4to. 1778. Taken ft 
the original ſong ſung in Ley 
Love. 


| he (ce: 

CA e in 
; en fri 
Ricaut's Lives of the Popes, Ince, 
play, like many others by thi; 10, C 
thor, nas great beauties, ming licate 
withmany ſtrokes of rant, boner 
and abſurdity, and therefore id to b 
not now ſtand in the liſt of 2 eatres 
dramas. It met, however, wile, 2s 
good ſucceis at firſt. ly or 
6. CAR IN EcyPr. TW the ti, 
by C. Cibber. Acted at Bu. C 
Lane, 8vo. 1725. Colley . 
ber's genius however pleaſing. 167; 
comedy, is very far from ad of 
admired in a tragic caſt of vi was 
nor 1s this play even conſidere rt by 
his tragic maſter- piece. The (WY has { 


of it lies in Alexandria, and e (cer 


plan is borrowed from the 7 on. 
of P. Corneille; but how plot i 
falls ſhort of the merit of tha 
lebrated author, we ſhall lea is ded 
the judgment of thoſe who rds 
to be at the pains of compte, top 
the two pieces. terward 
7. The Hiſtory and Fallif 4 Vonm 
Mazrios, Trag. by T. Oed in 
Acted at the Duke's Theatre, Iz. C, 
1680. The ſcene of this plus. 0 


at Rome, and the character J. 8vo, 
Marius, jun. and Lavin, ens 
taken, and that even in ret. 
places verbatim, from thoſ Call 


1 7 for 6 
al my 
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and Juliet. The plot into 


d ; 
at do ich the ſtory of their love is thus 


Bulle . oren, may be found in Plu- 
the k oh Life of Caius Marius, and 
aken f Lucan's Phar/alia. 


. CalEDON'S TEARS, er, 
ace, Trag. wy G. Neſpit, 
o. 173 3. This play was print - 
ubdlabungb, = is ſaid in the 
le-page to be collected from 
nicles and records» 

. CalicouLa, Emperor of 


n Lewe 


the Theatre Royal, 4to. 1698. 
te ſcene lies in the Imperial Pa- 
ein Rome, and the plot is 
en from Suetonius's Life of that 


Popes, Ince, | 

; by this. CaiisTA. Op. 8vo. 1731. 
es, minWWiicated to the dutcheſs of 
vt, bomlieenſbury. In the title-page it is 
erefore i to be deſigned for one of the 
11ſt of eres; but this is hardly proba- 
wever, as it appears to be built en- 


ey on ſome ſcandalous reports 
the times, 


u. CaLIsTo, or, The Chaſte 


yPT. T 
d at Dri 


Colley . A Maſque, by J. Crowne, 
pleaſing. 1675. It was written by com- 
trom bnd of king James II's queen, 

iſt of writ was oftentimes performed at 

con{iderlWurt by perſons of great quality. 
>, The bes ſongs between the acts. 
1a, ande ſcene lies in Arcadia; the 

n the lion of it an artificial day; and 

t how f plot is founded on Ovid's Me- 

it of tna beer. Lib. ii. Fab. 5, 6. 

ſhall leg b dedicated to Lady Mary, af- 

ſe who ads queen to William III. 


of comp 


FallfC 
Y F. Ot 


0, together with the princeſs, 
ferwards queen Anne, the duke 


Monmouth, & c. performed and 
Iced in it. 


Theaue, MH. Carvrso AK D TELEMA- 
this pg. Opera, by John Hughes, 
character I bro, 1712. performed at the 
Lavinia . Theatre in the Hay- 
ven 10 "tt. The muſi ſed b 

en eo. Git uſic compoſed by 


ard This opera was an 
Y for the improvement of thea- 
U muſic in the Engliſh lan- 


[ 41 


mw, Tr. by J. Crowne. Aﬀed 


] CA 
guage, after the model of the Ita- 
lians. The ftory on which it is 
founded, is in Homer, and improv- 
ed in the adventures of Telema- 
chus by the archbiſhop of Cam- 
bray. Our author has changed 
ſome incidents, and added the 
character of Proteus, to give it 
the greater variety. 

13. CaLYPso. Maſque, 8vo. 
1778. Printed in a volume of 
Poems, intituled, <* Miſcellaneous 
«© Poems, conſiſting of Elegies, 
* Odes, Paſtorals, &c.” publiſhed 


by Newberry. 


14. CaLYPso0. An Opera, by 
Richard Cumberland. Acted at 
Covent-Garden, 8 vo. 1779. The 
adventures of Telemachus, in dif- 
ferent ſhapes, have already ſur- 
feited the world. Opera, maſque, 
and tragedy, have all maintained 
this hero in a languiſhing kind 
of exiſtence. Mr. Cumberland 
has been more merciful. He con- 
trived to give him as little pain as 
poſſible, by procuring him almoſt 
inſtantaneous damnation. 

15. THE Came. Dram. Enter- 
tainment, by Richard Brinſley 
Sheridan. Acted at Drury-Lane, 


1778. Though the ſcenery of this 


after-piece is uncommonly various 
and characteriſtic, yet the drama 
itſelf muſt be allowed to poſſeſs a 
ſtill higher degree of merit. All 
the ſhifts, 1mpoſitions, diſtreſſes, 
intrigues, manoeuvres, &c. pecu- 
liar to a camp, are deſcribed in the 
dialogue, or exhibited in the dumb 
ſhow of Mr. Sheridan's perfor- 
mance, which, throughout two 
ſeaſons, was a conſiderable fa- 
vourite with the publick, being 
well attended, while the plays of 
Shakeſpeare were acting to almoſt 
empty — Such is the ſuc- 
ceſs of comic novelty, eſpecially 
when produced by a hand ſo maſ- 
terly as that of our author, aſſiſted 


by 
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painter in Europe, the extent of 
whoſe {kill was diſplayed in a moſt 
perfect repreſentation of the late 
encampment at Cox-Heath. 
16, CamBrYsEs, King of Per/ia. 
Play in old metre, by Thomas 
Preſton, 4to. without a date. Its 
running title is, A Comedie of King 
Cambiſes; and its fuller one as fol- 
lows: A lamentable tragedy full 
of pleaſant mirth, containing the 
Life of Cambiſes, King of Perſia, 
«« from the beginning of his king- 
«© dome unto his death; his one 


* 


«© ter the many wicked deeds 
© and tyranous murders commit- 
„ted by and through him. And 
6 Jaſt of all, his odious death, 
«« by God's judgment appointed, 
, done in ſuch order as followeth.” 
| The ſtory is taken from Herodotus 
| and Juſtin. | 
| 17. CaMBYsEs, King of Per/ia. 
1 Trag. by Elkanah Settle. Acted 
j at the Dake's Theatre, 4to. 1671. 
[ 
| 


This play is on the ſame ſtory with 
the foregoing, and is written in 
heroic verſe. The ſcene lies in 
124 Suza, and Cambyſes* camp near 
1% the walls of Suza. In a poſt- 
Ih. ſcript, the author acknowledges 
"bi that his fellow-ſtudent had ſome 
hand in the beginning of this 
tragedy, but dying fix months 
before the finiſhing of the play, 
he did not ſee two acts completed, 
and that not ſixty lines of his re- 
mained. | ; 

ji - 18. Camilla. An Opera, by 
i. Owen Mac Swiny ; firſt performed 
at the Theatre Royal in Drury- 
Lane, and afterwards in the Hay= 
Market, 4to. 1706, 


bh 19. Tue CAMAICON ERS, or, 
| Pleuſant Adventures at Bruſſels. 
il; Com. by T. Durfey, 4to. 1698. 


Part of the plot is taken from a 
hovel called Female Falboed. 


i Scene Bruſſels, Time thirty-five 


TI Þ ] 


by the labours of the firſt ſcene- 


% good deed of execution, af- 


* to entertain the publick, in d 
© next year, with The Diſputati 


by a peculiar elevation of i 


_ dubbed a knight, that he may 


C A 
hours. Prefixed to this play! 
A familiar Preface upon à h 
*© reformer of the ſtage [Collie 
Ending with a ſatyrical fable, 
* the Dog and the Otter.“ 

20. CANDLEMas-Day, or, 7] 
Killing of the Children of Ira; | 
Jhan Parfre, written in I511 
Printed from a copy in the Bodſen 
library, in Hawkins's Origin of 
Drama, vol. I. $vo. 1774. In i 
preceding year (i. e. 1511, 
Mr. Hawkins obſerves), we ler 
from the prologue to this piec 
<« the players had repreſented 91 
* *ppearances of the ngeli tat] 
© Shepheras, and The 4ratimd 
% the Eaftern Sages; a ſubject y 
ſuſceptible ot poetical om 
«© ment, and the writer promi 


«© among the Doctors: but wel lubjc 


*© not find that either of the 
ce pieces has been preſerved. 

In this rude play, the Hebt 
© foldiers ſwear by Mahound, ( 
© Mahomet, who was not born tl 
ce ſix hundred years after: Hero 
e meſſenger is named Watin,at 
te the knights are directed to wal 
ce about the ſtage, while Mary ar 
ce the infant are conveyed in 
% Egypt. Vet, notwithitandi 
«theſe abſurdities, there 1s ſol 
« kind of ſpirit in the character 
« Herod; and the author (one C 
hardly ſay, the poet) ſeems 
„ have diſtinguiſhed 5 ſpeech 


© gage. 
To eſe obſervations of M 
Hawkins we may add, that int 3 
myſteryof tie Maſſacre Helly nt: 
nocents, which is part of the ſudj6 
of a ſacred drama given bythe En 
liſh Fathers at the famous counc 
Conſtance, in the year 1417, 4 
buffoon of Herod's court 15 int 
duced, defiring of his lord to 


"Max 
This 1 
Car- 


wa ty 


CA 


play 1 OY 2 5 A- 
qualified to go on The 4 
0 — cf killing the mothers of 
ee of Bechelem. This 
i fable GE... buſineſs is treated with the 


2 
y, or, T1 
lſrazl; h 
in 1511 
> Bodleis 
ig t 
2, Int 
Ifll, 
we les 


ridiculous levity. The good 
len of Bethlehem attack our 
jobt-errant with their ſpinning- 
ell, break his head with their 
if, abuſe him as a coward 
| 2 difprace to chivalry, and 
! him home to Herod with 
 ignominy. It is certain, 
cur anceſtors intended no ſort 


his piect 

1 Inpiety by theſe monſtrous and 
wodl 101 atural mixtures. Neither the 
rain er nor the ſpectators (ſays Mr. 


ibjeft w mon) ſaw the im propriety, nor 


OY ic and the ſerious part of theſe 


r promi 

ck, in H ſcenes; at leaſt they were 
D;/putati aded, that the ſolemnity of 
bur wel ſubject covered or excuſed all 


proruities. 
Tus CANTERBURY 
tors, or, A Bargain Broken. 
v. by E. Ravenſcroft. Acted 
the Theatre Royal, 4to. 1695. 
bib a very indifferent play, and 
with very indifferent ſucceſs. 
te Canterbury. 


of the 
red. 
he Hebr 
ahound, ( 
yt born tl 
r: Hero 
Vathin, al 
ed to wal 


Mary at J 
eyed in . Com. by Mr. Odingſells. 
+hfandi d at Lincoln's - Inn - Fields 
ere 15 {or tre, 1726. 8vo. 

harater WW Tux CarRIcIous Lo- 
xr (one c Com. Op. by Robert Lloyd. 
t) ſeems dat Drury-Lane, 8vo. 1764. 
ic ſpeech malic by Mr. Ruſh. The 


nd work of this piece is the 


on of lane 0 | 
es d Amour, ou Ninette a la 


as of MA Favart. | | 
chat in HM 7s CarTAIN. Com. by 
the Hol montand Fletcher, Fol. 1647. 
the 5 1 far from one of the moſt 
pythe a bieces of theſe united au- 
« counci 115 now never performed. 
417, 31 „Inke Comepie oF CaP- 
rt is int Mazio; by Stephen Goſ- 
lord t0 8 was never printed. 


he may rain OCBLUN DER. or, 
ms |þ we Irifoman, Farce, by Tho. 


J 


2 ſeparate attention to the- 


. THE CAPRICIOUSs Lo- 
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Sheridan. Dublin, 12mo. about 
1748. This farce has always met 
with great approbation in! reland, 
on account of the favourable light 
in which the Iriſh gentleman, not- 
withſtanding all his abſurdities and 
frequently forced blunders, {till 
appears to ſtand. One of the 
principal, and indeed moſt enter- 
taining ſcenes in it, is borrowed 
from the Sieur Pourceaugnac of 
Moliere. It was written by Mr. 
Sheridan when a mere boy at Col- 
lege: but the original copy being 
loit, it was ſupplied from the me- 
mory of the actors, who added and 
altered in ſuch a manner, that 
hardly any part of the original 
compoſition now remains, 

27. THE CA PTIVEB. Com. Op. 
by Ifaac Bickerſtaffe. Acted at the 
Hay - Market, 8 vo. 1769. This is 


taken from the comic ſcenes of 


Den Sebaſtian. It was ſet to muſic 
by C. Dibden, but was not acted 
with much applauſe. 

28. THE CAPTIVE PRINCEss. 
Trag. by Dr. Smith. Not acted 
or printed. See the account of 
the Author. | 

29. THe CA PTIVES. Trag. by 
John Gay. Acted at Drury-Lane, 
8vo. 1723. Mr. Victor gives the 
following anecdote relative to this 
play: Mr. Gay had intereſt 
* enough with the late queen 
Caroline, then princeſs of Wales, 
to excite her royal highneſs's 
«© curioſity to hear the author read 
« his play to her at Leiceſter- 
„ Houſe. The day was fixed, and 
«© Mr. Gay was commanded to at- 
« tend. He waited ſome time in 


a preſence-chamber with his 


„ play in his hand; but being a 
e very modeſt man, and unequal 
* to the trial he was going to, 
«« when the door of the drawing- 
© room, where the princeſs ſat with 
« her ladies, was opened for his 


entrance, he was ſo much con- 
| « fuſed 
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** fuſed and concerned about mak- 
ing his proper obeiſance, that 
«© he did not ſee a low footſtool 
de that happened to be near him, 
and ſtumbling over it, he fell 
„ againſt a large ſkreen, which he 


4 Overſet, and threw the ladies in- 


* to no ſmall diſorder.” 

30. Tux CarPTtives, Com. 
tranſlated from Plautus, by Rich- 
ard Warner, 8vo. 

31. THE CAP UC HIN. Com. by 
Samuel Foote. Acted at the Hay- 
Market, 8 vo. 1778. This was an 
alteration of The Trip to Calais, 
and was acted in 1776. 

2. CAR AC HACUS. A dramatic 
Poem, by Mr. Maſon, 4to. and 
8 vo. 1759. This piece is written 
after the manner of the Greek 
tragedy, with odes and choruſes, 
and was never intended for the 
Engliſh ſtage. In the cloſet, how- 
ever, it muſt always give ineffable 
delight to every mind capable of 
judgment, as it lays the ſtrongeſt 
claim to immortality, and is one 
among a few inſtances, that poeti- 
cal genius is ſo far from its decline 
at this time in theſe realms, that 
we have writers now living, ſome 
of whoſe works no Britiſh bard 
whatſcever, Shakſpeare, Spencer, 


and Milton not excepted, would 


have reaſon to bluſh at being re- 
puted the author of. 

33. CaRacTacus. Dramatic 
Poem, by W. Maſon. Adted at 
Covent-Garden, 8vo. 1776. This 
alteration was made by the author, 
and was received with applauſe. 

34. TRE Carpinat. Tr. by 
Ja. Shirley, 8vo. 1652. Acted in 
Black- Friers. Scene Navarre. 

35. Tur CarELess HusBanD. 
Com. by C. Cibber. Acted at 
the Theatre Royal, 4to. 1704. 
This comedy contains, perbaps, 
the moſt elegant dialogue, and the 
moſt perfect knowledge of the 
manners of perſons in real high 
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ble of doing juſtice to the cha bell 
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life, extant in any dramatic: 
that has yet appeared in any 
guage whatever, Yet ſuch j 
natural malevolence of mark 
and ſuch our unwillingneſs t 
ſtow praiſe, at leaſſ on the |; 
that Mr. Cibber's contempo 
would not allow him to have 
the author of it; ſome attrib 
it to the duke of Argyle, to 
it was dedicated, ſome to Mr 
foe, ſome to Mr. Mayuwaring 
As, however, during a long 
of years, in which it has con! 


been performed with the gre : 
ſucceſs, no claim has been 118" 1 
any part of it, we ſurely ni ( 
the deſerved tribute of pra ou 
him who by this preſcrj 10 
ſtands as the undoubted auth - 
the whole, and to whom the 7 
liſn ſtage is to this hour g EY 
| obliged for a very conlide ot 
ſhare of its comic entertain uur 
during the courſe of every ſe oy 
When Mr. Cibber had wii: 
two acts of this play, be WL”? 
he threw them aſide, in des ve 
meeting with a performer in 


of Lady Betty Modiſb, owl 
the ill ſtate of health of Mrs, 
bruggen, and Mo oy 
ing engaged at another theatr 

bi; — of ſuſpence, Mrs. & Pou 
field, whoſe talents the autho "5 
but an indifferent opinion o 
hibited excellences which , 
no expectation of ſeeing, ice, 
which encouraged him to cog. 7. 
hiswork. Near forty years aft le | 
repreſentation of this comed 
ſays, ** Whatever favourable! 
ce tion it met with, it would on lage 
« juſt in me not to place? ben 
c ſhare of it to the account o 
« Oldfield ; not only from i lay 

„common excellence of h ee 
« tion, but even from "ic. 
5 ſonal manner of con. 
«« There are many ſentiment |. 


1 [8] 4 


be character of Lady Betty Mo- much time: one week com- 

46. that | may almoſt ſay were ** pleated it.” 

| all her own, or only 37. TAE CaRELEss SHEP- 
fed with a little more care HERD. A Paſtoral. I never ſaw 


matic y 
in any 
ſuchi 


f man... when they negligently fell this piece, but it is in all the Ca- 
gnels n her lively humour: had talogues without either author's 
1 the li r birth placed her in a higher name or date. 

itempoViiM. of life, ſhe had certainly 38. Tue CarxELEss SHEPHER=- 


to have 
2 attrib 
le, to 


qpeared, in reality, what in this DpESS. A Paltoral Tragi-Com. 
lay the only excellently acted, by Thomas Goffe, 4to. 1656. This 
n agrecably gay woman of play was acted before the king 


eto Mr, why, a little too conſcious of and queen at Saliſbury Court. The | 
warn WS. natural attractions.“ (Apol. ſcene lies in Arcadia. It has how- | 

a long e ug.) ever 2 preludium, whoſe ſcene 

as conſt 


„ Tar CARELESS LoveRs. is placed in Salitbury Court; and 
. by Edward Ravenſcroft. to the play is annexed a cata- 
b play was written after the logue, extremely defective and er- 


| the pre 


been la 


rely mi dar Dryden had attacked our roneous however throughout, of 

of pra». Mama mouchi, and there- all the dramas which had before 
preſcr 8: the epiſtle and prologue he that time been printed in the Eng- 

ted rs endeavoured to revenge his liſh language. 

10M 


e, by an attack on Dryden's 39. TRE Cares or Love, or, 


hour g mur and his Love in a Nun- A Night's Adventure, A Com. by 
conſce And retorting back on him A. Caves. Acted at Lincoln's- 
E. charge of plagiariſm, which, Inn-Fields, 4to. 1705. Dedica- 


ithftanding what Mr. Ravenſ- ted to Sir William Read the Ocu- 


had 1 (ſays in his prologue, he is liſt. The Prologue written and 

lay, 1 hom being clear of in regard ſpoken by Mr. Booth. 5 
We is very piece, as the ſham 40. ThE Carnival, Com. +: 
former : 


in the fourth act, where Mrs, by Thomas Porter. Acted at the 


5 the cla: ell and Clapham bring in Theatre Royal, 4to. 1664. Scene 
iſp, ca children, and challenge mar- Sevil. 

Wir of the lord de Boaſtado, is 41. Tine CARTHAGINIAN. C. 
race 5" racly ſtolen from Moliere's tranſlated from Plautus, by Rich. 


ner theatr 
Ee, Mrs. 
the autho 
pinion 0 
which h 

ſeeing, 


lt Pourceaugnac, Act 2. Scene Warner, Eſq. 8vo. | 

08. Whatſoever of that co- 42. CaRTOUCHE, or, The Rob- 
} moreover the author had bers, Anonym. 8vo. a comedy. 
before made uſe of in his Ma- This is a tranſlation from the 
uchi, he has tranſplanted into French, and was acted at the Thea- 
Mce, which was ated at the tre in Lincoln's-Inn-Fields, 8vo. 


im wy 5 Theatre, 4ro. 1673. In 1722. The plot is founded on 
2 lle eco the reader, the au- ſome parts of the life of Cartouche, 
. lays © that it was written at the celebrated French highway- 


etre of the young men of man. 

lage, and given them for 43. Tux CasE 18 ALTER'D. 
enten play; they aſked it not Com. by Ben Jonſon. Acted by 
e a week before Shrove the children of the Black Friers, 


it would! 
to place 1 
account 0 


m ti : age 5 
you he day. In three days time 4to. 1609. This is not one of 1 
2 het ** firſt acts were made, the moſt celebrated of this author's 'J 
— conve ctided, and delivered to works, nor is it at this time ever i 


"write out in parts, The acted. It is partly borrowed from | | 


dent me ON kat acts took me up j uſt ſo - Plautus, 
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Plautus, as will be apparent on a 
compariſon of ſeveral ſcenes in it 
with the Aulularia and Caprivi of 


that author. 


44. THE CasxzT. Com. tranſ- 
lated from Plautus, by Richard 


Warner, Eſq. 8vo. 


45. CaAsSANDRA, or, The Vir- 
gin Propheteſs. Opera. Acted at 


the Theatre Royal, 4to. 1692. 


46. CATALINE. EIS Cons PI- 
Trag. by. Ben Johnfon, 
4to. 1611. This play has great 
merit, but is too declamatory for 
the preſent dramatic taſte. Jon- 
ſon has in this, as in almoſt all his 
works, made great uſe of the An- 
cients. His Sy//a's Ghoſt, at the 
opening of this play, is an evi- 
dent copy from that of Tantalus 
at the beginning of Seneca's 7 hy- 
eſtes, and much is alſo' tranſlated 
from Salluſt through the courle of 


RACY. 


- the piece. For the plot, ſee Salluſt, 
Plutarch's life of Cicero, and L. 
A. Florus. Scene in Rome. 

47. CATALINE, or, Rome Pre- 
ſerved. Trag. tranſlated from Vol- 


taire. Printed in Dr. Franklin's 


tranſlation, 12mo. 

48. CATALINE's Coxs IRA“ 
CIES By Stephen Goſſon. This 
piece was never printed. 

49. CaTHARINE AND PETRU- 
cHio. Farce, by David Garrick 
Eſq. Acted at Drury-Lane, Bvo. 


1756. This is nothing more than 


an alteration of Shakeſpeare's Ta- 
ming of the Shrew, by inverting and 
tranſpoſing different parts of it, 
rejecting the ſuperfluous ſcenes, 
and reducing the whole into a 
regular piece of three acts. But 
the judgment wherewith this is 
executed, and the valuable uſe 
that the author has made of Shakſ- 
, peare, whom he has neither de- 
.viated from, nor .added to, does 
great honour to his underſtanding 
and knowledge of theatrical con- 
duct, and has rendered a comedy, 


ther a poem in dialogue tha 


ſentiments in elegant lang 
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which, from the many abſurg 
mingled with its numerous 
ties, had long been throw 2 
one of the moſt entertaining 
the petites pieces on the preſent 
ing liſt. 

o Caro. Trag. by |, 
den. Act at Des 
1712. This play was prfy 
eighteen times during its fir 
15 uſhered into notice by + 
complimentary copies of yerſe 
the author, among which, ont 
Sir Richard Steele leads up 
van, beſides a prologue by 
Pope, and an epilogue by 
Garth, and has ever fince hee 
univerſally admired, that it 

pears totally unneceſſary to 
any thing further in its comn 
dation. As to its faults, if! 
it has, the contemporary e 
have ſufficiently endeavoured 
point them out. It may not, h 
ever, be 1mpertinent to obi 
in this place, that the beauti 
poetry and the ſpirit of lib 
which ſhine through the wig 
ſcarcely more than compenſate 
its want of pathos, and thed Field: 
ciency of dramatic bulinels, a tr; 
cannot, however, ſurely be thou | 
an ill compliment to the aut 
to confeſs, that although | 
play it may have many ſupen 
yet it muſt ever be allowed 
ſtand foremoſt in the liſt of 
dramatic poems. The fo 
founded on hiſtory, and the { 
lies through the whole piece 
the governor's palace at \ 
Of a work ſo much read, it i 
ficult (as Dr. Johnſon obſer 
to ſay any thing new. Al 
things on which the public th 
long, it commonly attains 107 
right; and of Cato it has not 
unjuſtly determined, that it 


drama, rather a ſucceſſion of 
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7 abſurd 1 2 repreſentation of natural 
erous by 
Hohn af 
rtaining 
preſent 


by J. 


Lane, 


10S 
podle in human life. No- 
up here excites or aſſuages 
uon; here is no magica! pow- 
i raiſing phantaſtic terror and 
i anxiety, The events are ex- 


4 without ſolicitude, and are 


perfor rendered without joy or ſor. 
its firſt „ Of the agents we have no 
e by e. Cato is a being above our 
of verſ itade; a man of whom the 
ch, on \ take care, and whom we 
2ads up e to their care with heedleſs 
gue by dence, To the reſt neither 
rue by k nor men can have much at- 


ion; for there is not one 
rſt them that ſtrongly at- 
either affection or eſteem. 
tthey are made the vehicles of 
ſentiments. and ſuch expreſ- 
, that there is ſcarcely a ſcene 
tte play which the reader does 
zi to impreſs upon his me- 
dee alſo the remarks of Den- 
s quoted by Dr. Johnſon in 
le of Addiſon, | 


1nce bee 
that it 
ary to 
its comn 
ts, if! 
orary e 
2avoured 
y not, h 
t to obſe 
> beautic 
t of lid 


the wu Caro. Trag. by J. Ozell. 
m pen (at at the Theatre in Lincoln's- 
nd the Fields, 12mo. 1716. This is 
buſineſs, 2 tranſlation from a French 


y be thou of the ſame title, by Mr. 
the autl amps, to which is added, a 
hough Se! between that play and the 
ny ſuper nentioned one of Mr. Addi- 
allowed BW Prefixed to it is an addreſs 
e liſt of ut de Volkra, the imperial 
he flor) Mador, repreſenting the au- 
nd the il ſucceſs on his third night, 
le piece to the preparations then 
e at . ng for a maſquerade, given 
ad, " axceliency on the archduke's 
on 0 4 

ew. . Caro or Urica. Trag. 
ublic th edfrom Des Champs, 12mo. 
ains 10 . This is different from 
has not tranſlation, and does not 
that it l 0 hare been acted. 

) - þ Taz Cave of vas. T. 
eſhion 0 len Jones, This was left 


t lang! 


L op. ] 


or of any ſtate proba- 


C H 
unfiniſhed by the author. See The 
Heroine of the Cave. 

54. The Tragic Comedy of CE- 
LESTINA, wherein are diſcourſed in 
moſt pleaſant ſtyle many philoſophical 

Sentences and advertiſements, very 
neceſſary for young gentlemen, and 
diſcovering the ſleights of treacherous 
Servants, and the jubile carriages of 
filthy bawdes. This title is enter- 
ed on the books of the Stationers? 
Company, October 5, 1598, by 
William Aſpley, but whether 
printed or not, I am unable to 
ſay. | | 
55. CELETINA, or, The Spanish 
Bawd. C. 1708. This was writ- 
ten originally in Spaniſh, by Don 
Mateo Aleman, one of the moſt 
celebrated dramatic authors of 
that nation, in twenty-one acts, 
and was tranſlated above an hun- 
dred years ago, at the end of 
Guſman de Alfarache, The Spanifb 
Rogue. In the ſecond volume of 
the new tranſlation, it is reduced 
to five acts. | 

56. CENIAa, or, The Suppos'd 
Daughter. Trag. 8vo. 1752. This 
is no more than a literal proſe 
tranſlation of the tragedy of Cenie, 
by Grafigni, from which Dr. Fran- 

cis borrowed the deſign of his Eu- 
genia, which made its appearance 
this ſame year. 

57. CEPHALUS AND PROCRIS. 
Dramatic Maſque. With a pan- 

tomime Interlude, called Harſe- 

guin Grand Volgi. Acted at Drury- 

Lane, 8vo. 1733. 
58. CHaBoT, ADMIRAL or 


FRANCE, by George Chapman 


and James Shirley. Acted at Drury- 
Lane, 4to. 1639. The ſtory of it 
is taken from the French Hiſto- 
rians, in their account of the reign 
of Francis I. | 

59. A CHALLENGE AT TilT 
Ar A MARRAGE. A Maſque, 


by Ben Jonſon. Fol. 1640. 


61. CHATL- 
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60. CHALLENGE rox BAu- 
TY. Tragi-Com. by Thomas Hey. 
wood, 4to. 1636. Acted in Black- 
Friers and the Globe. Scene Por- 
tugal, | | 

61. THE CHAMBERMAID. Bal- 
lad Opera, of one act, by Edward 
Philips, performed at the Theatre 
Royal in Drury-Lane, 1730, 8vo. 
Taken from the Village Opera, by 
C. Johnſon. 

62. The Cnanets, Com. by 
Beaumont and Fletcher. Fol. 1647. 
The plot of this play is taken from 
a Novel of Cervantes, called the 
Lady Cornelia, amongſt the col- 
lection of Novels in 6 vols. 12mo. 
which I mentioned before. The 
ſcene lies in Bologna. 

63. Treg CHAN CES. Com. by 
the duke of Buckingham. Acted 


at the Theatre Royal, 4to. 1682. 


This 1s only the preceding play 
altered and amended. It has been 
frequently performed with great 
applauſe, and indeed the vaſt va- 
riety of buſineſs and hurry of in- 
trigue, which is happily produced 
by the confuſion of miſtaking two 
characters ſo extremely different 
as thoſe of the Conflantias, cannot 
avoid keeping up the attention of 
an audience, and making the piece 
appear, if one may ſo term it, en- 
tirely alive, Yet notwithſtanding 
the alterations made in it firſt by 
the duke, and ſince that in the 
preparing it for ſome ſtill later re- 
prefentations, there runs a degree 


of indelicacy through a few ſcenes, 


and a libertiniſm through the 
whole character of Don John, 
which, to the honour of the pre- 
ſent age be it recorded, have for 
many years paſt, experienced a 
very ſingular diſapprobation, when- 
ever they have been attempted to 
be obtruded on the public. 
64. Tur Cnances. C. with 
alterations, by David Garrick Eſq. 
Acted at Drury-Lane, 8vo. 1773. 


1 


* ſcene 1s Alicant, and the prin 


Cu 


65. THC HAN O or C ROMA“ 
A play, by Edward Howard. 
tered on the books of the Statione 
Company, but not printed. 

66. CHANGES, or, Love in 
Maze. Com. by James Shire 
Acted at the private houſe $a 
bury-Court, 4to. 1622. Se 
London, This play met with cot 
fiderable ſucceſs, nct only dur 
the author's life, but for 2 |, 
time after. A ſeene in the f 
act, where Goldſworib, on exam 
ing his two daughters, finds th 
both in love with the ſame per 
has been made uſe of, alto 
indeed conſiderably improved, 
Dryden in his Maiden Queen. 

67. TRE CHancelixc, 
by Thomas Middleton, 40 16; 
4to. 1668. Rowley joined ut 
our author in this play, whi 
met with very great ſucceſs, TW 


pal foundation of the plot may 
found in the ſtory of Al/emers 
Beatrice Joanna, in Reynolds 80 
Rewenge againſt Murder, book 
ch. viii. 

68. TRE CHANCIISc. C 
by Matthew Heywood. Seen 
I. p. 219. 

69. Tux Crater, Ant 
cal Entertainment, by Moſes Mi 
dez, 8vo. 749. Acded at Dru 
Lane. This piece had a 0 
ſiderable run, and ſtill ſtands 
a very favourite light am 
our muſical dramatic enteri 
ments. The poetry of it, 01 
whole, if not great, at [cal 
ſeves the praiſe of being 
pleaſing, and will, perhaps, 8 
pleaſure where works of more 
ſential merit may meet with 
kind reception. 

70. The CHAPTER of A 
DEnNTs. Com, by Miſs Lee.“ 
ed at the Hay-Market, 80. 7! 
This play, which is built on 
rot's Pere de Famille, without 
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84. Tre CRHESHIRE Hux- 
TRESS, and The old Fox caught at 
laſt. Dramatic Tale, 8vo. 1740. 
85. CHes TER WHITSUN 
PLays. MS. Harl. 1013, in the 


Britiſh Muſeum. Theſe myſteries 
are ſaid (perhaps truly) to have 


been written and exhibitedin 1328, 
but the Harleian MS, repreſents 
them as they were played in 1600. 
There is a better copy of the ſame 
collection in the Bodl. Lib. E. N. 
115, tranſcribed by one William 
Bedford, 1604, but even in that 
we ſee (ſays Mr. Tyrwhitt) but 
ſmall remains of the original dic- 
tion and orthography. Among 
the MSS. Harl. 2124 and 2125 


are likewiſe two other copies. 


Theſe dramas are taken from both 


the Old and New Teſtament, 


though abundantly diſguiſed by 
buffoonery. The different trading 
companies of Cheſter were em- 
ployed three days in the repre- 
ſentation of them. 

The Fall of Lucifer by the Tan- 
ners. The Creation by the Drapers. 


T he Deluge by the Dyers. Abraham, 


Melchiſedeck, and Lot, by the Bar- 
bers. Mojes, Balah, and Balaam, 
by the Cappers. The Salutation 
and Nativity by the Wrightes. The 
Shepherds feeding their flocks by night 
by the Painters and Glatiers. ' The 
three Kings by the Vintners. The 
Ob lation of the three Kings by the 
Mercers. The killing of the Inno- 
cents by the Goldſmiths. The Pa- 
rification by the Blackſmiths. The 
Temptation by the Butchers. The 
laft Supper by the Bikers. The 
Blind Men and Lazarus by the 
Glovers. Jeſus and the Lepers by 
the Corveſarys Chris Paſſion by 
the Bowyers, Fletchers, and Iron- 
mongers. Deſcent into Hell by the 
Cooks and Innkeepers. The Re- 
ſurrectiůon by the Skinners, T he A/- 


cenſion by the Taylors. The Flection 


of St, Matthias, Sending of the Holy 


CH 


Ghoſt, Kc. by the Fiſhmonge þ 
Antichriſt by the Clothiers, ) 
of Judgment by the Weblters, Ti 
reader perhaps will ſmile at ſon [ 
of thefe comMBinarTions, fi 
In one of theſe Adam and E it 
are exhibited on the ſtage nake po 
and converſipg about their nake 1 
neſs. This very pertinently int fa 
duces the next ſcene, in which th nn 
have coverings of fig. leaves. Soc ba 
traordinary a ſpectacle was hehe 
by a numerous aſſembly of bo Al 
ſexes with great compoſure: th i 
had the authority of ſcripture | No 
ſuch a repreſentation, and H 
gave matters juſt as they fou 7 
them in the third chapter of per 
neſis. It would have been ab" 
lute hereſy to have departed fra”). 
the ſacred text in perſonating 10 
primitive appearance of our! i, 


parents, whom the ſpeRators 
nearly reſembled in ſimplicit 
and if this had not been the ca 
the dramatiſts were ignorant yl 
to reject and what to retain. 
The following is the ſubſtar 
and order of the former part 
the play God enters creatingt 
world : he breathes life into Ada 
leads him into Paradiſe, and ops 
his fide while ſleeping. Ad: 
and Eve appear naked and 
aſhamed, and the old ſerpent ent 
lamenting his fall. He conve 
with Eve. She eats of the f 
bidden fruit, and gives pat 
Adam. They propole, accordl 
to the ſtage direction, to M 
themſelves /ab/igacula afoliis i 
tegamus pudenda, Cover | 
nakedneſs with leaves, and e. 
verſe with God. God's > 
The ſerpent exit hiſſing- */ 
are driven from Paradiſe by | 
Angels, and the cherubim 15 
flaming ſword. Adam 17 
digging the ground, and Eve 
ning. Their children Cain 
Abel enter. The former 


| . 
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ö brother. Adam's lamentation. tinſel trappings to the Muſe, this 


umonge BG kin is baniſhed, &c. cCoſtly garniſh to the diſh of public 
— D 36. Tax CHIMERA. Com. by taſte; and on the recommendation 
= n I. Odell. Acted at Lincoln's-Inn- of Mr. Denoyer, ſenior, engaged 
le at ſon Fields, 8v0. 1721. The date and Mr. Noverre himſelf, a Swiſs by 
5 F dil of this piece are ſufficient to birth, in their ſervice, and, as they 
prey: , it out the deſign of it, which were well convinced of his abili- 
ay: gz to expoſe the follies and ab- ties, gave him a plenipotentiary 


1elr nake 
ntly int 
which th 
ves, Soe 
was hehe 


fudities that mankind were drawn commiſlion to employ whom he 
into by the epidemical madneſs of pleaſed under him. This engage- 
tat extraordinary year. ment with Mr. Noverre, however, 
63, Tae CHINESE FESTIVAL. was entered into long before the 
A Ballet or grand Entertainment declaration of war with France. 


* : of Dancing, compoſed by Mr. But the time neceſſarily employed 
-ripture | Norerre, 1755. This entertain- in procuring a ſufficient troop to 
ay pent, being not in itſelf in any execute a plan ſo extenſive and 
they fo xeft dramatic, could not pro- magnilicent as was propoſed, which 
ter of el claim a place in this work, was to conſiſt of upwards of an 
den indeed be thought deſerving of hundred perſons, and thoſe to be 
arred fo”) mention, was it not for its collected from the different parts 
onating laring been the cauſe of an extra- of the world, ſome being Italians, 
of ag edinary incident in theatrical ſome Germans, ſome Swiſs, and 


litory, which is one proof among ſome few (but theſe by much the 


peRators wan; | n vt 
Marl any, how far an unreaſonable ſmalleſt number) Frenchmen, to- F 
en the ea dice, excited by the moſt tri- gether with their reſpective voyages 

\orant vi apparent cauſe, may miſguide to London, the time taken up in 


plc judgment, and occalion it contriving and making up ſuch a 
cruſh and overthrow in one point numerous variety of ſuitable habits, 
le very fabric which in ſome other and that required for repeated 


etain. 


he ſubſtan 


Ner part . . . : 8 1 
e | has been itſelf attempting to practices of the ballet itſelf before it 
into Ada. The town had for ſome could be ſufficiently regular to make 
. and op falns been murmuring at the its appearance, took up a ſpace of 
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ee diſpoſition, as it was about eighteen months, during 
ied, of the managers, in preſuming which time England had come ro 


9, 
ed and In f { 4 > / . — 
uecels with the public, on the an open rupture with France, and 


rpent ent 

Hy coal art merit of ſome trivial authors, war had been declared againk that 

of the | Ka Shakſpeare, Jonſon, Rowe, nation. Here then arole an op- $4 
ves part . ee grudging the ex- portunity for the private enemies fl 
>, ACcordl 4 2 ing on the more ne- of the manager (and ſuch every 2] 
„ to mg mi f * of the ſtage, manager muſt neceſſarily have, 5 

feli. .= dancers, gay ſcenery, among. thoſe authors whoſe vanity / 

Cover | 3 ant which from Eng- has ſoared to iramatic writing, and p 

„ and Cl 7 we d ſcarce indeed have yet whoſe merit, being unequal to 5 

od's cu Al P ed, Yet the managers, the taſk, has ſubjected their pieces Fe 
ing. TW. : o oblige them at any rate, to a rejection) to exert their ſpleen, : 

dife by * of the favour and good- and ſhew their malevolence. Pa- 7 

ubim wißt, I! their ſupporters, that, like ragraphs were repeatedly inſerted iz 
am app4 4 OY, they were willing in the public papers, “that the £ 

nd Eveff * even their very follies to „ managers of Drury-Lane were 1 

n Cain | 8 it, determined to ſpare „ engaging and bringing over a 8 
former peace in procuring theſe ** troop of Freachmen to the King's | 


K 2 „Theatre 
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e Theatre in London, at the very 


ce time that England had juſt de- 
«« clared war with France.” Nay, 
they did not ſcruple to add, that 


the managers had ſent over not 


only for French dancers, but 
French dreſſes alſo, and even that 
the very carpenters and other ma- 
nufacturers were to be from that 
nation. No wonder then if, thus 
prepoſſeſs'd by calumny and falſ- 
hood, the populace, whoſe conclu- 
fions are generally right, however 
they may be miſguided as to their 
firſt motives, became extremely 
exaſperated againſt the managers 
for a ſtep, which, had it been 
really fact, would have been ſo very 
ill-timed and unpopular. In, con- 
ſequence A x. of this ill- 
grounded reſentment, the piece 
even on the very firſt night of its 
appearance, though honoured with 
the ſanction of his majeſty's com- 
mand and preſence, could not eſ- 
cape ill treatment; but on the en- 
ſuing one, when it had not that 
protection to ſecure it, the tumults 
were very violent, and the con- 
teſts between the opponents of the 
ballet and ſome young perſons 
of faſhion who were deſirous of 
ſupporting it, roſe to ſo great a 
height, that even ſome blows were 
interchanged. This however laſt- 
ed only five nights, for on the 
ſixth, being determined abſolutely 
to put a ſtop to it, the rioters went 
to ſuch lengths as to do very con- 


fiderable damage to the theatre; 


and, not contented with venting 
their fury on the ſpot where the 
ſuppoſed offence had been given, 
they inflamed the mob without 
doors to join with them in the 
cauſe, and proceed to an attack 
on Mr. Garrick's houſe in South- 
ampton- ſtreet, which, but for the 
timely interpoſition of the civil 
magiflrate, it is moſt probable 
they would have entirely demo- 


Ek. 


liſhed. 


CH 


The piece however wx 
never afterwards attempted to hg 
performed, and the managers wer 
obliged to fit down contents! 
with the lofs of upwards of fon 
thouſand pounds, which thev ha 
expended on this affair, in ora 
fication, as they intended it, 
the public taſte. Mr. Foote, in hi 
Minor, has with great humour u 
ferred to this fact, and ridicyl: 
the folly of this abſurd oppoſition 
where he makes Shift ſay, whe 
relating his adventures while 
candle- ſnuffer at the theatres, th; 
it was in that office he acquir 
5“ intrepidity; but,” adds he,“, 
© unlucky crab- apple applied 
« my right eye by a patriot gi 
«© gerbread- baker in the Boroug 
* who would not ſuffer three da 
* cers from Switzerland becau 
© he hated the French, oblige 
« me to a precipitate retreat. 
88. TRE CHIxXESE Oren 
Hiſtorical Trag. Altered from enter 
ſpecimen of the Chineſe trage erlan 
in Duhalde's Hifory of China, 1 
terſperſed with ſongs after tl 
Chineſe manner. By Willi 
Hatchet, 8vo. 1741. See farth 
under ORPHAN OF CHINA, 
89. Curr Char. Com. by 
Killigrew, Eſq. 8vo. N. P. [172 
This play is little more than wh 
ite title implies, viz, an unco 
nected piece conſiſting pritd 
pally of eaſy and genteel Corry 
fation ; yer it met with conſide 
ble applauſe when repreſented 
Drury-Lane Theatre, and ſoftron 
ly was the intereſt of the authd 
who had a place at court, 
ported by the duke of Argyle a 
others of his friends, that the l 
fits of this play were faid "I 
amounted to upwards of à the 
ſand pounds. Pitt 
go. CHLORIDIA, ot, * 
Chloris and her Mynbpbo. oy 
by Ben Jonſon, preſented at © 


EH 


be queen and her ladies at 
ozetide, 1630, 4to. 

. Tus CHolceE, Farce. Act- 
{tt Drury-Lane, 1765, for the 
melt of Mr. and Mrs. Yates. 


ever w; 
ed to by 
gers wer 
contentet 
8 of fou 


they ba er printed. 

in grad a. Tus CHOICE of APOLLO, 
ed It, « enata, by John Potter, perform- 
te, in in the Hay-Market, 4to. 1765. 
1mour re te maſic by William Yates. 
ridicul 03+ Taz CHOEPHORAE. Trag. 
ppoſttionMrnlated from Æſchylus, by R. 
ay, ade der, 4to. 1777+ 
while 4 Tux CHOLERIC Man. 
ares, Mean, by Richard Cumberland, 
> ACquire bh, Acted at Drury-Lane, 8vo. 
s he, z. This play is taken from 


pplied 1 
riot gi 
Boroupl 
three da 


autontimorumenos of Terence. 
The news-paper criticks of the 
mes charged Mr. Cumberland 
th having borrowed from Shad- 


d becau wells Squire of Alſatia, a piece of 
, oblige wich he declares he had no know- 
treat, age. Theſe attacks, which ought 
Oxrna 0 have been treated with filent 


d from 
ſe tragel 
China, il 


tempt, drew from Mr. Cum- 
berland a peeviſh dedication, which 
ms to prove that he poſſeſſes 


after tl 0 ili 

Willa ſenſibility for a happy 
dee fart 5. THE CHRISTIAN HERO. 
INA. 


ng, by George Lillo, 8 vo. N. 
Þ.[1734-] This play is founded 
u the hiſtory of the famous 
beorge Caſtriot, commonly called 


om. by 
D. [1725 
than wh 


an 0c cinderbeg, king of Epirus. It 

bu e performed at the Theatre in 
el wn” Irury-Lane, and with but very 
conſt tle ſucceſs. The editor of Whin- 
reſente aps Scanderbeg ſeems, in a pre- 
1 te to that play, to glance a hint 
he * 1 lome ungenteel behaviour in 
ourt, Mr, Lilo with regard to it. But 
Argyle "Ws it is well known, that diſap- 
at the p 


id to ha 


of a tho nes the occafion of injuſtice to- 


Mards the other, I cannot think 
e reality of the accuſation in 


1 7p ſeems perfectly authen- 


3 Rites 
Mlaſq 
ed at C9 
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puntment on one fide is ſome- 


E 


96. A CHRISTIAN TURN'D 
TuRKk, or, The tragical Lives and 
Deaths of the two famous Pirates 
WarRD and DansIKER. Trag. 
by Robert Daborn, Gent. not di- 
vided into acts, 4to. 1612. The 


ſtory is taken from an account of 


the overthrow of thoſe two pirates, 
by Andrew Barker, 4to. 1609. 

97. CHRISTMAS, his Maſque, 
by Ben Jonſon, preſented at court, 
1616. 

98. Tux CHRISTMAS ORDI- 
N ART. Com. by Trinity-College, 
Oxford. This piece was entered 
on the books of the Stationers? 
Company, June 29, 1660, but we 
believe was not printed. 

99. CHRISTMAS ORDINARY. 
A private Shew, wherein 1s ex- 
preſſed the jovial freedom of that 
feſtival, acted at a gentleman's 
houſe among other revels, 4to. 
1682. This piece is written by a 
perſon who was maſter of arts, 
and is ſigned with the letters 
W.R. | 

100. ACRHRISTMAS TALE, in 
five parts, by David Garrick, Eſq. 
Acted at Drury-Lane, 8vo. 1767. 
A performance yet more contemp- 
tible in its compoſition than Cy- 
mon, which led the way to this 
childiſh and inſipid ſpecies of en- 
tertainment. The ſucceſs of the 


Chriſimas Tale, though moderate, 


was chiefly owing to the aſſiſtance 
of Loutherburgh, who about this 
period began to exert his talents 
as a ſcene- painter, in the ſervice of 
Drury-Lane theatre. 
after being gradually curtailed, 
and reprobated in the news- pa- 
pers, was at laſt hooted and laid 
aſide. 

On this occaſion we may ob- 
ſerve, that, when a vicious taſte 
prevails in an audience, a mana- 
ger ſhould ſtruggle to correct it, 
inſtead of ſeeking to derive ad- 


E 3 vantage 


This piece, 
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vantage from the reigning faſhions 
or follies of the age. > 
“ The drama's laws the drama's pa- 
„ tron gig, 7 
fays the firſt of modern criticks ; 
but, as he has elfewhere expreſſed 
himſelf of Dryden, in a pointed 


“ ſentence more regard is com- 


% monly had to the words than to 


the thought, ſo that it is very 


F< ſeldom to be rigorouſly under- 
* ſtood.” In whatever cauſe the 
preſent times may appear ſupine 
and neglectful, the intereſts of 
literature have by no means been 
abandoned. An age that has pro- 
duced and applauded Z/fri4q and 
Caractacus, cannot juſtly be ſuſ- 
pected of very ſtrong aſpirations. 
after ſuch infantine performances 
as Cymon and the Chriſtmas Tale. 
The public taſte, in theſe in- 
ſtances, did not miſſead the ma- 
nager; but the manager availed 
himſelf of the ductility of the 
public, and (artificially enough) 
created an appetite: for ſuch pieces 
as he himſelf. was capable of pro- 
ducing. The general diſſipation 
of which moraliſts complain, un- 
der proper direction, might in ſome 
meaſure reform itſelf. Theatrical 
amuſements, of whatever they 
may conſiſt, are ſure to be at- 
tended; and where no exhibitions, 
but ſuch as tend to enlarge the un- 
derſtanding or amend the heart, 
are offered to an audience, is there 
need of a Ghoſt to inform us that 
no others can be followed? Let 
us therefore acquit the public 
taſte of depravation, and lay the 
blame on a quarter where it ought 
more equitably to fall. The ma- 
nager, in ſhort, who perſiſts in of- 
fering ſuch frivolous entertain- 
ments to the public, though placed 
at the head of a Theatre Royal, 
is little better in reality than a 
pandar to diſſipation, and deſerves 
not a diſtinction more honourable 


[ 54 ] 


Falkland. 


in a catalogue of his works. 


0s. A Mock Trag. by Hat 


*lated from Plautus, by Richi 


1 


than that of maſter to the f 
puppet-ſhow in Europe. 
101. CHRIST's Passion. 
by George Sandys, 8vo, 16, 
This play was not intended 
the ſtage, and 1s only a tranſſati 
of the Chriſtus patiens of Hy 
Grotius, with annotations, 
was, bowever, eſteemed a ye 
good tranſlation by his contet 
poraries, and is even ſtrong 
commended in a copy of yer 
prefixed to it by the great lofi" 


102 Op CHRIST warn 1 
WAS TWELVE YEARS 0LD, Co 
This 1s one of the pieces w 
ten by biſhop Bale, of which 
know nothing more than the nan 
as handed down to us by him 


103. CHRONONHOTONTH0 


Carey, 8vo. 1734. Acted wv 
ſucceſs at the Little Theatre 
the Hay-Market, This pie 
though deſigned as a ridicule 
the extravagance of ſuch tray 
dies as were in favour about 
time it was written, would pt ' f 
duce no effect on modern al 
diences, who have beheld Zing 110, 
Sethona, and the Fatal Diſcovt 
which every way exceed it in 
mour, meanneſs, and improba 
lity. 

104. Chuck, or, The Sc 
Boy's Opera, 1736. This piece 
extremely puerile, yet the aut 
or editor has thought proper 
put Mr. Cibber's name do 1t. 

105. Tye CHURL. Com. tral 


Metic: 
be 
nes 
vos 
11 

bout 
112, 
uree 
161, 

eces 


pave 1 


Warner, Eſq. 8vo. 

106, CI0ILIA AND Cron 
DA, or, Love in Arms, Tragi- Co 
by Thomas Killegrew. Fol. 19 
This is formed into two plahs,! 
firſt of which was written at 1 
about 1650, and the ſecon ; 
Florence, in 1651. The _ 
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U pieces lies in Lombardy, and Drury-Lane, under the manage- 
characters of Amadeo, Decius, ment of Mr. Foote and its auther. 
1 Manlius, ſeem copies of Agla- It is rather a long Farce than a 
1 drtabes, and Mega biſes, in the Comedy, the incidents being all 
n Cyrus, Part I. Book 3. farcical and the perſonages otrè. 
107. TAE Cid. Tragi-Com. The character of Maria, a girl of 
| Joſeph Rutter. Acted at Court wit and ſprightlineſs, who in order 
id at the Cockpit Drury-Lane. to eſcape a match which ſhe has 
This play is alſo in two parts. an averſion to, and at the ſame 
nb printed in 12mo. the firſt in time make the refuſal come from 
b;7, the ſecond in 1640. They her intended huſband himſelf, by 
tranſlations at large, and with paſſing on him for a fool, is evi- 
ne alterations, of the celebrated dently borrowed from the charac- 
z, of Corneille, and were un- ter of Angelique in the Faufſe Ag- 
Eaken, the firſt at the requeſt res of Deſtouches; nor has the au- 


to the (ff 
e. 
$SION, 
vo. 16, 
ntended | 
a tranſlat 
＋ of Hu 
tations, 
ned a pe 
his contet 
en ſtrong 
y of ver 
great 10 


_—_ f the earl of Dorſet, to whoſe thor been quite clear from pla- 
pieces Ri in the author was tutor, and the piariſm as to ſome other of the cha- 
K which ond by the command of king rafters and incidents. It did not 


harles I. who was ſo well ſatiſ= meet with ſo much ſucceſs as ei- 
d with the firſt tranſlation, as to ther the All in the Wrong, or the 
{der the ſecond part to be put Old Maid of the ſame author, 
ito Mr, Rutter's hands for the which appeared at the ſame time; 
ne purpoſe. and indeed Mr, Murphy has ſeem- 
108, TFH CID, or, The Heroick ed himſelf to acquieſce in the 


IN the nan 
by himſ 
orks. 


FONTH0 
. by Hat 


Acted w rg 5 : | 
Theatre Jugbter, Trag. 12mo. 1714. public judgment, by not having | 
"his pied is a tranſlation from Cor- ſuffered this piece- to appear in ; 
ridicule le, by John Ozell. print as originally ated, It was, 


log, Cinna's Coxs PIRACY. however, remarkable for having gi- 


rap 
1 . Anonym. Acted at Drury- ven an opportunity of ſhewing the 
would pe, 410. 1613. The ſcene Rome. extraordinary talents of a young 
airy lot from the Roman Hiſtory. actreſs who had never trod the ſtage 
eld Zin 110. Cixce, Dram, Opera, by before, viz. Miſs Elliot, who was 


h. Charles D'Avenant. Acted at extremely pleaſing in every various 


| Diſcove . 
e duke of York's Theatre, 4to. tranſition of the character of Maria. 


d it in 


improbal (77,-4to. 1685, with conſidera- 113. CITIZEN TURNED GEN= 
Je applauſe. Prologue by Dry- TIEMAN. See MaMAMoUCHE, 

Ti SAR Epilogue by lord Rocheſter, 114. THe CITY BRIDE, or, 

his piece id the muſic by Banniſter, The The Merry Cuckeid, Com. by Jof. 


fene lies in Taurica Cher ſoneſus, Harris. Acted at Lincoln's-Inn 
d the plot is borrowed from Fields, 4to. 1696. This play is 
tical hiſtory, viz. Ovid's Meta- borrowed almoſt entirely from 
15,6. Book 14. Boccace, Nat. Webſter's Cure for a Cuckold, ſe- 
des, &c, veral whole ſcenes being the ſame, 
III. Tas Citizen's Daucay- but ſpoiled by the preſent tranſ- 


the aut 
proper 
£0 It. 
"om. tral 


y Rich! 


Cron Farce. 12mo. No date poſer ;' ſo that its ſacceſs was but 

ragi-Co ut 1775.) very indifferent. 

Fol, % :. TAE CITIZEN. Com, of 115. Taz CITY FAN CE, 1737 © 
plays, Wi -* acts, by Arthur Murphy, 8vo. The title page ſays it was 7 
n at Tür jor, This was one of the new defigned for Drury-Lane. Prefix- - bf 
ſecond Hes which were brought on the ed to it is, An addreſs to the 2 


ie ſcene 


* 


bo I the ſummer of 1761, at 715 116. 1 


| 
| 
| 
| 
| 


x 
ee Eee 


5 
— . TED 
— — 
= PEERS woe LS, 
2 A 75 Re N= e 
we S CCC 


by Philip Maſſinger. 


C1 


1116. TRE City HEiREss, or, 
Sir Timothy Treatall. Com. by 
Mrs, Behn. Acted at the Duke's 
Theatre, 4to. 1682. This play 
was well received, but is in great 
meaſure a plagiariſm, part of it 
being borrowed from Middleton's 
Mad World my Maſters, and part 
from Maſlinger's Guardian. From 
the character of Sir Timothy T reat- 
all, and that of Middleton's play 
from which it was taken, collected 
together, may be deduced the ori- 
gin of the Sir John Engliſh, in 
C. Johnſon's Country Laſſes. Mrs. 
Behn has alſo introduced into this 
play a great part of the Inner- 
Temple Maſque, by Middleton. The 
Prologue was written by Otway. 

In rr Lady, er, 
Folly Reclaim d. Com. by Thomas 
Dilke. Acted at Little Lincoln's- 
Inn, 4to. 1697. Scene Covent- 
Garden, It was acted with ſuc- 
ceſs. 5 

118. Tus CITY Mapan. C. 
Acted at 
Black-Friers, 4to. 1659. This is 
an excellent comedy, nor can there 


proves be ſhewn a more perfect 


nowledge of the diſpoſition of 
the human mind than 1s apparent 
in the behaviour of the city lady 
and her two daughters to the huſ- 
band's brother, who is unfortu- 
nately fallen into diſtreſs, and is 
become a dependent on the fa. 
mily. The plot, the buſineſs, the 
conduct, and the language of the 
E. are all admirable. Mr. 
Love, in the year 1771, made ſome 
alterations in it, with which it 
was acted at Richmond. 

119. THe City MaTcn. ©. 


by Jaſper Maine, D. D. This 


play was preſented before the king 
and queen at Whitehall in 1639, 


and there is an edition of it in 


folio the ſame year; another in 
4to. 1658; and a third in 8vo. 
1659. The ſcene lies in London, 
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CI 
and it has been eſteemed a », 
good comedy. See The Schenyr; 
120. THE City Nicar Car 
or, Grede quod babes et habes, Con 
by Robert Davenport, Aged 
the Cock pit Drury-Lane, 4to 
1661. This play met with yer 
good ſucceſs. The plot of [ore 
xo, Philippo, and Ab ſlemia, is taker 
from the Curious Impertinent in Di 
Quixote; and that of Ludovico 
Franciſco, and Dorothea, in whid 
the new-married lady is ſet to d 
homage to her huſband's night 
cap, which Mr. Ravenſcroft b. 
allo introduced into his Tons 
Cuckolds, is borrowed from Boc 
cace's Decameron, Day 7. Nov.) 
121. CITY PoLiTliquss, ( 
by J. Crown, 4to. 1683, TI 
play was a very ſevere ſatire upo 
the Whig paity then prevailing 
yet has the author vindicated him 
ſelf, in his epiſtle to the reade 
from what had been. laid to hi 
charge, viz. that he had intend 
ed a perſonal abuſe on a certa 
eminent ſerjeant at law and h 
wife, under the characters of Bar 
tolin and Lucinda, and a dof 
under that of Pancby. 
122. THE City RAMBLE, 0 
The Playhouſe Wedding. Com. b 
E. Settle. Acted at the Theatr 
Royal, 4to. N. D. [1722.] Th 
two firſt ſpeeches of this play ar 
taken from Beaumont and Flet 
cher's Knight of the Hus ning fl 
and much throughout the whol 
piece from the Coxcomb of th 
ſame authors. 
123. A CiTY RAMBLE, or, 7h 
Humour of the compter. F arce, b 
Charles Knipe. Acted at Ln 
coln's Inn Fields, 12m0. 1711 
and 1636. The name of wü 
Farce is ſufficient to point out! 
ſubject. 
124. Tu City WIT, of, fl 
Woman wears the Breechts. Com by [ 


by Richard Broome, 8v0- 15 


- 


1 


CL * | PD. 
da v. | prologue is a mixture of proſe The plot of it is profeſſedly taken 
chemers, 4 yerſe. from Plutarch, but improved by 
HT Cap ub. THE CLANDESTINE the addition of Caſſandra's love for 
565. Com lzrace. Com. by George Cleomenes, and the giving him a 
Acted a Iman and David Garrick. Act- ſecond wife. The ſcene lies in 
ne, 400 1 at Drury-Lane, 8vo. 1766. Alexandria and the port of that 


This is indiſputably one of the city—and to all the editions is 
of Comedies produced in the pre- prefixed the life of Cleomenes. 
i times. The hint of it came Dr. Johnſon obſerves, that this 
un Hogarth's Marriage Alamode, tragedy 1s remarkable, as it occa- 
he prologue confeſſes, It was ſtoned an incident related in the 


of Loren 
2, 15 taket 
zent in Dy 
Ludovic 


, In whic ved at firſt with very great Guardian, and alluſively mention» 
s ſet to d plauſe, and ſtill deſervedly con- ed by Dryden in his preface. As 
des night ies to be a favourite perform- he came out from the repreſenta- 
ſcroft hace. tion, he was accoſted thus by ſome 


113 Tondo 


ub. CLavpius TiBER1us airy firipling : Had I been left alone 
from Boc 


no, Rome's greateſt Tyrant (the with a young beauty, I would not 


7. Nov. de of) truly repreſented out of have ſpent my time like your Spartan. 

ks. (Wn jureff Records of thoſe Times, That, Sir, ſaid Dryden, perhaps is 

83. Tr 1607. Dedicated to the right true; but give me leave to tell you, 

aire upo ip ful Sir Arthur Mannering that you are no hero. 

revailing line and Heyre unto Sir George 130. CLEONE. Trag. by R. 

cated him amering, of Eithfield, in the Coun- Dodſley. Acted at Covent-Gar- 

the reader if Salop) Carwer unto Prince den p 8vo. 17 58. An imperfect 

laid to ) bis Grace. 5 hint towards the fable of this tra- 

1ad intene 1). CLARIC ILL A. Tragi- gedy was taken from the Legend | 
n à Certal m. by Thomas Killigrew. Act- of St. Genevieve, written originally -2þ 
= * lu the Phoenix in Drury Lane, in French, and tranſlated into | 
ers Of bar | 


no, 1641, Fol. 1665. Engliſh in the laſt century by 
W123, CLEMENTINA, Trag. by Sir William Lower. Mr. Pope . | 
ph Kelly, Acted at Covent- had attempted in his very early 7 


d a docto 


MBLE, den, 8vo. 1771. This play is youth a tragedy on the ſame ſub- 5 
| Com. titled to ſome degree of ap- ject, which he afterwards deſtroy- 5 {1 
he Thee, if regarded merely as the ed. The circumſtance of Sfroy's >| 
22, TOW of an unlettered man, but giving his friend directions con- 
us play Ad confer no credit on any au- cerning his wife, ſeems to ſavour 
and Fler of a higher rank. The lan- ſomewhat of Pofthumus's orders in 
ning Peftit we of Clementina, ſo far from Cymbeline. The laſt acts, containing 
the whole elevated on tragic ſtilts, is Cleone's madneſs over her murder- 


mb of tl Nely raiſed above the moſt ed infant, are wrought to the 


ing proſe. The performance higheſt pitch, and received every 
s. Yates alone could have advantage they could poſſibly meet 
uteracted its natural tendency with from the inimitable per- 


LE, Or, Th 
Farce, 


d at Ly ds damnation. formance of Miſs Bellamy, to = 
210, oa 9. ClEOMENES,or, The Spar- whoſe peculiar merit, in this part, we 
112 1 Hero, Trag. by John Dry- it would be doing injuſtice not to 

o10t 


. Ated at the Theatre Royal, pay that tribute in this place, 
+ 1692. This play, notwith- which the moſt judicious audience 
king the miſrepreſentation of in the world, viz. that of London, 
/ Vryden's enemies at court, afforded her during a long and 
itted with great applauſe. crowded run of the piece, — 3 

. - | 1. 121 


IT, OT, Th 
hes, Com 

„ 1653 
vo Th 


r ton Heaney 


i 


Samuel Daniel, 8vo. 1595 


© 


Mr. Garrick (who had refuſed 
it becauſe it contained no cha- 
rater in which he could have 
figured himſelf) did his utmoſt to 
overpower it, by appearing in a 
new part on the very tirſt night of 


its repreſentation. Annexed to 


this tragedy 15 an ode, entituled, 
HMelpomene, which does honour to 
Its author. | 
The Prologue by Mr. Melmoth. 
The Epilogue by Mr. Shenſtone. . 
131. CLEONICE, Princeſs of Bi- 
thynia. Trag. by John Hoole. 
Acted at Covent-Garden, $8vo. 
1775, Mr. Hoole's third pro- 
duction. An ill fated piece, but 
not more deſerving ſeverity than 
many others that have eſcaped it. 
This author's conduct, after the 
miſcarriage of his play, is worth 
the imitation of other unſucceſsful 
dramatiſts. Mr. Hoole returned 
a part of the money he had re- 
ceived for the copy, obſerving, that 
he deſigned it to have been as lu- 
crative to the publiſher as to him- 
ſelf, and therefore it was unjuſt 
that the chief loſs ſhould happen 
to the former. 88 
132. CLEOPATRA. Trag. by 
This 
play is founded on the ſtory of 


Cleopatra, in Plutarch's lives of 


Antony and Pompey, and on a 
little French book, of which we 
have a tranſlation by Mr, Otway, 
intituled, The Hiſtory of the Three 
Triumvirates. This tragedy was 
very much eſteemed in its time, 
and there is an edition of it in 
1623, in which the author has made 
various. alterations greatly to its 
advantage. Scene in Alexan- 
diane. .. 

133. CLEOPATRA QUEEN OF 
EcyerT, her Tragedy, by Thomas 
May, 12mo. 1654. This is upon 
the ſame ſtory with the foregoing, 
and the author, either with an in- 
tent of ſhewing his learning or his 


pents, by ſucking the place, Tt 


hibition. It contains, howere 


Lewis Theobald, 12m0- !/ 


58. ] 
| CL 


candour, has throughout quot 
in the margin the hiſtorians fre) 
whom he took the ſtory, viz, Ply 
tarch, Dion Caſſius, Suetroniu 
Strabo, and Appian. He has, by 
ſides, borrowed ſeveral other en 
belliſhments, particulatly Callin 
chus's Epigram upon Timon, 2 
an annotation onthe antient Lib 
Pfylli, celebrated for curing ti 
venemous wounds given by { 


ſcene Egypt. 

134. CLoacina. A Comi- 
Anonymous, 4to. 1775, Thispie 
(as every reader will ſuppoſe fre 
its title) was not intended fore 


ſome pleaſant ſatire on the capr 
of managers, and the bad taſte di 
played by our modern writers 
tragedy. The whole is interſper 
with ſtrokes of ridicule on part 
cular characters, among which th 
of an eminent patriotic ſpeaker 
delineated in the following co 
plet. 
cc The ſpecious B—ke, who talks wi 
«© out deſign, 

& As Indians paint, becauſe their t 
* are fine,” 
We do not think our author's 0 
ſure is abſolutely juſt on the pt 
ſent occaſion ; but yet, if the ol 
tor be ſuch a one as he deſclib 
the compariſon in the ſecond ll 
is at once new, happy, and} 
dicious. 
135. The Crocx- CIsk, 
Female Curioſity. Interlude; 20 
May 2, 1777, at Covent - Gar 
for Mr. Wilſon's benefit. 
136. The Croubs. C. . 
lated from Ariſtophanes, by Thon 
Stanley, Eſq. Fol. 1656, 
137 Tas CLouDs. C. i! 
lated from Ariſtophanes, by Ja 

White, 12mo, 1759- 
138, Taz CLouDsS» Com. 
i | intended for 
This play was not intenden g, 


co 


ut quote 


rians fro 4 notes from Ariſtophanes. 


„ Viz, Ply 19+ Tus Coacn-DRIVERS. 
uetroniy | political Comic Opera, adapt- 
e has, AM i the muſic of ſeveral eminent 
other en unpoſers, 8 vo. 1766. 

y Callim 140. COALITIO N. Farce, found- 
"1mon, a vm facts, and lately performed 
ent Libyz th the approbation, and under 
curing tl be joint inſpection, of the mana- 
en by ſe s of the Theatres Royal, 8yo. 
lace, II 79. Relates to the manage- 


it of the T heatres. 


 Comi- uw. Tus CoBLER or PRES» 
This pie 0x, Farce of two acts, by Charles 
poſe tr thoſon, $yo. 1716. Acted at 
ded for eWO1iry-Lane. The plot of this 
„ howereMſece is founded on the Hiſtory of 
the capnWi:kſpeare's drunken Tinker, in 
ad tale : Taming of a Shrew. 

1 writers 2. THE COBLER OF PRES» 
interſper( is, Farce, by Chriſtopher Bul- 
le on pai. Acted at Lincoln's-Inn 
2 which eds, 12m0. 1716. This farce 
e ſpeaker begun on Friday, finiſhed on 
owing coliirday, and ated on the Tueſ- 


Is manner, to get the ſtart of 
„Charles Johnſon's Farce of 
lame name. | 

43. Tue CoBLER, or, 4 Wife 
im Thouſand. Ballad Opera, 


ho talks w1 


aſe their t 


uthor's cal 


on the p C. Dibdin. Acted at Drury- 
„if the ae, 8v0, 1774. The hint of 
e deſcrid piece was taken from Blaiſe la 
ſecond Ul titer of Sedan. 


py, and . Tas CoBLER oF CasTLE- 
nr. Muſic Entertainment, by 


Stewart. Acted at Covent- 


rlude; den, 8vo. 1779. 
ent- Gar 145. Tag CoBLER'S OPERA. 
it. [lacy Ryan. Acted at Lincoln's- 
. u Fields, gvo. 1729. 
s, by Thon u. Taz CoBLer's-PRoPHE- 
550- | Com. by Robert Wilſon, 4to, 
E C. ; N. | | | 
by al | 
es, by 1 Abnus. Trag. 8vo. 1774+ 
. a 4 CofLta, or, The Perjured 
no WY lay, by Charles Jchn- 
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we, but is only a tranſlation, 


y following. It was hurried in 


CO 

ſon. Acted at Drury-Lane, 8vo. 
1733. This play has much pathos 
in it, and may be confidered as 
very far from a bad piece, yetin the 
repreſentation it met with no ſuc- 
ceſs. Epilogue by Henry Fielding. 

149. COELUM BRITANNICUM-. 


A Maſque, by 'Thomas Carew, 4to. 
1034. This maſque was written 


at. the particular command of the 


king, and performed by his ma- 
jeſty and the nobles, at the Ban- 
quetting Houſe at Whitehall, on 
Feb. 18, 1633. The decorations 


were by Inigo Jones, and tbe muſic 


by H. Lawes. This piece was for 
ſome time aſcribed to Sir William 
Davenant through miſtake, which 
miſtake has been continued ſo far as 


to the folio edition of Sir William's 


works. 
180. TE CorrtEt-Hovuss. C. 
by 5 Rev. James Miller. Acted at 


Drury-Lane, 8vo. 1737. This 


piece met with no kind of ſucceſs, 


from a ſuppoſition, how juſt I can- 
not pretend to determine, that Mrs. 
Yarrow and her daughter, who 
kept Dick's Coffee-Houſe near 
Temple-Bar, and were at that 
time celebrated toaſts, together 
with ſeveral perſons who frequent- 
ed that houſe, were intended to be 
ridiculed by the author. This he 
abſolutely denied as being his in- 
tention; when the pice came out, 
however the engraver who had 
been employed to compoſe a fron- 
tiſpiece, having inadvertently fixed 
on that very coffee houſe for the 
ſcene of his drawing, the Tem- 
plers, with whom the above- men- 
tioned ladies were great Favourites, 


became, by this accident, ſo con- 


firmed in their ſuſpicions, that 
they united to damn this piece, 
and even extended their reſent - 
ments to every thing that was 
ſuſpected to be this author's for a 
conſiderable time after. 1 
151. THE 
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151. Tas CorrEE-Housz, or, 
The Fair Fugitive. Com. tranſlated 
from Voltaire, 8vo. 1760. 

152. ThE Corret-Hovss. C. 
tranſlated from Voltaire; printed 
in Dr. Franklin's Edition. 

153. TRE CorrEE-Housk Po- 
LITICIAN, or, The Juſtice caught 
in his own Trap. Com. by Henry 
Fielding, 8vo. 1730. This play 
has no very great ſhare of merit, 
yet was performed with tolerable 
ſucceſs at the Little Theatre in the 


Hay Market. 


154. CoLa's Fury, or, Lyren- 
day's Milery. Tr. by Henry Burk- 
head. 4to. 1645. The ſubject of 
this play is the Iriſh rebellion 
which broke out in the year 1641 ; 
and the principal perſonages who 
had any concern in the tranſactions 
of that time are diſtinguiſhed un- 
der fictitious names, viz. Duke of 
Ormond, Oſiris, Sir John Borlace, 
Beroſus, &c. as may be eaſily diſ- 
covered by referring to Temple's, 
Borlace's, and Clarendon's Hiſto- 
ries. This tragedy was never acted, 
but is commended, in moſt extrava- 
gant terms, in two copies of verſes 


_ prefixed to it. 


155. Tys ColLEDOE or Ca- 
NONICALL CLERKEs. An Inter- 
Jade, with this title was entered, 
by John Charlewood, on the books 
of the Stationers' Company in the 
years 1566 to 1567; but not 
printed. | 

156. THE CorlLON EIL. A 
play, by William Davenant, Gent. 
was entered on the books of the 
Stationers* Company, by Eph. 
Dawſon, Jan. 1, 1629; but we 
believe not printed. 

157. COLONEL SPIIT-TAIL. 
1 at Verſailles, 8vo. 1730. 
This wretched catchpenny relates 
to the celebrated Colonel Chartres. 

158. THE COMBATE oF CaPPs., 
A Maſque, 1582. This piece is 


very ſcarce. I have never ſeen it; 


C 0 


nor did either Langbaine or Tact 
by both of whom it is mention 
without either author's name 
date; but the author of the Bri 
Theatre, if any reliance can be! 
on him, appears to have kno 
it better, fince in that work al 
T find it with the old ſpelling ; 

date J have here put to it, | 

159. THe Cour op Li 
AND FRIENDSHIP, C, by Rot 
Mead, 4to. 1654. This play 
preſented, during the authors 
time, by the gentlemen of Ch 
Church College, Oxford, but. 
not publiſhed till after his dece 

160. TRE Comedy or | 
RoRS, by William Shakeſpe 
Fol. 1623. This play is foun 
on the Menechmi of Plautus, tr: 
lated by W. W. to. 1595 
Steevens obſerves that we hnd1 
more intricacy of plot than 
tinction of character; and our 
tention is leſs forcibly engag 
becauſe we can gueſs in 2 g 
meaſure how the denouement 
be brought about. Yet the 
ſeems unwilling to part with 
ſubje& even in the laſt and v 
ceſſary ſcene, where the ſame! 
takes are continued till their pc 
of affording entertainment 1: 
tirely loſt. 

161. THE Cour of 
RoRs. Altered from Shakſp 
by Thomas Hull. Acded at 
vent-Garden, 1779+ Not pt 
ed. 

162. THE comical GaLL4 
ewith the Amours fer Fobn 

fraff. Com. by J. Dennis. 4 
at Drury-Lane, 4to. 1702. 
ſcene of this play lies in Wind 
Park, and the town of Wind 
and the piece is no other th 
very indifferent alteration of dl 
ſpeare's Merry Wives of Wil 
to which is added a large 4c 
of the taſte in poetry, " 
cauſes of the ant” 


CO 


[70 Tag Comical Hasn, 
. by the dutcheſs of Newcaſtle, 
hl 1662. 

164, THE Comical LoveRs. 
1. by C. Cibber, 4to. No date 


ine or Jad 
8 mention 
r's name 


of the Brit 


de can bel e 

; acted by ſubſcription at 
_ 1 * Theatre in the Hay- 
ſpelling | tet, This piece is compoſed 


he comic Epiſodes of Dryden's 
iden Queen, and Marriage a la 
joined together: the altera- 
colt the author, as he ſays him- 
| (Preface to Double Gallant), 


it. 
T or Le 
D. by Rot 
"his play! 


—_— des trouble, and met with a 
nd. bart m favourable reception. There 
+ hike but fix characters in it; and 


e were performed by Mrs. 
epirdle, Mrs. Oldfield, and 
„Porter, Mr. Wilks, Mr. 
oth, and Mr. Cibber. A tag 


dy or I 
Shakeſped 
y is foun 


e J the fourth a& ſeems pointed 
, * the parting of Monęſes and Ar- 
lot than in Tamerlane, and is a hu- 


jurous picture of many ſuch 


and our | 

bly enge ſcenes in ſome of our love- 
in a oi tragedies, Ne 

ouement 6, Tue CoMICAL REvence, 
Yet the e in « Tub, Com. by Sir 
part with arge Etherege. Acted at the 
aſt and u eof York's Theatre, 40. 1669. 
the ſame I 1689. This comedy, though 
11 their pa mixt nature, ſome of it being 


ous and written in heroic verſe, 
by no means equal to the co- 
parts of it, yet has generally 


ament 15 


EDY OP 

\ Shakſpefrded very well upon the ſtage, 
Acted at met with univerſal approba- 
Not pi. bet, to the honour of the 


ent taſte, this, and ſeveral other 
nirably written pieces have been 
ſome time paſt laid aſide, on 
Wnt of the looſeneſs of their 
Witters and expreſſions; wit 


L Galbs 
Str Jobs 


ennis. 


02. en 
in Win mug in this age nat to be con- 
of Wind das a ſufficient protection for 
other tl imſm, which was too much 
tion of Sr the period in which this 
7 of Wind 16 gg | 
arge ze ene 55 Couuiss AR. Com. 
try, An el Foote. Acted at the 


Tracy 0 4 arket, 8vo. 1765. It was 


163. 
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performed with ſucceſs. Beſides 
ſome perſons who are yet living, 
the celebrated Dr. Arne is intro- 
duced and ridiculed in the preſent 
comedy. 

167. THE CoMmITTEE. Com. 
by Sir Robert Howard, Fol. 1665. 
'This comedy, which has had the 
ſecond title of The faithful Iriſh- 
man added to it, was written not 
long after the reſtoration, and was 
intended to throw an idea of the 
utmoſt odium on the Round-head 
party and their proceedings. The 
piece has no great merit as to the 
writing, yet from the drollery of 
the character of Teague, and the 
ſtrong picture of abſurd fanaticiſm 
mingled with indecent pride, 
drawn in thoſe of Mr. Day, Mrs. 
Day, and Abel, it even now, when 
every ſpark of party fire, as to that 
part of the Engliſh hiſtory, is ab- 
ſolutely extinct, has eftabliſhed it- 
ſelf as a ſtandard acting comedy, 
and conſtantly gives pleaſure in the 
repreſentation. 

The character of Teague we 


find was taken from the life. 


The preſent duke of Norfolk, in 
his Anecdotes of the Howard Fa- 
mily, p. 111. ſays, When Sir 
Robert was in Ireland, his ſon 
* was impriſoned here by the par- 
© lament for ſome offence com- 


**© mitted againſt them. As ſoon 


«© as Sir Robert heard of it, he 
“ ſent one of his domeſtics (an 
«* Iriſhman) to England, with diſ- 
patches to his friends, in order 
to procure the enlargement of 
his ſon. He waited with great 
«« impatience for the return of this 
« meſſenger; and when he ar 
length appeared with the agree- 
6 able news, that his ſon was at 
„liberty, Sir Robert finding that 
*© he had been then ſeveral days 
* in Dublin, aſked him the reaſon 
* of his not coming to him before, 
«« The honeſt Hibernian anſwered, 

* with 
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«« with great exultation, that he 
« had been all the time ſpread- 
ing the news, and getting drunk 
«« for joy among his friends. He, 
c in fact, executed his buſineſs 
ce with uncommon fidelity and diſ- 


% patch, but the extraordinary ef- 


« fet, which the happy event of 
« his embaſſy had on poor Pad- 
% dy, was too great to ſuffer him 


* to think with any degree of 


« prudence of any thing elle. 
« The exceſs of his joy was ſuch, 


«© that he forgot the impatience 


< and anxiety of a tender parent, 
and until he gave that ſufficient 
vent among all his intimates, he 
«© never thought of imparting the 
% news there where it was molt 
«© wanted and deſired. From this 
«« Sir Robert took the firſt hint of 
«© that odd compoſition of fidelity 
© and blunders which he has ſo 
«© humourouſly worked up in the 
character of Teague.” 

168. Tye Cod MIT TEE MAN 
cux RIED. Com. in two Parts, by 
S. Sheppard, 4to. 1647. 4 Prece 
diſcovering the Corruption of Com- 
mittee Men and Exciſe Men; the 
unj uſt Sufferings of the Royal Party; 
the arviliþ Hypocriſy of /ome 
Roundheads; the Revolt for Gain 
of ſome Miniſters. Not without 
pleaſant Mirth and Variety. Theſe 


two plays have much more zeal 


than wit, yet at the ſame time are 
moſt barefaced pieces of plagiariſm, 
there being ſcarcely any thing of 
Sir John Suckling's, either in proſe 
or verſe, - which has eſcaped the 
plunder of this dramatic pirate, ex- 
clufive of what he has borrowed 
from the firſt and third Satires of 
3 as tranſlated by Sir Ro- 
ert Stapleton. 

169. TRE ConmonpiTY Ex- 
CIs'D, or, T he Women in an Uproar. 
A new Ballad Opera; as it will be 
privately acted in the ſecret apart- 
ment of Vintners and Tobac- 


( -62 J 


executed. 


C O 


coniſts. By Timothy Smoke, g 
1733. 

The occaſion on which ; 

piece was written, is ſuffcien 
evident from its title and date. 
is, however, the dulleſtof dull; 
formances. The matchlek; ; 
ſcenity of the laſt ſcene may pr 
agreeable to ſuch readers as ( 
light in Meretriciads, Court; of 
pid, &c. but would find no 0 
admirers. 
It exhibits a frontiſpiece rep 
ſenting the Cuſtom-houke, Sir! 
bertWalpoleriding on a tun dra 
by the Engliſh lion and Hy 
verian horſe, together with o 
circumſtances too groſs for 
ſcription. 

170. TE Commons Cox 
CION. Com. Anonym. 1676, 
this nothing more than the u 
is mentioned 1n any of thec 
logues. 

171. A COMMONWEALTE 
Women. A Play, by tho 
Durfey. Acted at the The 
Royal, 4to. 1686. Thi | 
is borrowed from Fletcher 
Voyage, and 1s very indifferet 
The ſcene Core 
Garden. 

172. ThE COMPROMISE, 
Faults on both Sides. Com. by 
Sturmy, 8vo. 1723. Acted at 
Theatre Royal in Lincoln's 
Fields. 

173. Comus. A Maſque, 
Dr. Dalton. Acted at Druty- L 
8vo. 1738. This piece is 2 
judicious alteration of Milt 
Maſque at Ladlow-Caſtle, wie 
it is rendered much more fi for 
ſtage by the introduction of n 
additional ſongs, moſt of! 
Milton's own, of part of the Al 
of the ſame author, and other 
ſages from his different wor 
that he has rather reſtored | 
to himſelf than altered bim. 
met with great applauſe 0 


1 


C O 
Smoke, 3 nance; but it muſt be con- 
1 that this was chiefly owing 
which { he luſtre of the muſic. A very 
is tufficien ol jadge obſerves, that whilſt 
and date, yemufician's ſkill was applaud- 
ſt of dull p « to the ſkies, the poem itſelf 
atchleſs q35 either not attended to, or 
ne may pn. mly occafioned wearineſs and 
aders as: ( ftiety, It will be allowed by 
Court: of OY), that, had it not been for the 
find no ot unament of the ſongs, the dra- 


nic part could not have lived 
pa ſecond night: and the whoſe 
ziece, ſince the muſic has loft 
great part of its charms with its 
zorelty, is now ſcarcely able t 
told up its head.“ 
74. Couus. Maſque, altered 
n Milton, by George Colman. 
ied at Covent-Garden, 8vo, 
"1, y ; > 
77, TuzConcerrepLapigs. 
In, . tranſlated from Moliere. 
nated in Foote's Comic Theatre, 


iſpiece rep 
ouſe, Sir | 
1 a tun dra 
and Hat 
er with 0 
roſs for 


oxs' Cox 
m. 1676, 
an the nt 
of the c 


ys (0, vol. V. | 
by Th Hb. I. CONCLAVE DEL 1774. 
. Thi J na per Muſica, Italian and 


pliſh, 8vo. 1774. 

N. Tus ConFEDERACY. C. 
Ir John Vanbrugh. Acted at 
Hay. Market, 4to. 1705. This 
i very pleaſing comedy, and 
of buſineſs ; the characters are 
wal, and although there may 
n ſomewhat improbable in the 
of Dick and Braſs, yet, as 
l) frange things are undoubt- 
done in the fortune-hunting 
Me, it can ſcarcely be deemed 
alldle; the language is pleaſ- 
and the plot of the two wives 
nl their huſbands well con- 
Md and admirably executed. 


Jercher”s 
- 1ndifferet 
ene Cove 


ROMISE, 
Com. by 
Acted at 
Lincoln's 


| Maſque, 
'Drury-L: 
ece is 41 
of Milt 
aſtle, whe 
ore fit fol 


ion of m 

3 «i { ot, however, to be regarded 
{he NM * rf d Oeuvre of this witty 
1 * 02201005 author. 


. The Conreperarts, A. 


nt works 

> 41 te, by Joſeph Gay, 8vo. 1717. 
red bin es, ie ritten in rhyme, 
uſe on it dbu the name put to it is 


dus one, contains a confi. 
© fare of humour. It is Pl 


—— 
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very ſevere ſatire on a farce writ- 
ten in confederacy by the three 
great geniuſes, Pope, Gay, and Ar- 
buthnot, called Three Hours after 
Marriage, which juſtly met with 
univerſal diſapprobation. The real 


author of this farce (which was 


never acted) was Captain John 
Durant Breval, whom on this ac- 
count Mr. Pope has thought pro- 
per to laſh, as he did every one 
whom he either diſliked or feared, 
in the Dunciad. N 
179. An excellent ne- Comme- 
die, intituled Tus Co PII or 
CoxsciEN CRE. Contayninge a moſt 
lamentable example of the dole- 
full deſpiration of a miſerable 
worldlinge, termed by the name 
of Philologus, who forſooke the 
trueth of God's Goſpel, for feare 
of the loſſe of lyfe, and worldly 
goods. MAES» TE 
Compiled by Nathaniel Woodes, 
miniſter in Norwich. | 
The actors names, devided into 
ſix partes, moſt convenient for 
ſuch as be diſpoſed, either to ſhew 
this Comedie in private houſes, or 
otherwiſe, | 


Prologue Cacon for one 
Mathetes ** 
Conſcience | as yes” 
Pophinitius' SOOT 
usseltion [for one 
nnn Giſbertus 
"hes for one Nuntius 
Theologus 4 fs | 
({ 
Sathan Philologus for one 
Tyrranye | 
IP for one] 
Horror | | 
Euſebius 
Cardinal 


At London.Printed by Richarde 
Bradocke, dwelling in Aldermen- 
burie, a little above the Conduet- 
Anno 1581. Bl. I. | 

180. THE ConGRESS OF THE 
BreasTS. Under. the Mediation of 
the Goat, for negotiating a Peace 
between the Fox, the All wearing the 

Lion's 
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Lion's ſein, the Horſe, the Tigpreſs, 
and other Quadrupedes at war.Farce 
of two acts, now in rehearſal at a 
new grand Theatre in Germany, 
8vo. 1748. This isentirelypolitical. 
181. ConjucaL Fipelity.C. 
tranſlated from Plautus, by Richard 
Warner, Eſq. 

182. THE ConjuroR. A Farce, 
by Miles Peter Andrews, Eſq. 
Acted April 29, 1774, at Drury- 
Lane, for the benefit of Mr. Brere- 
ton. N. P. | 

'The audience , acquitted Mr, 
Andrews of being himſelf the cha- 
rafter from which his performance 
receives its title. 

183. THE CoONNAUGHT WIFE. 
Com. of two acts, performed at 
Smock-Alley, Dublin, 8vo. 1767. 

184. THE ConNnoissEUR, or, 
Every Man in his Folly. A Comedy, 
by Conolly. Acted at Drury- 
Lane, 8vo. 1736. This play is in- 
tended to anſwer the ſame kind of 
purpoſes of ridicule with Shad- 
well's Virtuoſe, and Foote's farce 
of Tafte, but is but indifferently 
executed, and met with very mid- 
dling ſucceſss. 

185. TRE ConqQuesT Or CH- 
NA, by the Tartars. Trag. by E. 
Settle. Acted at the Duke's Thea- 
tre, 4t0. 1676. This play is writ- 
ten in heroic verſe, and the plot 
founded on hiſtory, which may be 
ſeen by referring to Heylin's Co/- 

mog. Palafax's Conqueſt of China. 

&c. Sir Robert Howard had writ- 
ten a play on the ſame ſubject. See 
Dr. Johnſon's Life of Dryden. 


186. ConQuesT oF GRANa- 


DA. Trag. in two Parts by ]. 
Dryden. Acted at the Theatre 
Royal, 4to. 1672. 4to. 1681. 
Theſe two plays met with great 
ſucceſs when performed, on which 
account, as it ſhould ſeem, Lang- 
baine, who is ever ſtrongly pre- 
judiced againſt this prince of 
Engliſh poets, has taken amazing 


amorous or warlike, glow in 


verns wherever he appears. 


CO: 


pains to point out how mud 
has borrowed for the formin 
theſe pieces from the celeb 
romances of Almahide, Grand 
rus, Ibrahim, and Guzman. 
ſurely this envy was entirely 
neceſſary, ſince, as the plot o 
piece 1s built on hiſtory, jt 
rather be eſteemed as a 
than a blemiſh in the author, 
he has, like an induftrions 
collected his honey from al 
choiceſt flowers which adornei 
field he was traverſing, whe 
the more cultivated ones 0 
rious, or the wilder of rom 
hiſtory. They are, however, 
ten in a manner ſo different 
the preſent taſte, that they 
been long laid aſide. 
Dr. Johnſon, with his 
energy of ſtyle and proprie 
criticiſm, obſerves that theſe 
plays are written with a ſee 
determination to glut the p 
with dramatic wonders; to ( 
bit in its higheſt elevation a 
trical meteor of incredible 
and impoſſible valour, and to 
no room for a wilder flight 
extravagance of poſterity. A 
rays of romantic heat, wh 


manzor by a kind of conce 
tion. He is above all law; 
exempt from all reſtraints; 
ranges the world at will, ant 


fights without enquiring the © 
and loves in ſpite of the ot 
tions of juſtice, of rejection 
miſtreſs, and of prohibition 
the dead. Yet the ſcenes arty 
the moſt part, delightful; the 
hibit a kind of illuſtrious dei 
and majeſtic madneſs: ſuch 
is ſometimes deſpiſed, is ofte 
verenced, and in whichthe n 
lous is mingled with the aftauil 

187, THe COO 
Spain. Trag. 4to. 170 


, "© 1} | 
CO EM C09 


te Queen's Theatre in the This piece was intended for the 
Market. Scene Spain. It was entertainment of the king and 
len by Mrs. Pix. See Downes. queen at York Houſe, on occa- 
8, 5 ſion of the nuptials of lord Charles 
8, Tag Cox EST oF Ca- Herbert with lady Mary Villiers; 


ow much 
formin 
je celeb 
„ Grand 


I ba, or, The Siege of Quebec. and was afterwards acted on the 
ne Ws ical Tragedy of five acts, by Black-Friars ſtage. It was written 
* it we Cockings, 8v0. 1766. at ſeventeen years of age; and the 


ty, Tye ConQuesT oF CHI- commendation beitowed on it by 
Trag. A play with this title Ben Jonſon and lord Falkland 
ears to have been written by created the author ſome envy a- 
Robert Howard, and was in- mong his contemporaries. The 
ed to be reviſed by Mr. Dry- edition above-mentioned is a ſur- 
, It was, however, never reptitious one, publiſhed while Kil- 
er ated or printed, and is now legrew was aboard, and without his 
hably loſt, See Dr. Johnſon's conſent or knowledge He after- 
if Dryden, p. 345. wards, however, gave the world a 


as 4 
author, 
luſtrious 
from al 
h adornec 
ing, whe 
| ones 0 
r of rom 


owever, N 
Aberent b. TAE CON GUEST oF Cox- more genuine one, in Fol. 16533 
vat they rr FRENCH. Trag. by but was fo much aſhamed of this 


xy, 12mo. 1771. Not acted. firſt edition, that, to prevent its 


ich his qi, Tas ConsCious Lovers. being known to be the ſame piece, 
1 proprie b. by Sir Richard Steele. Act- he altered the name of it to Pal- 
that theſe a Drury-Lane, 8vo. 1721. Jantus and Eudora, which therefore 
ich a fee general deſign of this cele- I would recommend to the reader. 
ut the comedy is taken from the The ſcene lies in Crete. 

ders; to of Terence; but the au- 194. THE ConsPIRACY, or, 


-vation a principal intention in the The Change of Government. Trag. 


ncredible ig it was, as he himſelf in- by Whitaker. Acted at the Duke's ED 
ir, and os, fo introduce the very Theatre, 4to. 1680. This play is | 
er flight lene in the fourth act between written in rhyme, the epilogue | 
:2rity. AN: Bevil and Myrtle, which ſets compoſed by Ravenſcroft, and the 

neat, wien ſtrong light, the folly of ſcene lies in Turkey. 


ing, and the abſurdity of what 195. ConsPIRACY and Tragedy 3 | 


, olow in | 

8. __ called the Point of Ho- of Charles Duke of Byron, Marſhal by 
all lau; nd in this particular merit / France. Two plays, by George 

reſtraints; Pay would probably have ever Chapman. Acted at Black-Friers, 

t will, and Ioremoſt, had not that ſubject 4to. 1608. 4to. 1625. Theſe 

| appears pu more amply and com- pieces are both founded on hiſtory, 

iring the © [ treated by the admirable and their plots may be ſeen in 

of the o of dir Charles Grandiſon, Mezeray, D' Avila, and other hiſto- 

rejection Ui Wair between that truly rians on the reign of Henry IV. 

rohibition liſhed gentleman and Sir of France. ; | 

ſcenes ae * Pollexfen. See Sir Charles 196. THE ConsPiRaToRs. A 
ful ; we , vol. I. and II. Tragi-comic Opera, as it was acted 
rious depri HE ConsSCIENTIOUS in England and Ireland without 
s: ſuch z Com. by C. Shadwell. applauſe, 8 vo. 1749. It was printed 
ſed, is ofie Ply is put down in Mears's at Carrickfergus, as the title de- 
vhichibe es but we are doubtful elares, and is addreſſed to the people 


Fr was ever printed. of Great Britain and Ireland, where 
4 ir ConspiRacy. Tr. the ſcenes are laid by a much in- 
7 alligrew, 4to. 1638, jured perſon in the drama. 1 2 ft 
"_ F alſo = 
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alſo ſaid to be formed on an event 
ſufficiently notorious. 

197. THe ConsTanT Con- 
PLE, or, A Trip to the Jubilee. C. 
by. G. Farquhar. Acted at Drury- 
Lane, 4to. 1700. This 1s a very 
genteel, lively, and entertaining 
piece; it met with great ſacceſs at 


its firſt appearance, and is always 


well received whenever it is re- 
preſented. It has been ſaid that 
the author, in his principal cha- 
racer of Sir Harry Vildair, meant 
to preſent the public with his own 
portrait—but as the ſame has alſo 
been ſurmiſed with regard to his 
Captain Plume, and his young Mi- 
rabel, I cannot help making one 
remark on this opinion, which J 
think muſt do honour to the au- 
thor, viz. that ſuch a general be- 
lief could ariſe from nothing but 
that reſemblance, which muſt have 
been apparent to thoſe who knew 
him, between him and theſe ele- 
gant and pleaſing characters. For 
it is ſcarcely to be imagined, that 
a man of the generous, open, fa- 
miliar, and diffipated caſt of cha- 


racter that ſuch a reſemblance im- 


Plies him to have been, could be 
ſo much of an egotiſt as inten- 
tionally to make himſelt the prin- 
cipal in every piece he ſent into 
the world; and yet it is, perhaps, 
ſcarce poſſible for any writer, who 
is to draw characters in real and 
familiar life, not to throw into 
that which he intends to render 
moſt amiable and important ſo 
much of his own principles, opi- 
nions, and rules of action, as to 
render a reſemblance very appa- 
rent to thoſe who are familiar with 
his complexion of mind and ge- 
neral turn of character. Of this 
we have numerous inſtances, in 
writers of other kinds than the 
dramatic; TFe/eph Andrews, Tom 

ones, and Captain Booth, have 
been ever acknowledged as the 


 Faufta is very circumſtantially 
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characters of their inpenion; 
thor; nor can any one den 
ſimilarity between Sir Cha 
Grandiſon and his eftimalle 
thor : and, to conclude the ob 
vation, I cannot think it imp 
bable, that, were we cloſely to 
amine the comedies of the lat 
half of the ſeventeenth cent 
we might find out in their her 
and heroines the genuine portr 
of the Behns, Durfeys, Wych 
leys, and Centlivres, of thoſe 5 
riods of gallantry and licentio 
neſs. The part we have be 
ſpeaking of is in itfelf verye 
gant, but the peculiar merit 
Mr. Wilks, in the performance 
it, has certainly been hitherto x 
equalled; nor can there be 
ſtronger proof of it, than its h 
ing been ſo frequently ſince p 
formed by women, where a p 
tiality to the ſex might be ur; 
to excuſe ſome little deficiency 
point of execution. 
198. ConsTaNTINE. I. 
Phil. Francis, 8vo. 1754. Cov 
Garden. It met with yery bad 
ceſs, although not by many dey 
the worſt of the productions oft 
ſeaſon. | 
199. COonNSTANTINET 
GREAT, or, The Traged of Ls 
by N. Lee. Acted at the The: 
Royal, 4to. 1684. The ſcene 
this play is laid in Rome, and 
plot founded on real Hiltory, 
which ſee various hiſtorians of 
life of that emperor, and p- 
eularly Ammianus Marcellinus, 
whom the ſtory of Crip i 
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lated. 
2co. TRE ConsTant Ma 
Com. by James Shirley, 40: a 
The greateſt part of this Pn 
borrowed from others, pace. 
larly the circumſtance of Ma. 
wwell's courting the Widow 3th Nix 
by the advice of his friend b the 
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7enious 7 „ ghich, although the baſis of 
ne deny the principal buſineſs of the 
ir Cho we, has been made uſe of in 
imable: comedies both ancient and 
e the ob geen. 

© 1t imp m. TE CONSTANT NYMPH, 
oſely to Th Rambling Shepherd. A Pal- 


|. i3ttcd at the Duke's Thea- 
| Jnonym. 4t0. 1578. This 
b vas written by a perſon of 


f the lat 
th centy 
their her 


ine portr; iy, who tells us (as molt au- 
8, Wych is, whoſe pieces do not ſ acceed, 
of thoſe A cfirous of finding out any 
- I1centio ber cauſe for their failure than- 


have be at of merit) that it ſuffered, 


f very Wi through the defects of ſet- 
1 merit it off when it; came upon the 

» br Gr 3 
formanc r. The ſcene is Lucia in Ar- 
hitherto la 


there be rz. Tye CON TEN DING Bao- 


nan its ns. Com. by Henry Brooke, 
y fince . 8r0. 1778. Not acted. This 
here a is formed on the plan of 
ht be un qutar's Tavin Rivals. 


leficiency rz. Tres ConTenTED Cuc- 


uw, or, The Woman's Advocate. 


xz. I... by Reuben Bourne, 4to. 
54. Core: Scene London. This play 
ery bad þ never acted. | 

nany deg a The ContenTION Bt- 


Mons oft FEENELIBERALITIE AND PRO- 


PINE r jd before her Maje/tie, 4to. 1602. 


redy of piece is anonymous, but, not- 
the The banding the difference of time, 
The ſcenq n apt to believe it to be no 
me, and e than an enlargement and 
Hiftory, Norement of a much older 
orians of e intituled Liberalitie aud Pro- 
and pg , a Maſque of much Morali- 
rcellinus g printed ſo early as 1 559. Vet 
Cri/f ber this alteration was made 
tantially ne author of the firlt, or not, 


nentirely unable to determine, 
Wh, as upwards of forty 
Þ lad elapſed, I think it the 
e fational to ſurmiſe in the 


ANT Ma 
y, 40. 4 
N this pla 


rs, ry Nuxe, 

Ce 7 oh Tas ConTENTION BE- 
2 1 York and LAN CASH ER, 
fri ine tragical Death of the good 


bALITIE, A pleaſant Comedie, 


E 
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Dube Humphry, &c. in two parts, 
4to. 1600. There is very little 
difference between this and Shak- 
ſpeare's ſecond Part of Henry VI. 
as publiſhed in 1623 by Hemings 
and Condell. 

206. CONTENTIONS FoR Ho- 
NOUR AND RICHEs. A Maſque, 
by James Shirley, 4to. 1633. This 
was originally no more than an 
Interlude or Entertainment, but 
was afterwards enlarged by the 


author to the bulk of a comedy, 


with the title of Honoria and 
Mammon. | | 5 
207. Cox TEN TION oF A Ax 
AND UL rss ES for the Armour of 
Achilles. An Interlude, 8vo. 1659. 
The plan taken from the 13th 


book of Ovid's Metamorphoſes. 


208. THE ConTRacr. Com. 
of two acts, by Dr. Thomas Frank- 
lin, performed at the Hay-Market, 
8vo. 1776. This 1s a poor per- 
formance founded on D'Eftouche's 


L'Amour Uſe, and met with no 


ſucceſs. | h 25 
209. TPR CoxrRACT. See 
FENMALEB Ca Tai. 
210. Tas ConTRrasT. This 
play was written by Drs. Benjamin 
aud John Hoadley ; and acted at 
Lincoln's-Inn Fields, 1731. It 
was performed five times in the 
month of May, but was never 
printed. The plan of it was a 
rehearſal of two modern plays, a 


tragedy and a comedy, and was 


intended to ridicule the then living 
poets, among whom we find, by 
the Grub-ſtreet Journal, Mr. 
Thomſon author of the Sza/ons 
was to be numbered. At the de- 
ſire of biſhop Hoadly it was ſup- 
prefled, and every ſcrap of paper, 
copy, and parts, recalled by Mr. 
Rich, and reſtored to the authors. 
Mr. Fielding availed himſelf after- 
wards of the ſame deſign in his ce- 
lebrated and popular performance, 
called PaSQUuIN. 
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211. TE Con rRAST. Dram. 
Patt. 8vo. 1752. This was printed 
in a periodical Work, called The 
General Review, No. 5. 

212. THE ConTRASsT, or, The 
Tew and married Courtexan. Farce, 
by Mr. Wald ron. Acted one night 
at Drury-Lane, May 12, 1775, for 
the benefit of himſelf and Mrs, 
Greville. Not printed. 

113. TRT ConNTRETEMS, or, 
Rival Queens. A ſmall + arce, as it 
wwas lately attra with great applauſe 
at H—d—r's private Th—re near 
the H- y) M-. Anonym. 4to. 
1727. This piece was never intend- 
ed for public repreſentation, but was 
written only in ridicule of the con- 
fuſion which at that time reigned 
in the King's Theatre in the Hay- 
Market, in con ſequence of the con- 
teſts for ſuperiority between the 
two celebrated Italian ſingers 
Signora Fauſtina and Signora Cuz- 
zoni, the divided opinions of the 
public, with regard to their re- 
ſpective merits, and the inſolent 
airs of importance aſſumed by them 
in conſequence of the public fa- 
vour ſhewn to them. In the Dra- 
matis Perſonæ, which conſiſts en- 
tirely of the perſons belonging to 
that theatre, HEIDECGOGER the ma- 
nager is characterized as high 
prieſt of Diſcord, and that great 
compoſer, Mr. Handel, ſtyled. 


Profeiſor of Harmony. 


Me cannot on this occaſion avoid: 
taking notice of the careleſs man- 
ner in which new editions of ſome 
authors' works have been executed, 
from the ignorance of the perſons 
to whoſe care they are entruſted; 
In the laſt republication of Colley 
Cibber's Plays, this piece is in- 
ſerted inſtead of The Rival Queens, 
which ſee in its place. 

214. Tye ConTRIVANCES, or, 
More Mays than one. A Farce, by 
Harry Carey. Acted at Drury- 
L.ANt, 12mo. 1715. This is a very 


ſaid to have been written b | 


C 0 


entertaining piece, had good f 
ceſs at its firſt appearance, 
ſometimes brings crowded hol 
to this day. 
215. THE Convenr of P. 
SURE. Com. by the Ducheſßz 
Newcaſtle, 1668. This is ond 
mong many of the pieces of 
voluminous female author, w! 
have never been performed, 
perhaps very ſeldom read, 
216. THz CoopER. My 
Entertainment ; acted at the H 
Market, 8vo. 1772. Set to m 
by Dr. Arne, who was alſo ſuſp 
ed to be the author of it. 
217. Tar Coquer, or, 
Engliſb Chevalier. Com. by Cha 
Molloy, 8vo. 1718. Add at 
Theatre in Lincoln's: Inn Ft 
with great applauſe, 
218, TRE CoquerT's SURA 
DER, or, The Humoroxs Pun 
Com. Anonym. 1732. This 
J have never ſeen, unleſs it is 
ſame as was publiſhed, in 1: 
under the title of The Court L 
or, The Coquet's Surrender, whit 


lady, and, by the Dramatis 
ſonz, appears to have'been a 
at the Hay-Market. 

219. THE Coquer. Mu 
Entertainment, by Stephendto 
ſung at Mary bone-Gardens, 
1771. This is a tranſlation 
the Italian of Goldoni, and ada 
to the original muſic of Gallup 

220. THE CoqQuETTE, or, 
Miftakes of the Heart. Com 
Hitchcock. Acted at! 
and Hull, 8vo. 1777. Printe 
Bath. | 

221. CortoLanus. Trag 
W. Shakſpeare, Fol. 1623. 
plot of this play is taken, 
hiſtory, viz. from Platarch's 
of Coriolanus. The ſcene 
partly in Rome, and part! 
the territories of the Volſcian 


0 


1 | 
d 900d f Jr. Johnſon ſays, it is one of the 


lrance, 


wded bod 
mances:“ The old man's mer 


"nent in Menenius; the lofty 
%s dignity in Yolumnia ; the 
dal modeſty in Virgilia; the 


(T OF Pr 
Ducheſs 


his 15 one 1 * i 
Neces of arician and military haughti- 
ithor, w in Coriolanus; the plebeian 


wlignity and tribunitian info. 


formed, N n ir 
Ince in Brutus and Sicinius; 


ead, 
R. Mu 


d at the Hing variety; and the various 


volutions of the hero's fortune 


Set to m : ö 
8 al ſo ſoſpMP! the mind with anxious cu- 
f It, oity, There is perhaps too 
UET, or, wch buſtle in the firſt act, and 
m. by Che little in the laſt.” 
Added tit. Cox 1oLAN US. Trag. by 
8. Inn Fi Thomſon. Acted at Covent- 
len, $v0. 1748. Our pleaſing 
7s Sun principal merit not lying 
orous Pun e dramatic Way; and this, 
2. This e the laſt, being far from the 
inleſs it i ef his works, even zz that 
zed, in 1 [cannot pay any very ex- 
1c Court L compliments to the piece. 
-1der, whi ee ſtyle of it, like the reſt of 
written uihor's writings, ill calculated 
Dramatis te the paſſions. Dr. John- 
wwe been eewes, this tragedy was, by 
tal of Sir George Lyttleton, 
Er. Muß i upon the ſtage for the be- 
ephenstoſ Thomſon's family, and re- 
Zardens, NMended by a prologue, which 
anſlation f sho had long lived with 
1i, and ada fond intimacy, ſpoke 
of Gallup" 2 manner as ſhewed him 
ETTE, or, en that occaſion, 20 adfor. 
rt, Com eonmencement of this be- 
Acted at ice is very honourable to 
17. Printa vo is reported to have 
ed Thomſon, then known 
us. Trag only for his genius, from 
|. 1623. lt by a very conliderable 
is taken u; and its continuance is 
Plutarch's ble to both; for friend- 
'he ſcene ot always the ſequel of 
and part\ Wn. By this tragedy a con- 
e Volſcian MP lum was raiſed of which 


| charged his debts, and the 
% remitted to his ſiſters, 
 lowever removed from 


{;muſing of our author's per- 


nuke a very pleaſing and inte- 
Of theſe there are three in the 
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them by place or condition, he 
regarded with great tenderneſs, 

* 222. CokloLAN us, or, The 
Roman Matrox. Trag. by Thomas 
Sheridan, Acted at Covent. Gar- 
den 8 vo. 1755. This piece was 
compoſed from the two former 
plays by Shakſpeare and Thomſon, 
and, being aſſiſted by a ſplendid 

_ ovation, had ſome ſucceſs. 
223. CorRnisH INTERLUDES. 


Bodleian library, written on parch- 
ment. B. 43. Art. In the ſame 
place is alſo another, written on 
paper in the year 1614. Arch. B. 
31. Of the laſt there is a tranſ- 
lation in the Britiſh Muſeum. MSS. 
Harl. 1867. 2. It is entitled the 
CREATION OF THE WORLD. It 
is called a Corniſh play or opera, 
and ſaid to be written by Mr. 
William Jordan. The tranſlation 
into Engliſh was made by John 
Keigwin of Mouſhole, in Corn- 
wall, at the reqeſt of Trelawney, 
biſhop of Exeter. Of this William 


Jordan 1 can give no account. 


Of his tranſlator it may be ob- 


ſerved, that among the many va- 


luable MSS. in Lambeth library 
(806. 16.) there 1s a very long 
poem, in ſtanzas of four lines, in- 
tituled, MounT CALVARIE, or 
e The Hiſtoryof the Paſſion, Death, 
*© and Reſurrection of our Lord 
«« Jeſus Chriſt, written in Corniſh 
(as it may be conjectured) ſome 
& centuries paſt; interpreted in 
* the Engliſh tongue by John 
„ Keigwin, Gene.” 

224. TRE CoRnisn Comedy. 
Acted at the Theatre in Dorſet- 
Oardens, 4to. 1696. Scene Corn- 
wall. This play was publiſhed by 
George Powel, who, in a dedica- 
tion to Chriſtopher Rich, Eſq. 


ſays, it was the conception of a few 


looſe hours, and committed by the 
author to his hands to diſpoſe of 
in the world. | 


F 3 225, THE 


E O 
225. The CoRNISsH SQUIRE, 
Com. by Sir John Vanburgh, 
Congreve, and Walſh. Aced at 
the Hay-Market, 1706. This is. 
founded almoſt entirely on the 
Sieur Pourceaugnac of Moliere. 
In the year 1734, this piece was 
bo Mr. Ralph brought on the ſtage 
at Drury-Lane, and publiſhed in 
8vo. In the preface, he ſays Mr. 
Congreve and Mr. Walſh were 
concerned in it. 

226. CoRO SA Minerva. A 
Maſque: ** Preſented before prince 
* Charles, his highneſs the duke 
*© of Vork his brother, and the 
te lady Mary his ſiſter, the 27th of 
« February, at the college of the 
% Muſeum Minervæ. 4to. 1635.” 
Chetwood aſcribes this piece to 
Thomas Middleton; but I believe 
without foundation. 5 

227. THE CoRO NATION. Tr. 
Com. by J. Shirley. This play 
was printed in 4to. 1643. as John 
Fletcher's; but, as Shirley laid 
claim to it, I have here reſtored it 
to his ne me. Scene Epirus. 
228. Tar CorRoOnATION OF 
Queen ELIZABETH, or, The Re- 
ftoration of the Proteſtant Religion, 
and the Downfal of the Pope, by W. 
R. 4to. 1680. This is no more 
than a droll of three acts, played 
at Bartholomew and Southwark 


fairs. 5 
229. TRHE CoRONAT TON OF 
Davip. A Drama, written by 


Jofeph Wiſe in 1763. Publiſhed 
at Lewes, 8vo. 1766. 5 

230. The CokPORAL. Play, 
by Arthur Wilſon; entered on the 


books of the Stationers' Com pany, 


Sept. 4, 1646, but we believe not 
rr 
231. CORRUPTJONS OF THE 


pivineg Laws, A dramatic piece, 


mentioned by biſhop Bale in the 
catalogue of his own works. | 
232. THE CosTLY Wrors, A 
comical Hiſtory, ated by the com- 


„ 


period when it was written, 


9 0 
pany of Revels. Anonym. 40 
1633. This piece is by Phil 
attributed to Robert Mead; þ 
Langbaine ſeeans firmly of opin; 
that it is not his. The ſcene l 
in Saxony. 

233- IHE COTTaGERs, Oye 
by George Savile Carey, þy 
1700. | 

234. The Corractes. My 
cal Entertainment; acted at C 
vent-Garden, 8 vo. 1779, Ti 
piece, though ſaid to be perfordf 
ed, was never repreſented und 
this title. It is the ſame pe 
formance as William and Nas 
by Mr. Goodenough; and, hat 
been printed by a bookſeller t 
or eleven years before it appea 
on the ſtage, was publiſhed by y 
perſon who had purchaſed the! 
preſſion, | 

235. COVENT-GARDEN, Co 
by Thomas Nabbes, 4:0. 16 
This piece was firſt performed 
1632, but was not printed till f 
time above-mentioned. The ti 
implies where the ſcene is la 
and it is a repreſentation of 
humours of that place at 
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13 dedicated to Sir John Sus 
ling. | 

236. CovenT-GaRDEN WEI 
ED, or, The Middleſex Fujii 
Peace. Com. by Richard brot 
8vo, 1659. 
237. TE CovenT-GarD 
TaadkR Dv. Farce, by H. Fieldi 
Acted at Drury-Lane, 8vo. 17 
This is a burleſque, but not eq 
to ſome other pieces of the f 
author; the humour of Cote 
Garden, with reſpe& to who 
gamblers, and bullies, being i 
jects too low for mock tragec) 
238, COVENTAY PLAYS, 
tituled Ladus Coventrie, hve 
dus Corpus Chriſti. They ale 
in the Britiſh Muſeum, and 1 
be found by the following * 


Sto that 
That in ac 


*Ciff any : 
I ſhal byn 
*Tf any m. 
„Or we de 
I fhall vis 
I ſhal he 


"Crett god 
„With ſuch 


*In ſet} 
"Of yone tl 
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ans among the Cottonian M88. 
Yelp. D. vIII. p- 113. ALUT., IV. 
, They are forty in number, 
nd their ſubjects, like thoſe of 
inilar exhibitions at Cheſter al- 
ray deſcribed, are chiefly from 
+ Old and New Teſtament. The 
knzoage of them, having proba- 
bly undergone no changes by tran- 


{nption, is in many places almoſt | 


a groſs as that of ſome of the 
Cotch dramatic writers before the 
jar 1600, who employed their 
glents for the entertainment of 
ur futune Solomon. Quotations 
fom ſuch parts of theſe myſteries 


would beſt ſupport my aſſertion, 


night be accompanied by ſuſpi- 
con of profaneneſs, which of all 
other charges the editor of the 
reſent work would be ſtudious to 
nad, A flight extract, however, 
my ſerve to ſhew the indelicacy 
cb the poets, as well as the ancient 
udiences of Coventry. In the 
play of the Foman taken, in Adul- 


try, the appearance of the guilty 


far one is preceded by this extra- 

ninary ftage-direftion and dia- 

ige. Pageant XXI. p. 121. 

Hic Fuvenis guidam extra currit, 

calgis non ligatis et BRACCUS IN 

4 TEN ES, et dicat Accu- 
wr, 


; Accu fator, 

; Sox that harlot, ſum erthely wyght, 
That in advowtrye her is founde. 

5 © Fuvenis, 

Ciff any man ſtow me yis nyght, 

' I hal bym geve a dedly wownde, 

: If any man my wey doth ſtoppe, 

; Or we departe, ded ſhal he be 

hall yis daggar putt in his croppe, 
| ſhal he kylle, or he ſhal me,” 

10 Is Phariſeus, 

brett goddys curſe mut go with the, 
Withſuch a ſhrewewyll1 not melle.“ 

on * FJuwenis, 

lat ſame blyſſynge I gyff you thre, 
and qwheth you alle to ye devyl of 
, helle 

* In ſeyth 1 way ſo for affrayd 

| f yone thre ſhrewys, ye ſoth to ſax, 


8 


50 
ce My breche be nott yett well upteyd, 
& I had ſuch haſt to renne away. 
«© Thei ſhal nevyr catche me in ſuchat- 
« fray; 
J am full glad yt I am gon, 


<c Adewe adewe a xx devyls way, 
And goddys curſe have ye every chon.“ 


6 Scriba. 

Com forth yu ſtotte, com forth yu 

| & ſcowte, 

< Com forth yu byſmar & brothel 
ce belde. 

© Com forth yu hor, & ſtynkynge bych 
« clowte, | 

«© How long haſt yu ſuch harlotry 

Eh <« helde ? 

© Com forth yu quene, com forth yu 
&« ſcolde | 

© Com forth yu floveyn, com forth yu 
© flutie ; 


« We ſhal the teche, with carys colde, 

“A lytyl bettyr to kepe yi kutte.“ 

Theſe performances began on 
Corpus Chriſti day, which accord- 
ing to Dugdale was the commence» 
ment of the chief fair held in Co- 
ventry. They were acted by the 
Gray Friars, or Franciſcans, The 
theatres were placed. on wheels, 


and drawn to all the eminent parts 


of the City, for the better advan- 
tage of the numerous ſpectators, 

239. Or THE CouNCILLS OF 
BisHoePs. A Com. by Biſhop Bale. 
See his Liſt in the Britiſb Theatre, 
8 

240. THE COUNTERFEIT 
BRIDEOROOU, or, The Defeated 
Widow. Com. 4to. 1677. This is 
no other than Middleton's No Wit 


like a Woman's, printed with anew 


title; an artifice to give the ap- 
pearance of novelty, which ſeems 
to have been frequently practiſed 
in thoſe times, but which would 
not by any means paſs now, when 
the ſlighteſt plagiariſm is immedi- 
ately diſcovered by the piercing 


eyes of our ſtage-hunting. critics, 


by whom reſemblances are even 


formed in their own imaginations 


only(to the prejudice of real merit), 


where no more than that general 


ſympathy of conception which all 
F 4 writers, 


( 32 1 


C O 


writers, whoſe genius enables 
them to ſee nature as ſhe is, mutt 
have with each other, can give 
ground for their accuſations, 

241. TRE COUNTERFEIT 
HEIRESS. Farce, taken from Dur- 
fey's Love for Money. Acted at 
Covent-Garden, April 16, 1762, 
for Mrs. Vincent's benefit. Not 
printed. „ 

242. TAE COUNTERFEITS, C. 
Acted at the Duke's Theatre, 4to. 
1679. J. Leonard has been * 
poſed to be the author of this play, 
which is very far from being a bad 

- ones The icene lies in Madrid. 
The plot is taken from a Spaniſh 
novel, called 72e Trapanner tra- 
panned ; and Vir. Cibber has made 
great uſe of it in his comedy of 
She wou'd and ſhe wou'd not. 

243. The CouNTERTEITS. F. 
taken from Moore's Gi/ Blas. 
AQed at Drury-Lane, for Mr, 
Yates's benefit, March 26, 1764. 
Not printed. | | 

244. ThE CouNnTEss or Es- 
CABARGNAS. Com. by J. Ozell, 
This is only a tranflation from 
Moliere, and never intended for 
the ſtage. 3 

245. THE CouxrESss oF PEM- 
BROKE's Ivy CHURCH, by Abra- 
ham Fraunce, 4to. 1591. As this 
is in ſome of the old catalogues iet 
down as the name of a play in two 
parts, I could not omit a men- 
tion of it, although 1t contains 
nothing dramatic, but one piece 
in Engliſh hexameters, called A- 
mintas's Paſtoral, which is but a 
tranſlation of Taſſo's Aminta. 

246. COUNTESS OFSOALISBURY, 
Trag. by Hall Hartion, Etq. 8vo, 
1767. This play is taken from 
Dr. Leland's Romance, called 
Long fword Earl of Saliſbury: It 


was firſt ated at Dublin, and after- 
wards at the Hay-Market. We 
have already hinted, in our brief 
account of Mr. Hartſon, that he 


8 


. 


was ſuppoſed to have received 
terial aſſiſtance in this tra 
from the hand of his tutor. 
Leland. That the compoſition 
not his own, may alſo be inf 
from a circumſtance we ſhall 

relate. An acquaintance com 
mented our oſtenſible author gy 
happy manner in which a {yd 
from Homer is appropriated to 
counteſs of Saliibury, Mr, H 
ſon diſclaimed all knowles4 


& 


* 


this circumſtance, and denicd 
the Greek poet had furniſlied 
part of his materials. For the 
formation of our readers, we { 


u alter 
willy Wit 
faule. 
30. Tu 
face, 
00, 715 
{ation f 
11. THE 
Ain 
ka. As 
m-Lane, 
2. TRE 
u. Farce 
written | 


Iz. THE 


ſubjoin both theſe paſſages, Farce. 
For ah]! no more Andromache Ken, 1772 
' come, 7 
With joyful tae to welcome H us "3 
NATE: = - attitle, 
No more officious, with ende * The C 
charms, | Cbrif mas 
From thy tir'd limbs unbrace Pe Cwir 
arms Book 27, v 241 [by the au 
| | | |; neigh bo! 
Never, oh, never more thall Elar Cf rſhir 
With throbbing boſom, at thetru T 
ſound, p +88 | 
To unlock his helmet conqueſt. pl 0M, In tw 
| to ſtrip ed at the 
The cuiſſes from his manly thighW1-Lane ; 
| | ſnatch 5 gro. r 
Quick from his breaſt the plate teration 
mour, wont Shakf FER 
T' oppoſe my ſoul embrace. N P 
times farewel, ame hand 
Theſe tender offices return no m lan of my1 
The reader will perhaps Cox 
that he who ſupplied the lat: Cen ber, 
theſe ſpeeches, could not be h John [ 
acquainted with the former. leatre Ri 
247. The CounTRY Carr 5 2 moſt 
Com. by the Duke of Neu being only 
Acted at Black-Friers, and pn jut ment; 
at the Hague, 12mo. 1649- kercely a. 
248. Tye CounTRY la new tit 
Com. by Anth. Brewer, 4t0. 1 Ts Cc 
This play was frequently 4 Cn of 
with great applauſe. The ales Joht 
in London and Edmonton. lane, 121 
249. The CounTRY % buſy ; 
Com. by David Garrick. and con 
at Drury-Lane, 8vo. 1766. WW depenc 


CO 
n alteration of Wycherly's 


dalle. 

10. THE CouN TRY HovusE. 
luce, by Sir J. Vanbrugh, 
jo, 1715. This is nearly a 
lation from a French piece, 
WW... Tas CounTRY Cogr. 
[iſ in ber Breeches. Ballad 
nn. As it may be acted at 
m-Lane, 8vo. 1755 

12. ThE COUNTRY ELEC- 
s, Farce, in two acts 8 vo. 
8, This is ſuppoſed to have 
written by Dr. Truſler. 

kr, Tus CounTRY Map- 
Farce. Acted at Covent 
ten, 1772. This is only Field- 
M Lucy in Town, under a 
dent title. | 
4, The COUNTRY SQUIRE, 
Chrifkmas Gambol, Com. by 
tid Cwinnet, Eſq. It was 
{bythe author, and a number 
|; neighbours, 8v0. 1732. See 
br ferſhire Squire. 

„ The CounTRY WIFE. 
0m. in two acts, as it is per- 
at the Theatre Royal in 
Lane; altered from Wy- 
5 840. no date. [1765]. 
alteration is Mr. Lee's; but 
dakſpeare has ſuffered by 
ame hand, can Wycherly 


lan of mutilation ? 


no m 
ps 2 „ CounTRy INNOCENCE, 
latte Chambermaid turn d Duaker 


by John Leonard. Acted at 
Theatre Royal, 4to. 1677. 
va moſt notorious plagia- 
teing only Brewer's Country 
jt mentioned, reprinted, 
karcely any difference but 
dla new title. | 

The CounTRey LassEs, 
Cuſtom of the Manor. Com. 
les Johnſon. Acted at 
ane, 12mo. 1715, This 
boy and entertaining 
and conſiſts of two ſepa- 
independent plots, one of 


wiry Wife, and met with ſome 
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which 1s borrowed from Fletcher's 
Cuftom of the Country; the other 
from Mrs. Behn's City Heireſs, 
and what ſhe ſtole it from, viz. 
Middleton's MadWorld my Maſters. 
Ic ſtill ſtands on the liſt of acting 
plays, and is ever ſure to give 
pleaſure. The Character of Farmer 
Freehold in particular is admirably 
drawn. 

258, Tue Country WAKE. 
Com. by Thomas Dogget, 4to., 
1696. This play was acted with 
applauſe at Lincoln's-Inn Fields ; 
and has fince been reduced into a 
ballad farce, by the name of Flora, 
or Hob in the Well, which 1s one of 
the beſt pieces of that kind extant. 
Scene Glouceſter, 

259. TueECounTryY WEDDING 
AND SKIMMINGTON., A Tragi- 
comi-paſtoral farcical Opera, by 
Eſſex Hawker, 8vo. 1729. acted at 
Drury-Lane. This piece is only 
one long ſcene on a bank near 
the Thames! ſide at Fulham, with 
twenty five airs in it after the man- 
nerof The Beggar's Opera, and was 
compoſed for the young company 
to act in the ſummer. 

260. THE COUNTRY WIE. C. 
by William Wycherly. Acted at 
the Theatre Royal, 4to 1675. 4to. 
1688. This comedy is, next to the 
Plain Dealer, the beſt of our au- 
thor's pieces. It contains great 
wit, high character, and man- 
ly nervous language and ſenti- 
ment, yet on account of the 
looſeneſs in the character of Horner 
and other of the perſonages, it 
was for ſome time, and had it 
not been altered muſt have been 
totally, laid aſide. The laſt per- 
former, who excelled in the cha- 
racer or Pinchwife, was the late 
Mr. Quin. Mrs. Pinchwife ſeems 
in ſome meaſure borrowed from 
Moliere's Ecole des Femmes. 

261. TRE CounTry WIT. C. 
by ], Crowne. Acted at the Duke's 

Theatre, 


© © 
Theatre, 4to. 1675. This play 


contains a quantity of low hu- 
mour, and was a great favourite 
with king Charles II. Part both 
of the plot and language are bor- 
rowed from Moliere's Sicilien, ou 
Amour Peintre. Scene the Pall- 
Mall, in the year 1675. | 
262. TAE Couraclous TuRk, 
or, Amurath I. Trag. by Thomas 
Goff, 4to. 1632. 8vo, 1656. The 
piot from the Hiſtories of the 
Turkiſh Empire, in the reign of 
Amurath. It was acted by the ſtu- 
dents of Chriſt-Church, Oxford, 
where the author was a fellow. 
Compared with the ranting ab- 
ſurdities of this piece, the trage- 
dies of Lee are ſober declama- 
tions, Our hero, on the appear- 
ance of a comet, addreſſes the fol- 
lowing queſtion to tke ſtars : 
& Why do you put on perriwigs of fire?” 

230. HE CouRTEzans. C. 
of two acts, founded on truth, and 
acted every night at Drury-Lane 
and Covent-Garden, by Charles 
Townly, Eſq. 8vo. 1760. This 
author's name is a fictitious one. 

264. THE CouRTEREZANS. Com, 
tranſlated from Plautus by Richard 
Warner, Eſq. 8 vo. 

265. CourT AND CounTRryY, 
or, The Changelings. Ballad Opera, 
8 vo. 1743. This piece was never 
intended for the ſtage, but is only 
2 ſatire on the alterations made in 
the miniſtry, and the unſteadineſs 
in ſome of the patriot party, or, as 
they called themſelves, the coun- 
try intereſt about that time. 

260. THe CouxT BEGGar C. 
by Richard Broome. Acted at the 
Cockpit in 1632, and printed 8vo. 
1653. | 

267. TRE Coukxr LEGacr. 
Ballad Opera, of three acts, 8vo. 
1733. Anonymous, never acted. 

268. TE CourT or AL Ex- 
AN DEA, Opera, by George Alex- 
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The ſcene lies at Madrid. 


SQ 


ander Stevens. Aded at Corel 
Garden, 8vo. i770, 

269. Fas Cover Lp, 
Coguet's urrender. Com. Agony 
8vO. 1730. This play I find by 
dramatis perſonæ was aQted, tho 
I imagine without ſucceſs, By! 
dedication, however, which is 
ſatyrical one, To a great Lady 
Court, it ſeems to have aimed ; 
ſonal reflection on ſome partic 
intrigue at that time pretty 
known at court. Be this as it 
the piece in itſelf has very l 
merit, either in plot, language, 

character. The running title 
it is, T he Coguet”s Surrender, o 
Humourous Punſter, which laſtt 
is derived from a principal 
racter in the piece, who i: pe 
tually running into the abſur 
of puns and quibble, but whom 
may ſafely acquit of the ch1 
either of humour or even com 
ſenſe. 
270. Courr Meprkx, 
Marriage by Proxy. A ballad 
of three acts, 8vo. 1733. 
271. CourTNAY, Bail 
DEvonsHIRE, or, T he Troubll 
Queen Elizabeth, T. 4t0, Anon 
No date. This play is dedie. 
to the duke of Devonſhire, 
was never acted. 
272, TE Cover vc 
Tragi-Com. by James Shit 
8Bvo. 165 3. his play was n 
acted, bot was prepared fo 
ſtage at Black-F riers, plays b 
at that time, viz. during thec 
monwealth, entirely interdil 
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273. COURTSHIP ALA 
Com. by David Craufurd. 
at Drury-Lane. 4to. 1700. 
dedicated to John Le Neve, Eſ 
William Pinkethman the pl 
to whom the care of the pub 
tion had been left. The pro 
by Farquhar. In the preface 


COR * 


y b ſaid to have been written in 
u mornings. 


Y < 
ony aumont and Fletcher. Fol. 1647. 
by Thus play has at times been re- 
thou «ed and acted With ſucceſs. 


ne, Tus COZEYERS. A Com. 
[three acts, by Samuel Foote. 
ri ted at the Hay-Market in 
oy Priated in 8vo. 1778. 

one character in the piece 
tat of Mrs. Simony) was deſign- 
l a vehicle for ſatire on the late 
r. Dodd. As ſome apology for 
Ir, Foote's ſtage ridicule, we may 
verve, that he rarely pointed it 
tay perſons who either met with 
lic reſpect, or deſerved to meet 


al ih it. 

pe 176. CRarFTIE CAOM WELL, or, 

vu e ordering our neau State. Tra- 

hom Com. V herein is diſcovered the 
ch Undertatings and Proceed- 

om be ſaid Nol ana bis levelling 


w; written by Mercurius Me- 
ucholicus, and printed in 4to. 
(8, It conſiſts of five very ſhort 
tl, and at the end of each act a 
lorus enters. 

277). CRAFTE UPON SUBTIL- 
Its Back E. An enterlude ; en- 
red by Jeffrey Charlton on the 
Ks of the Stationers' Company, 
u. 27, 1608 ; but we believe not 


Ec! nnted, 

Shur 778. THE CRAFT or RRHETo- 

s ug. Of this piece, I ſhall give 
fo Ke full title as follows: A newe 


aneche in Engliſh (in Mdmer of an 
Wrluce) ryg hi elygant and full of 
aft of Rethoryꝶ (wherein is ſbeaued 
WiJcrybed as well the bewwti and 


AMA ud Prepertes of Women as their Vycès 
. | nylCondicion)awith a moral con- 
0. Yor and exhortatyon to Verteau. 
Wa Min; printed by John Raſtell, to. 
e pl out date. This play is in 
pot te, and in the old black letter; 


that it is probable, from every 
onal, to be one of the very 
net of our dramatic pieces. 


x 4 1 


174. ThE COXCOMB. Com. by 


affected humour, 


CF 


279. TRE CRATTSsMAN, or, 
Weekly Fournaliſt. A Farce, 8vo. 
1728. Scene London, in Caleb 
D'Anvers's chambers in Gray's- 
Inn. This piece was not intended 
for the ſtage, but is a banter on 
the paper of that title. 

280. CREUSA, QUEEN oF A- 
THENS, Trag. by W. Whitehead. 
Acted at Drury-Lane, 8vo. 1745. 
This play is founded on the Jon of 
Euripides; but the plot is extreme- 
ly heightened, and admirably con- 
ducted by our author, nor has 
there, perhaps, ever been a more 
genuine and native ſimplicity in- 
troduced into dramatic writing, 
than that of the youth Ilyſſus, 
bred up in the {ſervice of the Gods, 
and kept unacquainted with the 
vices of mankind. | 

281. THE CRIs1s, or, Lowe and 
Fear. Com. Opera, by 'Thomas 
Holcraft. Acted at Drury-Lane, 
May 1, 1778, for the benefit of 
Miſs Hopkins. Not printed. 

282. THE CrRITICaLMinuTE. 
Farce, by Dr. Hill. AGted at 
Drury-Lane, about 1754, one night. 
Not printed. 

283. THE CRITIc, or, AT ragedy 
Rehearſed. Farce, by Richard 
Brinſley Sheridan, Eſq. Acted at 
Drury-Lane, 1779. Not printed, 

The drift of this performance, 
which abounds with eaſy wit, un- 
and judicious 
ſatire, is perhaps in general miſ- 
underſtood, It might not have 
been written with the ſingle view 
of procuring full houſes during 


its own run, but as a crafty ex- 


pedient to baniſh empty ones on 
future occaſions. In ſhort, it is 
to be regarded in the light of an 
advertiſement publiſhed by the 
manager of Drury-Lane fignify- 
ing his wiſh that no more modern 
tragedies may be offered for re- 
preſentation ' at his theatre. It 
has already acted as a cauſtic — 
the 
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the author of Zoraida, whoſe piece 
immediately followed in the ſame 
\ ſeaſon, We hear indeed that our 
Cambridge Quixote imputes all 
his ſufferings to the magic of the 
fell enchantreſs Tz/burina. Let 
not however this circumſtance dil- 
courage writers of real genius and 
Judgment. Ludicrious parodies or 
imitations, do no injury to origi- 
nals of ſterling merit. The moſt 
ſucceſsful ridicule could never 
drive our Shakſpeare's phantom 
from the ſtage, though the ſpectre 
raiſed by his would-be rival Vol- 
taire, is known to have faded long 
ago at the firſt crowing of the 
cocks of criticiſm. | | 
In this after-piece, a well-known 
author is likewiſe ſuppoſed to be re- 
preſented under the title of Sir Fret- 
ful Plagiary. How he happened to 
deſerve ſuch ridicule, in preference 
to any other playwright of ſimilar 
pretenſions, it is not our preſent 
buſineſs to enquire. A literary 
thief however, is the moſt tender 
and iraſcible of ali beings, and, 
like his brethren who appear every 
fix weeks at the Old Baily, lives 
in perpetual hoſtility with thoſe 
who are qualified to detect his 
practices, and point out the objects 
of his plunder. 'To a dramatiit 
of this deſcription, a general rea- 
der, with a retentive memory, is 
as formidable as an empty houſe 
on a third night. The preſent 
age exhibits more than one Sir 
Fretful, more than one notorious 
plagiary. : 
284. THE CRITIC, or, Tragedy 
Rehearjed. A literary catchpenny by 
way of preluae to a dramatic after- 
prece, R. B. Sheridan, 8vo. 1779. 
285, TRE Critic ArTICI- 
PATED, or TheHumours of the Green 
Room. Farce, rehearſed behind 
the curtain of the Theatre in 
Drury-Lane, 8vo. 1779. Another 
deſpicable catchpenny. 5 
286, Taz CRITIc, cr, Tragedy 


CYL 
102, Tu 


Rehearſed. A new dramatic 

in chree acts, as peifeme * 
his majeſty's ſervants, with wowever 
| greateſt applauſe, 8vo. 1780. T n as I 
is a third catchpenny produt " of tl 
by the ſucceſs of Mr. Sheri: 7%; h 
piece. It is of a different k 8 SY 


trom the former, being enti 
political. | 
287. CRoksus. T. by W. Al 


mtituled, 
(ral Det: 
339. Ta; 


ander, earl of Sterling, 4to. 16 
and Fol. 1639. Thi ihe | 3 
affecting of all our author's pie k 1210, 
The plot is borrowed from Hs md attem 
dotus, juſtin, and Plutarch, he trage 
an epiſode in the fifth ad ff fom be 
Xenophon's Cyropaideia. The ſ un is fol 
lies in Sardis. jmunda a1 
288. CROMWELL,Lord Tho net wit! 
Hiſtorical Play, 4to. 1613. T | 2 poetic 
drama 1s in all the Catalogues tl done b. 
down to Shakſpeare; but Th F among 
bald and other editors of by Tre 
works have omitted it, togeti ads 1 
with fix pieces more, viz, ufrument 
Puritan, Pericles, Prince of J hy art of 
the Tragedy of Locrine, the No Mir Willi: 
ſhire Tragedy, Sir Jobn Olacaf ented d: 
and the London Prodigal. Irury-Lan 
which, though it is probable ff un pun 
ſome beautiful paſſages that di author of 
ſpeare may have had a hand BWW, a . 
them, are on the whole t00 em rega 
different to be received 3s Vliver C 
genuine and entire works of Wited all 
inimitable genius. Ns, not on! 
289. CROMWELL'S Cox: r perform. 
RACY, Tragi-Com. relating Kually re 


our latter times, beginnning at 
death of king Charles J. and e 
ing with the happy Reſtorat 
of king Charles II. Write 
a perſon of quality, 4t0- 1660. 
290. Cross PURPOSES: * 
by Mr. Obrien. Acted at \ 
vent-Garden, 8 vo. 177% 
piece had conſiderable fuccebs. 
291. THe CRUEL BzoTH 
Trag. by Sir W. Davenante? 
1630. Preſented at Black- Fri 
The ſcene Italy. 
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1. THE CRUEL DaBToR, 
1669. This is only named 
tinkmans's and other liſts. It 
ever probably a republica- 
| 45 [ find entered on the 
" of the Stationers* Compa- 
by Thomas Colwell, in the 
m 1564 to 1966, a ballet, 
"titled, An interlude, of The 
(nel Detter, by Wayer.” 


A... Ts CRUEL Gir, or, 
16 %% Reſentment. Trag. by 
: V Centlivre, Acted at Drory- 
pied je Imo. 1717. It was that 
of md attempt made by this lady 


de tragedy walk, and 1s very 
fom being a bad one. The 


jaunda and Gui/cardo, which 1s 
met with in Boccace's Novels, 
{2 poetical verſion of it very 
th done by Dryden, and pub- 
{among his Fables. 

dy, The CRUELTY OF THE 
Abs in PERU, Expreſſed 
utrumental and vocal muſic, 


f 7 y art of perpective in ſcenes, 
e! "_ William Davenant, &c. 
1 ſented daily at the Cockpit 


Irury-Lane, at three in the 
on punctually, 4to. 1658. 
autor of the Britiſs Theatre 
ons a remarkable circum- 
em regard to it, which is, 
Oliver Cromwell, who had 
Wited all theatrical repreſen- 
, not only allowed this piece 


ONS performed but even him- 


ring ally read and approved of 
op le reaſon aſſigned for which 
1 t frongly reflecting on the 


| Wits, againſt whom he was 
itten Med to have formed ſome 
560. niderable deſigns. 

Faß Tar Cay. Dram. Fable, 
. Sarah Fielding, 3 vols. 


5 0 1754. 

= V. Typ CuckoLd IN Con- 
or | Com, by Sir John Van- 
n . This is little more than 


lation of Moliere's Cocu 


inn is founed on the ftory of 


1 


CU 


Imaginare. It was acted at the 


Queen's Theatre in the Hay-Mar- 
ket, 1706, but we believe not 
printed. | 

297. Cuckorp's Haven, or, 
An Alderman no Conjuror, by N. 
Tate, Farce. Acted at Dorſet- 
Gardens, 4to. 1685. The plot 
of this piece 1s borrowed partly 
from Eaftward Hoe, and partly from 
the DewiPs an Aſs, of Ben Jonſon. 

298. TE CunNniInG LoveRs. 
Com. by RobertBroome, 4to. 1654. 
This piece was acted at Drury- 
Lane with conſiderable applauſe, 
and was well eſteemed. The 
ſcene lies in Verona, For the 
plot, ſee The Seven Wiſe Maſters 
of Rome, and a Novel called The 
Fortunate deceiv'd, and unfortunate 
Lovers. 

299. Tye CunnincG Man: A 
Muſical Entertainment, by Dr. 
Burney. Acted at Drury-Lane, 
8v0. 1766. This is a tranſlation 
of Rouſſeau's Devin de Village. It 
was produced about the time when 
the original author came to Eng- 
land, and was adopted to his mu- 
fick; but notwithſtanding theſe 
advantages, and the elegance of 
the tranſlation, it was but coldly 
received, 

300. Curid and DeaTH. A 
Maſque, by James Shirley, 4to. 
1653. This was preſented before 
the Portugueſe Ambaſſador, on 
the 26th of March, 1653. For 
the deſign, ſee Ogilby's Z/op, 
vol. 1. fab. 39. 

o1. Cuyry and HYVMUEN. A 
Maſque, by John Hughes, 8vo. 
about 1717. | 

302. CoD anD PSYCHE, or, 
Columbine Courtezan, dramatic 
pantomime entertainment. Acted 
at Drury-Lane, 8vo. 1734. 

303. Cuyid's REVEN OE. F. 
by Beaumont and Flether. A&- 
ed by the children of the Revels, 
4to. 1615, 4to. 1630, 4to. 1635. 

The 


E 
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The laſt edition of Beaumont and 
Fletcher obſerves this the plot 
and machinery of this play are 
equally ridiculous, and that it was 
a pity ſo much admirable poetry 
ſhou!d be beſtowed on ſo abſurd a 
drama. It was entered on the Sta- 
nioners* books, April 24, 1615. 

304. Curi)'s REVEN GE. An 
Arcadian Paſtoral, by Francis Gen- 
tleman. Acted at the Hay-Mar 
ket, 8vo. 1772. | 

305. Cuiip's WRHIXIIOICG. C. 
by E.-S. Acted by the chiidren 
of the Revels, 4to. 1607, 4to. 
1616, 4to. 1630. Coxeter relates 
that he had been aſſured by an old 
bookſeller, that this play was en- 
tered at Stationers' Hall as Shak- 
ſpeare's, but at that time thought 
falſely, in order to make it fell. 

306. A CuRE For a CUCKOLD. 
Com. by John Webſter and W. 
Rowley, 4to. 1661. This play was 
acted ſeveral times with applauſe. 

307. A CURE FoR A SCOLD. 
Ballad Opera, by James Worſ- 
dale. Acted at London and Dub- 
lin, 12mo. 1738, This is taken 
from Shakſpeare's Taming of the 
Shrew, but never met with any 
great ſucceſs, although ſome of 
the ſongs are far from unenter- 
taining. 

308. A CURE rox JEALOUSY. 
Com. by John Carey, 4to. 1701. 
Acted at Lincoln's-Inn Fields. 
This is not by the ſame author 
as the Generous Enemies, of which 
hereafter. The ſcene lies in Co- 
vent Garden; it met with no ſuc- 
ceſs, being performed during the 
run of Farquhar's Conſtant Couple, 
which the author in his preface 
calls a Jubilee Farce, and ſeems 
much offended that ſo great a de- 
gree of attention ſhould be paid 
ti it. i 

zog. A CuRE Fort DoTAGE. 
Mufical Entertainment, | ſung at 
Marybone- Gardens, 8vo. 1771 


O 
310. TRE Cusrou OF TA hey to! 
CounTRY. Tragi- Com. by Bea ur ba 
mont and Fletcher, Pol. 164 received 


This was accounted a Very god 
play. The is plot taken fro 
Maleſpini's Novels, Dec. 6, NV 


luccets, 
nels as N 
ed from 


6. and has been made conſider "nels th 
ble uſe of by C. Johnſon in WF; 
Conntry Laſſes. The ſcene ! the kno\ 
ſometimes at Liſbon, and ſoni r, from 
times in Italy. Downes 
Dryden, in the preface to | «popula 
Tales, ſays, There is more ba he autho 
dry in one play of Fletche: I 0 
hs called The Cuſtom of the Count has been 
* than in all ours together. years 
ce this has been often acted on Winn P 
% ftage in my remembrance.” zu. Cn 
311. CUTLER or Corus Hab lpe: 
STREET. Com. by Abraham Co ol this 
ley, 4to. 1663. At the begin bobo: 
of the civil war (ſays Dr. Johnſo id for Sm 
as the prince paſſed through C- don obſ 
bridge in his way to Vork, he y just 
entertained with the repreſentat ura! di 
of the Guardian, a comedy, eng ſc 
Cowley ſays was neither writ |WMihtzined + 
nor ated, but rough-drawn muck incon 
him, and repeated by the ſchol le folly o 
That this comedy was printed d wrdity of t 
ing his abſence from his count len of t! 
he appears to have confidered ers of the 
injurious to his reputation; thou ie impoſſib 
during the ſuppreſſion of the th Wy ſyſtem © 
tres, it was ſometimes paß aim np, 
ated with ſufficient approvatiiliility, upor 
When the king was reſto r detection 
the negle& of the court wi Wravation, 
our author's only mortifcati 6. CAB 
having by ſuch alteration 35 rom $] 
thought proper fitted his old lins. As 
medy of the Guardian for the 1 
he produced it at the duke I 1Dplies, | 
York's Theatre, under the ut agli! 
the Cutter of Coleman-Sirett- * part of 
was treated on the . ſtage wih time ar 
verity, and was afterwarcs | mies of d 
ſured as a ſatite on the king p unit with 
Mr. Dryden, who went with i the time 
Sprat to the firſt exhibition, of Cyr 
lated to Mr. Dennis, that , fr cy; 


CY 


her told Cowley how little fa- 
aur had been ſhewn him, he 
weved the news of his ill 
ucceſs, not with ſo much firm- 
eas might have been expect- 


No «from ſo great a man.” What 
ler me they expected, or what 
neſs Cowley diſcovered, can- 


be known. It appears, how- 
i from the theatrical regiſter 
Downes the prompter, to have 
z popularity conſidered (in ſpite 
te author's exculpation of him- 
J as a ſatire on the royaliſts. 
us been revived within theſe 
ry years at the theatre in Lin- 
Inn Fields. 
zu. CUB ELIN E. Trag, by 
Shakſpeare. Fol. 1623. The 
wol this play is taken from an 
| fory-book, intituled, West- 
v fir Smelts. 4to. 1603. Dr. 
(lon obſerves, that it “ has 
unf juſt ſentiments, ſome 
tural dialogues, and ſome 
ſealing ſcenes, but they are 
tdtained at the expence of 
muck incongruity. To remark 
lie folly of the fiction, the ab- 
ity of the conduct, the con- 
ount Mon of the names, and man- 
es of the different times, and 
ic impoſſibility of the events in 
yiyitem of life, were to waſte 
fraß cim npon unrefiſting imbe- 
ity, upon faults too evident 
detection, and too groſs for 
Neraration.“ 
z. CYMBELINE, Trag. al- 
irom Shakſpeare, by W. 
ins, Acted at Covent-Gar- 
, bio, 1749. This is what tae 
Snplies, it being only fitted 
t Engliſh ſtage, by removing 
Ie , "2 . 
part of the abſurdities in 
lt of time and place, which the 
les of dramatic law do not 
y with ſo much impunity 
4 * ime when the original 
F of Cymbeline was living. 
far our predeceſſor ; but 
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juſtice obliges us to add, that the 
play 1s entirely ruined by Mr, 
Hawktns's unpoetical additions and 
injurious alterations. It had no 
ſacceſs when performed for a night 
or two at Covent-Garden, the 


hand of the reformer having de- 


fro ed all its powers of entertain- 
ment, by diſcarding the part of 
Jachimo, delaying the appear- 
ance of Poſthumus till the third 
act, &c. &c. With a few trivial 
omiſſions, the original piece is (till 
a favourite with the public. 

314. CYMBELINE. Trag. al- 


' tered by David Garrick, Efq. 


Acted at Drury-Lane, 12 mo. 1759. 
This alteration, being leſs violent, 
is leſs defective than many ſimilar 
attempts on the dramas of Shak- 
fpear. A material fault, how- 
ever, occurs in it. By omitting 
the Phyſician's ſoliloquy in the 


firſt act, we are utterly unprepared. 
for the recovery of Imogen after 


ſhe had ſwallowed to potion pre- 
pared by her ſtepmother. To fave 
appearances, this ſpeech was in- 
ſerted in the printed copy, but was 


never uttered on the ſtage. Uſe- 


leſs as it might be to thoſe who 
are intimately acquainted with the 
piece, it is ftill neceſſary toward 
the information of a common au- 
ditor. 

315. CYMBELINE, KING OF 
GREAT BRITAIN. A Tragedy, 
written by Shakſpeare, with ſome 


alterations by Charles Marſh, 8vo. 


1755 | 
hough Mr. Marſh was not at 
that time a magiſtrate, the dull- 
neſs he diſplayed in the preſent 
undertaking, afforded ſtrong pre- 


ſumptions of his future riſe.to a 


ſeat on the bench at Guildhall, 
Weſtminſter, 
316. CYMBELINE, Trag. by 


Henry Brooke, Eſq. 8vo. 1778. 


Not acted. This is on the ſame 
ſtory as Shakſpeare's Play. 
| 317. CYMON. 
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317. Cymon. Dram. Romance, 

by David Garrick. Acted at Drury- 
Lane, 8vo. 1767. The hint of this 
piece was taken from Dryden's 
Poems. It is, however, a wretch- 
ed production, equally devoid of 
wit, humour, and poetry. To 
the ſcene-painter and the vocal 
performers, it was indebted for 
its ſucceſs, which (ro the ſhame 
of taſte and common ſenſe) was 
conſiderable. 

18, CYNTHIA AND ENDY MI1- 
ON, or, The Loves of the Deities. A 
dramat. Op. by T. Durſey, 4to, 1697. 
This piece was deſigned to be act- 
ed at court before queen Mary II. 
and after her death was performed 
at the Theatre Royal, where it 
met with good ſucceſs. The ſtory 
is taken from Ovid's Metamorpho/es, 
and P/yche, in Apuleius's Golden 
J. The ſcene lies in lonia and 
on Mount Latmos. But although 
there are many lines in the piece 
greatly ſuperior to the general caſt 
of genius which appears in this 
author's other works, yet he his in- 
excuſeable in the preverſion of the 
characters from what Ovid has 
repreſented them; Daphne, the 
chaſte favouriteof Diana, appearing 
in this play a whore and a jilt, and 
the fair Syrinx being painted in 
the ignominious colouring of an 
envious, mercenary, and infamous 
woman. | 

319. CVYVNTHIA's REveELs, or, 
The Fountain of Self-Love. A co- 
mical Satire, by Ben Jonſon. 
This piece was acted, in 1600, by 
the children of Queen Elizabeth's 

Chapel. 
320. CYNTHIa's REVENGE, or, 


at firſt forbidden to be added 


8vo. 1768. Though our : 


CZ 


Mænander's Extajy, by John 
phens, 4to. 1713. This play f 
moſtly in verſe, and is one of 
longeſt dramatic pieces that 
was written. The plot is 
Lucan's Phar/alia and 0 
Metamorphnſec. | 
321. CYRUS THE GREAT 
The Tragedy of Lowe. Trae, | 
Banks. Acted at Lincoln'; 
Fields, 4to. 1696. This pla 
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afterwards came on, and met 
very good ſucceſs, Downe 
prompter ſays, Mr. Smith h; 
a long part in it, fell ill upo 
fourth day, and died. Thi 
caſioned it to be laid aſide, a 
was not acted afterwards, 
plot is from Scudery's Roma 
the Grand Cyrus. The ſce 
the camp near Babylon, 

322. Cyrus. Trag. by 
Hoole. Acted at Covent-Ga 


has founded this tragedy « 
opera, his good ſenſe has fre 
from the romantic inſipiditie 
which theſe ridiculous ente 
ments uſually abound. Cyri 
performed with great ſuccels 

323. CYTHEREA, or, Thi 
moured Girdle. Com. by J. d 
4to. 1677. This play was 
acted. Scene the city of Yo 

324. TRE Czar or Mus 
Trag. by Mrs. Mary Pix, 
1701. This play was 40 
Lincoln's-Inn-Fields,and1s1 
ed on ſome of the incidet 
the then recent hiſtory of tht 
Czar Peter. The ſcene Mu 
It died, however, in obſcurit 
has not been heard of fince 


MON AN D 
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ive Donson, or, The 
Cunning Woman. Com. 
F Ravenſcroft., Acted at the 
1 Theatre, 4t0. 1684. This 
mnlated from a French co- 
called, La Divinereſe, ou les 
lichuntemens; yet although 
biginal met with the higheſt 


n bztion in France, and was 
apo followed, this copy of it 
Thi lnned in its repreſentation 


e London Theatre. | 

Davon and PHEBE. Mu- 
Entertainment, by Thomas 
, jun. Eſq. printed at Ox- 


$10, 1774. 


, by 
t- Gal Paftoral, by Colley Cibber, 
ur 4281129. This little Farce is 


ſelected out of the Love 
Riddle by the ſame author. 


dit iOithſtanding that piece fell 
ente oround on the ſecond night 
OG bppearance, this entertain- 
ꝛccef * not only then extremely 
„Tel, but has continued ſo 
J. EF frer fince; and indeed 
was all onr Ballad Farces I 
of Yo) know any thing that can 
Mus ber claim to applauſe, the 


vf all the ſon gs being hap- 


as ated to the muſic, the mu- 
nd 15 de words, and the whole 
cid with a ſimplicity of man- 
of n uniformity of conduct 


iter it moſt perfectly and 


ce among many, how far 
Mudice will have an in- 


AMON any Proxitie, An 
1 Scene Syracuſe. 


in 12 vols. 8vo. to which I 


Davon and PHILLIDA. A 


Moral. This, however, is 


on the behaviour of an au- 
- Over-bearin g its cool 
ud judgment, The ſcene 


D A 


Of this neither Langbaine nor 
Jacob give any particular account; 
but the piece itſelf is to be found 
reprinted in a Collection of old 
Plays, publiſhed by R. Dodfley, 
refer 
the reader. 3 
| Damon AND PHILLIDA. 
Altered from Cibber into a Comic 
Opera, by C. Dibdin. Acted at 
Drury-Lane, 12mo. 1768. 
6. THE DAM OISELLE, or, The 
New Ordinary. Com. by Richard 
— 2 8vo. 1653. Scene Lon- 
on. 


7. TE DAMOISELLES A-LA- 


Mode. Com. by R. Flecknoe, 
12mo. 1667. 


The ſcene of this 
play is laid in Paris, and the plot, 


as the author himſelf confeſſes, 


borrowed from the Precieuſes Ridi- 
cules, the Ecole des Femmes, and the 


Ecole des Maris of Moliere. 


8. DarHNE AND AMINTOR: 
Com. Op. by Iſaac Bickerſtaffe. 
Acted at Drury-Lane, 8vo. 1765. 
This, owing to the excellent acting 
of Miſs Wright (afterwards Mrs. 
Arne), had great ſucceſs. It is lit- 
tle more than The Oracle of Mrs. 
Cibber, with a few ſongs inter- 
ſperſed. | ; : 

9. Darynis AND AMARYL- 
Lis, Paſtoral; 8vo. 1766. Print- 
ed at Exeter. This is Mr. Har- 
ris's piece, called The Spring, un- 
der a new title. | 

10. Daraxtes. Paſtoral Opera, 
by Aaron Hill. This little piece, 
which was to have conſiſted of 
two acts only, is to be found in 
Mr. Hill's poſthumous works, put - 
liſhed in two vols. 8vo. 1760. 
One act of it is entirely finiſhed, 
and a regular plan laid down > 

tae 


> 
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the conduct of the other; but whe- 
ther the author wanted time or 
inclination to execute that plan TI 
know not ; the piece however re- 
mains incompleat, yet in ſuch a 
ſtate that ſome able hand might 
eaſily "4g the concluding ſtroke 
to it, ſo as to render it perfectly 
what the author himſelf intended 
it ſhould be. 

11. Darius. T. by the earl 
of Sterling, 4to. Edinburgh, 1603. 
This was one of his lordſhip's firſt 
performances, and was originally 
written in a mixture of the Scotch 


and Engliſh dialects; but the au- 


thor afterwards not only poliſhed 
the language, but even very con 
ſiderably altered the play itſelf. 
The firſt London edition of this 
piece was with his Cræſus, under 
the joint title of The Monarchick 
T ragedies, together with the Au- 
rora, Containing the firſt, fancies 
of the author's youth, 4to. 1604. 
Fol. 1637. | 


* 


12. DAR Ius, KING oF PERSIA. 


Trag. by J. Crowne. Acted by 
their majeſties ſervants, 4to. 1688. 
The ſcene lies in the plains and 


town of Arhela in Perſia; and the 


plot of this play, as well as of 
lord Sterling's, is borrowed from 
Quintus Curtius, Plutarch, and 
other hiſtorians of the life of Alæx- 
ander. 5 


497 Dar IxpEED! Farce, by 


Topham. Acted at Drury- 
Lane, 1780. Not printed. Our 
author has avoided inſulting the 
town, by the publication of this, 


which is perhaps the moſt ſtupid. 
and indecent performance ever 


permitted to diſgrace a Theatre 
Royal. The good taſte of the au- 


dience would not ſuffer fo infa- 
mous an exhibition to be repre- 
ſented throughout, but very pro- 
perly condemned it in the middle 
of the ſecond act. „ 


(ns 1 


at Edinburgh, 8vo. 1775. 
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14. TRE Dear Loves, F- 
by F. Pilon. Actied at Cove 
Garden, 8vo. 17799, This i; 
alteration of The Device after m 
tioned, and was repreſented 
a moderate ſhare of applauſe, 

15. DEATH or Dipo, AV 
que, by R. C. 1621, 

16. TRE DEATEH or An; 
Trag. tranſlated from the Gerd 
of Mr. Klopſtock, by Rol 
Lloyd, 12mo. 1763. Dr. K 
rick obſerves, that Mr. Lloyd 
not ſufficiently acquainted 
the original language of this p 
to do juſtice either to it or 
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by Dr. Ralph Schomberg, A 


bably ſome performer on or 
the Northern Theatres cam 
Bath for the recovery of his he; 
and was attended there by 
Schomberg, who might refui 
fees, provided his patient, a 
return, would introduce Buce 
lus on the ſtage in Scotland. 
ſome ſuch accident it muſt 
been indebted for repreſentat 

18. Tyz Dear or CE 
Trag. tranſlated from Volt 
and publiſhed in Dr. Frank 
edition, 12mo. 

19. Tus Dark or D 
Maſque, by Barton Booth. + 
at Drury-Lane, 8vo. 1716. 
muſic by Dr. Pepuſch. 

20. THE DRATEH or Ha 
BAL. Trag. by Lewis Theo 
A play of this title Jacob, 
lives of the dramatic poet 
259, informs us the above. 
tioned author had prepared i 
ſtage. But it never made 1 
pearance there, nor, [ believe 
ever publiſhed. 

21. Taz DeBAvcHEE 0 


Credulous Cuckeld, Com. AG 
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„ Duke's Theatre, 4to, 1677. 
honym, Though there is no au- 
bes name to this comedy, yet 
Lever difference there is be- 


" well match'd, of which it is 
ne more than à revival, is the 
Ak of Mrs. Behn. 

u. THE DEBAUCHEE, or, The 
a Caught. Com. by H. Field- 
7 Acted at Drury-Lane, 8vo. 
173 This play is built on the 
n ſo recent at that time of 
her Girard and Miſs Cadiere, 
d in it the author has by no 
ans ſpared the characters of the 
ick-hooded gentlemen of that 
rend tribe, whoſe intrigues and 
uchinations ſeem at length to 
je rendered them the objects 
almoſt univerſal diſguſt and 
na Ol Ned. a 

cam ;. Tx: Decerr. Farce, by 
ary Norris, 12mo. 1723. Of 
k I know no more than the 


t, . Tux Decerr, or, The Old 
* Ouwitted. Paſtoral Farce, of 
att, by J. W. As it was de- 
"ed to have been acted, 8vo. 
nat. Printed with a Collection 
lbems, called The Poplar Grove, 
Vol 7h: Amuſements of a Rural Life. 
. TüE DECEIVERDECEIVED, 
n. by Mrs. M. Pix, 4to. 1698. 
&d at the Theatre in Lincoln's- 
Fields. There are two dia- 
hes in this play, one in the 
nl aft, by D*Urſey, and the 
Hin the laſt, by Motteux, both 


* muſic by Eccles. Scene Ve- 
00, . ; | 

poe 4 Decivs and Paviing. 
mw aque, by L. Theobald, 8vo. 
re u. 410. 1719, To this piece 


de . ded muſical entertainments 
elie\ Krformed at the Theatre in 
olg s. Inn Fields, in the dra- 


0 re opera of Circe, ſet to muſic 
No 0 d lard. 


en it and Richard Brome's Mad. 


11 
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27. TRE Decoy. An Opera, 
by H. Potter. Acted at Good- 
man's-Fields, 1733. 8vo. 

28. THE DELIVERXY or Su- 
SAN NAH. Trag. by Ralph Rad- 
cliff. Not printed. 

29. DEMuETRIUsS. Opera, tranſ- 
lated from Meta ſtaſis, by John 
Hoole, 8vo. 1768. | | 

30. DEMO Hoon. Opera, tranſ- 
lated from Metaſfaſio, by John 
Hoole, 8vo. 1768. 

31. DeoRUM Dona, A Maſque, 
by Robert Baron, 8vo. 1648, per- 
formed before Flaminius and Clo- 
rinda, king and queen of Cyprus, 
at their regal palace in Nicoſia. 
The ſcene lies in Nicoſia, This 
piece is part of a romance of this 
author's, called, T he Cyprian Aca- 
demy; but he has been in ſome 
meaſure guilty of p racy, the ditty 
which is ſung by Neptune and his 
train, being made up from Waller's 
Poem to the King on the Navy, and 
part of Act 2. Scene 1. nearly 
tranſcribed from the ſame author, 
on lady Iſabella playing on her 
late. | 
32 THE DEPosING AND 
DeaTH oF Queen Gin, An 


Heroic-Comi-Trag. Farce. Ano- 


nymous, 8vo. 1736. This little 
burleſque piece, which is not de- 
void of humour, was acted at the 
New Theatre in the Hay-Market. 
The deſign of it is founded on an 
act of Parliament, whereby an ad- 
ditional duty was laid on malt 


ſpirits, and the retailing of ſpiritue - 


ous liquors of any kinds prohi- 
bited to the diſtillers, by which 
means the pernicious practice that 
the commonalty of England, and 
more eſpecially of this great me- 
tropolis, had been for ſome time 
infatuated with, of drinking great 


quantities of the worſt and moſt 
pernicious kind of ſpirit diſtilled - 


from malt, under the name of ging 
3 - Was 


— — 2 I 4 . 
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was st once greatly checked, and 
at length,. by means of different 
acts, entirely put an end to. The 
principal characters in the piece 
are, Queen Gin, the Duke of Rum, 
the Marquis of Nantæ, and Bord 


Sagar- Cane. 


. 


at Black-Friers. 

ed in 4to. 1629. 
$vo. 1659. 
34. Tur 


of a ſingle act, called LHhela duiſa- 
bitata, or, T he uninhabited 1/land, 


written by the Abbe Metaltaſio. 


Mr. Murphy has greatly extended 
the original, ſo that the lan- 
guage, in which there is a conſi- 
derable ſhare both of poetry and 
pathos, may properly be called his 
own. But the plan being extreme- 
Iy fimple, even for · one act, and 
that ſtretched into three without 
the introduction of a ſingle inci- 
dent or epiſode, renders it ſome. 
what too heavy and declamitory 
to give much pleaſure in a pubic 
repreſentation, though it will bear 
a cloſe examen and critique in 
the cloſet. The ſucceſs of it e- 
vinced the- truth of this ' obſerva... 
tion, for notwithſtanding the great 
approbation ſhewn to the other 

piece brought on at the ſame time, 


Tres Deservinc Fa- 
VOURITE. Tragi-Com. by Lodo- 
wick Carlell. Scene Spain. This 

piece met with great applauſe, and 
was acted ſeveral times before the 
king and queen at Whitehall, and 

It was firſt print- 

and afterwards, 


E DEsERT ISLAND. A 
dramatic Tale, in three acts, by 
A Murphy, 8vo. 1760. This little 
piece, which is allied to tragedy, 
although the cataſtrophe of it is a 
happy one, was firft performed at 
the Theatre Royal in Drury-Lane 
on the ſame night with the Fay to 
heep him, a comedy of the ſame 
number of acts by the ſame author. 
The plan of this piece has its ori- 
ginal, according to the author's 
own confeſſion, in a little drama 


* J. D E 


yet even the ſprightlineß of 
could not ſecure to this a fun 
many nights, after which the y 
to keep him continued an 205 
piece for the remainder of t 
ſeaſon ; and, by the addition oft 
new acts afterwards, fill fand: 
the ſtock- liſt of the theatre, wh 
the Deſert Iffand became truly 
ſerted, and has never fince be 
repreſented. ; 
35. Tees DESERTER. Muff noralit 
Drama. by C. Dibden. Aded ks Ti 
Drury-Lane, 8vo. 1773. Tay” in t 
from a French piece, entitled, able i 
Deſerteur; and ated with ſuccg aſe, as 
36. Tre DesTruCTION red, is 
JeRUSALEM, by Titus VeipaiF' | he 
Trag. in two parts, by |. Cr] Phy fici 
Acted at the Theatre Royal, of hi 
1677. They are both written 2ddin; 
heroic verſe, and were acted It have t. 
applauſe; yet the author fou per in 
neceſſary to enter into ſome H comn 
of vindication of himſelf with it d 
ſpe& to his character of Pbraai 0i4in 
The hiſtorical part of theſe pier he f 
is to be met with in Joſephuss M 7: 
of the Jews, and ſome other 0 * 
thong 555 ; rent-G: 
7. DesTRUCTION or Tad ed, Thi 
Trag. by J. Banks, Acted at! I from the 
Duke's Theatre, 4to. 1679. T cels in it 
is very far from being a de derward: 
cable piece, although it met deter f 
very indifferent treatment from WW” Deaf Lo 
critics. It is founded on bite ! 5: De 
and taken from Homer, Vi . Pa 
&c. and Langbaine obſerves of Atted a 
although the language is noten? 
to that of Shakſpeare's T1 roilus | - on, 1 
Creffida, yet it at leaſt ſurpal 8 * D 
Heywood's [ron Age (which is b J Ben. : 
on the ſame plot), and many 0 * print 
tragedies which have met WI "ow 
more favourable reception. O borro 
38. Tux Duck 15 IN bY 755 **. 
Farce, by George Colman. Ad Hits. do 
at Drury-Lane, 8 vo. 1763. * 2 
firſt hint of this piece was ta * eems 
from the Epi/ode of Lindi, Nef Boc 
22 — Marmont Nov. 5. 
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montel's Tales, and 'that part has made her Sir George Airy do 
te fable which relates to Ma- the ſame, only converting the cloak 


fi 


Fun 


e N 0 3 hr 44 ne 
Fw xe Florival, from a ſtory origin - into a purſe of an hundred guineas. 
AT publiſhed in The Britiſh Ma- 42. TE DEVIL of a Duke, 
ot nm, It met with very great or Trappolin's Yagaries. Ballad ; 


\deſerved ſucceſs from the pub- Farce, by R. Drury, 8vo, 1732. 
. The plan on which this de- Acted at Drury-Lane. This is 
ie ſatire on platonic love is only an alteration, with the addi- 
ned, has been approved by tion of a few ſongs, of the comedy 
t who are the ſtricteſt advocates, of Dake and no Duke. tra 

norality in dramatic exhibi- 43. Tne Devit's CHARTER. | 
js, The piece, though very Trag. by Barnaby Barnes, 4to. | 


nds 

wh 
vly 
e de 


Mu 


ed 8 gs lh 
wy b ia the main, is extremely 1607. This tragedy contains the 
led, able in many parts. The life and death of that moſt execra- 
ſaceq i, as an. ingenious critic has ble of all human beings, pope 


med, is expoſed, but not ran- Alexander VI. in whoſe hiftory the 
| The author acts like a re- author has very cloſely followed 
kr phyfician, without making a Guicciardini, and ſeems alſo to 
lay of his great ſkill, by wan- have formed this play, in ſome 
adding corroſives, that he meaſure, after the model of Pericles 
n have the credit of curing the Pritice of Tre; for as the author L 
aper in its laſt ſtage; a fault of that piece raiſes up Gower, an 


ION 
ipaſi 
>row 
al, 
itten 
ed 


found | | _= . | 
ne Eo common with ſome of our old Engliſh bard, to be his inter- 
with gli dramatic writers: and locutor, ſo has Barnes revived 
ror ding it gave Moliere the Guicciardini for the very fame 


ter he ſo juſtly bears. purpoſe. 2 | [8 
Tux Device; or, The Deaf 44. The DEVIL's LAW- Cask, «kt 260 
Ir, Farce, by F. Pilon. Acted or, When Women go to Law, the 
went-Garden, 1779. Not Devil is full of Buſine/s. Tragi- 
td, This piece, which was Com. by J. Webſter, 4to. 1623. 
u from the French, met with This is a good play, and met with 


ſe pl 
us 81 
her 


Tac 


ed at | 
g. J rceſs in its original Rate, It facceſs. The circumſtance of Ro- l 
1 de fterwards altered, and met melio's ſtabbing Contarino out of „ 
net a better fate under the title malice, and its turning out to his if 
from WR Deaf Lover. preſervation, ſeems borrowed from 1 

Fa 


bilo Tue Device, or; The Mar- the ſtory of Phereus Jaſon, related 9 
vie e. Farce, by —— Rich- by Valerius Maximus, lib. 1: c. 8. 1 
ves of Acted at Covent Garden, 45 Tar DEVIL oF A Wire; 
ot ca” 1777, for the benefit of or, Acomical Transformation. Farce. 
oil ion. Not printed. by Thomas jevon. Acted at the 


„Tur Devir rs xu Ass. Theatre Dorfet- Garden, Ito. 1686. 


ſurpal | it " 
h1isb by Ben, Jonſon, Acted ia 4to. 1693. 4to. 1695. This lictle 
ny ot printed in Fol. 1641. piece Langbaine gives great com- 
- wil oscertainly but little charge- mendations to, and it met with 


"borrowing any part of fucceſs in the repreſentation. The 
ix iet Wittipol's giving his plot, however, is a very unnatural 
o Firz-dotrerel for leave to one, but is borrowed from the 
Us wife for a quarter of ſtory of Mopſa in Sir Philip Sid- 
* ſeems founded on a cir- ney's Arcadia. It was imagined 
ce of Boccace's Decameron, that Mr. Jevon had ſome aſſiſt- 
þ Nov, 5. Mrs. Ceutlivri ance in it from his brother-in-law, | 

G 3 8 8 Thomas 
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Thomas Shadwell. However this 
be, Coffey has made uſe of the 
plan and part of the conduct of it 
in the Devil to pay, or, Wives me- 
tamorphoſed. 

46. THE DEVIL To Par, or, 
The Wives metamorphoſed. Ballad 
Farce, by C. Coffey, 8vo. 1731. 
This well known little piece has 
itſelf, perhaps, gone through as 
many metamorphoſes, and- had as 
many haads concerned in the fa- 
brication of it, as ever clubbed 
together in a buſineſs of ſo little 
importance. The ground work 
of it, and indeed the beſt part, is 
ſelected from a farce of three acts, 
written by Jevon the player before- 
mentioned, In the year 1730, 
Coffey and Mottley, each of them 
undertook tho alteration of an act 
and a half, and by adding a number 
of ſongs converced it into a ballad 
opera, ſtill of three acts, under the 
title of The Dewil to pay. In this 
ſtate it was performed in the ſum- 
mer ſeaſon ; but ſome things in it 
giving diſguſt, particularly the part 
of a nonconforming paſtor, made 
chaplain to lady Loverule, Theo. 
Cibber took it once more in hand, 
omitted that character, and ſhort- 
ening it throughout, reduced it to 
one act, adding the ſecond title of 
T he Wives Metamorphoſed. In do- 
ing this, one ſong was added by 
his father C. Cibber, and an- 
other introduced written by lord 
Rocheſter above fifty years before; 
ſo that from the joint labours of 
ſix or ſeven authors, came forth 
the petit piece under conſideration; 
which, however, does no diſcredit 
to any of its compilers, conſtantly 
giving pleaſure whenever it is per- 
formed, and ſtealing on atten- 
tion from the natural behaviour of 
the characters, even in ſpite of 
w impoſſibility of the circum- 
| ſtance wherefrom all their actions 
_ derive their origin. | 
CHOU 
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One theatrical anecdote, d 
ever, muſt not be omitted in 
mention of this piece, which 
that to the part of V/, the p 
Mrs. Clive owes the riſe of 
now juſtly eſtabliſhed reputati 
that being the firſt thing the 
ever taken any conſiderable ng 
of in, which occaſioned her ſal 
then but trifling, to be doubiM 
Harper, who played Jobjon, 
alſo his ſalary raiſed, from the n 
he ſhewed in the performance, 

47. Tre DEVIL veon 1 
STICKS, Or, T he Country Beau, 
lad Farce, by Charles Coffey, 
This is an alteration, but ce 
derably for the worſe, of a 
middling comedy, called The 


Mr. H 
ds, W 
tired 
tended 

| the en! 
thor and 
Ine part 
thdrawn 
mant. 

olimen 
e, that 
ent have 
reſented 
. Dip 
nomas B 
I- Mark 
ſome hu! 
e burleſqi 
3. THE 


try Squire, which ſee in its p  Inrigue 
It was acted one night on te, Anon 
 Shepherd*s Wells, May-Fair eatre in 
48. TRE Devil upon 6 Dios 


Sricks. Com. by Samuel F( 


f Weſs, D 
Acted at the Hay- Market, mw 


erton, 

Printed in 8vo. 1778. This 0 
one of the moſt ſucceſsful of rence, of 
Foote's performances; but th u and F 
fraught with wit, humour, n of for 
ſatire of the moſt pleaſant an nts and 

offenſive kind, yet ſeems to H bmetim 
ſunk into the grave of its i: {em m. 
ous author. ſent taſte 


49. Divo anD ZEXEAS. 


| time, 
Opera, in three ſhort acts, b 


iniſtrati, 


Tate. This was written for ten rex 
performed at Mr. Joſiah P hk, D163 
Boarding-ſchool at Chelſea eg . 
young gentlemen. The li piece, 
compoſed by Henry Purcell. Mterpart 
50. Dipo, Queen Of Wl, nd o. 
THAGE, Trag. by Chrif nd, eaſily 
Marlow and Thomas Naſt. , of! 
by the children of her mass call 
chapel, 4to. 1594. This | J cnclufior 
. uncommonly ſcarce. _ tom a 
51. Dipo. Trag. in 10, 
of Shakſpeare's ſtyle, by tqually tra 
Reed. Acted at Dru in the 
1767. Not printed. This tote from 
was firſt performed for the M ralatiye p 
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Mr. Holland, and twice after- 
ick, when it was each time 
ived with applauſe. It was 


be g ended to have been revived 
of e enſuing ſeaſon; but the 
utati bor and manager diſagreeing in 
he ee particulars, the copy was 


tidrawn, and it has fince lain 
mant, It would be a poor 
mpliment to the author to ob- 
Wrie, that many pieces of inferior 
eit have been ſince ſucceſsfully 
reſented. 

gn. Divo. Com. Opera, by 
omas Bridges. Acted at the 
. Market, 8 vo. 177 . A piece 
ume humour, but unworthy of 
e burleſquer of Homer. | 


its p Intrigue Alamode. C. 4to. No 
on. Anonym. Acted at the New 
bi eatre in Lincoln's-Inn Fields. 
ON 


54. DiocLEsIAN, or, The Pro- 
Ws, Dramat, Opera, by Thomas 

erton, 4to. 1690. This is only 
alteration, with very little dif- 
rence, of the Prophereſs of Beau- 
mt and Fletcher, with an addi- 
n of ſome muſical entertain- 
ents and interludes to it. It is 
ll ſometimes performed, but does 
* ſeem much to ſuit with the 
ent taſte, It appeared, for the 

ime, during the theatrical 


then republiſhed in 12mo. 
F. Dioxe, Paſt. by John Gay, 


_ ited in his Poems, 4to. 1720. 
cell. Ws piece, ſays Dr. Johnſon, is a 
_— mierpart to Amynta and Paſtor 


, and other trifles of the ſame 
Id, eaſily imitated, and un- 
ly of imitation. What the 
mans call Comedies, from a hap- 
Jeancluſion, Gay calls a Trage- 
tom a mournful event; but 
flyleof the Italians and of Gay 
qully tragical. There is ſome- 
"1 the poetical Arcadia ſo 
te from known reality and 
tive poſſibility, that we can 


3. TRE DirFERENTWiIDows, | 


Ininitration of Mr. Rich, and 
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never ſupport its repreſentation 
through a long work. A paſtoral 
of a hundred lines may been dur- 
ed; but who will hear of ſheep and 
goats, and myrtle bowers and purl- 
ing rivulets, through five acts? 
Such ſcenes pleaſe barbarians in 
the dawn of literature, and chil- 
dren in the dawn of life; but will 
be for the moſt part thrown away, 
as men grow wiſe, and nations 
grow learned. 

56. DIPHILO AND GRANIDA. 
This is one of the fix pieces which 
are publiſhed in the ſecond part of 
Sport upon port, 1659, and in 4to. 


and are attributed to Robert Cox 


the comedian. 

57. The DisaPpPOINTED Cox- 

comB. Com. by Bartholomew 
Bourgeois, 8vo. 1705, 
58. TAE DISAPPOINTMENT, 
or, Mother in Faſhion. Com. by 
Thomas Southerne, Acted at the 
Theatre Royal, 4to. 1684. The 
ſcene lies in Florence, and part of 
the plot is taken from the Curious 
Impertinent in Don Quixote. Pro- 
logue by Dryden. 

TRE DISAPPOINTMENT. 
Ballad Opera, by John Randal. 
Acted at the Hay-Market, 8vo. 
1732. This is an alteration of 
Mrs, Centlivre's Farce, cailed 4 
Wife well managed. 

60. Tye DisconTENTED Co- 
Lox EL. By Sir John Suckling, 
N. D. [1639.] The firſt ſketch of 
Brennoralt. pes” 

61. TRE Discovery. A Com. 
acted at the Theatre Royal in 
Drury-Lane, 1763. 8vo. This 
original compoſition was received 
with uncommon applauſe. It is a 
very moral, ſentimental, yet en- 
tertaining performance. The cha- 
racters of Sir Henry Flutter and his 
Lady, are ſupported with wit and 
ſpirit ; which, notwithſtanding the 
length and languor of ſome of the 
ſcenes, effectually ſecured to this 

G 4 ö play, 
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play, the approbation of the gayer 
part of the audience. 
62. THE DISco VERY. Com. 
tranflated from Piautus, by Richard 
Warner, 8vo. 1673. . 
63. Tur Discviss. A Dram. 
Novel, 2 vols. 12mo. 1771. 
64. THE DisopBtEDIENT CHILD. 
A pretty and merry Interlude, by 
Thomas Ingeland, 4to. without 
date, This author lived in the 
time of queen Elizabeth ; and his 
piece is written in verſe of ten 
1yllables, and printed in the old 
black letter. 
65. TE Drsyensary. Farce, 
by Thomas Brown. Printed in 
the author's works. 
66. TRR DISsEMBLED WAN- 
TON, or, My Sen get Money. Com. 
by Leonard Welſted. Acted at 


Lincoln's-Inn Fields, 8 vo. 1726. 


This is an entertaining comedy, 
and met with tolerable ſucceſs; but 
tis probable it might have found 
aà more favourable reception, had it 
not unfortunately made its appear- 
ance juſt at the time when the 
town was big with expectation of 
Smyth's Rival Modes, and there- 
fore paid the leſs attention to any 
other new piece. | 

67. The DisTRaCTED STATE, 
Trag. by J. Tatham, written in 
1641, 4to. This author was a 
ſtrong party man, and wrote for the 


diſtracted times he lived in, to which 


his preſent work was extremely 
ſuitable. His hatred to the Scots 
zs apparent throughout this play, 
wherein he introduces a Scotch 
mountebank undertaking to poiſon 
Archias the elected king, at the 
inſtigation of Cleander. The ſcene 
lies in Sicily. This is the beſt of 
our author's pieces, and is antro- 
duced by three copies of recom- 
mendatory verſes. - 

68. DisrRESSED INNOCENCE, 
or; The Princeſs of Perſia. Trag. 
by Elk. Settle, Acted at the Thea- 


1 I 
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tre Royal, 4to. 1691. This v 
was received with great appla 
The plot is founded on the Hif 
of Iſdegerdes, king of Perſia, ; 
the author declares that whats 
fictions he may elſewhere have 
terwoven, the diſtreſies of his p 


wow far t 
wown fac 
xr, 4 PC 
eat pr 
| quifition 
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cipal characters Hermidas and C work Te: 
mira are true hiſtory, He li en; b. 
wiſe acknowledges great-aſlitan lips exer 
in it from Betterton and My Ke his in 


ford, the latter of whom wrote 
laft ſcene and. the epilogue. 
69. TRE DISTRESs ES. Tr 


wance 0 
dator, n 
deyoted 


Com. by Sir W. Davenant, continue 
1673. Scene Cordua. Rane wa 
70, Dis TR ESS Oo Dis on it 
Or, Tragedy iu true Taſte. An Corerley 
roi-comi- parodi- tragi- farcica ed audi. 
leſque, in two acts, by Geo togeth 
Alexander Stevens, $vo. ) con 
This piece was never perfornMilielsful ep 
nor intended for the Rage, buWWWhoken or 
only a banter on the bomba ere fir 
guage and inextricable diſtreſs a, and r 
ed at by ſome of our modern tra enanded 
dy-writers. 3 kermed, o 
71. Tae DisTREsT MoTHh it is re 
Frag. by Ambroſe Philips. 30 by peci 
at Drury-Lane, and printed yy from 
4to.. 1712. This play is li its pla 


more than a tranſlation from 
Andromague of Racine. It is, be 
ever, very well tranſlated, the p 
try pleaſing, and the incide 
of the ſtory ſo affecting, that 


expected, 
As print. 
el, but j 
the work 


Tux 


though it is, like all the Freu Trag. b 
tragedies, rather too heavy Peron, 
declamatory, yet it. never tk by ſu 
bringing tears into the eyes k of the ; 
ſenfible audience; and will, Taz D. 
haps, ever continue to be a i be, gv. 

lay on the liſts of the theafeigved b 
The original author, however, ud enti 
deviated from hiſtory, and Phi ak, It 
likewiſe followed his example, king equ 
making Hermione kill herielf Wii Writings, 
the body of Pyrrhas, who had b Tae Di 
ſlain by her inſtigation; wbef tom G 
on the contrary ſhe not only | baden, 1 
vived, but became wife to 9 Mrs, Leg; 
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bu far the Licentia poetica will 
rize ſuch oppoſitions to well- 
uon facts of hiſtory, is, how- 
s, a point which I have no 
We: a: preſent to enter into a 
ation in regard to. 
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der requires no uncommon 
e hi] ves; but that the friends of 
Nan iss exerted every art to pro- 


xe his intereſt. Before the ap- 
unnce of the play a whole 
tr, none indeed of the beſt, 
devoted to its praiſe; while it 
continued to be ated, another 
gar was written, to tell what 
ri eden it made upon Sir Roger 
(orerley ; and on the firſt night 
ect audience, ſays Pope, was 
d together to applaud it. 

It was concluded with the moſt 
gelsful epilogue that was ever 
hoken on the Engliſh theatre. 
three firſt nights 1t was recited 
t; and not only continued to 


n tra enanded through the run, as 

termed, of the play, but when- 
OTH It is recalled to the ſtage, 
. Aby peculiar fortune, though 
nted Ey from the French, it yet 


þ ts place, the epilogue is 
| apected, and is ſtill ſpoken, 
is, has printed in the name of 
the Ft, but it is known to have 
nc10e de work of Addiſon, | 

Tus DisrRESSED VIR- 
e Frei Trag. by John Maxwell, a 
lperlon, 8vo. 1761. Printed 
uk by ſubſcription, for the 
yes 08" of the author. | 

Tax DisrRESTHT Wirg. C. 
e a fi (bay, 8vo, 1743. This piece 
ved by its author for the 
ever, u entirely Gniſhed before 
ith, It is, however, far 
eng equal to the generality 


erlelf WW rng, i: 
- 'Taz Disr REST WIE. C. 
we from Gay. Acted at Co- 


Mrs, Leſſingham. 


1 


Jr, Johnſon obſerves that fach 


enden, 1772, for the bene - 
Was printed in 4to. 1663. The 
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75. THE DivERSIONS OF-FH8 
MokNIN G. Farce, by Samuel 
Foote. Acted at Drury-Lane, 1768. 
Not printed. This was partly 
compiled from Taffe and Mr. 
Whitehead's Fatal Conſtancy. 

6. Dives and Lazarus. C. 

by Ralph Radcliff, Not printed. 

77. Dirvzs's Doom, or, Maas = 

* Miſery. By George Lelly, 8vo. 
1684. See Vol. I. p. 281. 

78. TRE Diving COMEDIAN, 
or, The Right of Plays, improved in 
a ſacred Tragi-Com. by Richard 
Tuke, 4to.. 1672, This play is on 
a religious ſubject, and I imagine 
was never acted. . It wage firit 
printed in the ſame — 
title of the Soxl's Warfare, and is 
intended to point out the danger 
the human ſout incprs in its pro- 
dationary ſtate in the world. 

79. Tur Divoxcr. A Play 
entered on the books of the Stati- 
oners' Company, Nov. 29, 1653, 
but not printed. | 

80. Trae Divorces. Moafical 
Entertainment, by Lady Dorothea 
Dubois, ſung at Marybone Gar- 
dens, 4to. 1771. 6. 

81. Treg Dori Love&s, 
or, The Libertine tam d. Com. by 
Newburgh Hamilton, 12mo. 1715. 


Acted at Lincoln's-Inn Fields. 


Scene London. The prologue by 


Bullock, jun. This play met with 


no approbation from the unbiaſſed 
part of the audience, but was ſap- 
ported to the third night, when, 
for the author's benefit, the boxes 
and pit were laid together at the 
extraordinary price of ſix ſhillings 
each ticket. | 

82. Doctor FavsTus's Tra- 
gical Hiſtgry, by Chriſtopher Mar- 
low, 4to. 1604: 4t0. 1616. 40. 


1624. 4t0. 1631. 4to. 1663. 


Black letter. The laſt edition of 
this play, with additions of ſeveral 
new ſcenes and the actors names, 


ſcene 


the 
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ſcene at Rhodes and Wertemberg, a continuance of one play upon] 
and the plot is founded on Came. ſtage is a very wide deviation f 
rarivs Wierus, and other writers the practice of that time; w 
on magic. It was entered on the the ardour for theatrica] en 
books of the Stationers' Company, tainments was not yet diff 
by Thomas Buſhell, Jan. 7, 1607. through the whole people, and 
83. Doctor FavusTus, Life audience, conſiſting of near 
and Death of, with the Humours of ſame perſons, could be drawy 
Harlequin and Scaramouch ; as they gether only by variety, 
were acted by Mr. Lee and Mr. 87. Don Garcia or 
Jevon. Farce, by W. Mountford; varRe, or, The Jealbus Pill 
acted at the Queen's Theatre in This is only a tranſlation 
Dorſet Gardens, and revived at Moliere by Ozell. 
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the Theatre in Lincoln's - Inn 88, TRE HISTORY or e. 

Fields. 4to. 1697. f QuixorT, or, The Knight e been e 
84. Docrox Fausrus. See Lfavoured Face. Com. Thi in an 
THz NEckomanceR. never printed, but is advertiſi banks 
88. Docrox LasT IX His at the preſs in a lift of bone pr 
CHARIOT. Com. by Iſaac Bicker- the end of Wit and Droliery, i . fo 
ſtaffe. Acted at the Hay-Market, 1661. Winſtanley and Philip ling in t 
8 vo. 1769. This is a tranſlation cribe a play with this tit bouſe. 
of Moliere's Malade Imaginaire. Robert Baron. 5. Dox 
The author in a preface acknow- 89. TRE comcar Hsu; adde 
ledges himſelf indebted to Mr. or Don Qvuixors. By Th Shs 
Foote for a whole ſcene in the firſt Durfey ; acted at Dorſet 6 Ip 
act, that of the conſultation of 4to. 1694. . ox & 
phyſicians. It was performed only go. Tye comical His 2 
ſix nights. or Don Quixote. By! | at the 
86. Don CARLOS Prince oF Durfey; acted at Dorſet-Ga * 4to, 1 
SPAIN. Trag. by Thomas Otway, Part II. 4to. 1694. al 7 D. 
Acted at the Duke's Theatre, 4to. 91. TRE comical His «£ "_ 
1676. This play is written in or Don Qu1xoTt. The 9 r 
heroic verſe, was the ſecond work Part, with the Marriage of co abe 
5 of the author, and met with very the Buxome. By Thomas = On 
great applauſe. The plot is taken 4to, 1696. This was not 7: an 1 
from a Novel of the ſame name, with the ſame ſucceſs as tl EN ot 
by S. Real, and alſo from the former parts. = th 
Spaniſh Chronicles in the Life of 92. Don Qu1xoTt- h W "oy 
Philip II. TA Entertainment, performe - eal 
In a letter from Mr. Booth to vent-Garden, 8 vo. 1776. wy s wh 
Aaron Hill, he ſays, Mr. Better- was acted only one night g ue it 
ton obſerved to me many years benefit of Mr. Reinhold. Wl Mention 
ago, that Don Carlos ſucceeded 93. Don QuixoTE 1 i Ann 
*© much better than either Venice LAN D. Com. by H. + * 7h 
% Preſerved, or The Orphan, and 8vo. 1733. Add at * 10 "ths 1 
* was infinitely more applauded Theatre in the Hay-Marke Ne, Cor 
* and followed for many years.“ ſucceſs. * l 8 | 


It is aſſerted to have been played 93. Don mad” — 
thirty nights together; but this Straden Whim. Balla Y 

report, as Dr. Johnſon obſerves, it three acts, with M1NnE * 
is reaſonable to doubt, as ſo long uur. A Maſque, by 


There: 
8 of excelle 
edged; 
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11 $10. 1739. The piece has 
he excuſe of its being proba- 
"te firſt and only attempt of a 
nie Muſe, to ſecure it from our 
welt cenſure. The whole plot 
+ is the whim of a ſtudent at 
of the univerſities, to have 
hoſts of Shakſpeare and Ben 
ion raiſed to their view, but to 
bt purpoſe it ſeems impoſſible 
anne. Nor does the author's 
mug appear more explicable as 
he triumph of Mizerws in her 
oe. It does not. ſeem to 
» been ever acted, but the au- 
i in an advertiſement, returns 
ranks to Mr Chetwood, at 
nume prompter of Drury-Lane 
eatre, for having obtained it a 
ing in the green- room of that 
j-houſe, 5 

F. Dow SaveRIo. Muſical 
ma; acted at Drury-Lane, 4to. 
. The muſic by Dr. Arne, 
alſo probably wrote the words. 
F. Don SEBASTIAN, KING OF 
cal. Trag. by J. Dryden. 
u at the Theatre Royal, 4to. 
jp, 4to, 1692. This is com- 
y (as Dr. (Johnſon obſerves) 
emed either the firſt or ſecond 
Irjden's dramatic performances. 
too long to be all ated, and 
many characters and many in- 
ts; and though it is not with- 
lllies of frantic dignity, and 
noſe than meaning, yet as 
akes approaches to the poſſibi- 
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55 x of real life, and has ſome 
776. Ne which beam a ſtrong 
night wren, it continued long to 
old. u attention. Amidſt the diſ- 


ts of princes, and the viciſſi- 


E IN ; 

J. FO of empire, are inſerted ſeve- 
at the kenes which the writer 1n- 
Marke d for comic ; bur which, I 


bole, that age did not much 
mend, and this would not en- 
here are, however, paſ- 
aal excellence univerſally ac- 
Fledped ; the diſpute and the 
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ERA“ 
by El 
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printed 8vo. 
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reconciliation of Dorax and Se- 
baſtian has been always admired. 


97. Doxrvar, or, The Te of 


Virtue. Com. tranſlated from Di- 


derot, 8vo. 1767. 

98. Tre DouBLe DEALER. 
Com. by W. Congreve. Acted at the 
Theatre Royal, 4to. 1694. This 
is the ſecond play this author 
wrote; the characters of it are 
ſtrongly drawn, the wit genuine 
and original, the plot finely laid, 
and the conduct inimitable; yet 
ſuch is, and ever has been the ca- 
pricious diſpoſition of audiences, 
that it met not equal encourage- 
ment with his O!4 Batchelor (in 
ſome reſpects a much more ex- 
ceptionable play), nor had it the 
ſame ſucceſs. with his later per- 
formances. 

9. Tye DounLe DEceir, or, 
A Cure for Fealouſy. Com. by W. 
Popple, 8vo. Acted at Covent- 
Garden, 1736. 

100. THE DOUBLE DEceirT,or, 
The Happy Pair. A Comic Farce, 

1745, but never 
acted. | | 

101. Tye DovuBLe DSE “E§x 
TIon. Com. by Miſs Richardſon. 
Acted at Drury-Lane, 1979. This 
play was brought on the ſtage to- 
wards the end of the ſeaſon, and 
was performed only four nights. 
It has not been printed, 

102. TRE DovuBLe. Disap- 
POINTMENT. Farce, 1747. Acted 
at Covent-Garden. This has no 
great ſhare of merit either as to 
plot or language, yet it met with 
conſiderable ſucceſs, from the 
delight which the majority of an 
audience ever take in the expoſing 
of national characters, which is 
here done in the young lady's two 
lovers, an Iriſhman and a French- 
man, both of them fortune-hun- 
ters, one of whom proves to have 
been a rubber in a ſtable, and the 
other a valet who has robbed his 

maſter: 


D O 
maſter. Theſe two parts, during 
the run of the farce, were very well 
ſupported by Meſſieurs Barrington 
and Blakes. The author of it was 
Moſes Mendez, Eſq. It was not 
printed until 1760, in 8vo. 
10g. TE DovsLE DisTREss. 
Trag. by Mrs. Mary Pix. 4to. 
1701. Acted at Lincoln's-Inn 
Fields. Scene Perſepolis. 

104. Tut DOUBLE FaisnooD, 
or, The Diftreſt Lovers. Trag. by 
L. Theobald. Acted at Drury- 
Lane, 8 vo. 1727. This piece 
Theobald endeavoùred to perſuade 
the world was written by Shak- 
ſpeare. How true his aſſertion 
might be, 1 cannot pretend to de- 
termine, bur very few I believe 
gave any credit to it. The play, 
however, was acted with'confidera- 
ble ſucceſs, and was the laſt piece 
in which Mr. Booth appeared. 
Dr. Farmer is of opinion, that it is 
a production of Shirley's, or at 
leaſt not earlier than his time. 

Mr. Malone inclines to believe it 
written by Maſſinger. 
. go Tart DOUBLE GaLLtanT, 
or, 7 he Sick Lady's Cure. Com. by 
C. Cibber. Acted at the Hay- 
Market, 4to. No date 140%. 
Part of this play is borrowed from 
Mrs. Centlivre's Lowe at a Venture, 
or the French comedy of Le Gal. 
lant * and part from Burna- 
by's Viſiting Day. | 
Ina — from Booth to A. Hill, 
we learn that this play at its firſt 
appearance was, as he expreſſes it, 
 Sounded in a moſt outrageous man- 
ner. Two years after, it was re- 
vived, met with moſt extravagant 
ſueceſs, and hath continued a ftock 
play ever ſince. < 

106. TRHE DOUBLE MaRRIace. 
Trag. by Beaumont and Fletcher, 
Fol. 1647. Seene Naples. This 
is not one of their beſt plays, and 
on an attempt to revive it about 


ſeventy years ago, failed of fuccefs,” 


9 5 
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107. Trex DovsLy Misra ky 
Com. by Mrs. Elizabeth Griff 0 highn« 
Acted at Covent-Garden, 4 penſio 
1766. 2 brought 
108. Taye Dove Tra and me 
ROASTED. A new Scots On Femav h 
Acted by a ſelect company of xs Mu 


medians, near Weſtminſter. fouri{h 


8vo. 1748. | bs 
109. Tue Dousrru, H =o" 
Tragi-Com. by James $hj deer 1 
Acted at the private houſ ds ir 
Black -Friers, 8vo. 1652. Pa m com 
the ſtory on which this pla of then 
built may be found in the e fror 
Adwenturers, Part III. Scene note on 
in Murcia. 9 4to, 
110. DoveLas, Trag. blowing 
Home. Aged at Covent- Ga orig1na 
8vo. 1757. This tragedy is (ou ome'; 
ed on the quarrels of the fam ion: 
'of Douglas and other of the bike m3 
clans. It has a great deal of a free fras 
in it, ſome of the narratives r own 
pleafingly affecting, and the ny poſſe 
ſcriptions poetically beautiful bly fron 
on the whole it appears 74 he image 
heavy. The author was 2 v8: adde. 


ewbich 1: 
Mt, The | 
hb bricks, 
plas, pul 


man, and a clergyman of 
church. The piece made it 
appearance on the Edinbg 
theatre, at that time in no 


flouriſhing condition. This h before, 

ever, drew the refentment of bite line, 

elders of the kirk, and many n- fer. 
rigid and zealous members of Home 
ſect, not only on the author We from C 
the performers, on whom, toge kr of 

with him, they freely dencun Mr. x 
their anathemas in pamphlets, Gray, ho 
public papers. The latter 11 of this 
it was out of their power ge dat in a3 
to injure, but their rod wa gut 10 
falling very heavy on the 2 Wwe, | 
&c. whom the aſſembly repudi of Doug; 
and cut off from his preferm Mite Faults 
In England, however, he ha eto have 
good fortune to meet with 8 of t 
and being, through che inter ee loft f. 


the earl of Bute and fone . and tt 
perſons of diſtinction, recon N, 
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\the notice of his preſent-ma- ** Peaſant) ſo maſterly, that it 
* then prince of Wales, his <«* ſtrikes me blind to all the de- 
| highneſs was pleaſed to be- „ fects in the world.” To this 
;nenfion on him, and his piece opinion every reader of taſte, will 
ought on the ſtage in Lon- readily ſubſcribe. | „ 
nd met with ſucceſs. Dr. Johnſon blames Mr. Gray for | 
nav however add, that Mr. concluding his celebrated ode with | 
Muſe cannot be ſaid to ſuicide, a circumſtance borrowed 1 # 
touriſhed beyond the time perhaps from Douglas, in which «| 
\ he was rich enough to lend Lady Randolph, otherwiſe a blame- 


Hi to Offian, Her ſtores of leſs character, precipitates herſelf, 
dh1 were mach exhauſted, when like the Bard, from a cliff into 
ouſe ds, in the Fatal Diſcovery, eternity. 

Pa nn compelted- to ſupply the, 111, Tre Dowacer, By 
pl: cf them by tumid language Thomas Chatterton. Some ſcenes 
Een from Fingal. Mr, Maſon of a play by this extraordinary 


znote on one of Mr. Gray's young man are ftill in MS. 
1 4to, edit. p. 281.) has 112. Tye DownFaL or THE 


4 blowing obſervation relative Ass0cIaTION. Comic Trag. in 
Gard: civinality of a paſſage in five acts, 8vo. 1771. Printed at 
fol Home's firſt and happieſt Wincheſter. 

fam Won: © it is remarkable 113. THE DowNnFAL oF BRIBE- 


a the manuſcript ſof one of xx, or, The honeſt Man of Taun- 

Erle fragments] in the tranſ- ten. Ballad Opera, of three acts, 

bs own hand, which I have by Mark Freeman, of Taunton in 

y poſſeſſion, varies - conſi- Somerſetſhire, 8vo. 1733. This | 
bly from the printed copy. was never intended for the ſtage, [1 
ne images are omitted, and, nor is the author's name appa- 1 
ß added. I will mention rently a genuine one. It there- 


of txbich is not in the manu- fore ſeems to have been only a. 90 
* , The ſpirit of the moun- party-piece written on a conteſted - ; 1 
* Rt bricks, In the tragedy of election for Somerſetſhire in the 4 
i { 


Alas, publiſhed at leaſt three year 1733, which was the time of 5 | 
m before, I always admired © agentral election for parliament. - 1 
bineline, The angry ſpirit of 114. TRE DRAGON or Wax r- hf. 


Je veter ſoriek'd. Quere, Did Ley. A Burleſque: Opera, by H. 
eme take this ſublime Carey, 8vo, 1738; acted at Co- 
_ er from Offian, or has the vent-Garden. This piece has a 
toe kor of Ofian borrowed great deal of humour in it, and 


-NOUT m Mr. Home?“ was a very fine burleſque on the 
Cray, however, had ſo high Italian operas,at that time ſo much 
mof this firſt drama of Mr. the paſſion of the town. The plot, 
4 that in a letter to a friend, taken from the old ballad of Moore 
J Auſt 10, 1757, he ſays, of Moorehall, is worked up into, 


— Ineatly ſtruck with the tra- all the incidents of love, heroiſm, 
1 af Deng as, though it has rivalry, and fury, which moſt of 


lie faults: the author ſeems the Italian operas indiſcriminately 
© to have retrieved the true were ſtuffed with. To help this 
ue of the ſtage, which torward, the characters were dreſſed 
en loſt for theſe hundred in the utmoſt extravagance of the- 
5 and there is one ſcene atric parade : the machinery truly 
Men Matilda and the O/d | burleſque, - 


r 
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burleſque, and the ſongs, though 


Judicrous to the higheſt degree, 
were ſet perfectly in theIralian taſte, 

115. A DramarTic Piece. By 
the Charter- Houſe ſcholars, in me- 
mory of the powder plot, per- 
formed at the Charter Houle, Nov. 
6, 1732, 8vo. 

116. The DRUMMER, or, The 
haunted Houſe, Com. by Addiſon, 
4t0. 1715. Nothing perhaps can 


give a ſtranger proof of how vague 


and indecifive as to real merit the 
Judgment of an audience is to be 
conſidered, and how frequently 
that judgment is biaſſed by names 
alone, than. the ſucceſs of this co- 
medy, which, coming out at firſt 
without any known parent, not- 
| withſtanding it had all the advan- 
tages of admirable acting, was fo 
univerſally diſliked, that the author 
choſe to keep himſelf concealed till 
after his death ; when Mr. Tickell 
having omitted it in his Collection 
of the author's works, it was re- 
publiſhed by Sir Richard Steele in 
4to. 1722; and aſſerted to be the 
production of Mr. Addiſon, or at 
leaſt written unaer bis direction. 
It is obſerved, by Sir Richard, 
that the Drummer made no fi- 
ͤgure on the ſtage, though ex- 
Fe Dr well acted; and when 
I obſerve this, ſays he, I ſay a 
much harder thing of the ſtage 
* than of the Comedy.” Dr. 
Marton (Eſſay on the Genius and 

Writings of Pope, p. 269.) ſpeak- 
ing of this play, calls it“ that ex- 
*« cellent and neglected comedy, 
* that juſt picture of life and real 
«« manners, where the poet never 
«« ſpeaks in his own perſon, or to- 
* tally drops or forgets a character 
for the ſake of introducing a 
« brilliant fimile or acute remark : 
where no train is laid for wit; 
no JEREMY's or Bens are ſuf- 


** fered to appear.” Mr. Theo- 


DU 


bald (ſee Notes to Beaumont 


ar it 
Fletcher, vol. I * 


« 317, times 
1778.) ſays, he 5 ite w, 
Mr. Addiſon, that the charac ps 0 ha 
Vellum was ſketched out by wur an 
from that of Savil} in the $:; tit deſer 
Lady. Sir Richard Steele dedit cb its 
his republication of this ple Brppat 
Mr. Congreve, and is very | yrs rema 
on Mr. Tickell for his on 1. IH. 
of it, as well as for other cir , in t! 
ſtances relative to the publish a B 
of Mr. Addiſon's works. celebra 
. 117. Tas Dxvis, Panto rely pc 
Entertainment. Acted at C of th: 
Garden, 1775. e (which 
118. TE Deunxex NEW is [fra 
WRITER, Comic Interlude, i Du: 
formed at the Hay-Market, Wi, by ! 
1771, nzjeſtie: 
119. TRE Duet. A Pla 1693. 
William Obrien. Acted at les in E 
Lane, 8vo. 1772. This pie ien from 
ſerved more ſucceſs that i. It h. 
with. It was taken from LOW tice are 
leſophe ſans le ſcawuir ; aui nmance. 
acted only one night. ons are t. 
120. ThE DuELLIsT ile; by 
by William Kenrick. A bſurd an 
e eee 8 VO 177 fome 
was taken from Fielding's i be ſo fr. 
It had no ſucceſs, and wa Þ, or me 
only once, We do not, enen fro 
ever, think it had more Md to it is 
than many other pieces ting Pa, 
enjoyed a nine nights life Mrtof the 
ſtage. Yet the ancient cul of the a, 
immediate damnation is 1% Taz 
jurious to managers, than Mary Shir 
gering death by which ſere en prints 
dern pieces have been (ule books 
expire. pay, Sep 
121. THE DvEx84. N. The I 
Opera, by Richard Brinſe by Dryd 
dan, Eſq. Acted at Coe ber Majeſ 
den. 1775. This piece 40. 16g 
ceived with applauſe by in may 
audiences through a run et with 
five nights during the fir \Mpearan 
of its appearance, In the in being 
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ar it was repeated at leaſt 
«tines, and ſtill continues a 
nie with the public. It ex- 


ra ſo happy a mixture of true 

by uur and muſical excellence, 

E ir deſervedly ſtands /econd on 
of its kindred performances. 


Bygar's Opera perhaps will 
ys remain the fir/? : 
u. IRE DUENNA. Comic 
n in three acts, 8vo. 1776. 
is 2 parody on Mr. Sheri- 
{celebrated performance, and 
utrely political. The ſuppoſed 
of the preſent Grub-ftreer 
e (which is not the worſt of its 
\is [ſrael Pottinger. 

j. DEE AND NO DuKE. 
E, by N. Tate Acted by 
nzjeſties ſervants, 4to. 1685. 
1693. The ſcene of this 
lis in Florence. and the plot 
ken from Trappolin ſuppos'd a 
u. It has ſeveral ſongs in it, 
theſe are now omitted in the 
mance. Trappolin's judicial 
ons are taken from the Contes 
ile; but the whole deſign 


AS :vlurd and impoſſible, that it 
1771" fomewhat wonderful it 
gde ſo frequently repreſented 
d waß e or meet with ſo much ap- 
not, eren from the very Canaille. 
nore ud toit is, A Preface, con- 
-s thang Farce, With an ac- 


ant of the Perſonz and Larvæ, 
of the ancient theatre.“ 
„ The Duke or Guis. 


en printed, but was entered 
jay, Sept. 9, 1653. 


F. Tue Duks or Gus. 
Dryden and Lee. Acted 


Coveg er Majeſties' ſervants, 4to. 
iece 40. 1687. This play, al- 
by m many parts it is very 
run et with ſeveral enemies ar 
16 fü pearance upon the ſtage; 
n the on being at that time in a 


ary Shirley. This play has 


e books of the Stationers' 


„„ 1] 
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ferment about the ſucceſſion, which 
occaſioned ſeveral pamphlets to be 


writen pro and con, The plot is 


taken from Davila, Mezeray, and 
other writers on the reigns of 
Henry III. and Charles IX. and 
the ſtory of Malicorn the conjurer. 
from Roſſet's Hiſtoires Tragiques. 
Dryden wrote only the firſt ſcene, 
the whole fourth act, and the firſt 
half, or ſomewhat more, of the 
fifth. All the reſt of the play is 
Lee's. 

126. Dux E HumMPparey. Tr. 
This play was among thoſe de- 
ſtroyed by Mr. Warburton's ſer- 
vant. It was entered on the books 
of the Stationers' Company, June 
29, 1660, as the work of William 
Shakſpeare. Could we believe it 
to have been really written by him, 
what a ſubject of regret would its 
ill fate be to every admirer of our 
immortal poet}: = one 

127. Tus Duks or MiLLan. 
Trag. by P. Maſſinger. Acted at 
Black- Friers, 4to, 1623. 4t0. 1638. 
The plot partly from Guicciardini, 
book 8. and partly from Joſephus's 
Hiftory of the Feaus, book 15. ch. 4. 
where will be found the ſtory of 
Herod's leaving orders with his 
uncle Joſeph to put his beloved wife 
Mariamne to death, from which 
the inſtructions given by Sforza 
to his favourite Franciſco, for the 
murther of the ducheſs Marcelia 
his wife, ſeem evidently borrowed. 

128. Tye Duke or MiIIAx. 
Tragi- Com. by Richard Cumber- 
land, Eſq, Acted at Covent-Gar- 
den, 1779. Not printed. This 
piece conſiſts of Maſſinger's Play, 
and Fenton's Mariamne, 1ncorpo- 
rated. The works of theſe two 
authors ſo ill coaleſce, that the pre- 
ſent performance was coldly re- 
ceived, and acted only three nights. 

129. TRE Duke's MisTREss. 
Tragi-Com. by James Shirley. 

Se] Added 


0 3 


doe 


Acted at the private houſe, Drury- 
Lane, 4to. 1638. Scene Parma. 


130. ThE Dums Bawo. By 


Henry Shirley. Not printed; but 
entered on the books of the Sta- 
tioners' Company, Sept. 9, 1653. 

131, Tue Duums Lavpry, or, 
T he Farrier made Phy/ician. Com. 
by John Lacy. Acted at the 

heatre-Royal, 4to. 1672. The 
plot and much of the language of 
this play is from Moliere's Me- 
decin malgre lui. The ſcene is laid 
in London. ; | 

132. THñE Duns KNIGHT. An 
hiſtorical Com. by Lewis Machin. 
Acted by the children of the Re- 
vels, 4to. 1608, 4to. 1633. The 
ſcene of this play lies in Cyprus, 
and the moſt eſſential incidents of 
the plot are taken from Bandello's 
Novels, and are ſimilar to thoſe in 
a Play, called The Queen, or, The 
Excellency of her Sex. | 
133. Tus Dupe. Com. by 
Mrs. Sheridan. Acted at Drury- 
Lane, 8vo. 1763. Our fair dramas-. 
tiſt was leſs fortunate in the pro- 
duction of this, than in her former 
comedy. The Dupe was damned, 
on account of a few paſſages which 
the audience thought too indeli- 
cate. Whether they were not, in 
this reſpect, tbemſelves rather 200. 
_ &elicate is a point which muſt not 
be here argued. Certain it is, 


' . However; that the rigid ſentence 


paſſed on this unfortunate play 
redounds greatly to the honour 
of our modern audiences, who, 
whether miſtaken or not in their 
judgments, have herein ſhewn,- 
that they will tolerate nothing! 
which has but the leaſt appearance 
of being offenſive to the laws of 
decorum. | 
134. Fur DureR ALLIANCE. 
Farce, 8 vo. 1759. 5 / 
135. Tue Doren Cougrt- 
2 Ax. Com. by] Marſton. Play- 
ed Black -Friers, by the children 
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of the Revels, 4to. 1602. 
incident of Cocaledemoy': Hd | 
Mrs. Mulligrub the vintner; vil 
of the goblet and the ſalmon. Ml 
taken from the Contes di Mong: 
elſe from the ſame ſtory related 
an-Engliſh book of Novels, call 
Tyr palace of Pleaſure. 
136. Tae DvurTcnsss or Pg 
N AN DIN A. Trag by Henry Cle 
thorge. This piece was ente 
at Stationers' Hall, June 2 
1660, but has not been publiſh 
| £14 THe Duron Loves, 
by Mrs. Behn. Acted at 
Duke's Theatre, 4to. 1673. 
ſcene of this play lies in Mad 
and the plot is founded ont 
ſtories of Eufemie and The 
Don Fame and Frederic, in a $| 


niſh Novel, called Don Fen HE 
Mrs. Behn, in her addreſs tot A. 
reader, prefixed.to this play, 
gins'thas : ** Good, Sweet, He L Tas E 
** Sugar-candied- Reader.” lenry Jo! 
138. ThE Durchkss or M t Covent 
ET. Trag. by John Web town had 
Acted at Black-Friers and inctatio: 
Globe, 4to. 1623, 4to, 1640, Race it 1 
ſcene” lies in Madrid, and | aking 
ſtory of it is well known in Its, and | 
tory. Lopez de Vega wrote ery go 
play on the ſame ſubject, ca . It! 
El Mayordomo de la Duquſa ilted ir 
Amalfi ; and beſides the hiltor hs! of C 
of Naples, Goulart has gien! lureat C. 
tale a place in his Hz:forres ad lay be, t 
rables; and Bandello has workeq in to ; 
up in one of his Novels. . for alth 
139. Tus DUTCHE8ss or n impr 
FEY. Trag. Acted at the Da of the 
Theatre, 4to. 1678. This s W . the | 
ſter's play adapted to the fiage- e incide 
140. Tye Dockkss or dt Ut latter 
FOLK, Ber Life. An Ns e in / 
play, by Thomas Drue, 06; 7 
The plot is founded on hit er Ea; 
and the ſtory may be ſeen at |: Ml. Brooke 
in Fox's Martyrology, A. D. 15! * 171 
and in Clark's Martyrobgy, © OO 
p- 521. Scene London. 10. 1. a 
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| Fotertainment by Thomas 


$90. 1775. 
Wi Tas DuTieuL Decey- 


1m, Com. of one act. Per- 
ned at Covent- Garden, April 
1778, for the benefit of Mrs. 
ſkeley, Not printed. 

g. DYccon oF BEDLam. A 
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HE EARL OF DouUGLas. 
A Dramatic Eſſay, 8vo. 
ay, | 0. 

/ Tux EARL oF Ess EX. T. 
llenry Jones, 8vo. 1753. Act- 
t Corent-Garden. This piece 
town had been for ſome years 
apettation of, and on its ap- 


taking a run for twelve 
Is, and bringing the author 
wrote very good benefits ſince in 
In, It has been ſaid that he 
tilted in the writing it by 
(tori! el of Cheſterfield, and the 
wen beat C. Cibber. However 
2s ad lay be, the play can ſcarcely 
oke en to any capital ſhare of 


eamimprovementon Banks's 
ol the ſame name, yet the 
is We Wof the piece is not ſo good, 
de incidents ſo affecting, ſo 
le latter has as much the 


niſtorti * in pathos, as this has in 
0. ' 

\ hiltol wy Earu or EssExX. T. 
at le Ml. Brooke. Acted at Drury- | 


D. 5 uo. 1761. As all the 
af this title are founded on 


. n that even of our own 
IL, I. 
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me Tux DUuTcHMan. Mu- 


Acted at the Hay-Mar- 


ace it met with great ſuc- 


; for although the language 
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play of this title was entered on 


the books of the Stationers? Come 


pany, by Thomas Colwell, in the 
year 1562 to 1563. This play, I 
believe, was never publiſhed, It 
ſeems to have been the firſt ſketch 
of Gammer Gurton's Needle, which 
appeared in 1575, from the ſame 
printer, or perhaps is the play it» 


ſelf. | 


E. 


E A 


- country, and of a period the beſt 
known to every Engliſhman, very 


little liberty can be taken with the 
ſtory. of them. Yet Brooke ſeems 
to have varied his conduct, from 
that of the former plays on the 


ſubject, ſo much as to give it 


ſomewhat the air of novelty; and 
indeed not only from that, but 
from the ſpirit and energy of the 


language, this piece appears to bid 
the faireſt for maintaining its 


ground, and for a time at leaſt 
baniſhing its rivals from the ſtage. 

The repreſentative of the Earl, 
during the run of this piece, being 
in converſation with Dr. Johnſon, 
was loud in the praiſe of Mr. 
Brooke's ſentiments and poetry. 
The Doctor, who had neither read 


nor ſeen the work recommended, 


deſired to be furniſhed with ſome 


ſpecimen of its excellence. On 
this Mr. Sheridan repeated the 


tag at the end of the firſt act, con- 


cluding with this line: 


«© felves. be free.” 


This mode of reaſoning, obſerved 


the Doctor, is concluſive in ſuch 
„ a degree, 


't 98 :} | 
E A E A 


a degree, that it will loſe nothing under the title of 7;, Betra 
of its force, even though weſhould 55g Country, and again 75 
apply it to a more familiar ſub- der that of 'Ivjured Hens 
ject, as follows: founded on the old Englik hi 
'% | of the firſt invaſion of the D 
Who drives fat oxen, ſhould himſelf and was favourably received 
8 be fat.” | 9. EARL or WESTUOREI 
So happy a parody ought always to See BZTIAT II or BIS C 
attend the crambe repetita of the TRY. 
Earl of Eſſex. Mr. Brooke indeed, 10. EASTwARD Hor, 
when he republiſhed his play, by G. Chapman, Ben Jonſon 
took care to change the line at John Marſton, Ated b 


ler, 4 
10, und 
ar 


— 


| in here 
which the ridicule had been children of her Majeſties Mn Lo 
pointed, in the Black-Friers, 4to, bell p 
4. TRE EARL or Mark It is ſaid, that for writing, lies 
MARR'D, abith the Humours of Foc- comedy, wherein the author 10 at 
key the Highlander. Tragi-comical accuſed of reflecting on the dom 
Farce, by J. Philips, 8 vo. 1716. they were committed to aber 
This piece was never acted, being and were in danger of loin wbaine 
merely political, on the ſucceſſes ears and noſes, They, ho than R 
of the kinp's army againſt the received pardons, and Jon de; by 
Rebels, headed by theearl of Marr, his releaſement from priſon it of 
in the year 1715, See TE PR- an entertainment to his H Kix 
TENDER's FLIGHT, &C. amongſt whom were Camd Mm T 
5. THe EarL or SomeRsET. Selden. In the midſt of WR: Aged 
Trag. by Henry Lucas, 4to. 1780. tertainment, his mother, nl 1677, 
This is on the ſame ſtory as Sir antique Roman than a e fory a 
Thomas Overbury, and was print- drank to him, and ſhewed ge plot 
ed in à volume, entitled Poems paper of poiſon which ſhe n 
*« to her Majeſty.” ed to have given him 10 17 Lo 
6. Fre ERTL or Warwick. quor, having firſt taken à HN or 
Frag. by Dr. Thomas Franklin. of it herſelf, if the * tis prefix 
Ated at Drury-Lane, 8vo. 1767, his puniſhment had patled- ; king of 
This play, which was taken, with- is the ſtory which hath co + Loch 
out any acknowledgment, from to us. age "Wu; Tale 
another on the ſame ſubſect, and omitted in all but a fev at Dru 
with the ſame title, by Monſieur From it Hogarth took . little pi 
de la Harpe, was ated with ap- of his ſet of prints, cal in the 
plauſe. The performance of Mrs. induſtrious and idle "ou WW dcfery; 
Yates was truly excellent. ſome years ago it . ; fr in Ede, 
7. TRE EARL or Warwick, for the DES command 
or, The King and Subjet. Trag. tion of the city 2 e them tc 
by Paul Hiffernan, 8vo. 1767. A mayor's night, in = bu ef love. 
very indifferent tranſlation of Mon- London Cuckolds, W - noo” fhcoug 
fieur de la Harpe's plays above- many - years been N ip, is 
mentioned. | perform on that ng?" Wit; the 
8. TRE EARL or WesTMoOR- ſult of the citizens, * rational 
LAND. Trag. by Henry Brooke, grace of morality and? debariour 


Eſq. 8vo. 1778. This was firſt ners. This alteration did 


N 2 bein 8 
acded at Dublin in the year 1741, ceed, and lately another 8 


u with the 
vl lormec 


[ 
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etre 1 by Mrs. Lenox. See Olo 

754, Max x EAS. | 

ur, a alteration was alſo made by 

kh bi . ander the title of Cauctold's 
ic DEW, but not ſo good as the 


nal. 

1, £9GAR, or, The Engliſh Mo- 
}, An heroic Trag. by T. 
per, 4t0. 1678, alſo in 4to. 
u, under the title of The Eng- 
Worerch. This play is writ- 
n heroic verſe. The ſcene is 
Hin London; the unity of time 
bell preſerved, that the whole 
an lies between 12 at noon 


thor [10 at night; and the plot is 
the n from W. of Malmeſbury, 
to | | other old Engliſh Hiſtorians. 
loin obaine calls it a much better 
„ No than Ravenſcroft's Edgar and 
eee; but it falls far ſhort of 
riſon nerit of Hill's Athelw¾old. 

wy 1. kixo EDGaR AN D Ar- 
a 


ku. T. C. by E. Navenſ- 
it, Acted at the Theatre Royal, 
1677. This play is on the 
| tory as the preceding one, 
the plot of it ſeemingiy bor- 
from a Novel, called The 
w of Love. The ſcene lies in 


. ia or Middle-England, and 
Tod, ei prefixed to it a life of Ed- 


; king of the Weſt Saxons, 
| EDSAR and EMMELINE. 
try Tale, by J. Hawkſworth. 
* at Drury-Lane, 8vo. 1761. 
little piece met with great 
els in the repreſentation, and 
ddeſervedly. The exchan ge 
fx in Edgar and Emmeline, by 
eommand of the fairies, to 
le them to receive the impreſ- 
af love unknown to them- 
©, through the conveyance of 
up, is a new and pretty 
Yit; the conduct of it ſen- 


and | 
d gol . and delicate, and 
, dd i, e of thoſe little ima- 
ther! ! deings the fairies, con- 


u with the ideas we have con- 
7 formed of them. In a 
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word, altogether it is a very 
pleaſing entertainment, and 1s 
rendered ſtill more ſo by the ad- 
dition of the muſical Interludes, 
whereby the main action is bro- 
ken in upon and relieved. 

14. EDwARD I. An hiſtorical 
play, by Geo. Peele, 4to. 1593. 
The title at length runs as follows, 
The famous Chronicle of King Ed- 
ward the firſt, ſurnamed Long- 
ſhankes, with his returne from the 
Holy Land. Alfs the Life of Lleuel- 
les Rebell in Wales. Laſtly, the 
finting of Queene Elinor, who ſunck 
at Charing Croſſe, and roſe again at 
Pottor*shith, now named Queenbhith. 
For the ſtory, ſee Walſingham, and 
other Engliſh Chronicles. 

15. EdwarDII. Trag. by C. 
Marlow. Added by the earl of 
Pembroke's ſervants, 4to. 1598, 
4to, 1612, 4to. 1622. It was en- 
tered on the books of the Sta- 
tioners* Company, July 6, 1593. 
This play is very far from a bad 
one, and contains the fall of Mor- 
timer, and the life and death of 
Piers Gaveſton, earl of Cornwall, 
and chief favourite of that unfor- 
tunate prince, together with his 
own death, and the troubleſome 
events of his reign. The ſcene 
lies partly in England, and partly 
in France, and .the ſtory keeps 
very cloſe to hiſtory. 

16, EDwARD III. his Reign. An 
Hiſtory, ſundry times played about 
the City of London. Anon. 4to. 
1596, 4to. 1599. This play was 


reprinted in a Collection of Old 
Poetry as Shakſpeare's in the year 


1760. The plot from our Eng- 
liſh Chronicles. 

17. King EDWwARD III. with 
the Fall of Mortimer, Earlof March. 
Hiſtorical Play, 4to. :691. Anon. 
Coxeter, however, attributes it to 
John Bancroft, who, as he ſays, 


made a preſent of it to Mountfort 
The ſcene lies at Not- 


the actor. 
H 2 tingham, 


. 
A nr ng rs en er ——xůBÄ—ů ů 2 ire ee es "I 
; Fy ap 4 - * 
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Garden, 8vo. 1775. 
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tingham, and the plot is from the a very glorious circumfans 


Engliſh Hiſtory, and a Novel, cal- 
led The Counteſs of Saliſbury. 

18. EDWARD IV. An hiſto- 
rical play, in two parts, by Tho. 
Heywood. B. L. 4to. No date. 


The fourth edition, 4to. 1 26. 


19. EDWARD AND ELEONORA. 
Trag. by James Thomſon. As it 
was to have been acted at Covent- 
Garden, 8vo. 1739, This play, 
after the parts of it had been caſt, 
and the whole ſeveral times re- 
hearſed, was prohibited to be act- 

ed by the Lord Chamberlain. It 
is ſuſpeted from ſome paſſages in 
this play (which are omitted in 
Murdock's edition) that the au- 
thor rather wiſhed to have it for- 
bid, than to avoid that ſentence 
againſt it. By the favour of the 
Prince of Wales, who at that time 
was in oppoſition to the court, it 


is ſuppoſed the poet ſuſtained no 


loſs by this play being refuſed 
ſtage repreſentation. The plot is 


built on the affecting circumſtance - 


of conjugal. love, in Eleonora to 
Edward I. who when her huſband, 
at that time not king, received a 
wound with a poifoned arrow in 
the holy wars, cured the wound 
by ſacking out the venom, al- 
though to the apparent hazard of 
her own life. 

20. EDWARD AND ELEONORA. 
Trap. altered from Thomſon, by 
Thomas Hull. Acted at Covent- 


21. EDwWwA RD VI. Play, by 
Edw. Barnard, 8 vo. 1757, printed 
in a volume, entitled, “ Virtue 
*« the ſource of Pleaſure.” 

22. EDWARD THE BLACK 
PRINCE, or, The Battle of Poic- 
tiers. Hiſt. Trag. by W. Shirley, 
8 vo. 1750. This tragedy was 


acted at Drury-Lane. It is ſaid 
to be attempted after the manner 


of Shakſpeare, and is founded on 
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three acts, 12mo. 1749- 


EL 


the Engliſh Hiſtory. [tis b. E. 
ever, poorly executed, and obald, 
ſequen tly, although ſtrongly rk of 
ported by the performance, i 171 
with very indifferent ſucceſs, | ELE 
23. EDwaRD THe BI from 
PRINCE, or, The Battle of p 3 
Trag. by Mrs. Hoper. This Eur 
was performed at the play tom 
in Goodman's Fields, about n Fr: 


by a patched-up, wretched „ Er 
performers, excepting Miß rom V 
gell, who acted the principaiP'", 1: 
roine. The author being afted a 
man, and entirely unuſed ti Lates“ 
ting, this play proved as | mards at 
the laſt-mentioned one, and, , Elec: 
uſhered into the world unde, 4to. 
terrible diſadvantages, died Wi"cated 
birth, and was entirely loſ ld, It 


original obſcurity. in of $t 
24. EDwIx. Trag. bye, anc 
Jeffreys, 8vo. 1724. . ! 


Lincoln's-Inn Fields, wit prothing 


little ſucceſs. | applicat 
25. TRR ELper Bro pled at 
Com. by John Fletcher. 176; 
the Black-Priers, 4to. 16% the 
1651, 4to. 1661. The fr 
third editions have the na 
Pletcher alone. In the { 
Beaumont is joined with hi Drur 
26. THE ErLDers, Far [1710], 
— Cobb. Aged at COM" vich 
Garden, April 21, 1780, NM, aftery 
benefit of Mr. Wilſon. it, and b. 


27. Tye ELECTION. ly Lane 
0 ArRE 


the prefa 
Pted a tr. 
if Boloyn 
0 luddenly 
and prope 
Mcription, 


Exit 
uh Tra 


28. Tre ELECTION. 4 
fical Interlude, by Miles 
Andrews. Aged at Drury 
8vo, 1774. : 

What nauſeous potions!“ 
muſick waſh down the tht 


the public ! LLF&IDA 
29. ELECTRA. Trag. aſon, 
W. viz. Charles Wale, 80 10 not 
This is only a tran{latior ut. is 
Sophocles. 


of the 
*Mpt givi 


30. EL 
0mance 


E L [ 
EIEcrRA. T. by Lewis 
bald, Tranſlated from the 
uk of Sophocles, with notes 
v0, 17 14» 
ELER A. Trag. tranſ- 
om Sophocles, by George 
15, gvo. 1729. 

1 EEC TRA. Trag. tranſ- 
tom Sophocles, by Dr. 
. Franklin, 4to. 1759. 

y ExecTRa, Trag. tranſ- 
rom Voltaire by Dr. Thomas 
tlio, 12mo. 1761. This piece 
ited at Covent-Garden for 
Vates's benefit, 1774, and 
mards at Drury Lane. 
ELECTRA. Trag. by W. 
% 4to, 1765. This piece 
ficated to the earl of Cheſ- 
u. It is no other than the 
In of Sophocles adapted to 


A a and was written 1n the 
1 1745, But though there ap. 
it othing in it liable to a per- 


| application, yet after being 
ried at Covent-Garden in 


Bro 
1. A 1763, it was denied a 
16% the Lord Chamberlain's 
he hr | 
he na  Elertd, or, The Fair In- 
the (RF Trag. by Aaron Hill. 
ich bin Drury-Lane, 4to, No. 
ral [1710]. The author, diſ- 
at ich this juvenile pro- 
180, u, afterwards entirely new 
1. tt, and brought it out again 


ty Lane in 1731, under the 


N. 
9 f ArHELwoLD. At 15 
i] the preface he ſays, he ha 
Miles ed 2 tranſlation of God- 


f Boloyn, and that he in- 
luddenly to publiſh a ſpe- 
and propoſal for printing it 
cription. 

read a. Dram. Poem, 
Maſon, 4to. 1752. This 
" not deſigned for the 
ut is written after the 
of the Greek Tragedy. 
"It giving any character 
ormance ſo recent and ſo 
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deſervingly celebrated, would be 
vain and unneceſſary. Iſhall there- 
fore only refer my reader to what 
J have faid of this author's other 
piece, Caractacus, which will equal- 
ly agree with this. In the drama 
be fore us, however, the bard has 
more ſtrictly adhered to the rules 
of the ancient tragedy, than in 
his Cara#acus, having here ad- 
mitted no more than three ſpeak- 
ing characters, the relt being en- 
tirely ode and chorus. He has, 
moreover, agreed in point of ca- 
taſtrophe with Hill and other dra- 
matic writers on the ſame ſtory, by 
making Elfiaa devote herlelf to a 
monaſtic life, to avoid a marriage 
with Edgar, whom hiſtory, on the 
contrary, aſſures, us ſhe became 
queen to, and ſurvived, nor found- 
ed her monaſtery till after ſhe had, 
in order to obtain the ſucceſſion 
for her own ſon, procured the 
murder of her ſon-in-law Edward; 
37. ELFRIDa. Dram. Poem, 
by W. Maſon. Acted at Covent- 
Garden, 1772, 8vo. By this al- 
teration of Elfrida, in which the 
lyric parts are both tranſpoſed 
and curtailed, the author is ſaid 
to have been much offended, and 
to have deſigned an angry addreſs 
to Mr. Colman (then manager of 
Covent-Garden Theatre) on the 
ſubject. But that gentleman threat- 
ening him with the introduction 
of a chorus of Grecian waſherwo- 
men in ſome future ſtage enter- 
tainment, the bard was filenced, 
being perhaps of opinion that his 
claſſical interlocutors would have 
ſuffered by the compariſon. I- 
Frida has ſince been altered by the 
author, new ſet by Giardini, and 
acted at Covent-Garden, 1776. 
38. ELERZID. Trag. by Mr. 
Jackſon, Acted at the Hay-Mar- 
ket, 1775. This play was per- 
formed only three nights. | 
H 3 39. ELIZA. 


ns Þ 
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39. EL Iz A. Muſical Entertain- 
ment, by Richard Rolt, 8 vo. 1754. 
Set to muſic by Dr. Arne, and 


performed at the Hay-Market, 


where it was prohibited. It was 
afterwards acted at Drury-Lane 


with ſucceſs. 


40. ELLA. A Tragycal Enter- 


Tude, or Diſcoorſeynge Tragedie. 


- Wroten bie Thomas Rowleic ; 


plaiedd before Maſter r 
atte hys howſe nempte the Rodde 


Lodge (alſo before the duke of 


Norfolck, Johan Howard) 8vo. 
1777. One of thole pieces print- 
ed as performances of the 15th 
century, but now generally ac- 
knowledged to have been the for- 
geries of Thomas Chatterton. 
41. ELMERICEK, or, Fuftice Tri- 
umpbant. Trag. by George Lillo. 
Acted at Drury-Lane, 8 vo. 1740. 
Scene the king's palace at Buda. 
This was a poſthumous work, 
brought on the ſtage after the au- 
thor's death. | 

42. TRR ELoytmenT. Farce, 


by William Havard, Acted at 


Drury-Lane, 1763, for the benefit 
of the author. Not printed. 

43. TRE ELopemenT, A Pan- 
tomime Entertainment. Acted at 


Drury-Lane, 1768. 


44. ELvira, or, he Worſt not 


always true. Com. by a perſon of 


quality (ſuppoſed to be lord Dig- 
by) 4to. 1667. The ſcene lies in 
Valencia, The plot is very in- 
tricate and buſy ; and from ſome 


part of it Mrs. Centlivre ſeems to 
have borrowed the Vonder, or A 


Foman keeps a Secret. 

45. ELvika. A Trag. by D. 
Mallet. Acted at Drury-Lane, 
8vo. 1763. This being looked 


upon by many as a miniſterial 


play, and the rather as it was 


brought on at the critical time 
when our political pack were in- 


full cry, hunting down the Scotch 


eee 
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Peace, as they called it, Mr, 
let's performance was beheld 
very unpopular light. The 
cific ſentiments, though in 1 
ſelves unexceptionable, ſuch 
idea of a monarch who plac 
chief glory, not in that mj 
ſpirit which operates to 


„El. 


ſtruction of mankind, but i gan 
tivating the arts, which fl Wi 
only in peaceful times; E 
were ſufficient, at ſuch 2 25 
ture, to ſtamp the play wit 2 
character of a political 4 x 
This, together with the au id 
being a North Briton by Wl Er of 
proved very unfavourable ci, nis 
ſtances to Elvira. It is 1g 
feſſedly an imitation of Mr. 0 Tas 
Motte's tragedy, founded . Tr 
ſame melancholy event, Als 
Portugueſe ſtory taken from gude 
excellent poem, The Lui ary 
Camoens, which has been WW? of | 
mirably tranſlated by Mr. - 
kle. Before this tragedy 13 
hearſed, Mrs, Pritchard, v, Fur. 
appointed to repreſent the u one 
objected againſt performii bs; p 
and gave the profligacy ok”, neg 
character as the oſtenſible extend 
of her diſlike to it. To ti gin 
author with ſingular model lute po 
plied “ Why, Madam, yo li belos 
always played Lady Mach blank 
ſuch another part as this 
ſigned for you, and yet yo. 7, 
complained of the former. oon. P. 
46. Emi1L1a. Tragi-Con Iat the 
1672. Dedicated to the on „ Thi 
In this Dedication the ano! 2 
author confeſſes that the Luxe, 
his plot was taken from ti lated f 
ftanza di Roſamondo of Aure k how 
reli. The ſcene lies in ions, 
and the unity of place, bely full 
that of time and perſons, 1t: ing b 
atly obſerved, that there er al 
breaking of the ſcene until ration: 


of the act. 
! 4] 
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ua. Trag. by Mark 
ny Meilan, 8vo. No date 
11]. The man who can keep 


h Tin yes open over this and the 
Park dramatic pieces by our au- 
b — night rival the watchfulneſs 


Ius, and ſet the ſtrongeſt 
Hopium at dehance. When 
mug andwriting-maſterswould 


on ; ut 25 poets, We may truly ob- 
„ en Horace—Oprar epbip- 


ks piger.,— Though turn-ſpits 
Kafonally called Ce/ar and 
0% we cannot help grudging 


8 une of the gallant triumvir 
ws Wis (cribbler of dull plays and 
A 9 ther of multiplication. The 


tof his piece was taken from 


*. Weaator, Ne 491. 

Mr. . Tus EMPEROR OF THE 
ded ( > huts en. | | 
b Tn. Tragi-Com. by P. Mal- 


x; Adted at Black-Priers and 
Globe, 4to. 1632. This is a 
good play; the hiſtory from 
life of the younger Theodoſius, 
the ſcene laid in Conſtanti- 
je, Lee ſeems in his T heodoſeus, 
lhe Force of Lowe, to have bor- 


the eme hints from the piece 
or Eve v5; particularly that of T Beo- 
idle uus negligence to public af- 


g extending to ſuch a length, 
le giving has ſiſter Pulcheria an 
lute power even over the life 


** Ws beloved Athenais, by means 
e blank figned and delivered 
this 5 | | 
dog Taz EmypeROn OF THE 
pol ox, Farce, by Mrs. Behn. 


ed at the Queen's Theatre, 4to. 
Y. This piece is taken from 
Pur Empereur dans le Monde 
« Lune, which was originally 


2 lated from the Italian. Mrs. 

mY FM, however, has made great 

B tons, and rendered it ex- 
z 


1 ing buſineſs. It is indeed, 
rr abſurd, - many degrees 
«tonal than the dumb ſhew 


meh full of whimſical and en- 
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of pantomimes, - without - either 
meaning or poſſibility, which ſo 
repeatedly at this time hring | 


crowded houſes, to the utter di 


couragement of dramatic and thea-- 
trical genius. „ 
50. THE EMPEROR OF THE 


Moon. A N Pantomime. 


Written by Mrs. Behn, with al- 
terations. Performed at the Pa- 
tagonian Theatre, 8vo. 1777. 

51. THE EMPREss of Moroc- 
co. Trag. by Elk. Settle. Acted 
at the Duke's Theatre, 4to. 1678. 
This play is written in heroic 
verſe, and is the firſt. that ever 
was adorned with cuts. It was 
in ſuch high efleem, that it was 


. ated at court, and the lords and 
ladies of the bedchamber perform- 


edin it. It however excited the 
envy of Dryden, . Shadwell, and 
Crown, who all wrote againſt it; 
but, Settle's cauſe being warmly 
eſpouſed by the duke of Bucking- 
ham and lord Rocheſter, who in 
their aaſwers handled Dryden very 
roughly, the play ftacd its ground, 
and us opponents appeared to have 
the worlt of the argament. 

52. TAE EmPREss oF MorRoC- 
co. Farce. Acted at the Theatre 
Royal, 4to. 4674, ſaid to be writ- 
ten by Los alerts the epi- 
logue (ſpoken by Hecate and the 
three witches) being a new fancy, 
after the old and moſt ſurprizing 
way of Macbeth (which had then 
lately been revived), performed 
with new aud coſtly machines, 
which were invented and managed 
by the moſt ingenious operator, 
Henry Wright, P. G. Q. 

53. TAE Excuaxrzo Lo- 
VERS. A Paſtoral, by Sir Wm. 


Lower, 12mo. 1658. Scene in 


the Ifland of Erithrea in Portugal. 
Printed at the Hague. | 
54. THz ENCHANTER, or, 
Love and Magic, by David Gar- 
: H 4 ; rick, 


: 
13 
155 
F 
' 
j* 
| 

: 
1 
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rick, Muſical Entertainment of 
two acts. Acted at Drury-Lane, 
8vo. 1760. 5 
55. ExnDyYMion. Com. by ]. 
Lilly, 4to. 1592; performed be- 
fore queen Elizabeth, by the chil- 
dren of the Chapel and of Pauls, 
The ftory from Lucian's Dia- 
logue between Yenus and the Moor, 
and other of the Mythologiſts. 
56. EnDyYmion, or, The Man 
in the Moon. A Maſque, 4to. 1698. 
This 1s printed at the end of a 
comedy, called Impoſture Defeated, 
which therefore I refer you to. 
57. EncLaxp's Grorty; A 
Poem, performed in a muſical En- 
tertainment before her © majeſty 
(Queen Anne) on her happy birth- 
day. Fol. 1706. Dedicated to the 
Queen, by James Kremberg, who 
com poſed the muſical parts to this 
poem, 'made in the form of an 
58. The EnGLIsH kgs 
Farce, of one act, -infcribed to 
John Wilkes, Eſq. 8vo. 1763. A 
mere paltry political 'Squib.. ' 
59. Pur EncLisn Fryers, 
or, The Town Sparks, Com. by J. 
Crown. Acted by their Majeſties“ 
ſervants, 4to. 1690. Scene Lon- 
don. That this comedy did not 
meet with ſo much ſucceſs as ſome 
other of this author's pieces, may 
be gathered from the account he 
himſelf gives of the Objections 
agaiuff it, and his defence in the 
preface to the play.” 
60. The ENGLISH Lawyer. 
Com. by E. Ravenſcroft. Acted 
at the Theatre Royal, 4to. 1678, 
This is only a trauflation, with 
very little change, of Ruggle's 
Latin comedy, called Ignoramus. 
The ſcene Bourdeau cx. 
61. THE ENELISH MER 
CHANT. Com by Geo. Colman, 
Eſq. Acted at Drury Lane, vo, 
1767. The plot and perſonages 
of this play are happily adapted 


104 J 


E N 
from the Ecoſſaiſe of Voltaire. 


Colman's imitation, though 


received, muſt have appears U. A 
greater advantage, could an 2 N. Lan 
like Mr. Quin have been ſo angua 
for the repreſentative of the pinald 2 
chant,” There is a ſober dig ria of 
in this character, that can « of. ole 
be ſupported by a performer h a 
weight and conſequence, 3 Hifo 
allotted,” through neceflity, ere 
comedian not remarkable for age, af 
ſucceſs in parts that require d. 
lineſs of deportment, gravity, . TI 
good-breeding, it loſt its ins. C 
power on the ſtage, p, Foot 
62. The ENGLISH Monax( ten, 81 
See EDGAR. e met \ 
63. THREENOLISsH Mors ippear: 
Com. by James Howard, $ benefit 
1674. This play was acted at ( the p 
Theatre Royal with good ſuccꝗ in, I, 
and it is not improbable, from en ent 
reſemblance of circumſtances, unit) 
prince Volſciuss falling in H baalife 
with Parthenope, at the inſtanii and dat 
1s pulling off his boots to go (tained 
of town (in The Rehearſal), WF #"t1or | 
have been intended to glance ily pe 
the characters of Comely andi get 
in this comedy. Scene lies 3 d the 
London. | reate 
64. TRE ExcTISsH Moon, ſs define 
The Mock' Marriage. Com. of fene 
Rich. Browne, 8vo. 1659. 8e oh 
4 U 
* _ 
5. TRE ENGLISH TRIX rin 
or, T he Death of Richard the Th . portrai 
Trag. by J. Caryl, 4t0 16 yh 
Acted at the Duke of York's Th able te 
tre. The plot is from Hol Tx; 
ſhed, Speed, &c. And the ice * 
are laid in the head quarters b va Lo 
king Richard and the earl of Rid A . 
mond, while they are in the fig | . igh 
of each other. The whole di 1 
is written in rhime. ”_ 5 
66. TE ENOIISRH Rot, buen 
by Thomas Thomſon, 470. I boa fon 
Scene Venice. 67. Þ, where; 
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1. Adted at the Cockpit 
Lane, 4t0. 1633. The plot 
language of young Zyonel and 
dad are taken from the Mo- 
of Plautus; but as to the 
of old Vincotée and his wife 
line and Delawil, the author 
ws Hifory of Nomen, Lib. 4. p. 
| where he has related it more 
ae, affirms it to be an abſo- 
1 

8 Tus ENGLISHMAN IN 
ws. Com. of two acts, by 
g. Foote. AQed at Covent- 
ken, 810. 1753. This little 
e met with good ſucceſs; its 
| :ppearance was for Mack- 
{ benefit when that performer 
the part of Buck, and Mifs 
Klin, Lucinda, which ſeemed 
ten entirely to give her an 
Wittonity of diſplaying her va- 
b qualifications of muſic, ſing- 
, and dancing, in all of which 
obtained univerſal applauſe, 
eathor himſelf afterwards re- 
ay performed the part of 
h yet it is difficult to ſay, 
Kh of the two did the charac- 
le greateſt juſtice, The piece 
u delgned to expoſe the ab- 
of ſending our youth abroad 
ſuch the vices and follies of 
ighbour nations; yet there 
imeyhat of an inconſiſtency 
Kt portrait of the Engliſhman, 
Flearcely renders the execution 
able to the intention. This 
le comedy was imagined to be 
Klelque on M. de Boiſſy's 
iu a Londres, On a compa- 
„ loxever, there does not ap- 
t the ſighteſt reſemblance. 
Tur ExCTUIsHMAN R E- 
rd FROM Paris, Com. of 
% by Sam, Poote. Acted 
Thien Garden, 8vo. 17 56. 
ue ſequel to the foregoing 
verein the Engliſhman, 


* 
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6. THE ExcrisH Travers. 
6 Tragi-Com. by Tho. Hey- 


EN 


who before was a brute, is now 
become a coxcomb; from being 
abſurdly averſe to every thing fo- 
reign, is grown into a deteſtation 
of every thing domeſtic; and re- 
jects the very woman, now poſ- 
ſeſſed of every advantage, whom 
he before was ruſhing headlong 
into marriage with, when deſtitute 
of any. This piece is much more 
dramatic and compleat than the 
other, and has a greater variety 
of characters in it, two more eſ- 
pecially, Crab, and M*Rautrhen, 
which are finely drawn; but the 
circumſtance of the cataſtrophe 
being brought about by Lucinda's 
pretending to have poiſoned Sir 
John Ruck in a diſh of tea, is ſto- 
len from Mrs. Centlivre's Ar- 
bifice. 

70. TRE ENGLISHMAN FROM 
PARIS. Farce, by Arthur Mur- 
phy. Acted at Drury-Lane, for 
the benefit of the author, April 
3, 1756. Not printed. This piece, 
which was foreſtalled by Mr. 
Foote's Newly returned Engliſhman, 
was performed only one night. 
The prologue, ſpoken by Mir. 
Murphy, is preſerved in The Lite- 
rary Magazine. - I 

71. The ENGLISHMAN IN 
BourtDeaux, Com, tranſlated 
from Favart, 8vo. 1764. The 
tranſlator is ſaid to be an Engliſh 
lady, then reſiding at Paris. 

72. ENGLISHMEN FOR MY Mo- 
NEY, or, 4 Woman will have her 
Fill. Com. 4to. 1616, 4to. 1626, 
4to. 1631. Scene Portugal. 

73. ENnouUGH's AS GOOD AS A 
FeasT. Com. This piece is men- 
tioned by Kirkman, but without 
either date or author's name. 

74. ENTERTAINMENT AT K. 
James THE FlrtsT's CORONA- 
TION. By Ben Jonſon. Fol. 1640. 
This piece conſiſts only of congra- 
tulatory ſpeeches ſpoken to his ma- 
jeſty atFenchurch, Temple-Bar,and 
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in the Strand, in his way to the Co- 


ronation, with the author's com- 


ments to illuſtrate them. 

75. THE ENTERTAINMENT AT 
RIcRMUOND. AMaſque; preſented 
by the moſt illuſtrious prince 
Charles to their majeſties, 1634. 
76. Ax ENTERTAINMENT AT 
RurLAN D Hovsz, by declama- 
tion and muſic, after the manner 
of the ancients, by Sir W. Dave- 
nant, 4to. 1657. The vocal and 
inſtrumental muſic compoſed by 
Dr. Charles Coleman, Capt. Henry 
Cook, Mr. Henry Lawes, and Mr. 


| George Hudſon. 


77. THE ENTERTAINMENT OF 
K. CHARLES I. coming into Edin- 
burgh, June 15, 1633, 4to. _ 

78. THE ENTERTAINMENT OF 
K. JamtEs AND Q. ANNE Ar 
TR BOBAL DS, when the houſe was 
delivered up with the poſſeſſion to 
the queen by the earl of Saliſbury, 
May 22, 1607, the prince Janville, 
brother to the duke of Guiſe, being 
then preſent; by Ben Jonſon. 

79. TuE ENTERTAINMENT OF 
THE KING AND QUuEEn,on May- 
Day in the morning 1604, at Sir 
William Cornwallis's houſe at 
Highgate, by Ben Jonſon. 

80. THe ENTERTAINMENT OF 
THE QUEEN AND PRINCE atLord 
Spencer's at Althorpe,onSaturday, 
June 25, 1603, as they came firſt 
into the kingdom, by Ben Jonſon, 

81, THE ENTERTAINMENT OF 
THE TWO KinGs of GREAT BRI- 
TAIN AND DENMARK at Theo- 
balds, July 24, 1606, by Ben Jon- 
ſon. This entertainment is very 
thort, and conſiſts chiefly of epi- 
grams. | 

82. AN ENTERTAINMENT ON 
THE Prince's BIRTEH- Dax, by 
Thomas Nabbes, 4to. 1638. 

83. An ENTERTAINMENT de- 
ſig ned for her Majeſty's Birth-Day, 
by Robert Dodſley, 8 vo. 1732. 

84. AN ENTERTAINMENT de- 


11 


a very judicious one, Was ma 
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higned for the Wedding of ( 

vernor Lowther and Mig } ded 
nington, by Robert Dodfley, 0 27 
1732+, Both theſe laſt are pri abou 
in a volume of Poems, ca gl, Er 
A Muſe in Livery, or The un 

* man's Miſcellany,” les, dr 

85. Tre ENT EBRTAILIAUI þ plece 
given by the Right Hon. the Ind 1 
Knowles, at Cawſome-Houſe u. ER 
Reading, to our mot grac „ 1 
Queen Ann, in her progreß e *** 
ward the Bath, upon the 2th * 
28th days of April, 1613. W inſert 
unto is annexed, the Deſcripi . 1 
Speeches, and Songs of the naman 
Maſke, preſented in the Band ws Perf 
ting-houſe, on the marriage. 
of the High and Mightie C 
Palatine and the Royally deſce 
Lady Elizabeth, by Thomas . 
pion, 4to. 1613. 

86. TRE Eyatslan Mar 
Farce of one a&, by Charles 
ſon, 8vo. 1730. 

87. Tre ErRESsLAN Mar 
Comic Serenata, after the ma 
of the Italian, by Iſaac Bickerl 
performed at Ranelagh-H 
8vo. 1702. 

88. Ericaxe, or, The 
Woman. Com. by Ben Jo 
Acted by the King's ſervants, 
1609. This is accounted 0 
the beſt comedies extant, and 
ways acted with univerſal app 
The ſcene lies in Loodon. 
long ſpeeches. in the rl boo 
tranſlated, verbatim, from 0 
Arte Amandi ; and a great d 
other places is borrowed fro 
6th ſatire of Juvenal againſtuc 

89. EINE, or, The 
Woman. Com. written by Be 
ſon. Acted at Drury-Lane, 
1776. This alteration, V 


gded 


ſerves, t 
litic, fin 
e play ad 
neſs tc 
3. EPS 
Shad). 
lezte, 4 
uſo muc 
out it, t 
wed even 
ws St. E 
* made x 
point of 
mholome: 


Mr. Colman. 
90. EPIDICUS- Com. tran 

from Plautus, by Lawr. 

with critical remarks ; bot 


"M8 


of ( ed for the ſt The ſcene 

's PR — lies * The 

„ zhout five or fix hours. 

Prin „ ErroxIxA. Dram. Eſſay, 

Ty hn Carr, addreſſed to the 

ne FORE. 810. 1765. The ftory of 
p piece is taken from Dion Caſ- 

=, {ind Tacitus. 

oy b. ERMINIA, or, The Chaſte 


„ Tragi-Com. by Richard 
Akne, 8 vo. 1667. This play 
never acted, yet the author 


15 inſerted the names of the 
Gn rs, whom he deſigned for the 
het Sormance, oppoſite to the Dra- 


ww Perſonz, in order, as he ſays, 
that the reader might have half 
te pleaſure of ſeeing them act- 
ed, by a lively imagination, 
which would ſupply the place of 
tion.” And indeed, as Jacob 
erves, this was by no means im- 
lie, fince, as he could not get 
e play ated, it became his next 
neſs to endeavour to get it 


"ali 


Ione $3. EpsoM Werks. Com. by 
gh-H ,dhadwell, Acted at the Duke's 


teatre, 40. 1676. This piece 


The uſo much of the true Vis comica 
en Ja it, that it was greatly ad- 
rants d eren by foreigners; the fa- 
ted o t. Evremond, in particular, 
t, and nade no ſcruple of ranking it 
7 of merit with Ben Jonſon's 
3 mbolomew Fair; yet it could not 
& boote the male volence and envy 
om One of the author's contempo- 
eat on : 

1 fo 9% E502. Com. in two parts, 
into ar J. Vanbrugh, Acted at 

u. Lane, to. 1697, the ſecond 
y Ben Mt not added until the third 
Lane, ben, 1702. 4to. This play is 
5 en from a comedy of Bourſaut's, 
as maden about fix years before it; 


u the ſcenes of Sir Polidorus 
rye, the Players, the Senator, 
Che Beau, in a word, part of 
efourth, and the whole of the 
20, are entire originals, The 


1 107 ] 


E T 


play contains a great deal of ge- 
nuine wit, and uſeful ſatire, yet 
had not the ſucceſs it deſerved to 
meet with, eſpecially on the two 
firſt nights, nor did it run above a 
week together, notwithſtanding 
that the French, which is not by 
many degrees ſo good a piece, held 
out for upwards of a month at 
Paris. 

95. ZEs0p. Farce; acted at 
Drury-Lane, 1778. The excel- 
lence of Mr, Henderſon's manner 
of reciting poetry occaſioned this 
production, which was taken from 
Sir John Vanbrugh's play above- 
mentioned, with ſome ſlight altera- 
tions, as is ſuppoſed, by Mr. Sheri- 
dan, jun. Butthough cleared from 
much of the groſſneſs and obſce- 
nity it formerly abounded with, 
yet it was not ſufficiently refined 
for the nice ears of the preſent 
inſipid frequenters of the play- 
houſe. It was acted only one 
night, and is not printed. 

96. EsTHER, or, Faith Trium- 
pbant. A ſacred Tragedy, by 
Thomas Brereton, Izmo. 1715. 
This is only a tranſlation at large 


of the Efher of Racine, by whom 


this play was originally written on 
the foundation of the nunnery of 
St, Cyr, and acted by the nuns 
of that houſe in the preſence of 
Louis XIV. In the characters of 
Abaſuerus and Efther, many very 
fine compliments are paid to 
Louis XIV. and Madaine de Main- 
tenon, the founders of that con- 
vent; and the prologue, in the 
character of Pzety, is, perhaps, one 
of the fineſt pieces of poetry of its 
length in the French language. 

97. ETHELINDA, or, Love and 
Duty. Trag. by Matthew Weſt, 


A. B. T. C. D. 12mo. 1769. 


Dublin. In an advertiſement pre- 
fixed to this tragedy, the author 
ſays, that from an averſion to 
intruding on the pvblic, and dif- 


fidence . 
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fidence of the piece's merit (being Mr. Garrick, in the year | 
written merely to amuſe a few brought it once more on the fa 
leiſure hours at the age of nine- with ſome few alterations, and 
teen), he had declined bringing it additional ſcene of his own; e 


on the ſtage. 


98. An EVENING Apven- to be a ſtock play, and to be g 
TURE, or, A Night's Intrigue. C. formed very frequently every 
from the Spaniſh, Anonymous, ſon. Yet I much doubt, if in! 
1680. This play we have not future period this piece will 
ſeen, but imagine it to be The appear to the advantage it did 
Evening Intrigue after- mentioned. that time; ſince, excluſive of 
99. An EveningG's InTRIGUE, Garrick's own abilities in Kit 
Com. tranſlated from the Spaniſh; and thoſe of Meſſieurs Woodw 
and the ſcene removed into Eng- and Shuter, in the reſpeQtive pt 
land, by Capt. John Stevens, 
8vo. 1709. Printed in a book, 


called, T he Spaniſh Libertines. 


. 100. AN EvENING's Love, or, 
T he Mock Aſirologer. Com. by J. 
Dryden. Added at the Theatre were repreſented by each ſere 
Royal, 4to. 1671. 4to. 1691. This performer: ſuch is the prodi 
play met with good ſucceſs, yet it ous advantage, with reſpect to 
is a mals of borrowed incidents, 
The principal plot is built on Cor- 
neille's eint Aſtrologue (borrowed 
itſelf from Calderon's EI Afro- maſter in the profeſſion, is able 
ago fingido), and the reſt taken 
from Moliere's Depir amoureux, 
and. Les precieuſes ridicules, and 
Quinault's L'Amant indiſcret, toge- 
ther. with ſome hints from Shak- 
ſpeare. The ſcene Madrid, and 
the time the laſt evening of the 


carnival, in the year 1665. 


101. Every MAN IN EIS Hu- 
'MOUR. Com. by Ben Jonſon. 
Acted by the Lord Chamberlain's 
ſervants, 1598. Printed in 4to, 
1601. This comedy. is, perhaps, 
in point of the redundance of cha- 
racters and power of language, not 
inferior to any of our author's 
works. From the character of 
Kitely, it is pretty evident that 
Pr. Hoadly took the idea of his 


Strictland, in the Suſpicious Huſband, 
in which, however, he has fallen 
far ſhort of the original. This 


play had lain dormant and un- 


employed for many years, from its 
revival after the Reſtoration, till 
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102. Ex 
vou R. 
non. 
compoſe 
krafters, 
q ted ON 
nent dre 


ſince which time it has contin; 


of Capt. Bobadil and Maſter \ 
Zhen, there was ſcarcely any ( 


character throughout the whd uy of pe 
that could be conceived by an he the 
dience in the ſtrong light that il rage 
ality a ſe 

their « 

l 

audience, of the conduct of a th WE 
tre being lodged in the hands of. 5;.. is 
man, who, being himſelf a peri | yet as 


95 : 
diſtinguiſh the peculiar abilities uh, all 
each individual under him, and ours anc 


adapt them to thoſe characters 
which they are, either by nature 
acquirement, the belt qualite 
make a figure. 


ral wel! 
& [ cant 
th very 


4 11440 u an om 
Mr. Whalley obſerves, that, WW night 
this play as originally wii pr the p 


the ſcene was at Florence, 
«« perſons repreſented were | 
«© lians, and the manners in gr 
© meaſure conformable to the 
* nius of the place; but int 
« yery play, the humours of 
« under characters are local, 
«« pieſſing not the manners 0 
« Florentine, but the gulls 
ec bullies of the times and coun 
in which the poet lived. 

«4 as it was thus repreſented on 
e tage, it was publiſhed in 
« ſame manner in 410. In 10 
«« When it was printed again 
ce the collection of his wor 


* it had a more becomig. 


bikop F 
[f the re; 
mvagan 
manners 
fall light 
ben Jon: 
tis Hum: 
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-miftent aſpect. The ſcene « its admirers. And Randolph, | 1 


if in 
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11616, and in the ſeveral editions Catalogue, and was, I believe, ne- 
lat have been printed ſince.” ver printed. 

101, EveRyY MAN OUT or EIS 104. Every Man. b. I. 4to. 
ou k. Com, Satire, by Ben no date. To this morality is pre- 
an, Acted 1599. - This play fixed the following advertiſement : 
compoſed of a great variety of Here beg ynneth a Treaty/e bow the 
nfters, interrupted and com- hye Father of He ven ſendeth dethe to 
gated on in the manner of the mon every creature to come and g ye 


r 5 4; transferred to London; the “' in particular, was fo taken with U 
he ſta mes of the perſons were © the deſign, that he ſeems to have 
and] changed to Engliſh ones; and“ formed his Muſes Looking-Glaſs | 
in; e de dialogue, incidents, and “in expreſs imitation of it.“ I 
tin manners, were ſuited to the place 103. EVERY BODY MISTAKEN | 
be g action. And thus we now Farce, by William Taverner. | 
ery re it in the folio edition of This is only mentioned in Mears's | 
| 


any eat drama, by a Grex, or com- à counte of theyr lyves in this worlde, 
Who py of perſons, who being on the ard is in maner of a »oralle playe. 
y an be the whole time, have the The Dramatis Perſane are, 
that  exrance of auditors, but are in Maſenger | God | Dethe | Ewery- 


1 ſeve tity a ſer of interlocutors, who man | Felawſhis | Kynarede | 


prod | their dialogue among them- Good-dedes | Knowlege | Confeſſion 

< to Wn... explain the author's inten- | Beaute] Strength | Dy/creſion | _ 

fa to the real audience. This Five-wyttes Aungell] Doctour. 

nds eee is now al moſt entirely left The printer's colophon 1s—T bus | 
a pet jet as the characters in this endeth this morall play of Every- 
. able ire are moſt of them perfect ori- man. Imprynted at London, in Poules 
hz , all painted in the ſtrongeſt chyrche-yard, by me Fohn Skot. | 
„ ac ours and apparent likeneſſes of This morality was publiſhed | 


acters 
nature 
zlihed 


ral well known exiſtents in real early in the reign of Henry VIII. | 

, | cannot help thinking that, The deſign of it was to inculcate ; (Fi 
lh very little alteration more great reverence for old mother | 
u an omiſſion of the Grex, this church and her popiſh ſuperſti- 1 
ly might be rendered extremely tions. It is, as Dr. Percy obſerves, Mi 
br the preſent ſtage. a grave ſolema piece, not without 5 
likop Hurd, however, ſays:— ſome rude attempts to excite ter- 1 
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that, 
writt( 
nce, | 
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we 
d on 
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« (( 


ere NN i tic reader would ſee the ex- ror and pity, and therefore may 1 
mo aragance of building dramatic not improperly be referred to the * 
0c  fanners on abſtract ideas in its elaſs of tragedy. It has been { bp 


li light, he needs only turn to lately reprinted by Mr. Hawkins, 8 
ben ſonſon's Every Man out of in his three volumes of Old Plays, VT 
[ Humour, which, under the entitled, The Origin of the Engliſb | 
ane of a Play of Character, is Drama, 12mo. Oxford, 1773. See | 
u ſatan unnatural, and, as the vol. I. p. 27, where the curious {A 
Piters call it hard, delineation reader will likewiſe meet with Dr. | 
ia group of Smply exiting paſs Percy's Analyſis of this early 
ja, wholly chimerical and drama. 
like to any thing we obſerve 105. EveRyY WOMAN IN HER | 
u the commerce of real life. Humour. Com. 1609. 4to. Ano- 1 
let this comedy has always had nymous. | 125 
106, EveRY 13 
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Ran re "I "<2" 


a = 2 9 1 1 
Wy : 
l — I. — a was ho 


\ 


EU 
106. Every WOMAN IN HER 


Hu mov. Farce of two acts, 1766. 
This little piece has never yet ap- 


- peared in print, but was performed 


at Drury-Lane-Houſe, at the time 
mentioned above, for Mrs. Clive's 
benefit, who it is therefore not 


improbable may be the author of 


it, as that lady had once before 
declaredly dipped her fingers in 
ink. (See The Rehear/al, or Bayes 
in Petticants). There is no ex- 
traordinary merit, however. in any 
part of it, excepting in the cha- 
rater of an old maiden aunt, 
which Mrs. Clive performed her- 
felf. * | | 
107. Eucexnta. Tr. by Philip 
Francis. Acted at Drury-Lane, 
8vo. 1752. This play is little 
more than a free tranſlation of a 
French comedy, called, Cenia, 
and of which a literal verſion was 
publiſhed the very ſame year, un- 
der the title of CENIA, or The 
Suppos d Daughter. Notwithſtand- 


ing Mr. Garrick played the prin- 


cipal part, and the other characters 
were well performed, it would not 
by any means ſucceed. I believe, 
however, it ran nine nights. Epi- 
logue, by C. Cibber. 

108. Eu ENIA. Tr. by Rabert 
Carr and Samuel Hayes, 8 vo. 1766. 

109. EuxUchus. C. A tranſ- 
lation of one of Terence's Come- 
dies of this name, by Richard 
Bernard, 4to. 15998. 

110. TRE EUx VRH. Trag. by 
William Hemmings, 4to. 1687. 
This is only The Fatal Contract, 
by the ſame author, with a new 
title. | 

111. Tae Eunucn, or, The 
Darby Captain. Farce, by 'Thomas 
Cooke, 8vo. No date. [1737.] 
This is taken chiefly from the 
Miles gloriuſus of Plautus, and the 
Zunuchus of Terence. It was act- 


ed at the Theatre Royal in Drury- 
Lane. 155 
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1727. 
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112. Taz Euxuck. C. u 
lated by Thomas Newman, g 


113. TRE Eunvcy, C. tr; 
lated by Echard, 8vo. 
114. Tas Euxuck. C. tr 
lated by T. Cooke, 12mo. 1 
115. TRE Euxven. C. tt 
lated by 8. Patrick, 8vo, 194; 
116. TRE Eu uch. C. tr 
lated by George Colman, 


1765. a Wor ial 
117. EuxI IE. Tr. by xnded 
Mallet. Acted at Drury-Lane, in the 
1731. Euridice was brought its cor 
with alterations at Drury. entione: 
Theatre in the year 1760, polopizir 
was republiſhed at the ſame pe » Luſk 
The ſucceſs of it was never g emplo 
though on its reviyal the prin ntious 
characters were repreſented 120. E 
Mr. Garrick and Mrs. Cib itt, an. 
The author, however, imputed nm A\ 
cold reception it met with, to ux, 
negligence of the actors, who, writt 
cording to his account, diſp e of 
no patbos in their performa ned at 
This ſame pathos was a thing wh Fields 
Mallet conceived to be ſo ric Pe 
the characteriſtic of his own of pre 
try that he once quarrelled I. Ecel 
Jones, author of The Earl of 18 121. T 
for pretending to the leaſt ſhag, by 
it. The diſpute ended bye privat 
turning the poor Bricklayer og 1647 
the room where they were pe 1:2. f 
ing the evening together. M SECC 
but juſtice to add, that no Wi, and 
maintained his ſhare in conv; dar 
tion more happily than DM in: 
Mallet. His wife was cMinerſitic 
an infidel, or was aſhamed 9. 1615, 
be thought a Chriſtian. I23, By 
night at Hampton-Court, vl ballad 
both ſhe and David Hume Wh, 173; 
viſiting, ſhe turned towards I Pe, 
ſaying 0 For you Know, 24. T; 
Hume, we Free-thinkers, « une, c 
Hume turned aſide to à friend Capt. 
added, Damn her, if 1kne bg. To 


« what fide of any queſtion 


ö II 1 
E X E X 


ox, 1 would take care never to without the author's concurrence 
e on the ſame.” or knowledge, added in the title 
13, Euxipice: Farce, by theſe words, ©* Being the Popiſb Plot 
un Fielding. As it was d—m'd in a Play.” This induced the 
te Theatre Royal in Drury- public to imagine they ſhould find 


C. tr ie, 810. 1735» the deſign of it to be a narrative of - 

no. 1 ng. EURIDICE HIss' D, or, I that plot which Capt. Bedloe had | | 
C. u be 77/4. Farce, by Henry fo conſiderable a hand in the diſ- | 
. ung, $v0- 1736. This very cavering. They found themſelves, | 
c. ue piece is publiſhed, and I ſup- however, diſappointed ; the plan 


{was ated, at the end of The of this play being built on a 
rica va. ca It ſeems to be ſtory related by Heylin, in his | 
ended as a kind of acquieſcence Co/mography. The ſcene lies at | 
id the judgment of the publick, Cremen in Georgia, and the play 
* condemnation of the laſt= was wholly written in two months 
mioned Farce, at the ſame time time. Some aſcribe it, to Thomas 


760, lopizing for it, as being only a Walter, an Oxford ſcholar of Je- 

me pe eLoſur of his Muſe, and not ſus College. 

ver gr eenployment of any of his more 1 THE Ex1iLE, Com. by 

prin vious or ſtudious hours. W. Duke of Newcaſtle. This 

ented 10. EURO PE's REVELS for the play is mentioned in ſeveral Cata- 

. Cib , and bis Maje/fty's happy Re- logues ; yet we cannot but doubt 
aputed:. A Muſical Interlude, by P. the exiſtence of it, as no perſon 

th, to eur, 4to. 1697. This piece pretends ever to have ſeen it, and 

who, written on eccaſion of the it is not to be found in any one of 
diſplace of Ryſwick, and was per- the extenſive Collections of Plays 

forma ned at the Theatre in Lincoln's- now exiſting. | 
1ng u r Fields; annexed to it is a Pa- 126. THE EXPERIMENT. Com. Y 
2 {0 mic Poem which was ſpoken by of two acts; performed at Covent- " 


of prologue to it. The muſic Garden, April 16, 1777, for Mrs. 
|. Eccles. Leſſingham's benefit. Not printed. 


un. Tar Exampte. Tragi- 127. THE ExepuLsSION oF THE | 
it mathe. by james Shirley. Acted at Danes PROM BRITAIN. Trag. x 
d by BW private houſe, Drury-Lane, by Elk. Settle. This was brought | 
yer ou, 1637. . to the Managers of Drury-Lane, | 
ere z. Excnance WARE aT about the year 1724; but the death 1 
er, m s fc HAND, viz. Band, of the author prevented its being ö 
2 fe, and Cuffe lately out, and now acted or printed. 13 
conve uh dearned up, or, A Dialogue, 128. TRR EXTRAVAGANT 15 
in Det in a ſhew in the famous JusTice. Farce, by James Worf- - . 
a5 ei nerſitie of Cambridge, 2d edit. dale, Of this I know nothing but iN 
named 1615. tens 5 
an. 23. Excisg. A Tragt-comi- 129. THE EXTRAVAGANT | | 


a Ballad Opera, of three acts, SHEPHERD. A Paſtoral Comedy, | | | 


ume b. 1733, Not intended for the by T. R. 4to. 1654. This piece is 1 
ards e. tranſlated from the French of T. 5 
now, I, Tar ExcouuuNtcarzD Corneille, and is founded on a ro= _, 
ers, wer, or, The Fal/e Relick. Tr. mance, called, Lyfis, or, The Er,, : | 
riend Capt. William Bedloe, Fol. travagant Shepheard, in Folio. | 
knee. ro this play the publiſher, BD . 
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1. 1 FacTious CITIZEN, 


or, The Melancholy Viſſoner, 


Com. Acted at the Duke's Thea- 
tre, 4to. 1685. Scene Moorfield's. 
2. THE FAGCGOT-BIN DER, or, 
The Mock Doctor. Com. tranſlated 
from Moliere; printed in Foote's 

Comic Theatre, vol, 5. 
3. TRE Fair, A Pantomime 


Entertainment. Acted at Covent 


Garden, 1753. In this piece Mad- 
dox, the celebrated wire-dancer, 
was introduced, and, from the no- 


velty of his performance, it met 


% 


with great ſucceſs. 


4. THE FAIR CAPTIVE. Trag. 
dy Elizabeth Haywood. Acted at 
L Ljncoln's-Inn Fields, 8 vo. 1721. 
This tragedy was originally written 
by Capt. Hurſt, who fold it to Mr. 

Rich. It being thought unfit for 
5 repreſentation without being al- 


tered, Mrs. Haywood was em- 


plwK'oyed to adapt it to the ſtage. 


She, however, ſo totally new- 
modelled it, that, except in the 
parts of Alpbhonſo and Jſabella, there 
remained not twenty lines of the 
original play, It was ated with- 
out ſucceſs. 

5. FaiR EMuu, the Miller's 
Daughter of Mancheſter, with the 
Lowe of William the Conqueror, A 
— Com. Acted by the Lord 

trange's ſervants, 4to. 1631. This 
piece is not divided into acts. 

6. TRE FAIR ExAMPLE, or, 
The Modiſh Citizens, Com. by 
Richard Eftcourt, 4to, 1706. Act- 
ed at Drury-Lane, with applauſe. 
Scene London. | 

7. TRHE FAIR FavoriTE. Tr. 
Com. by Sir W. Davenant, Fol, 
1673. 

8. FalR and Foul WEATHER, 
A Play, by John Taylor the Water 


not appear. 


FA 


Poet, 4to. 1615. This piec 
mentioned by Dr. Hyde, as h 
in the Bodleian library, but 
ther 1n print or manuſcript, 


TAE Fair CIRC A881 

A dramatic Performance, by 

Samuel Croxal, 4to. 1720, 

is merely a verſification of the 
of Solomon. 

10. Tar FaIRIESs. Opera 


and 
0 [itt] 
e Frer 


David Garrick, 8vo. 1755, k from . 
muſic was compoſed by Mr. dn b The 
This little entertainment was ai of th 
at Drury-Lane, with great do. 
plauſe, the parts being Tas 
performed by children, The. Anc 
deſign of it, and much of the 1 


guage, is borrowed from 8 


{] peare's Midſummer Night's Dr le, and 


but ſeveral ſongs are introd 1 
into it from many of our no ound: 
lebrated poetic writers. ef M 

11. THE FAIR Maip or! Fed fo! 
ToL. As it hath been playe 4 tig 
Hampton before the King | & 't 
Queen. Com. 4to. 1605. In x7 TAR 
old black letter. 1 F 

12. THE Farr Maio or | * 
EXCHANGE, uith the merry wg 
mours of the Cripple of Fent 0 * 
Com. by Thomas Heywood, P 1 ng 
1625. 4to. 1637. 13 

13. THE Falk i pr 

1- % eaul 

Inn. Tragi-Com. by work of 


and Fletcher, Fol. 1647. The 
of Mariana's diſcovering (4 
for her ſon, and the duke's10) 
tion to marry him, 15 relatec 
Cauſin, in his Holy Court. 
ſcene lies in Florence. 

14. TRE FAIR Mai of 
WesrT, or, 4 Girl avorth 
Com. in two parts, by Thi 
Haywood, 4to. 1631. = 


ting b 
kt? Sy 


s dome 
keceived 
Umilate 
tion 18 
ad ſof 
Wires, 

e charag 


R been ex 
IL Il, 


FA 


» met with general approba- 
ind were favoured with the 
ace of the king and queen. 
ſcene lies at Plymouth, and 
plots are original. Nor can 


de a much ſtronger po of 
fimation they were held in, 


y bin Dancer's having formed 
wy them a novel, called, The 


Lovers. 1 

„ The FalR OF ST. GE R- 
1. This is only a tranſlation 
Bourſault's Fare de St. Ger- 
and was acted at the Thea 
u Little Lincoln's-Inn Fields, 
e French company of come- 


en Paris, o. 4718. 
155 . THe FAIR ORPHAN. C. 


n, of three acts, performed at 
0, $10, 1771. 


reat £4 | 
- ne F Tus FAIR PARRICIDE. 
Fiel Anonimous, 8vo. 1752. 
of the ee was never acted, nor in- 


kd for the ſtage, It is written 
le, and very ind ifferently exe- 
(; but the plan of it is en- 
F founded on the unfortunate 
of Miſs Blandy, who Was 
ted for the murder of her 
r, inſtigated thereto, as it ap- 
on the trial, by her lover 
un Cranſtoun. | 4 
Tur Fain PenITENT. Tr. 
Rowe, 4to. 1103. Acted at 
fn -Inn Fields. This, as 
Tauch cnſon obſerves, is one of the 
pleaſing tragedies on the 
vbere it ſtil] keeps its turns 
1D or ering, and probably will 
Beau lep them, for there is carce- 
N work of any poet at once ſo 
TH by the fable, and ſo 
Mitul by the language. The 
b domeſtic, and therefore 
received by the imagination, 
Bale to common life; 
\.» of on is exquiſitely harmo- 
Wy and ſoſt or ſptitely as QCca- 


ures, 


Both WW character of Lothario ſeems 
_ expanded by Richard- 


Court» 


E 


merit in 


f 4 
ſon into Lobelace, but he has ex- 
celled his original in the moral 
effect of the fiction. Lothurio, 
with gaiety which cannot be hated, 
and bravery which cannot be. de- 
Jon retains too much of the 
pectator's kindneſs: It was in the 
power of Richardſonalone to teach 
us at once eſteem and deteſtation; 
to make virtuous reſentment over=- 
power all the benevolence which 
wit, and elegance; and courage, 
naturally excite ; and to loſe at 
laſt the hero in the villain. 
The fiſth act is not equal to the 
fotiner ; the events of the drama 
are exhauſted; and little remains 
but to talk of what is paſt. It has 
been obſerved, that the title of the 
play does not ſufficiently correſpond 
with the behaviour of Caliſia, who 
at laſt ſhews no evident ſigns of 
repentance, but may, be reaſon- 
ably ſuſpected of fooling pain from 
detection rather than from guilt; 
and expreſſes more ſhame than ſor- 
row, and more rage than ſhame. 
This play is ſo well known, and is 
ſo frequently performed, and al- 
ways with the greateſt applauſe, 
that little need be ſaid of it, more 
than to hint that the ground 
work of it is built on the Fatal 
Doaury of Maſſinger. 7 
19. Tue FAIR QUARK ER or 
DAL, of The Humours of the 
Navy. Com. by Charles Shadwell. 
Acted at Drury-Lane, 4to. 1710. 
This play has ho extraordinary 
int of language, yet 
the plot of it is buſy and entertain- 
ing, and the contraft drawn be- 
twen the rough brutiſh tar, and 
the till more diſguſtful ſea-fop, in 
the characters of Commodore Flip 
and Beau Mizen, is far from being 
a bad picture of the manners of 


ſome of the ſeafaring gentlemen 


even of this age, at the {ame time 
that their ready reformation, on 
being convinced of their errors, is 

| a juſt 
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FA 
a juſt compliment to the under- 
ſtandings of a ſet of men, who are 
the greateſt glory of Britain, and 


the terror of all the reſt of Europe. 


20. THE FAIR QUAKE R, or, 
The Humours of the Navy. Com. by 
Capt. Edward 'Thompton. AQed 
at Drury-Lane, 8vo. 1773. The 
foregoing play very poorly al- 
tered. As fore-caſtle jeſts are 


current only onthe ſpot where they 
are born, or among people to 


whom coarſeneſs of language is 
familiar, the repreſentation of 
this comedy thould be confined 
to Portſmouth or Plymouth, which 
never fail to produce ſuch au- 


diences as would applaud any per- 


formance like this. of Captain 
Thompſon.. | 

21. Twz Fark Seanrsn CaP- 
TIVE. Tragi-Com. This play was 
advertiſed at the end of Wit and 
Drollery, Fovial Poems, 1 2mo. 1661. 
as then in the preſs: we believe, 
however, it never appeared. 

22. A FAIRE QUAaRREL, Com. 
With new additions of Mr. 
Chaugh's and Trimtram's Roar- 
ing, and the Baud's Song. Never 
before printed. Acted before the 


King by the Prince's fervants; 


Written by Thomas Middleton and 
William Rowley, Gent. 4to. 1617. 
4to. 1622. Part of the plot of 
which, viz. the ſtory of Fitæ-Alen, 
Rufſel and Jane, may be found in 
a book, called, 7 ho Complaiſant 
Compurion ; and the incident of the 


_ Þbyſician tempting Jane, and af- 


terwards accuſing her, is borrowed 
from Cynthio's Novels, Dec. 4. 
Nov. 5. Scene in London. 
23. Tax FaIRY CobRr. In- 
terlude, by Francis Gentleman. 
Not printed. BY WA. 4 
. _ The Fairy Favors. 
Maſque, 8vo. 4 766. This maſque 


was Written by Mr. Thofmis Hall, 


for the entertainment of the prince 


verner. 


ed at Drury-Lane, 1765, fo 


FA: 
of Wales. It was added 2 11 fr0 
nights at Covent-Garden, 11 

25. THE Fairy Prix x, but 


by George Colman. Aged ions | 
Covent-Garden, $yo, 1771. 


greater part of this maſque 1. Tt 
borrowed from Ben Jonſon, b. J 
the addition of a few pas ! 
from Shakſpeare, Dryden, viſh, 
Gilbert Welt. It was brought wn is fe 
only to introduce the ceremon Riehar 
the inſtallation. eme 

26. TAE FAIR Qurkx. kleman, 
Anonym. Acted at the ume t. 


Market, 4to. 1692. This þ 
is alſo from Shakſneare's Md 
mer Night's Dream, The n 
by Purcell. 
27 TnetFarrHevr BRI 
GRANADA. A play, by W. 
Acted at Drury- 
4to. 1704. Scene Granada, 
28. PHE FAI THTVL Fain 
Com. by Francis Beaumont 
John Fletcher, This play 
entered on the books of the 
tioners' Company, June 29, 1 
but was never printed. 
29. Tux FaIiTHTUL Gy 
RAL. Trag. by a young 
who figns herfelf M. N. A 
at the Hay-Market, gto. 1 
In an advertiſement prefixed | 
the author fſays her firſt tet 
was only to revive The Loyal 
jet of Beaumont and Fletcher 
that the afterwards new-iol 
the eptfodes, altered the ma; 
ſign, and put the whole int 
own language, fo that ſcare 
part of Beaumont and Fic 
was Tetained. Scene the e 
Byzantium in Greece. 
3o.TneFarrHrvuLlals 
Man. Farce, by Mrs. Clive. 


benefit. , Not printed. ] 
31. TAE ParTHFUL 9 
HERD. A Paſtoral Com. fro 
Italian, by D. P. Gent. 


F A 


u from the Paſtor Fido of Gua- 
I know not the exact date 
i but find it amongſt the pro- 
ons of the ſeventeenth cen- 


1 Tus FaiTHFUL SHEP- 
0, Paſt. Tragi-Com, 12mo. 
„ Printed in Italian and 
fi. In the preface this tranſ- 


ichard Fanſhaw, with great 
worements, by an ingenious 
Aleman, who would not permit 
ume to be mentioned. 

\THrPaITHFULSHEPHE R- 
s, A dramatic Paſtoral, by 
Fktcher, 4to. [N. D.] 2d edit. 
N. D. zd edit. 4to. 1634. 
$i the production of Fletcher 
be. On its firſt appearance it 
uh but an ill reception, but 


his p 
s Mid 
'he n 


BRIDE 
7 W. 
-ury- 


jada. ifterwards repreſented be- 
Fit the King and Queen on 
mont R 1633, and, as the 
play ſage of the third edition ſays, 
f the 


umes ſince with great ap- 
iſe, at the private . in 
d- Friers. It was introduced 
tdalogue ſong, written by Sir 
| Dayenant, between a prieſt 
12 nymph; and cloſed with an 
ove, which was ſpoken by 
ady Mary Mordaunt. 


29, 1 
L Gt 


ung 


to. 1 
fixed | 


ſt intel 1 * FALi, or Bos, of 
Loyal acie of Gin. Trag. by John 
cher WF", £19. The former edition 
ew-lo work ſays it was acted at 
he mai ly-Matket, It was occaſion- 
le int( the gin-a&, and was printed 


200. 1736. 

F. Tur FaLL of CARTHAGE, 
Atorical 5 by William 
fey, This ay was never 


ſcare 
d F le 
the c 


Its bet is advertiſed as intend- 
Clire 0 de printed in the author's 


Malie works. 
b Taz FAL I OF THE EARL 


| 0 las x = | 

UL X. Trag. by Ja. Ralph, 
m. iro 1731. This lay is only an 
t. hon from banks: It was re- 


ited at the Theatre in Good- 


[ws] 


mn is ſaid to be chiefly that of 


F 


man's Fields, a place too far out 
cf the ſtrong tide of the critical 
current, to put any piece to that 
public kind of teſt whereby merit 
ought to be determined ; yet even 
there it met with but middling 
ſucceſs. = 

37. THE FALL of PhAE TON. 
A Pantomime Entertainment. Act- 
ed at Drury-Lane ; invented by 
Mr. Pritchard. The mufic by 
Arne, and the ſcenes by Hayman, 
8v0. 1736. 2 
38. Tunes FALL or PusrLic 
SypIRIT. Dramatic Satire in two 
acts, 8vo. 1757. 

9. THEFALL of MoRTIMER. 

An hiſtorical Play. Acted at the 
Hay-Market, 8vo. 1731. This 
perfotmance is a completion of 
Ben Johnſon's imperfect play on 
the ſame fub(eR. 3 

40. Tue FALL or MOR TIME R, 
An Hiflorical Play, dedicated to the 
right honourable the earl of Bute, 
8vo. 1763. This is only a repub- 
lication of the foregoing by Mr. 
Wilkes, who was author of the 
elegant but ſevere dedication pre- 
fixed. | | 


41. THE FaLL or Sc un- 
TUM. Trag. by Phil. Frowde; 
8vo. 1727. Aged at Lincoln's 


Inn Fields with but indifferent 
ſucceſs, notwithſtanding it had 


very conſiderable merit; and was 


highly commended by the critical 
Journaliſts of that time. 
42. TRE FALL of TR uix. 


Trag. by W. Hunt, 12mo. 1713. 


The name of this play points out 
its ſtory, and the ſcene of it lies 


at Rome. It is a moſt wretched 


performance, and was never acted, 
or printed any where but at York, 
where the author was then ſtation- 
ed as collector of the exciſe. 
43. FALSE CONCORD. Farce. 
Acted at Covent-Garden, March 
20, 1754, for the benefit of Mr. 
Woodward. Not printed. 
12 44. Fatse 


of language, which may rea 


; 


EA. 


44. FALSE DeLicacy. Com. 
by Hugh Kelly. Acted at Drury- 
Lane, 8vo. 1768. This play, which 
is ſuppoſed to have received ſome 
improvements from Mr. Garrick, 
was aQed with confiderable ſuc- 
ceſs on its original appearance. Aded at Drury-Lane, with 
6% The ſale of it (ſays the author 
« of Mr. Kelly's life) was exceed- 
„ ingly rapid and great; and 
„ it was repeatedly performed 
* throughout Britain and Ireland. Printed in a Collection, ca 
audiences. Nor 
„ was its reputation confined to 
It was go. TRE FALSE Oxx. 


« to crowed 


& the Britiſh Dominions, 


ce tranſlated into moſt of the mo- 
dern languages; viz. into Por- 
te tugueſe, by command of the 
* Marquis de Pombal, and acted 
with great applauſe at the pub- 
« hc Theatre at Liſbon ; into 
“French by the celebrated Ma- 
% dame Ricoboni ; into the ſame 
© language by another hand at the 
« Hague ; into Italian at Paris, 
« where it was acted at the Theatre 
% de la Comedie Italienne; and into 


« German.” 


45. True FALSE Covunr, or a 
A New Way to play an old Game. Lane, 8vo. 1766. This is an 
Com. by Mrs. Behn. Acted at 
the Duke's Theatre, 4to. 1682. 
The hint of the haughty 1/abella's 
being really impoſed upon by the 
chimney- ſweeper, whom her lover 
Carlos had equipped out as a count, 
is borrowed from the Precieuſes 
The hu- 
mour of this character, however, 


is ſomewhat too low and far- 


Ridicules of Moliere. 


cical. | 
46. TRE FALSE Favorite 


Dis c RAc'p, and the Reward of 


Loyalty. Tragi-Com. by George 


Gerbier D'Ouvilly, 8vo. 1657. 


This play was never acted, proba- 
bly from the deficiency in point 

fona- 
bly be expected in a writer, who 
was not a native of Britain. Scene 
Florence. | | 


5 
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47. Tux Fals Farr xy WAN 
The Fate of Diſobedience. Trag, A 
Mary Pix. Adted at Little 
coln's-Inn Fields. 4to. 1699. it 
48. TuE Fart Friexo,0 1 
by Sir J. Vanbrugh, to. 
Il p 
good ſucceſs. * 
49. Taz Farss GA, 
OUTWITTED. Ballad Oper: 7.5 


William Goodal, 8vo. | uu, 
d 


ut th 
when 
elentec 
t from 
e, WE 
5, pu 
tkind 
ra falle 
Ireturn 
plan { 
Ine of 
* Fay 
un, an 
been u 
Nef the 


„ The true Engliſhman's | 
cellany.” 


by Beaumont and Fletcher, 
1647. The ftory of this pl; 
founded on the adventures of 
us Cæſar while in Egypt, and 
amours with Cleopatra, as t 
from the hiſtorians of thoſe i 
Scene, Egypt. 
5 1. FALSTAPT's WEIN 
being a Sequel to the Second Pa 
the Play of King Henry the I, 
oy ritten in imitation of 1 
Dr. Kenrick, 8vo, 1760. 
f 2. FarsTxee'sWebpiNG 4a 


by Dr. Kenrick. AQed at D & 


e ſeen 
Fever, t 
i prin 
ler little | 
Re nature 
5 whic 
Mer title. 


ration of the former play, 
was acted at Mr. Love's ben 
1766. When Shakſpeare's F. 
is forgotten, Dr. Kenrick's 
tion of him may be received 
ſtage. We ſhould add, ho 
that the preſent comedy is no 
temptible performance, 

<q. TRE CANTLY OT 
Com. by T. Middleton. AQ 
the children of the Revels 
1608. Scene, London. Thi 
is ſpoken of by Sir Thomas 
well, in Shirley's Lady of Ne 
54. Tur FaxciED Qu 
An Opera. Anonymous, dio. 
Acted at Covent-Garden. 
was written by Robert Drul 
65. FANCIES CHASTE . 

BL Ek, by J. Ford. a at 

| Lane, 4to. 1638. 
Prur; Lane, 4 30 r 


A 


F A 
G Fancv'sF r sTIvALs. Maſq. 
he acts, by Thomas Jordan, 
W, 1657. This piece 15 {aid in 
le- page to have been pri- 
au preſented by many civil 
xls of quality, and at their re- 
of printed with many yarious 
{delightful new ſongs, for the 
her illuſtration of every ſcene. 
. Tur FAREWELL AND RE- 
us, or, The Fortune of War, 
lid Farce, Anonymous, 12mo. 
ut the date of this little piece 
men or where, or if even at all 
{ted on the ſtage, I know not. 
t from the general tenour of the 
ve, which is no more than a few 
pv, put together into the form 
kind of interlude, repreſent- 
ra failor's farewell to his laſs, 
Irturn after a ſucceſsful cruize, 
lan ſeems horrowed from a 
mle of prints entitled, The 
ls Farewell, and The Sailor's 


ond Fo wn, and J ſhould imagine it 

the F. bed * 

850 deen written about the begin- 
gef the laſt Spaniſh war, and 


ably performed by way of an 
nude or entertainment between 
s. In the only edition I 


1s is an . k 
5 1, ſeen of it, which appears, 
oY ever, to be a ſpurious one, 
are's F s printed along with it an- 


r little piece of ſomewhat the 
© nature, entitled, The Preſc- 
which ſee under its own 


rick's 1 
eyed o 


oY er title. 
. N. Tur Farmer's JOURNEY 
Si Loxpow. Farce. 8vo. 1769. 


NN. Tye FARME R's RETURN 
1 Loxpox. Interlude, 4to. 
. This little plece was writ- 


n. AQ 


Revels, 


hit 
4 . u Mr. Garrick, and is pub- 
if Pl Elvith a frontiſpiece defigned 
* Qu IF, Hogarth. The plan of it 


'« $10. morous deſcription in-rhyme 
* 


irden. o 
ten on his return from Lon- 


rt Dru | 

= * of what he had ſeen extra- 
ed atP wh In that great metropolis ; 
38. ch with great humour and 


66. P. 


Anonymous, 4to. 1706. 


it by 2 farmer to his wiſe and 


( 7 


F A 


ſatire, he touches on the generality 
of the moſt temporary and intereſt- 
ing topics of — viz. the 
illuſtrious royal pair, the coro- 
nation, the entertaiments of the 
theatre, and the noted impoſition 


of the Cock-Lane ghoſt. It was 


originally written to do Mrs. 
Pritchard a piece of ſervice at her 
benefit, but, meeting with uni- 
verſal applauſe, was repeated be- 
tween play and farce many times 


during the courſe of the ſeaſon. 


60. FARRE TETCHED AND 
DEAR BOWGHT YS GOOD FOR 
LADIES. A Play entered on the 
books of the Stationers' Company, 
by Thomas Hackett, 1566, but I 
believe never printed. 

61. FASHION DISPLAYED. C. 
by Mrs. Philippina Burton. Acted 
one night at the Hay-market, 
April 26, 1770, for the author's 
benefit. Not printed. 

62. FaSHlonaBLEe FRIEND= 


$H1P. Ballad Opera, by William 


Shirley, Eſq. Not ated. This 
piece is promiſed in the author's 
dramatic works. 

63. THEFASHIONABLITLAD , 
or, Harleguin's Opera, by J. Ralph, 
8vo. 1730. This piece was per- 
formed at Goodman's Fields, and 
is one of the many motley com- 
poſitions of ſpeaking and ſinging, 
which the great ſucceſs of the Beg- 
gar's Opera gavebirth to, It met, 


however, with tolerable ſucceſs. 


64. The FasurgnaBLE Lo- 
VER, Or, Wit in Neceſſity, Com. 
Scene, 
London. By the Dramatis Per- 
ſonæ, it appears ta have heen ated 
at Drury-Lane. 


65. The FaSH1oNABLE Lo- 


vk R, Com. by Richard Cumber- 
land, Eſq. Acted at — ns 
8vo. 1772. This piece followed 


Tue Weſt Indian too ſoon for the 


reputation. of its author. It was 
very coldly received. 


7 2 : 66. Fasr 


* — — 
— p . . . 


FA 
66. Fasr AND weELCOmE. C. 
by Philip Maſſinger; entered on 
the books of the Stationers? Com- 


pany, June 29, 1660, and was one 
of Tele we he by Mr. Warbur- 


ton's ſervant. 
67. Tue Farar BROTHERS. 


Trag. by Robert Davenport; en- 
"tered on the books of the Stati- 


tioners' Company, June 29, 1660. 


but I believe not printed. 


68. FATAL Cos TAN CY. Tr. 


by Hildebrand Jacob. Acted at 


* 


Lowe in Tears. 


Drury-Lane, 8yo. 1723. This 
play was acted, with ſome applauſe, 


at the Theatre in Drury-Lane. 


69. FaTaL ConsTANCY, or, 
A ſketch of a Tra- 
edy in the heroic taſte, by William 
hitehead, printed in 12mo. 1754, 
in a volume of Poems. This per- 


formance made part of Mr. Foote's 


farce of The Diver ſions of the Morn- 
_ . 

70. THE Fa rAL ConTRACT. 
A French Tragedy, by William 
Hemings, 4to. 1653. This play 


met with great ſucceſs at its firſt 


repreſentation, and was received 


twice after the Reſtoration under 
different titles, yiz. firſt. by that 


of Love and Revenge, and after- 


wards, in the year 1687, under that 


of the Eunuckh The ſcene lies in 


France; and the plot is taken from 


the French hiſtory, in the reign of 


. Childeric I. and Clotaire II. 


or. Tue FaTal CurtosITy. 


| Trag. by George Lillo. AQed at 


the Hay- Market, 8 vo. 1736. This 


- piece conſiſts of but three acts. The 
ſtory of it, however, is very ſimple 
and affecting, and is ſaid to ha ve been 


founded on a real fact which hap- 
ef on the weſtern coaft of Eng- 
and. The cireumſtance, of a fon 


long abſent from his parents, _ 
ing himſelf, on his return to viſit 


them, for ſome time unknown, is 
natural and unforced, while at the 


ſame time their being induced by 


1 


| that a manager ought to 


1 
the depth of their diftrefs an 


nury to reſolve on and perpe 
his murder, for the fake « 
treaſures he had ſhewn ther 
was poſſeſſed of, is produdi 


F 15 C 
les t 
ole 
les, 

ine n 
2nd, 


ſome very fine ſcenes of 
mingled horror and tende ere 
when they come to be inſorn 4 14 
the dreadful deed they have pr ; 
mitted. Infhort, the play i 5 
opinion equal, if not ſuperi er 11 
any of this author's other D 
and, when acted where it N 
its firſt appearance, met wi” 0 J 
very favourable reception. iy 1 
72. Tre Fa rTAL Disco, 
or, Love in Ruins. Trag. A * 75 
Acted at Drury-Lane, 40. A 
The ſcene of this play! Cond 


Venice, but the original de 
the plot ſeems taken from t 
ſtory of Oedipus and Naß 
preface contains an anſwe 
copy of verſes written by! 
and prefixed to the trage 
Heroic Lowe. 

z. Tur Faral Disco 
A Tragedy by John Home. 
at Drury-Lane, 8 vo. 1769. 


dtoobtai 
at, is ta! 
u the 7 


play is a diſgrace to the 3 
that produced the beauti Bi 

edy of Douglas. It 1s 3 
Fate better than Fingal nl... . 
The deſects of it, 1 | . 60 
not ſuperior to the ridicußg. A 


ply. N 
I the tra; 
ſe its o. 
cb difere; 
particul: 


Tur Fa 
amin 
jet of 
llywood 


roprieties diſplayed in It 
ae On the ſtage 
the youthful] Roman bound 
all the vigour and alacr 
age, gout, and rheumati{m 
inſpire. The heroes of ti 
Erſe performance, 
= — who never yet had | 
Or, being, wore no breec: 
were inveſted in gold and 
while a Grecian palace was 
to the monarch of a rock. 
cireumſtances ſufficient) 


Ws 

Tux F 
gi. Trag. 
20. T 


| ith the cuſtoms 
verſant with the c þ written 


arms, and architecture, pe 


L 19; J | | 


8 countries, that, when he only ſour characters, and was per- | 
Is and 7 theatrical decorations, he farmed at the Theatre in Lincoln's A 
perpe nod anachroniſms and ab- Inn Fields. It was, however, af- 4 
ite e. Le Fatal Diſcovery ran terwards enlarged into five acts, 
Wit e nights without reputa- with two additional chara ders, and 
oduth nd, as it is ſaid, with very preſented at Drury-Lane with ſuc- 
of derable emolument to the ceſs in 1726. Ihe ground-work 
tende of it is borrowed from Shakſpeare's 


nſorn is play, however, was patro- Yorkſhire Tragedy, but the language 
have by Mr. Garrick, who had is new. It 1s ſaid that the author 
lays bd Douglas before it was of- had great aſſiſtances in it from Mr, 
per o Mr. Rich who received it. Aaron Hill; nay, Victor, in his 


_ — — — —U—ää—p — 
— — 2 


tber ha manager ſhould bring with 
re n lis taſk a perl picacity that 
net cable him to diſtinguiſh real 
tion. a liberality that will per- 
scon to reward it, and a ſpirit 
1g. A :; faction can oyer-awe, or 
» 4:0. inc partial determinations. 
play ae FaraL Downy. Tr. 
nal de Maſinger and Nathaniel 
from WW 19-4 at Black-Friers, 4to, 
qr Ihe pious behaviour of 
an Fs in voluntarily giving up 
. by ll to impriſonment As a ran- 
trag erke corpſe of his father, in 


Hiftory of the Stage, vol. II. p. 
123. poſitively aſſerts, that the 
laſt-named gentleman wrote the 
play, got it acted, and ſupported it 
on the ſuppoſed author's third 
night, Mr. Mitchell being at that 
time in great diſtreſs. It is alſo 
inſerted in the edition of Mr. 
Hill's works as one of his pro- 
ductions. | 
77. Fatal FaLsSHooOD, or, 
Diftreſſed Innocence. Trag. in three 
acts, by J. Hewett. Acted at 
Drury-Lane, $vo. no date. 


rtoobtain for it the rites of in- 78. Fa rALFALSHO OD. Trag. 
Disc at, is taken from the ſtory of by Miſs Hannah More. Acted at 
ome. Wl, the Athenian, related by Covent-Garden, 8vo. 1779. 
70 Maxim. lib v. cap. 4. Mr. 79. TE EATALFRIENDSRHIr. 
{ fn | has made uſe of the ſame A play, by Mr. Burroughes ; enter- 
* ulance to heighten the a- ed on the books of the Stationers' 
521 neſs of Al:ament in his Fair Company, Sept. 4, 1640, but 
6 AM"; che plot of | which, never printed. | | 
"ew are before obſerved, is 30. Fa rALFRIENYDSHI. Tr. 
in 1 7 meaſure borrowed from by Cath. Trotter, aſterwards 
12 c pay. Nereftan's behaviour Cockburne, 4to.. 1698. Acted at 
on the tragedy of Zara, ſeems Lincoln's Inn Fields, with great 
| ci” its origin to this hint, applauſe. This play was reprinted 
arr different in ſome reſpect as in the Collection of Mrs. Cocks f 
ng ru icular ſituation of the burne's Works, publiſhed by Dr. 9 
88 1 5 Birch, 2 vols. 8 vo. 1751. It 1s. 

ur Fatal, ERROR. Tr. the moſt perfect of her dramatic 
amin Victor, 8 vo. 1776. pieces. „ F 
dje@ of this play is taken 81. THE FATAL JEZATLoSsx. 


———— * 
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t had b 
o breec! 


d 1 01 
— ikywood's Womgn hill d with Trag. Acted at the Duke's Thea- 
[rock i | tre, 4to. 1673. Anonymous. It is 


cient!) Ins Fa rA. ExTRava- however, aſcribed by bis contem- 
ht to ®, Trag. by Joſeph Mitchell, poraries to Nevil Paine. The 
ö 720. This play was ori- ſcene of it is laid in Naples, and 
uſtoms .. - „play : | ple 0 
are, pe den in one act, with the plot borrowed from Beard's 
Fey a I 4 Theatre, 
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Theatre, The Unfertunate Lovers, Tragedy by George Cha 
&&. Tbecharadlerof ape, forms this — A oy is — as 
to be a bad copy of lago in 7 ke the books of the Stationery C0. 
Moor of Venice, and the author has pany, June 29, 1660, but If 
rendered this a very bloody tra- lieve not printed. 

gedy, without paying a due, or 87. TE FATAL Mazzi 
indeed any regard to poetic juſtice. or, The Innocent Adultery. Trag. 
Amongſt the Dramatis Perſonæ, Thomas Southerne. Aded at 
we find Nat. Lee the Poet, who Theatre Royal, 4to. 1694. T 
performed the ſmall part of the play met with great ſucceſs at 


captain of the guard. 


82, TutFarallncoxnsTAN=- ten performed fince with as ord 
CY, or, The Unhappy Reſcue. Trag. approbation, the tragical part o 
by Mr. R. Phillips, 4to. 1701. being extremely fine and yery 
This piece and its author I find feQting. It is, however, like 
only mentioned by Coxeter in his Oroonoke, interwoven with cot 
MS. notes, wha tells us moreover ſcenes, ſo much inferior in pc 
that the ſcene of it is laid near of merit to the other parts, tha 
London, and that the 3 has frequently been laid aſide fe 


was written by Mr. Johnſon. 


83. Tn EFATALLEGACY. Tr. in Bruſſels; the plot of the t 
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firſt coming-out, and has been 


confiderable time. The ſcene 


Anonymous, 1723. Acted at Lin- gedy is, by the author's own cl 4 Pc 


coln's-Inn-Fields. This is a tranſ- 


eſſion, taken from a novel of ne, 


lation of Racine's Thebaiss The Behn's, called, The Nun, or, amo. 17 


author, as appears by the dedica- Fair Vow-breaker ; and the it 
tion, was a young lady. It was dent of Fernands's being perſua ng. by 
coldly received on the ſtage. to believe that he had been de nigh 
Mears's Catalogue calls her J. 


4 


Robe. 


84. FaraLLove,or, The Forced Walker, Mr. Garrick, howe 
Inconſtancy. Trag. by Elk. Settle. has fince purified this ore ſro 
Acted at the Theatre Royal, 4to. droſs, by clearing the play of 
1680. The plot of this play may the comic part, excepting ſon 
be traced to its origin by reading of the characters of the nurſe 
the fifth book of Tatius's Romance porter as are inſeparable from 


of Clitophon and Leucippe. 


85. FaraL Love, or, The De- brought it on at the Theatre Rc 
28 Brother. Trag. by Oſborne in Drury-Lane, in 1758, by 
idney Wandesford, Efq; 8vo. title of Iſabella, or, The Fatal 
1730. This play was acted, as the riage, and it met with great ſuce 

| ff informs us, ar ths 88 A FA TAL MIS TAKE, 
Hay-Market, without fucceſs; The Plot ſpoil'd. Ls,” by Jo 
which failure, however, he in his Havnes, 4to. 1692. 
protece attributestotheperformers, the firſt edition is ſaid to have 

y whom it ſeems to have been aQed. 

curtailed, and negligently acted. 89. Fa rAL NECESSITY, 
Yet perhaps the reader may find a Liberty Regain'd. Trag. as 1 
better reaſon for its want of appro- once adted in Rome for the ſuh 
bation occur to him on the peruſal freedom and virtue. Anonym. 


author himſe 


= 


of it. 


| 86. "FATAL Loy. A French ſoon after the general ele6i 


buried, and in purgatory, ſe . 1 
borrowed from Fletcher's Mort 
tention « 
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affairs of Iſabella. That gentle! 


his pla 


1742. This piece was pub! 


F A 
an, | 
Ted 


„ Cor 
41 


eeral ſhires, cities, and bo- 
ubs in this kingdom in 1742, 
ad is dedicated by the author, 
ver the character of an Indepen- 


RIA 

rag. Wi; one of the gentlemen choſen 
d at ercſentatives ſor the city of Weſt- 
pM nter, after a conſiderable con- 


fs at in which he had been ſup- 


been arted by. thoſe of the electors who 
as gr ton themſelves that title. The 
part 0 tht is built on the famous and 
very known ftory of Appius and 
like n; but it is not very ap- 
h co en what deduction the author 
in poli: at in that event, with a refe- 
s, tha ce tothe above-mentioned elec- 
fide ſꝙ in. It was never repreſented on 
ſcene he ſtage. | 

the e The FATAL PRO HEC. 
own n. Poem, by Dr. John Lang- 
el 0; re, printed in his Poems, 


„ Of 2n0. 1766. 
the i g. Tur FaralRETIREMENT. 


derſua ng by Anth. Brown. AQted 
een de e night at Drury-Lane, 8vo. 
ry, fei . Tais play would ſcarcely. 
er's Mvorth any farther notice than a 


howe 


tention of its name, were it not 
e iro 


rz little theatrical anecdote, 


lay of ich as it does honour to the 
g fo m ver fpirit frequently ſhewn by a 
nurſe rial veteran of the ſtage, I ſhall 
> from re relate. 125 E 

gentle When this play was firſt offered 
atre K be theatre, Mr. Quin refuſing 
8, by if init, che author's friends 
Fatal ought roperto attribute its want 
eat ſucꝗ ucceſs to his not appearing in 


TAKES und in conſequence of ſuch ſup- 

tion repeatedly inſulted him 
lereral nights afterwards in the 
mance of his profeſſion; till at 
gh coming forwards, and ad- 


SITY) ngtheaudience, he with great 
as it dor and ſpirit informed them, 
the ſui¶ bet he had, at the requeſt of 
onym. e be author, read his piece before 
$ py was ated, and given him his 
e ( U 


ger ſincere opinion of it, that 
ima the very wworft play he had 


[- 1m 


eentatives in parliament for 


u Eledor, to Charles Edwin, 


PA 


„ eyer read in his life, and for that 
* reaſon had refuſed to act in it.“ 
This, however, turned the tide ſo 
much in his fayour, that his ſpeech 
was received with a thunderingelap. 
and the inſults he had received 
were put an entire ſtop to. 

92. Tus FA TAL SECRET. Tr. 
by Lewis Theobald, 1735, 12mo. 
Acted at the Theatre Royal 1a 
Covent Garden. This play is 
made up from Webſter's Ducheſs of 
Malfy. Scene, the duchels's palace 
in Malfy. ; | 

93. Tye FATAL VIS Ion, or, 
The Fall of Siam, Trag. by A. 
Hill, 4to. 1716. ARed at Lin- 
coln's-Inn Fields, with fuccefs. 
The ſcene is fixed in the city of 
Sofola in S'am ; but the author 
owns that the fable is fictitious, 
and the characters imaginary. 
The moral is toexpoſe thedanger- 
ous conſequences of giving way 
to rage and raſhneſs of determi- 
nation, It is dedicated to the two 
critics, Dennis and Gildon. 

94. Tur FATE O CAP UA. Tr. 
by Thomas Southerne. Acted at 
Lincoln's-Inn Fields, 4to. 1700. 


Scene, Capua. The prologue by 


Charles Boyle; the epilogue by 


Col. Codrington. The domeſtic 


ſcenes of this tragedy have un- 
common power over the tender 
paſſions. The eircumſtance on 
which the diſtreſſes of Virginius, 
Junius, and Favonja depend, is 
original, neither has it been hack- 
neyed by imitators. The piece, 
however, on the whole, is op- 
pow by a load which, as Wolle 
ays, would fink a navy, too much 
patriotiſm. A patriot, to our mo- 
dern apprehenſions, is a dull de- 
clamatory being, as much out of 
nature as Caliban, and not quite ſo 
entertaining. 'Many of the long 
ſpeeches of Magius, Pacuvinus, &c. 
are copies from Livy. The hiſto- 
rian extinguiſhes the poet. | 

95. Taz 


— — eo > o—_o—_ 
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FINK 

Tux FarE or Coxsica, 

or, The Female Politician, Com. 

written by a Lady of quality, ſays 

the title-page, 8vo, 1732. Scene, 
the Caſtle of Gallera. 

96. TU FATE or ViLLAINY, 


A Play, by Thomas Walker, 8 vo. 


1730. This was acted at Good- 
man's Fields with very indifferent 
ſucceſs. 3 
7. Tur Fa rHER. Com. tranſ. 
lated from Diderot, by the tranſlator 
of Dorval, to. 1770. This is a 
tranſlation of Le f bak de Famille. 
98. The FaTHERs, or, The 
Good-natured Man. Com. by Henry 
Fielding, Eſq. Acted at Drury- 
Lane, 8vo. 1778. This comedy 
had but indifferent ſucceſs in its 
repreſentation. It was written 
many years before the author's 
death; being mentioned by him in 
the preface to his Miſcellanies pub- 
liſhed in 1743. The cauſe of its 
not appearing ſooner aroſe from 
its being lent to Sir Charles Han- 
bury Williams, who miſlaid it. It 


is faid to have received ſome 


touches from the elegant pen of 
Mr. Sheridan, jun. but they are 
not very conſpicuous. 
99. Treg FATHER or A Fa- 

MIL V. Com. in three aQs, by 
Carlo Goldoni, 8 vo. 1757. This 
is no more than the 9 of 
a piece, entitled, 1/ Padre di Fa- 
migliar, repreſented for the firſt 
time at Venice, during thecarniyal 
of 1750. But though it is entitled a 
Comedy, it has nothing of hu- 
mour, or even an attempt towards 
wit,ſhewn throughout the whole of 
it, and muſt have been extremely 
unentertaining in the repreſenta- 
tion, being no more than a ſeries 
of the common occurrences of a 
large family thrown into dialogue, 
in order to point out the different 
requiſites for forming the cha- 
racter of an amiable father, and 
maſter of a family, and the errors 


Er 08. 3 


This piece is printed in Pn, 


The following paſſage is extras 


„ ſince, Where there was ſo! 


FF 


frequently run into by ſome of jy 
various relatives in domeſtic if 


and 
that 
creat 
from 
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to be 
F4ece] 
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I Ma 


his pie . 1 
and Italian, the ' original page f 
page oppoſite to the rranſfat 
together with another comedy e 
the ſtory of Pamela, of which fa 
ther mention will be made her 
after. 

100. TRR Favourite. 


Hiſtorical Tragedy, 8vo. 17 0, 4 
| 3 f : 1 Wwe ve 
This is taken from Ben only A 
It 1s dedicated to Lord Bute. *G 
101. Tre Fercn'd ASTA. f 
Lock. Com. Anonymous, , 
1668. This is tranſlated fre ag 


Cerneille, who borrcwed his pie 
from Calderon's El Aftralogo fingi 
The ſame plot is made uie of 
M. Scudery, in his Novel of 7] 
Illuſtriaus Baſſa, where the Fren 
marquis takes on himſelf the h6 
tious character of an Aftrologer. 
| 102. THE FerGxn'DCourt 
ZANS, Or, A Night's 1 Co 
by Mrs. Behn. Add at! 
Duke's Theatre, 4to. 1679. T 
play met with very good ſucce 
and was generally eſteemed 
beſt ſhe bad written. The c 
lies in Rome, and the play ct 
tains a yaſt deal of bufinels 
intrigue ; the contrivance of! 
two fadies to obtain thelr dil 
ently diſpoſed lovers, both by 
fame means, viz, by afſuming 
characters of courtezans, 
roductiye of great variety: 
is dedicated to Mrs. Ellen © 


* 


from it as a complete ſpecimen 
themeanneſsand ſervility of the 
thor : © Your permiſſion, Mad 
« has enlightened me, and 

* ſhame look back on m) 

cc Ignorance, which ſuffered 
not to pay. an adoration 


Wut, as 
Red to t! 
believe 
arlez 8 
om, & 
Mitted by 
Mar fron 
es of p 


much due; yet even now thi 
<* ſecure in- my opmiop, 4 | 
* this ſacrifice with infinite 


FE 


ad trembling, well knowing 
hat ſo excellent and perfect a 
reature as yourſelf differs only 
rom the divine powers in this; 
the offering made to you ought 
be worthy of you, whilſt they 
cept the will alone.” 

01, FEIGN'D FRIEKDSHIP, or 
I Mad Reformer. Com. Anony- 
pu, 420, without a date, It was, 
ever, about the be inning of 
lr century, acted in Little Lin- 
In'-Ipn Fields. Scene, the Park 
ad houſes adjoining. 

04. THe FEMALE ACADEMY. 
m. by the Ducheſs of New- 
fe, Fol 1662. 


e of th 
Ric lift 
Engl: 


Page 0 
1 


Es, or, Te Frantic Stock-jobbers. 
m. by W. Taverner. Added at 
Iury-Lane, 4to. 1713. The Bri- 
Theatre and W hincop's Cata- 
aue have the ſecond title of this 
uy the Sc /- Jobbers only; but, as 


| of 7 
e Fren 
the hs 
ploper, 


QURT 


ao ts probable they might neither 
he 7 [them have ſeen the piece itſelf, 
Auch have thus reſtored it. 

F 06. Tus FEMALE CAPTAIN. 
50 7 = A by Cobb. Acted at 
15 S 7-Market, 1780. This had 
. T n once ated at Drury-L ane, 
mae T ml 5, 1979, for Miſs Pope's be- 
5 oo it under the title of The Contract. 


10). The PrMaALE CHE VA- 
uz. Com. altered from Ta- 
mer, by George Colman. AQed 
ite Hay-market, 1998. This 
Flaken from The Artful Huſband. 

108. TT FEMALE FORTUNE- 
iltz, Com. by Mr. Johnſon, 
0, 1726, What Mr. Johnſon it 
s by whom this piece was writ- 
n leannot come to any certainty 
ut, as no chriſtian name is pre- 
d to the title page, but am apt 
believe it muſt have been Mr. 


th by 
ming 
ns, be 
riety- 
len G 
; extrad 
ecime 
voftbe | 
I, Mad: 
and | 
m 
Geo 


"e alles Johnſon, a tragedy . b 
| | | . hat gedy 
4 * lm, called Medea, has been af 


a wa by all the writers. This 
q ar from a bad play, and, by the 
M90! particular performerswrit- 


1 


ite 
fone 


: [ 423 ] 


05, Tux FEMALE Apv o- 


 8vo. 1736. 


FE 


ten oppoſite to the DramatisPerſonæ 
of the copy I have ſeen, appears to 
have been intended for repreſenta- 
tion at the Theatre Royal in 
Drury-Lane within theſe five or 
ſix years, 5 | 
109. FneFEmatEGAMESTER. 
Tr. by Gorges Edmond Howard, 
FElq. i2mo. 1778. Printed at 
Dublin. 

110. Tye FEMALE OrrFicgs. 
Comedy, of two acts, by Henry 
Broke, Eſq. 8vo. 1778. Not a@- 
ed. Scene, the Britiſh Camp in 
Portugal. Printed in the author's 
works, £7 1778. 


111. The FEMALE PARLIA= 
MENT. A Ceri-Tragi-Comi-Far- 
cical Entertainment. Never acted in 


Utopia before. Wherein are occafion- 
ally exhibited, T he Humours of Fanny 


Bloom and Lady Nice Airs. Together 


with the Amaurs of Sir Timothy Fop- 
well and Juſtice Vainlowe, 12mo. 
1754. 187 
112. The FEMALE PARSs OR, 
or, The Beau in the Suds. A Ballad 
Opera, by C. Coffey, 1730. This 
piece was brought onat the Little 


Theatre in the Hay-Market, but 


was with very good reaſon damned 
the firſt night. 5 
113. THEFEMALEPARRICIDE, 
Trag. by Edward Crane, of Man- 
cheſter, 8vo. 1761. This piece is 
founded on the ſtory of Miſs 
Blandy, and was printed at Man- 
cheſter. | T 

114. THX FEMALE PRELATE, 
being the Hiſtory of the Life and 
Death of Pope Foan. Trag. by Elk. 
Settle. Acted at the Theatre Royal, 
4to. 1685. The plot of this play 
is taken from Platina's lives of the 
Popes ; and Cooke's Dialogue, en- 
titled, Pope Foan. It 1s dedicated 
to the Earl of Shafteſbury. 

115. Tye FEMALE RARE, or. 
Modern Fine Lady. A Ballad Co- 
medy. Acted at the Hay-Market, 
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116. The FEMALE VII T vuo- 
s OoES. Com. by Thomas Wright. 
Acted at the Queen's Theatre, 4to. 
1693. This play was performed 
with great applaufe, but is no more 
than an improved tranſlation of the 
Femmes ſcavantes of Moliere ; an 
author to whom many of our play- 


writers have been greatly obliged, 
not only for their plots, but even 


for the very ſubſtance and wit of 
their pieces. 

117. THE Female Wrrs, or, 
The 1 of Poets at Rehearſal. 
Com. 4to. 1697. With the letters 
W. M. in the title. This piece 
was acted at the Theatre Royal in 
Drury-Lane for ſeveral days ſuc- 
ceſſively, and with applauſe. It 
conſiſts of three acts, is written in 
the manner of a rehearfal, and was 
intended as a banter on Mrs. Man- 
ley, Mrs. Pix, and Mrs. Trotter. 

118, FERREX AND PORREX. 


Trag. ſet forth without addition or 


alteration, but altogether as the 


\ fame was ſhewed on the ſtage 


before the Queenes Ma jeſtie, about 


nine years paſt, viz. the 18th day 


of January, 1561, by the Gentle- 
men of the Inner Temple, B. L. 
no date. The firſt three acts of 
this play were written by Thomas 
Norton ; the two laſt by Thomas 
Sackville, Eſq. afterwards Lord 
plot is from the 
Engliſh chronicles. 
119. Tur FicxLE SrepHE r- 
DE SS. APaſtoral. 4to. 1703. This 
is only an alteration of Randolph's 
Amintas ; it was acted at the New 
Theatre in Lincoln's-Inn Fields, 
and was played entirely by wo- 
men. The ſcene lies in Arcadia. 

120. FIDPELEAND FORTUNA“ 


rus. Whether this piece is tra- 


gedy or comedy, what is its date, 
or whether it was ever acted, are 
particulars I am at a loſs to diſ- 
cover ; the old catalogues only 
naming it, and aſeribing it to 


"0 
Thomas Barker. The Briif, t. 


tre, however, fixes its date 20 


1690. And Coxeter, in opnoſ 
to ll the other . bY 
guiſhes this Barker from the 1 F 
thor of The Beau defeated | Oper: 
probably much older than a»... / 
the before-mentioned lift | 1780 
poſe. In the books of the $t * th 
oners* Company, Nov. 12, 1 this pr 
is entered Fidele and Fon 17 J 
* tus. The Deceipts in Love Wy $a 
* courſed in a Comedie of ers, by 
* Italyn Gentlemen, and tran. 4t0. 
into Englithe,” oft 
121. FiLLI DE Scixo, | the p 
Phillis of Scyras. An excel to be 
Paſtoral, written in Italian riſtaſler 
C. Giudubaldo de Bonarelli, i the 3 
tranſlated into Engliſh by |, b 
Gent. 4to. 165 5. By ſome ve oft 
prefixed to this tranſlation, it j 9, 16 
pears to have been made 18. T. 
twenty oy before. A tranſlaM:d O. 
was at the ſame time made of ed at 
Fido, but both of them were ned in 
aſide. Coxeter imagines th 129. T. 
tranſlations were produced . Cor 
Edward Sherborne, who was WW, 1665, 
only ſeventeen years old, The dll: 
tial letters ſeem to point out Ii dea. 
Shirley as the tranſlator. the ſtu 
122. TRR Financits. (ii: gth 
of one act, tranſlated from ling, 
Foix. 8vo. 1771. b purpot 
123. AFI XE Co ANI os th 
by Shakerley Margion, 4to. 1% ned 
Acted before the King and e taf 
at Whitehall, and at the Thee thi 
in Salifbury-Court. This play after 
greatly approved of, and it! on the 
dent on inſpection that Dur. Fr 
Capt. Porpuſs, in bis Sir re! 
Whip, is an imitation of % NM. 
'Whibble in this play. mer of © 
124. The FinE [aD18s A: 
Com. by Thomas Baker. No! i, F.. 
[1709]. It was acted in E Richar, 
Lane with ſucceſs. Theſcen IMP write: 
in London, and the prologu Wentat 
written by Mr, Motteux. cad 


125. 


| 3 
tiſht 


ub. FIRE AND BRIMSTONE, 
ate ah e Deſtruction of Sodom. Dra- 
oppo, by George Leſly, 8vo. 
rs, di be, | 
n the 15 FIRE AND WATER. Bal- 
ted, 1 Opera, by Miles Peter An- 


Jan an is. Acted at the Hay-Market, 
lit 1580. There is more of the 
the $t hid than the aſpiring element 
12, 16 this production. 


Fenin Tur FREIE. Com. by 
Love v. Sharpham. Acted at Black- 
ie of ers, by the children of the Re- 
tan 410. 1615. 4to- 1631. The 


me of this play lies in London, 
| the plot ſeems in a great de- 
to be borrowed from Marſton's 
rſtafer. It is probably older 


Io, 

excel 
Italian 
arelli, 
by], 
ome ye 
10n, it 
nade 
tranſlat 
de of 
were 
nes tt 


rd by John Trundel, on the 
vs of the Stationers' Company, 
1 9, 1606. 

8, TE FLITCH O Bacon. 
lad Opera, by Henry Bate. 
fed at the Hay-Market, 1778. 
ated in 8yo. 1779. 

9. Tue FLOATING ISLAND. 
ed by Com. by William Strode, 
0 was 655, This play was not pub- 
l. The WW! till many years after the au- 
| out Jahr: death, but was performed 
| the ſtudents of Chriſt-Church 
be z0th of Auguſt, 1636, before 
thing, for whoſe diverſion it 
b purpoſely written at tne re- 
\ N 10 Bt of the dean and chapter. It 
Find too much morality to 
the taſte of the court; yet it 
| led the king ſo well, that he 
1s play after beſtowed a canon's dig- 
eon the author. | | 

t Dur. Fro RA. Opera, Acted at 
ir B n-Inn Fields, being The 
ry Wake, altered after the 
| 2 of The Beggar's Opera, 8vo. 
. 

it. FLoRA's VAGARKIES. C. 
Richard Rhodes. This play 
he {cen written while the author was 
rologuentat Oxford, and after being 


n the year 1615, as I find it en- 


WelyaCted by his fellow-ſtudents 


E 


F. O 


in Chriſt-Church, Jan. 8, 1663, and 
afterwards at the Theatre Royal, 
was printed in 4to. 1670. The 
ſcene lies in Verona; and part of 


the plot, viz. the circumſtance of 


Orunte's making uſe of the friar in 
carrying on her intrigues with Lu- 
dwvico, is founded on Boccace's 
Decam. Day 3. Nov. 3. 

132. FLORAZENE, or, Tie Fatal 
Conqueſt. Trag. by James Good- 
hall. Not acted, but prigted at 
Stamford, 8vo. 1754. 

133. True FLORENTINE 
FRIEND. A play, with this title, 
was entered on the books of the 
Stationers? Company, Nov. 29, 
1653, but was not printed. 

134. FLORIZEL ANDPERDITA, 
or, 7 he Sheep hearing. Farce, Anon. 
8v0. 1754. This piece is no more 
than an extract from ſome ſcenes 
of Shakſpeare's Winter's Tale, ſo 
far as relates to the loves of Fori- 
zel and Perdita, formed into two 
acts, and enlivened with part of 
the humorous character of Autolicus. 
W ho. this was executed by I know 
not, but it was firſt performed at 
Covent-Garden Theatre for the 
benefit of Miſs Noſſiter, that young 
lady acting the part of Perdita, and 
Mr. Barry the counterpart of her 
lover. It has ſince, however, been 
frequentlyrepreſentedwith ſucceſs. 

135. FLORIZELANDPERDITA. 
Dram. Paſtoral, in three acts, al- 
tered from The Winter's Tale of 
Shakſpeare, by David Garrick, 
Acted at Drury-Lane, 17563 print- 
ed in 8vo. 1758. 

136. TER FoLLyYof PRIEST 
CRAFT. Com. Anon. 4to. 1690. 
Langbaine gives this piece the 
higbeſt commendations, allotting 
it, in point of ingenious and judi- 
cious ſatire, the next place in rank 
to Wycherley's Plain Dealer; yet 
hints that it may give umbrage to 


the prieſts and bigots of the Romiſh. 


religion. | 
- $3. i 
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137 Tur Foxp Hus zAxp, 
er, T he Plotting Sifters. Com. by T. 
Durfey. Acted at Drury-Lane, 
4t0. 1676. 4t0. 1685. 4to. 1711. 
This met with very great applauſe, 
and is looked upon as one of Mr. 


Purfc y's beſt plays. 


138. Fox DPL ·EWITE AnD Le- 
TITIA. Com. of two acts, per- 
formed at Crow-ftreet, Dublin, 
12mo. 1767. Taken from The 
ld Batchelor, and printed at Dub- 
Iin. | 
i139. AFoot, AK p Her MAI- 
DENHEAD SOON ParTeD. A 
play under this title was entered 


on the bodks of the Stationers? 


. 7 


was not printed. 

140. Thr FO Os OPERA, of, 
The Taste of the Age. Written by 
Matthew Medley, and performed 
by his company in Ork 
1 5 
141. Tas Foot TRANs- 
FORMED. Com. This play was 
ad vertiſed as being in the preſs, at 
the end of Wit and Drollery, Fovial 
Pues, 12mo. 1661, but was not 
publiſhed. | 

142. AFoo!,'sPrREFERMENT, 


Company, Nov. 29, 1653 ; but 


| or, The three Dukes of Dunſtable. 


Com. by T. Durfey. Aﬀed at 
the Queen's Theatre, Dorſet Gar- 
den, 4to. 1688. This play is little 


more than a tranſcript of Fletcher's 


N:ble Gentleman, except one ſcene 
relating to Baſſet, which is taken 
from a Novel, called The Humour 
of Baſſet. * 

Sir George Etherege, in a letter 
fo the duke of Buckingham, ſays, 
* By my laſt packet from England 


% among a heap of nauſeous traſh, 


I recetved the Three Dukes of 


© Dun/iable ; which is really fo 
* monſtrous and infipid, that 1 
am ſorry Lapland or Livonia 


had not the honour of producing 


* it; but if I did penance in read- 


* mg it, I rejoiced to hear that it 


[ 126 ] 


ord, 8vO. 


ſtrong, 8vo. 1770. This was 


Art of prejerving Health. Il 


"FD 


„was ſo ſolemnly interted i 
&© tune of cat- calls.“ 


1 
143. Tak Foort WIT RAO ad in 
BOOHEE. A play, by Will ll. 
Rowley, entered on the bock Tu! 
the Stationers* Company, Sept by C 
165 3, but not e te f: 
144. True Foor, ruxx'p repo! 
Tic. Com. by T. Durfey. A 
at the Theatre Royal, 4. 16 
This, like moſt of our aut Ty 
pieces, is ſull.of plagiariſus. r. 
characters of Old Mme, Trin, att 
Small Wit, being taken from 80 
Aſotus and Balio, in Rando this 
Jeulbils Lowers. Nay, the Farce 
ray is a theft, being the Mea 7 
ame with that to lord On Tx 
Maſter Anthony. | b. Pe 
145. Tur Fool woviv ah 
FaVvOURIT E, or The Diſcra . 7 


der. Com. by Lodowick Ca 
8vo. 1657. Acted with great 


plaufe. The ſcene in Milan. tapplar 

145. TRE FoOT MAN. ra 
Opera, 8vo. 1734. Perform, or, * 
Goodman's Fields. 1 

147. Tue Forxc'd MANI ben a 
or, The Fealous Bridegrom. 1, but 
Com. by Mrs. Behn, 4t0. Tas 
4to. 1688. This play was iiiteir ur 
at the Queen's Theatre, ee def 
ſuppoſed "by Langbaine to beſt N. 
firſt of this lady's prod. 
Scene in the court of France. Tur 


148. TE Foxc'd Max 1, of, 
Com. by ,Ozell. This is on 
trarffation of the Marriage 
of Moliere, and was never in 
ed for the ſtage. Nux. 

149. TRE Forced 
RIA GE. Trag. by Dr. John! 


ten in 1754, and is printed i 
ſecond volume of the author Hi ove 
cellanies. It is a perfor | 
which will not add to the 10 
tion of the elegant author 0 


been offered to Mr. Garrick, 
was refufed by him. 1 
R 150. 


F 0 


TuEFORCEDMANRIAGE. 
tranſlated from Moliere, 
d in Foote's Comicꝶ Theutre, 


ted to 


WITH0 
7 Will 
e book 
7, Sept 


Taz Foxc'DPHYSICIAN. 
by Oꝛell. This piece is un- 
te ſame circumftance with 


RN'D regoing, being a tranſlation 


cy. AM Moliere's Medecin malgre 

0. 16 | 

- ab: Ti: Force or Fart wnp- 

riſms, „ Trag. by Cha. Johnſon. 
„Trin, un the Hay-Market, 4to. 
from WS. Scene Verona. At the 

RaridolB this tragedy is ſubjoined a 
the farce, which was acted with 

ng the ea Love in u Cheſt. 

rd Orr. Tx: Foxrune Hun- 


. Farce. To which is an- 
8, 2 humorous new ballad, 
U, The Female Combatants, or 
n a Fail, As it was acted 


GUILD I 
Diſcreet 
ick Ca 


th great ie ns Amphitheatre with 
Milan, pplauſe, 8vo. 1750. 

MAV. Tax Fox run HuNn- 
er forme or, The Widow bewitch'd. 


by Charles Macklin. This 
keen ated for the author's 
t, but is not printed. 

Ins Fo RTUNATEISLES 


IrRII. 
00M. 1 f 
40. | 


y vas ter union, celebrated in a 
tre, | e deſigned for the court on 
de to ben Night, 1626, by Ben 
produc, 


b. Tux FoxTUNaTE PEA- 
r, or, Nature avill Prevail. 
by Benjamin Victor, 8vo. 
„This is taking from the 


France. 
HARNII 
gs is on 
rige 
ever int 
ux. It was never acted. 


0, WT "eForzrounatiPrINCt 

John rage r Laſt, Ballad Ope- 

11s was ee acts, vo. 1734. 

rinted it iy FoxTuNE TO KNOW 

othor WR ONE THE CONDICIONS 
roa conthn MANOR 8, KS 

the Te 


LO? WOMEN AS OF MEN, 
A Play entered on the books 
| Uioners Company, 15663 


leere not printed. 


thor of 
lth. It 
arrick 


1 50. 


Parvenu of Monfieur de 


1 


FO 


1589. Fox TU RE's Tricks It 


Fo RT Y-s1x.AnallegonicalSatire, 
$vo. 747: © | 


t60 FOR TUNE BY LAND AND 


SEA. Tragi-Com. by Thomas 
Heywood. Acted by the Queen's 
ſervants, 4to. 1655. Our author 
was aſſiſted by Rowley in the com- 
poſition of this play, which met 


with great applauſe in the per- 


formance, but was not printed till 
after their deceaſe. The ſcene lies 
in London. | 

161 TuEFORTUNE-HuxTERS 
or, Two Fools well met, Com. by 
Ja. - Carliſle. Acted by his Ma- 
jeſties ſervants, 4to. 1689. This 
play met with ſncceſs, and Lang- 
baine gives it conſiderable com- 
mendation; yet at the ſame time 
cites an incident from it which 
contradiQs that good opinion, viz. 
A perſon's miſtaking the hand of 
another for the handle of a pump, 
and orange-flower for pump-water . 
The ſcene in Covent-Garden. 

162.FokTUNeEinHEeRWirts. 
Com. by Charles Johnſon, 4to. 


1505. This is but an indifferent 


tranſlation of Cowley's Naufra- 
gium joculare, and was never pre- 
ſented on the ſtage. The ſcene, as 
it does in the laſt named- piece, 


lies at Dunkirk. 
163. THE Fo UN DLI NG. Com. 
by Edward Moore. Acted a Drury- 


Lane, 8vo. 1748. This comedy 
was the firſt of Moore's dramatic 
pieces, but is far ſuperior to his 
econd comic attempt. It met 
with tolerable ſucceſs during its 
run, although on the firſt night of 
its appearance, the character of 


Paddle (which it is ſaid was in- 


tended for one Ruſſel) gave great 
diſguſt, and was therefore conſi- 


| —_— curtailed'in all the enſuing 


Tepreſentations. Tt has not, how- 
ever, ſince that time been conti- 
nued as an acting comedy, being 

generally 


Gen” 


4” 
WEE 


. 


1 


FO 


generally conſidered as bearing too 


near a reſemblance to the Conſcious 
Lovers. Yet I cannot help think- 
ing it far preferable to that play, 
a5 the intricacy of the plot is much 
more natural, the characters of a 
more ſprightly turn, and drawn in 
the general from higher life, un- 
mixed with the pertneſs of a cham- 
bermaid coquet, and kitchen cox- 
comb; on which, however, the 
greateſt part of the livelineſs of Sir 
Richard Steele's play principally 


depends. 


164. The Booke of the Fo ux 
HONOURABLE Loves: Com. by 
William Rowley ; entered on the 
books of the Stationers' Company, 
June 29, 1660, but not printed, 

165. The Four PRENTICES 
or LONDON, wit/ the Conqueſt of 
Feruſalem. An Hiſtorical Play, by 
"Thomas Heywood. Adtted at the 
Red Bull, 4to. 1615. 4to. 1632. 
The-plot is founded on the exploits 
of the famous Godfrey, of Bul- 
Joigne, who releaſed Jeruſalem out 
of the hands of the infidels in 
1099. A more ample account. of 


Which is to be ſeen in Taſſo's 


Goffredo, and in Fuller's Holy War. 
166 TAE Four P's. A merry 


Interlude of a Palmer, a Pardoner, a 


Potycary and a Pedlar, by John 
Heywood, 4to. no date, and 4to. 
1569. This is one of the firſt 
lays that appeared in the Engliſh 
"00g it is written in metre, 
and not divided into acts. The 
original edition is in the black 
letter, but it has been republiſhed 


in Dodfley's Collection of Old 
Plays. 


4 


167. Four PLays ix Ove, or, 
Moral Repreſentations, by Beaumont 


and Fletcher. Fol. 1647. Theſe 


four pieces are entitled as follow, 


viz. I. The Triumph of Honour. 


This is founded on Boccace, Day, 


10. Nov. 5. Scene near Athens, 


_ auryiten PLES in Italian by F. 1 
C 


: E 
the Roman army lyin 4 11 
II. The Triumph hy Te : 7 
taken from the ſame author, D Wop 
5. Nov. 8. and the ſcene laid il 
Milan. III. The Triumph of Deat 8 
This is from Part 3. Nov. ak 
the Fortunate Deceir) 7” BD 
| ecetv'd, and Uni 

tunate Lovers, The ſcene, Ani. a 
IV. The Triumph of Time. The pl yt 8 
of this ſeems to be entirely the 4 
vention of the author. Whet = 
this medley of dramatic pieces Jar 
ever performed or not, does N cn 
plainly appear. It is compoſed . 
if acted at Liſbon, before Many "Ut 
king of Portugal, and his qu e 
Iſabella, at the celebration of th . 
nuptials, that court being inn 
duced as ſpectators, and the E Ae 
queen, &c. making remarks ui, 7 
each repreſentation. The two (fin. 7 
may properly be called Tragi-Cq ber 97 
the thirda Tragedy, and the la FR 
Opera. | Ig. 
168. Tür Four Seas0ns MM Tl, 
Love in every Age. A Muſical i... of 
terlude, by P. A. Motteux, . 6 
1695 This little piece was ſe Eu 
muſic by Mr. Jeremy Clarke, tolor 
is printed with the muſical ent * 
tertainments in the opera of. 1 
Ifland Princeſs, or, Generous Pu Geo. / 

eſe ; but whether or not this , 47. 


ſelf belong to that opera, doe ner 1 
at preſent occur to my rem 
brance. 
169. FREDEAIC DEE lc, 
BxunswickLUNENBURGH. 
by Elizabeth Haywood, 810. 1 oy 
AQzd at Lincoln's-Inn Fi 
with no ſucceſs. | 
170. FREE WILL. Trag af 
Henry Cheeke, 410. Black let bln 
no date. This is one of the 
old moral plays. Its fall title Ai 
as follows: A certayne 17 a the 
(Franciſcus Niger Boſſentin e 10 K 
tituled FxexwwYL 3 and tra! | 
into Engli/h by Henry OL JT 


F R 
% forth in manner of a Tra- 

W FR deuyliſb Deuiſe of the Popiſh 

This \ Ugo, &c. g 

Dam 171, TarE FREEMAN's Ho- 

laid WW ors. Play, by William Smith. 

Deaf ic only. mentioned in the Epiſ- 

3. Dedicatory of a ſubſequent 

Unſ we yritten by the ſame. author, 

An yl entitled, The Hector of Ger- 

hep u. This play, however, is ſaid 

thei j have been *© ated by the ſer- 

het mts of the King's, Majeſty, to 

Ces Agaify the worthy Company of 
des A Merchant-Taylors.” 

poled 172. Tas FRENCHCONJURER, 

Manu n. by T. P. Acted at the 
s (ve of York's Theatre, 4to. 

of th U. The plot of this play is 

g muß vod from two ſtories in the 
the ki ce of Guſman de Alfara- 

rks up it, The Spaniſh Rogve ; the one 
e tw iel Dorido and Cloridia, the 
221-00 ber The Merchant of devil; and 
he Ia & ſcene is laid in Sevil. 

174, THE FRENCH FLOGGED, 
\5 0 SR, 7he Britiſh Sailors in America. 
luſical ne. of two acts, performed at 
eux, eu- Garden, 8vO. 1767. A 
was fee written for, and acted at 
arke, holomew Fair. It was alſo 
cal cn. repreſented _ at Covent - Gar- 
TA 4 „ The author is ſuppoſed to 
ap beo. Alex, Stevens. 

ot this Ib Tas FRExCHIFIED LADY 
ra, does "Mis PARIS. Com. of two 
rem ty Henry Dell. Aded at 
nt. Garden, 8vo. 1757. Taken 
n Cibber's Comical Lovers. 

My. FRENCHMAN IN LoN- 
u. A Comedy. Dedicated to 
Foote, 80. 175 . This piece 
lerer deſigned for the Eng- 
lage, being nothing but a li- 
fl tranſlation of the Francois & 


es of M. de Boiſſy, from 


DUKE |} 
URGH. 
vo. 1 
, "I 
nn Fig 


„ Trag 
Black let 
of the 


all mu Kit was ſaid Mr. Foote had 
Fl F. the hint of his Engliſhman 
1 Jn u. I can, however, per- 
* * 10 kind of reſemblance be- 


u the two pieces, any farther 
x ariſes from a fimilarity 


Heelt, 4h 


Lay J 


FR 


in their name. In the dedication, 
the tranſlator ſays to Mr. Foote, 
*« You remember when walking 
once in the Thuilleries, you (by 
«© that art peculiar to your own 
«« genius) repreſented a_French- 
* man to himſelf; the coxcomb, 
far from being ſtruck with the 
„ ridicule, declared you the only 
*« well-bred Engliſhman he had 
cc ſeen. 


176. TRE FRIENDS. Trag. by 


Mark Anthony Meilan, . 8 vo. No . 


The ſtory from 
which this play was taken, is 
printed in The Gentleman s Maga- 
Zine, January 1766. 
177. Tas FRIENDLY. RivaLs, 
or, Leve the beſt Contriver. Com: 
| 8yo. 1752. This comedy was 
with great propriety refuſed by 
the managers. 
178. FRIENDSHIP a La MoDE. 
Com. of two acts, performed at 
Smock Alley Dublin, 8 vo. Print- 


date [1771]. 


ed at Dublin, 1766. This is an 


alteration of -Vanbrugh's ,; Fal/e 
F riend. ; 
179. FRIENDSHIP IMPROVED, 
or, The. Female, Warrior. Trag. 
by Cha. Hopkins. Acted at Lin- 
coln's-Inn Fields, 4to. 1700. Ta 
this play is prefixed an humorous 
prologue, on the ſubject of the 
author's commencing merchant, 
and accumulating wealth, if it 
may be in the power of a poet ſo 
to do. | 
180. FRtEnD$SHIP IN Fs HIox, 
Com. by Tho. Otway. Acted at 
the Dake's Theatre, 4to. 1678. 
Though the original compiler of 
this work aſſerts that the piece 


before us met with great ſucceſa 


at firſt, upon its revival at Drury= 
Lane in 1749, it was, as Dr. 
Johnſon obſerves, hiſſed off the 
ſtage for immorality and obſcenity. 

181. The Honourable Hiſ- 
„ torie of FRIER Bacon AU 
% FRIER Boncay, As it was 


K * plated 


\ 


+ 
* 
1 
[1 
2 
"x 
* 1 
A F 4 
. 
4 
3 
3 
? 
N 
53 
+ 
"7 FAY 
* 
2 
- 2 
6 
8 
14 % 
1 
3 
q 
1 
1 
=. 
#1 
8:7 
* * 
* 
— 1 
$8 
1 
. 
+ 
. 
N 
J 


MG — 


e. 


. 


— 
3 


1 * — 


hd EY 
wo mite re eds ode, * 3 ; 
IF ad d — N — SS 1-457 rop; ae wn " PEER 
* r I. Ch Ee Big ; 9 
% . / . N . d 3 
. . 4 X 9 a »4 ? 


( 130 J 


FU 


= 
* plaied by her Majeſtie's ſervants. 
*© Made by Robert Greene maiſter 
« of arts,” 1594, 4to. 1630, 4to. 
165 5. 4to. For the ſtory of this 
piece, ſee Plot's Hiſtory of Oxford- 
ſhire, and Wood's Antiqg. Oxon. 
182. TER FaviTress RE- 
DRESS. Trag. written in the year 
1728. This play is ſtill in ma- 
nuſcript. See vol. I. p. 370. 
183. Fuimvus TRoES, ENEID 
2. THE TRUE Trojans. Being 
a ftory of the Britaines Valour at the 
Romanes fir ſt invaſion : publickely re- 
preſented by the Gentlemen Students 
of Magaalen-College in Oxford. 4to. 
1633. The author of this per- 
formance was Dr. Jaſper Fiſher, 
184. Furcivs and EvcREL- 
LA. By this name is a piece men- 
tioned by Langbaine, Jacob, Gil- 
don, and Whincop, none of whom 
pretend to have ſeen it, or to give 
any account of it. But as the 
author of the Britiſh Theatre is 
more particular in his deſcription 
of it, it is reaſonable to imagine 
he had met with the piece itſelf, 


It differs from them all in the 
ſpelling of the ſecond name, call- 


ing tt Ful oluvs and LucreTTE, 
a Paſtoral, from the Italian, 1676. 
199. Fun. A parodi-tragi-co- 


mical Satire, 8vo. 1752. This 
little piece is entirely burleſque, 
and was written by Pr. Kenriek. 


It contains ſome fevere ſtrokes of 
ſatire on H. Fielding, Dr. Hill, 
&c. and was intended to have 


been performed by a ſet of private 


perſons at the Caſtle Tavern in 


Pater-noſter Row. But although 


Moliere's Malade Imaginairt 


FU 


it was ſcreened under the ide 
a' concert of muſic, and | 
Mr. Fielding, who had recd 
ſome information of it, f 
means of putting a ſtop to 
the very night of perform: 
even when the audience wer 
ſembled. The piece, how 
which is entirely inoffenſive, o 
wiſe than by ſatyrizing ſome 
ticular works which were the 
cent, was ſoon after printed, 
delivered gratis to ſuch perſc 
had taken tickets for the cond 
126, THE FUR ENAL, or 
a la Mode. Com. by Sir Rid 
Steele. Acted at Drury. 
4to. 1702. This is, in m 
nion, much the beſt of th 
thor's pieces. The condud WM 
is ingenious, the characters ert 
ed, the language fprightly, 
the fatire ſtrong and gen 
There is indeed ſomewhat 
robable in the affair of co 
ing Lady Charlotte away ii 
coffin ; yet the reward whid 
that means is beſtowed on the 
behaviour of young lord 
with reſpe& to his father's 
makes ſome amends for i 
know not that the plot of 
borrowed from any other | 
yet the hint of lord Bran 
feigning himſelf dead to tr 
diſpoſition of his wife, ma 
haps owe its origin to a {ct 


187. Tug Furs, T. | 
lated. from ÆAſcbylus, by N 
ter, 4to. 1777. 
| lis the 
an old 
lays, W 
of the: 
een hu 
diſh fe 
It ſupp 


Mr, T 
Uitted 


the ide 

id a 
d recd 
it, | 
Pp to 
er form 


G A 


1 Lyly, 4to. 1592. Played 
57 0 ore Queen Elizabeth at Green- 
g a mh on New- Year's-Day at night. 


The characters of Galathea and 
lia are borrowed from [phis 
ud Janthe, in the gth book of 


ere the 
Tinted, 


h perk 
2 ids Meramorphoſes. 
1, GaiLic GRATITUDE, or, 
AL, Or b 5 = 
Sir Rid Wh Frenchman in India. Com. of 


w acts, by James Solas Dodd, 


Prury- 
ö formed at Covent Garden, 8 vo. 


„in m 

| 79. 42 

* 4. GaLLI CAN TUS. Muſical 
racters I ertainment, 8vo. 1758. This 


irre was taken from Mr. Brooke's 
lack the Giant Queller. It was 
led at the Hay-Market, and 


rightly, 
ind gen 


zmewhat 
ir of coe at Drury-Lane, for Mrs. 
away it Iates's benefit. 


| A Game Ar CRRBSSE. By 


* v5 Io. Middleton, 4to. This play 

1 w ſundry times acted at the 

faber ode on the Bank Side, and al- 

Is for 1 Woh it has no date, was pub- 
plot of led about 1625. It 1s a ſort of- 
other us controverſy, the game 

rd Fr played between one of the 

ad totr durch of England and another of 
vile, ml church of Rome, wherein the 
\ to a c er in the end gets the victory, 

naginair iſ Leala fitting by as a 
16. T, The ſcene lies in Lon- 
10, by, 


na copy of this play, in the 
Mefion of Thomas Pearſon, 
h is the following memorandum 
n old hand. After nine 
ys, wherein I have heard ſome 
if the actors ſay, they took fif- 
ten hundred pounds, the Spa- 
i faction being prevalent, got 
i ſuppreſſed, and the author, 
r. Thomas Middleton, com- 
Wted to priſon, where he lay 


| PlLatHea: C. by John * ſome time, and at laſt got out 
upon this petition to King 


* A harmleſs game coyned only for 


« Was play'd betwixt the black houſe 
« and the white, 

c The white houſe won. 
ce black doth brag, 

* They had the power to put me in the 


Yet ſtill the 


“ Uſe but your royal hand, twill ſet 


« *Tis but removing of a man, that's me- 
* Thomas MIiDDLETON.”” 
E GAMESTER. Com. by 
Acted at Drury 
Lane, 4to. 1637. This is very 
far from being a bad play. The 
plot of it is intricate, yet natural; 
the characters well drawn, and 
the cataſtrophe juſt and moral. It 
has been twice altered and brought 
on the ſtage under different titles; 
firſt by Charles Johnſon, who took 
his play of the Wie's Relief al- 
moſt entirely from it; and after- 
Mr. ' Garrick, who 
brought it on at Drury-Lane by 
the name of the Gameſters. 
the plot, ſee Q. Marg-:ret's Novels, 
Day 1. Nov. 8. and 


James Shirley. 


wards by 


the Unlucky 


6. THE GAMESTER, Com. by 
Mrs. Centlivre. Acted at Lin- 
coln's-Inn Fields, 4to. 1705. This 
is far from being the worſt of this 
ieces, although it is, like 
them, formed on models 
not her own, the plot of it being 
almoſt entirely borrowed from a 
French comedy, called Le Diff- 
It met with good ſucceſs, 
and was, within a few years, re- 
vived at Drury-Lane. 


logue was written by Mr. 
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7. Tart GAMESTER. Trag. by 
Edward Moore. Acted at Drury 
Lane, 8vo. 1753. This tragedy 
15 written in proſe, and 1s the moſt 
capital piece Mr, Moore produced. 
The language is nervous, and yet 
pathetic ; the plot js artful, yet 
clearly conducted; the characters 
are highly marked, yet not anna- 
"tural ; and the cataſtrophe is tru- 
dy: tragic, yet not unjuſt. Still 
with all theſe merits it met with 
but middling ſucceſs, the general 
ery againſt it being that the diſ- 
treſs was too deep to be borne; 
yet Jam rather apt to imagine its 
want of perfe& approbation aroſe 
in one part, and that no incon- 
ſiderable one, of the audienee from 

a tenderneſs of another kind than 
that of compaſſion; and that they 
were leſs hurt by the diſtreſs of 
Beverley, than by finding their 
darling vice, their favourite folly, 
thus vehemently attacked by the 
ſtrong lance of reaſon and dra- 
"matic execution. As the 62 Blas 
of this author had been forced 


upon the town ſeveral nights after 


the ſtrongeſt public difapprobation 
of it had been expreſſed, it was 
thought by his friends that any 
piece ated under his name would 
de treated with vindictive ſeverity. 
Fhe Rev. Joſeph Spence therefore 
permitted it, for the firſt four 

nights, to be imputed to him, but 
immediately afterwards threw aſide 
the maſk, as he ſuppoſed the ſuc- 


ceſs of the piece to be no longer 


- doubtful ; when, ſtrange to tell! 


ſome of the very perſons, who had 
applauded it as his work, were 
among the foremoſt to condemn it 
as the performance of Mr. Moore. 
Some part of this tragedy was 
originally compoſed in blank 
verſe, of which ſeveral veſtiges re · 


; main - ; 


8. Tue GAMESTERS. Com. 


dy David Garrick, Eſq. Acted at 


the one between Yolatile and Þ 


inſtance of the ſimplicity w 


after much ſearch, great alte 


Tondon in Flecte Sireeie benel 


. © 4 


Drury-Lane, 8vo, 1758, 
is the piece mentioned above. 
an alteration of Shirley's Came 
In this alteration the affair 0 1 
duel between the two friends. - he 21 
the love ſcenes between them al 
their miſtreſſes, are very judiciool 
omitted; yet I cannot help thig Ne 
ing that two very capital ſcen 


and the other between Riv { 
Arabella, which ſtand in the 
act of the Wie's Relief, have ther 
much both of nature and ju 
ment not to- injure the piece 
the loſs of them; and that thine: 
fore the alteration of this 1 
would have done more juſtic um 
the original author, had they | 
ſuffered to remain in the ſame | 
ation they before poſſeſſed, 
9. Gammer GurTon's N 
DLE. Com. by Mr. S. maſt 15 
arts, i. e. John Still, after le bea 
biſhop of Bath and Wells, an! 
1575. It is one of the oldeſ l 
our dramatic pieces, and ai iſer 


muſt ever prevail in the early d 
ings of genius. The plot of I kr 


play, which is written in it cx 
and ſpun out into five regular lone 


being nothing more than Ga i 
Gurton's having miſlaid the non 
with which ſhe was mending e n!, 


man Hodge's breeches again ed hi 


enſuing Sunday, and which t 
way of cataſtrophe to the piec 


on, and ſome battles in its C «© th 
at laſt found flicking in the bre fre 


"themſelves. The original tl I {0 
it runs thus: 4 Ryght Fyiby. 155 
Sant and merie Comedie: Inty © Hrice 
Gammer Gurton's Nedk ; play 4 1 
; t longe ago it nuch n 
the Stage not longe ag by Oo 


Colledge in C ambridge, made i 
S. Mafeer | of Arts : Imprint . freq it 


Conduit, at the Signe of St. "0 
Evaneelift, by Thomas Coli” bara 


GA 


how printed in the ancient black letter, 
Cond kt is republiſhed in a more legi- 
irof nanner, yet {ill preſerving 
ends, E ancient way of ſpelling, in 
them: les Collection of Old Plays. 


{has ſometimes happened that 


dic Ia 
Ip thi ue who have been tempted to 
scene nt ſpecimens of the rude 
and N pry of our early writers, have 


heile perſuaded themſelves that 


Riot: Win 
I rifles were poſſeſſed of a 


n the I 

8 ther degree of merit than they 
ind ju ally challenge as the records 
piece fugitive cuſtoms, or the repo- 
hat th es of ancient language. I 
this ere ſeize this opportunity to 
juface em all pretenſions to the like 
they iſtics in favour of Biſhop 
ſame performance. Could I de- 
Vi he myſelf ſo far in reſpect to 
ox's or the pieces of Heywood, as 
, maſte 128 they exhibit any traits 
after b rrautiful fimplicity, for which 
Vells, n infipid ballad, like Chewy 
e oldel FS, has been loudly celebrated, 
d afford Vier readers would detect my 
city ec, and puniſh it with the 
early di eit deſerved. When Rowe, 
plot of Ws Prologue to Fare Shore, 
7 in t exception, declared that 
regular tevenerable ancient ſong-enditers 


an Ga 
d then 
zending 


n 4 many a pitch above our modern 
writers, * 

mainly ſaid what he neither 

Wied himſelf, nor could wiſh 


again e 01 | 

which e but of his audience or his 
he pieces 0 believe, Such literary 
at alter eds deſerve to be expoſed as 
in its FP © they are noted. If the 
the bre prelies aſtoniſnment that 
zinal E 8 indelicate as this odr 
Pythy, er Comedy, ſhould have 
„ Iny rice reprinted within the 
„; Har 5 five and thirty years, 
in C ch more forcibly mult his 
made 4 ler have been excited, when he 


Med it to have been the pro- 


PT wm of one who was educated . 


* of St: * church, and died in the 
Ce racer of a biſhop ! The 
| ample, however, of this 

ul prelate may be fairly 


1 


G E 


pleaded by all the numerous 
clergymen who in times more 
chaffiſed have written for the 
tae. 21 1 

10. GARRICK IN THESHADES, 
or, A Peep into Elyſcum. Farce. 
Never offered to the managers of 
the Theatre Royal, 8vo. 1779. 
This ſeems to be the production 
of ſome diſappointed author, whoſe 
reſentment extended beyond the 
grave. © | ö 

11. GARRICK's VAGARY, or, 
England run mad; with particulars 
of the Stratford Jubilee, 8vo. 
1769. ; F 7-4 | { g 8 

12. Gas com ADO THE GREAT. 
A Tragi-comi-political-whimfical 
Opera, 4to. 1759. This piece was 
written by James Worſdale the 
painter, and is a burleſque on ths 
affaifs of the French nation during 
this war, the king of France and 
Madame de Pompadour being de- 
picted under the characters of Gaſ- 
conado and Pampelin. There is 
ſome humour in it, more eſpeci- 
ally in a few of the ſongs ; but it 
was rejected by the managers of 
both theatres. iy 3 

13. THEGENERAL CASHIER'D, 
A Play, 4to.' 1712. This play 
was never acted, but is printed as 
deſigned for the ſtage, and is de- 
dicated to prince Eugene of Savoy. 

14. Tye GENERAL Loves. 
Com. by Theoph. Moſs, 8vo. 
1749. This comedy not oniy was 
not ated, but is perhaps the worlt 
compoſition in the dramatic way 
that was eyerattempted even with- 
out any view to the ſtage. 

15. THE GENEROUS ARTI- 
FICE, or, The Reformed Rate C. 
tranſlated from the French; printed 
in Foote's Comic Theatre, vol. III. 

16. TH GENEROUS CHOTCE. 
Com. by Francis Manning, 4to. 
1703. This piece was acted at Lit - 
tle Lincoln's-Inn Fields. Scene 
City of Valencia in Spain. 
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19. TER Gentrous Con- 
QUEROR, or, T he Timely Diſcovery. 
Trag. by Bevil Higgons. AQed 
at the Theatre Royal, 4to. 1702. 
'The prologue was written by Lord 
Lanſdown. Scene Ravenna. 

18. Tye Generous ERE- 
MIEs, or, The Ridiculous Lovers. 
Com. by J. Corye. Acted at the 
Theatre Royal, 4to. 1672. This 
play is one entire piece of pla- 
giariſm from the beginning to end; 
the principal deſign being bor- 
rowed from Quinault's La gene- 
reuſe Ingratitude, that of the Kadi. 
culous Lowers from Corneille's Don 
Bertram de Ciganal. Bertram's teſty 
humour to his ſervants, in the 
third act, is partly borrowed 
from Randolph's Mauſes Looking- 
Glaſs; and the quarrel between 
him and Robatæi, in the fifth, taken 
wholly and verbatim from the 
Love's Pilgrimage of Beaumont 
and Fletcher. The ſcene lies in 
Seville, Yet, notwithſtanding all 
theſe thefts, I cannot help hinking 
this play a good one, and that it 
might ſtand a tolerable chance of 
ſucceſs, was it to be overlooked by 


ſome ſkilful perſon, and adapted 


to the preſent ſtage. 

19. THE GEN EROS FreeMa- 
SON, or, The Conftant Lady, With 
the Humours of Squire Noodle and 
his Man Doodle. A Tragi-comi- 
farcical Ballad Opera, of three acts, 
by William Rufus Chetwood, 8vo. 
1731. The compiler of Wincop's 
3 ſays, it was only per- 
formed at Bartholomew Fair. 

20. The GeneRous Hus- 


BAN D, or, Coffee- Houſe Politician. 


Com. by Charles Johnſon, 4to. 


No date (1713). Scene, London, 


21. The Generous IMpos- 
ToR. Com. by ——— Oburne, 
Acted at Drury-Lane, 8vo. 1781. 
This play is borrowed from Le 
Diffpateur ; and was performed 
without the leaſt ſucceſs. © -- * 
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22. THE Gen, Pantomin 
Entertainment, by Henry Woo 
ward. Acted at Drury-Lane, 175 

23. THE Gentvs or No 
SENSE, Pantomime, Hay. Mark 
1780. Of this original, whi 
ſical, operatical, pantomimic; 
farcical, electrical, naval, mi 
tary, temporary, local Extra 
ganza (for ſo it is ſtyled in 
bills), we might reverſe the ti 
and call it The Nonſenſe of Geni 
It is true, that we have beht 
more ſplendid ſcenery, more {| 
prizing changes, leaps, flyin 
ſinkings, &c, but were never 
well entertained by any of the 
as by the judicious mixture of 
morous and groteſque circumſtat 
that engage our attention throu 
out the preſent performance, 
to the characters of the Agree 
Companion in a Poſt-Cbaiſe, and 
Bottle-Conjuror of the Adely 
the one ts happily imagined, 


the other faithfully delinea iſ v. T 
The catch ſung by Dame Tun. 4 
Good Burton, and Gammer Gu L 170 
though not original, is here in e ſee 
duced on the ſtage, for thee of 


time, with proper concomit 
The words of it indeed may be 
to comprize the whole exten 
an ancient goſſip's converſat 
viz. a ſtring of queſtions, wil 
inſipid remark at the end of tl 
It were injuſtice alſo on this 
ſion to omit the praiſe ſo jul 
to Mr. Banniſter's mimetic pol 
which contributed not 3 
roward the ſucceſs of the 
before us. There ſeems in 
to have been a conteſt betwee! 
young comedian and Mr. Ro 
which ſhould excel in the! 
imitation ; for we cannot © 
mine whether the Emperor ? 
Duacks, or the Temple of H 
more ſtrongly reſembles 16 
ginal. We conceive an 1 
ance with the copies, howe's 


= 
«x 35 I EE 
the ſafeſt as well as cheapeſt nice, Tragi-Com. by James Shir- 


ntomin rtzinment of the two. Mr, ley. Acted at Saliſbury- Court, 4to. 
ry Woo lers camp-ſcene, which con- 1655. The plot of this play is 
ne, 175 es the piece, is perhaps as ac- taken from Gayton's notes on Don 
F No te and maſterly a ſpectacle as Quixote, book iv. ch. 6. and the 
V. Marke jr appeared on the more exten- ſcene lies in Venice. | | 

I, whi r theatres of Covent-Garden 31. THE GENTLEMAN USHER, 
omimic; /Drury-Lane. An uncommon Com. by George Chapman, 4to 


our and ſprightlineſs in the 1606. It is doubtful whether this 
lyopues of this whimſical exhi- play was ever afted. Langbaine 
tion, induce us to place them gives it a very indifferent cha- 
nung the other dramatic produc- racter, yet at the ſame time owns 
of Mr, Colman. that it was not without its par- 
u. Tis GENTLEMAN. Com. tiſans and admirers. | 
ir Richard Steele. This play 32. OF GENTYLNES AND No- 
left unfniſned at the author's BYLITE, à Dialogue between the 
hb, and may probably be ftill Merchant, the Knyght, and the 


val, mi 
Extra 
led int 
the ti 
of Geni 
ve behd 
more {| 
3, flyin 
e never 


* 


; of the Plouman, dy/putyng who is a very 
ure of . The GENTLEMAN CIT. Gentylman, and who is a Nobleman, 
cumſtanWWio. tranſlated from the French and how Men ſhould come to Auc- 
n throu e loliere; and printed in Foote's roryre, compilid in Manner of an En- 


Lance, mic Theatre, vol. V. terlude. with divers Toys and geſtis 


Agri 0. [nt GenTLEMAn CIT. C. addyd thereto to make myri paſiyme 
iſe, and Ozell. This is nothing more and diſport. This piece is written 
Adel 2 literal tranſlation of Mo- in metre, and printed in the black 
gined, r Bourgeois Gentilbomme. letter, by John Raſtell, without 
delinea iſ 7, Th:GEnTLEMANCULLY, date. By the ſpelling and manner 
ame Tu n. Acted at the Theatre Royal, of ſtyle, I ſhould imagine it to 


mer Gu N. In all the catalogues I be very ancient indeed. 


here in e ſeen, there is a play by the 33. The GENTLE SHEPHERD. 
for thereof The Generous Cully, anony- A Paſtoral Com. 12mo. 1729. 
ncomitalWn, and without a date, ex- This truly poetical and paſtoral 
may be ing in the Britiſo Theatre, piece is written in the Scots dia- 
e exten ee it is placed in 1691. Coxe- le&, publiſhed by the celebrated 
2nverla gl, lowever, has erazed that title, Allan Ramſay the Scots poet, and 
ns, wit King in its room, as they ſhould introduced to the world as his. 
nd of ti the name and date as above, There are not, however, wanting 
n this e poſitively attributes it to perſons who deny him the credit 
ſo juſt urles John ſon. of being its author ; but as envy 
etic po . The GENTLEUAN Dan- will ever purſue merit, and as in 
ot A ixc-MasTER, Com. by W. upwards of half a century no other 
f the Iſcherley. Acted at the Duke's perſon bas, and it is now moſt 
eems u eure, 4to. 1673. This is one probable never will lay claim to 
betweel tie moſt indifferent of all our that honour, reaſon I think will 
Mr. Rotors pieces. | | lead us to grant it to the only per- 
in the n. Tas GenTLEMan Gar- ſon who has been named for it. 
znnot M. A Ballad Opera, by james Be this fact, however, as it will, 
rperor er. Aded at Smock. Alley, the excellence of the piece it- 
in, 12mo. 1751. This is ſelf muſt ever be acknowledged, 
les og n from Dancourt. . and it may, without exaggera- 
an a e Tue GenTLEMan or V- tion, be allowed to ſtand equal, if 
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to. 1653. Scene, Paris. 
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not ſuperior, to either of thoſe two 


celebrated Paſtorals, the Aminta of 
Taſſo, and the Paſtor fido of Gua-' 
rini. It has been reduced into 


one act, and the Scotch dialect 


tranſlated, with the addition of 


ſome new ſongs, by Theophilus 
Cibber, and was preſented at 
Drury-Lane in 1731. The ori- 
ginal Paſtoral, as it was written, 
was alſo performed a few years ago 
by a company of Scots people, 
at the Little Theatre in the Hay- 
Market. | 

34. GEORGE A GREENE, THE 
PIN BAR oF WAKEFIELD, Com. 
Anonym. 4to. 1599. The plot of 
this play (which is not divided 
into acts) is founded on hiſtory, 
and the ſcene lies at Wakefield 
in Yorkſhire. This George @ Greene 
was a man of preat and ancient 
renown ; there is a peculiar hiſ- 


| tory of his life, written by one 


N. W. 8vo. 1706, and he is men- 
tioned in Hudibras. Part 2. Cant, 
2. Line 305. This comedy is to 
be met with in Dodſley's Collec- 
tion of Old Plays. 

35 Georce DAN DIN, or, The 
Wanton Wife. Com. by Ozell. A 
tranſlation from Moliere's George 
Dandin. 

36. GeoRGE SCANDERBAGE, 
the true Hiſtory of, as it was 
Jately played by the Right Hon. 
the Earle of Oxenforde his ſer- 
vants. This play was entered by 
Edward Alde on the books of the 
Stationers? 
1601, but I believe not printed. 
37. Germanicus. Trag. by 
a gentleman of the Univerſity of 
Ovford, 8vo. 1775. | 

38. TRS Gos, or, The Pa- 
man wears the Breeches. Com. 
Anon. written in 1640. printed, 


9 TyrGrosror MoLIERE. 


„ % 4 


1 136 J: 


Company, July 3, 


GI 
LOmbre de Moliere, uritten by fret 
Brecourt, a friend of that poe nc 


after his death, and which is priiff 
ed in all the editions of Molie 
works. The ſcene lies in the B F 
ſian Fields. mnt 

40. Tae Gnosr. Com, A 
ed at Smock-Alley, Dublin, g 
1767. This is taken from ln 
Centlivre's play of The May's ſelf 
wwitched, or, The Devil to do al 
her, It hath ſince been acted 
Drury-Lane, 

41. Tye Gnosr, Com. 
Mr. Holden. Acted at the Duk mull 
Theatre between 1662 and 160... 
Not printed. See Downes's R 
cius Anglicanus, p. 26. OVER. 

42.GIBRALTAR,-0r, TBS. 
Adventure. C. by J. Dennis, g 
1705, Performed at the The: 
Royal in Drury-Lane, but m 
out ſucceſs. The firſt day it be 
well ated in moſt of its p: BROW 
but not ſuffered to be heard; | 
ſecond day for the moſt part fat 
ly and negligently ated, and et 
ſ:quently not feen. The ſcene 
at a village in the neighbourhe 
of Gibraltar. 

43. GIL BIAS. C. by Edu 
Moore. Acted at Drury-Lane, 8 
1751. This is by much the | 
meritorious of the three dram: 
pieces of our author, and inde dus 
notwithſtanding its being V 
ftrongly ſupported in the activi 
met with the leaſt ſucceſs, n 
deſign is taken from the for. 0 
Aurora, in the novel of Gi! 3 
but bears too near a reſembla_ited | 
to the plot of the Kind 1nj1oy 
and the author has deviated gre leſt a 
ly from truth in the mad 
of his characters, having int 
duced a Spaniſh gentleman Jr 
on the ſtage, which is fo far e ton 
being a characteriſtic of that Radi 
tion, that it is well known the) 
formerly a law ſubſiſting wy 
them, though now, perhaps 


„ 
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p tee, which decreed that if a characters of Cæſario, Marcellus, 
n by enan was convicted of even and Julia. Scene lies in the palace 
0 "AW... offence, he ſhould be of Auguſtus Cæſar at Rome. 
0 rh pleading his. having 49. Tye GLoucEsTERSHIRE 
_ intoxicated at the time he Squire. This is the ſame play 


a the E mnitted it, it being ſuppoſed as T he Country Sguire already men- 


ur y one who bore the cha- tioned, with only an alteration in |! 


- fer of. gentility would more the title. | 
from ally ſuffer death, than confeſs 50. ThE GoBLins. Tragi- | 


nell capable of ſo beaſtly a Com. by Sir John Suckling. Acted 
b u drunkenneſs. | at Black-Friers, 8vo. 1646. The 
Tas Gies1Es. Com. Op. ſcene of this play lies in Francelia, 
"Charles Dibden. Acted at the and the author, in the execution 
market, 8vo. 1778. This is of his deſign, has pretty cloſely 
radlation of La Babemienne, by followed the footſteps of Shak- 
mart, i ſpeare, of whom he was a profeſſed 
nes's MZ. Gin atmo THE ConSTANT admirer, his Reginella being an 
ms. By Henry Shirley. This open imitation of Miranda in the 
in was entered on the books of Tempe/, and his Goblins, though 
* Stationers? Company Sept. 9, counterfeits, being only thieves in 


53; but probably was not print- diſguiſe, yet ſeem to be copied 
but wp | from Ariel in the ſame play. 
y it bei 6. CVE a Man LUCK, AND 51. God avs PROMISE. A 
its pa w MIM INTO THE SEA. A Tragedie or Interlude, manyfe/tynge 


ly, with this title was entered the chyefe PRoMisES of God unto 


part fai the books of the Stationers' Man in all Ages, from the Begyn- 
, and epa y, with The Maid s Meta- nynge of the Worlde, tothe Deathe of 
> ſcene hoſes, July 24, 1600, It does Jesus CHRISTE, a Myfterie1538. 
hbourhZo" appear to have been printed, The Interlocutors are Pater cele/tis, 


was probably a performance of Jaſtus Noah, Moſes ſanctus, Ejaias 
ll) Lyly's, | propheta, Adam primus Homo, A. 
F. Tus GLass or GovrxN- Graham fidelis, David Rex pius, 
ur. Tragi-Com. by George Joannes Baptiſta. This play was 


e dram cone, 4to. 1575. This play written by Bithop Bale, and is one | 
1d indeſ thus entitled, becauſe therein of the firſt dramatic pieces printed {-j 
cing VF" fandled as well the rewards in England. It is reprinted by | 
he actit Vrtves as the puniſhments for Dodſley in his Collection. 4 
els, 8. The ſcene lies at Antwerp. 52. GODFREY OF BULLO0IGNE, | 
he ſor . GLoztana, or, The Court WITH THE CONQUEST oF JERU-- ; 


Gil u, Cæſar, by N. Lee. saLEM. An Interlude; entered on 
ſemblaß el at the Theatre Royal, the books of the Stationers' Com- 
. 1676. This is one of the pany, by John Danter, June 19, 
let and moſt indifferent of all 1 5943 but I believe not printed. 
mann author's pieces, being made 53. Goppwyn, Tr. by Tho- 


* — — — — — —— — 
pa m_—_— * _ s _ 


ng int of little elſe but bombaſt and mas Rowleie, 8 vo. 1777. This is 2 
nan dr udity. The plot is more found- one of the pieces ſuppoſed to be if 
far n tomance than hiſtory, as may written by Thomas Chatterton. a 
F that Rieadily diſcovered by compar- 54. THe GoLDen Ace, or, | 


In with the firſt, fifth, and The Lives of Jupiter and Saturn. 11 
ng 200 parts of the celebrated An Hiſtorical Play, by Thomas 1-3 

= * *! Cleopatra, under the Heywood, Acted at the Red Bull, | 

| | 470. | 
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lows: During the adminiſtration 
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Ao. 1611. This piece the author 
himſelf calls the Eldeſt Brother of 
three ages that had adventured on 
the ſtage, in all of which he has 
introduced Homer as the expoſi- 
tor of each dumb ſhew, in the 


ſame manner as Shakſpeare has 


done by Gower, in his PERICIES 
Prince of Tyre. For the ſtory, we 
need only conſult Galtruchius, 
and other of the heathen mytho- 
logiſts. | 

55. TRE GoLDEn AGE Rxe- 
STOR*'D, in a Maſque at Court, 


1615, by the lords and gentlemen 


the King's ſervants, by Ben Jon- 
fon. This piece was not printed 
till 1641. Fol. 
56. TAE Gor.pen Piyepin. 
Burletta, by Kane O'Hara. Aded 
at Covent-Garden, 8vo. 1773. It 
was firſt produced in three acts, 
as Midas had been before, but 
like that performance was not very 
ſucceſsful in its original ſtate. It 
was then reduced to an after- 
piece, and was received with uni- 
verſal approbation. | 

57. Tas GOLDEN Ruur. This 
piece was never acted, never ap- 

ared in print, nor was it ever 

nown who was the author of it. 


Vet I cannot avoid mentioning it 


here, as it was the real occaſion of 
a very remarkable event in drama- 
tic hiſtory, viz. the act whereby 
all dramatic pieces are obliged to 
undergo the inſpection and cenſure 
of the Lord Chamberlain, before 
they can be admitted to a repre- 
The fact was as fol. 


of a certain Premier Miniftre, the 


late Mr. Fielding, whoſe genuine 


wit and turn for ſatire were too 
confiderable to need our expatia- 
ting on in this place, had in two or 


. three of his comedies, particular- 


ly thoſe of Paſquin and the Hiſto- 


rital Regiſter, thrown in ſome 
- trokes which were too poignantly 


piece itſelf, together with ths 


- another kind could be _ 


G O 


levelled at certain meaſures f 
purſuing by thoſe at the hea 
affairs, not to be ſeverely felt 
their conſequences, if not ſpeed 

ut a check to, greatly rea 

y the miniſter, Opea violen 
however, was not the moſt elipt 
method to proceed in for this x 
pole. Not a Refrain! of Lib 
already made Uſe of, but a pres 
tion of Licentiouſneſ; to cone, 
the proper weapon to emplo 
ſuch « caſe. A piece, theref 
avritten by ſomebody or ot ber, 
offered to Mr. Henry Giffard, 
manager of Goodman's Pi 
Theatre, for repreſentation. 
piece was entitled the Golden Ru 
In which, with a moſt unboun 
freedom, abuſe was vented 
only againſt the parliament, 
council, and miaitiry, but e 
againſt the perſon of majeſty i 
The honeſt manager, free f 
deſign himſelf, ſuſpected nou 
others, but imagining that a lick 
of this kind, if permitted tor 
ſuch enormous lengths, muſt | 
the moſt pernicious conſeque 
quickly fell into the ſnare, 
carried the piece to the min 
with a view of conſulting hi 
to his manner of proceeding. 
latter, commending highly h 
tegrity in this ſtep, requeſted 
the poſſeſſion of the MS. bu 
the ſame time, that the man 
might be no loſer by his 2zea 
the intereſts of his king and 0 
try, ordered a gratuity, equi 
what he might reaſonably 
expected from the profits of 1 
preſentation, to be paid to 
Being now become maſter 0 


roborating circumſtance 0 
neceſſity of employing the 
money to prevent even # 
treaſon from appearing on the 
ſtage, unleſs ſome authon 


G O 


—_ n ber mouth, he made ſuch 
5 # it, as immediately occaſion- 
ber ll, HM. bigiog into, and paſſing 
. 8 . lament, the above-mention- 
en viola” 


1. GONDIBERT ANDBERTHA, 
by W. Thompſon, M. A. 
558. This piece was never 
, nor I believe intended for 

lage, but is publiſhed in a 
ine with ſome poems of the 
e author, The ſubje& from 


noſt eligi 
for this ) 
t of Lib 
ut a Preq 
o come, 
) emplo 


2 con nevant's Gondibert. 
Gifars Wi 14: GOOD ExncGLISHMAN, 
an's 3d Opera, of two acts, by 


lam Shirley. 
Nor printed. 
bh Tu EGOODNATURED Man. 


ation. 
3olden Ku 


bee, n. by Oliver Goldſmith. Acted 
[Lament Covent-Garden, 8vo. 1768. 
| 2 yy parts of this play exhibit 


ſtrongeſt indications of our au- 
jr; comic talents. There is 
(aps no character on the ſtage 


najeſty i 
, free f 
ted nou 


chat a ier bappily imagined and more 
ted tor bly iniſhed than Croater”'s ; 
, muſt e ve recolle& ſo original and 
opſequef rb an incident as that of the 
- ſnare, WW which he conceives to be 


compoſition of an incendiary, 


eh { eels a thouſand ridiculous 
eeding. rs in conſequences of his ab- 
ighly hi Kzpprehenſion. Our audiences, 
-queſted ver, having been recently ex- 
VIS. bal on the ſentimental ſtilts of 
the man 4 Delicacy, a comedy by Kelly, 
7 his 263 rded a few ſcenes in Dr. Gola- 
ng and o iv; piece as too low for their 
ty, equi =inment, and therefore treat- 
-nably . bem with unjuſtifiable ſeveri- 
fits of 188 Nevertheleſs the Good-natur'd 


it ſucceeded, though in a de- 


aid to . $25 Ws 22 
inferior to its merit. The 


naſter 0 


vith the legde to it, which is an ex- 
ance of lent one, was written by Dr. 
g the d Jobrſon. © 
ven ad b1, GoxBopuc, Trag. by 2 15 
g on the mon and Thomas Sackville, 
author Buckhurſt, B. L. 4to. 1590. 
be fon bnted with a preface by Mr. 
to e, vo. 1735. Theſe are 


1 


A piece not 


author's name probably a fictitious 


by 


G O 


only republications of an imper- 
fe&t copy of FERREX AN D Por- 
REX, 

62. The GorDian Knot Un- 
TY”'D. Com. 1691. This is not 
printed, but appears to have been 
acted in the before-mentioned 
year. Motteaux in the Gentleman 5 
Journal, January 1691-2, ſays, 
© You have often aſked me who 
«« was the author of The Gordian 
Knot Unty'd; and wondered with 
many more why it was never 
printed. I hear thatgentleman, 
who writ lately a moſt ingenious 
dialogue concerning women, 
now tranſlated into French, is 
the author of that witty play, 
and it is almoſt a fin in him to 
keep it and his name from the 
world.” 

63. THe GOSPEL SHOP. Com. 
of five acts, with a new Prologue 
and Epilogue, by R. Hill, Eſq; 
of Cambridge, 8 vo. 1778. This 
is a ſatire on the Methodiſts. The 
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one. 

64. GOTHAM ELEcTion. F. mM 
of one long act, by Mrs. Cent- ob 
livre, 12mo. 1715. In this piece 9 
the fair author has ſhewn great 3 
knowledge of mankind, and of the 9 
different occurrences of life. It 1 
was never acted, being looked on i} 
as a party affair, but was printed, 4 
with a dedication to Secretary | 
Craggs, of whom it is recorded, f | 
greatly to his honour on this occas oF 
Hon, that being complimented on 9 
his liberality by Mrs. Bracegirdle, 8 
to whom he gave twenty guineas Me 
for the author, and told that his 19 
generoſity appeared the more ex- | 
traordinary as the Farce had not 
been acted, he replied, that he 
did not fo much conſider the me- 
rit of the piece, as what was be- 
coming a ſecretary of ſtate to do. 
65. TRE Governor. Trag. 
Sir Cornelius F armide. This 
3. Og play 


* 8 

_ 
1 
A 
9 
0 
$$] 
#5 
5 
4 
5 
Fi 
# 


R i +, 5a 
IT Irene rs WET ST 
CER ES ie 


r 22 wr 
*% Poe Ay be 
$0 N 

* 7 2 2 
4 at dd. OS 
re 

= 
. 


GR 


play was among thoſe deſtroyed 
by Mr. Warbuzton's ſervant. It 
was entered on. the books of the 


Stationers* Company, Sept. 9, 
1653. ror: 

66, TRE GoveRyoR or Cx- 
PRUS. Trag. by J. Oldmixon, 4to. 
1703. Acted at the Theatre in 
Lincoln's-Inn Fields. Scene, the 
governor's palace in Cyprus near 
the ſea. 


67. GowRY. Trag. 1604. N. 


P. The mention of this play L 
find in the following extract of a 
letter from Mr. Chamberlaine to 
Mr. Winwood, dated Dec. 18, 
1604. The tragedy of Gowry, 
c with all action and actors bath 
e been twice repreſented by the 
«« King's players, with exceeding: 
«© concourſe of all ſorts of people; 
«© but whether the matter or man- 
«« ner be not well handled, or that 
tc it be thought unfit that princes 
ce ſhould be played on the — in 
cc their lifetime, I hear that ſome 
«« great counſellors are much diſ- 
< pleaſed with it, and ſo tis 
e thought it ſhall be forbidden.” 
68. TRE GRATETUuL Fai, 


KA 


Com. by Chriſtopher Smart. Act- 


ed at Pembroke-College, Cam- 
bridge. Not printed. | 

69. THEGRATEFUL SERVANT. 
Com. by James Shirley. Acted at 
the private houſe Drury-Lane, 4to, 
1636. 4to. 1660, This play met 
with very great applanſe when 
ated, and came forth uſhered by 
eight copies of verſes in Engliſh, 
and two in Latin, which the au- 
thor ſays were the free vote of 


his friends, which he could not in 


civility refuſe,” and indeed he muſt 
have very little of the poetical 
warmth about him, if he couid be 
defirous fo to do. Lodewwick's con- 
trivance to have his wife Artella 
tempted by Piero, in order that he 
may © procure an opportunity of 
divorcing her, is the ſame with 
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Contarini's humour and contrivgy 
in The Humorous Courtier, Seer 
Ok 

70. Tre GREAT Duxs « 
FLoRENCE. A Comical Hiſto 
by P. Maſſinger. Acted it t 
Phenix Drury-Lane, 4to. 16; 
This play met with very good {y 
ceſs, and is recommended, int 
copies of verſes, by George Don 
and John Ford. Sana/arro's givit 
the duke a falſe account of t 
beauty of Lidia, ſeems to be 
near reſemblance to the ftory 
Edgar and Elfrida, 

71. THE GREAT Favorit 
or, The Duke of Lerma, Trag. 
Sir Robert Howard. Aded at t 
Theatre Royal, 4to. 1668. Son 
ſcenes of this play are written 
blank verſe, and ſome in rhyme 
the ſcene lies at Madrid; and tl 
plot is taken from Mariana, T 
quet de Mayern, and other hil\{ 
rians of thoſe times.” 

72. Tye Great Man, 
play of the laſt century, amo d 
thoſe deſtroyed by Mr. Warbu 
ton's ſervant. 

73. Tae Grecian Davei 
TER, Trag. by Arthur Murph 
Eſq. Acted at Drury-Lane, 9 
1772. In a poſtſcript to this fla 
the author ſays, ** he does 1 
«© wiſh to conceal that the ſubje 
« of his tragedy has been touch cr 
te jn ſome foreign pieces; but Ihe pre 
© thinks it has been only touche GW. 
6 The Zelmire of Monſieur Bel ne tit 


« begins after the daughter ns n 
« delivered her father out of / 5 
4 ſon. The play, indeed, | ted am 
„ many beauties ; and if the ff . G. 
c timents and buſineſsof that pie . 

« coincided with the deſign Wii: is 
% The Grecian Daughter, the We with 
© thor would not have bluſhe 8 added 
„ tread in his ſteps. But à ne. C 
« fable was abſolutely neceſſar order 
66 and perhaps, in the preſent l e, a, 
« mour of the times, it pong 


or ( a]. 60 


„ pcky that no more than three Dunſtan. Com. by J. T. 12mo. 
itnivan «fnes could be adopted from 1662. The plot of this play is 
cen onfieur Belloy.“ It met with founded on Machiavel's Novel of 
u great ſucceſs, and was excel. The Marriage of Felphegor. The 
vx: ity performed in the principal ſcene lies in England. — 5 
Hiſto Matters, by Mr. and Mrs. Barry, 79. Griyvs AvD Heoro, or, 
d at Crawford. The Paſſionate Lovers. Paſtoral, 
0. 163 „. Tn: GRA HEROINE, by Robert Baron, 8vo. 1647. This 
good ſu «he Fate of Tyranny. A Trag. play confiſts of no more than three 
1, in r. Durfey. This piece was acts, and is moſtly borrowed from 
ze Don ber ated, but was publiſhed Waller's Poems, and Webſter's 
9's givit ik 2 collection of poems, in 'Duche/s of Malfy. This, however, 
t of t m1. The title-page ſays it was may well be excuſed, - when the 
to be ten in 1718; but the preface reader is informed that the whole 
ſtory hentions it as a production of Romance, in which are this and 
| yy years earlier; the charac- the Deorium Dina, was com- 


vorrr Wi of 7imo/con and Belixaria be- poſed when the author was no 
Trag. Wir intended for Mr. Betterton more than ' ſeventeen years of 
ed at t ud Mrs. Barry. ; age. 47 FE 255 

8. Son 5. The GRENADIER. Inter- 80. THE Grove, or, Lowe's Pa- 


ritten e. Acted at Sadler's Wells, radiſe. An Opera, by J. Oldmiwon, 


1 rh ym, 1773. | 4110. 1703. performed at Druty- 
and tl ine Tu Qo R, or, Lane. The author, in his Pre- 
ina, Ta Ci:y Gallant, Com. by John face, acquaints the critics that this 
her hike, 4to. No date, 4to. 1614. play is neither trauſfation nor pa- 


ſexe told by Heywood, who was raphraſe; that the ſtory is entirely 


lan. þ editor of this play, that it new, and tkat it was at firſt in- 
7, amo e the teſt of the ſtage with tended for a paſtoral, though in 
Watbüß tel applauſe. It was at firſt the three laſt acts the dignity of the 


kfformed by the latter title only; characters raiſed it into the form 


Da vc te inimitable acting of Green, of a tragedy. The ſcene is 4 pro- 
Murph Ieebrated comedian of that time, vince of Italy, near the gulph of 
ane, di the ny of Bubble the City Gal- Venice. 

this play, who, in anſwer to every com- 81. Tar GRUBSTEZETOTERA. 
does nent, comes out with the words by H. Fielding, 1731: $vo.'Aﬀed 
he ſubje i nere, occaſioned the author, at the Little Theatre in the Hay- 
n touch of tegard to him, to add to Market. To this is added, The 
„; but e preſent firſt title. Both edi- Maſquerade. A Poem. Printed in 
touches of i had a figure of Green 1728. | 

eur Bell te title-page, with a label out 82. ThE GRUUBLER. Com. 
ighter b lis mouth, 7 guogue, to yon, of three Acts, by Sir Charles Sed- 
of of pe Ir! The piece itſelf is repub- ley, 12mo. 1719. | 

Pen led among Dod ſley's Old Plays. 83. Tut GRUMBLER. Farce, 
if the e 7 Gr:exwics Park. Com. altered from Sedley, by Dr. Gold- 
that pie W. Mountfort, 4to. 1691. ſmith. Acted at Govent-Garden, 
deen Wi: 5 2 tolerable comedy, and 1772; not printed. This altera- 
4 of {| t with very good ſucceſs. It tion was made to ſerve Mr. Quick 


batted at Drury-Lane, at his benefit, and ated only on 


nc - 5 | T4 | 

zut 151 7%. Gat The ColLiER or that night. 

74 tor dox, or, The Devil and his 84. TRE GUARDIAx, Comical 
55 — mr, with the Devil and St. Hiſtory, by P. Maſlinger, 8vo. 
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ples. | 
85. Tu GuaRDIian. Com. by 
A. Cowley. Acted before Prince 
Charles at Trinity College, Cam- 
bridge, the 12th of March, 1641. 
1650. 4to. 
COLEMAN STREET. 

86. THE Guardian. Com. 
of two Acts, by David Garrick, 
Eſq. Acted at Drury-Lane, 8vo. 
1759. This little piece is taken 
in great meaſure from the cele- 
brated Pupille of M. Fagan. It is a 
pleaſing and elegant performance, 

the language eaſy and ſentimen- 
tal, the plot ſimple and natural, 
and the characters well ſupported. 
387. TRI GuarDIan or- 
WIr TED. Comic Opera, by Dr. 
Thomas Auguſtine Arne. Acted 
at Covent- Garden, 8vo. 1764. It 
was acted only fix nights, being 
a very contemptible performance. 
88. Gus r Avus VAS 4, or, The 


L 142 J 


The incident of Severino's 
cutting off Calipſo's noſe in the 
dark, and taking her for his wife 
Jolantre is borrowed from Boc- 
cace's Novels, Day. 8 Nov. 7. 
and from a Romance, called The 
Roman Matron. Scene lies in Na- 


however, was not injured hy 


See CurrER of 


GU 


rohibition, for on publiſhin 


ook by ſubſcription, Mr. 
ſays he was certain Mr, B. cle 
above 1000 J. It was, howe . 
acted with ſome alterations on 7 
Iriſh, ſtage, by the title of Wi). | 
Patriot. F. 


89. GusrAvus Kine 
SWETHLAND, by Thomas Dec 
Not printed, but entered on 
books of the Stationers? Comp 
June 29, 1660. 

go. Guy EARL or WII 

A tragical Hiſtory, by B, | 
1661. The plot of this pie@ 
founded on hiſtory, and it has} 
attributed to Ben Jonſon; þ 
am apt to believe it only a 
jecture formed from the le 
prefixed to it, the execution of 
work being greatly inferio 
thoſe of that firſt-rate genius, 

In the books of the Statio 
Company, I find that John I 
dle, on the 15th of January, 
entered A Play, called the 
and Death of Guy of Warwi 
written by John Day and Thi 
Decker.“ Probably this mi 
the ſame piece. 


. our 
5 Deli werer of his Country. Trag. by 91. Guzman, Com. by R il: 
} H. Brooke, 8vo. 1739. This play Earl of Orrery, Fol. 1693. d 
45 has great merit, yet was prohibited ſcene of. this play lies in 8 the « 
5 to be played, even after it had and the plot is from a Rom pa 
[i been in rehearſal at Drury-Lane, of the ſame name. It was dil 
5 and the performers were perfect, at the Duke of York's ef 
11 on account of ſome ſtrokes of li- many years before the time f ed. 
1 berty which breathe through ſe · publication. *Th 
iP veral parts of it. The author, woll 
15 | | [The ; 
5 dot; 
> 1 hon : 
17 ard } 
4 H, dez ©) 
i: 1. * HAL rrAT Orriczzs. Theatre in Lincoln-- Ian beg 
35 | Farce of three acts, by 12mo. 1720. The baſis 1 nit, 
I Charles Molloy. Acted at the play is founded on Sir W. 1 
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red by nes Love and Honour, and ſome 
bling er old Plays. 

Mr. N 1 HAuLET PRINCE oF DEN - 
» B. ce ur. Trag. by W. Shak- 
, hover, 4to. 1604. 4to. 1605. 
tions on „ 1611. 4to. N. D. 4to. 1637. 


tle of . Johnſon obſerves, that if the 


u damas of Shakſpeare were to 


Kine he characteriſed, each by the 
mas Dec purticular excellence which diſ- 
red on #;inguiſhes it from the reſt, we 
Comp nut allow to the tragedy of 


Hamlet the praiſe of variety. 


Wav de incidents are ſo numerous, 


y B.]. ant the argument of the play 
this pie 'would make a long tale. The 
d it has WW (ones are interchangeably di- 
nſon ; UNS reffified with merriment and ſo- 


only a Fmnity ; with merriment that 
| the le ircludes judicious and inſtruc- 
cution ang tie obſervations; and ſolem- 
inferio 


ty, not ſtrained by poetical 


genius. 'nolence above the natural ſen- 
ne Statio ments of man. New charac- 
John en appear from time to time 
nuary, | in continual ſucceſſion, exhi- 
led the 'biting various forms of life and 
f Warw 


'prticular modes of converſation. 
'Thepretended madneſs of Ham- 
lt cauſes much mirth; the 
nournful diſtraction of Ophelia 


and The 
this m 


m. by K ill; the heart with tenderneſs; 
1693- ad every perſonage produces 
es in 8 the effect intended, 1 the 
n a Rom pprrition that, in the ärſt act, 


It was! 
ork's thi 
e time 0 


chills the blood with horror, to 
de fop in the laſt, that expoſes 
iſectation to jaſt contempt. 


wholly ſecure againſt objections. 
[The action is induced for the 
oſt part in continual progreſ- 
lan; but there are ſome ſcenes 
mich neither forward nor re- 
ld it, Of the feigned mad- 
els of Hamlet, there appears 
do adequate cauſe, for he does 
INhing which he might not 
ue done with the reputation of 
"ty, He plays the madman 


The conduct is perhaps not 


not when he treats Ophelia 
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* with fo much rudeneſs, which 


«© ſeems to be uſeleſs and wanton 


* cruelty. 


«© Hamlet is, through the whole 
« piece, rather an inſtrument than 


an agent. After he has, by the 


ce ſtratagem of the play, convicted 
„ the king, he makes no attempt 
* to puniſh him; and his death is 
«© at laſt effected by an incident 
* which Hamlet had no part in 
% producing. 

The cataſtrophe 1s not very 
% happily produced, the exchange 
«© of weapons is rather an expe- 
«« dient of neceſſity, than a ſtroke 
* of art, A ſcheme might eaſily 
* be formed to kill Hamlet with 
„ the dagger, and Laertes with 
the bowl. | 

The poet is accuſed of having 
„ ſhewn little regard to poetical 
5 juſtice, and may be charged with 
«© equal negle& of poetical pro- 
* bability. The apparition left 
the regions of the dead to little 
„ purpoſe; the revenge which he 
% demands is not obtained but by 
the death of him that was re- 
* quired to take it; and the gra- 


„ tification, which would ariſe 


from the deſtruction of an uſur- 
2 per and a murderer, is abated 
* by the untimely death of Ophe- 
* lia, the young, the beauti- 


„ ful, the harmleſs, the pious.“ 
Tt is recorded of the author, that 


although the knowledge and ob- 
ſervation of nature rendered him 
the moſt accurate painter of the 
fenfations of the human mind in 
his writings, yet ſo different are 
the talents requiſite for acting from 
thoſe required for dramatic writ- 
ing, that the part of the Ghoſt 
in this play (no very conſiderable 
character) was almoft the only one 
in which he was able to make any 
figure as a performer. Scene, 

Elfinoor. 
3. HamLerT, Altered by Mr. 
Garrick 
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Garrick, Acted at Drury Lane, 
1771. This alteration is made 
in the true ſpirit of Bottom the 


+ Weaver, who wiſhes to play not 


only the part aſſigned him, but all 
the reſt in the. piece. Mr. Gar- 
rick, in ſhort, - has reduced the 
conſequence of every character but 


that repreſented by himſelf; and 


thus excluding Oſric, the Grave- 
diggers, &c. contrived to mono- 
polize the attention of the audi- 


ence, Our poet had furniſhed 


Laertes with a dying addreſs, which 
afforded him a local advantage 
over the Prince of Denmark. This 
circumſtance was no ſooner ob- 


ſerved, than the ſpeech was taken 


away from the former, and adopted 
by the latter. Since the death of 
the player, the public indeed has 


vindicated the rights of the poet, 


by ſtarving the theatres into com- 
pliance with their wiſhes to ſee 


Hamlet as originally meant for 
exhibition. Mr. Garrick had once 
_ deſigned to publiſh the changes he 


had made in it, and (as was uſual 


with him in the courſe of ſimilar 
_ tranſations) had accepted a com- 


pliment from the bookſellers, con- 
fiſting of a ſet of Olivet's edition 
of Tully ; but, on ſecond thoughts, 
with a laudable regard to his future 
credit, he returned the acknow- 


ledgment, and ſuppreſſed the alte- 


ration. In ſhort, no bribe but his 
own inimitable performance could 
have prevailed on an Engliſh audi- 


ence to fit patiently, and behold 


the martyrdom of their favourite 
author. 

4. HamesTEeaD HEATH. Com. 
by Thomas Baker. Acted at 


Drury-Lane, 4to. 1706. This 


play is little more than an altera- 


tion of the 4 of Oxford, written 
by the ſame author. The ſcene 
lies at Hampſtead. 

5. HancinG and MarRkIact, 


or, The Dead Man's Wedding... F. 


by Henry Carey, 1513. 


of the firſt act lying in Capua 


at Carthage, and of the fit 
Bythinĩa. 


cording to the author's ow 
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6 


piece of Mr. Carey's is of , 
earlier than any of bis o 
Farces, and therefore probe 


might be a firſt and unſucce # 
attempt in the dramatic way, Tl 
imagine it never was acted. 000 
6. HAN NIBAL Ax D Sei my 
Hiſtorical 'Trag. by Tho. Nabu 
Acted in 1635, at Drury-l,; ite 
Ato. 1637. This play was al 1 1 
before women appeared upon 2 
ſtage. The part of Sepboniſba 100 
Ing performed by one Eze Ticoln 
Fenne. It is addreſſed, in ed 
by the author, to the ghoſt 1 17 
Hannibal and Scipio, with an 4J 
ſwer in their names directed The 
him. The plot is founded ola 
Hiſtory, and may be traced joung 
Cornelius Nepos and Plat: I, 


but the unity of place is mo WSTU 


ceſſively broken in upon, the { 


the ſecond at the Court of Syp 
of the third at Utica, of the fc 


7. Hans BEEA Por, his 
ſible comedy of See me, and. 
not, 4to. 1618. This piece 15 


count of it, neither comed 
tragedy, as wanting firſt the 
number of ſpeakers, and ſecc 
thoſe parts or acts it ſhould We, - 
which ought to be at the lea 
but ĩs a plain conference of ſo 
perſons, conſiſting of three 
and no more, It is faid toi: 
been acted by an honeſt co | 
of health-drinkers. Phillip WM, H. 
Winſtanley have atributedi | © | 
piece to Thomas Naſh ; but 
baine, whoſe judgment al 


N piece 
writers ſince have followe 


katre-R 


this particular, gives it to n aft. 
bridge-Court Belchier. lion! 
8. Tux Hareyr CarT I Ws co1 
Engliſh Opera, by Lev! i doe 
bald, 8vo. 1741- The plot“ Ontriy 

br. II. 


H A 


e is taken from a Novel, en- 


" a0 fed, The Hiſtory of a Slave, which 
his of 00 be met with in Don Quixote, 
prob; u . Book IV. The author has 
nſucce duced. into it an Interlude 
e way no comic ſcenes between Sign. 
ted, wccio, a director from the 
D Ser uu Illes, and Sign. Dorinna, 
0. Nabl inuoſa, intended as a ridicule 
rury-Le itte Italian Opera. | 
Was 3 Tas HAPPY Lovers, or, 
upon hau metamorphoſed. An Ope- 
Moni by Henry Ward. Acted at 
ne E ze ln's-Inn Fields, 8vo. 1736. 
l, — Fated alſo with other pieces, 
e pho þ 1746. - 
with an 10, Tas HAPPY MARRIACGE, 
directec The Turn of Fortune. Acted at 
dundedſ olns-Inn Fields. Written by 
; trace joung Gentleman, 12mo. 1727. 
| Plat u. HarLEQuIn Doctor 
is mo eerus, with the Maſque of 
n, the { Deities, Compoſed by John 
Capua nend, dancing-maſter, 8vo. 
t of Sy This. ſeems to have been 
of the feat Drury-Lane. 
the ff u. HaxLEQUIN FREEMASON, 
hendid and ſucceſsful Panto- 
r, his ne. Acted at Covent-Garden, 
, and. The contriver of it is ſaid 
piece Me Mr. Meſſink. | | 
r's OW B. HarLEQUIN's FROLICKS. 
comed WM ntomime, performed at Co- 
firſt the w-Garden, 1776. 
and ſecd Wi HarLeQuin HYDASPES, 
ſhould e . Greſpamite, A Mock Ope- 
che ” ed at Lincoln's-Inn Fields, 
Fee e 
aid to 5 HakLEQUIN'S Jacket. A 
= 4 dee performed at Drury- 
2 *. 1778. © 
won b. HARLEQUIN IncenDia- 
we" / lt Columbine Cameron. A Mu- 
h; 4 | Uantomime. Anon. 8vo. 1746. 
Re u piece was performed at the 
| 17 5 ate-Royal in Drury-Lane, the 
8 1 mM after the quelling of the 
5 pTI VI lion in Scotland. The Mu- 
gate | 9 compoſed by Dr. Arne, 
be plot des not appear who was 


3 of the Pantomime, 


L. 


ed at Drury-Lane. 


1 a 
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in which, * uſual, Harlequin 1s 
the favoured lover of Columbine, 
who ſeems by no means to be diſ- 
tinguithed as Jenny Cameron, but 
by ſome part of the ſcene being 
laid in the Highlands of Scotland, 
and the defeat of the rebel army, 
which has really no connection 
with the reſt of the piece, though it 
forms the cataſtrophe of the whole. 

17. HaRLEqQuin's INvas1oN. 
A Chriſtmas Gambol, 1759. This 
Pantomime is ftill often perform- 
The plan of 
it is a ſuppoſed invaſion made by 


Harlequin and his train upon the 


frontiers and domain of Shakſpeare. 
The characters are made to ſpeak, 
and the cataſtophe is the defeat 
of Harlequin, and the reſtoration 


of King Shak/peare. Of Harlequin's 


Invaſion, all the dialogue, &c. 


was furniſhed by Mr, Garrick, 


who originally wrote ſome part 
of it to ſerve the intereſt of a fa- 
vourite performer at Bartholomew 
Fair, where it paſſed under a title 
rendered deſignedly long and oſ- 
tentatious. concluding thus —— 
The Taylor without a Head, or, The 
Battle of the Golden Bridge. 

18. HarLEQuin's JuBILEE. 
A Pantomime, performed at Co- 
vent-Garden, 1770. This Pan- 
tomime was contrived by Mr. 
Woodward, and was intended to 
ridicule The Jubilee, acted the 
preceding Seaſon at Drury-Lano, 
It had, however, little effect. 

19. HakLeQuin MULTI 
PLIED, A piece of this title 1 


find in Mr. Bathoe's Catalogue, 


but know not either its date or 
deſign, not having been able to 
come at the ſight of it. I ima- 
gine it however to have been a 
Pantomime, and conſequently of 
the produce of theſe laſt fifty or 
ſixty years. | 3 
20. HarrLEQUIN PREMIER. 
Farce, as it is daily ated, 8vo. 
L | 1769. 
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1769. This is a political piece. 


21 Hakftovin PanGER. 
Pantomime, by Henry Woodward, 
performed at Drury-Lane, 1752. 

'22 flanLEQUIN SHEPPARD. 
A Night Scene in groteſque cha- 


racers, by John Thurmond. AR- 


ed at Drury-Lane, 8vo. 1724. 
Ic is built on the exploits of a 
notorious houſe- breaker at that 
period, who twice made his eſcape 
from Newgate. 
Wilks, Booth, and Cibber, were 
rediculed as the contrivers of 
this piece, by Hogarth in one of 
his earlieſt performances. They 
are repreſented in the act of 
forming a Pantomime. One of 
theſe perſonages is employed in 
drawing up the figure of Jack 
Sheppard out of the aperture in a 
foricus; and an engraved direc- 
tion gives us to underſtand, that 
when the projected piece was ex- 
hibited on the ſtage, the ſub- 
ſtance with which this hero was 
to be covered, would be compoſed 
of chewed gingerbread. 

23. HARLEGUIN SoRCERER, 
wwith the Loves of Pluto and Pro- 
ſerpine. Pantom. 
coln's Inn Fields, 8vo. 1725, This 
piece, contains a great deal of very 
fine, machinery, and brought 
crowded houſes to the manager 
of Covent-Garden. Theatre for ſe- 
veral ſeaſons after its revival in 


1753. 


24. HARLE GUI N STUDENT, 


or, The Fall of Pantomime, with the 
| Refteration of the Drama. 


Enter- 


tainment. Acted at Goodman's 


Fields. The muſic by Mr. Prel- 


leur, 8yo. 1741 
5 HaRLEQUIN's TRIUMPH. 
A Pantomime, by John Thur- 
mond, 8vo. 1727. 135 
26. TRE HaRLoT's PROGRESS. 
or, The Ridotto al Freſco. A Gro- 


teſque Pantomime Entertainment, 


by Theophilus Cibber, perform 


* 
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Acted at Lin- 


H A 
ed at Drury-Lane, 4to. 1773. 
27. TRE HasTy Weeping 
or, The intriguing Squire, Co 
by Cha. Shadwell. Scene, Dublir 
Time, eight hours, 12mo. 1720. 
28, Have Ar ALL, or, 7] 
Midnight Adventures. Com. } 
Joſeph Williams. Acted at Drur 
Lane in May, 1694. This pie 
is mentioned in Motteux's G. 
tleman's Journal, but was ney 
printed. | 
29. HearTs or Oax, An lt 


terlude, 1762. This is indeſ v. 
nothing more than a ſong and ir: 
dance of ſailors, the former ly 0 
which was written by Mr. G. 1 


Stevens, and, being a mere tei 
porary affair on the declarati 
of war with Spain, met with go 
ſucceſs. 

30. HEAUTONTIMOR UNE erer 
Com. by. Terence, tranſlated 
Rich. Bernard, 4to. 1598. 

31. HEAUTONTI1MORUMENC 
Com. Tranſlated from Teren ie 
by Laurence Eachard, 8vo. 16 

32. HEAUTONTIMORUMENC 
Com. Tranſlated by T. Coo er th: 
12mo. 1734. c 

3. HEAUuTONT1MORUMENGQI to 
Com. Tranſlated by S. Patri 
8vo. 1745. 

34. HEauTONTIMORUMENGEEG Cl, 
Com. Tranſlated by Mr. Gordd 
12mo. 1752. fa yer. 

. HeauTONTIMORUMEN 
Com. Tranſlated by G. Colm 
4to. 1765. | 

6. HEAvTONTIMORU MENG, 2 
The Prologue, Interlude, and E 
logue, to this play, as acted is not 
Beverley- School, Chriſtmas, 17 
Fol. 1757. Theſe were wit 
by William Warde the maſter Wir of 

7. Tye HEATHEN Mar! 
or, The Death of Socrates. 
Trag. In which is ſhewn ! 
the plague which infeſted the 


ple of Athens was 2 


Matior 
with 

J in h 
lemptec 
u not th 
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winfion of the enemies of that I ſhalloffer but one reaſon more, 


73• ane Philoſopher. By George and I preſume it will be allow- 


DDING 


Co lms, 420. 1746. * eda very ſolid one, why this 
Dublir ; HecaTE's PROPHECY. A tragedy did not ſucceed: and 
1720. hama, printed at the end of © that is, It was not heard. A 
or, J. Brief Remarks on the Original “ rout of Vandals in the galleries 
om. nd Prefent State of the Drama, ** intimidated the young actreſſes, 
it Drur 0. 1758.“ This is a ſevere ** diſturbed the audience, and pre- 
his pier on Mr. Garrick, and is ſup- * vented all attention, And I 
M's Ge wed to be the production of * believe, if the verſes had been 


filiam Shirley. repeated in the origina! Greek, 
Hector, Dramatic Poem, * they would have been under- 


as ney 


. An It Richard Shepherd, 4to. 1770. ** ſtood and received in the ſame 
is inde . THz HecToRs. Trag. by manner.“ This play is attri- 
ng and mund Preſtwich, 1650. A. tra- buted to the preſent author, on 
former tj of this title is attributed to the authority of Mincop. 


r author by Phillips and Win- 44. HecuBa. Trag. tranſlated 
wer; and their authority is fol- from the Greak of Earipides, with 
jed by Jacob and the author of annotations chiefly relating to 

t britiſh Theatre, yet contra- antiquity, by Dr. Thomas Morell, 
ed both by Langbaine and 8vo. 1749. 

neter, the latter of whom re- 45. HECUBA. Trag. by Dr. 
the play to the anonymous Delap. Acted at Drury-Lane, 
called The Hectors, or, The 3vo. 1762. but met with very in- 
Challenge. But as the author different ſucceſs, its run continu- 
tte Jritiſb Theatre has given it ing only long enough to afford 
above date (though without the author one ſingle benefit. It 
tthority), which is five years is not wholly devoid of merit. 
r than the publication of that The language is poetical and af- 
„J cannot think myſelf en- fecting, the characters not drawn 
Kd to omit the mention of it greatly amiſs, and the diſtreſſes of 
r. | Hecuba, in ſome parts, properly 
l. Tux HEC roxs, or, The heightened, and patheticglly ſup- | 
if Challenge. Com. Anonym. ported. Yet, in abatement of theſe | 
1656. Langbaine gives this merits, there is a deficiency of in- 
a very good character. Scene, cident, and an indulgence of de- 
on, | | clamation, which wearies the ſpirits 
Tur Hector or GR- of an auditor at the ſame time that 
ur, or, The Palſgrave Prime his heart remains almoſt totally un- 


r. G. 
nere tet 
eclarati 


with go 


8g UMENC 
nflated 
98. 
RUMENC 
; Feren( 
8yo. 169 
RUMENC 


T. Cool 


RUMENC 
8. Patrid 


\RUMEN 
[r, Gord 


JR UMEN 
3, Colm 


* — rar necaggey any, ooo gg didegs A a 
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) RU MEN. An honourable Hiſtory, intereſted. Theſe faults are be- 
de, and n. Smith, 4to. 161 5. This fides rendered perhaps ftill more 
as added not divided into acts. open to the diſcernment of the 
{tmas, 17 Hecuna, Trag. by Rich. audience, by the author's having di- 
ere wri E; fon of the lord chan- vided his play different from the 
e maſter of Ireland. Acted at ufual and eſtabliſned method. For, 


Mar Lane, 40. 1726. This is though the piece is in reality as 


rates. mation from Euripides, but long as our modern tragedies at 
ſhewn ich no ſucceſs. The au- leaſt are accuſtomed to be, it con- 
ſted the ein his preface, ſays, „ I fiſts of no more than three acts, 
ayed by upted unſucceſsfully, and which being in conſequence ſo 


deſtro gh not the firſt martyr to truth. much longer reſpectivelythanuſual, 
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ſets the tediouſneſs of the decla- 
mation and the want of invention 
in the plot in a more glaring light 
than they would otherwiſe per- 
haps have been viewed in; and 
therefore, although I am ready to 
allow the author all the merit he 


can be imagined to poſſeſs, and 


with him better ſucceſs in ſome 
future attempt, wherein he may 
avoid the rocks he ſtruck upon 
before, yet I cannot blame the 
public for their judgment, or avoid 
joining in the opinion, that the 
piece met with as much approba- 
tion as it had any right to claim. 

46. HEC YRA. Com. This is 
another of Terence's comedies; for 
the ſeveral tranſlations of which 
ſee Heautontimorumenos. 

47. THE Heir, C. by Thomas 
May. Acted by the Company of 
Revels, 1620. ſecond impreſſion, 
4to. 1633. The plot, language, 
and conduct of this play are all 
admirable; it met with great ap- 

lauſe, and 1s highly commended 
in a copy of verſes by Mr. Carew. 
It is to be found in Dodſley's Col- 
lection. Scene, Syracuſe. 

48. True Heirs or Morocco, 
ewith the Death of Gayland. Trag. 
by Elk. Settle. Acted at the Thea- 
tre Royal, 4to. 1682. Scene, 


49. Tre HEIRESss, or The An- 
tigallican. Farce, by Thomas 
Mozeen. Acted at Drury-Lane, 
for the author's benefit, a few years 
before « its appearance in print, 
which was in A Collection of 
«© Miſcellaneous Eſſays,” 8vo, 
1762. 

50. HELL's HiGcnerR Cour 
or JUSTICE, or, The Tryal of the 
three Politic Ghoſts, (viz, Oliver 
Cromwell, the King of Swedep, 
and Cardinal Mazarine.) 4to.1661. 


This play was never acted, it 


being entirely political. 
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51. The Life and Death of H 


LIOGABALus. Interlude; en 


ed by John Danter, June 19, 1; 


on the books of the Station 
Company; but I believe 
printed, | 

52. THE HEN PCD C 
TAIN, or, The Humours of the 
titia. Farce 1749. 

53. HENRY AND Euuz, 
The Nut Brown Maid, Mut 
Drama taken from Prior, 4 
at Covent-Garden, 1749. 
ſongs of this piece, which 
ſet by Dr. Arne, were prin 
8v0. 

54. HENRT AND Euu4. 
toral Interlude, by Henry! 
altered from Prior, and aft 
Covent-Garden, April 13,1 
for Mrs. Hartley's benefit. 

55. HEnRy AND Rosauc 
Trag. by W. Hawkins, 
1749. This play, though r 
acted, is very far from a bad p 
The plot is taken from the an 
ſtory of Fair Roſamond. 

56. HENRY I. and HAI 
by William Shakſpeare and R. 
Davenport. In the books of 
Stationers' Company, the 9 
Sept. 1653, an entry 1s mad 
the above title; but what {| 
of the Drama it was, or whethe 
or two performances, are fad 
aſcertained. Whatever it mig 
it ſuffered in the general h. 
made by Mr. Warburton's ſe 

57. HENRY II. or, 757 F 
Roſamond. Trag. by Thomas 
Acted at prog ae 
1774. Duedam Mediocria. 

TT fear II. KI xd or 
LAND, with the Death of Kya 
Trag. by John Bancroft, 
1693, 'This piece, which 
publiſhed by Mountfort thep 
is in general tragedy, but 
mixture of comedy; it has n 
author's name prefixed to! 


HE 
th of 
le; en 


19, 15 
Station 
elleve 


net with very good ſucceſs, and 
indeed truly deſerving of it. 
be ory of it may be found in 
i Engliſh hiſtorians, and repre- 
bats chiefly that part of this 
*K'd C 
; of the nd, The ſcene lies in Oxford; 
x the epilogue was written by 
Inden. 

9 HEART III. or France, 
h. by a Friar, with the fall of 
r Guiſes, Trag. by Thomas 
man. Acted at Drury-Lane, 


EMMA, 
1. Mut 
10r, A 
1749. 
Which 
re prin 
torowed from Davila, and the 
| of the Duke of Eſpernon. 
e ſcene, Blois, removed in the 
lid act to the camp at St. Cloud 
bre Paris. | 

o Henay IV. An Hiſtorical 


MMA. 
Jenry B 
and attic 
il 1331 


nefit. 


Ros a voliy, by W. Shakſpeare, in two 
wkins, . The firſt containing the 
though ie and Death of Henry, ſur- 
a bad p ned Hoz/pur, 4to. 1598. Ato. 


m the an . 4to. 1604. 4to. 1608. 4to. 


nd, iz. 4t0. 1622. 4to. 1632. 4to. 
p Hsnz WW; and the ſecond the Death 
re and ROW terry IV. and Coronation of 
books ol V. Acted by the Lord 
y, the 9 anberlain's ſervants, 4to. 1600. 
y is madWititheſe plays are perfect maſter- 
- what { zin this kind of writing, the 
or whetheW#y and comedy parts of them 
;, are fact ns ſo finely connected with 
er it mig other, as to render the whole 
eneral hier and complete, and yet 
irton's fer nated with ſuch boldneſs and 
or, The rriety, as to make the various 
Thomas es of each the moſt perfectly 
Garden, Wpicuous, The character of 
liocria. is one of the greateſt ori- 
C1NG OF ks drawn by the pen of even 
10 of Ka nimitable maſter ; and in the 
Bancroft, Mater of the Prince of Wales 
e, which dero and the libertine are ſo 
tfort the pl blended,” that the ſpectator 
dy, but Vt avoid perceiving, even in 
; it has 0 Steateſt levity of the tavern 
efixed to the moſt lively traces of 


Merwasds illuſtrious charac- 
ok the conqueror of France. 


7 a ] 


"nce's life which relates to Roſa- 


1678. The ſtory of this play 


H E 


Dr. Johnſon obſerves, ** None 
* of Shakſpeare's plays are more 
read than the firſt and ſecond 
© parts of Henry the Fourth. Per- 
*© haps no author has ever in two 
plays afforded ſo much delight. 
© The great events are intereſt- 
* ing, for the fate of kingdoms 
* depends upon them; the ſlight- 
* eroccurrencesare diverting, and, 
except one or two, ſufficiently 
* probable; the incidents are mul- 
* tiplied with wonderful fertility 
* of invention; and the characters 
«« diverſified with the utmoſt nice- 
" y; of diſcernment, and the pro- 
5 foundeſt ſkill in the nature of 
% man.“ 

61. KING HE NRZ IV. avith the 


Humours of Sir John Falltaff. Tr. 


Com. Acted at Lincoln's-Inn 
Fields, with alterations by Mr. 
Betterton, 4to. 1700. 

62. HENRY IV or FRANCE. 
Trag. by Charles Beckingham, 
8vo. 1719. The plot of this play 
is taken from the hiſtory of chat 
great prince; the piece was writ- 
ten by the author at the age of 
nineteen, and ated in Lincoln's- 
Inn Fields with good ſucceſs, 

63. The Chronicle Hiftory of 
«© Henry V. with the Battel 
% fought at Agincourt, in France, 
together with Antient Piſtoll, As 
* it hath bene ſundry times played 
ce by the right honourable the Lord 
© Chamberlaine his ſervants,” 4to. 
1600. 4to. i602. 4to. 1608. This 
play has alſo an intermixture of 
comedy, and 1s juſtly eſteemed an 
admirable piece. inſomuch that 
notwithſtanding the ſeveral altera- 
tions that have been attempted to 
be made in it, the original ſtill 
ſtands its ground, and is conſtantly 
performed with univerſal apptauſe. 
The character of Fleuellen, theWel/þ 
captain, in particular is admirably 
drawn. The ſcene in the begin- 
ning lies in England, and af- 
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terwards wholly in France. 


"66 This play (ſays Dr. Johnſon) 


« has many ſcenes of high dig- 


«« nity, and many of eaſy merri- 


& ment, The character of the 
©& King is well ſupported, except 
* in his courtſhip, where he has 
c neither the vivacity of Hal, nor 
« the grandeur of Henry. The 
«© humour of Piſtol is very happily 
* continued: his character has 
«© perhaps been the model of all the 
& bullies that have yet appeared 
% on the Engliſh ſtage. | 

The lines given to the chorus 


«© have many admirers ; but the, 


© truth is, that in them a little 
% may be praiſed, and much mutt 
«* be forgiven ; nor can it be eaſily 
© diſcovered, why the intelligence 
% given by the chorus is more ne- 
«« ceflary in this play than in many 
% others where it is omitted. The 
great defect of this piece is the 
<< emptineſs and narrowneſs of the 
“ laſt act, which a very little di- 
« ligence might have eaſily a- 
c voided.“ 

64. Henry V. Trag. by the 
Earl of Orrery, Fo. 4672. This 
may be traced in the Engliſh chro- 
nicles of that prince's reign and 
in the French ones of that of 
Charles VI. Scene, France. It 


Was acted at the Duke of York's 


Theatre with great ſucceſs: the 
characters being very ſplendidly 
dreſſed, particularly thoſe of King 
Henry, Owen Tudor, and the 
Duke of Burgundy, which wore 


the coronation ſuits of the Duke 


of York, King Charles, and Lord 
Oxford. The actors who per- 
formed them were Harris, Bet- 
terton, and Smith. . 
65. The famous Vickories of 
HENRV V. containing, The Ho- 
nourable Battle of Agincourt. Acted 
by the King's ſervants, 4to. no 
date. 'This is different from Shak- 
ſpeare's play before mentioned of 


new Female character, viz. Ha 


HE 


the fame name, and is ſuppoſed 
to be one which he availed Bimſel 
of in the compoſition of his oi 
performance. It is reprinted jy 
Nichols's Collecion of Six OldPlays 

66. HENRY V. or, 7he 2 * 
of France by the Engliſh T rap, b 
Aaron Hill. Acted at Drury-Lane 
8vo. 1723. This is a very goo 
play. The plot and language er 
in ſome places borrowed fror 
Shakſpeare, yet on the whole it 
greatly altered, and a ſecond ple 
is introduced by the addition of 


riot, a niece to lord Scroope, wi 
has been formerly ſeduced by t 
king. She appears in men's cloat 
throughout, and is made the mea 
of diſcovering the conſpiracy : 
gainſt him. a 
67. HENRY VI. Hiſtoric 
Play in three parts, by Willia 
Shakſpeare. Two of theſe pla 
were printed in 4to. [N. D.] bi 
the whole were not publiſhed it 
gether until the folio edition 
1623. Theſe three plays conta 
the whole life and long unhapf 
reign of this prince. In conk 
quence of which it is impoffib 
but that all the unities of um 
place, and action, muſt be grea 
broken in upon; yet has the a 
thor made the moſt valuable uic 
the incidents of real hiſtory, 
which he has very ſtrictly adhere 
Of theſe three plays, “' ſays) 
Johnſon, ** I think the ſecondt 
« beſt. The truth is, that tl 
have not ſufficient variety of: 
« tion, for the incidents ate 
« often of the ſame kind: 
many of the characters are V 
© diſcriminated. King Henry a 
« his Queen, King Edward, 
« Duke of Glouceſter, and 
„Earl of Warwick, are e 
« ſtrongly and diſtinctly paintec 
68. HENAT VI, The Firf Ja 


with the Marder of the Dult 
Gloucefi 


ratio 
the ſy 
10:6 
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clucgler. Tr. by J. Crowne. Acted from it by his profeſſion, and that 80 
1 the Duke's Theatre, 4to. 1681. the players, for the ſake of diſ- ; 
This play was At firſt repreſented patch, had it to ſtudy act by act 
ich applauſe; but at length the juſt as it was blotted; and that 
bniſh faction oppoſed it, and by the only reviſals it received ſrom 


ſuppoſed 
d himſel 
his owt 
1nted ii 


— heir intereſt at court got it ſup- the Erouillon to the preſs were at | 
Trag. d ſed, Part of it is borrowed the rehearſals of it, no perſon will |: 
ry-L1n iii Shakeſpeare's Plays above- be diſappointed in finding ſo many | 
very go entioned. Scene, the Court at imperfections contained in it. | 
guage ar Nelminſter. - 72. HENRY VIII. The Famous | 
ad Th 9. HENRY VI. 7he Second Part, Hiſtory of the Life. Hiſtorical Play. | 
vhole it x The Miſeries of Civil War. Tr. by W. Shakſpeare. Fo. 1623. This | 


Y, Crowne. Acted at the Duke's is the cloſing piece of the whole 


cond pl ! 1 

tion of eatre, 4t0. 1680. This play ſeries of this author's hiſtorical 
viz, Ea written before the laſt- named dramas; and “ is (ſays Dr. John- 
vope, W ke, and was firſt printed by the = fon) one of thoſe which ſtill 


ki tile only. This is alſo in <« keeps poſſeſſion of the ſtage by 
rat meaſure borrowed from * the ſplendour of its pageantry. 
Itakipeare. «« The coronation about forty 
jo. Hexgsx VI. by Theophilus „years ago drew the people toge- 


ed by t 
1's cloat 


ac 
_ ber, of which the following is „ ther in multitudes for a great 
Hiſtoric complete title: An Hiſtorical *“, part of the winter. Yet pomp 
y Willi Tragedy of the Civil Wars in the is not the only merit of this 
heſe pla tignof KING HENRY VI. „ play; the meek ſorrows and 
I. D.) b being a Sequel to the Tragedy of ** virtuous diftreſs of Katherine 


' Hunfrey, Duke of Glouceſter, and ** have furniſhed ſome ſcenes 


edition e Iatrodudlion to the Tragical which may be juſtly numbered 

ys conta ti fory of King RichardtheThird, «© among the greateſt efforts of 

> unhapp Altered from Shakſpeare in the * tragedy. But the genius of | 
In cons! 1720.” 8vo. no date. This , Shakſpeare comes in and goes | 
impoſib "tion, I believe, was only ated * with Katherine. Every other 7 
-« of im be ſummer. | «© part may be eaſily conceived [7 
be greai n. Kix Henry VII. or, The * and eaſily written,” 


wb Inpoſtor. Trag. by Charles 73. HENRY VIII. An e | | 


as thea . 
able ule Klin, Acted at Drury-Lane, cal Play, by Mr. William Shak- 1 
ſtory, . 746. This piece is built on ſpeare, with hiſtorical, notes by "as 


y adhere QF ory of Perkin Warbeck, but Joſeph Grove, 8vo. 1758. | 
„ „sas rt vich general diſapproba- 74. HERACLius EMPEROR OF | 
ſe cond ii and indeed the very impro- THE EAST. Trag. by Lodowick i 
that thin the title, of mentioning a Carlell, 4to. 1664. This is little # 
iety of! Hill Impoſtor in a period of more than a tranſlation from the | 

nts are . Previous to the introduction FHeraclius of Corneille. It was in 
kind: boteſtantiſm in theſe king- tended for the ſtage, but was never | 

rs are vo" bad an air of abſurdity. acted, another tranſlation having 


Wc ſeemed even before its ap- been preferred before it by the 
| unce to ſtand as a foretaſte of performers, and this piece not re- 
ey elegant or judicious enter- turned to the author till the day 


Henry 4 
dward, 
„ and 


are ve * When, however, it is that the other was ated. The 
y painted dered that it was the ſix weeks plot of it is from Baronius? Ectle- b 
Firſ Pai only of an actor, who even ſiaſtical Annals, but the author has Top 
be Duke at ſhoxt ſpace was often called not ſtrictly tied himſelf down to of 


Gleucefi L 4 hiſtorical | 1 


HE 


hiſtorical truth. The ſcene lies in 


Conftantinople. Who was the 
author of the other tranſlation I 
cannot learn, nor where it was 
acted; but, notwithſtanding the 
preference ſhewn to it, this is very 
far from being contemptible, - 

75. HexcuLEs. An Opera, 

76. HERCULES. Muſical Dra- 
ma, by Thomas Broughton; ſet 
to muſic by Mr. Handel, and per- 
formed at the Hay- market, 8vo. 

77. HercuLes Fux Es. Tr. 
by Jaſper Heywood, 12mo. 1561. 
and 4to. 1581. This is only a 
tranſlation from Seneca. 

78. HexcurLes ETAUs. Tr. 
tranſlated from Seneca by J. Stud- 
ley, 4to. 1581. This is by ſome 
thought to be an imitation of the 
TRAXINIAI of Sophocles. | 

79. THTHEIMuITcONVERATED, 
or, The Maid of Bath married, 8vo. 
no date. f1771.] This piece was 
written by a perſon who calls him- 
ſelf Adam Moſes Emanuel Cook, 
It is evidently the effect of a diſ- 
tempered imagination. „ 

80. TuE Hu RMIT, or, Harle- 
guin at Rhodes. A wretched Panto- 
mime ; acted at Drury-Lane, 1766. 
81. Hexminivs AND ESTA 
s 14. Trag. by Mr. Hart, 8vo. 
1754. The author of this play 
was a Scotch gentleman, and it 
made its firſt appearance on the 
Edinburgh ſtage, but without any 
great ſucceſs. It is indeed a 
very dull and unintereſting per- 
formance. In the third line of it, 
however we are informed, that 
s friendſhip is the wine of life.” 
Mr. Dennis long before had aſſured 
us that liberty was the beſt /#/t to 
it, and the author of The Tragedy 
of Tragedies is of opinion, that 
hve is its moſt . poignant muſtard. 
Thus by degrees we might diſ- 
cover all the articles neceſſary to 
| the fealt of exiſtence, were not 
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Trag. by Dr. Clancy, Svo. 1740 


HE 


poets too little verſed in the doꝗ . He oO 
trine of banquets, and therefor", by.! 
liable to miſtakes in their adapt the Life 


38, HER © 
5. 1719+ 
x ated,” un 
e ſo. It 
ſome to 


tion of ſauces. 
82. HExMonPkrince op Cy 
REA, or, The Extravagant Zeal 


This.tragedy was brought on! 
ſtage in Ireland, but the public 


tion of it was releryed tor I Mr. Oty 
F | pers after 

83. Hzxo AVDLIANVD I, THEO in | 
Tragedies of, by Sir Robert Stapf by any 
ton, 4to. 1669. Whether this pi n the me 
' was ever acted: or not, ſeems to | uthor's wi 


x dubious point, although the pr $ntain, 
logue and epilogue carry an! by, Hes 
plication of the affirmative, Tl (ru! Separ 
plot is taken from Ovid's Epiſtle Lanſdowne, 
and Muſeus's Erotopaignion. I 155 ated a 
ſcene, the towns and towers mita great 
Seſtos and Abydos, the Helleſp le of the 
flowing between them, * - period 
84. HE ROD anDANTIPATE im the { 
ewith the Death of Fair Maris * Bryſeis 
Frag. by Gervaſe Markham 2 27% al 
William Sampſon. ated at t 3 f 
Red Bull, 4to. 1622. The plot — Th 
this Play is taken from Joſephu 2 br 
3 5 2 _ Jews, 255 TY are made 
85. He ROD ANDMaRIAMN o_ all tl 
Trag. by Samuel Pordage, E 32 
4to. 1674. Acted at the Duk * pec 
Theatre. This play was given = ut te 
ivs author to Mr. Settle, to uſe a * 3. T 
form as he pleaſed; it was, ho 4 Was al 
ever, many years before it cot A N 
be brought upon the ſtage, | q - 8 
when it did appear it met W hook X 
very good ſucceſs. The plot 15 toke 
from Joſephus, the ſtory of U _—_ 
dates in Cleopatra, and the Un wy and 
tunate Politic, Or The life of Her ah avour: 
tranflated from the French. 0 . "as: 
wy Heron THE GREAT. 4 an 
by the Earl of Orrery. This is. aged | 
the ſame ſtory with the my 3 ns 
going plays. It was never — 


| 58 was rota F D 


R 


HE 
. Hsr0p THE GREAT. Dram. 
dem, by Francis Peck, printed 
the Life of Milton, 4to. 1740. 
8. HEROIc FRIENDSHIP, Tr. 
king. This is a very paltry 
4 fup1d performance, was ne- 
e adled, nor indeed deſerved to 
+. It has been pretended 
„ ome to have been the work 
Mr. Otway, found among his 
pers after his death; but it was 
ether in his hand-writing; nor 
zit by any means of a piece with 
nen the moſt indifferent of that 
uthor's works, Scene lies in 
Intain. „ 
9. Heroic Love, or, The 
(ul Separation. Trag. by Lord 
lanſdowne, 4to. 1699. This play 
w ated at Lincoln's-Inn Fields 
rah great applauſe, and is indeed 
ne of the beſt of the tragedies of 
that period. The plot is taken 
hom the ſeparation of Achilles 
ud Bryſeis, in the firſt book of 
Homer ; and the ſcene lies in the 
brecian fleet and camp before 
Troy, The unities are ſtrictly ad- 
lered to, and the language ſublime, 
ſet eaſy, the author ſeeming to 
tare made it his principal aim to 
void all that fuſtian and bombaſt 
Werewith the tragic writers, and 
lore eſpecially thoſe of that time, 
dere but too apt to interlard their 
works, The concluſion of this 
m was altered after the firſt re- 
cody f*ntation, his lordſhip's reaſons 


lice, The prologue by Lord Bo- 
ingbroke ; epilogue by Bevil 
| done. Mr. Walpole'sopinion of 
od Landſdown's poetry is much 
mm favourable than that of many 

of p er writers. He ſays, ** It was 

x fortunate for his lordſhip, that 
an an age when perſecution 


5 is raged ſo fiercely againſt luke- 
| - „ Jam authors, that he had an 
a 


% uumacy with the inquiſitor 
* how elſe would ſuch 
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br which may be ſeen in his pre- 


H E 


« lines as this have eſcaped the 


© bathos ? 


„Ven thy Gods | 
e Enligbten thee to ſpeak their dark 
ee decrees.” | : 

Dr. Johnſon obſerves, that this 
tragedy was written, and preſented 
om the ſtage, before the death of 
Dryden. It is a mythological tra- 
gedy, upon the love of Agamem- 
non and Chryſeis, and therefore 
eaſily ſunk into negle&, though 
paiſed in verſe by Dryden, and in 
proſe by Pope. It is thus con- 


cluded by the wife Ulyſſes with 


this ſpeech : 


6 Fate holds theſtrings, and men like 
children move | 

« But as they're led; ſucceſs is from 
„ | 


g0. THz Heroic Lover, or, 
The Infanta of Spain, Trag. by 
George Cartwright, 8vo. 1661. 
This play is not mentioned by 
Langbaine, and is, in all the later 
catatogues (which have copied 
from one another, and conſequent- 
ly perpetuated inſtead of correct- 
ing miſtakes) entitled Heroic 
Lowe. The ſcene lies in Poland; 
and the author himſelf calls it a 
Poem, conſiſting more of fatal 
truth than flying fancy: penned 
many years ago, but not publiſhed 


ti} now; and I imagine never 
acted. 


91. Tye HeroInE oF THE 


Cave. Trag. Acted at Drury- 
Lane, 8vo. 1775. This play was 
begun by Henry Jones, under the 
title of The Cave of Jara, from 
a narrative in the Annual Regiſter. 
On the death of this unfortunate 
author, it fell into the hands of 
Mr. Reddiſh, for whoſe benefit it 
was performed. Not being long 
enough for an evening entertain- 
ment, as originally left by its au- 
thor, Mr. Reddiſh put it into the 
hands of Dr, Hiffernan, who ex- 

tended 


H I 


tended the plan, and added ſome 


new Characters. 


92 He wovu'd ir Hk cov'p, 
or, An old Fool wor/e than any. Bur- 
letta, by Iſaac Bickerſtaffe. Acted 
at Drury-Lane, 8vo. 1771. | 

93. HEwsON REDUC'D, or, The 
| Shoemaker return'd to bis Trade. 
«© Being a ſhew, wherein is repre- 
„ ſented the honeſty, inoffenſive- 
«« neſs, and ingenuity of that pro- 
«« ſeſſion, when 'tis kept within 
ç its own bounds, and goes not 
«© beyond the Laſt.” 4to. 1661. 

04. HE YTORHONESTY, Down 
WITH Hxaveey. Com. by Tho. 
Randolph, 4to. 1651. This is lit- 
tle more than a tranſlation from 
the Plutus of Ariſtophanes. It was 
augmented and publiſhed by F.]. 
The ſcene lies in London ; and it 
15 introduced by a dialogue be- 
tween Ariſtophanes, the tranſlator, 


and Cleon's ghoſt, - 


. HizErNnIA FREE'D. Trag. 
by Capt. W. Phillips, 8vo. 1722. 
Acted at the Theatre in Lincoln's- 


Inn Fields. 


96. Hic ET URI UR, or, The 

Hum urs of Dublin. Com. by Rich. 
Head, 4to. 1663. This play is 
ſaid to have been ated privately 
with general applauſe, 


Dublin. 


G7. Tre HicnLand FAIR, or, 
The Union of the Clans. An Opera, 
by Joſeph Mitchell, 8vo. 1731. 
The plot of this piece is built on 
the fatal and bloody conſequences 
which but too frequently uſed to 
happen at ſome of the highland 
fairs, from the quarrels which were 
apt to ariſe on the meeting of per- 
ſons of the ſeveral clans, whoſe 
ſtrong family connections and 
party-attachmens rendered each 
clan in ſome degree a ſeparate na- 
tion either in alliance, or in a 
ſiate of warfare with every other 
neighbouring one. This the au- 
thor, being himſelf a Scotchman, 


[ 


Scene, 
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don. 


— 


HI 


was well acquainted with ; but 
ſubject being too local for 
Engliſh ſtage, when brought o 
the Theatre Royal in Drury.Laif 
it met with little or no ſucceſ; 
98. HIGHLITEBELOW5 TAI 
Farce, Acted at Drury-Lane, 8 
1759. This little piece ſeems 
aim at two points for the refor 
tion of morals. 
preſent as in a mirrour to perſon 
high life ſome of their own fol 
and fopperies, by cloathing th 
very ſervants in them, and ſhelf 
ing them to be contemptible & 
ridiculous even in them. 
ſecond and more principal aim: 
to open the eyes of the great, 4 
convince perſons of fortune w 
impoſitions, even to the ravages 
ruin of their eſtates, they are 
ble to, from the waſtefulneſs al 
infidelity of their ſervants, for w 
of a proper inſpedction into th 
domeſtic affairs. It poſſeſſes a cc 
fiderable ſhare of merit, and 1 
with moſt amazing ſucceſs in L 
In Edinburgh, however, 
found prodigious oppoſition fr 
the gentlemen of the party- 
loured regunent, who raiſed 
peated riots in the play-ho 
whenever it was acted, ande 
went ſo far as to threaten the li 
of ſome of the performers. 
inſolence, however, in ſome deg 
brought about the very reformi 
on it meant to oppoſe, and 
part the intention of the fa 
being the occaſion of an aſſdciat 
immediately entered into by 
moſt all the nobility and 
of ScoTLAanD, and public 
ſcribed to in the per! 
whereby they boun 
mutually to each other t0 pl 
ſtop to the abſurd and ſcanda 
cuſtom of givi 
no where but 1 
This piece has 
Mr. Townley, 


The firſt to 


ng vails, preval 
7 kingdo 
beenoften aſcnbe 
maſter of Merchal 

| Tayl 
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„ ſchool; but we are aſſur- 
maly allowed his name to be 
s the reputed parent of it, 
al author being Mr. Gar- 
_, {01705 Trag. by E. 
ich, 8vo. 1651. 1his1s a 
on from Seneca, is made 
bein ray me, with comments 
nery ſcene, and fix copies of 
mnendatory verſes by Shirley, 
on, &c. 

go, H12s1PILE, Opera, tranſ- 
4 from Metaſtaſio by John 
lle, 8vo. 1768. 

bl. HREN, or, The Fair Greek. 
h by W. Barkſted, 8 vo. 1611. 
yeh this is noticed as a dra- 
piece, I have ſome doubt of 
king ſuch. It appears, how- 
tom Dr. Hyde's Catalogue, 
kin the Bodleian library. 

t The HisToOriCaL EE. 
Ai, for the year 1756. Com. 
tenry Fielding. Acted at the 
Market, 8vo. 1737. Toſome 
ions on the miniſtry thrown 
a the piece, and in the Pa/- 
of the ſame author, was ow- 
matt of parliament for laying 
lint on the ſtage, by li- 


labmitting every new dramatic 
tothe inſpection of the lord 
Wderlain, previous to its ap- 
eon the ſtage. | 

W Tue His TOR Y or CaR- 
WM, A Play, by Mr. Fletcher 
akſpeare ; entered on the 
of the Stationers* Company 
v9, 1653 ; but I believe never 
It has been ſuggeſted, 
iis play may poſſibly be the 
| The Double F al/hood; after- 
| * to light by Mr. 


uw 
1 „ HisrAIOMASTIx, or, The 
o 60 e Com. Anonymous, 


5. Hos, or, The Country Wale. | 
fr, by Mr, Cibber, Acted at 


1 


iy the number of theatres, 
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Drury-Lane, 12mo. 1720. This 
is only Dogget's Country Wake, 
reduced to the ſize of a farce. 


It has ſince had the addition of 


ſome ſongs, and was performed 


under the title of Flora, or Hob in 


the Well. 

106. HoB's WEDDING. Farce, 
by John Leigh, 8vo. 1721. This 
is partly taken from, and partly a 
continuation of, the ſame play with 
that from which the laſt-named 
piece 1s borrowed, 

107 The Horny Horss. 
Farce, by Capt. Edward Thompſon. 
Acted once at Drury-Lane, April 
16, 1766, for the benefit of Mr. 


Benſley. We hope it proved be- 


neficial to the actor. It would do 
no credit to any author that ever 
exiſted. It was, however, priceded 
by a very good prologue, written 


by Mr. Colman, and printed in 


The Muſes Mirrour. 

108. The Tragedy of Horr- 
MAN, or, A Revenge for a Fa- 
ther. Acted at the Phenix, Drury- 
Lane. Dedicated, by the pub- 
liſher Hugh Perry, to Maſter 
Richard Kilvert, 4to. 1631. It 
was entered in the book of the 
Stationers Company, by John 
Grove, Feb. 26, 1629. 

109 Tur HocGE HATH LOST 
AIS PEARLE. Com. divers Times 


publicly ated by certain London Pren- 


tices, 4to. 1614. The part of the 
plot, from which the piece derives 
its name, is the elopement of the 


daughter of one Hogge an uſurer, - 


who is one of the principal cha- 
racers in the play. The ſcene 
lies in. London. 

110. TRE HoLLANDER. Com. 
by Henry Glapthorne, written and 


ated 1635, at the Cockpit, Drury- 


Lane, and at Court, and printed 
in 4to. 1640. Scene, London. 

111. HoLLANPD's LEAGUER. 
Com. by Shakerley Marmyon. 
Acted at Saliſbury-Court,  4t0.- 
1632. 


HO 


1632. This piece met with great 
applauſe. The ſtory was printed 
the ſame year in 4to. but there is 
no incident in this play taken 
from it, except a detection of the 
fin of pandariſm. The author has, 
however, borrowed ſeveral circum- 
ſtances from Petronius Arbiter, 
Juvenal, and other of the claſſic 
writers. Scene, in London. 

112. THEHONESTCRIMINAL, 
or, Filial Piety. Drama, 8vo. 
1778. This is a tranſlation from 
the French. 87 ä 

113. TRE HonegsT ELecToRs, 
or, The Courtiers ſent back with 
their Bribes. Ballad Opera, of three 
acts, 8vo. No date [1733.] 

114. THE HONESTLWYER. 
Com. by S. 8. Acted by the 
Queens Majeſties ſervants, 4to. 
1616. | 


115. An HongsT Man's For- 


TuUNE. Tragi-Com. by Beaumont 
and Fletcher, Fol. 1647. The 
incident of Lamira's preferring 
Montaigne to be her huſband in the 


time of his greateſt adverſity, and 
when he had the leaſt reaſon to ex- 


pect it, ſeems borrowed from Hey- 
wood's Hiftory of Women, book ix. 
Scene, in Paris. Os 

116. TE HonesT Whore. 
Com. by Thomas Decker, 4to. 
1604. 4to. 1615. 4to. 1616. 4to. 
1635. The firft part contains The 
Humaurs of the Patient Man andthe 
Longines Wife, and was acted with 
applauſe. 'The ſecond part contains 
the humours of The Patient Man 


and the Impatient Wife, and Honeſt 


Whore perſuaded by ſtrong argu- 
ments to turn Courtezan again; 
her bravely refuting theſe argu- 
ments ; and, laſtly, the comical 


paſſage of an U/alian Bridewell,. 


where the ſcene ends. Neither 
part is divided into acts, and I 
believe the latter was never acted. 
The incident of the Patient Man 
and his impatient Wife going to 


L290: 3 
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fight for the breeches, ma 
found in Sir John Harringl 
Epigrams publiſhed at the en 


his tranſlation of Th; Or | 
Furigſo, Book I. Epigr. 16. 


1144 HoR 
J. Phillip 
\ tranſlati 
de foreg 
celebra 
added by 


2-43. The Hontsrt 1 {it was P 
SHIREMAN, See Tur ons of q 
DER. | in ſpoken 

118. HoNnesTyY IX Distri nouth. 
BUT RELIEV'D BY No PART 135, HoR 
as it is baſely ated by her Ma 1 Willia 
Subjes upon God's Stage the is is alſo 
8vo. 1705. This piece con meille, bu! 
three ſhort acts. The ſcene te preced 
in London, and was writte n Rome in 
Edward Ward, the author © uſe, 
London Spy, but was never int 1:6. An He 
ed for the ſtage. | Dram, Fab 

119. HONORIA anD 2 1739. 
Mon, Com. 8vo. 1659, Ame, Thi 
Scene of this piece lies at Mee Miller' 
polis, or New Troy. See f bance 
under CONTENTION FOR x one word 
NOUR AND Ricues, ule night. 

120. Honouk in TH: nil prejud 
Com. This piece is advertiſi ud under 
the end of Mit and Drollery, ie of The 
1661, as in the preſs. It, 27. Ta: 
ever, never appeared. wht Valet. 

121. HoNOURREW ARD aghan, E. 
The Generous Fortune- Hunter. I, 810. 1; 
of three acts, by John Dalton excellent 
Clifton, 8vo. 1775. Printe was pe 
Vork. {s than 1 

122. Hoops INTO SPINN 8, Ax J 
WHEELS. Tragi-Com. c. Farc 
Blanch, 4to. 1725. Prints attem} 
Glouceſter. It is impoſſible to Wvent-Gard 
ceiye any thing more ſtupiq was no 
ridiculous than this perform! wphout, 
which nothing but the dotaghince cann' 
its author could have ſuffer WF peruſal | 
be printed. ks to hay 

123. Horace. Trag. by CH: 
Cotton, 4to. 1671. This Ws. 4 Pl 
a tranſlation of the Horace Qi 7rre;, 
Corneille. The plot of the il May C 
ginal piece 1s taken from ti OM A BAD 
veral Roman hiſtorians of the b 1602, 41 


of the Horatii and Curiatii. 


a very good tranſlation. _ 
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race. Trag. by Mrs. 

Wl, Fol. 1678. This 
\ tranſlation of the ſame piece 
de foregoing» and was very 
celebrated. The fifth act 
added by Sir John Denham, 
it was preſented at court by 
uuns of quality, the prologue 
i ſpoken by the Duke of 
Lamouth. | 
4 HokATIus. Roman Trag. 
&r William Lower, 4to. 1656. 
k is alſo a tranſlation from 
meille, bat is not equal to either 
the preceding two. The ſcene 
" Rome in a hall of Horatius's 
e. 
ub. Ax Hos PIT AL FOR Fools. 
nm. Fable. Acted at Drury- 
ke, 1739. 8vo. The ſongs ſet 
ne, This piece, being known 
de Miller's, was damned, the 
ludance being ſo great, that 
t one word of it was heard the 
ue nicht. The reaſon of this 
al prejudice againſt it may be 
ed under the account already 
jen of T he Coffee-Houſe. 
). Tus HoTEeL, or, The 
ble Valet, Farce, by Thomas 
aphan, Eſq. Acted at Drury- 
, 810. 1776. By the aſſiſtance 
acellent acting, this trifling 
le was performed with more 
than it deſerved. 
8, An HouR BEFORE MaR- 
ice, Farce, of two acts. As 


A": attempted to be acted at 
to i ent-Garden, 8vo. 1772. This 
pig vas not ſuffered to be heard 
rm wphout, What gave ſo much 
ta e cannot be diſcovered in 
ere peruſal of it, and indeed it 


WS to have deſerved a better 
ty. 4 Pleaſant conceited Come- 
Wherein is ſhewed, How A 
i MAY CHUSE A GOOD WIFE 
MA BAD, Com. Anonymous, 
\ 1002, 4to, 1605. 4to. 1621. 
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4to. 1630. 4to. 1634. Acted by 
the Earl of Worceſter's ſervants. 
The foundation of this play is 
taken from Cynthio's Novels, 
Dec. 3. Nov. 5. but the incident 
of Anſelme's ſaving young Ar- 
thur's wife out of the grave, and 
carrying her to his mother's houſe, 
1s related in a Novel, called Lowe 
in the Grave, in The Pleaſant Com- 
panion, and is the ſubject of ſeveral 
plays. The ſcene is in London. 
In Mr. Garrick's Collection, this 
piece is aſcribed in manuſcript to 
Joſhua Cooke, probably the author 
of Green's Tu guoque. | 

130. HupisBrass0. Burleſque 
Opera, of two acts, performed at 
the Theatre Royal at Voluptuaria, 
8vo. 1741. Printed in an inde- 
cent pamphlet, intituled, A 
Voyage to Lethe, by Captain 
«© Samuel Cock, ſome time com- 
% mander of the good ſhip the 
«© Charming Sally.“ 

131. The Humorous Cour- 
TIER. Com. by James Shirley. 
Acted at the private houſe, Drury- 
Lane, 4to. 1640. This play was 
acted with very good ſucceſs. 
Scene, Mantua. 

132. Humorous DAT's 
Mix TH. by George Chapman, 

tO. 1 . 
? Si, Humorovs Lieu- 
TENANT. 'Tragi-Com. by Beau- 
mont and Fletcher, Fol. 1647. 


This is an exceeding good play. 


It was the firſt that was acted, and 
that for twelve nights ſucceſſively, 
at the opening of the Theatre in 
Drury-Lane, April 8, 1663. The 
plot in general is taken from 
Platarch's Life of Demetrius, and 
other writers of the Lives of Anti- 
gonus and Demetrius; and the in- 
cident of The Humorous Lieutenant 
refuſing to fight after he has been 
cured of his wounds, ſeems bor- 
rowed from the ſtory of Lucullus's 


ſoldier 
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ſoldier related by, Horace in the 
ſecond book of his Epiſtles, Ep. 2. 
Scene, Greece. 

134. THE Humorous Lo- 
vERs. Com. by the Duke of New- 
caſtle, Acted at the Duke's Thea- 
tre, 4to. 1677. This comedy is 


ſaid by Langbaine to be a very 


good one. The ſcene lies in Co- 
vent-Garden. | 
135. Trs HoumortsT.. Com. 
by Thomas Shadwell. Acted at 
Drury-Lane, 4to. 1671. The 
ſcene of this piece is laid in Lon- 
don in the year 1670, and the 
intention of it was to ridicule 
ſome of the vices and follies of the 
age. Vet this very deſign, lauda- 
ble as it was, raiſed the author 
many enemies who were deter- 
mined to damn it, right or wrong, 
and compelled him to mutilate his 
play, and expunge his main de- 
ſign, to avoid giving offence. The 
duration of the ſcene is twenty- 
four hours. 

136. HumouR OUT OTBREAT RH. 
Com. by John Daye, 4to. 1607. 
137. Tux Humours or 4A 
Coryret-Hovuss. Com. as it is 
daily acted at moſt of the Coffee- 
houfes in London, by Edward 
Ward. 

138. Tut HuMoursoFCovurT, 
or, Modern Gallanty. Ballad Opera. 
8vo. 1732. 1 

139. Tas Humovurs oF AN 
ELETION. Farce, by F. Pilon. 
Acted at Covent-Garden, 8vo. 
1780. 


140. TAE Humovurs Or Ex- 
CHANGE-ALLEY. FARCE, by W. 


R. Chetwood, 1720. 

141. TaER Humovgs or an 
Ix ISH CouRT oF [UsTICE. Dram. 
Satire, 8vo. The Dedication is 
figned a Freeman Barber, and 
dated London, Dec. 12, 1750. It 
was never acted. i 

142. TRE HVUNMOURS Or Ox- 

rox b. C. by James Miller. Acted 


1 


HU H 
at Drury-Lane, gro. e ſcene 
was the firſt and the 4 4 
of all our author's dramatic n Tas H. 
It met with middling ſacc | cr, 4 R 
the Theatre, but drew of lnonym. 
Miller the reſentment of ſo Tue Ht 
the heads of the collegesin O: i, The B 
who looked on themſelves x Farce. 
rized in it. Scene lies in Ort tur, 8vo. 

143. THE HU uon \ HUMPH 
PoR5FMOUTH, or, All ;; I: ESTER, 
ends Well. Farce, of three Added 
8vo. No date; about 1760, 2 The 

144. THE Humovrs or ned on 
GATORY., Farce, by Beyj. telt met 
fin. Acted at Lincoln's-Inn F but at 
12mo. 1716. The plot 0 In obſerves 
play ſeems borrowed from i e by its 
mic part of Southerne's Fata Tur Hu 
riage. FUENT, 

145. TRE Humovss or ral En 
PING. Farce, 12mo. 170. s, be 
piece I never ſaw. tall, Jut 

146. TneHumourscrW niece has t! 
Dramatic Satire, as it is ad dedicated 
day at White's and other Muy of t! 
houſes and Aſſemblies, 8vo. ie in Hine] 
Anonym. This piece was ind Mead 
intended for the ſtage, but WW Hurt o T 
deſigned as a repreſentation John ſon, 
various characters which pil": perforr 
themſelves to obſervation ai in the H 
the frequenters of the gami nn of abo 
bles in the higheſt ſcenes 0 Kity, whi 
It is, however, very far from | Ity of it 
well executed. It was republ lis amazi 
in 1753, with the additiona el being 
of The Polite Gameſter. | compages 

147. Txs HumMouRs or nidents, 

Ac. Com. by Thomas nd ur 
Acted at Drury-Lane, 4to- L The aut 
This play was written in the princ 
months, and that when rhe a lord Flam 
was but barely of age. The . bmetin 
ſcene 1s in a boardipg-houle, idling, 
the time 12 hours, beginn d ſometi: 
ten in the morning. bh ſtilts. 

148. Tas Humovss 0f um, the 11 
Army. Com. by Cha. Shad kind of ſh 
Acted at Drury-Lane, 470. e to it, 
This play met with very 8⁰⁰ vas to pe 


HU 


the ſcene lies in the camp, 
u. The time fix hours. 


; or, 4 Ramble to Oxford. 
lnonym. 8 vo. 1738. 

Tus HUMOROUS QUAR= 
% The Battle of the Grey - 
\ farce. Acted at South- 
ir, vo. No date [1761]. 
| HuurH RT DUKE or 
Ger ER. T. by Ambroſe 
Acted at Drury-Lane, 
h. The plot of this play 
ned on hiſtory; and the 
telt met with great ap- 


but at preſent, as Dr. 
0 In obſerves, it is only re- 
t bred by its title. 


Tak HunTINGTON Di- 
Ruexr, or, An Enterlude 
pural Entertainment at the 
eat, held at Merchant 
Hall, June 20, 1678, 4to. 
niece has the letters W. M. 
dedicated to the nobility 
ratry of the county. The 
ls in Hinchin broke Grove, 
nd Meadows. 

HuzLo THRUMBO., Com. 
John ſon, 80. 1729. This 
w performed at the Little 


un of above thirty nights. 
Klty, whimſicalneſs, and 
uity of it was what occa- 
this amazing ſucceſs, the 
elf being one of the moſt 
compages of wild extrava- 
icidents, incoherent ſen- 
„ and unconnected dia- 
de author himſelf per- 
I tie principal part, viz. 

id Flame, ſometimes in 
/ ſometimes in another; 
ds idling, ſometimes dan- 
ud ſometimes walking in 
Wh ſtilts. The celebrated 
um, the inventor of a pe- 
Kind of ſhort hand, wrote 
due to it, in which his in- 
" to point out, by 2 


1 


Tus HUMOURS OF THE 


in the Hay-Market, and 


H 


friendly hint to the author, the 
abſurdity of his play. Mr. John- 
ſon however, ſo far from perceiv- 
ing the ridicule, looked on it as a 
compliment, and had it both ſpo- 
ken and printed to the piece. 
Yet, notwithſtanding all that has- 
here been ſaid, it contains in ſome 
places certain ftrokes both of ſen- 
timent and 1magination that would 
do honour even to the moſt ca- 
pital genius, and which ſpeak the 
author, if a madman, at leaſt a 
madman with more than ordinary 
abilities. | 

154. TRE HusSBAND HIS OWN 

CucxolD. Com. by John Dry- 
den, jun. Acted at Lincoln's-Inn 
Fields, 4to. 1696. The ſtory on 
which this play 1s founded was 
an accident which happened at 
Rome. The author, however, has 
transferred the ſcene to England. 
The prologue 1s written by Con- 
greve, and the preface and epi- 
logue by Mr. Dryden, ſen. 

155. HycKE-sCORNER, 4to. b. 
I. no date. Emprynted by me Wynkyn 
de Morde. This piece, as Dr. 
Percy obſerves, bears no diſtant 
reſemblance to comedy. Its chief 
aim is to exhibit characters and 


manners. Bating a few moral and 


religious reflections, it is of a co- 
mic caſt, and contains a humo- 
rous diſplay of ſome of the vices 
of the age. Indeed the author 
has generally been ſo little atten- 
tive to allegory, that we need 
only ſubſtitute other names to his 
perſonage, and we have real cha- 
racters and living manners. This 
play has been reprinted by Haw- 
kins in his three volumes of Old 
Plays, entitled The Origin of the 
Engliſh Drama, 11mo. Oxford, 
1773. See vol. I. p. 69. where 
the reader will likewiſe meet with 
Dr. Percy's curious analyſis of ſg 

extraordinary a performance. 
156. Hype-Pakx. Com. by 
James 


| 
' 
* 
| 
| 
| 
| 
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James Shirley. Acted at the pri- 
vate houſe. Drury-Lane, 4to. 1637. 


157. HYmENZ1, or, The So- 


lemnities of a Maſque and Barriers 
at a Marriage, by Ben Jonſon, 4to. 
1606. To this piece the author 
has annexed many very curious 


and learned marginal notes for the 


illuſtration of the ancient Greek 
and Roman cuſtoms. 


158. Hymen's TRIUMPH. Paſ- 


toral Tragi-Com. by Sam. Daniel, 
4to. 1623. This piece was pre- 
ſented at an entertainment given 
to King James I. by his queen at 
her court in the Strand, on the 


nuptials of lord Roxborough, and 


is dedicated to the ſaid queen. It 
is introduced by a very pretty pro- 
logue, in which men is oppoſed 
by Awvarice, Envy, and Jealouſy, 


the three greateſt diſturbers of 


matrimonial happineſs. It is en- 
tered in the Stationers' books, 


Jan. 13. 1614. 


159. HYPERMNESTRA, or, 
Love in Tears. Trag. by Rob. 


JA 
1. Tack DRuu's ExNxTERTA LIN“ 
J MENT, or, The Pleaſant Come- 
dy of Paſquil and Katharine. Anon. 


4to. 1601. 4to. 1616. 4to. 1618. 


Acted by the children of Paul's. 
The incident of Mammon's paiſon- 
ing Katharine's face, ſeems bor- 
rowed from Demagoras's treatment 
of Parthenia in Argalus and Par- 


—_— 
2. Jack JucGLER, This is 


called a comedy in Jacob, Lang- 


baine, and all the old Catalogues, 
whoſe authors do not pretend to 
have ſeen it, or to aſſign any date 


7 [ 160 J 


J. 


\ 
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Owen, 4to. 1703. 12mo, 
The =. be. hive. 
ſtory 1s built on Hiſtory, 3 
time the ſame as that of Ml 
preſentation. The play, ho 
was never acted. 


12 


ws billed 
{Mayor 0 
y is di 
bn of nc 
The plot 


160. THE Hyyocxoxn cbronic 
Com. by Mr. Ozell. This i ren 
a tranſlation of Molieres pn of Ric 
imaginaire. - u the bool 

161. TAE Hyeocnong unpany, 
Farce, Anonym. borrowed 51593. 
the foregoing ; but never af er THE ( 

162. TRE HYPO CZITI Iragical F 
by Iſaac Bickerſtaffe. Ad hex THE 
Drury-Lane, 8vo, 1769. An Oper 
an alteration of Cibber's Ioke, 1 
ror. Scarce any thing moi piece W 
the character of Maw-wo Kare in 1 
written by the preſent being in 
Few plays have had the 8 ſongs a; 
age of better acting, and i Lord N 
ſequence, few have had a . er 
ſhare of ſucceſs. I night's 

163. HyyPoLITVUSs, , how / ev 
Tranſlated from Seneca, 2 

contained, 
Studley, 4to. 1581. pI 
Ng. In the 
red by t! 
again on 
| ven it m 
being per 
7 to half 
for the: 
14 It above t 
| 1 
to it; but in the Britiß A 
it ſtands with the appear orks. 
authority as follows, viz. i, xD E 
Interlude of Jack Jug 109. 1568 
but the authority of Chet. . of 
too ſlender to rely upon, . pinted in 
this play was printed At ts full tit 
imagine it muſt have been bo, move: 
as I find an Interlude, e 2 
„ Jack Juggeler —_— 5 _ | 
ce grace, entered : y ö ub ESA v 
Copland in the Stationer her, 7 , 
from the year 1562 to! by 62-4 
3. Jack STRAW 5 L1 ws, 9% 


Dran, a notable fall 1 Players, 


/ 
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as killed in Smith-Field, by 
{Mayor of London, to. 1504. 
y 1s divided very oddly, 
ag of no more than four 


chronicles in their rela- 


u of Richard II. It is en- 
u the books of the Station- 
umpany, by John Danter, 
9 1593• | 

lex THE GrianT-KILLER, 
lngical Farce, 8v0. 1730. 
hex THE GIANT QUEL- 
an Operatical Play, by 
oke. This ſatirical and 
jv piece was performed at 
tare in Dublin, in 1748, 
r being in it two or three 
l fongs againſt bad Go- 
Lord Mayors, and Al- 
„ it was prohibited after 
|| night's repreſentation. 
ks, however, in the words 
Ki the greateſt part of its 
keontained, were publiſhed 


W. In the year 1754, it 
ered by he ate 200 
again on the ſtage at 
den it met with no ſuc- 
being performed the ſe- 
pt to half a houſe, and 
| for the author's benefit 
Nt above three parts full. 
Kt publiſhed compleat, un- 


works, 

ehh AND Eau. An In- 
140. 1568. This is a very 
ke. It is written in me- 
on Printed in the old Black 
Its full title runs as fol- 


een * . 
ow WW, merrie and wittie Co- 
* Werlude, newwlie imprint- 


u upon the Hiftorie of 
ud E8au, taken. out of 


Water, of the firſt Book of 


150 ed Gengſis. In the 
a are, The Hartes and 


F the 
ll 


The plot is taken from the 


x this remarkable event in 


nelres in an 8vo. Pamph- 


\ when it appeared in the 


| Players, auh are ro be 
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conſidered to be Hebrews, and ſo 
ſpould be apparailed with Attire. 
*© Ragan the ſervant, E/aua young 
man, his maſter. Hagan entreth 
with his horn at his back, and his 
huntyng ſtaff in his hande, and 
leadeth 11 greyhounds, or one, as 
may be gotten. —Here he coun- 
terfaiteth how his maiſter calleth 
hym up in the mornings, and of 


his anſweres.“ 


7. James IV. KINO or Scor- 
LAND, by Robert Green, 4to. 
1599. The deſign of this piece 
is taken from the Hiſtory of that 
brave, but cruel King, who loſt 
his life in a battle with the Eng- 
gliſh at Flodden Hill in the begin- 
ning of the ſixteenth century; for 
farther particulars of which, ſee 
Buchanan, and other Scots Hiſto- 
rians. There is, probably, an ear- 
lier edition of this play, as I find 
it entered on the books of the 
Stationers' Company, by Thomas 
Creede, May 13, 1594. 

8. Janx SHoRE., Trag. by N. 
Rowe. Acted at Drury-Lane, 4to. 
1713. This is a very excellent 
Tragedy, and is continually ated 
with great ſucceſs. The ſcene lies 
in London, and the author in the 
plot of it has, in great meaſure, 
followed the Hiſtory of this un- 
happy fair one, as related in a 
collection of Novels in 6 vols. 
12mo. which TI have elſewhere 
alſo quoted. It is ſaid to be writ- 
ten in imitation of Shakſpeare's 
Ayle. In what he thought himſelf 
an imitator of Shakſpeare, it is 
not (as Dr. Johnſon obſerves) eaſy - 
to conceive. The numbers, the 


diction, the ſentiments, and the 


conduct, every thing in which 
imitation can conſiſt, are remote 
in the utmoſt degree from the. 
manner of Shakſpeare, -whoſe 
drama it reſembles only as it is 
an Engliſh frye Fr as ſome of 
the perſons have their names in 


M | hiſtory. 
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hiſtory. This play, conſiſting 
chieffy of domeſtic ſcenes and pri- 
vate diſtreſs, lays hold upon the 
heart. The wife is forgiven be- 
cauſe ſhe repents ; and the huſband 
is honoured, becauſe he forgives. 
This, therefore, is one of thoſe 
pieces which we ſtill welcome on 
the ſtage. Js 

Pope, in his Art of Sinking in 
Poetry, which was publiſhed after 
the death of Rowe, has the fol- 
lowing obſervation. ©* I have ſeen 


« a play profeſſedly writ in the 


« ſtyle of Shakſpeare, wherein the 
* reſemblance lay in one ſingle 
— 
And ſo good morrow H ye, good maſ- 
“4 ter lieutenant, 
The ſatiriſt, however, was miſ- 
taken. 
Shore, but in Fane Gray, which 
- Profeſſes no imitation of Shak- 
ſpeare ; nor 1s the quotation a fair 
one, being interpolated to render 
it ridiculous, | 
„ And ſo good morning, good maſ- 
. © ter lieutenant,” 
is the verſe as printed by Rowe. 
Dr. Warton ſays, Jane Shore is 
I think the moſt intereſting and 


affecting of any he (Rowe) has 


given us: but probability is 
* ſadly violated in it by the ne- 
glect of the unity of time. For 
a perſon to be ſuppoſed to be 


** ſtarved, during the repreſenta- 


tion of five acts, is a ſtriking 
1 inſtance of the abſurdity of this 
** violation. In this piece, as in 
«call of Rowe, are many florid 
<© ſpeeches utterly inconſiſtent with 
«© the ſtate and ſituation of the 
% diſtreſsful perſonages who ſpeak 
them.“ Of this charge the goon 
writer produces ſeveral inſtances, 
and concludes by obſerving, that 
«© the interview betwixt Fane 
*© Shore and Alicia, in the middle 


of the fifth act, is very affecting: 
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JE 
cc where the madneſs of 4] up ſucceſs. 
cc well painted.” Eſſay © taken fr 
Genius and Writings of {im Jones 
P- 271. | us taking 
9. TBRAHIM, rhe illuſtriou uns hou! 
Ja. Trag. In heroic verſ, wed fre 
Elk. Settle. Acted at the ie, only ſer 
Theatre, 4to. 1677. 4to. Mi to intr 
This play is written in Wey, viz. 
verſe, the plot taken fron huſband. 
dery's Romance of the ſame the paſh 
and the ſcene laid in Soy e worked 
Seraglio. | wit, and N 
10. IBRAHIM XII. Emp (domeſtic r 
the Turks, Trag. by Mary her beha' 
4to. 1696. In the title paꝗ i ned. 
is, by ſome miſtake, called, would h 
Bim XIII. This play is not: purpoſe 
with much ſublimity of e fon he int 
ſion, nor advantaged by a ha dity of, 
of numbers, yet the diſtr * ſomewha 
Morena is truly affecting, 2 Mr. Oak 
conduct far from contem kenpeck'd 
The plot is to be found i appears 
Paul Ricaut's continuation in conſc 
Turkiſh Hiſtory. er; is del 
11. Tre Jealous FalWWwuncranc 
OUTWITTED,0r, Harlequin SW her an ur 
Pantomime. Acted at Co tuband a 
Garden. This formerly u , feeling t] 
be acted on the benekt lat, yet 
of Mr. Lalauze, the celeh ne; equa] 
Pierot. | Meſs of fo1 
12. JeaLovs HusBAND. N and in th 
RaMBLING JUSTICE. | ed, which 
13. Tas JEaLovs L0 of jealoy 
Com. by Tho. Randolph, ion, 


ö Jean H 
ikux, 
Bartholome: 
Ment, in th 
the Frend 
lh, Jeav, 


1622. 4to. 1634, preſented | 
Hoe. he of Trvky College, 
bridge. This play, which isel 
ed the beſt of our authors 
is commended by no leſs that 
copies of Engliſh, and fix of 


verſes, from the moſt cnt [.ce | 
wits of both univerſities; au piece wa 
revived with very great ſuc g rented thr 
1682. Scene, in Thebes. der, by f 
14. JeaLous WIFE: C08! to have x 
Geo. Colman, 8vo. 1701 WP it met; 
iece made its appearan | kept him 


rury-Lane Theatre wit WW: ogy 


1E 


z ſucceſs. The ground work of 
«taken from Fielding's Hiſtory 
{im Jones, at the period of So- 
z iaking refuge at Lady Bel- 
ins houſe, The characters 
ed from that work, how- 
u, only ſerve as a kind of under 
Wo introduce Mr. and Mrs. 

ley, viz. the Jealous Wife and 
;hoſband, It muſt be confeſſed 
i the paſſions of the lady are 
re worked up to a very great 
wit, and Mr. Oakely's vexation 


5 (domeſtic miſery, in conſequence 
ary her behaviour, very ſtrongly 
dag ported. Vet, perhaps, the au- 
d, r vould have better anſwered 


purpoſe with reſpe& to the 
hon he intended to expoſe the 
ity of, had he made her ap- 
w ſomewhat leſs of the virago, 
Mr. Oakley not ſo much of 
tenpeck'd huſband ; fince ſhe 
appears rather a lady, who, 
In a conſciouſneſs of her own 
er is deſirous of ſupporting 
ippearance of jealouſy, to pro- 
R her an undue influence over 
Ftulband and family, than one, 
feeling the reality of that tur- 
kat, yet fluctuating paſſion, 
Wes equally abſurd in the ſud- 
els of forming unjuſt ſuſpi- 
and in that haſtineſs of being 
ed, which love, the only true 
- Jealouſy, will conſtantly 
ion. 
pF Jean Hennuyezr, BIS HOP 
UEUX, or, The Maſſacre of 
Bartholomezw. Dramatic Enter- 
meat, in three acts, tranſlated 
d the French, 8 vo. 1773. 
b. env, Farce. Acted at 
. Lane, 1779. Not printed. 
fiece was not ſuffered to be 
P ented throughout. It is ſaid, 
= by ſome who were pre- 
do have merited leſs ſeverity 
n met with, The author 
| Kept himſelf concealed, 
„tox Tuo, or, The Spaniſo 


E 
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Tragedy, with theWars of Portugal. uh 1 
Anonymous, 4to. 1605. This play | 


contains the life and death of Don | ö 
Andrea. a 6 
18. TE JERUSALEM INFIR- 1 


MARY, Or, A Journey to the Valley 
of Jebeſaphat. Farce, as it will be 
acted next Southwark Fair. Ano- 
nymous. Venice, 8vo. 1749. This 
piece never was, nor ever is intend- 
ed to be acted. It is a piece of the 
moſt unintelligible, and at the ſame 
time abuſive, jargon I ever ſaw, 
and is written with a view to ex- | 
poſe and calumniate a number of f 
private perſonal characters among 1 
the Jews, and ſome deſign, as it 
ſhould ſeem, at that time on foot, 
by ſome of that ſort of people, to- 
wards the eſtabliſhment of an in- 
firmary, which place is made the 
ſcene of action, and the preſident 
(who is a monkey) the principal 
perſon in the drama. It refers to 
ſome public print at that time alſo 
put forth with the like deſign; but lb 
as J do not immediately call to 1 | 


mind the particular event on which | [ 
it turns, I ſhall conclude with only 7 
obſerving, that it is ſo execrably | | | 
bad, as neither to be worthy of a q 


moment's loſs of time ſpent in the 
peruſal of it, or the waſte of any | 
farther notice of it in this place. | 
19. Tus JW DECOY'D, or, The ane 
Progreſs of an Harlot. A Ballad 
Opera, 8vo. 1733. This piece was 
never performed, but is founded 
on the plan of Hogarth's celebrat- 
ed prints of the Harlot's Progreſs. | 
20. TRE Jew OT MALTA. Tr. 4 
by Chriſt, Marlowe, 4to. 1633. f 
This play was not publiſhed till 
many years after theauthor's death, 
when Heywood uſhered it into 
the Court, and preſented it at the 
Cockpit, with the prologue and 
epilogue annexed to this edition of 
it, at which time it met with very 
great and deſerved applauſe. Scene 
Malta. It was entered on the 
M 2 5 books 
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books of the Stationers*' Company 
the 17th of May, 1594, byNicholas 
Ling and Thomas Millington. 

21. THE Jewor VENICE. C. 
by lord Lanſdowne. Acted at 
Lincoln's-Inn Fields, 4to. 1701. 
This play is altered from Shak- 
ſpeare's Merchant of Venice, and in 
ſome reſpects with judgment. The 
introducing the feaſt, more par- 
ticularly where the Few is placed 
at a feparate table, and drinks to 
his money as his only miſtreſs, is 
a happy thought; yet, on the 
whole, his lordſhip has greatly 
leffened both the beauty and ef- 
fect of the original, which, not- 
withſtanding this modernized piece, 
aided by magnificence and muſic, 
ſtill ſtands its ground, and will 
ever continue one of the darling 
repreſentations of the theatre. 
The Prologue was written by Bevil 
Higgons, in which the ghoſts of 
Shakfpeare and Dryden are made 
to riſe crowned with laurel ; and 
in the fecond act is introduced a 


mufical Maſque written by his 


lordſhip, called, Pelteus and T hetrs. 
In this play, as Rowe remarks, 
the character of Shyloc4 is made 


comic, and we are prompted to 


laughter inftead of deteſtation. 

22. TRE Jew oF VENICE, by 
Thomas Decker. This play was 
entered on the books of the Sta- 
tioners* Company, Sept. 9, 1653, 
but has not been printed. 

23. THE JEw's Tracey, or 


T heir fatal and final Owverthrow, by 
By 


Veſpaſian and Titus his ſon. 
William Hemings, 4to. 1662. 
This play was not printed till ſome 
years after the author's death. 
The plot is founded on the ſiege 
and deſtruction of Jeruſalem, as 


related by Joſephus in the 6th 


and 7th Books of his Wars of the 
Jews. | 

24. Tre JEWELLER or Au- 
STERDAM, or, The Hague. A 


mentioned. The name is fou 


16 


Play, by John Fletcher, Nathan 


Field, and Philip Maffnger. pl 
tered bo the ren of 3 of 4 B. 
tioners* Company, April 8, = 
but not SR SY þ Lawyer 
25. TH: JEwisn Gexp fy 
MAN. A Play, by Richard Bron ay 
entered on the books of the He * 
tioners' Company, with othe K. 
Aug. 4, 1640, not printed. *. "= 
26. IF IT BE NOT Good 7 oh 
& DiveL 1s IN iT. A new P. lang 
& as it hath bin lately acted x rde 
whe great applauſe by the Quee ; 7 1 
«« Majeſties fervants, at the A jle 10 
„ Bull ; written by Thomas D 185 
« ker, 4to. 1612.“ The princiff 3 . 
plot of this piece is built on Mc 
chiavel's Marriage of Belpbe b F. . 
which i to be found in the ſe 101 — 


collection of Novels I have bef 


ed on a quibble, the Devil be 
a principal character in the pl 
Scene, Naples. 

27. If vou krow nor 
YOU KNOW] Nozopr, or, | 
Troubles of Queen Elizabeth, in 
parts, by Thomas Heywood, | 


5. Tas 
us one ot 


lc pieces 
Iſt, 4tO. 1606. 4to. 1608. 'F | 
1613. 4t0. 1632. part 2d, aa 
1605. 4to. 1623. 410. 1633. Com. 


ſecond part contains the build 


of the Royal Exchange, and a tranſ] 


famous victory of queen Eliza 4, 
in the — 588. Theſe p ny -w 
were printed without the aut - ; ng 
conſent or knowledge, and 3 
ſo corruptly as not even to 4 15 5 
divided into acts; on ]]. Gor r 


at the revival of it at the Cc 
pit, one and twenty years 9 
its firſt repreſentation, he tho! 
it neceſſary to write a Prologd 
it, in which he particularly 
veighs againſt, and diſclaims 
imperfect copy. 
28. — bares. Com. b 
C. 4to. 1662. This is a tral 
tion of the Latin play of the! 
name. The two aunexed { 


I'M 


Wl. plained by Coxeter to ſtand 
vb. Codrington. 

yg. Ivo AMUs, or, The Eng- 
lawyer. Go Acted at Drury- 
E, 1200, 1736. | 

b. An ILL BEGINNING HAS 
| c00D END, AND A BAD BE- 
ane MAY HAVE A GOOD 
b. Com. by John Forde, en- 
We: on the books of the Sta- 
wer! Company, June 29, 1660, 
wi was among thoſe deſtroyed by 
1 Warburton's ſervant. 

U. Tye ILL-NATUR'D Max. 
Wi, Acted every day in this 
tropolis, 8vo. 1773. 

1. Tye ILLUMINATION, or, 
Glazier's Conſpiracy. A Pre- 
E by F. Pilon. Acted at Co- 
Garden, 8vo. 1779. This 
te was produced by the re- 
nos on the acquittal of Ad- 
td Keppel. The writer of it 
pa very happy talent at catch- 
temporary ſubjects for the ex- 
kle of his dramatic powers. 

F. Tus IMAGE or Love. 
1; one of Biſhop Bale's Dra- 
c pieces, mentioned by him- 
Ii is Catalogue. 

% Tris IMACINA RT Cuc- 
. Com. by Ozell. This is 
| 2 tranſlation of Moliere's 
u imaginaire From this piece 
il have been taken for the plots 
real Engliſh comedies, as I 
u point out wherever they oc- 
oy knowledge, - 
1 Taiz IMACIN ARX Os TA- 
. Com. Tranſlated from the 


1 


Theatre, vol. II. 


ho! 

2 MF A IMPERTAL CAPTIVES. 
mv John Mottley, 8vo. 1720. 
ms bece has merit, and was 


b With ſome ſucceſs in Lin- 
5 cha Fields. Scene, Car- 


9.1 I „ OG, . 
ik SALE. Trag. by Sir 


dez this play a maſt ex- 
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cellent character, placing it on an 
equal rank with moſt of the tra- 
gedies of that period, and ſpeaks 
of the cataſtrophe as being ex- 
tremely affecting. The plot is 
taken from Beard's Theatre, Gou- 
lart's Hift. Admireb. &c. and the 
Scene laid in Genoa. The author 
has prefixed ſome teſtimonies from 
Ariſtotle, &c. to manifeſt the va- 
lue which the writers of antiquity 
had for tragedy. LE, 

38. Tus Imreriat. Trag. 
Anon. Fol. 1669. The greateſt 
part of this play is taken from a 
Latin one. The plot 1s built on 
the Hiſtory of Zeno, the twelfth 
Emperor from Conſtantine, and 
the ſcene lies in Conſtantinople. 
Both Langbaine and Jacob have 
aſcribed this play to Sir William 
Killigrew. But in the former 
edition of this work, the editor ex- 
preſſes his doubts of its being aſ- 
ſigned to him with truth; the 
principal of his reaſons being 
grounded on the ſuppoſed death 
of Sir William Killegrew in 166g, 
who lived until the year 1693. TI 
ſhall therefore leave him in poſſeſ- 
ſion of all the credit ariſing from 
this tragedy, which cannot boaſt 
of much excellence. 

39. Tre ImPeRIaL LOVERS, 
or, The Coguet at ber Wit's End. 
Com. 8vo. Anonym. 1723. 

40. Tus IuERTINENT Lo- 
vERs, Com. by Francis Haw- 
ling. This is mentioned in Mear's 


| | Catalogue, but was, I believe, not 
FM, and. printed in Foote's 


rinted. 
41. Tr IMpERTINENTS. C. 
by Ozell. Tranſlation from the 


f acheux of Moliere. | 


42. Tat [MposTOR. Trag. by 
Henry Brooke, Eſq; 8vo. 1771. 
his tragedy is on the ſame ſub- 
Jet as Miller's Mabomet. It was 


| 4 rag. by not acted. 
C "ecman, 4to. 1665. Lang- ; | 
a ED, or, The Vintner's Triumph euer 


43. TRE ImposrorR DETECT= 


M3 Brook le 
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7 | . „5 8 e the 
B[rook]e and H[ellie]r. A Farce, This piece was never aQed, aud! I diſtri 
eccafioned by a Caſe lately offered to indeed by no means deſerving eat ft 
the H—e of C—ns, by the ſaid repreſentation;  ] imagine it Che Lebe 
B.— ke and H-—r, 4to 1712. have a reference to, and to h is many 
The ſcene London and Weſtmin- been intended as an expoſure Pi 
ſter. This piece was evidently ſome particular event in pri ion 
never intended for the ſtage, but life, which might have for (of hoes 
Was only a political and party af, time ſupplied the favourite kind on th 
fair, which may be known by ſcandal to the card and ted-ral e 
looking into the proceedings of of this metropolis at that periof x with g 
parliament of that year. | 51. Tur Inconsraxt, 0 

4 4+ TRE IurosrukE. Tragi- The Way o win Him. Com, brico, and 
Com. by James Shirley. Acted at George Farquhar. Added al Dr g. Tux! 
the private houſe, Black-Friers, Lane, 40. 1702. ſ his is a 22 
8vo. 1652. Scene, Mantua. lively and entertaining come * 1 

45- ImPosTURE DEFEATED,or although there are ſome incidq , aded it 
A Trick to cheat the Devil, Com. in it which ſcarcely come wil romile 
by George Powell, 4to. 1689. the limits of e eue The if this 
The author himſelf ſays, that this thor in his Preface, and Row appear 

trifle of a comedy was only a ſlight the Epilogue, ſay the hint of 6, Inp1, 
piece of ſcribble for the introduc- play only was taken from DE :.:: E 
tion 'of a little muſic, being no mont and F letcher's Wild 6 1 Fo. 16 
more than a ſhort week's work, to Chace, though, in fact, the due wer 
ſerve the wants of a thin play- plot and whole ſcenes were Une. Sc 
houſe and long vacation. Scene, rowed from thence 5 but dee 5. Tas | 
Venice, At the end is a Maſque, trophe of the laſt act, where xn. by Abr 
called, EN pTMION, the Man in the Mirabel is in danger of _—_ te King's 
Moon. They were performed at courtezan's houſe, and 1 er, for 
the Theatre in Drury-Lane. by the careful neſs of his mul... Lying 
46. Or THe IMposTURESs or Oriana diſguiſed as lt molow-ftr 
'TroOMAs Becker. This is ano-, Its origin, it is ſaid, to gots | N. Tag 
ther piece on Biſhop Bale's lit. © the like nature, which —_ 1. Trag 

47. THE Iur Ro ruor VeR- had himſelf ſome concern be i, 810, 1 
'SAILLES,: by Ozell, tranſlated on military duty abroad. w of Regul 
from Moliere's Comedy of the ſcene lies in Paris. In Bath 
ſame name. | . 52. Tre In ConSTANT 1 
48. The INcHANT ED Lo- Com. by Arthur er ſr A Tragi. 
VERS. A Dramatic Paſtoral, by on the books of _ *.* an. Th 
Sir William Lower, 12mo. 1658. Company, Sept. 9, 1 Low Rd, but wa 
Scene, the iſland of Erithrea in printed. It was a „ 
Portugal. : © «  ftroyed by Mr. Warburton . Ince A- 


49. IxcILE AND VARIO. Trag. 3. Tres InperenDent WEALTH 
of Three acts, by the Author of The be” Muſecal "or 4 
City Farce, 8 vo. 1742. Not acted Fran. Lynch. Acted at! N . Adeda 
but it is ſaid to have been in- Inn Fields, 8vo. . 68. 7 
tended to be performed at Co- 54. INDIAN a pros | 
vent-Garden. The ſtory from Congueſt of Mexico —_ , 
* The Spectator, vol. I. No. 11. Tragi-Com. by J 1655 
50. Tye INcONSOLEABLESs, or, 1667. #6. 1668-4 nd 
* The Contented Cuctold. Dramatic play 1s a ſequel to "tis 
Farce, Anonymous, 8vOo. 1738. Of this connection 


1 


— 
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| « the audience by printed 
mM diſtributed at the door; an 
wicat ſuppoſed to be ridiculed 
te Rebearſal, when Bayes tells 
u many papers he has printed 
| «"{j] into the audience ſome 
ception of his plot. It is writ- 
in heroic verſe, the plot is ta- 
« from the ſeveral hiſtorians who 
e written on this affair, and 
n with great ſucceſs in the re- 
entation. The ſcene lies in 
ico, and two leagues about it, 
TAE INDIAN EMPEROR, or, 
| opus of PerubytheSpaniards. 
Ig, by Francis Hawling. This 
ated in the year 1728, and 
p promiſed in a ſecond collec- 
Wit of this author's Poems, which 
appeared. 

6, Inv1an Queen. Trag. by 
Robert Howard and Mr. Dry- 
„ Fo, 1665, This is likewiſe 


lauſe. Scene, near Mexico. 

. Tax INDISCREET Loves. 
n. by Abraham Portal. Acted 
de King's Theatre in the Hay- 
net, for the benefit of the 
uh Lying-Inn Hoſpital, in 
Maolow-ſtreet, 8 vo. 1768. 

8 Tux IX PLEEXIBIE Cap- 
1. Trag. by Miſs Hannah 
I, 3v0, 1774. This is on the 
M of Regulus, and was ated one 
Mit at Bath. 

9. Tye Irox MRS OUTWIT=- 
A Tragi-comical Farce, Ano- 
Mous, This piece was never 
u, but was printed in 1738. 


„ InchaTITUDE os a CoM- 
"WEALTH, or, The Fall of Caius 
us Coriolanus, Trag. by N. 
* Added at the Theatre Royal, 
"ys This play is founded 
Kſpeare's Coriolanus, and 

d Choſen by the author, as he 
donledges, on account of the 
adlance between the buſy fac - 
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leroic verſe, and met with great 


et his own time and that of 


IN 


Coriolanus. Scene, the cities of 

Rome and Corioli. 

61. Injur'd Innocence. Tr. 

by Fettiplace Bellers, 8vo. 1732. 

Acted at the Theatre Royal in 

Drury-Lane, with ſome ſucceſs. 
62. Injur'd Love, or, The 


Cruel Huſband, Trag. by N. Tate, 


4to. 1707. This tragedy was pre- 
pared for the ftage, and defigned 


to have been acted at the Theatre 


Royal; but by ſome means or 
other, it was never performed. 

63. Injur'd Lover, or, The 
Lady's Satisfaction. 
at Drury-Lane, 4to. N. D. 

64. THE Ixjur'D Lovess, or, 
The Ambitious Father. Trag. by 
W. Mountfort. 
Lane, 4to. 1688. This play met 
with but indifferent ſucceſs, and 
indeed ſeems not to have merited 
better. Langbaine charges the au- 
thor with having, like Sir Caurtly 
Nice, written for his diverſion, but 
without regarding wit. 

65. TRE Injur'd PrINCess, 
or, Fatal Wager. Tragi - Com. 
by T. Durfey. Aged at the 'Thea- 
tre Royal, 4to. 1682. The found- 
dation and ſome part of the lan- 
guage of this play 1s taken from 
2 Cymbeline, and the 


ſcene lies at Luds Town, alias 


London. The author has alſo 
made uſe of the epilogue to the 
Fool Turn d Critick (a play of his 
own) by way of prologue to this 
piece. Its running title is, The 
Unequal Match, or the Fatal Mager. 

66. IN u' VII TVE, or, The 
Virgin Martyr. Trag. by Benj. 
Griffin, 12mo. 171 5 Acted at 
Richmond by the D. of South- 
ampton and Cleveland's ſervants. 
The Scene, Cæſarea. This piece 
is nothing more than an alteration 
of an old play with the latter title, 


written by Maſſinger and Decker. 


67. Tus Inver TEU IE 
MasqQute, or, Ma/que of Heroes 


Com. Acted 


Acted at Drury- 


& *% 3. 
I-N I'N 
by Thomas Middleton, 4to. 1619. Gaar. Trag. by J. Banks M 
4to. 1640. This was preſented as 1694. This — hs — ; 
an entertainment for many worthy the ſtage on account of ſome ii 
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ladies, by the gentlemen of that taken cenſures and groundleſ; j 
ancient houſe. Mrs. Behn has ſinuations that it refleded on! 
borrowed very conſiderably from government. The author in 
it in her City Heire/s. dedication, however, has yin 

68. Tux INNER TEMPLE cated himſelf from that charge, 
 MasqQue, by William Browne, ſetting forth that it was writ 
performed about the year 1620; ten years before, ſo that it co 
printed from a manuſcript in E- not poſſibly have been meant 
manuel college library 1772,in Da- caſt reflection on the preſent g 
vies's edition of this author's works. vernment. It is far from bei 
Mr. Warton ſuppoſes this maſque the worſt of his dramatic writin 
to have ſuggeſted the hint to Mil- and although, in point of 1; 
ton of his Maſque of Comus. See guage and beauty of poetry, it f 
Hiſtory of Poetry, vol. II. 403, ſhort of Mr. Rowe's Tragedy 

69. Inxocence BeTRAY'D or, the ſame ſtory, yet it excels it wi 
The Royal Impoſtor, by Meſſieurs reſpe& to the patbos, and a fi 
Daniel Bellamy, ſen. and jun. 8vo. adherence to hiſtorical fact. 
1746. This piece was never plot is built on the ſufferings 
ated, but is one of ſix dramatic that fair unfortunate victim to 
pieces written in concert by theſe ambition of her relations; 
two gentlemen, father and ſon, the ſcene lies in the Tower, 
and publiſhed by them in a volume, 573. Tux InocuLaror., Co 
together with ſome miſcellanies in by George SavilleCarey,8vo. 174 
proſe and verſe. 174. Tag InquisiTION, Far 

70. Innocence DisTREss'D, by J. Philips, 8vo, 1717. TY 
or, The Royal Penitents. Trag. by piece was never performed, but 
Mr. Gould, 8vo. 1737. This play ſuppoſed to: be acted at Chil 
was never acted. It was pub Coffee- houſe, and the King's-Ar 
liſhed by ſubſcription for the be- Tavern in St. Paul's Church-yat 
nefit of the author's daughter, who The ſubject of it is the controve 
dedicates it to the ducheſs of Beau- between the Bp. of Bangor a 
fort. The ſcene is in the great Dr. Snape, which .controver'y 
Duke's Palace in Moſco, bere ſaid to be fairly ſtated and 

71. Tus Innocent Mis- in a true light. As other pled 
TRESS. Com. by Mrs. M. Pix, publiſhed about this time, with 
4to. 1697. This play was ated fame name, are aſcribed to l 
at the Theatre in Little Lincoln's. Sewel, I-imagine this alſo to 
Inn Fields, and in the ſummer by the ſame hand. See PRETE 
| ſeaſon, yet met with very good per's FLicar. 


ſucceſs. It is not however ori- 75, Tas IXSATIATF Cov luc, and 
ginal, ſeveral incidents in it be- Tess. Trag. by J. Marion, n it. 
ing borrowed from other: plays, 1603. 4to. 1613. 4t0- 1631. Miey's Colle 
particularly from Sir George E- it was a common cuſtom with t Wiumes, 1 
therege's Man of Mode. Scene, author to diſguiſe his ſtory, 2 rs, that 
London. Prologue and epilogue perſonate real perſonages unc | luffcient 
by Mr. Motten. feigned characters, Langyaind * that p 
72. THEIxXRNOCEN Us uR PER, jectures that by lſabella, the ine 5 * = 

M elegance 


or, Te Death of the Lady JANE, ble counteſsof devi, is meant / ] 


IN 


belt queen of Jeruſalem, Na- 
and Sicily. Nor 1s this wri- 
be only one who has made uſe 
ir tory under a falſe title, her 
deine related in Bandello's 
heels, and by Belleforeft, tom. II. 


(Counteſs, of Celant, as allo in 
! Revenge againſt Adultery, 
5 «by the title of Anne Ducheſs 
Lime. 

% Tus INSIGNIFICANTS. 
Ich bye acts, by Dr. Bacon, Bvo. 
la the argument the author 
ns, © In chis piece all the triflers, 
you whom the wholſome pre- 
kiptions given in the preced- 
ig fatires have not had their 
zilned-for effect, are conſidered 
s dead perſons, and proper 
re is taken to provide for their 
lnerals.” See The Tatlers. 

U. Tux IxsoLVERNT, or, Filial 
by. Trag. by Aaron Hill. Acted 


de Hay-market, 8 VO. 1758. 
17 play was ated when that 
ar e was under the direction of 
Tito. Cibver. It was altered by 


Hill from an old manuſcript 
y,called, The Guiltleſs Adultreſs, 
fulge in his own Cauſe, which 
long been in the hands of the 


dre ners of Drury-Lane, and was 
ra ved to have been written bySir 
ben Davenant. The opening 
nd r piece was palpably founded 
pie bea ger's Fatal Dorury. 

th NTaelnsTITUTIONOF THE 
0 Ui or Tyr Garter. Dra- 
to ur Poem, by Gilb. Weſt, 4to. 


This piece was never in- 
bor the ſtage, yet is truly 
anc, and has many very fine 


„ein it. It is republiſhed in 
: Aeys Collection of Poems in 
mes, 12mo. Dr. Johnſon 
, 2 es, that this piece is written 
und affeient knowledge of the 
© CONE that prevailed in the age 
ati eh it is referred, and with 


elegance of diction; but, 


u. 20. under the character of 
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for want of a proceſs of events, 
neither knowledge nor elegance 
preſerve the reader from weari- 
neſs. 8 Drmrags | 
79. TnelnsTITUTIONOFTHE 
GART ER, or, Arthur's Round Table 
reflored. Maſque. Acted at Drury- 
Lane 1771. This is partly an al- 
teration by Mr. Garrick of the 
preceding, and was intended to 
introduce a proceſſion at the inftal- 
lation of Knights of the Garter. 

 80.AnInTERLUDE BETWEEN 
JoerTzR, Juno, anpMERcURY, 
by Henry Fielding, 1743. This 
piece was never performed, nor in- 
deed intended to be fo by itſelf, 
it being only a beginning or intro- 
duction to a projected comedy, en- 
titled, Jupiter upen Earth. 

81. ANEWE INTERLUDE or 
Id PAcIENTE POVERTE, newlye 
Imprinted. M. V. L. X. (I ſuppoſe 
1560.) 4to. This piece is in me- 
tre and in the old black letter; 
and the title- page ſays, ** Four 
Men may well and eaſelye playe this: 
Interlude. 12 

82. ANINVTERLUDE OT WETITRn 
END HELTH, full of Sport and 
mery Paſtyme. Printed 8vo. in the 
old black letter, without date. 
The perſons of the play are in the 
title-page, viz. Melih, Helih, Li- 
berty, Illauyll, Shroudzvit, Hance, Re- 
medy. In which alſo we are told 
that Four may eaſily perform this 
play. This I have entirely from 
Coxeter?s notes. N 

83. Tux InTERLUDE os 
Your. 4to. N. D. This is an old, 
ſerious, moral, and inſtructive 
piece, written in verſe, and printed 
in the black letter, by John Waley. 
Ames, on what authority does not 
appear, puts the date of 1557 to 
11. 8 f ö 
84. Tus InTxIGUESATVer- 


SAILES, or, A Filt in all Humours.. 
Com. by T. Durfey. Acted at 


Lincoln's-Inn Fields, 4t0. 169. 
This 


C22, 1. AP 25 does ee * 1 1 . — 


IN 


This play did not meet with ſo 
much ſucceſs as the author ex- 
pected from it, and in his dedi- 
cation he condemns the taſte of the 
town for preferring others of his 
plays before it. It is, however, 
ike moſt of his pieces, a compli- 
cation of plagiariſms. Tornezre's 
diſguiſing himſelf in women's 
cloaths, and his miſtreſs?s huſband 
(Count Briſac) falling in love with 
him in that habit, is borrowed 
from a Novel, called The Double 
Cuchald; and the character of 
Vand:fin appears to be a mixture 
of Wycherley's Olivia in The Plain 
Dealer, and Mrs. Behn's Myrtilla 
in The Amorous Filt. The ſcene, 
Verſailles. 5855 
85. TREINTRICGVAXGCHAM- 
BERMA1D. A Ballad Farce, by H. 
Fielding, 8vo. 1733. This piece 
is borrawed almott entirely from 
the Diſſipateur. It was performed at 


Drury-Lane with good ſucceſs, 


and til] continues on the liſt of 
acting farces. | f 

86. TRE INTRIGUING Coun- 
TIERS, or, The Modiſh Gallants. 
Com. Anonymous, 8vo. 1732, 
wherein, ſays the title-page, the 
ſecret hiſtories of ſeveral perſons are 
faithfully repreſented. In which 
is intraduced an interlude (after 
the manner of a rehearſal), called 
theManriacePrOMISE, or, The 
Diſappointed Virgin; conſiſting of 
variety of new. ſongs, ſetto ſeveral 


Engliſh, Iriſh, and Scotch ballad. 


tunes, and country-dances. It was 


never performed any where; but 


ſeems to have been occaſioned by 
ſome pieces of gallantry in the 
amorous hiſtory of the Engliſh 

- court at that time. | 
87. TREIXTRICGCVUINOGMILII- 
* E Rs, or Attorney's Clerks. Farce, 
1738. This is merely a burleſque; 
and although anonymous, was 
1 by Mr. Robinſon, of Ken- 

at. * | 


1 
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88. TRINTXIG Ice WI po 


or, Honeſt Mife. Com. pri Ie 
4to. and dedicated to Lady Ry . e 
by J. B. The title-page was wall 3 1 
ing in the only copy of this pl = be C 
I ever ſaw. "ain 
89. Tue Invaner o = 
CounTRy, or, The Fatal Re = 
ment. Trag. by John Dennis, A i 5 
at Drury-Lane, 8vo. 1720. T B. 
is an alteration of Sbakſpea I Rp 
Coriolanus, and was unſucceſsful T ne, 16 
Its repreſentation. The author, = 01 
a dedication to the Duke of Ne 1 * 
caſtle, makes a formal compla 4 Os I 
againſt the players for not do a Adr. 
him juſtice. Firſt, in produc 1 Tui 
his play on a Wedneſday, wii ons die 
occaſioned his benefit to fall uf Ae. 
a Friday. Now, fays he, hy ki wc 
Lord, Friday is not only the n 
„ worſt day of the week for 0% The 
audience; but this was that p 45 Ke 
« ticular Friday when a hund Diſcover 
«© perſons, who deſigned to an baſe 
„ there, were either gone to m v loſard 
** the king or preparing here Wiſh, /; of K 
** town to do that duty which vu, * a. 
expected from them at his "AY f 
„rival.“ The epilogue was w 5 | 
ten by Mr. Cibber, who is afl, 
heartily abuſed for it by | Fam ae 
Dennis in an advertiſement. be to thi 
go, Ths Invasion. Fa v have be 
8vo. 1759. This piece was ne Marlowe, * | 
acted, nor intended for the ſais, and 
but is only a ridicule on the . 5. * 
neceſſary apprehenſions ſome p Fnifaken 
ſons entertained on account of Rue. See 
threatened invaſion of the hy. the 
bottomed boats from France on Plays publ; 
coaſt of England in that year. TA 
1. Tye Invas10n, or, 4 This ſpy 
to Briglithelmſtone. Farce, by ce out 
Pilon. Acted at Covent Gard UMiſcellan 
8yo. 1778. This was perfor 2 
with conſiderable ſucceſs. M8/ens 1. 


92. The HisToxyY OF Jo 
by Robert Green. This piece 
among thoſe deſtroyed by 
Warburton's ſervant. 1 


fly of $h, 
Ng by M 
Ns on 90, 
. printed 
PV 778. 
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Joz's AFFLICTIONS. Tr. 


1 ©: beth 1 
d WW, faipb Radcliff. Not printed. 
ve 


wy Joc Asa. Tr. 40. 1566. 
is a tranſlation from Euri- 
,, by George Gaſcoigne and 
uc Kinwellmarſhe, The ſcene 
N U Thebes. N 

iy Tus TALE of Joconpo 
% As To LFO. Com, by Thomas 
Miter. Entered on the books of 
WW Gationers* Company the 29th 
ful Ie, 1660; but not printed. 


or, is was one of thoſe deftroyed by 

Ne &. Warburton's ſervant. = 

> . Or Jon KinG or Enc- 
0 


b. Adramatic Piece, by Biſhop 
ke, This is one among the nu- 


2 2 pieces of this prelate's 
volts, which he has given us a lift 
{in his account of the writers of 
eV _ On qc 
or % The Troubleſome Raigne of 
11 In KING or ENGLAND, avit 


It Di/coverie of King Richard Cor- 

us baſe Son, wulgarly named 
* haſlard F anteile : alſo the 
Ju: of King John at Swwinflead- 
4. As it was (ſundry times) 
dlickly acted by the Queen's 
ſjcfties players in the honourable 
te of London, &c. 1 591. b. letter. 
from a circumftance in the pro- 
ne to this play, it ſhould ſeem 
0 bare been the production of 
larowe. It was republiſhed in 
un and 1622, with the letters 
. dd. prefixed to it, that it might 
| niſlaken for the work of Shak- 
rae, See Mr. Malone's Supple- 


” publiſhed in 1778, vol. I. 
5 
** ſpurious drama has been 
'© republiſhed. By the Editor 
Miſcellaneous Pieces of ancient Eng- 
Prfie, 12m0, 17643 by Mr. 
*iens as one of Taventy of the 
l Shakeſpeare, 8vo. 1966 3 
by Mr. Nichols in Six 91d 
Ugh which Shakſpeare founded, 
10 bine for 8. Leacroft, crown 
ins. 1 


Ment to the edition of Shakeſpeare's 


JO 
98. Kings Joux. Trag. by 
William Shakeſpeare, Fo. 1623. 
This is the genuine work of our 
matchleſs bard. The plot is from 
the Engliſh biſtorians; and the 
ſcene lies ſometimes in England, 


and ſometimes in France. Dr. 


Johnſon obſerves, that though it is 


not written with the utmoſt power 


of Shakſpeare, it is varied with a 
very pleaſing interchange of inci- 
dents and characters. The Lady's 
grief is very affecting; and the 
character of the baſtard contains 
that mixture of greatneſs and le- 
vity which our author deligbted 
to exhibit. „„ 

99. King Journ ANPDMATI IL 
DA. Trag. by Robert Davenport. 
Acted at the Cockpit, Drury- 
Lane, 4'0. 1655. This play was 
acted with great applauſe, and was 


publiſhed by one Andrew Penny- 


cuicke, who himſelf acted the part 
of Matilla, no women having at 
that time ever appeared on the 
ſtage. ' The plot is taken from 
ſome circumitances in the ſame 
reign with the foregoing play, and 
the ſcene laid in England. 

100. JohN THE BaertTiIsT. An 
Interlude, by Biſhop Bale, gto. 
1538. This was the ſecond dra- 
matic piece printed in England ; 
it is in metre, and in the old black 
letter, and the full title is as fol- 
lows: A brefe Comedie or Interlude 
of Johan Baptyſle's preachyng in the 
Wylderneffe, openynge the craftye Aſ- 
ſaultes of the Hypocrytes, wyth the 
gleryouſe Baptyſme of the Lord Jeſus 
Ciriſte. 1 
| 1 founbibi THE EVANGE= 
LISTE. An Interlude, 4to. 1566. 
Anonpmous. ; | 

102. Jonas. Trag. by Ralph 
Radcliff. Not printed. $6555 0p 
103. Josxrn AnpaEws.Farce, 


by Robert Pratt. Acted at Drury- 


Lane, for Mr. Benſley's benefit, 
April 20, 1778. Not printed. 
| 104. JoSErn's 
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; 104 Jos E H's AFFLICTIONS. date. This is b - . Ia 
By this title is an Interlude men- piece, and ee = ; 10 ＋ 
tioned by Langbaine, who con- for the latitude of Brits] . lane 
; feſſes, however, he never ſaw it, place the author uſed annual} ö pon, 
] and therefore pretends not to give go at the head of a con 4 Wd of the 
any date to it. Jacob, Gildon, comedians, than to that 0 WT: pro 
; Whincop, and other catalogues, don, It was performed at | ing to 
: have followed his example, and coln's-Inn Fields Theatre, but ion f 
| taken the name for granted ; but very little ſucceſs. _ Lene 
; the Britifþ Theatre has it as follows, 108. Irnicenta, Trag. b frels, to 
# Viz. Foſephe hys AAAyctiones, 7. Dennis, 4to. 1700. This in and 
; 105. JoviaLl CREW, or, The brought on at Lincoln's-Inn Fiel r, too! 
; Devil turn d Ranter. An Interlude but was damned. The ſcene Jon han! 
| full of pleaſante myrth. Anony- wild country on the top of a me aonemen 
mous, 4to. 1598. This is a cha- tain before the Temple of Di ſor decla 
racter of the Roaring Ranters of Taurica. The Epilogue by ( Kult of a 
thoſe times repreſented in a co» Codrington. hs reſide 
| medy. E | 109, Ir HIGENIA in Ay r ſcene li 
j 106. TE Joviar CREW, or, Trag. tranſlated from Euripi aſantinop 
! The Merry Beggars. Com. by Rich. printed in 8yo. 1780. with le cone 
; Brome. Acted at the Cockpit, other pieces from the ſame aut ly, IRE 
a Drury-Lane, in the year 1641, 4to, 109%. IT HIGENIA In Av non, A 
: 1652. Dedicated to Thomas Stan- Opera, tranſlated from Alga £1749, 
] ley, Eſq. This play met with 12mo, 1757. Printed in piece: 
0 great ſucceſs at its firſt appearance, Eſſay on the Opera.“ pof this c 
i and was frequently revived and 110. IpH1GENIA 1N T aus uded or 
| performed with the ſame applauſe; Trag. tranſlated from £Euripi lregoing 
it was afterwards altered into a by Gilb. Weft, Eſq. 4to; 17 , has take 
Ballad Opera, by the addition of Printed with his tranſlation WP") the 
ſeveral ſongs by Mr. Roome and Pindar. * made to 
Sir William Voung, and brought 111. IP HIS AVD INT, te emperc 
on the ſtage with its former title at 4 Marriage without a Man. C Is own ha 
Prury-Lane Theatre in the year This piece was entered on k, place, 
1732, in which form it was fince books of the Stationers' Comp! ply kept u 
revived at Covent-Garden, where June 29, 1670, in the name the ti 
it took a very ſuccefsfu] run for William Shakſpeare. It was tte ſcene, 
ſeveral nigbts together, and af- ver printed, I take this opp tte Serag 
terwards brought many crowded tunity of obſerving, that Md throug 
| houſes as well then as in ſuc- ſeveral plays mentioned in language 
ceeding ſeaſons. It is certain that preſent work, from the 8 of Dr. | 
it is far from an unentertaining cords of Stationers' Hall, ace , ſenti 
piece, eſpecially to thoſe who are down with the hope that ſome Tet, n. 
fond of the muſical drama ; yet it them may be yet exiſting, Mn,, af 
is mingled with ſo many abſurdi- is known that many ancient! | oo Mr, 
ties and indelicacies, that I cannot nuſeript plays are in being, ntchard 
help looking on the great appro- poſſeflors of them would rende e ther ir 
bation it met with, as a kind of acceptable ſervice to the pubſ * t with 
reflection on the public taſte. if they cauſed a few copies of e | might 
10. A Journey ToBrisTOL, te be printed for the peruſa * 
or, The Honeft Welchman, Farce, ſuch as are curious in diam 2 
6 


by John Hippiſley, [1729.] No hiſtory. 
11 5 ; \ 1 12. Izt 


IR 


enz, or, The Fair Greek, 

WT, by Cha. Goring. Acted at 
lane, 4to. 1708. This 
WT. founded on the celebrated 
eme Sultan Mahomet, who 
Wer ceproved by his grandees 


zrafion for a beautiful Greek 
l Irene, who was his favourite 
eb, to the neglect of his ſtate 
iu and the prejudice of his 
ire, took off her head with 
Jon hand in their preſence, as 
aonement for his fault. The 
ter declares it to be only the 
«it of a few leiſure hours dur- 
he reſidence at the univerſity, 
| ſcene lies in the Seraglio at 
aſfantinople, about three years 
Irthe conqueſt of that city. 

uz. IRENE. Trag. by Samuel 
non, Acted at Drury-Lane, 
11749, This is the only dra- 
tic piece among all the writ- 
pof this celebrated author. It 
bunded on the ſame ſtory with 
kregoing ; the author, how⸗- 
x, has taken ſome trifling liber- 
"th the hiſtory, Irene, being 
* made to be ſtrangled by order 
de emperor, inſtead of dying 


E, f 

owa hand. The unities of 
on „ place, and action are moſt 
piept up, the whole coming 


ln the time of performance, 
the ſcene, which is a garden 
de deraglio, remaining un- 
Md through the whole play. 
language of it is, like all the 
bf Dr. Johnſon's writings, 
dun. ſentimental, and poeti- 
. Jet, notwithſtanding theſe 
ons, aſſiſted by the united 
of Mr. Garrick, Mr. Barry, 
* Pritchard, and Mrs. Cibber, 


aden ether in one play, it did 
ubli vet with the ſucceſs it merit- 
of ci jd might therefore juſtly have - 
oa" **Þected 


lie of Londonderry. Tragi- 


vo. 17 


ming too indulgent a looſe to 


Ill ISLAND PR ESERv'p, or, 


E 


I R 


Com. Written by a gentleman, 
who was in the town during the 
whole ſiege. Printed at Dublin, 
8 9. This play was writ- 
ten by John Michelborne, one of 
the governors of Londonderry, 
during the fiege of it. There was 
an earlier edition in 1707. See 
vol. I. p. 313. 

115. IaTsH HosPITALIT T, or, 
Virtue rewarded, Com. by Cha. 
Shadwell, 12mo. 1720. This 1s 
one of five plays by this author, 
which were written for the lati- 
tude of our ſiſter iſland, and were 
all performed in Dublin with 
great applauſe. The ſcene of this 
lies at Mount Worthy in Fingall, 


and I ſhould apprehend conveys a 


ſecret compliment to ſome perſon 
of diſtinction in that part of Ire- 
land. The time eight hours. 
116, Tre IRISH FINE Lapy, 
Farce, by Charles Macklin. AQ. 
ed at Covent-Garden one night 
only, November 28, 1767. Not 
printed. It had appeared in Ire- 
land with conſiderable applauſe. 
117, THE Irisn MASdöE Ar 
CourxT. by Ben. Jonſon, Fol. 
1640. This piece is ſaid to have 


been preſented by gentlemen, the 


King's ſervants. At what time, 
however, I cannot pretend to ſay, 
but it 1s printed among his other 
1 4: 

118. Tye ITIeH Wipow. C. 


of two acts, by David Garrick, 


Eſq. Acted at Drury-Lane, 8yo. 
1772. The intention of this piece 
ſeems to have been merely to in- 
troduce Mrs. Barry, now Craws- 
ford, to the public in a new light, 
and was very ſucceſsfully executed. 
The ſeveral performers did great 
juſtice to their reſpective charac- 
ters. | 

119. Tye Tron Ace. An Hiſ- 


| tory, in two parts, by Tho. Hey» 


wood, 4to. 1632. The firſt part 
contains the rape of Helen, the 


ſiege 
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fiege of Troy, the combat between 
Hector and Ajax; the death of 
Troilus and Hector, the death of 
Achilles; the contention of 4jax 
and Uly/es, the death of Ajax, &c. 
The ſecond includes the deaths of 
Penthefilea, Paris, Priam, and He- 
cuba, the burning of Troy, and the 
deaths of Agamemnon, Menelaus, 
Clytemneſira, Helen, Oreftes, Egi/t- 


but, Pylades, King Diomed, Purrhus, 


Cethus, Symon, and T ber /ites. The 
plots and much of the language 
of both theſe plays are borrowed 
from the claſſical writers, and the 


whole is a compage of incidents 


and narratives thrown together 
without the leaſt regard to any 
dramatic rules. Yet they met 
with very. great ſucceſs; having 
been, -as the author himſelf tells 
us, often publickly ated by two 
companies upon one. ſtage at once, 
and at ſundry times thronged three 
ſeveraltheatres with numerous and 
mighty auditories. 
120. ISABELLA, or, The Fatal 
Marriage. Play, altered from 
Southerne, by David Garrick, 
Eſq; 8vo. 1758. A judicious al- 
teration of The Fatal Marriage, 
leaving out the comic part. 
121. THE ISLAND oF SLAVES. 
Com. of two acts, 1761. This is 
little more than a literal tranſlati- 
on of the e des E/clawes of M. 
Marivaux. It has not made its 
appearance in print, yet 1 think 
has at leaſt as much merit as many 
of the Petites Pieces which we ſee 
frequently performed on the ſtage. 


It was acted one night only for 


the benefit of Mrs. Clive, and 
was the occaſion of an epiſtolary 
diſpute in print between her and 
Mr. Shuter, whoſe benefit hap- 
pened to fall on the ſame night. 

122. Tas ISLAND PrINCEss. 


'Tragi-Co:n. by Beaumont and 


Fletcher, Fol, 1647. 
123. THE IsLAND PRINCESS, 
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Tragi-Com. by Nahum Tate 
tered from Beaumont and Fletc 


Nhat the 


[ cannot 


: 
| 


— 
7 
7 


and acted at the Theatre Rc gence of 
4to. 1687. r Naſh 
124. THE IsLand Parx -fMipelcrec 
or, The Generous Portugueſe, Op lis ma 
by P. A. Motteux, 4t0. 1» conceal 
This is only the principal paris, par 
Fletcher's Hand Princeſs ſoti ie at 
into an Opera, and performe mne the 
Theatre Royal. The ſcene ined. 
in the Spice Iſlands; and 18. T 
muſic was compoſed by Mr. Da (mm, by ] 
Purcell, Mr. Clarke, and bers, by 
Leveridge. lere, 4tc 
125. Tye IsLaxnD Queens MAP very 
The Death of Mary Queen of n great 
land. Trag. by J. Banks, in fron 
1684. This piece was prohibii ß 
the ſtage, for which reaſon the 19. Th 
thor thought proper to publiſh Ing. by. 
in defence of himſelf and his NG. 1698, 
gedy. This ſtory is founded en WI"! Fields. 
Scotch and Engliſh hiſtories; | pbarbarou 
which the author has cloſely Mlany car 
impartially adhered, and well pſy cataftro 
ſerved that power of affecting WM" the pie 
paſſions which appears through t more 
his works, and ſometimes ma er paſlion: 
ample amends for want of poe lhe ſcene 1 
and language. It was reprinted Rades the 
1704, with the title of the Arg — 
us a Pr 


Queens, or, The Death, &c. 
this edition are the names ade 
of Wilks, Booth, Oldfield, Port 
&c. in the Dramatis Perſot 
From which it ſeems that it 


tween the 
fend of t 
aue writte 
30. Ty 


afterwards allowed the liberty 7% vi, 
being performed. rl Dram 

126. THE ISLANDERS» Cot A, do. 
Opera, by Charles Dibden. 4 darf t 
at Covent-Garden, 8b. 178, WW read (| 

127. Tre ISLE or Dos. Fmance, t 
Thomas Naſh. This comed) beat 
never publiſhed. In 2 pampb C receiy 
called; Lenten Stuff, 1599» the T lde ou 
thor ſays, that having begun 1 wa WC 
induction and firſt act of it, GE *rehea; 
other four acts, without his conſe e ſubjoin 
or the leaſt gueſs at his drift [fy 01 


ſcope, were ſupplied by the play 


I-'Þ 


nature of this piece was, 
Et learn; but the conſe- 
de of it was very ſerious to 
ir Mah, who was, as he ſays, 
tered from the wonted means 
{his maintenance, and obliged 
yeonceal himſelf for near two 
ws, part of which time he re- 
le at Yarmouth, and there 
me the pamphlet above-men- 
med, 5 | 
us. Tax ISLE or Gurs. 
ban. by J. Daye. Acted at Black- 
ien, by the children of the 
lee, 4to. 1606. 4 0. 1633. This 
2 very good play, and met 
nh great ſucceſs. The plot is 
ien from Sir Ph. Sidney's Ar- 
ua. 
129, Taz ITALIAN Hus BAND. 
Tag. by. Edward Ravenſeroft, 
$0, 1698. Acted at Lincoln's- 
In fields. I he ſtory of this play 
pbarbarous and bloody, and the 
illany carried on it to bring about 
&e cataſtrophe, deep and horrid ; 


det more than that of exciting 
le paſſions of horror and terror. 
lde ſcene lies at Radiano in Italy. 
Rides the prologue, there is pre- 
Med to this play what the author 


(tween the Poet, a Critic, and a 
ſiend of the Poet's. The Epi- 
Rue written by J. Haines. 

zo. Tye ITALIAN HusBanD, 
, The violated Bed avenged. A 
rd Drama. By Edward Lewis, 
1 A. 8v0. 1754. It will be un- 
Keeſary to inform thoſe who 
Wie read this unaccountable per- 
nance, that it was never acted; 
vo theatre paſt or preſent would 
WM received it, neither can we 
Runde ourſelves that any future 
nager would ſuffer a line of it 


| *lubjoin the following ſpeech 
by fy our opinion of its de- 


[ 295 J 


it the piece itſelf has but little 


ul a Prelude, being a dialogue 


PX rehearſed within his walls. 


17 


« Fortia, You know his | lordſtup's 
te bailiff Giovani _ 

Lives in a farm near to his caſtle 
«gate. 

« Whilſt he at dinner fat, a favourite 
cc hen 

« Came cackling, and at's feet lay'd 
« a live chick, | 

« Perfect with wings and claws, with 

s eyes and voice, 

Which ran without delay after its 
mother. 

« But lo! a greater wonder juſtly fills 

« All hearts with horror and amaze. 
«© ment dire: 

« Juſt underneath the table th' earth 

„ gap'd wide, 9 

* And did diſcloſe a bubbling ſpring 

b of blood, 

e Whence drops reſulting ſprinkled 
© all the board, 

* Fix'd in ſupence at this, one, from 
66 the cellar, 


«© Ran and declar'd the wine was in 


« a ferment, 


«© Tho' fin'd before, and boil'd in 


« every veſſel, 
« As if ſet o'er a fire intenſe and large. 
« Mean while a ſerpent's carcaſe they 
& beheld ; 
* Dragg'd out of doors, with eager 
© haſte, by weaſels; 
« A Shepherd's bitch came gaping, 
« from whoſe jaws 
« Leap'd forth a lively, large, tun- 
0 helly'd toad: | 
* A ram ran full againſt a dog ſpon- 
© taneous, 
% And at one fatal ſtroke brake the 
% dog's neck. 
So much for the ſolemnity of our 
author's prodigies. At the con- 
cluſion of his piece, however, not 
content, like Tancred, to preſent 
the lover's heart in a vaſe to his 


miſtreſs, or, like 4/bowine, to con- 


vert his ſcull into a drinking cup 
for her uſe, he has made an elec- 
tuary” of his hero's vitals, and 
compelled his heroine to ſwallow 
it. Some hypochondriac may thank 
us for having recommended this 
tragedy to his peruſal. Whether 
it be the production of incurable 
inſanity, or abſurdity in the ex- 
treme, let more ſagacious criticks 
determine. | 


131. Tur 


CORN ST Sy Oe Re PEAR” EPO $a. way 


Arn . COS m_ 
a, 


— — 1 RE; 
= n . 
: 


6 


bably never printed. 
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131. Tux ITALIAN Nicur 
Pi ECE, or, T he Unfortunate Piety. 
By Philip Maſſinger. Entered on 
the books of the Stationers' Com- 

any, Sept. 9, 1653; and was 
Lincs thoſe er ed by Mr. 
Warburton's Servant. 

132. THE ITALIAN PA TRIO, 
or, 7 he Florentine Conſpiracy. Trag. 
by Charles Gildon. Acted at 
Drury-Lane. 4to, 1703. This is 
the ſame play as THE PATRTOTr, 
and publiſhed by a different book- 
ſeller, who ſays, in the preface, 
that he was excluded ſrom his ſhare 
in the other publication, although 
he had paid part of the copy- mo- 
ney for it; he alſo aſſerts, that 
there is one third more in this co- 
PY, which he ſtyles the true origi- 
nal, than in the other. 

133. Its in VI N EA. Com. 


by John Bourchier, Lord Berners. 
Acted, as Wood fays, at Calais 


after Veſpers. 
printed. 


Tt has not. been 
134. Ir $sHoOULD Have COME 


 $0ONER. Farce, by Francis Haw- 


ling. This is only mentioned in 
Mears*s Catalogue, and was pro- 

135. Tax JuBIiLEE. Dram. 
Entertainment, by David Garrick, 
Eſq. Acted at Drury-Lane, 1769. 
Not printed. A ſpectacle ren- 
dered intereſting by mute repre- 
ſentations of a principal ſcene in 
each-of the plays of Shakſpeare. 
Theſe groups were originally de- 
ſigned to form a part of the real 


Jubilee at Stratford. That at- 


tempt, however, having failed ri- 
diculouſly, leaving Mr. Garrick, 
the ſteward and inventor of it, 
feveral hundred pounds out of 
pocket, by means of the preſent 
exhibition (which was Mr. Wil- 
ſon the portrait-painter's con- 
trivance) he at once reimburſed 
himſelf, and more ſucceſsfully en- 
tertained the public for upwards 


— 


JU 
of ninety evenings in the fra (i 
ſon of the piece. | 
136. Taye jupe, or, Bil; 
as you Lift, By Philip Maſlingl 
See BELIEVE As You Lisr, 
137. THE Jupcment os ll 
Das. Maſque, by Chriſtophß 
Smart, printed in his“ Poems 
<< Several occaſions.” 410. 17544 
138. The Jopcwtnt os P 


: hand, at 
rr B 
Bas 
6 Ju 
Alex, e: 
N Fol. 
E moſt re 
{this nob 
dl to th 


has run 


RIS, A Maſque, by W. Congre it which 
4to. 1701. This is a very preeiM:.. him 
piece of Poetry, and is now f niece 5 
quently performed to muſic, if pifedting 
way of an Oratorio, It was oi i Ci 
ginally compoſed by John Ecce bas a 
Mr. Singer, Mr, Purcell, and M whirators, 
Weldon. | unters 0 
139. Tre Jupcwexrt or PM in a 
als. An Entertainment of f eren 5 
Interludes, by Abraham Longfor tity of 
8vo. 1730. Printed at the end this auth 
6 Bellaria, or, The Fair Unfo d and | 
< tunate. A Romance. bapt to 
140. TRE JupGUurNT or P all at 
'RIS, or, The Triumph of Beaut nurderec 
Paſtoral Ballad Opera of one al atentiou 
performed at Lincoln's-Inn Piel correct, f 
8vo. 1731. | hip plea 
r. OY JUBCMENT or P. %g 
xis. A dramatic Pantomime, 6 Ty, 
John Weaver, 1732. W. Shak 
142. TRE JUDGMENT or MW tory of 
Ris. An Engliſh Burletta in t. Wh 
acts, by Dr. Ralph Schombei > faulty i 
Performed at the Hay-Marke d' mentic 
with that degree of ſucceſs H but 1 
commonly attends our autho merable 
literary undertakings, 8vo. 170 es of 
143. Jux THA. A Trag Ceſar | 
dy, by E Ridley. This pe U pleces o 
formance is ſtill in manuſcript. M gunge 
144. JULIANA, Princeſs of lwerable 
land. Tragi-Com. by John Cuff row, 
4to. 1671. Aged at the batte 
of York's Theatre. This 1s 1ſt nd re. 
firſt and indeed the moſt ind feng, 
ferent of all Mr. Crown's piec Caf, in 
The ftory is founded on bite of Buct 


and the ſcene laid at Warſaw | 
| Re Poland 


Ld 


1 


ind, at the meeting of the Ban 
er Ban, armed in the field, 
Lhe election of a king. 

45. Jorzus CæSAR. Trag. 
Jex. ear! of Sterling, 4to. 
N. Fol. 1637. This is much 
+ moſt regular dramatic piece 
this noble author, at leaſt in 
het to the unity of action; yet 
ks run into the very ſame 
ut which Shakſpeare had done 
ire him, vis. the not cloſing. 
jece with the moſt, natural 
difefting cataſtrophe, wiz. the 
ud of Czſar. Shakſpeare, how- 
k, has made a noble uſe of his 
whirators, and has drawn the 
unters of Antony, Brutus, and 


41 fi, in a manner that gives de- 
ff , even in deſpight of the non- 
fort of continuing the ſtory. 
nd this author has rendered them 


ud and languid, that the rea- 
$apt to with he had ſacrificęed 
all at once to the manes of 
| nurdered emperor. His ſtyle 
© 1 fatentious, yet neither pure 
ore, for which however his 
hip pleads his country, Scene, 
me. 

ne, E. jorivs Casar. Trag. 
V. Shakfpeare, Fol. 1623. 


M. What may be conſider- 


abe kalty init I have hinted at 
arke A mention of the laſt-named 
s th „ but the beauties of it are 
Abo rade and inimitable. The 
7b of Brutus and Antony 
Trag leſer's body, are perhaps the 
* fe deces of oratory in the Eng- 
b. unge, the firſt appearing 
of Werable till the ſecond comes 


Mentirow its effect nor can 


1 l be a finer ſcene of reſents 
10 "0d reconciliation between 
bon | 40 than that of Brutus 
Lech us in the 4th act. 

110 4 & The 


I Buckingham, however, 
| i Bs faults I took notice 
* 22ra to t! 

"Sh the cataſtrophe, 


| [ory of this tragedy is from 


1 17 } 


10 


has divided the two revolutions 


in this piece, and formed out of 


them two plays; the one call- 
ed ſuLivs CxSsAR, the other 
Maxcvus Brutus. Under the ac- 
count of the latter, the reader will 


find the reaſon why neither of 


them came on the ſtage. 

147. JuLius Casar Trag. 
by J. Sheffield, duke of Bucking+ 
ham, with a prologue and chorus, 
gto. 1722. 

148. The Txacepy or Jo- 


Lius CasaR, with the Deaths of 


Brutus and Caſſius, written originally 
by Shakſpeares ; altered by Sir William 
Dawenant end Fohn Dryden. Afed 
at Drury-Lane, 12mo. 1719. This 
ſeems to be a publication of the 
playhouſe-copy, with alterations 
for the ftage, which perhaps 
were traditionally aſcribed to 
Davenant and Dryden ; how truly, 
let any perſon determine, after 
reading the following ridiculous 
rant which is added at the cloſe 
of the fourth act, and was ſpoken 
by Mr. Walker when he perform- 
ed the character of Brutus at Co- 
vent Garden Theatre. 


Sure they have rais'd ſome devil to 
their aid, 

And think to frighten Brutus with a 
ſhade. | 

But ere the night cloſes this fatal day, 

I'll ſend more ghoſts this viſit to repay. 


149. JuLius Casar, Trag. 
Tranſlated from Voltaire, and 
printed in Dr. Franklin's edition 
of that author's works. 

150. Junius BxuTus. See 
Lucius Junius BruTvs. 

151. Tye JunTo, or, The in- 
teriar Cabinet laid open. A ftate 
Farce, 8vo. 1770. A deſpicable 
political catchpeany. 

16%. Toy | ene th Farce, b 
W.B. formerly of St. John's Col- 


lege Cambridge, 8vo. 1718. Ne- 


ver acted. 


153. Tae 
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153. The JusT GenerAL. 
T. C. by Coſmo Manuche, 4to. 
1652. This piece was intended 
for the ſtage, but never acted. 
Vet, although it was a firſt at 
tempt of the author's, it is very 
far from contemptible. 

154. TuE Jus ITALIAN. T. 
Com. by Sir W. Davenant. AQed 
at Black-Friers, 4to. 1630. Scene, 
Florence. 

155. JusTict Busy. A Com. 
by John Crown. Acted at Lin— 
coln's-Inn Fields about 1699. Not 
printed. Downes the prompter, 
"who alone mentions it, ſays it was 
well acted, yet proved not a 
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I. IBE KEEPERS DISTRACTs 
| ED. Farce. This is only 


mentioned in Mears's Catalogue, 


and was probably never printed. 
2. KENSINGTON GaRDENS, 
or, The Pretenders. Com. by John 
Leigh, 8vo. 1720. This was act- 
ed at Lincoln's-Inn Fields play- 
honſe, with ſome ſucceſs. 
 .3-'Tue KenTisn ELECTION. 
Cam. by L. N. 8vo. 17335 


4. TuE KI VD KE EER, or, 


Mr. Limberham. A Com. by J. 
Dryden. Acted at the Duke's 
Theatre, 4to. 1680. Tbis play 
was intended as an honeſt ſatire 
againſt the crying ſin of keeping; 
but in ſhort it expoſed the keep- 
ing part of the town in fo juſt a 
manner, and ſet them in fo ri— 


Jiculous a light, that unable to 


ftand the Jaſh of the poet's pen, 
aided by the force of comic re- 


preſentation, they found means 


little influence over our it 


IX 


„living play: however. | this. 
Bracegirdle, by a potent 6 up. 
40 magnetic charm in perforn peat, 
« a ſong in it, cauſed ble 1. ſucce 
1 the ſtreets to fly in the o rd F 
„% faces.” e a cr! 
156. Jus rice Trrvwups, he pref 
or, The Organ in the Suds. P 2 
of three acts, 8vo. 747 le play, 
- . f | hon ſays 
piece relates to fome proceed | 
then lately tranſacted in à yi] je, the 
near London, þ The þ 
157. Ixton. Maſque, by ng 
Taverner. This is only ment 13 
ed in Mears's Catalogue, . 
was, I believe, never printed * 
VV 1 in the 
il. J 
nade a 
nd wrou, 
natic cor 
me is natui 
* poignar 
mental p 
rt both to 
b author, 
Bo kh fimpl, 
. . ly juſt, 
to ſtop the play after a run o tear the 
three nights. There are, od Fo; 
ever,  feveral parts of it by | . 
too looſe for modeſt ears, 0 WF king / 
moral and well-regulated W Worthy. 
The author has borrowed ſo by John 
bis incidents from French Ween's J 
Italian Novels; for inſtance, play is a 
Saintly's diſcovering Good dbin and. 
the - cheſt, taken from Cynl r, and ſe 
Novels, part 1. Dec. 3 W rather + 
and Mrs. Brainſick's pinching ind ma; 
ricking him, from M. de Ww to 
Ae Triumph of Love nes of the 


Fertune. The ſcene lies at a bf 
ing houſe in London. 

5. King AND No Kine 
Com. by Beaumont and Flet 
4.0. 1619. This play us 
roughly handled by Rymer 
as he dealt no leſs ſevere!) wit 
works of the immortal Shak 
his cenſures ought 10 halt 


'Kl 


| this piece amongſt others 
& up in evidence' againſt his 
went, it having always met 
© ſucceſs whenever acted or 
el For a farther account of 
be a criticiſm on it by Dryden, 
the preface to his Troilus and 
fla. Scene, for the moſt part 
te play, in Iberia. The firſt 
won ſays it was acted at the 
the, the others at Black-Friers. 
(Tue KiNG AND THE MII-· 
nor MANSFIELD. Farce, by 
Jodley. Acted at Drury-Lane, 
73). The plot of this lit- 
jiece is built on a traditional 
71a the reign of our King 
III. The author, however, 
nde a very pleaſing uſe of 
nd wrought it out into a truly 
matic concluſion. The dia- 


r poignant, yet genteel; the 
mental parts ſuch as do ho- 
both to the head and heart 
þ author, and the cataſtrophe 
kf! imple, yet affecting, and 
My juſt, The ſcene lies in 
near the Miller's houſe in 
od Foreſt, near Notting- 
ing AxrRHUR, or, The 
Worthy. A dramatic Ope- 
V John Dryden. Acted at 


ich bers Theatre, gto. 1691. 
ce, ay is a kind of ſequel to 
dul bim and Alhanius of the ſame 
yu e Hand ſeems to have been 


tt rather for the ſake of the 
Pg and machinery, than with 
"n to the more intrinſic 
nes of the drama, the inci- 
| being all extravagant, and 
| of them very puerile. The 
le affair of the Enchanted 
and the other wonders of 
art, are borrowed from 
A who has made his Rinaldo 
. my thing that Arthur 
| s play. The fabulous 

of this prince is to be met 
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te is natural, yet elegant; the 
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with in Geoffrey of Monmouth, as 
alſo in the firſt volume of Tyrrel's 
Hiſtory of England. The ſcene lies 
in Kent. The genius of Dryden, 


however, ftruggles through the 


puerilities with which the :ftory 
of our legendary prince is encum- 
bered. The contraſt of character 
between Philadel, a gentle aerial 
ſpirit, friendly to the chriſtians, 
and Grimbald, a fierce earthy gob- 
lin, engaged on the adverſe party, 
is not only well deſigned, but ex- 
ecuted with the hand of a maſter. 
8. Kinc ARTHUR, or,The Bri- 
ti ſh Worthy. Dramatic Opera, al- 
tered by David Garrick. Acted 
at Drury-Lane, 8vo. 1970. By 
the afliftance of ſplendid ſcenery, 
this alteration was very ſucceſs- 
ful. | | 
9. Tur KanG cCannoT EAR, 
&c. Com. 12mo. The title-page 
of this ſtrange - incoherent per- 
formance is too long to be here 
inſerted. The author of it, who 


was evidently diſordered in his ſen- 


ſes, dedicates it to his infant Royal 
Highneſs the Prince of Wales, on the 
eighth day of his birth, by way of 
deſert to his Chriſtening, who was 
born on the twelfth day of the eighth 
month, in the twelfth year of the laff 
two Hundred and fifty years, which 
make the tawenty-fourth part of fix 
thouſand years. He ligns his name 
Ame Cooke. | 

10. Kinc CuarLes I. Trag. 


by W. Havard, 8vo. 1937. This 


piece was per formed at the Theatre 
in Lincoln's- Inn Fields with very 
good ſucceſs; and indeed there 
are ſome parts of it which ſeem 


to approach as near to the ſtyle 


of Shakſpeare, as any of the at- 
tempts that have been made to 


imitate him. Some of the cha- 


racters are well drawn, and the 


cataſtrophe -pathetic and affecting. 


Lord Cheſterfield, in his ſpeech, 


on the Licenfiog AQ, mentioning 


N 2 this 
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this play, ſays, the cataſtrophe 


«© was too recent, too melancholy, 
e and of too ſolemn a nature to 
«© be heard of any where but in a 
« pulpit.” . 
11. TRE KINO AND Queen's 
ENTERTAINMENT AT Richy- 
MOND, after their Departure from 
Oxford; in a Maſque preſented by 
the' moſt illuſtrious Prince, Prince 
Charles(afterwardsKingCharlesll.) 
Sept. 12th, 1634. 4to. The oc- 
caſion of this maſque was the 
Queen's deſire of ſeeing the prince 
dance, who was then not much 
above fix years old, The dances 
were compoſed by Simon, and the 
muſic by Charles Hopper; and 
the parts of the Captain and Druid 
were performed to the. greateſt 
degree of excellency by the then 
lord Buckhurſt, and Mr. Edward 
Sackville. | . 
12. ThE rFamovs TAE 
or KINO CHARESS I. Baſely 
butchered by thoſe who are 


: . Omne nefas proni patrare, pudoris inanes, 
Crudeles, uiolenti, importunique tyranni, 


 Mendaces, falſi, perverſi, perfidiof, 
Fedifragi, falfis verbis infanda loquentes, 


4to. 1694. 8vo. 1709. This play 
eems to have been written by 
ſome very ſtrong party man, who 
thought at ſo critical a juncture 
the declaration of his name would 
have. been attended with hazard, 
ing even of life; yet was 
hardy enough to declare his prin- 
ciples under the protection and 
ſecrecy of the preſs, -at-a time, 
and in a manner, wherein he muſt, 
if known, have rendered himſelf 
liable to the moſt rigid miniſterial 
reſentment. - Nor is this, perhaps, 
the only inſtance which. might 
urge us to wiſh that warm integrity 
and fertile genius were ever con- 
tant companions. « - . - . -1 
13. TRE Kinc's EN TERTAIN- 
MENT AT,WELBECK in Notting- 
hamſhire, a. ſeat of the. earl of 


- pithie and pleaſaunt, of the fte 
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Newcaſtle, at his going to 8 
land in 1633, by Ben Jon F 
14. 4 Pretie new Enterlude, 


be lies 
00! divi 
qered on 
ers C1 
Cuthber 
if, THE 
| Jack Co 
ped on th 


King Daxrvus. Being take 

of the third and fourth Chai 

the thyrd Booke of E/aras, 
The names of the Players 


The Prolocutor, * » bi 
Iniquitie. Charytie. Er. | 
Importunitye. Parcyalytie, 3 
Equytie. Daryus King i wor 
Agreable. Perplexitie. | eres 
Ireparatus. Curyolytie, 1 any Fi 
Juda. Perſya. 1 wy 
Medey. Aechyopia, ph 4 
Conſtancie. Opty mates. Ae 
Anagnoſtes. Stipator pri KG 'S 
Stipator ſecundus. Zorobabell y * 1 

Sixe perſons may eaſely pla 0 But, 
Imprynted at London, in 1 theſ 


ſtreet, beneath the Conduit 
the ſygne of St. John Evang 
by Thomas Colwell, Anne 
mini MDLXVv. in October. 
15. TRE Kine's Misr 
This play was entered on 
books of the Stationers' Com 
Sept. 9, 1653; but ſeems 
have been printed. 

16. AK NACEE HOW TOK 


einciden 
ul of the 
heir writ] 
Wis A KN 
fir ateth 
| ey, cate 
Nationers 
„ but no 
u. Tae 


A Knavs Com. Anonym, * * 
1594 This piece ſeems td to ale 
been like ſome of the dro ans ! 
medldys performed at our aun 
It is: faid to have been f 2 
times played by Edmund K. 
with Kemp's applauded ! 4 | 
ments af the men of Gotehal. 10 1 
receiving the king into Co I 
The ſerious part of this pi "gs 
the ftory of Eagar, Ale t "i, 
and Elfreda, It is printed 3 
old black letter, and expo u it be. 
vices of the age as detect gy 
honeſt _ 4 $83 7 * , i OF 4, 
: 21 Knack How rok by oy 
an HonssT. Man. 4% ra K 
conceited Comedie, ſeveral tin Foam. 


ed. Anonym. 40. 1596 Ker, Pol.! 


KN 


pe lies Venice, and the piece 
ct divided into? acts. It was 
red on the books of the Sta- 
ers! Company, Nov. 26, 1596, 
Cuthbert Burbye. 

B. TE KN AVE IN GRAILNE, 
| Jack Cottington. A play, en- 
jt on the books of the Sta- 
wer? Company, June 18, 1639, 
probably not printed. 

U. Tag KNAVE IN GRAIN 
w vant, Com. Acted at 
| Fortune, 410. 1640, by J. D. 
e incident of Julio's cheating 
«drunken gueſts, is repeated by 
man in his Ezgliſb Rogue, 
3. ch. 13. as is allo that of 
cheating the countryman of 
ſiece of gold, in the account 
de hard froſt of 1684. in 8vo. 
4, But, contrary to the uſual 
n, theſe writers have ſtolen 
incidents from the play, in- 
ul of the play being founded 
lier writings. Scene, Venice. 
Wi A Knave in PRINT, or, 
fir atother, Com. by William 
hey, entered on the books of 
ationers' Company, Sept. g. 
y but not priuted. 

u. Tus Knaves. A Play, 
in the year 1613. Not 
ited. See Mr. Malone's At- 


heare's Plays, p. 331. 
ANavERYIN ALL TRADES, 
Tee CMee- hbonſe. Com Anon. 
1664. This play was acted 
*Wmpany of London Appren- 
pn the Chriſtmas holidays, 
it is ſaid in the title-page, 
! Feat applauſe, This ap- 
© however, was probably no 
N than their own ſelf-appro- 
N, it being a very indifferent 
mance, and not entitled to 
Am any one of the regular 
les. | 
. Tas Enicur or MALTA. 
xa by Beaumont and 
er Pol. 1647. Scene, Malta. 


Iit to aſcertain the order of 
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24. TaE KNICHT oF THE 
BURNING PRESTLIE. Com. by 
Beaumont and Fletcher, 4to. 1613. 
4to. 1635. From the dedication 
of the firſt edition of this play, 
it appears to have been written 
in 1611, and not well received, 
when acted on the ſtage. The 
names of Beaumont and Fletcher 


are not on the title-page of che 


firſt publication of it. See Sup- 
plement to Shakeſpeare, vol. I. 
P- 194. After the Reſtoration it 


was revived with a new prologue, - 
ſpoken by Mrs. Ellen Guyn, ins 


{read of the old one in proſe, 
which. was taken verbatim from 
that before Lylly's Sapho and 


Phao. The citizen and his wife 
introduced on the ſtage in this 
play, are probably in imitation of 
the four goſſips, lady-like attired, 


in Ben. Jonſon's Sraple of Neaus, 
who remain on the ſtage durin 
the whole action, and criticiſe 
upon each ſcene. 

26. Tas Knicats. Com. of 
two acts, by Samuel Foote, 8vo. 
1754 This piece made its firit 


. appearance at the Little Theatre in 


the Hay-Market, about the year 
1747, and at that time terminated 
with a droll concert of vocal mu- 
ſic between two cats, in burleſque 


of the Italian comic Operas. As 


this, however, was only tempo- 
rary, the author, to adapt it more 
properly to true dramatic taſte, 
and render it a more perfect Farce, 


has wound up a concluſion for it, 
which however, even as it now. 
ſtands, is ſcarcely ſo concluſive or 


ſo natural as it could be wiſhed. 
This fault, however, is amply 
made amends for by its poſſeſſing 


in the higheſt degree a much more 


eſſential excellence of comedy, viz. 
great ſtrength of character, and 
the moſt accurate and lively co- 
louring of nature. His two knights, 
Sir Penurious Trifle aud Sir Gregory 


N 3 | Tanette, 


. 
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Gazette, the firſt of which has the 


ſtrongeſt paſſion for perpetually - 


entertaining bis friends with a 
parcel of ſtale trite inſignificant 
ſtories, and the latter, who is poſ- 


ſeſſed with a moſt inſatiable thirſt. 


for news, without even capacity 
ſufficient to comprehend the full 
meaning of the moſt familiar pa- 
ragraph in a public Journal, are 
very ſtrongly painted. The firft 
of them received additional life 
from the admirable execution of 
the author in his repreſentation 
of the character, in which indeed 
it has been reported, that he mi- 
micked the manner of a' certain 
gentleman in the Weſt of Eng- 
land; and the other ſeems to 
have afforded a hint to a writer 
ſince, viz. Mr. Murphy, in his 
Npholſterer, to expatiate ſtill more 


L. 
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1. TRE LADIES CHOICE. Pe- 
: tite Piece, of two acts, 
by Paul Hiffernan, performed at 
Covent-Garden, 8vo. no date 
[1759-] It was ated a few nights, 
but with no ſucceſs. | 
2. TRE LADIES PFROLICK. 
Opera, altered from The Jovial 
Crew, by James Love. Acted at 
Drury-Lane 1770. Not printed. 
3. Tre LADIES or TRHE PA- 
LACE, or, The New Court Legacy, 
Ballad Opera, of Three acts, 8vo. 
1735. Court Scandal. | 
4. Tus LADIES SUBSCRIP» 
on. Dram, Performance, de- 
igned for an introduction to a 
dance, by John Cleland, 8vo. 
1760. Printed at the end of Tzzus 
Veſpafian, 9 


8 


KN 
largely on this extravagant 
abſurd kind of folly, His « 
characters of Jim and Miſs 
with the ſcene of courtſhip j 
duced between them, though 
abſolutely new in the firſt { 
ception, yet are managed aft 
new manner, and always 
great entertainment in the re 


Lap 
N Ro 
| at, 40 
able P 
p med 
Woh 10! 
b lit o. 
uth bad 
ed) 
lu Grey, 


ſentation. It was acted at Dr ch Mr. 
Lane. | | bis deat] 
26. A new ſcene for the estime 
medy, called, THE Knicurs Flrenes 
Freſh Tea for Mr. Foole, 8vo. 1 1 Rowe 
27. Tus Knor or Fo par! 
Play, acted in the year 1613. ried in 


Mr. Malone's Attempt, p. 3: 


ween Lt 
28. Know YOUR own Mr 


lu Grey | 


Com. by Arthur Murphy, ul and 
AQed at Covent-Garden, 1 11 Guil/'s 
with conſiderable ſucceſs. Pri r very f 
8vo. 1778. uy Jane, 
g the ſcaf 
pathos 1 
link Im. 


equal to 


ll, of t 

wadmiral 

$1n Lone 

L & 10. Tye 

que, b 

5. Tus Lapis. Enter piece 
ment of Muſic, altered from P Wabeth it 
8vo. 1773. One of the inter in Ef 


performed at Sadlers Wells. ber with 


6. LADY ALIM ON, or, l the Arca 
Alimony Lady. Com. Anon Tal 
4to. 1669. Said in the title.. Op. þ 
to be duly authorized, daily a Lovent-G 
and frequently followed. I taken fr 

7. TRE LADY CoxrEuf an Lay 


ION. Com, in two parts, b) * Manor. 


Ducheſs of Newcaltle, Fol. 10 12. TAE 
Three ſcenes in the firſt, and n. by | 
in the ſecond part, were vu private 
by the Dake. 5.163). 
8. Tar LADVERAN T. tenjo) 
gi-Com. by W. Cartwright, I der thi 
1651. This was by ſome elle ice that 
an excellent comedy. The ed int 


lies in Cyprus. al 


{ 
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Livy JAR E Grey, Trag. 
ant | J. Rowe. Acted at Drury- 
1's . 40. 1715» This is an ad- 
| alle play, and is frequently 
Ip 1 med with ſucceſs to this day, 
ogg n not abſolutely on the act- 
irt lit of plays. Mr. Edmund 
d aft; + bad an intention of writing 
2 woedy on the ſubject of Lady 
e reg. Grey, according to the hiſtory 
ich Mr. Banks followed ; and 
lis death left ſome looſe hints 
{entiments, and ſhort ſketches 
Feenes, From the laſt of theſe 
O. 1 Rowe acknowledges he bor- 
Br = part of one which he has 
13. ted in this play, viz. that 


1 meen Lord Guilford and Lady 


ug. Grey in the third act. The 
wrel and reconciliation between 
2. id Gzilford and Lord Pembroke 
* very fine; and the ſcene of 
dy Jane, previous to her mount- 
z the ſcaffold, has abundance of 
kjathos in it. On the whole, 
link I may venture to pronounce 
qual to any, and ſuperior to 
il, of the dramatic pieces of 
badmirable author. The ſcene 
$1n London. / 
o. TE Laby or May. A 
que, by Sir Philip Sidney. 
Its piece was preſented to Q. 
m F inbeth in the gardens at Wan- 
tel in Eſſex, and is printed to- 
Filer with ſome Poems at the end 
or, the Arcadia. 

y. Th:Lapy or Tur MaAnoR. 
le.. Op. by Dr. Kenrick. Acted 
rent-Garden, 8yo. 1778. This 


Mt try Laffes, or, The Cuſtom of 
* Manor. 

2 TRE Lady of PLEASURE. 
mn. by Ja. Shirley. Aced at 
* prwate houſe, Drury-Lane, 
(0, 1637, The incident of Kick- 
u 1elJOyIng Aretina, and think- 
6 der the devil, is a circum- 
keel ice that this author has alſo in- 
aced into his Grateful Servant, 


ken from Charles Johnſon's | 


183. ]* NE. 


and Mrs, Behn has copied it in ker 
» Lucky Chance. Scene, the Strand. 1 
13. The Lady's LAST STAKE, 

or, The Wife's Reſeniment. Com. 


by C. Cibber. Acted at the Hay- ſl 


Market, 4to. no date, [170).] 
This is very far from a bad comedy. 
The plot of it is in ſome meaſure 
borrowed from Burnaby's Reform'd 
Fife, but the manners, the ſtyle, 
and many of the incideats, are 
original, and do honour to their 
author. 

14. TR Lavy's PRIVILEDGE, 


Com. by Hen. Glapthorne. Acted 9 


at Drury-Lane, and twice at 
Whitehall before their Majeſſies, 
4to. 1640. Scene, Genoa, 

15. Tye LA DT's Revence, or, 
The Rover reclaim'a. Com. by 
William Popple, Eſq. Acted at 
Covent-Garden, 8vo. 1734. 

16, Tas Lapy's TRTATL. 
Tragi-Com. by John Ford. Aged 
at Drury-Lane, 4to. 1639. The: 
{ſcene lies in Genoa, and the Pro- 
logue is ſabſcribed by Mr. Bird; 
but whether it was written; or only 


| i 

ſpoken by him, is not abſolutely- 3 f 
apparent. „ 94664 
17. The LA DpT's Txiuurf. i" 
ComicOpera,by Elk.Settle,12mo. 4 


1718. This piece was performed 
by ſubſcription at the Theatre in. 
Lincoln's-Inn Fields. The enters, i 
tainments ſet to muſic, amongſt. k 
which was Decius and Paulina, were 
written by Mr. Lewis Theobald. 
18. Tak LA Dx's VisITING: 
Dax. Com. by Charles Burnaby; 
4to. 1701. Acted at Lincoln's- 
Inn Fields. Scene, London. 
19. TRE Lame Lover, Com. 
by Samuel Foote. AGed at the 
Hay- market, 8vo. 1770. This 
piece; though little inferior to any: 
performance of the ſame writer, 
did not meet with equal ſucceſs. 
Sir Luke Limp, the Serjeant, and 
his ſon, are admirable portraits. 
N. . : 20. Tar 
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zo. TRHELANCASUIREWITCRH:F 
Es. Com. by Thomas Heywood. 
Acted at the Globe, 4to. 1634. 


The author was aſſiſted by Mr. 
Brome in the compoſition of this 


play. 


The foundation of it in 
general is in an old Engliſh novel; 
but that part of it in which Yhet- 
fone, through the means of his 
aunt, revenges himſelf on Arthur, 
Shakftone, and Bantam, fot their 
having called him Baftard, is bor- 
rowed from the Hiſtory of John 
Teutonicus, a German, who was a 
known baiard and a noted ma- 
gician, and whoſe ſtory is related 
at large by the author in his 
Hierarchy of Angels. 

21. The LancasniReEWITCHs 
ES, and Teague O' Divelly the Iriſb 
Priefi. Com, by Thomas Shadwell. 
Acted at the Duke's Theatre, 4to. 
1682. This play is in ſome mea- 
ſure on the fame foundation with 
the foregoing one. It was, how- 
ever, written in the time of high 
conteſts between the Whig and Fo- 
ry parties, and therefore met with 


ſtrong oppoſition from the Papiſts, 


on account of the character of 
Teague O' Divelly. Its own merit, 
however, and a very ſtrong party 
which was raiſed to ſupport it, 
enabled the piece to ſtand its 
ground in fpite of all enmity and 
ill-nature. | | 

22. LAN DOARTHA. Tragi-Com. 
by Henry Burnell, 4to. 1641. Ad- 
ed at Dublin with great applauſe. 
The anthor having failed in a 
former dramatic attempt, inſures 
the ſucceſs of this by introducing 
it to the world with a prologue 
ſpoken by an Amazon with a 


battle. ax in her hand, in imitation 


of Ben Jon ſon's Prologue to the 
Poetaſter. The plot of the play is 
founded on the Swediſh hiſtory, 
being, the conqueſt of Fro (or 
Frollo) king of Sweden, by Regner 
(or Reyner) king of Denmark, 


Queen Langartha. The dedic ia 


Scene, Suevia, or Suethland, 


L A | 
with the repudiation of Repne | 


tion has alſo ſomewhat very whit 
ſical in it, being, To all Fair, i 
different Fair, Virtuous that are 

Fair, and magnanimous Lai 


. 
5. Law 
baue 
u Day. 
de Reyel 
umirabl 


23. TRE Lancvisnixs I. 
VER, or, An Inwocation to Sleep. 
Muſical Interlude, by D, Bellam 
12mo. 1746. 

24. THE LATE RevoLvuTtio 
or, The Happy Change. Trayif 


Com. AQted throughout the Eny , by ] 
liſn Dominions, in the year 163M" little p 
4to. 1690. It is ſaid in the tit NP beatre 
page to be written by a perſoliſ ome-fi 
of quality. From the time 1. Tye 
which this piece was produced, eve in 
will readily be concluded to bl William, 
as tt really is, intirely political. þ 1705, 
25. The Law acarns? LOWE" but by 
VERS. Tragi-Com. by Sir M enediar 
Davenant, Fo. 1673. This pf rah ful 
is a mixture of the two plots ſe Indulgy 
Shakſpeare's Meaſure for Meaſured it, v 
and Much ado about Nothing, I tlc aut 
characters, and almoſt the who) and | 
language of the piece are borrov Wl it the t 
from that divine author, all th "oſcious 
Sir William has done being bd ſenſe ; 
blend the circumſtances of bo numer 
plays together, fo as to form ſonjMir as wa; 
connexion between the plots, ated to | 
to ſoften and modernize thoſe pi ¶ tonſeque 
ſages of the language which er, at 
peared rough or obſolete. 1 ip ftoc 
ſcene, Turin. Ldacheſs c 
26. TAE Laws or Candi: firong 
Tragi-Com. by Beaumont ai, cauſeg 
Fletcher, Fol. 1647. This is Pnted ; 
of the moſt indifferent of theſe 2 diperſe 
thors plays, and has not been aa front 
ed for many years. The ſcene wh wa 
Candia. ndece! 
27. Tye Law C4sE. A No repref 
Entered on the books of the a Ming on 
tioners? Company, Nov. 29, 10 1 be bou 
but not printed. | able, by 
28. Tae Law or LoMB4k) lg to prey 


Trag. by Robert Jephſon. AJ 
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Inry-Lane, 8 vo. 1779. This 


„ich in its plot refembles 
Li ado about Nothing, was not 
kecesful as the former produc- 


+ nine nights, and then laid 
? 
LW Ticks, or, Who 
{have thought it? Com, by 
in Day. Acted by the children 
teRevels, 4to. 1608. This is 
umirable play. 

„. Tur Lawyers F EAST. 
we, by Ja. Ralph, 8 vo. 1744. 
bs little piece was performed at 
Theatre Royal in Drury-Lane, 
16 ſome ſucceſs. 

1, Tux Lawyers FORTUNE, 
love in @ hollow Tree. Com. 
William, lord Viſc. Grimſtone, 
þ i705, This piece was never 
Id but by a trolling company 
comedians at Windſor, and is 
Manly full of abſurdities; but 
ſe indulgence ought furely to be 
ined it, when it ſhall be known 
the author was only a ſchool- 
u and but thirteen years of 
a the time he wrote it; and 
onſcious did his modeſty and 
* ſenſe afterwards render him 
Is numerous deficiencies, that 


Wie to buy in the impreffion. 
tonſequence of an election, 
ver, at St. Albans, where his 
lip flood for candidate, the 
[dacheſs of Marlborough, who 
ba frong opponent to his in- 


eſe al 
cen e frontiſpiece, in which his 
cene up was treated with the ut- 
ndecency and ill-manners, 
A PL": repreſented as an elephant 
he s png on a rope. This edition 
„ 165 m1 bought up as nearly as he 

ble, but could not ſucceed fo 


* *t0 prevent ſome of the copies 


L 185 


« of the fame author, It was 


kn as was in his power he at- 


t b cauſed a new edition of it to 
s i801 10 at her own expence, 
Uſperſed among the electors, 


7 = 
from getting into the world. The 
{ſcene lies in a country town. 
2. Or Lazarus RAiS'D FROM 
THE PAD. A Comedy, by Biſhop 
Bale. This is one of thofe pieces 


mentioned in his own liſt of his 


writings. 
33. LEanDER anÞ Hero, Tr. 


8vo. 1769. This tragedy is ano- 
nymous, and ſeems to have been 


printed merely to gratify the va- 
nity of its author, as it never was 
publicly fold, It is written in 
proſe. 

34. Kinc Lear. The full title 
of this play, in the original edi- 
tion, ſtands thus: * M. William 
«+ Shakſpeare his true Chronicle 
« Hiſtory of the Life and Death 


„ of King Lear and his three 


«« Daughters ; with the unfortu- 
nate Life of Edgar, Sonne and 
4 Heire to the Earle of Glouceſter, 
© and his ſullen and aſſumed hu- 
«© mour of Tom of Bedlam. As it 
e wasplaid before the King's Ma- 
cc jeſty at Whitehall uppon S. Ste- 
«© phen's night in Chriſtmas holli- 
«« dates. By his Majeſties ſervants, 
«« playing uſaally at the Globe on 
«© the Banck-ſide.” 4to. 1608. 4to. 
1655. This play is founded on 
the Engliſh hiftory, and is one of 
the Chef d' Oeuvres of this capital 
maſter. The diſtinction drawn 
between the real madneſs of the 
king, and the feigned frenzy -of 
Edgar, is ſach, as no pen but his 
own was capable of. The quick, 
haſty, choleric diſpoſition of Lear, 


ſapported in the midft of tender- 


neſs, diſtreſs, and even lunacy, 
and the general tenor of his whole 
converſation, which even in all 
the wild extravagant ramblings 
of that lunacy ſtill tend as to- 
wards a centre to the firſt great 


cauſe of it, the cruelty of his 


daughters, is painting only to be 
reached by Shakſpeare's happy 
pencil. 


f l | LE 


L E | 
pencil. In a word, to attempt to „ deed, by the mention of his ei _ 
enumerate all its beauties, would and dukes, has given us dy 
take a larger portion of our work, idea of times more civilized, 1 
than the deſtined limits of it would << of life regulated by ſofter n | 6 Ty 

permit me to befttow on any * ners; and the truth is, t 1 by. 
4 ſingle piece. This play however, though he fo nicely. dil Kant 
3 as it is now acted, is only an alter- minates, and ſo minutely "pl 
| ation of the original piece, made *, ſcribes the characters of nM ing 
by Mr. Tate. b he commonly neglects and c . . 
Dr. Johnſon ſays, ** this play is . founds the characters of ag 509 
% deſervedly celebrated among the by mingling cuſtoms ancient: Puoghte 
«© dramas of Shakſpeare. There «© modern, Engliſh and foreig 11 Cor! 
is perhaps no play which keeps 35. Kina Lear, Trag. by ge? 
«© the attention ſo ſtrongly fixed; Tate. Acted at the Duke's T Free 
*© Which ſo much.agitates our paſ- tre, 4to. 1681. This I only an Far t 
* ſions and intereſts our curioſity. teration of Sbakſpeare s Lear, « Fed 
«© The artful involutions of diſ- found (ſays Mr. 'Tatein his dedi Ado be 
<< tinct intereſts, the ſtriking op- tion to Thomas Boteler, Eſq;)t 1 
*© poſition of contrary charac- the new. modelling of this 1 af 
. ters, the ſudden.changes of for- would force me ſometimes , bee 
** tune, and the quick ſucceſſion difficult taſk of making thec ef n 
of events, fill the mind with a perſons ſpeak ſomething _ : ukheare, 
, © perpetual tumult of indignati- character, on matter whereo A 
Jon, pity, and hope. There is no no ground in my author. | 8. Tur 
* ſcene which does not contribute found the whole to anſwer Y i. by O 
to the aggravation of the diſtreſs. account of it, a heap of (the Fem 
© or conduct of. the action, and unſtrung and eee Pi I 
c ſcarce a line which does not dazzling in theirdiſorder,that _ 5 Ter 
«© conduce to the progreſs of the perceived I had ſeized a _ , 
% ſcene. So powerful is the cur= Twas my good _ wy ach, 
c rent of the poet's imagination, one expedient to recti 7 * py ut Thea! 
that the mind, which. once ven- wanting in the regularity - . 9. Lzri 
% tures within it, is hurried irre- bability of the tale, &c. 0 rDavidG: 
« ſiſtibly along. aas therefore omitted _— 1 
On the ſeeming improbability character of the fool, oy = hiſs oni 
. « of- Lear's conduct, ir may be woven with the main 2 Inte chara 
4 «*« obſerved, that he is repreſented: the 1 He e per: 
i according to hiſtories at. that of Edgar and _ ene x ters of fi 
* time vulgarly received as true. alſo altered the cata 1 Cord ep. who 
And, perhaps, if we turn our play by e rk. pelt butor of 
e thoughts upon the barbarity and ſurvive with à fair * a partic 
«« 1gnorance of the age to which becoming very — 1 m ſtingy 
« this ſtory is referred, it will ap- ever by this means 14 eral diſpc 
«c- pear not ſo unlikely as while we with reſpe to poetica q 3 Won of thi 
** eſtimate Lear's manners by our certainly loſes as to 5 1 ij en for ve 
| ** own. Such preference of one can I think this 1 equi on the 
i « daughter.to another, or reſigna- altered, is on the hoe ina! fo. Vet f 
Ni tion of dominion on ſuch conditi- what it was in the or w core ken dee 
i ons, would be yet credible, if yet, as it is in ſome che pre "fled ja: 
| ec Lk dered more ſuitable to ang the 
| * told of a petty prince of Guinea C . by this alteral 18 the 
| or Madagaſcar. Shakſpeare, in- theatrical taſte, by In whic 
| | 
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ls wn ſands forwards, and is 
kr faatly ated inſtead of the ori- 
s 1 | 

T'M { Tus HisToRY oF KINO 


un, by George Colman, Acted 
CQvent-Garden, 8vo. 1768. A 
ous alteration of the two 
ing pieces. : | 

. Thetrue ChronicleHiſtory 
of Kine LEIR, and his three 
buughters, Gonorill, Ragan, 
ind Cordella. As it hath bene 
wers and ſundry times lately 
fed,” 4to. 1605. This play 
n the ſame ſtory as Shakſpeare's 
tebrated Tragedy, and is ſap- 
iel to be the ſource from whence 
drew his materials. It 1s a 
contemptible performance, 
athas been lately twice reprinted, 
de i dieevens's Twenty Plays of 
of} ukſpeare, and Nichols's Six Old 
15. 

8, Tue LEARNED LBDIES. 
in, by Ozell. A tranſlation only 
the Femmes ſeavantes of Mo- 


. Tas Lecacy, or, The For- 
light Hunter, Com. tranſlated from 
5 t French, and printed in Foote's 
:d poi e Theatre, 

r. TH © LETHe. Dramatic Satire, 


rely DavidGarrick. Acted at Drury- 


s inte, vo. 7748. This piece 
aiſts only of a number of ſe- 
c lo e characters, who, coming by 


He o' permiſſion: to drink of the 
ers of forgetfulneſs, relate to 
Zip, who is appointed the diſ- 


t wil particulars which conſtitute 
nl Uſtinguiſhing parts of their 
| al diſpoſitions. In the exe- 
un of this deſign, there is ſcope 
en for very keen and poignant 
Mon the reigning follies of the 
. Yet ſo true is it, that the 
itken deer will ever weep, and 
r zalled jade wince, that notwith- 
ding the wit and ſenſible man- 
n which this ſatire is con- 


bor of theſe waters, the ſe- 


E  Þ 


LE 


veyed, notwithſtanding beſides the 
admirable performance of the 
piece, in which the author himſelf 


during its firſt run acted no leſs 


than three of the characters, it 
met with conſiderable oppoſition ; 
nor was it till ſome time after that 
it made its ſtand firmly, and be- 
came, as it now is, one of the con- 
ſtant and regular petite pieces of 
the Englith ſtage. It made its ap- 
pearance ſome years before at the 
Theatre in Good man's Fields, and 
was printed in 1745, 12mo. un- 
der the title of LETHE, or es 
in the Shades. It is, however, 
conſiderably altered by the dreſs ic 
now appears in, and in the latter 
editions Mr. Garrick has added a 
new Character called Lord Chalk- 
fone. ö 
41. LETHE RREHEARSED. Dra- 
matic Performance, 8x0. about 
the year 1749. 
42. ThE LETTER WRITERS, 


or, A new Way to keep a Wife at 


home. Com. by Henry Fielding, 
8VO. 1732. 
at the Little Theatre in the Hay- 
Market with ſome ſucceſs; but, 
like the reſt of that author's larger 
dramatic pieces, has never been 
revived fince its firſt run. In ſhort, 
Fielding's happy turn of humour, 
more eſpecially for ſcenes in lower 


life, rendered almoſt all his farces 
but was not ſo well 


ſucceſsful, 
adapted to the more elegant parts 
of genteel and regular comedy. 
43. THELEVEE. Farce, by John. 
Kelley, Eſq; 8vo. 1741. This piece 
was never acted; it was indeed 
offered to, and accepted for repre- 
ſentation, by Fleetwood the ma- 
nager of Drury-Lane Theatre, but 
was denied a licence by the inſpec- 
tor of farces. 
44 THz LeveLLEeRs Le- 
VELL'D, or, The Independents Con- 
piracy to rout Monarchy. An Inter- 
lude, written by Mercurius Prag- 
maticus, 


This play was ated 
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maticus, 4to. 1647. The author 
of this piece is unknown ; but the 
very title of it implies him to have 
been a warm royalift, as does alſo 

his dedication, which is to King 

Charles II. He alſo appears a 

ſtrong enemy to Lilly the Alma- 

nack-maker, whom he laſnes ſe- 
verely under the name of Orlotto. 
45, LevcoTHGe. Dram. Poem, 

by Iſaac Bickerſtaffe, 8vo. 1756. 

This little piece, which was never 
_aQted, nor ſeems intended by the 

author for repreſentation, is a 

kind of tragic opera, founded on 

the ſtory of Apollo's love for 
Leucothôe, the daughter of Or- 
chamus, king of Perſia, and her 
transformation into a tree of 
frankincenſe, in conſequence of the 

' diſcovery made to her father of 
their amour by Clytie, a former 
miſtreſs of Phoebus. The ftory is 
related in Ovid's Metamorphoſes ; 
but the author of this piece has 
deviated from the Latin poet in 
one particular, viz. that, inſtead of 
transforming the jealous Clytie in- 
to a ſun flower, which always keeps 
its face towards the ſun, the former 
object of her paſſion, he has only 
made her by the power of Phebus, 
and at her own requeſt, be con- 
verted into a ſtatue. 

The poetry of this little piece 

is pleaſing, and the conduct of it 
üngenious. 

46. Tus Hisroxy or Lewis 
XI. KinG or FRance. Tragi- 
Com. advertiſed at the end of 
Wit and Drollery, 12mo. 1661. as 
then printing, but which never 
appeared. 

7. TRE LisERTINE. Trag. 
by Thomas Shadwell. Acted by 
their Majeſties ſervants, 4to. 1676. 
4to. 1692. This play met with 
great ſucceſs, and is by ſome eſ- 
teemed one of the beſt of this au- 
thor's writings. It is on a ſub- 


ject which has employed the pens 


LI 


of the firſt-rate writers in dien 
languages, there being beſides hi 
two French plays on the ficry [of 
by Corneille, the other by 
liere), one Italian, and one Span * 
one. Yer I cannot help hinti 
as my own particular judgment 
regard to it, that the incidents: 
{a crammed together in it, with 
any conſideration of time or pla 
as to make it highly annatyr 
that the villainy of Don Joh! 
character is worked up to ſuch 
height, as to exceed even the 
mits of poſſibility, and that the 
taſtrophe is ſo very horrid, as 
render it little leſs than impiety 
repreſent it on the ſtage. An 
indeed, it is now many years fin 
it has been permitted to make 
appearance there. 
48. Tre LIBERTIN E. Tra 
by Ozell. This is only a tranſl 
tion of Moliere's play on the ſan 
— | 
49. Tyr LiBeRTINE, or, Hi 
den Jreaſure. Com. tranſlated fro 
the French, and printed 1n Foote 
Comic Theatre. 


les in 

French na 
pr be fory 
hat Louis 
bat to a p 
eb he wa: 
0 02110na 
ir did he 
tat wher 
Nac of | 
| waited 
rough, | 
lis patror 
ite the p 
hould no 
nren up. 
pith grea 
ny it v 
ewe him, 
etwith an 
line; but 
lis caſe no 
s he ſeen 
Indeed he 
line, en 
Jeace, an, 
linking 

French a, 


Mr. Deni 


50. LiBERTY ASSERTED. Anothe 
by J. Dennis, 4to. 1704. T tenſion 
play was acted with great ſucce told as fo] 
at the Theatre in Lincoln. n to 
Fields, and dedicated to At (alt of 
thony Henley, Efq; to whom tnay'®) kind 
author owns himſelf indebted ne, as 
rhe happy hint upon which it u the | 

formed. The ſcene is laid at Agn etc 
(which name, he ſays, for the {ak % whic' 
of a better ſound, he has altere * he 
to Angie) in Canada ; and th 1 
plot, an imagined one, from th os 
wars carried on among the Indi x is hot 
nations. The extravagant anden * but 
thuſiaſtic opinion Dennis himk duming 
had of the merit and importance® "7h W 
this piece, cannot be more pi +. h 
erly evinced than by the follow 2 to 
ing anecdotes, which are relate out a 


of him with regard to it. 


. . were ſomt 
He imagined there * 


lm off, 


LA 


e in it ſo ſevere upon the 
I 2 nation, that they could ne- 
„ be forgiven, and conſequently 
bat Louis XIV. would not con- 
lt to 2 peace with England, un- 
whe was delivered up a ſacrifice 
q0ational reſentment. | Nay, ſo 
did he carry this apprehenſion, 
kat when the congreſs for the 

ce of Utrecht was- in agitation, 
| ited: on the duke of Marl- 
krough, who had formerly been 
his patron, to intreat his intereſt 
jth the plenipotentiaries that they 
ould not acquieſce to his being 
jen up, The duke told him 
jth great gravity, that he was 


Aue it was not in his power to 


ne him, as he really had no inter- 
with any of the miniſters at that 
ine, but added, that he fancied 
lixcaſe not to be quite ſo deſperate 
u he ſeemed to imagine, for that 
tideed he had taken no care to get 
line excepted in the articles of 
race, and yet he could not help 
linking that he had done the 
french almoſt as much damage as 
Mr, Dennis -himſeit 


p. Another effect of his appre- 

T beaon prevailing with him is 
ſuccef vd as follows ; that being invited 
n's. lu corn to a gentleman's houſe on the 


alt of Suſſex, where he had been 
ery kindly entertained for ſome 
ime, as he was one day walking 
it uber the beach, he ſaw a ſhip ſail- 
ug, as he imagined, towards him. 
On which, taking it into his head 


Utely made the beſt of his way to 
ondon, without even taking leave 
ff his hoſt who had been ſo civil to 
m, but on the contrary pro- 
daming him to every body as a 


b his houſe only in order to give 
done to the French, who had fit- 
= out a veſſel on purpoſe to carry 


in off, if he had not luckily dil- 


lat he was betrayed, he imme- . 


Wor who had decoyed him down 


+: 1 


LI 
covered their deſign, So ftrange 


15 the mixture of vanity and ſuſpi- 
cion which is ſometimes to be met 
with in men of ynderſtanding and 
genius! | 

51. LIBERTY CHaAsTIS8D, or, 
Patriotiſm in Chains. Tragi-comi- 
political Farce, As it was per- 
tormed by Ms 8 ts 1n the 
year 1268, Monderniſed by Paul 
'i'<i1-Fruth, Eſq; 8vo. 1768. 
Inis, I believe, is a production of 
George Saville Carey. 

52. Tus LITE and DATA 
oF CAPTAINE THOMAS STUKE= 
LEY, with his Marriage to Alderman 
Curteis Daughter, and waliant end- 
ing of his Life at the Baltaile of 
Alcazar. As it hath been ated, 
Printed for Thomas Pavyer, and 
are to be fold at his ſhip at the 
entrance into the Exchange, 1605. 
4to. b. I. 

53. Like MASTER LIKE MAN. 

Com. of two acts, performed at 
Smock-Alley, 12mo. 1770. Taken 
from Vanbrugh's Mifake, and 
printed at Dublin. 
54. LIKE WILL TO LIKE, 
QUOTH THE DEVIL TO THE COL. 
LIER. An Interlude, by Ulpian 
Fulwell, 4to. 1587. This is en- 
tirely a moral piece, intended to 
point out the benefits that attend 
on a virtuous, and the puniſh- 
ments that await on a licentious 
life. It is printed in the old black 
letter, the prologue written in al- 
ternate verſe, and the whole piece 
in rhime; and is contrived ſo as 
to be eaſily performed by five 
perſons. A play with the ſame 
title is entered on the books of 
the Stationers* Company, by John 
Alde, 15067 to 1568. 

55. LiLLiruT. A dramatic 
Entertainment, by David Garrick, 
Eſq. Acted at Drury-Lane, 8vo. 
1757. This piece was acted by 
children, In the year 1777, it 
Was 


* 
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was revived. at the Hay-Market, 


when an additional ſcene was in- 
troduced ito it. 

56. Linevua, or, The Combat 
of the Tongue and five Senſes for 
Superiority, A pleaſant comedy. 
Anon. 4to. 1607. 4to. N. D. 4to. 
1637. 4to. 1622. 4to. 1632. 8vo. 
1657. Winſtanley has attributed 
it to Anth. rewer, and tells us, 
moreover, that, at the firſt per- 
formance of it at Trinity-College 
in Cambridge, Oliver Cromwell 


.ated the part of Ta#us in it, 


from which he firſt imbibed his 


- ſentiments of ambition. The ſcene 


is Microcaſmus, in a grove. The 
time from morning till night. 
57. LION EL AND CLARISSA. 


Com. Op. by Iſaac Bickerſtaffe. 


Acted at Covent-Garden, 8vo. 
1768. In this Opera, which was 
acted with much approbation, the 
author boaſts that he had borrow- 
ed nothing. It was afterwards 
altered, and acted at Drury-Lane 
with the new title of The 8chool 
for Fathers. | 

8. TRE LiriGantTs Com. 


by Mr. Ozell, 12mo. 1715. This 


3s no more than a tranſlation 
from the Plaideurs of Racine, 
which is itſelf borrowed from the 
Maps of Ariſtophanes, and is an 
admirable ſatire on thoſe perſons 
who engage in and purſue long 
and expenſive law - ſuits merely for 
the ſake of litigation. The ſcene 
lies in a eity of Lower Normandy. 

59. Tux LirTTLE FRENOR 
LawrER. Com. by Beaumont 
and Fletcher, Fol. 1647. The 
plot of this play is taken from 
Guſnan de Alfarache, or the Spa- 
ziſh Rogue. Part 2. Ch. 4. the 
ſtory of Dinant, Clerimont, and La- 
mine, being borrowed from that 


of Don Lewis de Caſtro, and Don 


Roderigo de Montalva. The ſcene 


lies in France, | 


| U 190 1 


or Mir ATV. Trag. by, K. 


L © 

60. Tar LIrTIE Fae 
Lawyer, Comedy of tuo 
from Beaumont and Plet 
Acted at Covent-Garden. 4 


27, 1778, at Mr. Quick's Ben 
This alteration is ſaid to if 


been made by Mr. Booth ; 
e 1 . Lor 
61. Tur LiTTLE Ogpy, F Al 
THE Housz or CHAO. A OF 
neſe Trag. Tranſlated from wa pla) 
French verſion of P. Du Hall” 0 
Deſcription de I' Empire de la C 140. C 
by Dr. Percy. Printed in“ bene 
** cellaneous pieces relating to ju of t 
«© Chineſe,” vol. I. 12mo. 11 5 
62. THE LIVERPOOL Pali.” the 
Farce, by F. Pilon, Aded . 
Covent-Garden, 8vo, 1779, Wful 1 
ſucceſs. bvith g 
63. Tus Livzzy Race i | 
'CounTry- Lass. A Ballad = 
pera, by Edward Philips, 8vo. 11 = 
This was performed at the 7 40 
Market with ſome ſucceſs. . 
64. The lamentable Trag of 400 
„ of LocRINE, the eldeſt Sc A 
« of King Brutus, diſcourſing e 
«© warres of the Britaines age 
«© Hunnes, with their diſco * 0 
c ture ; the Britaines victory, "Ao 
ec their accidents; and the d 11 eo 
« of Albanact. No leſſe plea . 5 
« then profitable. Newly ſet ſa ' ng 
* overſeene and corrected - ut a v 
% W. S.“ 4to. 1595. This "a * 
is one of thoſe which have by 1 
been conſidered as the produgl 4 4 
of Shakſpeare, but more gene e d 
rejected. It is certain that, if Th ey 
judgment can be formed fon, e c 
ſtyle and manner, it is not i At an 
aſcribed to our great bard, andi * ing 
dee d very unworthy of him. rom — 
plot is founded on hiſtory, au ee, 0 
cludes a ſpace of twenty years- "Tak ay 
farther particulars conſult Milt "yen 
Hiftory of England, Book I. p. 5 fo mg. 


65. LoDowiICck SPFORZA, I ohh 


ute to h. 


e by her 


Gome 


LO 


erfal, 12000. 1633. The ftory 
kisplay is to be found in Guic- 
Ai, Philip de Comines, and 
Any, in the reign of Charles 
. of France. The ſcene, 


in, 
6. Loxvon CHANTICLEERS. 


u. Anonymous, 4to. 1659. 


ls piece is rather an interlude 


* Oi: play, not even being di- 
"oo U into acts. It is entirely of 
* Baſe Comedie of the French, 


kene lying wholly amongſt 
lens of the loweſt rank. Vet it 


ig tog. good deal of humour in it, 
1 ers the title, which calls it 
1 2 itty Comedy , Full of various and 
e / Mirth, and was often 
7 aii great applauſe. 


. Tür London CUCKOLDS. 
„ by Edward Ravenſcroft. 
Iedat the Duke's Theatre, 4to. 
u. This play met with very 
at ſucceſs, and has, till within 
tr few years paſt, been fre- 
tly preſented on our ſtages ; 
ncalarly on Lord Mayor's day, 
tempt and to the diſgrace of 
ty. Yet its ſole ability of 
ung ſeems to conſiſt in the 
kt buſtle of buſineſs and variety 
kcidents which are thrown into 
lt being not only a very im- 
l but a very ill-written piece. 
Wort, it is little more than a 
Kon of incidents taken from 
ent novels, and jumbled to- 
fr at bold hazard, forming a 
eftion with each other as they 
. The characters of VWiſeacre 
eh, and the ſcene of Peg- 
Patching her huſhand's night- 
n armour during his abſence, 


m. 
„aud Searron's Fruitle/ſs Precau- 
em Loveday's diſcovering Eu- 
Mil” irigue, and ſcreening it 
I. pending to conjure for a 

DEF” from the Contes D'Ouwille, 


l P. 235. Eugenia con- 
** to have Jane lie in her 


© by her huſband while the 


ä 
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goes to Ramble, from the M:/canza 
dolce, at the end of Torriano's 
Grammar, ch. 136. her ſcheme 
for the bringing off Ramble and 
Lowe day, by obliging the former 
to draw his ſword and counterfeit 
a paſſion, from Boccace, Dec. 7. 


Nov. 6. Doodle's obliging his wife 


Arabella to anſwer nothing but No 
to all queſtions during his abſence, 
and the conſequence of that in- 
trigue with T oxwzly, from the Conte: 
D'Ouville, Part II. p. 121. and 


Eugenia's making a falſe confidence 


to her huſband Daſbwell, and ſend- 
ing him into the garden in her 
cloaths, to be beaten by Lowe-Day, 
from the Contes de Fontaine: in a 
word, it is no more than a long 
chain of thefts from beginning to 
end. Yet, furniſhed as it 1s by 
the amaſſing of all this plunder, it 


ſeems calculated only to pleaſe the 


upper galleries, being of a kind of 
humour too low for any thing 
above the rank of a chamber. 
maid or footboy to laugh at, and 
intermingled with -a ſeries of in- 
* libertiniſm, and laſcivi- 
ouſneſs, that nothing more virtu- 
ous than a common proſtitute 
could fit to ſee without a bluſh. 
It is, however, at length totally 
baniſhed from the ſtage. 

68. Tus London GENTLE. 


MAN. Com. by Edward Howard. 


Entered on the books of the Sta- 
tioners' Company, Aug, 7. 1667, 
but not printed. 

69. Tus London MERCRHANTr. 
Play, by John Ford, Entered on 
the books of the Stationers* Com- 
pany, June 29, 1660, and was 
amongſt thoſe deſtroyed by Mr. 
Warburton's ſervant. - 

70. Tue London Meecnant, 
or, The Hiftory of George Barnwell. 
Trag. by George Lillo, 8vo..1730. 
This play was acted at the Theatre 
Royal in Drury-Lane, with /greai 
ſucceſs. It is written in — 

an 
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and although the language is con- youth to whom this inflry 
ſequently not ſo dignified as that addreſſed, almoſt always 0 
of the buſkin is uſually expected conſiderable part of the audi 

to be, yet it is well adapted to the It has often been diſputed wh 
ſubject it is written on, andexalted plays, in which the plots are 
enough to expreſs the ſentiments from domeſtic life, ſhould be 
of the characters, which are all ten in proſe or metre, and thi 
thrown into domeſlic life. The ceſs of the preſent perform 


1. 4 

unme d 
hoo 1 
Jol. I. 
ur ver) 
pd ſpeci 
þ come 
lotion: 


Plot is ingenious, the cataſtrophe and Mr. Moore's Gamefty, ture in 
juſt, and the conduct of it affect- incline one very ſtrongly in f. ul co 
ing. And no leſſon ſurely can be of the former. A great au 11 n 
more proper or indeed more neceſ— however, appears to be of a london, *| 
ſary to inculcate among that valua- ferent opinion. Mr. Gorges Icharde | 
ble body of youths, who are trained mond Howard ſays, that h bb 


up to the branches of mercantile communicated his play of 7h 


buſineſs, ſo eminently eſtimable in male Gameſter to Dr. Samuel] Ihe! 


a land of commerce, ſuch as Eng- ſon, that gentleman obſeſii e. 
land, and who muſt neceſſarily have „that he could hardly confi 5 
large truſts confided to their care, ** proſe tragedy as dramatic ; Mi 0h 
and conſequently large temptations * it was difficult for the perfo be 


thrown in the way of their inte- © to ſpeak it; that, let it bee 
grity, than the warning them how = in the middling or in loy 
much greater ſtrength will be ad- „it may, though in metre 
ded to theſe temptations, how al- * ſpirited, be properly fa 
moſt impoſſible it will be for them *“ and colloquial; that man 
to avoid the ſnares of ruin, if they * the middling rank are not 
ſuffer themſelves but once to be „ out erudition ; that they 
drawn aſide into the paths of the “ the feelings and ſenſation 
harlot, or permit their eyes once to „ nature, and every emotio 
glance on the allurements of the << conſequence thereof, as we 
wanton, where they will be ſure to « the great; that eyen the | 
meet with the moſt inſatiable ava- <* when impaſſioned raiſe 

rice to cope with on one hand, and language; and that the wr 
an unguarded ſenſibility proceed- of proſe is generally the 
ing at firſt from the goodneſs of cc and excuſe of poverty 0 


tinency 
foure m. 
Prologue, E. 
Wl, Cruelti 
s]udomey: 
Moros, 
Fortune, 
fire, In 
me, Co 
Pelle, 
ncrance 

„ Look 
maus. 
Admiral? 
332 very 
Mot of 1 
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F their own hearts, on the other, „ nius.“ lik hittor 
1 which will excite the practice of 71. THE Loxpon PR001 1] 
the moſt abandoned artifices in the Com. by W. Shakſpeare, pi Loo xz 
firſt, and render the laſt moſt lia- by the King's Majeſtie's ſerv by Tam 
ble to be impoſed on by them, yto. 1605. Upon this play Wir bock; 
and plunge headlong into vice, Malone obſerves, that one k. Many, M 
infamy, and ruin. This warning not which moſt to admire, rated. 
is ſtrongly, loudly given in this impudence of the printer m A Loe 
| play; and indeed I cannot help ing our great poet's name OY AND 
_ = wiſhing that the performance of it comedy publickly ated at hi by T 
Ut was more frequent, or at leaſt theatre, of which it is ve uren, 
tthat the managers would make it a bable that he ſhould have hl is f. 
i rule conſtantly to have it acted a ſingle line, or Shakſpeam We and t 
N once at leaſt in each houſe dur- gligence of fame in ſuffering! iltory, 
| ing the courſe of every period of a piece to be impute 25 Lord 
1 thoſe holidays in which the very without taking the leaſt non” bl. II. 
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. „A very wer and pythie 
(medic, called THE LONGER 
no LIVES, THE MORE 
ol THOU ART. A myr- 
u very neceſſarie for Youth, 
xl ſpecially for ſuch as are like 
p come to diguitie and pz o- 
din: as it maye well ap- 
ke in the matter folowynge. 
ly compiled by W. Wager. 
. no date. , Imprinted at 
Lmdon, by Wyilyam How for 
Icharde Johnes, and are to be 
bile at his ſhop under the 
lttirie-honſe;?? B. L. No date. 
The Players names. 
ue. Fortune. 
= Ignorance. 
kpline, Crueltie. 
ritation. People. 
elſe, Gods Judgment, 
tinency. Conſuſion. 
fore may playe it eaſily. 


Iologue, Exercitation, | 
Wt, Crueltie. for one, 
Judgment, 


3 for another 
fortune, wo + 


Me, Incontinence 
- 5 ' © Gor ancther, 
te Confuſion. > 85 


elle, Idlenes. co 
Incrance People, 5 for another. 
Loox ABOUT You. Com. 
mous. Acted by the Lord 
Limiral's ſervants, 4ro. 1600. 
ba very diverting play, and 
lot of it is founded on tlie 
Ik hittorians of the reign of 
75 ll. | 
+ Looks To Tor LADIE. 
L by James Shirley. Entered 
le books of the Stationers? 
ray, March 10, 1629 ; but 


* 


Inted, 


A Lookine-GLASS TOR 
"05 AND ENGLAND. Tragi- 
c by Thomas Lodge and 
toreen, 4to. 1.598. 4t0. 1617. 
lat is founded on the ſtory 
P and the Ninevites in ſa- 
Hiſtory, l N 

. Lony BLUNDER's Co- 


, 
1 U 
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FESSION, or Guilt makes @ Couwmanp. 
A Ballad Opera, Anonymous, vo. 
1732. This piece was never acied. 
It was written by the euchor of 
Vanella, and apparently alludes to 
ſome recent tianſaction. 

77. Tut LoxD or THE MANoOR. 
Comic Opera. Acted at Drury- 
Lane, 8vo. 1781. The author of 
this flimzy piece has kept Limſelt 
concealed. It was, however, well 
ſet to muſic by Mr. J:ckion, and 
met with ſome ſucceſs. 

78. Or THE Lord's SUPPER 
AND WASHING THE FEET. A 
Comedy. This 1s one of the many 
religious dramas mentioncd by Bi- 
ſhop Bale as his own. 

79. Tux Losr EApy. Tragi- 
Com. by Sir William Barclay, 
Fol. 1639. | | 

80. Tux LosT LoveR, or, The. 


Jfraliuis Huſband. Com. by Mrs.“ 
Ne la Riviere Manley. Aclted at 


the Thea're Royal, 40. 1696. 
Though this piece did not ſucceed 
on the ſtage, yet the dialogue of 
it is very genteel, and the incidents 
not unintereſting z and, indeed, if 
we make proper allowances for the 
ſex of its author, the time it was 
wrote in, and its being a firſt eſſay 


in that arduous way of Writing, it. 


may very juſtly be confeſſe d, that 
it deſerved a much better fate tlian 
it met with. wp 
81. Tux Losr Pxixcxss. Tr. 
by Murrough Boyle, Lord Viſc. 
Bleſſington, 8 va. without date, 
but belongs to the writings of the 
preſent century. | 
32. Txe Lors. Com. tranſlated 
from Plautus, By Richard Warner, 
vol. V. 8vo. 1774- | 
83 Tux LoTTEeRyY. Com. Evo. 
1728. This play was acted at the 
New Theatre in the Hay- market. 
The ſcene, London. 3 
84. Tux LorrrRVY. A Ballad 
Farce, by Henry Fielding, 8vo. 
1731. This is a lively and enter- 
8 9 taining, 
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taining piece, was acted at Drury- 


Lane with conſiderable tuccets, 


and ſtill remains on the lift of act- 
ng farces, eſpecially near the time 

drawing the ſtate lotteries, when 
the ſcene of the wheels, &c. in 
Guild-hall gives great pleaſure to 
the nightly reſidents of the upper 
regions of the theatre. 

87. Love-a-La-Mope. Com. 
Anonymous, 4to. 1653. This play, 
which was acted ar Middleſex- 
houſe with great applauſe, is ſaid 
in the title- page to have been writ- 
ten by a perſon of honour, and 
{according to his preface which 
is ſigned T. S.) in the firſt year of 
the Reſtoration, Who this perſon 
of honour was, I have not been 


able to gueſs; but it might poſſi- 


bly be known by tracing back the 
alliances of the Colbrand family, as 
the firſt of three recommendatory 
copies of verſes prefixed to this 
play is ſubſcribed R. Colbrand, 
Baronet, and directed to his ho- 
noured brother the author, who 
by the letters ſigned to the pre- 
face, appears to have been his 
brother-in-law, or half-brother. 
86. Lovx-A-LA- Mop. Farce, 
by Charles Macklin, 1760. This 
farce has never been wholly print- 
ed, but was brought on at the 
Theatre Royal in Drury - Lane, 
where after ſome ſtruggles between 
two parties, the one prejudiced 
for, the other againſt its author, it 
at length made its footing good, 
and had a very great. run, to the 
conſiderable emolument of the wri- 
ter, who, not being pai as an ac- 
tor, reſerved to himſelf a portion 
in the profits of every night it was 


aàcted. The piece does not want 


merit with reſpect to character and 
ſatire, yet as the writer's national 
partiality carried him into ſo de- 
vious a path from the manners of 
the drama, as among four lovers 


who are addreſſing à young lady 
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of very great fortune, viz, an 
officer, a Scots baronet, a 
broker, and an Engliſn co 
ſquire, to have made the fi 
them the only one who is t 
diſintereſted with reſpect to 
pecuniary advantages app; 
from the match. A charge; 
difterent from what experienct 
in general fixed on the gentle 
of that kingdom, who make 
addreſſes to ot Engliſh ladie 


4 ! 
mea} 

Til rg. 
inv 4t 
q onlole 

beſt w. 
age ha 
manner 
tt was la 
un Diſp, 
Was cha 
rs Hill; 
braided 


fortune, rhat although there Mor fuch 
undoubtedly many among the band; 
gentlemen, poſſeſſed of mind A was ſ 
pable of great honour and or of 
roſity, yet this excluſive co ich com 
ment to them, in oppoſition t. nt repi 
ceived opinion, ſeems to co Lov: 
degree of partiality, which e by Ja, 
dramatic writer at leaſt {houl@Pjly was 
ſtudionſly careful to avoid, in, a 
Scotchman, and the Engliſ Wy" 
tleman Jockey are, however, Love - 
mirably drawn; but the tho. Farqu: 
of the cataſtrophe is borrq 40. 10 
from Thophilus Cibber's co and 
of The Lover; and the charact u accoun 
the Iri/ſiman bears too much reſOtrctaer 
blance to Sheridan's Capt. ee, is pe 
der, to entitle its being loo de hav: 
as an entire original. One nd for 
it was printed in the Court Wvuneſs t 
cellany, April 1766. The t has 
ſuccefs of this piece has give eus p: 
to a report, that it was not iſ" ſeen 
written by Mr. Macklin ; an g de Bau- 
gentleman I have heard has WF: 
whiſpered among his friends, WP Love a 
he was in fact the author e. 
The meanneſs and diſingenuit uM) ro. 1 
ſuch a proceeding are too 00 ileatre R 
to need being enlarged wong r. 
the perſdn to whom J allud * A 
any pretenſions to claim the (ny Made, 
of this performance, it wou e night 
ly be more honourable to author a 
them in a manner leſs clande VE AN 
in order that the oſtenſible e nterh 
I believe, real author migit Gallia 
Theatre 


his right in the face of the pl 


oO 


HG 


Þ meat me the publick will 
10 regard to {ach unſuppor- 
6064110515 3 and Mr. Macklin 
inſole melt, that ſome of 
elt writers in the Engliſh 
pre have juffered in the 
manner. Mr. Pope obſerves, 


i 


17 

4 it vas {aid Garth did not write 
ence wn Diſpenſary 3 Denham like- 
| charged with purchaſing 
ke yy füll; Cibber was frequent- 


miraided as incapable of pro- 
jy ſuch a piece as the Care- 
band; and even Mr Pope 


into! was ſuſpected of not being 
1d bor of The E//ay on Criticiſm. 
col ich company Mr. Macklin 


not repine at his own fate. 
n Love AND AMBITION. 


ont 


com 
h e by Ja. Darcy, 8vo. 1732. 
ou y was brought on the ſtage 
d. on, and met with ſome 
liſh eb 


k Love AND A BOTTLE. C. 
9, Farquhar, Acted at Drury- 
, 40, 1699. This is a very 
bitly and entertaining play; 
n account of the looſeneis of 
carctaer of Roebuck (which, 
ker, is perhaps the beſt drawn 
We have ever had on the 
j and ſome other ſtrokes of 
tlouſneſs that run through the 


ver, 

tho 
vorro 

co 
1ract 
ch re 
I 
ooke 
ne 


he tit has not been acted for 
zien ders paſt, The part of 
not de ſeems to be borrowed 
i Bourgeois Gentilhomme of 
has Ne. 


þ Love AND Dury, or, The 


hor ih Bride, Trag. by John 
envi), ro. 1722. Performed at 
o ob etre Royal in Lincoln's- 


elds, 


upon | 

allud Love axp Doty. Trag. 
the u Slade, &vo. 1756, It was 
ould Pe night at the Hay-Market 


to WF "ithor and his friends. 


ande e Ax D FolLLv. Serenata 
ſible * mterludes, ſet to maſic 
ight . Galliard. Acted at the 


Theatre in tlie Hay-Market, 
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4to. 1739. Between theſe inter- 


ludes were performed the choruſes * 


to the Duke of Buckingham's Tra- 
gedy of Julius Cefar, of 

2. Love AND FRIENDSHIP, 
or, The Rival Paſſions, As it was 
acted betore the three mock kings 
Phyz, Trunk, and Uſh, 8vo. 1722. 
Printed at the end of a pamphlet, 
entitled, To Diaboloumenon, 
or The Proceedings at the Theatre 
Royal in Drury-Lane.“ 

93. Love AND FRIXNODOS HI, 
Serenata, ſet to muſic by Mr. W. 
Defeſch, 4to. 1734. 

94. Love AND FRIENDSHIP, 
or, The Lucky Recovery. Com. 8vo, 
1754 Never acted. 

905 Love AND Groky, A 
Maſque, by T. Philips, Gent. ſet 
to muſic by T. Arne, and acted at 
Drury-Lane, 8vo. 1734. 

. Love and Honour, Tragi- 
Com. by Sir W. Davenant, Acted 
at the Black-Friers, 4to. 1649. 
This play met with very good ſuc» 
ceſs, The Scene lies in Savoy. 

97. Love AND Honour. Dra- 
matic Poem, by Theo. de la Mayne, 
12mo. 1742. Though this piece 
was not intended for public repre- 
ſentation, nor is even rendered in 
many particulars conformable to 
the rules of the theatre, yet, as 


in other reſpects it is truly drama- 


tic, I cannot deny it a place in 
this collection. The deſign of the 
author is to reduce all the circum- 
ſtances of the Aneid, which have 
4 reference to the loves of Dido 
and Aneas, into the limits of a 
drama ſomewhat more extenſive 
than a common tragedy. To this 
end he has made it to conſiſt of 
even Cantos, or more properly 
acts, in which ke has, introduced 
the principal perſoyages of the 
#;neid as interlocutors ; and al- 
though he has added ſome cha- 
raters, and omitted others, en- 
larged upon certain paſſages, bop. 

8 2 rowed 
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rowed hints from ſome, and en- 


tirely ſuppreſſed others, yet he has 
no where deviated from the gene- 
ral tenor of the poem. His piece 
opens with the landuig of Mneas, 
and the cataſtrophe cloſes with his 
departure and the death of Dido. 
In a word, he has formed it into a 


tragedy, though ſome iat irregu- 


lar, under the modeſt title of a 
dramatic Poem only. He has, 


throughout the whole, quoted the 


paſſages made uſe of from the ori- 
ginal, with great candour, and al- 
though his verfification may not 
Fave all that nervous power and 
dignity which fthines through the 
works of tome of our writers, yet 
it is far from contemptible, or the 
piece it{elf from being undeſerving 
of notice and approbation. 

98. Love AND INNOCENCE. 
Paſtoral Serenata, performed at 
Marybone, 8vo. 1769. 


09. Love AND LIBERTY. Tr. 


by Charles Johnſon, 4to. 1709. 
This play was intended for the 
Theatre Royal in Drury-Lane, but 
was not acted. It is dedicated to 
the judicious critics throughout 
the town. The ſcene lies in Na- 
ples. 15 
1090. Love AND REVEKN Or. 
Trag. by Elk. Settle. Acted at 
the Duke's Theatre, 4to. 1675. 
This play is in great meaſure bor- 
rowed from Hemming's Fatal Con- 
tract; the plot of which, as well as 
of this piece, is founded on the 
French chronicles of Mezeray, 
De Serres, &c. Settle, in his Poſt- 
ſeript to this piece, very harſhly at- 
tacks Shadwell, who has anſwered 
him as ſeverely in his Preface to 
the Zibertine. 

101. Love AND Revence, or, 
The Vintner Outwitted, Ballad Op. 
Anonymous, 1729. This is little 
more than the Matei in Newvate 
converted into an opera, by the 


addition of ſome ſongs, It was 


LO 


ated with ſucceſs at the l. 
Theatre in the Hay-Market 

102. LOVE IVD WAA. I 
by Thomas Meriton. This 
very middling piece, and wa 
ver acted, but printed in Ito. 

103. Love: anD Winy, b 
a ſequel ro Love and Friend 


ed ſuc 
mowed 
ot witl 
en- gat 
Cent 
08, Le 
Ih F ar 


a Comedy, 8vo, 1754. By the t 
thor of The Friend! y Rivals. 10. Lo 
104. Love ar A Loss, or, able I 
Votes carry it. Com. by Mrs 0 V Burnal 
Trotter, afterwards Cockb Lincoln' 
Acted at Drury-Lane. 4to. | confe! 
This play was printed in ſo of his 
incorrect and mutilated a mec thi 
that the author wiſhed to cit, who 
and ſuppreſs the edition. that wh 
years after ſhe reviewed thisiiſunſelf 
formance, and made great . Lo: 
tions in it, intending to bi ral, b 
again on the ſtage under the This 
of The Honourable Deceivers, Me, wri 
Right at the Laſt. lam in 
105. Love. AT A Vir ſear 163 
Com. by Mrs. Centlivre, 4to. ed of 
This play was adted by the es Tl 
of Grafton's ſervants, at the t divi 
Theatre at Bath. | to the 
106. Love Ar frist SON flirteen 
Com. by David Cranford, = Nabl 
date (1704. ] This play wa" where 
at the Theatre in Little Lind": Lovz 
Inn Fields, but was nat pu Mott 
till the above year, though adde 
four years be fore. ion, I 
o/. Love AT FIRST 8 to have 
or, The Wit of a Woman. 4 Lovx 
Opera, of two acts, by Josep. Congre 
row, 8vo. 1742. This lte, © cxtr 
was never acted any where WW” freque 
the York company of com on it 
in which the author was 2 de unne 
mer at the time of its public I fhall 
The hint on which the who 13 
of the piece turns, of the . = an 
lady's diſcovering her incl A An 
to her lover, and making met wi 
ſignation with him for ber w. ton 
ment, under the 3 bo | 
x4" | : 
quainting her father Wir... 


L 0 
ſuch a deſign, is apparently 


"ied from Mirandoei's appoint- 
«+ with Sir George Airy for the 
der- gate at the hour of eight in 
« (entlivre's Buſy Btl. 
of, LovE AT FIRST SIGHT. 
Farce, by Thomas King. 


ul W at Drury-Lane, 8vo. 1705. 
5. Io, Loy E BETRAY'D, or, 7% 
or. able Di ſuppointment. Com. by 
e burnaby, 4to. 1703. Acted 
1c WT lincoln's-Inn Fields. The au- 
to x confeſſes that he borrowed 
oe of his plot, and about fifty 
ma ef this comedy, from Shalk - 
to , whoſe play of Twelfth Night 
1 bthat which Mr. Burnaby avail- 
this linſelf of. | 
at a. Love crowns THE ExD. 
o bi ral, by John Tatham, 12mo. 
the This was acted by, and, I 
ers, we, written for the {cholars of 
am in Nottinghamſhire, in 
ix jear 1632. It was printed at 
40, ed of a volume, called, 
the mies Theatre, is very ſhort, 
t the t divided into acts. Pre- 
„to the volume are no leſs 
r SP tlirteen copies of verſes by 
d, r, Nabbes, &c. Scene, a 
v waa", wherein is Lover's Valley. 
Lin Lovz pxkaAGoox'D. Farce, 
It pu Motteux. But when or 
uch r ded, or of what dite the 
ation, I know not, but ima- 
7 tie have been about 1700. 
an. u. Love rox Love, Com. 
Toke \Congreve, 4to. 1095. This 
stig © extremely well known, 
yhere ; frequently acted with the 
come ion it juſtly merits, that it 
as 2 be unncceſſary to ſay much 
publ. [| ſhall therefore only juſt 
Who that with this piece the 
f the Matte and company opened 
incl voln“-Inn F ields, at which 
king met with fo much ſucceſe, 
r her ton and the other ma- 
ence Ref that houſe made the au- 
that 8 fer, which he accepted, 


d 
| 


"WE ſhare with them in their 


0+ 1 
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profits, on condition of his furniſhi- 
ig them with a new play every 
vear. This comedy (as Dr. Johr:- 
{on obſerves) is of nearer alliance 
to. life, and exhibits more real 
manners, than either the 01d Bat- 
cnelor or the Diible Dealer. Thie 
character of Fureſight was then 
common. Dryden calculated na- 
tivities; both Cromwell and King 
William had their lucky days; 
and Shaft ſbury himſelf, though he 
had no religion, was ſaid to regard 
predictions. The Sailor is not ac- 
counted very natural, but he is 
very pleaſant, | 

113. Love ro Monty, ox 
The Biarding-School, Com. by 
Tho. Durfey. Acted at the Thea- 
tre Royal, ꝗto. 1691. Ato. 1690. 
This play met with ſome oppoſi- 
tion, in the firſt day's repreſenta- 
tion, but, getting the better of 


that, ſtood its ground, and had to- 


lerable ſucceſs. The plot in gene- 
ral is original, yet the piece on 
the whole is very far from a good 
one. The ſcene lies at Chelſea, 
by the river'd fide. The time 
thirty- ſix hours. Coffey ſtole from 
this his farce called The Boarding- 
Scſioul Rump. N 
114. LoVE HATH FOUND OUT 
is EYES. A Play, by Thomas 
Jourdan. Entered on the Books of 
the Stationers? Company, June 29, 
1660; and was amongſt thoſe de- 
ſtroyed by Mr Warburton's ſer- 


vant. 2 


115. Love FREED FROM Ioxo- 
RANCE AND FOLLY. A Maſque 
of her Majeſties, by Ben Jonfon. 
I know not on what occaſion this 
piece was written, or at what time 
per formed or fril'publiſhed. It is, 
however, to be found among his 
works. | 

116. Love IN A CntsrT. See 
ForcCE Or FRIENDSHIP. 


117. Love in A ForgsT-. '- C. 


by Cha. Johnſon. 8yo. 1732. Act- 
„ ed 
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ed at Drury-Lane Theatre. The 
plot and part of the language of 
this play is from Shakſpeare's A. 
You like it. Yet, as it has gene- 
rally happened in every attempt 
at an amendment of that great 
author's works, it is ſo much in- 
jured by the alteration, that were 
e at preſent in exiſtence, he might 


with great juſtice enter an indict- 


ment on the maiming act, againſt 
theſe his pretended reformers. 

118. .LovE IN A HuknAy, C. 
by Anth. Afton. Acted at Smock- 
Alley, Dublin. Chetwood ſays it 
was acted with no ſucceſs, and 
dates it in 1709. TI imagine it was 
printed in Ireland. | 

119. LOVE ix A Maze. Com. 
Acted at the King's Theatre about 
1672. Not printed but mention- 
ed by Downes, p. 25. 

120. Love IX A MisT. A 
Farce, by John Cunningham. 
Acted at Dublin, 12mo. 1747. 

121. LOVE IN A PUDDLE. C. 


Anonymous, and without date, 


but ſince 1700. 5 

122. Lov: IN 4 RIDDLE. A 
Paſtoral, by C. Cibber. Acted at 
Drury-Lane, 8vo. 1729. This was 
the firſt piece written in imitation 
of The Beggar's era, and came 
out in the ſucceeding year. It 
met, however, with a moſt fe- 
vere and undeſerved reception, 
there being a general diſturbance 
throughout the whole firſt repre- 
ſentation, excepting while Nis 
Raftor (the preſent Mrs. Clive) 
was ſinging; and on the ſecond 
night the riot was itil greater, 
notwithſtanding the late Frederic 
Prince of Wales was preſent, and 
that for the firſt time after his ar- 
rival in thele kingdoms, nor would 
it have been appeatcd, had not 
Mr. Cibber himſelf come forward, 
and aſſured the audience, that if 
they would ſuffer the performance 
to go on quietly for that night, 
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out of reſpect to the royal preſe 
he would not inſiſt on the : 
being acted any more, althoug 
enſuing night ſhould in right 
been his benefit. Which pro 
he faithfully kept. Yet ; 
proof that it was party prej 
* the author, and not 
of merit in the piece itſelf 
was the occaſion of all this vid 
oppoſition, when ſome time a 
wards the farce of. Dany 
Phillida, taken entirely from 
play, was brought on the ſtag 
a novelty, and not known t 
Cibber's, it was very favo 
received, and has ever ſince 
tinued to be acted, and cont 
with great applauſe. 
123. Love IN A Sack, F. 
by Benjamin Griffin, 12mo. 1 
Acted at Lincoln's-Inn Fi 
Scene, Covent-Garden. 
124. Love IN A Veit. Q 
by Richard Savage. Add 
Drury-Lane, 8vo. 1719. It 
with no ſucceſs. | 
125. Love IN A VIII 
Com, Opera, by Iſaac Bickerſt 
Acted at Covent-Garden, 
1763. This performance, the 
compiled from Charles John 
Village Opera, and other m 
pieces, yet met with fo muci 
vour from the town, that it 
ated the firſt ſeaſon alma 
many times as the Beggar's 0 
had formerly been, and ne 
with as much ſucceſs. | 
126. Love ix A Wood, 
St. James Park, Com, by 
Wycherley. Acted at the The 
Royal, 4to. 1672. 4to. 1694 
play has been but ſeldom 4 
fince its firſt run, and indeed 
though there are fine things 
it is not equal to the author of 
Country Wife and Plain Dea 
Dedicated to the dutchek of Cl 
land.” | 
127, Love in 4 Wool, 


unt y 
(Giles 
' piece 
comp 
ke or fe 
un he v 


11727. 
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mediate] 
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te actec 
it great 
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luntry Squire. Farce, by G. 
Giles Jacob) 12mo. 1714. 
3 

& piece was never acted, and 


preſe 


the 3 


ioug b compoſed by the author in 

"gat we or four days, and at a time 
Is whe was Wholly unacquaint- 

et; 


bo: zh the ſtage or dramatic wri- 
Pre] a 


19 7 . Love IN 1Ts EXTASY, 
vc! de Large Prerogative, Dra- 
OY tic Paſtoral, by Peaps, 4to. 


me a 
MH 
from 
e ſtag 
wn t 
av 
ſince 
cont: 


%. This piece was compoſed 
the author when a ſtudent at 
n, being then only ſeventeen 
of age, but was never acted, 
not printed till many years 
xr, Scene, Lilybæus. 
ub. Love IN SEVERAL 
bars. Com. by H. Fielding, 
77. Acted at the Theatre 
5, in Drury-Lane, This play 
wediately ſucceeded The Prov 
{ Hyband, which continued 
tk acted twenty-eight nights 
= great and juſt applauſe. Con- 
ring this as a firſt attempt, it 
Il be allowed to poſſeſs con- 
idle merit, 
wn. Love IN TxE Cr. 
mc Opera, by Iſasc Bicker- 
. Acted at Covent-Garden, 
„ 1767. Whether this opera 
8 diliked on account of its ſup- 
kd inſufficiency in dramatic 
Imulical merit, or whether it 
condemned by a party of 
kplide-wits, who thought them- 
6 reflected on by its title, &c. 
Te unable to determine, nor is 
matter of much importance, 


ooo, i 
by anul repreſentation of the 
e Tue Cucko!ds, formerly kept 
594 leurs Tape, Drugget and Drip - 
m m 2 proper degree of awe, 
1deed ad they dare to offer theni- 
ngs iu” = Judges of theatrical per- 
or of "ces, But, ſince the piece 
Dea mentioned has ceaſed to 
f no critics are more cla- 


' on ſome occaſions than our 
"Men and Common Council, 


Never acted, 
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Lit in the City, however, in ſpite 
of its faults, was too good for their 
entertainment, and contains one 
character that recommends itſelf 
by unuſual warmth of colouring, 
we mean Miß, Priſcilla Tomboy, 
an unmanageable Creole wench, 
brought to London, and placed in 
a Grocer's family, for education. 
131, Love IN TRE DAR, or, 
The Man of Buſineſs. Com. by Sir 
Fra. Fane. Acted at the Theatre 
Royal, 4to. 1675. This is a buſy 
and entertaining comedy, yet 1s 


the plot borrowed from various 


novels. The affair of Count Sfyrza 
and Parthella being from Scarron's 
Inviſible Miſtreſs, The affair of 
Bellinganna, Curnanto's wife, ſending 
Scrutinio to Trivultio to check him 
for making love to her, from Boc- 


cace, Day 3. Nov. 3. Which has 


alſo been made uſe of by Ben Jon- 
ſon, in his Devil's an Aſs, and by 
Mrs. Centlivre, in her Buſy Body. 
Hircania's wife catching him with 
Ballinganna, is built on the ſtory 
of Socrates and his wife Mirto, in 
The Loves of great Men. p. 59. and 
T rivultiv's ſeeming to beat Bellin- 
ganna, 1s grounded on Boccace, 
Day 7. Nov. 7, The ſcene lies 
in Venice. From the character of 
Scrutinio, Mrs. Centlivre ſeems to 
have borrowed the hint of her 
Marplot, which, however, ſhe has 
greatly improved and heightened. 
122. Love witx Hoxous, or, 
The Pricateer. Farce, Anonymous. 
Printed at Ipſwich, 
8VO. 1753 | 
133. Tur Love or KinG 
* DAVID AND ran BETHSABF., 
„% iti the Tragedie of Ahſalun. 
« as it hath been divers times 
6 plaicd on the ſtage,” Written 
by George Peele, 4to. 1599. Mr. 
Hawkins; whorepubliſhed this play 
in his Origin of the Drama, ob- 
ſerves, that it abounds in luxuriaut 
deſcriptions and fine imagery, and 
O 4 | that 
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that the author's genius ſeems to 
have been kindled by reading the 
Prophets and the Song of Solomon. 

134. LOVE TRE LEVELLER, 
or, The Pretty Purchaſe, by G. B. 
Gent. 4to. 1704. It appears by 


the Epilogue, or at leaſt ſeems 


implied in oppoſition to the au- 
thor's aſſertion. in the epiſtle to 
the reader, that it met with but 
iudifleremt ſucceſs. 
it ſeems aſtoniſhing, that it ſhould 
ever have been performed at all, 
that the managers ſuould receive, 
the actors ſtudy, or the audience 
permit a thoraugh hearing to ſo 
It is neither 
tragedy nor comedy; the plot, if 
it deſerves that title, is full of the 
moſt unnatural incidents, the cha- 
racters the moit unmeaning, and 


the language the moſt trifling, 
bald, and infipid, that I almoſt 


ever met with. And its being at 
all endured miglit probably have 
been owing to What the author 
grievouſly complains of in his 
Epiſtle, viz. ſome correcting 
friends having with an unſparing 


_ hand lopped away, as he calls it, 


whole limbs, and mangled it into 
a barbarous deformity, that is to 
ſay, 1 imagine, curtailed ſo much 
of it, as to leaye ſcarcely any thing 
for the public ſeverity to . 
The ſgene lies in 
Crete, and it js ſaid in the title- 


page to have been acted at the 


New Theatre in Bridge's-Street, 
Covent- Garden, viz. the Theatre 
Royal in Drury-Lane, 

125. Love MAKES A MAN, or, 
The Fop's Furlame. Com. by C. 
Cibber, 4to. no date, | 1700. ] Act- 
ed at Drury-Lane with great ſuc- 
cEif, nd continues {till to give 


equal pleaſure Whenever it makes 
its appearance. The plot of it is 


taken partly from Beaumont and 


Fletcher's ( ulrym of the Country, 


and partly from the Elder Brotficr 
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And indeed 


approbation it did meet with, 


0 


of the {ame authors. There 
numberleſs ablurdities ang 
impoffibilities in the condu 
the piece, yet the ſprightline 
the character of (adio, the! 


if , Tu f 
gen 

IL It 
Lang 
I. ields 


io, In. 


tenderneſs and opennefs of (i. > | 
and the entertaining teſtine! «&d by | 
Don Choleric, form fo plealj i 
mixture of comic humour as wii. Lor 
atone for even greater faults (as Dil 
are to be found in tlus drama. wied 7 
136. Tre Lov: Ma. WWMkwitl 
Farce, Anonym. 1702. Thi, ph moſt 
tle piece made its appearance copies; 
Covent-Garden Theatre, but 7% 
out ſuceeſs. It was indeed g 
deficient in ſome of the d Sir. 
requiſites, the plot being s 
a compage of unconnected | lies in 
ſodes, and ſome of the inci . Txt 
rather forced and unnatural, . Tra 
the language was far from ſe at 
bad, and there were ſome of e, 4to. 
characters not ill drawn, com 
particularly that of lady eres by 
which in all probability mige has 
itſelf have protected the it by ; 
and even procured it a run Wii! tanci 
it not unluckily made its apiuarly 
ance immediately after that n bet 
much more finiſhed characte nghtin 
the ſame kind, viz, that of ons, 
in the {ical Lady. The Ton 6 
Match therefore expired atte s - 4; 
ſecond night; nor has the au play v 
who is entirely unknown, b and | 
thought proper to let it 4 i. perto 
in print. 15 oi 
137. Love RTSToRD im was 
Maſque at Court, acted by 8: For: 
tlemen the King's ſervants ; VIE creat 
Jonſon, Fol. 1040. With g 
138. Ty: LovtR. Com erer w. 
Theo. Cibber, 8vo. 1730. ih the la 
at the Theatre in Drury. e polle 
with no great ſucceſs, yet | Cto fin 
from being a bad play. 1 of his 
dedicated to bis firſt wile terms 
Cibber, to whoſe performan * Wi 
it he modeſtly attributes Makſpear 


* 


L 


1 & 


Tu F. Lo ViR HIS OWN 


Ther 9 . 

and TR 3allad Opera, by Abra- 
'Ondut Langford, Acted at Good- 
htline « Fields, 8vo. 1736. 

the! ln In: LOVERS OF Loop- 
of (, „ A Play, among thoſe de- 
eſtine MW: by Mr. Warburton's ſer- 
Pleaſi 1 | 

r 23 . Lovins Lucx. Com. by 
faults Mos Dilke, 4to, 1696. This 
rama, ied at Little Lincoln's-Inn 
M 3 6 with general applauſe, al- 


This 
earianc 
but 
ed g 


h moſt of the characters are 
copies; particularly Sir Ni- 
Wuflew, from the Antiquary 
lumen; and Goofandelo, from 


e dra; Sir Corrrtey 5 and Sir Geige 
ing r Sir Fopling Flutter, The 
ected lies in London. 


> Incic 
rural. 
Tom | 


h. Tus Lover's MELAx- 
ui. Tragi-Com, by John Ford. 
td at Þlack-Friers and the 


me of, 4to. 1629. This play is 
wi, WW! commended in four copics 
dy B eres by friends of the author; 


mige has himſelf greatly embel- 
the it by an apt introduction of 
1 rum l fancies from other writers, 
its ay erly the ſtory of the con- 
that en between the muſician and 
aracte ughtingale, from Strada's 
of „ons, and the deſcription and 
The tion of melanchaly, from 
d atten"ts - 4natymy of M-lancholy, 
the auß ply was acted in the ſame 
wn, band by the fame company, 
it performed Ben Jonſon's co- 


fofThe New Inn The ſucceſs 


b en vas totally oppoſite to each 
d by WF: Ford s Play was received 
ts; DBP great applauſe, while Ben's 

With general diſapprobation. 
Comer will recollect the ſpleen 
0. the latter is acknowledged 
urs: poſſeſſed, will not be für- 
yet to find that he reſented the 
aye 4 ak his performance in very 
wile terms; and, to be revenged 
rm i lio headed the ſupporters 
utes akheare's fame, againſt Jon- 
with, 0 7 8 


130 


13 
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ſon's invectives, he cliarged him 
with having ſtolen The Lowers Me- 


 {anchuly from Shaklpeare's papers, 
with the connivance of Hiemings 


and Condel, who, with Ford, had 
the revital of them, In this diſ- 
pute the poets of the times took 
part witkeither party, as paſſion or 
intereſt directed them; and, among 
other pieces, which the conteſt pro- 
duced, was a pamphlet, entitled, 
„ Old Ben's Light Heart made 
„heavy, by young John's Melan- 
„ choly Lover; a performance 
once in the poſſeſſion of Mr. 
Macklin the player, but now loſt: 
An account of it, as well as the 
other circumſtances attending this 
diſpute, as far as they can at pre- 
{ent be recovered, are printed in 
the laſt edition of Shakſpeare, 
vol. I. p. 219. „ 

143. TE Lovrkr's Op ERA. 
Farce, by W. R. Chet wood, 8yo. 
1730. This piece was performed 
at the Theatre in Drury-Lane, 
and met with ſome ſuceeſs. 

144. Tux Loyty's PROGRESS. 
Tragi-Com. by Beaumont and 
Fletcher, Pol. 1647. The plot of 
this play is: founded on a French 
romance, called Liſander and Ca- 
liſta, written by M. Daudiguier ; 
and the ſcene is laid in France. 

14;, Love's ADVENTURES. 
Com. In two parts, by the Ducheſs 
of Newcaſtle, Fol. 1662. 

146. Love's Ax TIF ICF, or, The 
Perplex'd Squire. Farce, of two acts, 
b y John Wignell, &v9. 1 762. This 
Was intended for the compiler's 
benefit at York, but never per- 
formed | | 

147 Love's a Jas r. Com. by 
P. Motteux, 4to. 1690. This piece 
was acted with ſnccels at the Thea- 
tre in Little Lincolne-Inn Fields. 
In the two ſcents in which love is 
made a jeſt, the author has intro- 
duced many paſſages from the 
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Italian writers. The ſcene is laid 
in Herrfordſhire. The time of ac- 
tion from noon to night. 

148. Love's A LoTTERY, AND 
A WOMAN THE PRIZE. Com. by 
Jo Harris. Acted at Lincoln's- 

n Fields, 4to. 1699. The ſcene, 
London. To this piece is annex» 
ed a maſque, entitled, Lore and 
Riches reconcil d, which was Pere 
formed with it at the ſame theatre. 

149. Love's ConTRIVANCE, 
or, Le Medecin malzre lus, Com. by 
Mrs. Centlivre. Acted at Drury- 
Lane, 4to. 1703. This is almoſt 
a tranſlation of Molſere's comedy 
of the laſt of theſe two titles, with 
only an enlargement of the plot 
and. characters. The icene, Lon- 
don. fs 

130. Love's Cavitry. Trag. 
by James Shirley. Acted at the 
private houſe, Drury-Lane, 4to. 
1640. The concealment of Hip- 
polito and Chariana's adultery 
from her ſervant, through the con- 
trivance of her huſband Bella- 
monte, is taken from Q Mar- 

t's Novels, Day 4. Nov. 6, 
and Cynthio's Hecatimithi, Dec. g. 
Nov. 6. 

131. Lov:'s Curt, or, The 
Martial Maid. Com. by Beaumont 
and Fletcher, Fol. 1647. The 
ſcene, Seville. 


152, Lovx's Domrniow. A 


dramatic Piece, by Richard Fleck- 


noe, 8vo. 1054. It is ſaid in the 
title-page to have been written as 
a pattern for the Reformed Stage, 
and to be full of excellent mora- 
tity. The ſcene lies at Amathante 
in Cyprus. The time only from 
morning till night. 
133. Tue Lovz-$1cx COURT, 


or, The Ambitious Pulitic. Com. by 


Richard Brome, 8vo. 1658. .Of 
this play a diſtich in the title ſhews 
ws, that the author himſelf had a 
very modeſt and humble opinion, 
The ſcene lies in Theſſaly 


caſioned ſome to ſuſpect it ua 
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154. Tur Lovg-sick 1 
An Engliſfi Tragical Hittory 
the Life and Death of barten 
te fair Num of Wincheſter, by 4 
Brewer, 4to. 1655. The hiſt 
part of the plot is founded o 
invaſion of the Danes in the rt 
of King Ethelred and Alfred 
which may be ſeen in the w 
on the Engliſh affairs of that 
The ſceneè lies in England 

lay was revived at the K 


or 
A the 
a his v 
Mut pr. 
ano! 
x author 
this ca 
the mol 
ther WI 
{was | 
time, tl 


heatre, and printed again hinted 
1680, under the new title of iſ 1... 
Perjur'd Nun. : bi 7 
135. TRE Lovr-sick M 3 
or, The Honour of Young I 10 2 
Com. by Richard Brome Ent I! 15 
on the books of the Statio. 8 
Company, Sept. 9, 1653; bu ited 
believe, not printed, ol 
156. Love's K1xcnonw, — 


Paſtoral Tragi-Com. by Ric 
Flecknoe, 12mo. 1664. Not 
was acted at the Theatre near 
coln's-Inn Fields, but as it 
written and ſince corrected; 
a ſhort treatiſe on the En 
Stage, &, This is little n 
than Love's Dominion, altered b 


frincipa 
the plot 
be lies in 
Ke, and 
ohnſo: 
Bay, wh 
CITE 


A lave rejed 
author, with the addition of a1 bet, 4 
title. It was brought on the ere 8 
but had the misfortune to miſc TY 
in the repreſentation ; yet it wich 0 
very regular, that the author b ubited 


of Al the Rules of Time and ! tre, to 


being ſo exactly obſerved, re are 
whilſt for time 'tis comprized i Vale wh 
few hours as there are act, r is th. 
place it never goes out of the Wire evic 
or proſpect of Love's Tempe. f Stake 
ſcene is laid in Cyprus. Lov 
157. Love's Lazoun's Lot Mer 


at the Black-Friers and the Gi ite, It is 


4to. 1598. 40. 1631. Thie aner 
of thoſe pieces which conſiſg 

ſuch a mixture of irregularities . 1 
beauties, ſuch a chequerwoſk Riyal ö, 


faults and perfections, as hate 7; 


—— 


L O 


je work of this author; yet, 
| the editors through whoſe 


"yy lis works have paſſed, have 
* 4 proper to let it keep its 
ner among them, I have on 


t authority fixed his name to 


-= 1 atis catalogue. It is written 
\ Wir volt part in Thime, which, 
2 ber with the turn for quibble, 


was fo much the faſhion of 
tine, that Shakſpeare has him- 
hinted at it in one of his beſt 
„ where he makes his Hamlet 
e muſt ſpeak by the Card, or 
cdi wil] und- MC are its 
pal taults; yet through theſe 
real ſpirit of dramatic genius 
1 to ſhine, the ſprightlineſs of 
character being inimitably 


und. 
he K 

again 
tle of 


Xx M 
ng LA 
. 
Station 
33 bu 
friends and their /ramoratas 
conducted for bringing on 
pucipal deſign, and working 


DOM, 
7 Ric 


Not : 
near le piot to its height. The 
1 r les in the king of Navarre's 
ds Ke, and the country round it. 


folnfon ſays, that, in this 
Jer, Which all the editors have 
cared to cenſure, and ſome 


7 En 2 
ttle n 


eredb n 

0 rejected as 1 of our 
the ſt pet, it maſt be confeſſed that 
mic * are many paſſages mean, 


ilch, and vulgar; and jome 
lich ought not to haye been 
Mibited, as we are told they 
tre, to a maiden queen, But 
ere are ſcattered through the 
"ole many ſparks of genius; 
wis there any play that has 


et it 
hor be 


I Stakſpeare,” 
b Love's LABOUR Wo. 


s L 

; a" Meres mentions a play un- 

ie G [Us title as written by Shak- 

lis t i, however, ſuppoſed to 

ont” other than Al, well that ends 

ities . 

vor? Lovr's LABVAIN TRA, or 
Royal Shet h 7 * A 

ban epnerdeſs, Tragi-Com. 


wmas Forde, 8yo, 1660. 
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ported, and the conduct of his 


Wre evident marks of the hand 


L 


It is uncertain whether this play 
Was ever acted or not. Part of it, 
however, is borrowed from Go- 
merſal's Tragedy of Sforza Duke 
of ilan, Scene in Arcadia. 

160. Love's LAST SHIFT, or, 
The Fool in Fufhion. Com. by C. 
Cibber. Acted at the Theatre 
Royal, 4to. 1696. As It was 
the firſt attempt this gentleman 
made as an author, ſo was the per- 
formance of the part of Sit Novelty 
Faſhion in it the means of eſtabliſh- 
ing his reputation as an actor, in 
both which lights he for many 
years afterwards continued a glit- 
tering ornament to the Engliſh 
{tage. The plot of it is original; 
yet is there ſome degree of impro- 
bability in Loveleſt' not knowing 
his own wife after a very few years 
abſence from her; however, this 
little fault is made ample amends 
for by the beauty of the incident, 
and the admirable moral deduced 
from it. The author, in his 
Apology for his Life, p. 173, has 
given a very entertaining ac- 
count of the difficulties and diſ- 
couragements he met with in get- 
ting this piece acted, the preju- 
dices he had to overcome, and the 
fucceſs it met with, which laſt 
fully anſwered his expectations. 

101, Love's MarTYR, or, Ir 
above Crowns. Play, by Mrs. Anne 
Wharton, Entered on. the books 
of the Stationers? Company, Feb. 3, 
168; ; bur, I believe, not printed. 


162. Love's MpSTERPIECE. 


Comedy, by Mr. Heywood. En- 
tered on the books of the Stati- 
oners' Company, May 22, 1640; 
but, perhaps, never printed. - 

163. Love's METAMORPHOSES. 
by John Lyly, 4to.' 1601. Firſt 
played by the children of Paul's, 


and now by the children of the 


chapel. Entered on the books of the 


Statjoners? Company Nov.25, 1600. 
| 164. Love's 
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164. Lovr's METAMORPHOSES» 
Farce, by Thomas Vaughan, Eſq. 
Acted at Drury-Lane, April 15, 
1776, for Mrs. Wrighten's benefit. 
Not printed. 


163. Lov:'s MisrRESSs, or, 


The Queen's Maſque. by T. Hey- 
wood, gto. 1636. This Play 
was three times preſented be- 
fore both their Majeſties, within 
the ſpace of eight days, in the 
preſence -of. ſundry foreign am- 
baſſadors, beſides being publicly 
acted at the Phœnix in Drury- 
Lane.“ When this play came 
the ſecond time to the royal 
% view (the author tells us), her 
5 N majeſty tlien entertain- 
„ ing his highneſs at Denmark 
* houſe upon his birth-day, Mr. 
„ Inigo Jones gave an extracrdi- 
te nary luſtre to every act, nay al- 
© moſt to every ſcene, by his ex- 
«'cellent inventions; upon every 
& occaſion changing the ſtage ro 
< the admiration of all the ſpecta- 
© tors.” The deſign of the plot is 
borrowed from Apuleius's Golden 
Aſs Apuleius and Mydas begin- 
ning the play, and cloſing every 
act by wav of a chorus 
166. Tat Lovrs or EMILIUSs 
AND Louisa. Trag. by John 
Maxwell, being blind, 8 Vo. 1755. 
Printed by ſubſeription at - York 
for the benefit of the author. 
167. Loves 'o# EacasTo. A 
Paſtoral, repreſentcd at the opening 
of the Queen's Theatre in the Hay- 
Market. Compoied by Signior 
Giacomo Greber, 40. 170% The 
feene, Arcadi˖a. 92 
168. Txt Lovis 


— * 


by P. Motteux Aled at Little 
Lincoln's-Inn Fields, in three acts, 


Mo. 16% The author in bis 


preface owns the {tory to be from 
Ovid, and that he has introduced 
4 dance of Cyclops ' Which bears a 
reſemblance to, yet is very different 
from Mr. Shadwell' Pſyche, which 


— 


or Mans 
anD Venus. A Play ſet to Muſic, 


1 it is! 
he ſays is borrowed alimoſt -. inte pe 
from Moliere, who in his anlidere 
took his from an old Italian e þ the a 
called Le Nozze de oli Dei * W. 
Prologue, or introduction, 3 nay be 
firſt act, are ſet to muſic þ ppal5 un 
Finger, and the ſecond and mw ſome 
acts by Mr. J. Eccles, I at, cl 
written to be inſerted in RA in 
croft's Anatomiſt. See Ay for it a 
MIS T. © This 

169. Tue Loves or glerves 
AND VENUS. Dramatic Ente which 
ment of Dancing, aitempt vith t 
imitation of the Pantomime b. 
the ancient Greeks and Ro. tor 
by John Weaver. Acted at little t. 
Lane, 8vo. 1717. 7 rity, - | 
170. Love's PitcniMace he had 
by Beaumont and Fletcher, Midge. 
1647. The foundation of thi; Lov 
is built on a novel of Cera n For 
called The Two Damfels, Drary-l 
ſcene in the firſt act between u ge! 
the hoſt of Oſſuna, and LW a ce 
his oſtler, is ſtolen, or rather prefix 
rowed from Ben Jonſon's Nr. I. 
ſince it is not improbable, a WW. Lo 
play miſcarried in the action, WF U L 
Jonſon might give them his 4to. 
{ent to make ule of it. nen in h 

171. Love's REVENGE. um the « 
matic Paſtoral. By. Dr. Indra, | 
Hoadley, 8vO. 1745. This kene pl 
was ſet to muſic by Dr. Gin at 
The ſcene hes in Arcadia, rer, ap 
is divided into two interludWi7;, Loy 
acts. The ſubject is a rev”. Mot 
vowed by Cupid for ſome 111g Market 
ceived from Pfyche, which he 8h). L. 
in execution by exciting 2 Hou 
jealouſy between two lovers, ned! 
keafterwards, however, on a r by his 
of ' Pſyche*s kindneſs, reconci it the 
each other. IS | ung. 1 

172. Love's Rivole. A by Be 
ral Comedy, by Abraham Coe the 
3210. 1638. The plot of print. 
play, as well as of all our ah. Lo. 
dramatic pieces, is entirely 01 of 1; 


Wh; 
and unborrowed ; and aithd 


pel | 


E O 

git is not to be looked on as 
rae performance, yet, when 
a/idered that it was written 
the author was a king's 
it Weſtminſter ſchool, can- 
nay be allowed not only to 
aß uncenfured, but even to 
ſome {ſhare of commenda- 
mit, eſpecially as the author 
if in his dedication apolo- 
for it as a puerile piece of 
This comedy (as Dr. John- 
g{crres) is of the paſtoral 
| which requires no acquaint- 


oft +; 
in his 
alian 
Oi. 
on, a 
ific b 
d and 


emptq vith the living world, and 
omim dre being compoſed . while 
d RoW ator was yet at ſchool, it 
d ar DS lie to the wonders: of his 


rity, - It was not publiſhed 
ke had been ſome years at 
Midge. a | 
. Love's SACRIFICE. T. 


Cera n Ford. Acted at the Phce- 

fels, Drury-Lane, 4to. 1633. This 

ween us generally well received, 
nd LW is complimentary copy of 
rather ſys prefixed to it by Mr. James 

NA. The ſcene lies in Pavia. 


le, as 
tion, 
n his 


J. Love's TRIUAuR, or, 
yal Union, Trag. by Edw. 
le, 410, 1678. This play is 
ten in heroic verſe. The plot 


GE, on the celebrated Romance of 
Dr. ura, Part 5. Book 4. and 
* tene placed in the Palace of 
r. | 


m at Babylon. It never, 
"er, appeared on the ſtage. 

. Love's Txrumen. Opera, 
. Motteux. Acted at the 
Market, 4to. 1708. 

mn Loves Taiumen 


ia, a 
rlude 
rey 
> ſlighh 
ch he 


gal o ven CALLIPOLIS. 
75, ned in a Maſque at Court, 
— o by his Majeſty King Charles 


tt the lords and gentlemen 
My. The words of this piece 
ſt dy Ben Jonſon, the decora- 
8 of the ſcene by Inigo Jones. 
W printed in Fol. 1641. 

. Love's Victim, or, Te 
* of ales. Trag. by Cha. 


AP 
Coy 
of 
r aut 
y or! 

alth 


per | 


E 0 


L O 


Gildon, 4to. 1701. Acted at the 
Theatre in Lincoln's-Inn Fields, 
but without ſucceſs. 

178. Love's VicroRy, Tragi- 
Com. by William Chamberlaine, 


4tO. 1638. This play was writ- 


ten during the troubles of the 
civil Wers, and intended by the 
author to have been acted, had 
not the powers then in being 
ſuppreſſed the ſtage, on Which 
account he was obliged to con- 
tent himfelf wich only printing it. 
See Wits led by the Nufe, or A Puet's 
Revenge. Scene, Sicilia. 

1790. Love's WELCoMr, by 
Ben jonſon, Fol. 1641. This is 
farther entitled, The King and 
Queen's Entertainment at Bolſc- 
ver, at the earl of Newcaltle's, 
the goth of July, 1624. | 

180. LOVE THE BEST PVS 
cIANx. Com. by Ozell. The li- 
teral tranſlation of Moliere's I. 
Amour Medecin, not intended for 
the ſtage. 

181. Love TUB CAUsE. AND 
Cuxx or Grier. : A Tragedy, 
of three acts, by Thomas Cooke, 
Bvo. 1744. Acted at Drury-Lane 
Theatre, but juſtly damned. The 
fable taken from an old legal ſtory 
in one of our books of reports. 
Scene in the county of Kent. 

182. Love TRIUNPRHAN TT, or, 
Nature will prevail. Tragi-Com. 
by J. Dryden. Acted at the Theatre 
Royal, 4to. 1694. This piece is 
the laſt Dryden wrote for the 
ſtage ; and although it did not 


meet with the ſucceſs that moſt 


of his plays had been indulged 
with, yet it muſt be acknowledged 
that in ſeveral parts of it the ge- 
nius of that great man breaks 
forth, eſpecially in the diſcover 
of Alplmnſo's victorious love, an 
in the very laſt ſcene, the cataſ- 
trophe of which is extremely at- 
fecting, notwithſtanding that it is 
brought about contrary to the 
| rules 
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rules of Ariſtotle, by a change of 
will in Peramond. The plot of 


it appears to be founded on the 


ſtory of Fletcher's King and no 


. King; at leaſt on the corrections 


of the fable of that play, made by 
Rymer in his reflections on the 
tragedies of the laſt age. Thus, 
as Dr. Johnſon obſerves, Dryden 

an and ended his dramatic la- 
bours with ill ſucceſs. | 

183. Love TRTUMRANT, or, 
The Rival Goddeſſes. A Paſtoral 
Opera, by D. Bellamy, ſen. Act- 
ed by the young ladies of Mrs. 
Bellamy's Boarding-School, ſecond 
edition, 12mo. 1722. The plot of 
it is tounded on the Judgment of 
Paris. | 

184 Love WILL FIND out 
THE War. 
1661. This is Shirley's Conſtant 
Maid, with a new title. 

1853. Love WITHOUT INT. 
REST, or, The Man too hard for 
the Maſter. Com. 4to. 1699. 
Who was the author of this piece 
I know not, but the dedication is 
ſubſcribed by Penkethman, and is 
directed to {ix Lords, ſix Knights, 
and twenty - four Eſquires; yet, not- 
withſtanding this ſplendid patron- 
age, it met with very little ſucceſs 
on its appearance at the Theatre 
Royal. | 

186. Tux Lovinc ENEMIES. 
Com, by L. Maidwell. Acted at 
the Duke of York's Theatre, to. 


1680. The epilogue of this play 
was written by Shadwell, nar. 


whoſe Virtuoſo the original hint of ſtag 


this comedy ſeems to have been 
derived; the part of Circumſtantio 
bearing a great reſemblance to the 
humour Sir Formal Trifle, as 
may be ſeen by comparing the 
deſcription of the Magpies fuck- 
«7. Hen's egg, in the fourth 
act of this play, with that of 
the Mouſe taken in a trap towards 
the end. of the third act of the 


Com. By T. B. 4to. 


L o 


Virtuoſo. The ſcene is la 
Florence. 
187. Low LIr f apovy dr 


Farce, Anonymous, &yo, 


Fer, Fc 
co; al 
lnradte 
f upport 


This was never acted, nor inn cf 
ed for the ſtage, but only a . ſeces © 
ed catch- penny for the ſelli rdan, ho 
pennyworth of blotted paper btorevi 
thilling, encouraged by the In ſom: 
ſucceſs of High Life belyw $| it with 
which ſee in its place. un. 
188. TuE Lor AL. BRor Loc 
or, The Perſian Prince. Tra nent 
Thomas Southern, to. 1682. s Jen 
was our author's firſt play. of Lett 
plot of it is taken from a he, t 
called Tachmas Prince of vi 
The prologue and epilogue Ws Luc. 
written by Dryden. The F Brit 
lies at Iſpahan in Perſia. Ku. 
189. Tus LOVWAL GENIE. 
Trag. by N. Tate, 4to. legen. 
Acted at the Duke's Theatre. rcd, gi 
190. TxE Lovai Love, imp! 
Tragi-Com. by Coſmo Man hare o 
Ato. 1632. The author in Nenn. It 
play has ſeverely laſhed the nd 
committee-men and their inf d Stee; 
ers in the perſons of Gripema Wi formerly 
Sodom. And Langbaine vent WWW! v. 
a ſurmiſe that under the clara u ler 
of Phanaticus and Flyblow le Niue tot 
meant to expoſe an adventure Epilo 
the famous Hugh Peters, vi C:pita 
butchers wife of St. Sepulch:. Loc: 
with his revenge thereon; We of his 
ſerving at the ſame time tel I. 
his conjecture is right, it is b Thea 
piece of juſtice that Peters e fine 
find himſelf perſonated on manly | 
e, who had ſo frequently with 
culed others when he acted frequent 
clown's part in Shakipeare 5 "ers wor! 
pany of comedians. ay fon 
191. Tux LoyAL Sur , 
or, The Ruſtic Heroine. Dre partly f 
Paſtoral, by T. Goodwin, iiomance 
1770. 5 een Vin, 
1 Tux * 2 i ſeems 
Tagi-Com. by Beaum Mace to 
Tragi-Com. by Fletch ing 


L U 


wr, Tol. 1679. The ſcene lies 

o; and ſome parts of the plot 
racers are ingenious and 
lpported, yet on the whole 
it eſteem it as one of the 
nieces of theſe authors. NIr. 
wn, however, thought it worth 
to revive it on his Theatre at 
h ſome years ago, and re- 
t with a few alterations of 
n. 


! 


is 1a 


r ST 
vo. 
nor 118 
a w 
ſelli 
aper 
the 
low $ 


Bor Loctxpa. Dramatic En- 
Tr nent of three acts, by 
082, Jenner, Printed at the 
lay, of Letters from Zothario to 
na ee, two volumes, 12mo. 


of Pg 
logue 


4 Lucius, the firſt Chriſtiar 
The 


F Britain. Trag. by Mrs. 
ty, Adted at Drury-Lane, 


Grxri . This play is founded 
to, 100 legeridary accounts of this 
-atre, ich, given by the Monkiſh 
Loves, improved with a conſider- 


Man 


Wn 


hare of agreeable fiction of 
un. It met with good ſuc- 


d the and is dedicated to Sir 
r miert Steele, who, although ſhe 
Peman Wi brwerly abnſed him in the 
ven , was now ſo well recon- 
7 to lier, that he wrote the 
w he 


We to this piece, as Mr. Prior 


entur ite Epilogue. The ſcene lies 


rs, VI Capital of Aquitaine. 

-pulch: Lucius Junius BruUTUs, 
eon: Wir of lis Country. Trag. by 
ne tame! Lee. Acted at the 


it is b 


p's The . 
ok atre, 4to. 1681. This 


ery fine play, being full of 


1 on WW manly ſpirit, foree, and vi- 
ently RE, vith les of the bombaſt 
acted WW frequently runs through this 
res rs works, The plot of it is 


f from the real Hiſtories of 
„ Li, Dionyſ. Halic. &c. 
partly from the fictions in 
mance of Clelia. The ſcene 
den Vindicius and the elder 
1 ems to bear a great re- 
* to that between Hamlet 
"7% The ſcene lies in 


EPHER 
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Rome. Gildon, in his Preface to 
Tie Patriot, lays, this play was 
forbid, after the third day's acting, 
by Lord Chamberlain Arlington, 
as an antimonarchial play. 


196. Lucius Junivs . BxuUTUS. 


Trag. by Mr. Duncombe. Acted 
at Drury-Lane, 8v0. 1735. 12Mmo. 
1747. This play 1s built upon 
Voltaire's Tragedy of Brutus. For 
a hiſtory of its propreſs to the 
ſtage, tee Duncombe's Letters, 
vol. III. p. 144. It was acted ſix 
nights. | 

197. Lucius Junius BruTus, 
or, The Expulſion of the Targuins. 
Hiſtorical Play, by Hugh Down- 


ham, M. D. 8vo. 1779. An at- 


tempt to reſtore the familiar blank 
verſe which was uſed in the laſt 


century. This 2 4. was never 


acted, but poſſeſſes great merit. 
198. Tus Lucky CfaNncr, 


or, An Alderman's Bargain, by Mrs. 


Behn. Acted by their Majetties 
ſervants, 4to. 16879. This play 
was greatly exclaimed againſt by 
the critics of that time, whoſe ob- 
jections the author has endea- 
voured to obviate in her preface. 
The crime laid to her charge was 
indecency and an intrigue bor- 
dering both in action and lan- 

age on obſcenity. From this 
ſhe has vindicated herſelf, if re- 
torting the accuſation on others, 
and proving herſelf only guilty in 
a leſs degree than others had 
been before her, may be eſteemed 
a vindication. But, in thort, the 
beſt excuſe that can be made for 
her, is the faſhionable licentiouſ- 
neſs of the time ſhe wrote in, 
when the bare-faced intrigue-of a 
court and nation of gallantry, ren- 


dered - thoſe things apparently 


chaſte and decent, which would 
at this time be hiſſed off the ſtage 
as obſcene and immoral. As to 
the plot, it is for the moſt part 
original, excepting only the in- 

cident 
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cident of Gaymar”s enjoying Lady 
Fullbank, and taking her for the 
devil, which is copied from Kick- 
ſhaw and Aretina in the Lady of 
Pleaſure, by Shirley. The ſcene, 
London. Wo 
199. Tur Lucky Discovery, 
or, The Tanner of York. A Ballad 
Opera, Anonymous. Acted at Co- 
vent Garden, 8 vo. N. D. [1738.] 
It was alſo performed at the ſame 
theatre about the year 1734, for 


the benefit of Mr. Arthur, who 


then claimed it as written by him- 


ſelf. | 


200 TxE Lucky EscApE. 
Muſical Farce, by Mrs. Robinſon. 
Acted at Drury-Lane, April go, 
1778, for the benefit of the au- 
thoreſs. | 

201. Lupus , FiLtonuM IsS-Z 
RAELIs. Repreſented by the 
Guild of Corpus Chriſti, at Cam- 
bridge, on that feſtival, in the 
year 1355. See Maſters's Hiſt. 
B. . C. p. 3. vol. I. a 
202. LUMINALIA, or, The Feſii- 


val of Light, 4to. 1627. Preſented 


in a maſque at Court, by the 
Queen's Majeſty and her ladies, on 
Shrove-Tueſday night, 4to. 1037. 


At her Majeſty's command the 


celebrated Inigo Jones, who was at 
that time ſurveyor of the board of 
works, took on: himſelf the con- 
trivance of machinery for this 
maſque, the invention of which 
confiſted principally in the preſent- 
ing Light and Darkneſs ; Night re- 
preſenting the anti-maſque or in- 
troduction, and the ſubject of the 
main-maſque being Light. | 
203. Tue LUNATICk. Com. 
Dedicated to the Three Ruling 
B s, at the new houſe in Lin- 
coln's-Inn Fields, 4to. 1705. 
204. LuyoNe, or, The Inquiſitor. 
by: Alexander Gordon, 8vo. 1731. 
205. Lusr's DouiNioN, or, 
The Laſcivious Queen. Trag. by 


Chriſtopher Marloe, 12mo. 1637. 
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12mo. 1661. This is v0. but 
from being a bad pla in ! 
but was after wards altereq exp. 
Behn, and acted under the! ming 
Abdelazar, or The Muyrap, bd the 
which. ee in its proper place entit 
206. An Enterlude culled | tferrec 
Juvex'tus, Iyvely - drjoriti when 
Prailtie of Youth ; of Natur frſt ti! 
to Vyce ; by Grace and gd. f- Gar 
traynable tu Vertit. to. b. oy u 
The Dramatis Per ſonæ are ult be c 
Meſſenger Luſty Juventus tar fr 
Counſaill Knowledge Sata! of t 

devyl} |Hypocrilie | Fellow he 
hominable-lyving | an H vorro1 
God's-mercifull-promiſes, | Hi 
The following is the Pr found 
colophon: eile, 
Finis, quod R. ever. In ore t 
at London in Paule s churciit matic p 
by Abraham Dele at the fut . | 
Lambe. red, t 
As in the ancient inter ed 
EVERY MAN occaſion is t ret: 
inculcate great reverence MAreliſt 
mother church, fo (as Dr. Pei kere 2: 
ſerves) our poet, Maſter R. pour 
with equal ſucceſs, attack of th 
In Guy Fuventus, chaptef ches 
verſe are every where qu chara 
formally as in a ſermon. ly nelt 
this play we learn that mn it 

the young people were . nor 
pelleys, or friends to the Ee either 
tion, and that the old werq “ toe 
cious of the doctrines imbil_hW bim 


their youth. Hence the 
is introduced lamenting the 
fall of ſuperſtition z and | 
ther place Hypocriſy col 
that the younger part of the 
is growing too wile for! 
ter eſts. es ; 

20% Tur Lyar. 00 
three acts, by Samuel 
1762. Printed 8vo. 1704 
piece was originally 
to have been / repreſent 
ring the ſummer partner 
tween Mr. Murphy and 


LY 


but the run of thoſe pieces 
"hd before brought on, and 
expected . of their 
ming the Ihen, having ex- 
L the time limited for their 
fntition, this was obliged to 
ferred till the enſuing win- 
when it was repreſented for 
&{: time at the Theatre in 
Garden. Its ſucceſs was 


1 
m 
"eab 
the t 
PAR 
place 
[led | 
CVivi, 
Vatur 
ud ( 
„ 5. 


rel be confeſſed, that it was in 


emus ter from equal to the ge” 
6a;\; Mit) of this gentleman's works. 
ow (Wb the plot, it is almoſt en- 


borrowed from Sir Richard 
Lying Loder; which was 
founded on the Menteur of 
pile, which was moreover 
more than a tranſlation from 
natic piece written by Lopez 
ga. It is not much to be 
red, therefore, if the diſh, 
erved up at a fourth hand, 
t retain the whole of its 


n H 
es. | 
he Pr 
r. Im 
ſurelie 


ſigne 


inter, 


wis tal 

ence #relih. And thongh there 
Dr. bei lere and there ſome ſtrokes 
er R. Maur which were not un- 
attack of their author, and ſome 
chapteſ ches of temporary ſatire, 


e character of the Lyar had 


re que 
Ny neither native originality 


MON. 


that min uit to pleauſe as a no- 
ere M nor additional beauties 
the Re eicher in his dreſs or de- 
d werq to excite a freſh atten- 
es imb hin as a new acquaint- 


and what ſeemed ſtill more 
nr, the author, who 
performed the part, and 
e one would imagine 
ae had an eye to his own 
excellencies in the wri- 
| had not even aimed, as he 
+ it uſually done, at aftord- 


'e the 
ng, the 

and If 
iy coll 
t of the 
e for: | 


0 


amuel elf any opportunity in it 
. rs thoſe amazing talents 
ly in ickry which he had ever 
preſene remarkable for, and ſo 
artner! e m. In ſhort, on the 
y and 1 ** rather tedious and 
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ery indifferent; and indeed 


LY 


unentertaining, having neither 


enough of the Vis cymica to keep 


up the attention of an audience 
through fo many acts as a farce, 
nor a ſufficiency of incident and 
ſentiment to engage their hearts, 
if conſidered under the deromi- 
nation of a comedy, It has ſince 
been often aGted as a Farce. 

208. Tus LYAR. Com. in 
three acts, 8vo. 1763. A catch- 
penny intended to 'be impoſed on 
the public for Mr, Foote's play of 


the ſame name. 


209. Lycivas, Maſque. Not 
acted, 4to. 1762. Printed with 
ſome poems. 

210. Lycipas, Muſical En- 
tertainment, performed at Covent- 
Garden, 8vo. 1767. The words 
altered from Milton, and intend- 
ed as a Dirge on the duke of 
York's death, It was acted only 
one night. 


211. The LyincG Lover RS, or, 


The Ladies Friendſhip, Com. by 
Sir Richard Steele. Adteq at 
Drury-Lane, 4to. 1704. As this 
author borrowed part of all his 
plots from other authors, it is not 
at all to be wondered at if we 
find that to be the caſe witli this 
piece among the reſt, the main 
groundwork of the deſign being 
taken from the Menteur of P. 
Corneille, the characters of Od 
and Young Boaokwit from the Ge- 
ronte and Dorante of that piece, 
and many of the incidents very 
cloſely copied. How faf Si: 
Richard has fallen ſhort of, or im- 
proved on, his original, is a point 
that T ſhall not take on me in 
this place to determine, but - ſhal! 
only obſerve that I do not think 
it by any means equal to any one 
of his other plays. au 

212. TY Lying VAI T. C. 
in two acts, by David Garrick, 


8 vo. 1740. This little piece made 
its firſt appearance at the Theatr 


in 


— ITS - = + 


- Ne 
* vi *. ©. 3 — 3 TIER. 3 Y 
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would, 1 think, quarrel with a 
no/egay, becauſe ſome of the 
beautiful flowers in it liappg 
to have been gathered in a ne 
bouring country; nor is the w 
much leſs obliged to the pe 
who favours it with a good 't. 
lation of a good author, that 
that author himſe!f, or 9 
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in Goodman's Fields ; but the au- 
thor, ſoon quitting that place for 
the Theatre Royal in Drury-Lane, 
brought his Farce with him, 
which was there acted with great 
and deſerved applauſe. Some of 
the nibblers in criticiſm have 
charged this piece as being bor- 
rowed from ſome French comedy; 


th 0 
wig 
om t! 
lice 4 
mcd 
n u. 
regul; 

le bel 
ier! 


. 

3 but as I have never yet heard the equal excellence at home, WW 0 
. title of the ſuppoſed original men- treating pardon, however, for" » 
9 tioned, I cannot avoid, as far as {mall digreſhon, I ſhall now ), 
. to the extent of my own know- ceed to the little dramatic - 


| ledge, acquitting the author from 
* this accuſation. A charge, how- 
| ever, which, wherever id, I am 
| ever apt to ſuſpect as rather the 
2 effect of - envy, than of a love of 
. juſtice or the public, as it has ever 
been the practice of the very beſt 
writers in all ages and nations to 
make uſe of valuable hints in tlie 
works of their neighbours, for the 
uſe and advantage of thoſe of their 
coustrymen, to whom thoſe works 
may not be ſo familiar as to them- 
Telves. No man in his cences 


under conſideration, which, 
ther original, tranſlation, or c 
has undoubtedly great merit 
character, plot, incident, 2 
rank of diction well adapte 
thoſe characters, can give it 
title to the praiſe I have beſt 
on it. Nor can there be ft 
evidence borne to its delerts, 
that approbation which conlt 
attended on it through the 
merous repetitions of it at 
our Theatres. 
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Nee, h 
m all, 
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car. 
Ne in t. 
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chief. 
ſerneſs. 
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formed at York, 8vo. 1773. It was 
once acted at the Hay-Market. 

2. MAacCBETH: 
Shakſpeare, Fol. 1629. This play 
is extremely irregular, every one 
of the rules of the Drama being 
entirely and repeatedly broken in 

pon. Yet, notwithſtanding, it 
contains an infinity of beauties, 
both with reſpect to language, 
character, paſſion, and incident. 
The incantations of the witches 


by —— Hitchcock, per- 


rag. by W. 


The d. 
Fell deſcr 
ether i 
kence of 
kem Impr 
e's tin 
"MN cred 
uſe pre 
The þ 
FU true 

merely 
| coura 
Wes 0 


Aer r 


Canidia of Horace. The ul 
author has made of Banus 
towards the heighteningtlie 
heated imagination of Mach 
inimitably fine. Lady M 
diſcovering her own crime 
ſleep, is perfectly orig 
admirably conducted. #4 
ſoliloquies, both before 4 
the murder, are maſter fi 
unmatchable writing; 
readineſs of being delude 
by the witches, and 159 0 


M A 
nn the diſcovery of the fatal 
wiguity and loſs of all hope 
un fupernatural predictions, pro- 
ive 4 cataſtrophe truly juſt, and 
med with the utmoſt judgment. 
L word, notwithſtanding all its 
eoularities, it is certainly one of 
+ beſt pieces of the very beſt 
er in this kind of writing that 
E world ever produced. The 
t is founded on the Scottiſh 
ry, and may be traced in 
E writings of Hector Boethius, 
kcanan, Holingſhed, &c. in 
kood's Hierarchy of Angels, 
in the firſt book of Heylin's 
ſn graphy. The entire ſtory at 
fre, however, collected from 
mall, is to be ſeen in a work 
ttirce volumes, 12mo, entitled 
uſpecre illuſtrated, vol. I. The 
te in the end of the fourth et 
zin England, Through all the 
| of the play it is in Scotland, 
cutefly at Macbetli's Caſtle at 
rernels, | 
This play, ſays Dr. Johnſon, 
8 defervedly celebrated for the 
mopriety of its fictions, and 
wemnity, grandeur, , apd va- 
nety of its action, but it has no 
me dliſcriminations of cha- 
neter; the events are too great 
b admit the influence of par- 
alr diſpoſitions, and the 
vue of the action neceſſarily 
fermines the conduct of the 


ich a 
the! 
1appd 
a ne 
he w 
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merit 
nt, 2 
adapte 
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be {ir 
>lerts, 
1 conſt 
ph the 
it at 


erior, ME" 
The ul The danger of ambition is 
Bang 4 delcribed 3 and I know not 
ing tlie Peter it may not be ſaid, in 
of Mach ence of jome parts whichnow 
ady M em probable, that in Shak- 
crimes 4 time 1t was neceſſary to 
origi Fam credulity againſt vain and 
d. Ol ulye predictions. 
fore MY | the paſſions are directed to 
zaſter- pi r vue end. Lady AMacbetli. 
3 will merely deteſted; and though 
deluded WW. rage of AMacheth pre- 
nd his d es ſome eſteem, yet every 


Aer rejoices at his fall.“ 


1 
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3. Macpertay. Trag. with all 
the alterations, amendments, ad- 
ditions, and new ſengs. Acted at 
the Duke's Theatre, 4to, 167.4. 
This alteration was made by Sir 
William Davenant. 

Downes the promptor ſays, that 
Nat Lee the Poet having an in- 
clination to turn actor, had the 
part of Diencau aſſigned to him on 
this revival, but did not ſucceed 
in it. His name, however, ſtands 
againſt the character in the printed 
copy. It was performed with 
great ſplendor, The muſic by 


Mr. Locke. 


4. Mach, the Hiſtorical 
Tragedy of (written originally by 
Shakſpeare). Newly adaptcd to the 
ſtage with alterations, by ] Lee, as 
performed at the Theatre in Edin- 
burgh,. 8vo. 1753. Language is not 
ſtrong enough to expreſs our con- 
tempt of Mr. Lee's performance. If 
{enle, ſpirit, and verſification, were 
ever diſcoverable in Shakſpeare's 
play, ſo ſure has our reformer laid 
them all in ruins. Criticiſm dii- 
dains to point out each particular 
miſchief of this monkey hand ; 
but yet, gentle reader, accept the 
following ſpecimen of its attempt 
to improve the well-known in- 
cantation with which the fourth 
act begins: | 

1. Witch. 

No milk-maid yet hath been bedew'd. 
„ 

But thrice the brinded cat hath mew'd. 
3. Witch. 


Twice and once the hedge-p'g whin'd, 


-. Shutting his eyes againſt the w.nd, 


1. Witc/t. » 
Up hollow oaks now emmets climb, 
- 
And Hecate cries, 'tis time, tis time. 
3. Witch. 
Then round about the cauldron go, 
And poiſoned entrails in it throw. 
: 1. Witch. 
Toad (that under moſſy ſtone, 
Nights and days has, thirty one, 
Swelter'd venom fleeping: got) 
Boil Gift inthe igchanted pot, &c. &c. 
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5. Mp FickLe, or, The 
Ilitty Falſe One. Com. by "Thomas 
"Durfey. Acted at the Duke's 
Theatre, 4to. 1677. This author, 
who, in regard both of plot and 
character, was certainly one of the 
greateſt plagiaries that ever exut- 
ted, has pretixed to this play a mot- 
to from Horace, viz. Nom cuts 
Homini continget adire Cyrinthum, 
which Langbaine has humouroſly 


enough explained to imply,“ T 


„ he could not write a play without 
« ſtealing.” At leaſt, however, he 
has given no proof to the contrary 
of ſuch explanation in tho piece 
before us, which is wholly made 
mp from other comedies. For in- 
ſtance, the character of Sir Arr 
Old-Love is a plain copy of Ve- 
terano, in the Aniiguary; as is alfo 
the incident of Zechiel's cręeeping 
into the Tavern Buſh, and Tiiburn's 
being drunk under it, &c. of the 
ſcene of Sir Reverence Lamard and 
Pimprvell in the Walks of I[ſlingtm 
and Hog ſion. There are alſo ſe- 
veral hints in it borrowed from 
Marſton's Fawn. The ſcene is 


laid in Covent-Garden. 


6. Tur Map CayrTain. Opera, 
by Robert Drury. Acted at Good- 


man's Fields, 8vo. 1733. Prologue 


Jpoken by the author. | 

7. Tus Map CoupLE WELL 
MATCH'D. Comedy, by Richard 
Brome, 8vo. 1633. This play met 
with good ſuccels, and was revived 
with ſome very trivial alterations by 
Mrs. Behn, under the title of 7he 
Debauchee or The Credulous Cuckold, 
and reprinted in 4to. 1677. 

8. Tux MAp-nous f. A Re- 
hearſal of a new Ballad Opera, 
burleſqued, called Tur Ma p- 
nous, after the manner of Paſ- 

uin, by R. Baker. Acted at Lin- 


*oln's-Inn Fields, 8 vo. 1527. 


1 Tas Man Lovers. Tragi- 
om. by Beaumont and Fletcher, 


Pol. 1647. This play is particu- 


1 


larly commended by Sir 4 
Cockain, in his copy of yerſs 
Fletcher's Plays. The {ene 
at Paphos. The plot of (leg 
ſuborning the prieſt to giwe a 
oracle in favour of her bre 
Syphax is borrowed from the 
of Heidis and Paulina, in | 
phius, Book 18. Ch. 4. 

10. Tn. Hisrory or My | 
KING or Br1rain, By Fr; „ N 
Beaumont. Entercd on the be * 
of the Stationers? Company, N & by 
29, 1900 but not pritited, 1 

11. Mavercal ah Tt 
LETTaA. A Mock Tragedy, K 0 
1758. This piece was ite back 
Mr. Reed. It was pert vi. con 
the Theatre Royal in CM: 
Garden one night off u en i 


) 
direction of Theo Cite th a 9 
intended as a ridictle inan! I [yber 
of the later perform 5 
bu kin, and is execuiec ii? Wh to, 
humour. realon, 
12. A Map Wap wr EP vor 
FRS. Com. by Thonizs 541! 11 5 
ton. Acted by the children 15 
Paul's, 40. 1608. 4to. | Probate 
This is a very good play, ae 640- 
been ſince borrowed from by TM: Warte 
writers; particularly by Mrs. WW: 
in her City Heireſs; and b Which tl. 
Johnſon, in his Country Laſs ning) | 
13. Taz Macic GIRL. ieee 
letta, by George Savile and 
Acted at Mary bone - Garden, Cin 
1770. Kind Cali 
14. Tn: Macician Of Wil a 
MoovnTain, Pantomime. 
at Drury-Lane, 1703. The 
ſenſe of the audience cond 
this piece to oblivion after, I! 
two reprefentations. 
15. Tur MaGcNtT. 
Entertainment, performed at 
rybone-Gardens, 4to. 177. 
16 Tur MAGNETIC uto take 
or, Humour reconcil'd. Come me 
Ben Jonſon, Fol. 1640. 1 | wn 
is in general eſteemed 2 ve une 


M A 


sir A r yet did not efcape the cen- 
verſe ek fore critics of that time; 
ſcene nculerly Mr. Gill, maſter of 
(eau s school, or his fon, wrote a 
Ive a bre againlt it, which Ben Jonſon 
er br te a reply to, with equal, if 
n the xereater ſeverity. Thoſe who 
, in) curious to ſee both will find 


m in Langbaine, 8v0. 1091, P. 
17, MAGNIFICENCE, | A goodly 
triade and 4 me | ry deuy 


r My 
By Fre 
| the b( 


ban), ue by | mayſter Skelton poet | 
10 4. wreate late de | ceaſyd. . See Uni- 


ty Library, Cambridge, D. 4. 

lt contains 60 folio pages in 
e black letter, muſt have taken 
dz conſiderable time in the re- 
tentation, and was printed by 
gell in abont 1533. It begins 
th a dialogue between Felicite 
u [yberte ; 


ces of Fylycite. 
l throgys cvntryvyd by manys 
reaion : 
35 5 world envyrenyd of hygh and low 
DE” ellate, 
64" © rely or late welth hath a ſeaſon ; 
childret Velth is of wyldome the very trewe 
to. | probate, 
ay, ee ſubſtance of the Allegory, ſays 
m by Woarton, (who had never {een 
Mrs. aner copy than Mr. Garrick's, 
and Þ Wuch the firſt leaf and title are 
y La) ting) is briefly this, Magni- 
lere becomes a dupe to two ſer- 
vile IIs and favourites, Fanſy, Coun- 
rden, ſellhuntenance, Crafty, Conmeyance 
Kd Coluſion, Corrtly Abuſion, and 
N OF kr. At length he is ſeized and 
2 bed by Adverſyte, by whom he 
＋ . Wen up as a priſoner to Po- 
conde . He is next delivered to 
fter, It Jpareand Miſchefe, who offer him 
1 * and a halter. He ſnatches 
x: * alte, to end his miſeries by 
me bing himſelf; when Good Hope 
my l Reareſſe appear, and perſuade 
Te atotake the rubarbe of repentance 
. Th me gaſely gummes, and a few 
O. "© of devocyon. He becomes 
a vel) 


ted with Circumſpeceyo: and 


ed and 


t i) 
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Per/zwerance, follows their direc 
tions, and ſeeks for happinels in a 
ſtate of penitence and contrition. 
There is ſome humour here and 
there in the dialogue, but the al- 
luſions are commonly low. Al- 
though many Moralities were writ- 
ten about this period, lagrificence 
and the Nigramai/tr, by Skeiton, 
are the firſt that bear the name of 
their author. 

18. TE MAG NITIC TNT Lo- 
viks, Com. by Ozell. This is 
only a tranſlation, intended for the 
cloſet alone, of Les Amun, Magni- 
fiques of Moliere. 

19. Manor, the Inipoſtor. Tr. 
by J. Miller. Acted at Drury- 
Lane, evo. 1744. This 1s little 
more than a good tranſlation of 
The Aluliumet of Voltaire, whole 
writings indced breathe ſuch a 
ſpirit of liberty, and have con- 
tracted ſuch a refemblance to the 
manners of the Engliſn authors, 
that they ſeem better adapted to 
ſucceed on the Engliſh Rage with- 
ont much alteration, than thoſe of 
any other foreign writer. This 

lay met with tolerable ſucceſs, 
its merits having fair play from the 
ignorance of thy prejudiced part of 
the audience with regard to its 


author, who unfortunately did not 


ſurvive tp reap any advantage from 
it, for being unable to put the fi- 
niſhing hand to it, he received {ome 


aſſiſtance in the completing of ie 


from Dr. John Hloadly. The au- 
thor died during its run; and not 
long after bis death, Fleetwood, 
then manager of Drury-Lane 
Theatre, permitted the widow to 
attempt the performing of 1t at 
that houſe for her benefit; when 
notwith{tanding the diſpute which 
had bcen for a long time ſuhſiſting 
between that manager and the 
town, with regard to the abating 


the advanced prices on ęntertain- 


ments (and which, as his patent 
P43 Was 
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Was very near expired, he was by 
no means anxious to reconcile) 
had ariſen to fach an height, as to 
occaſion nightly riots at the houſe, 
and a determination on the {ide of 
the audience to permit no repre- 
ſentation till their propoſed re- 
formation was complied with, yet 
ſo favourable was the town on this 
occaſion, that the play not only 
went off without the leaft inter- 
ruption, but the houſe was ſo full, 
as to enable the widow to Elear up- 
wards of an hundred pounds by the 
profits of it. 
This was alſo the play which, in 
the year 1755, was the innocent 
cauſe of a conliderable revolution 
in the dramatic world, in another 
kingdom, viz. that of Ireland, and 
which finally terminated in the 
entire abdication of a theatrical 
monarch, although he had with 
great labour and affiduity brought 
his domain into a more flouriſhing 
ſtate than any of his predeceflors 
had done: for through the too 
eat warmth of party-zeal in a 
conſiderable part of the audience, 
which inſiſted on a repetition of 
certain paſſages in this play, which 
appeared to them applicable to 
fome perſons then in power, and 
perhaps a too peremptory manner 
of oppoſing that zeal on the ſide 
of Mr. Sheridan, then manager of 
the Theatre Royal in Smock-Alley, 
Dublin, a diſturbance enſued, in 
conſequence of which, Sheridan 
was obliged to quit firſt the houſe 
for the ſecurity of his perſon, and 
afterwards the kingdom for the 
ſupport of his fortune. The thea- 
tre was ſhut up for the remainder 
of that ſeaſon; and the manage- 


ment of it, after divers ineffectual 


ſtruggles made by Sheridan for 
{ome time, partly by deputation, 
and partly in perſon, to reinſtate 
himielf in the quiet poſſeſſion of 
it, has at length devolved totally 


— 


into other hands. ; 


Lane, 1773, for the author's 
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This play was revived at ruf 
Lane in the year 176;, and 
lince, been frequently acted u 
applauſe. 

20. TE MaipEx's Ho 
DAY. Com. by Chriſtopher M 
low and John Day, Entered 
the books of the Stationers' C 
pany, April 8, 1654; and 
amongſt thoſe deſtroyed by ! 
Warburton's ſervant. 

21. A MAlDbENHNAD wy 
LosT. Com. by Thomas 
wood, 4to. 1634. 
22, TüER Mam or BI 
Com. by Samuel Foote, LE. 
ed at the Hay-Market in 1 
Printed in 8vo. 1778. A tri 
action which happened at B. 
in which a perſon of fortune 
ſaid to have treated a young 
celebrated for her muſical talc 
in a very cenſurable manner, 
forded the ground work of 
extremely entertaining perfo 
ance, The delinquent 3s | 
held up to ridicule under then 
of Flint, and it will be difficult 
point out a character drawn \ 
more truth and accuracy than 
preſent, eſpecially in the fec 
act. The parts of Lady Cat: 
coldſtreuam, Sir Chriſtopher (is 
and Billy Button, are alſo all ii addi 
finiſhed, and render the piece tte wi 
of the moſt pleaſing of th v1Wnzer 

23. Tus MAD or Hoge, 


rooyn! 
ne, &y 
; perfe 
ected 1 
matior 
dericar 
22 
ad of t/ 
t confe 
 dlpra, 
Id ton 
IN are 


Tragi-Com by Phil. Maffag tis 20 


Acted at the Phoenix, Drury Tale) af 
4to. 1632. 4to. 1638. This tic dir 
met with great applauſe, and lare th 
a copy of verſes prefixed 9 WWilntior 
Aſton Cockain, This p. 

0 24. Taz MAlpor Kent. C a Fete 1 
by — Waldron, 8v0. 1 I in K 
This was originally acted at I Larl o 
liton, 
V. Tn 
Au re 
Wllas 8. 


nefit. 1 
25. Tung MID IN TI n 
Com. by Beaumont and [let 


Fol, 1647, This is a verge, 


M A 


x play, and was one of thoſe 
ich after the Reſtoration were 
ired at the Duke of York's 
vatre, The lerions part of the 
t viz, that which relates to 
mg, me nid, and Aminta, is 


d at Dru 
3, and 
acted 1 


8 Ho 


Pher eoned from a Spaniſh romance, 
Lntered led Gerardo 3 and the comic 
ners: Col, with the affair of Orrante*s 
and ung Florimel, the Miller's ſup- 


a by Wt daughter, and attempting 
xchaſtity, from Belleforeſt's H:/- 
is Tragiques, Tom. 1. Hilt, 12. 
r ſcene lies in Spain. 

W. Tur MarD or THE MILL. 
m. Opera, by Iſaac Bickerſtaffe. 
ted at Covent-Garden, Svo. 
g. This is taken from Rjchard- 
4 Novel of Pamela, and was 
mormed with great ſucceſs. 


AD WH 
mas J 


OF By 
Eſq. 
t in 1 

A tri 
d at B. 


ortune un Th: Malb or THE OAks. 
young matic Entertainment, by John 
ical tale royne, Eſq. Acted at Drury- 
w—_— we, 8v0. 1774. The ſtyle of 
TK 0 


performance is leſs offenſively 
Ected than that of certain pro- 
ations, which induced the 
tericans to ſtyle our author the 
monhotonthologos f War. The 
if the Oaks, in ſhort, is a piece 
tconfers no honour, | and brings 
diſgrace on its parent. A few 
id touches from Mr. Garrick's 
n are ſuppoſed to have ſcnt it 
I) additional force on the ſtage. 
the work of a patriot, a patriot 
nager may .revive it; but per- 


perfo 
„ 
T then 
| difficult 
rawn y 
ey than 
the ſec 
y Catne 
her Crip 
0 all hig 
piece 
this ur 


ney few audienccs will thank him 
er lis zeal, or (to uſe Burgoyuian 
Muy” Bale) appl:nd his feale of talent 
my the direction of a theatre, and 
ſe, and le that he conſults the public 


ted b) ination 70 0 Harm. 


- Chis piece was occaſioned by 
ENT. Fete Champetre given at the 
VO. 17 a | 
at Dr 


3thor s nil: 55 
. Ti June 9, 1774. 
* 1: Malp's LAST PRAYER, 
rler y rather than fail, Com. by 


{ 
er ve 8 Southerne, Acted at the 


1 


* Kent, on the marriage of 
al of Derby and Lady Betty 
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Theatre Royal, ꝗto. 1693. Scene, 
London. There is a fong in this 
play by Congreve. 

20. Tus Main's MeTAwoR- 
PHOSES. Com. by John Lyly, Ito. 
1600, This play was frequently 
acted by the children of Paul's, 
and is one of thoſe pieces in which 


the anthor has attempted to rene 


the Engliſh language. The great- 
eſt part of the play, and particu- 
larly the whole firſt act, is written 
in verſe. | 
20. Tux Mains RExveNnce. T. 
by Ja. Shirley. Acted at the pri- 
vate houſe, Drury-Lane, 4to. 1639. 
The plot is taken from Reynolds s 
God's Revenge againſt Murder, Book 
2. Hiſt, 7. and the ſcene lies at 
Liſbon, This is ſaid to be the 
ſecond play Shirley wrote. | 
31. Tur Malp's TRAGFPDV, 
by Beaumont and Fletcher. Acted 
at the Black-Friers, 4to. 1622. 
qto. 1630. 4to. 1638, 4to. 1641. 
40. 1630. 4to. 1661. This play 
is an exceeding good one, and ever 
met with univerſal approbation. 
It has not, however, been intro- 
duced to any of our audiences for 
ſome years paſt. Scene, Rhodes. 
32. Tus Maip's Tracey, 
by Edm. Waller. See the pre- 
ceding article. In this play the 
cataſtrophe is rendered fortunate, 


Mr. Fenton obſerves, that Lang- 
baine miſtook in affirming that 


King Charles the Second would 
not {niter this play to appear on 


the ſtage, being aſſured by Mr. 


Southerne, that in the latter end 
of that reign he had ſeen it acted 
at the Theatre Royal as originally 
written, but never with Waller's 
alterations, | | 

33. MajesTY MISLED, Or, The 
Overthrow of Hruil Miniſters. Tr. 
8yo. 1734. The title-page ſays it 
was intended to be acted at one of 
the theatres, but was refuſed for 


certain xealons, 
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34. MajrsTY MISLED. Trag. 
8vo. 1770. 
35. MAKE a Norsre Tor. 


Farce, occaſioned by the og 
of a loyal bonfire, with that br 
of iniquity Mr. B y, Who was 
burnt in effigy at the town of 
Wakefield in Yorkſhire, 8vo. 1718. 
This piece ſeems to be both local 
and temporary. 
field. 

35. Tune MAI-CoxrExNT. T. 
Com. by John Marſton. Acted 
by the King's ſervants, 4to. 1604. 
Of this play there are two edi- 
tions in the ſame year. To one 
of the copies are added an Inquc- 
tion, a new character, and other 
particulars, by John Webſter. It 
is dedicated in the warmeſt and 
moſt complimentary manner poſ- 
ſible to Ben Jonſon; yet ſo fickle 
and uncertain a thing is friend- 
ihip, eſpecially among poets, whoſe 
intereſts both in fame and fortune 
are frequently apt to claſh with 
each other, that we find this very 
author, two years afterwards, in 
the .epiſtle prefixed to his So- 
phoni/ba, caſting very harſh and 
ſevere, though oblique refſections, 
on the Sejans and Catalinę of the 


Writer, whom he at this time ad- 


dreſled as the moſt exalted genius 
of the age he lived in. Some of 
Marſton's enemies repreſented this 
play as deligned to ſtrike at par- 
ticular characters.z but Langbame 
endeavours to vindicate the author 
from that charge, calling it an 
honeſt general ſatire. 

37. Tine MaLE Cogr rern, 
or, Seventeen Hundred Fifty-ſeven. 
Farce, by David Garrick, Eſq. 
Acted at Drury-Lane, 8vo, 1738. 
This little piece was planned, 
written, and acted, in leſs than a 
month. It firſt appeared at Mr. 


Woodward's benefit, and is in- 
tended to expoſe a kmd' of cha- 
raster no leis frequent about this 


1 


Scene, Wake- 


MA 
town than either the Flaſhes or 


In is, 


bles, but much more pernici8M «to 
than both, and which the aut Cong 
has diſtinguiſhed by the title 0 M. 
Daſfodils; a ſpecies of men w N NU 
without hearts capable of ſe jenlcr' 
bility, or even manhood enougH e 
reliſh, or wiſh for enjoymerit Mat 
the ſex, yet, f:om a delire of bei ee 
conſidered as gallants, make ce 
to every woman indiſcriminatei r gf 
whoſe reputation is certain to erte! 
ruined from the inſtant theſe WW 1:5 2 


ſects have been obſerved to ſet 
near her, their ſole aim being 
obtain the credit of an amo 

ithout ever once reflecting on! 


Ak 1 
ken at 
ch it: 
3 ſtud 


fatal conſequences that may a. 31 
thereon in the deſtruction of (81514 
vate peace and domeſtic happin{cre, 4t 
This character, although a velit o: 
common one, ſeems to be new Wil I. 
the ſtage, and is, in the import very 
to the world of rendering it ir bot! 
teſtable to ſociety, undoudt: pure, 
worthy of an able pen. The mat 
thor of this farce has taken as vrQſtible 
ſteps towards this point as the . Tu. 
tent of ſo {inall a work would g Oꝛell. 
{cope for, yet his cataſtrophe n fron 
ſomewhat unnatural, and his he. 
diſgrace not rendered public WW Tn: 
nough to anſwer the end entire f kred 


As to the ſecond title of it, ted in 


ſeems no apparent reaſon or t 


annexing it, unleſs it is to ain : 
occaſion for a humorous prolo 1708. 
written and ſpoken by Mr. res : 
rick, the author of the piece. propri 
38. Tue MALI, or, The ie. 
Lovers. Com. by J. D. Acted WW: Tu. 
the Theatre Royal, 40, 1 
This play has been aſcribed . Act 
Dryden, yet its ſtyle and mm 17% 
bear but little reſemblance to N. M4 
of that author, and therefore i ae 
more reaſonable to imagine ! mou 
work of ſome obſcurer writes 7. M. 
39. Marcerx. Trag. b b 
Roberts, 8 vo. 1779. This trage p at 
was never acted. The time 0 be 


M A 


hes or Ain is, when Edgar Atheling 
pernici@M into Scotland from William 
the aut (ongqueror. 


e title 
men w 
of ſe 
enough 
merit w 
re of be 
nake co 
Iminate 
tain to 
© theſe 
d to {«t 
1 being 
an amo 


% MaMAMOUCHT, or, The Ci- 
un Gentleman, by Edward 
enlcroft, 410. 1673. This play 
Molly borrow e d, and that even 
baut the leaſt acknowledgment 
le theft, from the H. Fre 
wc and the Bourgeois Gentil- 
1e of Moliere. It was printed 
the latter title only, to. 167 2, 
ya acted at the Duke's Thea- 
At the end is an epilopne, 
ken at the Middle Temple, by 
ch it appears that the author 


ting ont 2 ſtudent there. 
nay att. Maxcoxa, KinG or THE 
on of Brs14xNS. Tr. by Sir Thomas 


happinq re, 4to. 1718. This play was 


zh 4 non the ſtage at the Thea- 
be new BW in Lassie. An Fields, but 
mportu very deſervedly damned; it 
ing it : both with reſpect to plot, 


ndoudte ge, and every other eſſential 


The matic writing, a molt con- 
en as br ble piece. 
as the M:. Tur Max RATER. Com. 
would bel. This is only a tranſ- 
aſtropi n from the Mi /arthrope of Mo- 
d his her. | 

public . Tur Max KATER. Com. 
d entre red from the French, and 
f it, tied in Foote's Comic Theatre, 
on fort | 


s to uh Tyr Maxacrrs, Com. 
; prolog 1708, Relates to the dif- 
Mr. res then ſubſiſting amongſt 
iece. proprietors of Covent-Garden 


[he Mi ere. 
Acid; Tur MN AcRR IN Dis- 

to. 1 3 Prelude, by George Col- 

ſcribed . Adted at the Hay-Market, 


1780. 


e to H MAxRHOOD AND W1SDOME, 

efore Ke of muche Inſtructione. 

ine 1 "Ymous, 4to. 1 503. 

writer. . Maxurus CaprroLinus. 

. by by Ozell, 12mo. 1715. 
87 tranſlation in blank verſe 


the French of Monſ. de la 
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Foſſe. I believe it was never in- 


tended for the Engliſh ſtage, but 


/ 


.at Covent-Garden, 


was acted at Paris tor threeſcore 
nights running, at the time that 
the earl of Portland was ambaſſa- 
dor at the French court. The 
{ubjcet of it is from hiſtory, and 
is to be found in the 6th book of 
Livy's iſt Decade. The tranſlator 
obſerves, that La Foſſe ſtudied 
ſome time at the Univerſity of Ox- 
ford. | 


4%. Man anD Wairz, or, The. 


Shakſpeare Fubilee. Com. by Geo. 
Colman. Acted at Covent-Gar- 
den, & Vo. 1770. This thort piece 
was compoſed for the purpoſe of 
introducing a proceſſion of Shak» 
ſpeare's cliaracters, 
Garrick's Jubilee could be prepared 
for repreſentation at Drury-Lane. 

40. Tax Man or BUSINESS. 
Com. by George Colman. Acted 
8VO, 1774. 
This performance was adled with 
moderate ſucceſs. 

50. Thx Man or FaMiLr, 
A Sentimental Com. by Charles 
Jenner, 8vo. 1771. Dedicated 
Mr. Garrick, and taken from 
Diderot's Pere de Famille. 

51. Tus MAN or Hoon. 


Com. by Francis Lynch. At what 


time this play Was written or pub- 
liſhed I cannot exactly know, but 
imagine it muſt have been about 


1720, or between that time and 


1740, as The Independent Patriot, 
by the ſame author, came out in 
1737. f | 

452. Tux Man or Txt MILL. 
Burleſque Tragic Opera. The 
muſic compiled and the words 
written by Seignor Squallini, 8vo. 


1763. A parody on The Maid of 


the Mill. | 
52. Txe Max or Mopr, or, 
Sir Fopling Flutter. Com. by Sir 
George Etherege. Acted at the, 
Duke's Theatre, 4to. 1676. 4to. 
1684. This is an admirable * 
d 


e a 
. 


before Mr. 


— — 


RY ee eee 
14 4 
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che characters in it are ſtrongly 
marked, the plot agreeably con- 
ducted, and the dialogue truly po- 
lite and elegant. The character of 
Dori mant is perhaps the only com- 
pletely fine gentleman that has 
ever yet been brought on the 
Engliſh ſtage, at the ſame time 
that in that of Sir Fhpling may be 
traced the ground-work of almoſt 
all the Fyppingtons and Petit Maitres 
which appeared in the fucceeding 
comedies of that period. It is 
faid that Sir George intended the 
part of Dori mant as a compliment 
to the famous earl of Rocheſter, de- 
ſigning in that character to form a 
portrait of his lordſhip, in which 
all the good qualities he' poſſeſſed 
(which were not a few) were ſet 
forth in the moſt conſpicuous 
light, and a veil thrown over his 
foibles, or at leaſt ſuch a gloſs laid 
en them as to make them almoſt 
appear ſo many perfect ions. 

54. Tux MAN or NENM-Mak- 
XET. Com. by Edward Howard. 
Acted at the Theatre Royal, qto, 
1678. Scene, London. 

55. TRE MAN or QvuarLiry. 
Farce, by Mr. Lee. Acted at Drury- 
Lane, 8vo. 1770. A poor altera- 
tion of Vanbrugh's Kelap/e. 

456. Te MAN or RxasoX. 
Com. by Hugh Kelly, Performed 
at Covent-Garden, 1776. This was 
acted only one night, and is not 
printed. The author of Mr. 
Kelly's Life fays, © it muſt be 
4% acknowledged that it was in- 
© ferior to his other works, and 
% was ſuppoled to have ſuffered 
4 greatly by the miſconception of 
© the actor (Mr. Woodward), who 


* performed the principal cha- 
er in it.“ 
57. Ime May or TAsrr. 


Com. by J. Miller, 8vo. 1731. 
This play was acted at Drury - 
Lane with conſiderable ſucceſs. 


Su 


1 


or, Le Devil to du about her ( 


Ma 
The plat of it is borrowed p 


from the Ecole des Maris, and 2 
ly from the Precieuſcs Ni,] ee 
Moliere. | often 
58. Tue Man or T $15 al 
Farce, Anonymous, 17;2, ent-G: 
piece was performed at Dy 0 ö 
Lane, but is nothing more WM jed in 
the foregoing piece cut in I. 
farce by throwing out that y Ns 
the plot which is taken fro ? 
Ecole des Maris, and retaining nam 
that which is borrowed freu dat 
Precieuſes Ridicules, | Reſtor 
tioned 


59. Int Man's Brwire 


Endix t 
R. Ma 


by Mrs. Centlivre. Acted at 


Hay-Market, 4to. no date [1 ws Fr 
This is by no means one of ran 
beſt, nor is it the worſt, of Theat 
lady's dramatic pieces. The ene 
guage is extremely indifferent ertie 
has a very great deficiency WM Ti 
of wit and ſentiment ; but the . En 
is agreeably intricate and . 
and the thought of Faithful 

leaſing his Miſtreſs Laura from Nas 
old guardian Sir David ate un Ne 
by pretending to be bewitchef "<< 
well as the incident of the 1mag r 
ghoſt in the laſt act, although Wi" 5 
are ſomewhat tao farcical and 4 - 
of probability, yet are, as fa * e 
know . to the contrary, orig ph) 
and have no diſagreeable TY ar 


thoſe who go to a comedy p 
pally with a view of being ! 
to laugh, without entering 
too rigid a ſcrutiny of the: 
rence to dramatic rules. 

60. Tax Max's TAE Mis 
Com, by Sir W. Davenant, 


U Mar 
John Shi 
al, 4t 
ry p 


fles V 


1669. This is the laſt play . 
author wrote, being finiſhed * l 
long before his death, which : rg 
pened in 1668. The plot of * 6 
borrowed from two plays "Wl - bg 
Scarron, viz. Fodelet, or % e, 
Valet, and the Heritier Ri | Ap | 
The ſcene is laid in Made fin wie 


throug 


or no 
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whcut the whole in one houſe. 
Liiccmed a good comedy, and 
often acted wtth approbation. 
ws allo revived in 1776, at 
m-Garden, by Mr. Wood- 
u who acted © Fodeler, and 
Wed in 8vo. gs | 

I Tur MAN TOO HEARD FOR 
{MastTER. Com. Anonymous. 
this play I know not the au- 
$name, nor any thing more 
that it was publiſhęd ſince 
Reſtoration 3 nor do 1 find it 
tioned any where but in the 


Wed p 
ts, and 
Nidicul 


dy --7 
1752, 
at Dt 
more 
cut in 
that p: 
en fron 
taining 
ed fron 


EWITC | er 
er ed to the Britiſi Theatre, 

(cted P MAxcELLIA, or, The Tren- 
date [! w Friend. Tragi-Com. by 


\ Frances Boothby. Acted at 
Theatre Royal, 4to. 1670. 
tene lies in France, the plot 
Invention. | | 

i Tür MArcCHeEes DA. 


One of 


ſt, of 
— 
iflerent 


ciency ja 

but thei” Entertainment, of three 
and bro. 1771, Printed at Edin- 

i. 


H MaixctaxNo, or, The Di 


ra fro | 
1 War) Edinburgh, 4to. 1663. 
witche piece, it is ſaid in the title- 
he imad vas acted with great applauſe 
though. re his majeſty's high commiſ- 
cal an” and others of the nobility, 
as fue abbey of Holyrud-houſe (at 


7 


burgh) on St. John's night, 


7, Or! 

le elt company of gentlemen. The 

nedy pill” of this play is laid in 

being cc. | 

tering WF Mascus BRurus. Trag. 
ſohn Sheffield, Duke of Buck. 


f the: 


an, gto. 1722. To enrich 


E Mas ery poor play, two of the 
enant, es were furniſhed by Mr. 
t play but they had (ſays the 
:niſned of his works) the uſual ef- 
which of ill-aqjuſted ornaments, only 
lot of MMF the meanneſs of the ſub- 


the more conſpicuous. 


lays of 

r Lei 0. Maxcus Tetris C. 
ry Rid 5 that famous Roman Orator, 
Tadrid AF ec, 4to. 1631. It is un- 


7 Whether this play was ever 
Wer not, but it is written in 


tly0ug 
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imitation of Ben Jonſon's Catalines 
The ſcene lies at Rome; and for 
the ſtory, it may be found in Plu- 
tarch's Life of Cicero, &c. 
67. MANGA RET OF. Ax jop. 
Hiſtorical Interlude, by Edward 
Jerningham, Efq. Acted at Drury- 
Lane, March 11, 1777, for Miſs 
Younge*Svenetit. From the ac» 
knawledged poetical merit of the 
author, the public were led to ex- 


pect a more excellent perſormance 


than this was found to be on its 
repreſentation. The plan of it is 
French, and will add but little to 
the fame of its author, who has 
not thought proper to ſubject it to 
criticiſm by allowing it to be 
printed. ; 

68. Marcery, or, A Worfe 
Plague than the Dragon. Burleſque 
Opera, by H. Carey, & vo. 1739. 
This piece is a ſequel or ſecond 
part of The Dragon of Wantley 
(which ſee in its place), and was 
acted with great applauſe at Co- 
vent-Garden Theatre; yet, though 
it has ſome mcrit, it 1s far from 
being equal to the firſt part. 

69. Mariam, the fair Queen of 
Zewry, Trag. by Lady Elizabeth 
Carew, 4to. 1613. This piece it 
is probable was never acted, yet, 
conlidering thoſe times and the 
lady's ſex, it may be allowed to be. 
well penned. It is written in al- 
ternate verſe, and with a chorus, 
which chorus is compoſed of Set- 
tines, or ſtanzas of ſix lines, the 
four firſt of which are interwoven, 
or rhyme alternately, the two laſt 
rhyming to each other, and form- 
ing a couplet in bale. _ 

70. MARIAMNE. Trag. by Eli- 
jah Fenton. Acted at Lincoln's- 
Inn Fields, 8vo. 1723. This play 
is built on the ſame ſtory with the 
laſt mentioned one, for which ſee 
Jaſephus, Book 14 and 15. It was 
acted with great ſucceſs, and was 
indeed the means of en 
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and reconciling the town to a 


theatre, which for {ome time be- 
fore had been almoſt totally neg- 


lected, in favour of Drury-Lane 


houſe, Dr. Johnſon obſerves, that 
to this tragedy Southerne, at whoſe 
houſe it was, written, is ſaid to 


have contributed ſuch hints as 


his theatrical experience ſupplied. 
When it was ſhewn to Cibber, it 
was rejected by him, with the ad- 
ditional inſolence of adviſing Fen- 
ton to engage himſelf in ſome em- 
ployment of honeſt labour, by 
which he might obtain that ſup- 
port which he could never hope 
for from his poetry. The play 
was acted at the other theatre, 


and the brutal petulance of Cibber 


was confuted, though perhaps not 
ſhamed, by general applauſe. 
Fenton's profits are ſaid to have 
amounted to near a thouſand 
pounds. 

71. MARTAMNE. Trag. tranſ- 
lated from Voltaire, and printed 
in Dr. Franklin's edition of that 
author. 

72. Marina. A Play of three 
acts, by Mr. Lillo. Acted at Co- 
vent Garden, &vo. 1738. Taken 
from Pericles, Prince of Tyre. 

73. MaxryLoT, or, The jecond 
Part of the Buſy Body. Com. by 
Mrs. Centlivre. Acted at Drury- 
Lane, 4to. 1711. This play, like 
moſt ſeeond parts, falls greatly 
Mort of the merit of the firſt. At 
its original appearance, however, it 
met with conſiderable approbation, 
and the duke of Portland, to whom 
it was dedicated, complimented the 
authoreſs with a preſent of forty 
3 The ſcene lies on the 

<errierra de Paſla in Liſbon. 

74. MARPIOT IN LisBON. 
Com. 12mo. 1760. This is no- 
thing more than Mrs. Centlivre's 
comedy of Marplot, or the ſecond 
part of The Buſy Body, which, with 
this title, and ſome few aherq- 
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tions in the body of the Piel 
Mr. Henry Woodward, jvin 


Sy 


tr. 


nager with Mr. Barry of the” 5 4 
tre Royal in Crowsſtreet, D 8 
was repreſented at that the . 
It has been alſo ſtill farther 7 hy 
ed, and being reduced into _ 
acts performed two or three 25 
laſt ſeaſon by way of à farce . x 
Theatre Royal in Covent - C: 3 
75. MARRIAGE A 1a) = 
Com. by J. Dryden. Adted Ml. .. 
Theatre Royal, 4to. 1673, EO 
9 gentle 
1691. 4to. 1698, Though 5 8 
piece is called a Comedy ii. 
title-page, yet it might, wit Ap 
any great impropriety, be WW... 
{idered as a Tragi-Comedy, _ 
conſiſts of two different action . 
one ſerious and the other c ** 
The defigns of both, how *p q 
appear to be borrowed, To 3 he 
ample, the ſerious part is api. 5 
ly founded on the ſtory of Sy , 2 
and Timareta in the Grand ( "a 
Part 9. Book 3, the cul... 
of Palamede and Rodophil, Tax 
the hiſtory of Timantes and 6 
thenia, in the ſame romance, P. y 27 
Book 1. the character of | h 1 
lice, from Nogaret in the 4m 0 i 
Loves and the hint of 2e = 
making love to herſelf i . Tue 
dophil*'s name, from Les To 
P*Ouville, Part 1. p. 3. 1 
70. MARRIAGE A 14 TY 
Farce, 1960. This piece V 5 
ver printed, but was acid 8. k 
winter of the above-mel ,, 
year for Mr. Yates's belt e by f 
Drury-Lane. It is, howe/n aue 
thing more than Capt. Vo. 7 
Modiſnu Couple cut down Mea 
farce. 0. 16; 
77. Tux Manxiace . 
ER, or, The Pander. Com s 8. 
W. 12mo. 1662. The po aymoy 
play is taken from ths not { 
chronicles in the reign of "ak 
king of the Weſt-5ax0* tit 


ſcene lies in London, 4 


' 
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| Tye Maniacs Co- 
r. Com. of two acts, by 
Brooke, Eſq; 8Bvo. 1778. 
"1.0, Printed in the author's 
. 4 vols. Vo. 

\ Tue MARKIAC F HAT ER 
b. Com. by T. Durſey. 
{xt the Theatre Royal, 4to. 
1, The high opinion the au- 
tinſelf had of this piece may 
kthered from an epiſtle to him, 


the Piel 
ich jom 
of the” 
rect, D 
that the 
farther 
ed into 
three 
a farce ; 
vent · O: 


Ag : bed to it by Mr. Charles Gil- 
7 6 © I ir which the author, — 
Tue * gentleman. informs the public 
* 555 this is the beſt of all his come- 
as ! "IS. ict | cannot very readily 
un ug de to that opinion. The 


ty, be 
medy, 
t action 
other ce 
u how 
ed, To 
t is app: 
y of & 
Grand ( 
e char 
dophil, 
tes and 
ance, P. 
er of | 
the Am. 
f Velar 
elf in 
Les C 


3 
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jece W 
aGed1 
e- ment 
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owevel 
"A Bod 
own in 


able performance of a part in 
way, however, was what firſt 
loned the aſter wards celebrat- 
r. Dogget to be taken notice 
an actor of merit. It appears 
are been actetl {ix nights ſuc- 
rely, See Motteux's Gentle- 
1 Journal, Feb. 1691-2. The 
| in the Park near Kenſington, 
time thirty Hours, 

0 Tne Marriact Nrn. 
„ by H. Lord Viſ. Falk- 


a great ſhare of wit and ſa- 
yet it is uncertain whether it 
ever acted or not. 

. Tue MarriaGs PROMISE. 
lax IN TRIG PINS Coutt- 
86. 

. TAE MARRIACE or OCEA- 
ID BRITAN NIA. An Al- 
cal Fiction, really declaring 
jand's riches, glory, and puiſ- 
e by ſea, To be repreſented 
muſic, dances, and proper 
Ss, Invented, written, and 
led by Richard F lecknoe, 
10. 1039. 7 ; 

& Taz Manntace or Wir- 
iN Sciences, An Interlude. 


ar Bol 
Com. 
2 plot o 
the I 
a of N 
x01, 


70 
1 
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not ſeen, but ſuſpect it to be 
r 31 find a play with the 
tle was entered, by Thomas 


to. 1664. This play con- 


aymous, 1606. This piece I 
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Marſlie, on the books of the Sta- 
tioners? Company, 155g to 1570. 
84. Tn: MARRIZD Brav, or, 
The Curious Impertinent. Com. by 
. Crowne. Acted at the Theatre 
oyal, 4to. 1694. This play was 
eſteemed a good one, and was fre- 
quently acted with general appro- 
bation. It has, however, been 
long laid aſide. The ſtory of it 
is taken from Don Quixote, and 
the ſcene lies in Covent-Garden. 
In the preface to this piece the 
author has attempted a vindica- 
tion of himſelf from the charges 


brought againſt his morals, and the 


looſeneſs of his writings, by ſome 
of his contemporaries. 

83. TR MARRTZD Cogr r. 
Com. by J. Baillie, 8 vo. 1746. 
This play was never acted, nor 
even printed till after the author's 
death. It is no very contempti- 
ble piece, nor has it any extraor- 
dinary merit, yet to the modeſty 
and amiable diflidence of its au- 
thor, perhaps, was owing its not 
being publiſhed in his life-time. 
Was every writer poſſeſſed of theſe 
good qualities, the town would 
not be ſo frequently peſtered with 
the complaints of dfſappointed 
play-wrights, nor would ſo many 
poor performances force their way 
into the world from beneath the 
preſs, which had judiciouſly been 
denied acceſs to the theatres. 

86. Tur MARRIED LIBR- 

TIN E. Com. by Charles Macklin, 
1761. This play was brought on 
the ſtage at Covent- Garden Thea- 
tre, yet, after its firſt run, was no 
more performed, nor has yet ap- 
peared in print. A very ſtrong 
oppoſition was made to it during 
every night of its run, which were 
no more than the nine neceſſary to 
entitle the author to his three be- 
nefits. Prejudice againſt the au- 
thor ſeemed, however, to have 
been in great meaſure the * 
tig 
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this oppoſition, which, although 
in ſome meaſure overborne by a 
ſtrong party of his countrymen, 
who were determined to ſupport 
the play through its deſtined pe- 
riod, yet ſhewed iticit very forci- 
bly even to the laſt. I cannot, 


however, help thinking its fate 


ſomewhat hard; for although it 
muſt be confeſſed that tliere were 
many faults in the piece, yet it 
muſt alſo be acknowledged that 
there were feveral beauties 3 and 
I own myſelf apt to believe, that, 
had the play made its firſt ap- 
pearance. on Drury-Lane ſtage, 
with the advantages it might there 
have received from the acting, 
and had the author remained con- 
cealed till its fate had been de- 
termined, it might have met 
with as favourable a reception as 
ſome pieces which have paſt on the 
public uncenſured. What per- 
haps might alſo add to the pre- 
judice againſt it, was a conjecture 
that was ſpread about the town, 
that Mr. Macklin, in his character 
of Lord Belville, had a view to- 
wards that of a man of quality 
then living and extremely well 
known; but. this I imagine muſt 
have been merely conjecture. - _ 
87. Marie MaGpALENE. A 
Myſtery, written in 1512. In this 
Piece a Heathen is introduced ce- 
lebrating the ſervice · of Aahowund, 
who is called Saracenorum fortiſſi- 
mis; in the midit of which, he 
reads a leſſon from the. Atcoran, 
conſiſting of gibberiſh, much in 
the ' metre and manner of Skelton. 
In the ſame performance, one of 
the ſtage-directions is,. Here 
«© enters the prynſe of the devylls 
ein a ſtage, with hell onderneth 
% the ſtage.” MS. Digb. 133. in 
the Bodleian Library. 

88, Te Married Prl.os0- 
PHER, Com. by John Kelly. Acted 


at Lincoln's-Inn Fields, &vo. 1732. 


This piece was acted at L 


. Tragi-Com. Done out of | 


printed in 1710. 


Frag. by Henry Shirley, 


Interlude, by Lewis Wage 


Piece is printed in the old 
which, from this and the 
-mention the ſame particular, 


apt to imagine was the ſtated 


books of the Stationers' Com 


than thirty years before it 


field, an 
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89. MARRY on bo 


SEARS | 
Com. by W. Walker, 8, 


wich tl 
| Vil. 
n 0 
iel, ] 
1649, 
A \ 
Houſe © 
NHL 


Inn Fields. Scene, in Logd 
90. The Mars as, of 
BOURG, UPON AIs Dt xr 


12119. Said in the title-pag 
printed at Collen, 1635, 


91. Is: MarTyr'D $ 


at Drury-Lane, 4to. 164, 
play met with great applay 
was not publiſhed till aft 
author's death, The plot ig 
from hiſtory, during the t 
the eighth perſecution, for 
fee Baronius, &c. 

92. MARY Macvarry, 
LIE AND REPENT axc: 


jpiit, 11 
Nu his | 
the 

nn ye, 
en the 
nnized 
07. : 
LA N 
W.-Cat 
E-Nigh 
Wiurable 
, Vile 
ef W 
"moſt 
John 
elt of 
ances | 


1367. The plot is taken, 
{aid in the prologue, fro1 
{eventh chapter of St, Luke 


letter, and contrived fo as 
eaſily performed by four pe 


pages of other interludes 


ber for a ſet of performers toi 
kipd of pieces. Entered 0 


1506 to 1507. 

93. Tur MaRTTnDO 0 
NAT ITUSs. Trag. by Joln 
bold, 8vo. 1773. This t 
was written in the year 1746, 


publiſhed, lets, e 
. A Masgue preſen t wich 
Bretbie in Derbyſhire, on I of! 
Night, 1639, by Sir aller. 
kain, 12mo. 1650. Tis P ron 
printed in the body of th e nale 
poems. It was preſented a dran 


firſt earl of Cl 
his countels; 
their ſons acting in it. 


935. 4 Mf 


8 not 
e pa 
entior 


Philip, t 
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DO 1 MasgUz, a Deſcription 
r, 40M: the nuptial ſongs at, the 
Nat Li | Vii Haddington's mar- 
in Lon Court, on Shrove-Tueſday 
rer 1608. By Ben Jonſon, 

Dt ar 1040. yo. 
ut of n Magus preſented at 
tle-pagWMWiiuſe of Lord Haye, for the 
103% aament of Le Baron de 

b the French ambaſſador, on 
RD S, eb. 22, 1617, by Ben 
urley. Wn, Fol. 1617. a 
163%. (Tue Deſcription of à 
apple prelented before the 
till aft nes Majeſtie, on Twelfth- 
plot is Iwit, in honour of Lord Haye's, 
3 the rl: tis bride daughter and heir 
my tor the honourable the Lord 
kuye, their marriage having 
D A LEN Wn the ſame day at Court ſo- 
TANC: iWnmized; by Thomas Cam- 
Wage, Doctor of Phyſic, 4to, 
aken, "LS | 
ue, fo A MasgQue preſented at 
„ Luke N Caltie, 1634, on Michaels 
the od Night, before the right 
1 {0 ele John, Earl of Bridge- 
four pe, Viicount Brackly, Lord Pre- 
nd tc: of Wales, and one of his Ma- 
_ _ 's; * 82 privie coun- 
ting, John Milton, 4to. 1637. The 
ie ſtated elt of Milton's e per- 
mers faces (ſays Dr. Johnſon) is The 
15 ed . F Comus, nor does it afford 
rs Com a ſpecimen of his language; 
| bits likewiſe his power of 
E puon, and his vigour of ſen- 
115 employed in the praiſe 

118 ; lefence of virtue. A work 
ar Fa au poetical is rarely found: 
e ms, images, and deſcriptive 

<< Ks, embelliſh almoſt every 
= ih laviſh decoration. As 
Aſton es of lines therefore, it may 
Sh r nldered as worthy of all the 
this il. with which the votaries 
Fa males have received it. 
"of 0 a drama it is deficient, The 

„ not probable. A Maſque 
tels; N z 
* parts where ſupernatural 
A Ma MPN is admitted, muſt in- 
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deed be given up to all the freaks 


of imagination; but, ſo far as the 
action is merely human, it ought 
to be reaſonable, which can hardly 
be {aid of the conduct of the two 
brothers z who, when their ſiſter 
ſinks with fatigue in a pathleſs 
wilderneſs, wander both away to- 
gether in ſearch of berries too far 
to find their way back, and leave 
a helpleſs lady to all. the ſadneſs 
and danger of ſolitude. This, 
however, is a defect over- balanced 
by its convenience. What delerves 
more reprehenſion is, that the pro- 
logue ſpoken in the wild wood by 
the attendant Spirit is addreſſed to 
the audience; a mode of com- 
munication ſo contrary to the na- 
ture of dramatic repreſentation, 
that no precedents can ſupport 
It. = 

The diſcourſe of the Spirit is too 
long; an objection that may be 
made to almoſt all the follow- 
ing ſpeeches: they have not the 
ſpritelineſs of a dialogue animated 
by reciprocal contention, but ſeem 
rather deelamations deliberately 


compoſed, and formally repeated, 


on a moral queſtion, The auditor 
therefore liſtens as to a lecture, 


without paſſion, without anxiety. 


The ſong of Comus has airineſs 
and jollity z but, what may re- 


commend Milton's morals as well 


as his poetry, the invitations to 
pleaſure are ſo general, that they 


excite no diſtinct images of cor- 
rupt enjoyment, and take no dan- 


rous hold on the fancy. _ _ 
The following ſoliloquies of Co- 


mus and the Lady are elegant, but 


tedious. The ſong muſt owe much 
to the voice, if it ever can delight. 
At laſt the brothers enter, with too 
much tranquillity; and when they 
have feared leſt their ſiſter ſhould 
be in danger, and hoped that ſhe 
is not in danger, the Elder makes 
a ſpeech in praiſe of chaſtity, _ 

Ine 


1 
* 
* 
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the younger finds how fine it is to 
be a philoſopher, 

Then deſcends the Spirit in form 
of a ſhepherd; and the brother, 
Inſtead of being in haſte to aſk. his 
help, praiſes his ſinging, and en- 
quires his buſineſs in that place. 
It is remarkable, that at this in- 
terview the brother is taken with 
a ſhort fit of rhyming. The Spirit 
relates that the Lady is in the 
power of Comus the brother mo- 
raliſes again; and the Spirit makes 
a long narration, of no uſe becauſe 
it is Kalle. and therefore unſuitable 
to a good Being. 

In all theſe parts the language 
is poetical, and the ſentiments are 
generous; bit there is ſomething 
wanting to allure attention. 

The diſpute between the Lady 
and Comus is the moſt animated 
and affecting ſcene of the drama and 
wants nothing but a briſker reci- 
procation of objections and replies 
to invite attention and detain it. 

The ſongs are vigorous, and full 
of imagery z but they are harſh 
in their diction, and not very mu- 
ſical in their numbers. | 

Throughout the whole, the ti- 
gures are too bold, and the lan- 
guage too luxuriant for dialogue. 

t is a drama in the epic ſtyle, in- 
elegantly ſplendid, and tediouſly 


nſtructive. 


1 


099. A MasqQve written at Lord 
Rocheſter's requeſt. for his Tra- 
gedy of Valentinian, by N. Tate. 

is is printed in Mr. Tate's Miſ- 
cellanies, 8vo. 1685, p. 17. The 
ſcene is a Grove and Foreſt. 

100. Tus Masgue or Av- 
GUKES, With the ſeveral Anti- 
maſques, preſented on Twelfth- 


Night, 1621, by Ben Jonſon, 4to. 


1627. Fol. 1640. 


101. Tur Masgug or Frow- 
xxs. Anonym. 4to. 1614. This 


maſque was preſented by the gen- 


tlemen of Gray's- Inn, at the Court 


about Allhollandtide, 153% 
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at Whitehall in the Banqu 
Houſe upon Twelfth-Night 
and was the laſt of the idler 


ar! 


umd! 


and magnificencie; which * 
performed at the marriage jiple 
Earl of Somerſet with the I gre 


ties. 
learn, 
ders C 


Frances, daughter to the E 
Suffolk. 

102. A Masur or owl 
KENVYLWO RTH, Prefented b kat 
ghoſt of Captain Cox mount 16 1 
his hobb;-horſe, 1026, 'by Kh 
Jonſon, Fol. 1649. ce an 

103. A Masgqus in the of wh 
of the Propheteſs, by Thom: og 
terton, printed with that pie. alloy 

104. A Masquz of ry: 0. J 
HONOURABLE Hous:s, oe 
or Couxr, TRE Mippre [9.]Ad 
PLE, AND Li1NCOLN'slxx, * 
ſented before the King at \ dente, 
hall on Shrove-Monday at WM No 
Feb. 15, 1613, by Geo. Cha * 
4to. no date. This maſqu . 2" 
written and contrived for the 
bration of the nuptials of the 
Palatine of the Rhine wit 
Princeſs Elizabeth. The mac lar, 
and decorations were by n 
Jones. From Dugdale's 088” 
Furidiciales, p. 345 we fine 
this maſque coſt the Soci 
Lincoln's-Inn no leſs than 20 

195. A Royal Masgv: Oi. 77 
four Inns of Court, peri 


nymous. Of this maſque 
full account is given in Wil 1 
Memorials of Engliſh Affair, | 
But whether this piece it al map 
ever printed, I know not. d mot 
106. Txe Masgu: OS. re 
« Inner TeMPLE ANU G. | 
„ Inn, GraAYE's-INNE 1½ 
„INNER TEMPLE, preſent 
„fore his Majeſtie, the 
„ Majeſtie, the Prince Col 
« latine and the Lady IL 
their Highneſſes, inthe: 
« ting Houſe at \Whitelal 
„ turday the twentieth = 
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. : 7 
marie, 1612. 


anqu By Francis 

ight, yumont, 4to. no date. This ' 
— aue was repreſented with the ut- 

ue 


fplendor and magnificence, and 
+ great expence to both the 
res. By Dugdale's Origines 
learn, that at Gray's-Inn the 
ers on this occaſion were aſ- 
kat 41. each; the ancients, or 
las were of that ſtanding, at 
10s, each; the barriſters 21. 
re and the ſtudents 20s. each, 
of which ſo much was to be 
n as the Inner Temple did 
allow. : 

07, Tus Mas uE RA DE. C. 
Charles Johnſon, 8 vo. N. D. 
9 Acted at the Theatre Royal 
Irury-Lane. This comedy was 


lage « 
1 the 
the E. 


F OowI 
ated b 
mount 
6, b) 


n the ( 
Thom: 
hat pie 
JF THE 
S, on 
1DDLE 


? nr 5 
_ rented at the ſame time that 
1 at e's Sir Walter Raleigh was 
Ol brmingat Lincoln's-Inn Fields. 


le concluſion of the Epilogue 


aſque x 
Fray e latter, are theſe lines 7 

eth Wit eannot fall fo faſt as folly riſes ; 
s oft . Fitneſs the Maſqueiade—at double 
ine WI prices. 
he mac. Vet if you are not pleas'd with what 
re by *we ve plaid, 
ale; 0 b0 ſee old Shirley dreſt 1n Maſque- 
. rade.“ 
we fu Tyr Mas QUERADE, or, 
je Sock 


Evning's Intrigue. A Farce, 


than 2 Ads. by Benj. Griffin, i amo. 


ASQUE N This was performed at 
t, per ns-Ian Fields, with ſome 
„1033. =. | : 
W ets RADE DU CIEL. 
"I | | 

i que preſented to the great 


nof the Little World. A 


jece itl al map, repreſenting the true 
W eb ud motions of the 8 
\SQUE | , through the years 1639, 
1151 * \&e. by J. S. 40. 1640. 
NNE * 0. Tus Mas sACRE at Pa- 
e. Trag. by Nat. Lee. Acted 
e, t * Theatre Royal, 4to. 1690. 
08 1 plot of this play founded on 
La or Wody Maſſacre of the Pro- 
1 _ which was perpetrated at 
— un on St. Bartholomew's day, 
tie of ts reign of Charles IX. 
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for the particulars of which ſee 
De Sertes, Mezeray; &c. The 


ſcene, Paris. 


111. The MASSACRE Ar PA- 
RIS, with the Death of the Duke of 
Guiſe. Trag. by Chriſtopher Mar- 
low, 8vo. without date. This play 
is upon the ſame ſtory with the 
laſt- mentioned one, but takes in 
a larger {cope with reſpect to time, 
beginning with the unfortunate 
marriage between the king of 
Navarre and Marguerite de Vas 
lois, ſiſter to Charles IX. which 
was the primary occaſion of the 


maſſacre, and ending with the 


death of Henry III. of France. 
This play is not divided into acts, 
yet it is far from a bad one, and 
might probably furniſh the hint to 
Mr. Las 

112. THE Famous HISTORY 
oFtheRisE anDFaALL or Mas- 
SANIELLO, in two parts, by 
Thomas Durfey, 4to. 1700, ſe- 
cond Part, 1699- This 1s on the 
ſame ſtory as The Rebellion of Na- 
ples, and partly borrowed from it. 

113. MR. TasTE THE POERETI- 
SAL For, or, The Modes uf the Court, 
Com. by the Author of Vanella, 
8vo. 1734. 

114. Mas TEK ANTHONY. C. 
by the Earl of Orrery, 4to. 1690. 
Though this piece bears the above 
date, yet 1t appears to have been 
ated many years before, at the 


| Duke's Theatre in Lincoln's-Inn 


Fields, by having the names of 
Mr. Angel and Mr. Long in the 
drama, who had at that time been 
dead ſome years, See Downes 
28. N 

i115. MASTER TURZULE Nr, 
or, The Melancholics. Com. Ano- 
nymons, 4to. 1682. The ſcene of 
this play is laid in Moorfields. 

116. AMarTcaartMipxicart. 
Com. by William Rowley. Acted 
by the children of the Revels. 4to. 
1633. Part of the plot or this 

comedy, 
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comedy, v1z. the defign of Farwis's 
hiding Bloodhound under the wi- 
dow's bed, is the ſame as an old 
ſtory in the Yngli/A Rogue, Part 4. 
Chap. 19. 

117. Tre MaTCH-MAKEREFIT- 
TE D, or, T he Fortune-Funters rightly 
ferved. Com. 12mo. 1718. This 
play was intended for the ſtage, 
but not accepted by the performers. 
Nor, if it had, could it have ſtood 
a chance of favour with the pub- 
lic. The language, though far 
from being low or devoid of un- 
derſtanding, yet is heavy, decla- 


matory, and unadapted to comedy; 


and the characters ſhew the author 


to have made no very ſtrict ob- 
fervations on thoſe diſtinguiſhing 
features of the mind which mark 
out the varieties of nature's od- 
dities, Yet there is ſomewhat in 
the plot which is original, and ca- 
pable of being extended on to ad- 
vantage, viz. the circumſtance of 
the deſigning guardian of a woman 
of no fortune, who, having by the 
aſſiſtance of her own artifices, and 
the ſpreading a belief of her being 
poſſeſſed of a large eſtate, procured 
conſiderable ſums by ſelling his 
_ confertt by turns to feveral different 
fortune-hunters, and tricked them 
all into the juſt puniſhment of ri- 
dienlous and improper matches, 
is himſelf at laſt entrapped into 
marriage with the girl herſelf. 
Such a deſign, executed by an able 
hand, enlivened with juſtly drawn 
characters, and adorned with pleaſ- 
ing and dramatic dialogues, might 
produce a piece not undeſerving 
the approbation of the public. It 
is dedicated to Mother Wilſon, of 
Wildffreet, Counteſs of Drury, 
under the character of Surly her 
chaplain. This Mother Wilſon ap- 
pears to have been a bawd of re- 
pute at that time, and probably 
might have miſuſed the author. 
Vet there ſeems to be but very lit- 
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Printed in vo. 1769. 


taining piece, the char. , 
Jor Sturgeon. a N | 
is entirely new, highly 


MA 


tle connection between thoſe 
vate occurrences, and the gen 
deſign of the piece. 

118. MaTCH mg IN Lo ny 
Tragi-Com. by Thomas Dec 
Preſented firft at the Bull, in 
Fohn's Street, and afterwards 
the private houſe, in Drury-]; 
called the Phenix. to. 16 
Scene, Spain. This is eſter 
a good play. | 

119. MATIEDA. Trag. Of 
I know no more than the n 
and that it was written in ther 
of Henry VII. both which ] 
ther from the Index to Jad 
Poetical Regiſter, where alone] 
it mentioned, but without an 
ference to the body of the 
or any farther particulars rela 
to it. If, however, the laſt cir 
ftance be true, it will render it 
very earlieſt dramatic piece 
know any thing of in thele ! 
doms, as that monarch 4 
1509. 

120. MarTILDA. Trag. by 
Thomas Franklin. Acted at!“ 

Lane, 8 vo. 1775. This is a 
a tranflation from Voltaire“ 
de Foix. 

121. MATRIMONIAL TR 
PLE, in two parts, by the Du 
of Newcaſtle, Fol. 1652. 
firſt of theſe iz a Comedy, 
fecond a Comi-Tragedy. 

- 122. May-Day. Con. 
George Chapman. Acted at! 
Friers, 4to. 1611. 

123. Ma v-Da r. BalladU] 
by David Garrick. ARed atÞ 
Lane, 8vo. 1775. 

124. TR MayoR OF 
ATT. A Comedy, of two ac 
Samuel Foote. Performed 
Theatre in the Hay-Market,! 
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humorous and 


In this very | 
the character d 
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, 2nd was moſt inimitably per- 
med by Mr. Foote, with prodi- 
ws applauſe. 


hoſe 


e ge 


Lo po Tue Mavor or Quin- 
3 Dec ieren. Com. by Thomas Mid- 
l, in on. Acted at Black-Friers, 
ward 1661. This play was often per= 
-ury-] red with great applauſe. The 
to. 100M i; taken from Stow, Speed, 


, ef: in the reign of Vortigern; and 


author has introduced into the 


ag. Oe ſeveral dumb ſhews, the ex- 
the uon of which he puts into 
in the 1: nouth of Rainulph, monk of 
hich er, whoſe Polychronicon he has 
to at cloſely ſollowed. 

alone! ub. Me As URE FOR MEASURE. 
out an bay, by William Shakſpeare. 
the vol. 1623. This is a moſt admira- 
lars reh pay, as well with reſpe& to 
laſt ciro&rider and conduct, as to the 


render If 
C piece 
thele k 
rch die 


age and ſentiment, which 
equal to any of this inimitable 
ors pieces. The duke's ſoli- 
uu on life, and the pleadings of 
ela for her brother's pardon 
Trag. by Angelo, as well as Claudiv's 
ted at D 
his is 4 


15 0 berſelf up for his preſervation, 
oltaire's 


ber reply to them, are maſter- 
xe of eloquence and power of 


Te. The Play is ſtill fre- 
7 the Duc ly performed, and always 
1652. | afſured approbation. The 
-OMeO”', Bl 1s built on a novel of Cinthio 


l, Dec. 8. Nov. 5. The 
e lies at Vienna. 

. Johnſon ſays, Of this 
lay the light or comic part is 
ery natural and pleaſing, but 
de grave ſcenes, ib a few paſ- 
iges be excepted, have more la- 
ur than elegance. The plot 
her intricate than artful. 
le time of the action is inde- 
ute; ſome time, we know not 


> a much, muſt have elapſed 
W 1 wen the receſs of the Duke 
zaracte 0 u the impriſonment of Clau- 
wüten 0; for he muſt have learned 
ghly & ory of Mariana in his diſ- 


arguments with his fiſter to 
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« guiſe, or he delegated his power 
% to a man already known to be 
* corrupted, The unities of ac2 
e tion and place are ſufficiently 
„ preſerved.” : 

127. Mas uRE ForRMEASURE, 
or, Beauty the beſt Auwocate. Com: 
by Charles Gildon. Acted at Lin- 
coln's-Inn Fields, 4to. 1700, An 
alteration of Shakf] peare's Meaſure 
for Meaſure. | 
128. Me DEA. Trag. by Sir 
Edward Sherburne, 8vo. 1648. 
8vo. 1501. This is only a tranſ- 
lation from Seneca, with annota- 
tions ; but never intended for the 
ſtage. To it is annexed a tranſ- 
lation of Seneca's anſwer to Lu- 
cilius's query, why good men 
ſuffer misfortunes, A 
129. Mee a. Trag. by. J. Stud- 
ley. 8vo. 1563. This is the ſame 
pay as the foregoing, only tranſ- 
ated by a different hand, and with 
an alteration of the chorus to the 
firſt act. FED 

130. ME DEA. Wh, by Charles 
Johnſon. Acted at Drury-Lane, 
SVO. 1731. The preface conſiſts 
almoſt entirely of complaints of 


the ill treatment this play met 


with froin a ſet of gentlemen be- 
longing to the Inns of Court, who 


came determined to condemn it 


unheard. There are alſo a few 
ſtrokes at Mr. Pope, who, in the 
Dunciad, bad, it is ſaid without 
provocation, introduced the au- 
thor into that ſatire. (See, how- 
ever, The Sultaneſs) The part of 
Medea was performed by Mrs. 
Porter; Jaſon, by Mr. Wilks. 

131. Mey DEA. Trag. by Richard 
Glover, 4to. 1761. his play 
was not written with a deſign for 
ſtage-repreſentation, being pro- 
felledly formed after the model of 
the ancients, each act terminating 
with a chorus. The author has 


indeed ſhewn a — deal of eru- 


dition and a perſect acquaintance 


"QI -with 


ME 


with the ancient claſſics. Some 
parts of his language are poetical, 
the entf 

and the Ordo Verborum, though 
ſomewhat ſtiff, yet not pedantic 


or turgid. Nevertheleſs, there is a 


languid coldneſs that runs through 
the piece, and robs it of the great 
eſſence of Tragedy, pathetic power. 
The whole is declamatory, and 
the author ſeems to have kept the 
Medea of Seneca very conlldacty 
before his eyes; and it muſt be 
apparent to every one of but or- 
dinary judgment, that long de- 
clamations, pompous invocations 
of ghoſts, and powers of witch- 
craft, and choruſes compoſed in 
the uncouth meaſure of 1ambic, 
dithyrambic, &c. are by no means 
adapted to the faſhion of the Eng- 
liſh ſtage. If it ſhould be urged, 
that theſe kind of pieces are not 
written for the theatre, but for the 
cloſet, T cannot think even that 
excuſe obviates the objection, or 
clears an author who writes in 
this manner from the charge of 
affectation or ſingularity, any 
more than it would avail a man 
who ſhould dreſs himſelf in the 
ſhort cloke, trunk hofe, &c. of king 
James the Firſt's time, and though 
he paid and received vifits in this 
habit, ſhould plead' by way of 
apology that he did not chufe to 

ance in it at an affembly, or go 
to court on a birth-day. And, 
indeed, I can perceive no juſter 
reaſon for our cloathing our lan- 
guage, than ſor the decorating our 
perſons after the faſhions made 
uſe of two thouſand years ago. 
Taſte is periodical and change- 
able, and though it may not al- 
ways be abſolutely right, it is very 
ſeldom totally wrong ; , and con- 
ſequently a compliance with it, in 
a moderate degree, will ever be 
leſs blameable than an oppoſition 


to it, which has not ſome very 
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paſſages forcible, 


Shakſpeare, 4to. 1600. 40. 10 


piece, and ſtill continues on 


M 
peculiar advantage of convenies 
or pleaſure to urge in its exc 
It has been often performed 
Drury-Lane and Covent-Gare 
for Mrs. Vates's beneſit. 

132. THe MEETING or r 
CourAN v, or, Bayes's Art of 
ing. Prelude, by David Garri 
Eſq. Acted at Drury-Lane at 
opening of the Theatre in 17 
Not printed. 

133. MELIcERTA. An he 
Paſtoral, by Ozell. This is 0 
a tranſlation from a piece of 
ſame name by Moliere, who w 
the original at the command 
the French king, whoſe impatie 
would not wait for the hniſ 
it, ſo that it was acted in an 
perfect ftate at Verſailles, in wh 
condition it remained ever aſl 
the author, I ſuppoſe, not think 
it worth while to compleat it. 

134. MELITE. Com. Tr; 
lated from Corneille, 12mo. 1; 

135. Men acnmr. Com. by 
W. 4to. 1595. This is only al 
tranſlation from Plautus. F 
this play the plot of the Come 
Errors is borrowed, It is rep 
ed in Six Old Plays publiſhed 
J. Nichols, 8vo. 1779, vol. J. 

136. THE MeRcANTIIE 


Weare 
age. 

nice, 
it of 
Ir the 
don 


VERS. Dramatic Satire, by e ſe w 
Wallis. Acted at York, of 
1775. br. 


tlen a 


137. The MERCHanT0r Bll 
laritie 


NICE, Tragi-Com. by Will 
4to. 1652. his is an admit 


lift of acting plays. The 
is built on a real fact which! 
pened in ſome part of Italy, ' 
this difference indeed, that the 
tended eruelty was really on 
ſide of the Chriſtian, the _ 
the unhappy delinquent * 

beneath bye rigid and ber 
reſentment. Popular prejudice 


ever vindicates our 
4 


ME 


NYEnier | 

its exc trition he has made; and the 
formed pightful manner in which he has 
1:-GarMiled himſelf of the general cha- 


ter of the Jews, the very quin- 
ence of which he has enriched 


G OPT 
Art of Shy oc with, makes more than 
1 Garri ds ſar his deviating from a 


utter of fact which he was by no 
ans obliged to adhere to, The 


Lane at 
e in 17 
An hei ie of the caſkets affords a 
his 18 0 
1ece of 
who w 


munity for a great many ini- 
table reflections. The trial ſcene 


ommand be fourth act is amazingly con- 
impatie ed; the anxiety both of the 
he fnilMiraGers themſelves, and of the 


in an ience, being kept up to the 


es, in v laſt moment; nor can] cloſe 
ever ai mention of that ſcene without 
not thin bag notice of the ſpeech put 
pleat it. o Hrtigs mouth in praiſe of 


om. Tre 


rey, which is 1 the fineſt 


12mo. 1e of oratory on the ſubjeR, 
Com. by bugh very fully treated on by 
only aux other writers) that has ever 
atus. P eeared in our or any other lan- 


he One. The ſcene lies partly at 


It is rep ice, partly at Belmont, the 
publiſhed of Frtia on the Continent. 
), vol. I. be alterations which lord 
ntl: i"idowne has made in this play, 
tire, by e w of VENICE. 

York, WW Of The Merchant of Venice.“ 


Dr. Johnſon, © the ſtyle is 


ANT ore and eaſy; with few pecu- 
by Will 'rities of diction, or anomalies 

O. 470. 10M" confiruction. The comic part 

an admit laughter, and the ferious 


tinues on 


bres expectation. The proba- 
The It 


blity of either the one or the 


N which eber tory, cannot be maintain- 
of Italy, e union of two actions 
d, that tber one event, is in this drama 
really 00 "ently happy. Dryden was 
the Jew ach pleaſed with his own ad- 
jent Wh heſs in connecting the two 
nd parbt Pots of his Spani/h Fryer, which 
rejudice 8”: | believe the critic will find 
| author in celled by this play.” 
Allo! | 
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don ok Portia's fate by the 


king ſuſpenſe, and gives op- 


ME 

138. Tür Mrzcyant, Com. 
Tranſlated from Plautus, by G. 
Colman ; printed in Thornton's 
tranſlation of that author. 

139. MERCURIUSBRITANNI- 
cus, or, The Englifh Intelligencer. 
Tragi-Com. Adted at Paris with 
great applauſe, 4to. 1641. This 
piece is wholly political, the ſub- 
ject of 1t being entirely on the 
Mip- money, which was one of the 
great points that occaſioned the 
troubles of King Charles I. Se- 
vera] of the judges are attacked 
in it under feigned names, parti- 
cularly Juſtice Hutton and Juſtice 
Croke, under the names of Hor- 
tenſius and Corvus Acilius; as is 
allo Prynn, who is introduced un- 
der the character of Prinner. It 
conſiſts of only four ſhort acts, 
and of the fifth js ſaid in the Epi- 
logue as follows : It is determined 
by the ÆAdils, the Mitreſs of publicke 
Plays, that the next Day (by Fove's 
Permiſſion ) the fifth Act Mall be ated 
upon Tyber, I ſhould ſay Tyburne, by 
a new dJociety of Abalamities. Vive 
le Roy.” Before the firſt act is pre- 
fixed this other title, viz. The 
Cenſure of the Judges, or The Court 
Cure. From Wood's Athene Ox- 
oninenſes, vol. II. p. 517. we find it 
to be the production of Bichard 
Braithwaite. 

140. MERCURY HAKLEQUIN. 
Pantomime, by Henry Woodward. 
AQed at Drury-Lane, 1756. 

141. MERCURY VINDICATED 
from Alchymiſts at Court, by gen- 
tlemen the King's ſervants by 
Ben Johnſon. Fol. 1640. 

142. Merlin, or, The Briti/h 
Inchanter, and King Arthur the Bri- 
tiſh worthy. Dramatic Opera. 
AQed at Goodman's Fields, 8vo. 
1736. An alteration of Dryden's 
King Arthur. a 

143. MeRLIN, or, The Devil 
of Stonehenge, by Lewis Theobald. 

Q 3 AQted 


> 
£55 


„ 
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AQcd at e Wren 8vo. 1734. 
This is the muſical part of a Pan- 
tomime. 

144. ME ROPE. Trag. by G. 
Jefferys. Acted at Lincoln's-Inn 
Fields, 8vo. 1731. This is taken 


from the Italian play. The ſcene, 


Meſſene. 
Hill. 

145. Mx ROE. T. by Aaron 
Hill. Acted at Drury-Lane, 8vo. 
1749. This play was, and ſtill 
continues to be, acted with great 
applauſe. It is chiefly borrowed 
from the Merope of Voltaire, yet 
has Mr. Hill, whoſe manner and 
ſtyle are very peculiar and origi- 
nal, made 1t entirely his own by 
his manner of tranſlating it. Some 
critics there are indeed who have 
found fault with this gentleman as 
a turgid and bombaſt writer; to 
their opinions, however, I cannot 
ſubſcribe, for although it may be 
allowed that a peculiar Ordo Ver- 
borum, and a frequent uſe of com- 
pound epithets, which ſeem to be 
the true charaQeriſtics of Mr, 
Hill's writings, may give an ap- 
parent ſtiffneſs and obfcurity to a 
work, yet when once perfectly di- 
geſted and properly delivered from 
the lips of oratory, they certainly 
add great force and weight to the 
ſentiment, —nor can it ſurely be 


Prologue, by Aaron 


conſidered as paying this author 


any very exalted compliment to 
rank the Tragedy of Merope as ſu- 
perior to any one which has hi- 
therto appeared ſince; nor can 
there, . be a ſtronger evi- 
dence in its favour, than the uſe 
which ſome of the later tragic 
writers have made of the defign of 
this play, having more or leſs 
. the plot as the ground- 
work of their own pieces, as wit- 
reſs the Tragedies of Barbaroſſa. 
Creuſa, Douglas, &c. The ſtory of 
Merope is well known in hiſtory ; 
and the ſcene lies at Mycene. 


ME 


Soon after the run of tk; pid 
the author died. - 
146. MErore. Trag. Tra 


15 
ue 


lated from Voltaire, printed 510 
. 7 . . , 0 

Dr. Franklin's edition of that Mien: 

thor. Is; 

) Mr xorg. Trag, by 

de Voltaire, tranſlated by BR" 


John Theobald, 8vo. 1744. tt a 
is a mere tranſlation, and was 153 
ver brought on the ſtage, by 

148. Meroee. Trag. by! en. 
Ayre. Italian and Engliſh, 6". 
1740. This is only the lid 
tranſlation of an Italian Trag 
on the ſame ſubject of the Meme 


going pieces, having the origi" 


printed with it page by page, Ni !: 
the uſe and inſtruction of per truf 
inclined to become maſters of OW a 
Italian language. morm 


149. THE Merry Cobig 
A farcical Opera of one act, 
Charles Coffey, 11. This! 
ſecond part of the Devil 1 pay 
The Wives Metamorphoſed ; but 
ing in no degree equal to theh 
it was deſervedly damned the 
night at the Theatre Royal 
Drury-Lane. | 
150. Tae ME gry Count 
FEIT, or, The Viſcount Alm 
Farce, taken from Mrs. he 
Acted at Covent Garden, 1M L 
for the benefit of Mr. Shun" P:ec 
Not printed. Un th 
151. TRR Mexxy Devil e title 
EpmonToxn. Com. Added t have 
Globe. Anon. gto. 1606. Wi" of t 
1617. gto. 1626. 4t0. 1631-4 te for: 
1655. This comedy is attribt 155. J 
by "duce to Shakſpeare, so; 
on what foundation I nov | * A 
as there do not appear in thepl 5 
itſelf any marks that tend to 5 4to 
confirmation of ſuch a ſuggel | ay by 
Coxeter takes notice of 4 "4 
MS. of this play that he has | 1 the 
which ſpeaks it to have hen! * nc 
ten. by Michael Drayton. © a 
plot is ſounded on the Hiſtol Fe : 


X 
Peter Fabal, of whom more 
micular mention is made in 
ler's Church Hiſtory, and in the 
onicles of Henry VI's reign. 
ne, Edmonton, 

572, Tue Meray MasgQue- 
we, or, The Humorous Cuchold. 
m. Anonymous, 8vo. 1732. 


tt ated. 
3. TAE MExay MipniGnT 
STAKE, Or, Comfortable Con- 


this dig 
ag. Tra 


printed 
of that: 


1744. 


% % Com; by David Osborne. 
glich, oP” 1765, The Merry Mdnight 
the li ewe apprehend to ha ve been 
an Trag real incident, Mr. Ogborne 
f the ned that he was intended for 
he orion mic writer; and to ſhew how 
/ page, tle ſuch nocturnal viſions are to 
of per taſted, on his awaking fat 
ſters of rn and compoſed this dramatic 
formance. 
- Corr MB 154. Tae Manny Mickmainp 
one at, WT! 51 1inGron. See Musk ar 
This W ARKE r. | 
TT BY TE MERRY MILLER, 
74; but Le Countryman's Ramble. to Lon- 
to the if Farce, by Thomas Sadler, 
ned the WF" 1766. Printed at Salop, with 
Royal i" by the ſame author. | 
56, Tux Mixxy PRAN Es, 
Coun ri di Hill. Farce, Anonym. 
int An. This I never ſaw. 
Mrs. Be „ The Mr RRY S4AILoRsõ, 
-den, 1 Ladd bit. A Farce, 1907. 
Ir. Shut b piece is ment ianed no where 
ein the Britifh Theatre, and by 
- Devin MPF file I ſhould rather conceive 
ARed u have been a droll ated at 
1608. of the fairs, than a regular 
. 1631-4 ſee for a theatre. | 
is attribu 55. Tux Mengy Waves or 
ſpeare, e. Com. by W. Shak- 
| know WR” Acted by the Lord Cham- 
rin the pl ain ſervants, 4to. 1602. 4to. 
tend to e to. 1630. This piece is 
+ ſoggel ed by the critics to be the 
e of an WWF ©-Þiece of our author's writ- 
he bas n the comic way. There is 
ve been VI no comedy in our own or 
ton. other language, in which ſo 
e Hitor MM de a group of perfect and 


1 


forth in one view. 


| ME | 
highly finiſhed characters are ſet 


ation zof Juſtice Shallow he has 
gratified a very innocent revenge 
on a certain magiſtrate, who, in 
his adoleſcent years, had been un- 
reaſonably harſh upon him; yet he 
has done it with ſo inoffenſive a 
playſulneſs as bears ſtrong teſti- 
mony to bis own good,: nature, 
having only rendered him laugh- 
able without pointing at him any 
of the arrows of malevolent or 
poignant ſatire. e allovrs this 
play to be exactly formed; and as 
it was written before the time that 
Ben * had introduced the 
taſte for a cold elaborate regula- 
rity, it plainly proves that our im- 
mortal ay was by no means 1n- 
capable of poliſhing and regulating 
his plots to an equal degree of 
exactneſs, had not his choice of 
hiſtorical plans very frequently 
compelled him, and the unbridled 
ſtrength of his ianagination as of- 
ten induced him, to o'erleap the 
bounds of thofe dramatic rules 
which were firſt eſtabliſhed by 


writers who knew not what it was 


to write, to act, and to think above 


all rule, 

The editions of 1602 and 1619 
are of the firſt light ſketch, which 
the author afterwards altered, en- 
larged, and improved. Dr. John- 
fon ſays, © Of this play there is a 
„tradition preſerved by Mr. 
* Rowe, that it was written at the 
** command of queen Elizabeth, 
„Who was ſo delighted with the 


character of Falſtaff, that ſhe . 


* wiſhed it to be diffuſed through 


* more plays; but ſuſpecting that 


it might pall by continued uni- 
* formity, directed the poet to 


© diverſify his manner, by ſhew- 


* ing him in love. No taſk is 
harder than that of writing to 
© the ideas of another. Shak- 


e ſpeare knew what the queen, if 


«c the 


. 


In the deline- 


| 
Hl 
| 
4,1 


* of money, 


ME 


the ſtory be true, ſeems not to 
have known, that by any real 
paſſion of tenderneſs, the ſelfiſh 
craft, the careleſs jollity, and 
the lazy luxury of Falſtaff muſt 
have ſuffered ſo much abate- 
ment, that little of his former 
caſt would have remained. Fal- 
ſtaff could not love, but by 
ceaſing to be Falſtaff. He could 


only counterfeit love; and his 


profeſſions could be prompted, 
not by the hope of pleaſure, but 
6 Thus the poet ap- 
proached as near as he could to 
the work enjoined him; yet, 
having perhaps in the former 
plays completed his own idea, 


ſeems not to have been able to 


give Falſtaff all bis former power 
of entertainment. | 

This comedy is remarkable for 
the variety and number of the 
perſonages, who exhibit more 


characters appropriated and diſ- 


criminated than perhaps can be 


found in any other play. 
Whether Shakſpeare was the 
firſt that produced upon the 


Engliſh ſtage the effect of lan- 


guage diſtorted and depraved 
by provincial or foreign pro- 
nunciation, I cannot certainly 
decide. This mode of forming 
ridiculous characters can confer 
praiſe only on him, who ori- 
ginally 8 it, for it re- 
quires not much of either wit or 
judgment : its ſucceſs mnſt be 


* derived almoſt wholly from the 


player, but its power in a ſkilful 


mouth, even he that deſpiſes it, 


is unable to reſiſt. 

The conduct of this drama is 
deficient; the action begins and 
ends often before the concluſion, 


and the different parts might 


change places without incon- 
venience ; but its general power, 
that power by which all works 
of genius ſhall finally be tried, 


1 


ME 


is ſuch, that perhaps it ne rest at 
yet had reader or ſpectator, Hat Wind! 
* did not think it too ſoon at bz Tux N 
" ng 2 contin 

The adventures of Falſtaff n of the p 
this play ſeem to have been ta ter by Mr 
from the ſtory of the Lovers pe [1561.] 
P.ja, in an old piece, called © 7 er acted, ne 
« tons Neqves out of Purgatorie.” d 15 no MO! 

159. MesSaL1ina, The n ent catch- 
Empreſs, her Tragedy. By Nat lnger, whe 


Richards, 12mo. 1640. The p 
of this play is from Suetoni 
Pliny, Juvenal, and other anth: 
who have written on the vicio 
character of that inſatiate woma 
It is uſhered in by fix copies 
verſes. Scene, Rome. 

160. THE Me TAMoORPHoOSL 
or, T he Old Lover outrwitted. Fard 
by John Corey, 4to. 1704. 
was acted at the Theatre in Li 
coln's-Inn Fields. Jacob has mat 
a conſuſion in regard to this fare 
giving it in two different places 
authors of the ſame. name, at 
calling it in one place a tranſlati 
from Moliere, and in the oth 
an alteration of Albumazar. I 


Mr. Foote's 
write this fe 
atrived in f. 
enrangeme 
to appear te 
ner the proc 
vr. But ther. 
this piece t! 
Ion on the x 
0s reflection 
te character 
:thodifts, co 
n of the av 
Ir although t 
kde a very ju: 
c on enthuſi 
Jed the ſanQ 


ters of vice a 


latter, however, is the right, lay claim 
conſiſting only of that part of . religion, ar 
plot of the ſaid comedy, white miſtaken 
relates to the over-reaching , yet he h. 
Pardolphoby means of the pretend att ſo ſever 
transformation of Trincalo, 1W.ny holy 
miſtake, however, has ariſen fed by blin 
confounding Mr. Corey, the auti e madneſs 
of The Generous Enemies, with Mate tho! 
Corey the comedian, who was iiteir being t] 
compiler of this piece. Filors or er 

161. TE MT T a M 08?" 050 of ſociety 
Com. Op. by Charles Diba es under thi 
Acted at the Hay-Market, end to enli 
1776. This is taken from t banners. 
liere's Sicilien, and George Da ler has dont 
din. lion of the 

162. Tye ME TAMORPAO! the Minor, h 
Gyys1ts. A Maſque, bf i n and Mrs. 
Jonſon, Fol. 1641. This 10 Þ a 01d bay 
was thrice preſented before f her, coad: 
James I. Firſt at Burleigh 0 ments in ca 


ME 


hl next at Belvoir Caſtle, and 
at Windſor in Aug. 1621. 

6 Tux Mr THODIST. Com. 
ne a continuation and comple- 
n of the plan of the Minor, 
ten by Mr. Foote, 8vo. no 
le. [19612] This piece was 
rated, nor intended ſo to be, 
1 is no more than a moſt im- 


feat catch-penny job of Irael 


Mr. Foote's Minor had induced 
write this ſequel to it, which is 
atrived in ſuch a manner from 
arrangement of the title-page, 
to appear to the unwary pur- 
uſer the product of the ſame au- 
ir. But there is ſomewhat worſe 
this piece than even the impo- 
an on the public, which is the 
ls reflection thrown on the pri- 
te character of the chief of the 
thodiſts, contrary to the inten- 
n of the author of the Minor. 
although that gentleman has 
kde a very juſt and ingenious at- 
& on enthuſiaſm itſelf, and ex- 
Jed the ſanction which the pro- 
(ters of vice and venders of lewd- 
hay claim to under the maſk 
religion, and the protection of 
de miſtaken and pernicious te- 
„ yet he has not endeavoured 
all fo ſevere a cenſure on men 
any holy profeſſion, however 
led by blind zeal or enthuſi- 
e madneſs to inculcate and 
Marate thoſe tenets, as to hint 
their being themſelves either the 
fits or encouragers of thoſe 
of ſociety, who ſcreen them= 
"under their doctrine, or may 
Fend io enliſt themſelves under 
Ir banners. This the preſent 
ier has done, who, by a conti- 
lion of the characters and plot 
3 has made Dr. Squin- 
A Cole, that is to 
* 3 and a methodiſt 
. 8 jutors and joint in- 

n carrying on the pur- 


linger, whom the great ſucceſs 


6 


| NI 
poſes of debauchery, and bringing 


to perfection all the infamous 
tranſactions of a common brothel: 
a charge, which if juſt, would 
not only caſt an opprobrium on a 
whole ſe& of teachers, which it is 
to be hoped not one among them 
could potlibly deſerve, but alſo be 
a ſevere reflection on the legiſla- 
ture itſelf, for not having entered 
into a ſtricter inquiſition on a neſt 
of vipers, which lying cloſely con- 
cealed under the ſhadow of reli- 
gion, are empoiſoning and deſtroy- 
ing the very ſountain of piety and 
virtue. 

164. MicHAELMAS T RME. 
Com. by Thomas Middleton, 4to. 
1607. 4to. 1630. This play was 
ſundry times acted by the children 
of Paul's. It is of a moderate 
length, but is not divided into 
acts. | 
165. Microcosmvs. A moral 
Maſque, by Thomas Nabbes, Act- 
ed at Saliſbury Court, 4to. 1637. 
This has two copies of verſes pre- 
fixed, one of them by Richard 
Brome. | 

166. Mipas ; an Engliſh Bur- 
letta. Acted at Covent-Garden, 
Bvo. 1764. The burleſque in this 
humorous . performance turning 
chiefly on heathen deities, ridi- 
culous enough in themſelves, and 
too abſurd for burleſque, the aim 
of which is to turn great things to 
farce, the preſent mock-opera was 
not altogether ſo ſucceſsful at firſt, 
— in many reſpects it deſerved to 

e. 

167. MipsUMNM f R Nicnrt's 
DREAM. Com. by W. Shakſpeare. 
Acted by the Lord Chamberlain's 
ſervants, 4to. 1600. Two copies 
in the ſame year. This play is 


one of the wild and irregular over- 


flowings of this great author's 
creative. imagination. It 1s now 


never ated under its original 


form, yet it contains an infinite 
number 


Li 
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number of beauties, and diffe- 
rent portions of it have been made 
uſe of ſeparately in the formation 
of more pieces than one. The 
parts of Oberon and Titania, for 
example, are the ground-work of 
T he Fairies; the ſtory of Pyramus 
and T hiſbe has been alſo performed 
fingly under the form of an opera ; 
and the ſtill more comic ſcenes of 
it have heen printed by themſelves 
in quarto under the title of Bottom 
the Weaver, and uſed frequently 
to be acted at Bartholomew Fair, 
and other fairs in the country, by 
the ſtrolling companies. The ſcene 
is in Athens, and a wood not far 
from it. 

Wild and fantaſtical as this 
* play is (ſays Dr. Johnſon), all 
* the parts in their various modes 
* are well written, and give the 
* kind of pleaſure which the au- 
* thor . Fairies in his 
* time were much in faſhion; 
„common tradition had made 
„ them familiar, and Spenſer's 
« Poem had made them great.“ 

168. A MirsUmMER Nicnrt's 
Dxean, written by Shakſpeare, 
with alterations and additions, and 
ſeveral new ſengs. As it is per- 
formed at the Theatre Royal in 
_ Drury-L ane, By Mr. Colman, 
8vo. 1763. This piece was ated 
only once, when the ſpeCators 
were uncommonly few, and there- 
fore not in the beſt humour. Re- 
ſpect for Shakſpeare, however, 
kept them filent ; but that ſilence 
likewiſe induced them to ſympa- 
thize with Lyſander 'and Helena, 
Demetrius and Hermia, who in 
one ſcene are all lying faſt aſleep 
on the ſtage. After the repre- 
ſentation was over, Mr. Colman, 
who did not eſcape the narcotic 


qualities of the doſe he had ad- 


miniſtered, took away a third part 
of its ingredients, and prevailed 
on his patients to try the effects of 


ters of Mrs. Cole and Mr, 0 


NI 
it a ſecond time. But in thi, 
tracted form it ſucceeded lef, 


thor repr 
rated Mo 


ſpiring drowſineſs without th Langford | 
nefit of repoſe. We have rn the co! 
to think, however, that our ene to th 
trical phyſician had ſtill (vi (which 
hopes of gaining ſomewhat red, toget! 
preſcription, having, if we ar characters, 
deceived, compelled thoſe uit degree 
his regimen at the Hay Mar er and e 
{ſwallow it once more, thougii noted en 
could never contrive to ma chief of th 
a popular medicine. re Whithe 
169. Tu MiLes1an, (ip) was t. 
Opera, by Mr. Jackman, tin one reſp 
at 1 8vo. 1776. r effectually 
170. MixERVA's Sci bofthe pop 
A Play, by Philip Maſlinger. tothe abſ 
tered on the books of the Wins {ct of 
oners' Company, Sept. 9, il the mo 
and was amongſt thoſe deltr@ tad ever | 
by Mr. Warburton's ſervant, them. . 
171. The MivjatuURE led of borre 
TURE. Com. by Lady C but even 
Acted at Drury-Lane, 1781. eder of Mrs 
printed, This piece was fit WF piece whicl 
formed in a private Thea in. Embri, 
Newberry. It was produced r in this 
late in the ſeaſon at Drury- u perhaps 
and acted only three or ler part of 
nights. tome to mah 
172. Tus Miro. Con 
three acts, by Samuel Foote, n An Ad 
1760. This piece was firll N Comedy of 
ſented in the ſummer ſeaſon 761. In 
Little Theatre in the nar ly ſmartly ar 
and though it was periormel Making it h 
an entirely young and m WF tc harmle: 
company, it brought full he perſons 
for thirty-eight nights in that BN 
of the year, and continues Wh Mixor 
of the ſtock pieces for the vil" Dell, By 
alſo. As the principal mer UE as printe 
this gentleman's writings © from whicl 
in the drawing peculiar char. Nothing 
well known in real life, while than it 
heightened by his own mam, For a { 
perſonating the originals a lines are 


ſtage, it will be neceſſary i 


. You call me f 
form poſterity that in the . he | 


baude [ de lien 
lede I wi 


re 


MI 
ulbor repreſented thoſe of the 


trited Mother Douglas, and 
Langford the auctioneer ; and 
An the concluſion, or rather 


Jogve to the piece ſpoken by 
| (which the author per- 
ied, together with the other 
\charaters), he took off to a 
ut degree of exactneſs the 
ner and even perſon of that 
noted enthuſiaſt preacher, 
chief of the methodiſts, Mr. 
ne Whitfeld. And indeed, 
kypy was the ſucceſs of this 
rin one reſpect, that it ſeemed 
x effectually to open our eyes 
teofthe populace eſpecially) in 
tothe abſurdities of that per- 
us ſet of politic enthuſiaſts, 
[all the more ſerious writings 
thd ever been publiſhed a- 
at them. Mr. Foote has been 
ed of borrowing not only the 
but even the whole of the 
ner of Mrs. Cole, from ano- 
piece which was at that time 
in Enbrio. What juſtice 
te 1s in this charge, however, 
my perhaps canvaſs farther in 
ber part of this work, when 
tome to make mention of that 


. An Additional Scene to 
Comedy of Tye Minas, 
1761. In this Mr. Foote is 
ly imartly animadverted upon 
taking it his practice to ex- 
the harmleſs peculiarities of 
e perſons upon the public 
? 


{ Mixoxca, Trag. by 
7 Dell, 8vo. 1756. This 
vas printed juſt when the 
from which it is named was 
Nothing can be more con- 
"idle than it is in every point 
ev. For a ſpecimen, the ſol- 
d lines are felected: 


ol me ſuperſtitious, and for 


baue deſie ve in dreams, and be- 
lieve 1 07 | 


CO] 
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4 France do your worſt, 

„ fear you not, and though by force 
„ compell'd, 


« Will never yield.“ 


195. MixAcLE PLA or Sr. 
KaTHARINE. 
terwards Abbot of St.. Alban's, a 
Norman, who had been ſent over 
by Abbot Richard to take upon 
him the direction of the ſchool of 
that monaſtery ; but, coming too 
late, went to Dunſtable, and taught 
in the abbey there, where he 
cauſed this dramatic piece to be 
ated (perhaps by his ſcholars). 
This was long beforethe year 1110, 
and probably within the eleventh 
century, The above play was, 
for aught that appears to the con- 
trary, the firſt ſpectacle of this ſort 
exhibited in theſe kingdoms ; and, 
as M. L' Enfant obſerves, might 
have been the firſt attempt to- 
wards the revival of dramatic en- 
tertainments in all Europe, being 
long before the repreſentations of 
Myſteries in France; for theſe did 
not begin till 1398. Matthew 
Paris, who firſt records this anec- 
dote of the play of St. Katharine, 
ſays, that Geoffery borrowed copes 
from the ſacriſt of the neighbour- 
ing abbey of St. Alban's, to dreſs 
his characters. 

176. Ine MiRacuLous Cure, 
or, The Citizen outwitted. Farce, 
compiled by Brownlow Forde, 
12mo. 1771. Taken from Cib- 
ber's Double Gallant, and printed at 
Newry. 

177. Tue MIRROR, or, Harle- 
guin every where. Pantomimical 
Burletta, by Charles Dibdin. A&- 
ed at Covent-Garden, Bvo. 1780. 
178. Tus MixrRouR. A Com. 
in three acts, by Henry Dell, 8vo. 
1757. Never acted. This is mere- 
ly an alteration of Randolph's 


| Muſes Looking-Glaſs. 


179. Mixza. Trag. by Robert 
Baron, 8vo. 1647. This tragedy 
is 


By Geoffery, af- 


15 
* 
75 
** 


he 


NI 


is founded on real facts which hap- 
pened not long before, and is il- 
rated with hiſtorical annota- 
tions. The ſtory of it is the ſame 
as that which Denham made the 
ground-work of his Sophy, and 


which may be found in Sir Thomas 


Herbert's Travels; yet has Mr. 
Baron handled it in a very diffe- 
rent manner from that author, 
having finiſhed three complete acts 
of this before he ſaw that tragedy; 
nor found himſelf then diſcouraged 
from proceeding, on a conſidera- 
tion of the great difference in their 
reſpective purſuits of the ſame plan. 
Baron has made Jonſon's Catuline 
in great meaſure his model, hav- 
ing not only ſollowed the inethod 
of his ſcenes, but even imitated 
his language ; and any one may 
perceive that his ghoſt of Emir- 
hamze Mirza is an evident copy of 
that of Sy//a in Cataline. It is, 
however, a good play, and is com- 
mended by five copies of verſes 
by his Cambridge friends, but 
whether ever acted I know not. 

180. THE MISANTHROPE. C. 
This is a tranſlation from Vol- 
taire, 

181. Tu MisER. Com. by 
Thomas Shadwell, 4.0. 1672. This 
play by the author's own con- 
feſſion is founded on the Aware of 
Moliere, which 1s itſelf alſo built 
on the Aulularia of Plautus. Shad- 
well, however, has by no means 
been a mere tranſlator, but has 
added conſiderably to his original, 

182. TE MisE R. Com. by 
Henry Fielding, 8vo. 1932. This 


play was acted with great applauſe. 


at the Theatre-Royal in Drury- 
Lane, and 1s the piece which now 
continues to be performed an- 
mnually. It has, as Mr, Murphy 
obſerves, the value of a copy from 
a great painter by an eminent 
hand. ; 

183, Tux Misr R. Com. by J. 


1 


An Introduction penned by 5 


l 
MI | 
get vr Centleman 
Hughes, This is only a fr me; 6 
of a tranſlation from M follow 
which the author either dic upon the ſta 
think worth while preſervin þ ringing fi 
elſe was prevented by theſtro | them attyre 
death from finiſhing, It is, fs, a0 / on on 
ever, publiſhed with his other 1 1 her M 
matic and poetical works. rauſe where 
184. Tur Misr x. Com. th as folloxve 
Ozell, 12mo. 1732. This i oevery act 
thing more than a literal tra els an argun 
tion of the celebrated French r chorus. 
of Moliere, from which ais a not 
above-mentioned pieces have Dumb She' 
borrowed, Prefixed to it are ches were 
ſtrictures on a new tranſlatiq lam Fulbec 
Moliere juft then publiſhed, Piiopher V. 
185. IRE MISER of Mol, John Lat 
tranflated by Michael de th Mai 
12mo. 1752. Lancaſter c 
186. THE MͤISER. Com. ing at Cor 
lated from Plautus, by 5e piece is 
Thornton, 8vo. 1767. le black lett 
187. TRR MisrorTunr conſiſtin 
ARTHUR (Uther Pendragon's lines, anc 
reduced into tragicall nates by TI were re 
Hughes, one of the Societie of Gr the cancel]; 
Inne. And here ſet doume as i believe, 
from under his hands, and as i 51, names 
preſented, excepting certain 1 >. Duke of « 
and lines, ewhere ſome of te kevora, the C 
either helped their memories by A 4 _ of 
omiſſion, or fitted their ating ! ied, the Ula 
teration. With a note at iſe . Huhfull t 
ſuch ſpeeches as were penned by fin at Arthur 
in Iue of ſons of theſe free 
ares * | 5 Biitiſhe Ea 
This dramatic piece has ti, Kine of" 
lowing general title: ck, Dake o 
Certaine Deviſes and Neu 3 of the P 
Jented her Ale ie by the , dee 
of Graye's-Inne at her Hi King of Lice 
Court in Greenwich, the twenty eat fm 1 
day of Februarie, in the thirtieth * King of 
of her Majeflie's nu ft happy "4 wh; of Norw 
| | or." of Sould 
At London. Printed by R Is of the laſt 
b;nſon, 1587. Rt, 2 noble ma 
Me ppi preceded by # A | 
logue, to which this extra dreat a c 
Wy V ge a me 


ſtage direction is annexed. 


M 1 


Gentleman, one of the Society of 
Inne; which Was pronounced 
uner ſolloꝛving, Vis. Tree Muſes 
vnn the ſtage apparelled accord- 
bringing five Gentlemen Students 
i lem attyred in their uſual gar- 
U whom one of the Muſes pre- 
n her Majeſtie as Captiwes; 
uuſe whereof lie delivered by 
> as followweth. ü 
gevery act of this performance 
iz an argument, a dumb ſhow, 
1 chorus. At the concluſion 
tis a note ſpecifying, that 
Dumb Shews and additional 
ches were partly deviſed by 
lam Fulbeck, Frauncis Flower, 
topher Yelverton, Frauncis 
n, John Lancaſter, and others, 
with Maiſter Penroodocke 
Lancaſter directed theſe pro- 
lings at Courte. 

he piece 1s beautifully printed 
te black letter, and has many 
els conſiſting of fingle words, 
| lines, and entire ſpeeches, 
le were reprinted and paſted 
the cancelled paſſages ; a prac- 
I believe, very rarely ſeen. 


The names of the Speakers. 
„ Duke of Cornwall's ghoſt. 
kwra, the Queene. 15 
It, 2 Lady of her trayne. 

und, ſiſter to the Queen. 

ned, the Uſurper, 

, faithfull Counſeller. 

of Arthur's landing. 

Feral ſrom Arthur. 

0, King of Albanie. 

51 Biitiſhe Earle. 

mor, King of Ireland. 

nck, Dake of Saxon ie. 

5 of the Pictes. 

, King of Great Brytain. 

„ Dake of Cornwall ”— 

Ring of Little Brittaine. 

Heralt from Mordred. 

lle, King of Denmarke. - 

lp of Nor wave. 

nder of Souldiers. 

dus of the laſt battell. | 
tv noble man of Brytain. 2 255 


b great a curioſity we ſhould 
ge a more ample account, 
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were we not circumſcribed by the 
limits of our work. The author 
of this piece, however, was well 
read in Virgil, Lucan, Seneca, &C. 

188. The MisERIES of IN“ 
FORCED Mank1ace, by George 
Wilkins, 4to. 1607. 4to. 1629. 
4to. 1637. To this comedy Mrs. 
Behn is indebted for great part of 
the plot of her Town For, or 
Sir Timothy Tawdry, She has, 
however, conſiderably improved on 
this play, which is not divided into 
acts. 

189. Miss I HER Teens, 
or, 1 he Medley of Lovers. Farce, 
by David Garrick. Acted at Co- 
vent Garden, 8vo. 1747. This 
farce met with great ſucceſs, and 
indeed deſervedly ſo, it being a 
laughable and diverting piece. 
The characters of Flaſ and Frib- 
ble may perhaps be conſidered as 
ſomewhat outre, and too much on 
the Caricature, but that has ever 
been allowed in farce, or what the 
French call the Baſſe Comedie, where 
probability is frequently ſacrificed 
to intention, and a ſtrict adhe- 
rence to nature, or humour, and 
ridicule. And, moreover, the ini- 
mitable performances of the au- 
thor and Mr. Woodward in thefe 
characters ſeemed to overbear even 
the ſlighteſt reflection of this kind 
that might ariſe, ſince even in the 
repreſentation of what might itſelf 
exceed the bonnds of nature, the 
enchanted audience could ſcarcely 

erceive that they were not walk- 


ing in her very ſtraiteſt and molt 


limited paths. | 
190. Miss Lucy in Town. 
Farce, by Henry Fielding. Acted 
at Drury-Lane, 8vo. 1742. This 
piece, which is a ſequel or ſecond 
art of The Virgin unmaſked, was pre- 
ſorted for ſome nights, and met with. 


_ applauſe, But it being hinted that 


a particular man of quality was 
pointed at in one of. the charac - 
ters, 


* 
E 
8 

1 

* 


MI 
ters, an 2pplication was made to the 
Jord chamberlain, who ſent an or- 
der to forbid 1t being performed 
any more. 

191. Tas Miss10Nn FROM 
Rome INTO GREAT BRITAIN 
IN THE CAUusE or PoPER 
AND THE PRE TENDER. Sceni- 
cally repreſented, 4to. No date, 
(about 1746.) 

192. The M1sTaxE. Com. by 
Sir f 
Hay-Market, 4to. 1706. This is 

an admirable play, and always 
meets with 5 The quar- 
relling ſcene between Carlos and 
Leonora is perhaps as highly touch- 
ed as any we have in the whole 
lift of Englith comedies. Prologue 
by Steel ; Epilogue by Motteux. 

193. Int MisTaKEs, or, 7he 
Happy Reſentment. 
late Lord Cornbury, 8vo. 1758. 
The author of this piece was the 
learned, ingenious, and witty Lord 


Cornbury. It was, however, never 


acted, being a very juvenile per- 
formance, and unequal to the 
very deſerved reputation his lord- 
thip's abilities afterwards acquired. 
He made a preſent of it to that 
great actreſs Mrs. Porter, to make 
what emolument ſhe could by it; 
and that lady, after his death, 
publiſhed it by ſubſcription, at five 
ſhillings each book, on which oc- 
cation the remembrance of Mrs. 
Porter's former merits with the 
public in her profeſſion, and the 
reſpect due to the worth of the au- 
thor, induced the nobility to exert 
themſelves ſo largely, 40 ſub- 
"ſcribing for twenty, others for 
forty, and ſome even fourſcore or 
an hundred books, that the whole 
number of copies diſpoſed of a- 
mounted to three thouſand. The 
general tenor of the piece is to 
form a kind of vindication of the 
fair ſex, by drawing, in his Lord 


and Lady Thoughtleſs, a contraſt aud 
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ohn Vanbrugh. Add at the 


Com. by the 


XI 


counterpart to the charade 
Cibber's Lady Townly, in the 


led to be. 
Aion. It 


medy of The FProvoled Huſban : Kneller, 
cannot pay any great compli . Mir R. 
to his lordſhip's genius from ros. I 
execution of this defign, yet iN the 
breathe through the whole . This 
ſentiments of honour and virt un, for 
reflect the brighteſt luſtreon oP", d 7 
more valuable quality, viz. in Sinop 
intrinſic goodneſs of heart, ten by Mr. 
fixed to it, is a Preface by. Tur M 
Horace Walpole, at whoſe pre b Dunb Lad 
Strawberry-Hill it was print by Henr 
194. Mis TaKEenBeaur Inry-Lane, 
The Har. Com. Acted at Vece is! 
Theatre Royal, 4to. 1685. An Medecin mal 
mous. This is little more ing the 
tranſlation of the Menteur of e nume 
neille. Mr. Hart was much have m: 
mired for acting the part of Vas the gre 
in this play, yet it met with but by 
great ſucceſs. There is ane I on and im 
edition of it, under the latter tly ſpoiled 
only, in 1661. By 
195. The MisTaxen i" the 
BAND. Com. by Dryden. 4 that of Mo 
at the Theatre Royal yto. 1 r \ 
This play is on the mode puy and he 
Plautus's Menæchimi, and is 1 5 ul 
tremely farcical. It is not, ih re 
ever, Mr. Dryden's, being at, o condi 
adopted by him and enriched : = of th. 
one good fcene from his wy abloſute] 
'The real author is, I believe 3 3 
known. F 15 _ 
196. The Mis TAKE, 088. = 
Falſe Report. Com. by Joſeph he an oy 
ris, 4to. 690. This play 25 3 
written by another perſon, 0 = nec 
falling into this gentleman's b | the dre 
he made many alterations 15 > coun 
conſiderably for the wotſe. + e aut 
Dryden beſtowed a prologue Ol: rp Fo t 
Tate an epilogue, and M. . 1 
fort a whole ſcene in the la 3 a 
and many other corrections. 3 a 
withſtanding which, it rena 4 nee, 
tedious diſagreeable piece, lg FA one 
many of the ſcenes which * — 


printed in this edition of 1 


NO 


b ed to be omitted in the repre- 
ion. It is dedicated to God- 
„Keller, Eſq. | 
g.M1TH RIDATES,RING OF 
irs, Trag. by Nath. Lee. 
at the Theatre Royal, 4to. 
. This play is founded on 
bm for which ſee Appian, 
and Plutarch. The ſcene 
in Sinope. The epilogue 
ten by Mr. Dryden. 

. THE Mock DocTos, or, 
L Dunb Lady cured. A Ballad 
, by Henry Fielding. Acted 
Iry-Lane, Bvo. 173 3 This 
i» Piece is taken wholly from 
Medecin malgre lui of Moliere, 
ting the ſongs, which are 
ſery numerous. Some other 
ters have made uſe of that co- 
jj 2s the ground-work of their 
ts, but by attempting to en- 
t on and improve it have ab- 
tely ſpoiled it. This author, 
ter, whoſe natural bent of 
ws had the ſame kind of turn 
that of Moliere himſelf, has 
jeontented with only giving a 
ey and happy oe of 
Mrying no more from his 
qral with reſpect to plot, in- 
nat, or conduct, than the dif- 


u abſolutely neceſſary; by 
| means he has introduced 
hreigner amongſt us poſſefſed 
l his natural vivacity and 
ur, and with no other altera- 
dan that which his own 
e would neceſſarily occaſion, 
lie being dreſſed in the full 
of the country he is viſiting. 
ar the author was right in 
Woption of this method, the 
ib of the piece ſufficiently 
%; it having been received 
uiverſal approbation at its 
Pearance,, and continuing 
ws day one of the conſtant 
ug deſſerts to our dramatic 
wn, notwithſtanding the in- 


it taſte of the two nations ren- 


T a ] 
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finity of Fetite Pieces that have 
appeared ſince. 

199. Tye Mock DveLLisr, 
or, The French Valet. Com. by 
P. B. 4to. 1675. This play was 


- ated at the Theatre Royal with 


ſome ſucceſs, and is, in conſe- 
quence of the letters affixed to it, 
attributed by Langbaine and Jacob 


to one Mr. Peter Belon. Scene, 
Covent-Garden. | 
200. TR Mock LawyYER. 


Ballad Opeta, by Edwd. Phillips, 
8vo. 1733. This was acted at Co- 
vent-Garden with ſome ſucceſs. 

201. The Mock MA RRIACE. 
Com. by Thomas Scot. 
Dorfet-Gardens, 4to. 1696. This 
play was the firſt attempt of a 
young author in the dramatic 
way, and was performed in an in- 
different part of the ſeaſon ; yet it 
met with conſiderable approbation. 
The ſcene is laid in London, the 
ptot I believe original. 

202. Tye Mock Preacnen. 
Aſatyric comica] allegoricalFarce. 
Acted to a crowded audience at 
Kennington-Common, and many 
other Thentres, with the humours 
of the mob, 8vo. 1739. 

203. Tue Mock PRILOsSo- 
PHER. A new, pleaſant and di- 
verting Comedy, repreſenting the 
humours of the age, by Samuel 
Harper, 12mo. 1737. 

204. The Mock Temyesr, 
or, The Enchanted Caſtle by Tho. 
Duffet, 4to. 1676. This piece 
was acted at the Theatre Royal, 
and written purpoſely in a bur- 
leſque ſtyle. The defign of it was 
to draw away the audience from 
the other theatre, to which at that 
time there was a very great reſort, 
drawn thither in conſequence of 
the applauſe given to Dryden's 
alteration of the Tempeſt, which 


was then in its full run: but it 


was intermixed with ſo much ſcur- 


Tility and ribaldry, that although 
| 1 


Acted at 


5 
[i 
7 £ 


- * = 
—& * 
— - 2 
— = 
— - 
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it met with ſome little ſucceſs at 
firſt, it preſently fell to the ground; 
and when it came to be preſented 
in Dublin, ſeveral ladies and per- 
ſons of the beſt quality teſtified 
their diſlike of ſuch low and in- 
decent ſtuff, by quitting the houſe 
before the performance was half 
over. 

205. Mocx TnyesTEs. Farce, 
by James Wright, 12mo. 1674. 
This piece 1s written in burleſque 
verſe, and is one proof among 
many that burleſques are not al- 
ways intended (as they are moſt 
generally miſtaken to he) as a ri- 
dicule on thoſe authors who are 
either parodied or traveſtied in 
them, but only as the Feu d Eſprit 
of a lively and ingenious imagi- 
nation; ſince the very piece of 
Seneca on which Mr. Wright has 
built the plan of his Mock-Tra- 
pedy's the very ſame gentleman 

as taken the greateſt pains in a 
ſerious tranſlation of, which he 
executed with great accuracy and 
elegance, and which was printed 
and publiſhed together with this 
burleſque. | 

206. AMopern CHARACTER, 
| Introduced into Æſop as acted at 
the Hay-Market, 8vo. 1751. 

207. MopERN CourTSHIP. 
Com. in two acts, 8vo. 1768. 

208. The MODERN Gal- 
LANTS. Com. 8vo. 1733. This 
is The Intriguing Courtiers, with 
only a new title page. 

- 209. Tue Monetrn HUS BAND. 
Com. by Henry Fielding, 8vo. 
1734. This play was acted at the 
Theatre Royal in Drury-Lane with 
ſome ſucceſs, but never revived ſince. 

210. MopERN PoE TAS T ERS, 
or, Directors no Conjurors. A Farce, 
Anonymous, 1725, on thie famous 
Ode Writers, Satyriſls, Panegyriſts, 
&c. of the preſent Times, and their 
Patrons, &c. This piece I have 


never ſeen, nor find any account 


„„ 
of but in Coxeter's MS. whe 


is mentioned by the above til cual ſha 
was never atted, and ſeems by it jaedies of 
nomination to be only a pieceof e f £ 
ſonal ſatire and partial abuſe jt, nor ſtri 
ther intended nor fit for the ders; 
211. TurMove xxPro », nd unf 
or, NewIWit for an Huſtand, ng eithe 
by Thomas Durfey. Ages" tha 
Drury-Lane, 4to. no date [i) rhays as mL 
This piece is an exceſſive bad WF” of our 
having no kind of merit but nt has 
expoſing, with ſome little hum called 
a ſet of abſurd enthuſiaſts whos at 
their appearance at that time e 1760 
der the title of The French He place. 
212. THE Mops xx Rec: TEN 
or, A Cure for Love. Con . b. Cha 
tered from Shakſpeare, 1 2mo. 11 This 
This is an alteration of M uulane, 
like its: © tome excu 
213. Tur MobzZ xx WITH ppear 
The Virgin her own Rival. Com F been wr 
J. Stevens, 8vo. 1744. Thisp 1 that is t. 
was, as the title-page informs 0 be m 
acted gratis at the Theatre i. en the 
Hay-Market, by a compan) ms 0 
gentlemen for their diverſion, ined perf 
name affixed to it is that of a b 4 Tur . 
ſeller, who was remarkable for q OE Ger 
deſtinely obtaining copies of - Marke 
little poetical or other perform to it is an 
that he could lay hands on, 135 
publiſhing them not only wich i HE M 
but even againſt the conſen F Farce, 
their authors; and therefore, 0 e page) u 
own abilities appeared ſcarcet 42 Gar 
to the production of a dnn Sa was 
piece, of even ſo indifferent N a 
gree of merit as this, whichby * (Dean 
way, he publiſhed by ſublcry : ed in ge 
for his own emolument, I Fav I 
not appear, perhaps, too 20. 1 ſi 
ritable to ſuſpect that it 4 nr ot th 
his own, but only procwed, 1 ehievo 
his other publications, by fes ny unguiſh 
214. Tur Moprsn Cov = 4 tho 
Com. by Capt. Bodens, 810.1 ba ak - 
This play was acted at D 2 n Sho 
Lane without any great fu fy ot the 
Yet I think it ſeems entitle or fort 


for their e 
01. ö 
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\ ual ſhare with moſt of the 
dies of about that period. 
Fore is no great intricacy in the 
nor ſtriking novelty in the 
unters; yet the dialogue is 
and unforced, and there is 
ling either in the conduct or 
müment that diſguſts, Which is 
nhays as much as can be ſaid of 
ok our modern comedies. 
un it has ſince been taken a 
re, called Mariage-a-la mode, 
formed at Mr. Vates's benefit in 
fear 1760. Which Tee in its 
wer place. 

1 Tue MopexxHusBan, 
m, by Charles Burnaby, 4to. 
u. This play was perſormed 
Irury-lane, and was damned, 
t ſome excuſe is to be made for 
x 1t appears by the preface to 
ſe been written in a month's 
* that is to ſay, if any excuſe 
it to be made for the affront 
un on the public by authors, 
protruding on them their haſty 
nſhed performances. 

ub. Tur Mopisy Wires. C. 
francis Gentleman. Acted at 
Hay- Market, 8 vo. 1774. Pre- 
[to it is an account of the au- 
. 
0. Tur Monocks. ATragi- 
ical Farce, as it is acted (lays 
ltle page) near the Watch houſe 
(vent Garden, 8 vo. L912, 
"piece was never acted, but is 
ted with a dedication to Mr. 
(Dennis), and has been 
uted in general to Mr. Gay, 
now truly I cannot pretend to 
u. The ſubject of it is an 


miſchievous young men who 
c dilcinguiſhed by the title of 
pets (as thoſe of the preſent 
ire by that of Bucks. and 
&);and who uſed, on the pre- 
Mon of their being protected 
nor fortune from puniſh- 


Ba errors, to miſtreat 
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every inoffenſive perſon whom they 
met abroad, under the idea of 
frolicks. Thele pernicious beings 
have almoſt always ſubſiſted under 
one title or other, and it ſeems 
remarkable that they have ever 
diſtinguiſhed 8 by ſuch 
as in ſome degree point them out 
to be the Feræ Nature the mo- 
dern race, however, ſeeming to 
have rather more of the monkey 
than the bear in them, confine 


themſelves to leſs ſavage kinds of 


miſchief than thoſe hinted at here, 
who uſed to ſtop at no barbarity, 
cutting and maiming innocent 
perſons with their ſwords, &c. and 
indeed imitating the unpoliſhed 
nation whoſe name they aſ- 
ſumed. | | | 
218. Momus TurN'd FaBu- 
LIS T, or, Vulcan's Wedding. Opera, 
Anonym. 8 vo. 1729. This piece 
has a conſiderable ſhare of merit, 
the character of Momus being well 
ſupported, and almoſt every ſong 
contrived to be a fable prettily 
told, and conveying a pleaſing 
ſatirical moral. It was acted 
at Lincoln's-Inn Fields with ſuc- 
ceſs, EE 
219. Mo NARCHICAL IMAGE, 
or, Nebuchadnezzar's Dream. Dra- 
matical Poem, by Robert Flem- 
ing, 8vo. 1691. Printed with 
other pieces in a volume, entitled, 


„The Mirror of Divine Love un- 


<« veiled, in a Poetical Paraphraſe 
of the high and myfterious Song 


of Solomon.” 


220. Mo NE YISAN Ass. Com. 
by Thomas Jordan, 4to. 1668. 
This play was acted with applaule; 
the part of Capt. Pennileſs, the 
principal character in it, having 
been performed by the author. It 
is one of the pieces publiſhed by 
Kirkman ; and Langbaine ſur- 
miſes from the ſtyle, that it is 


older than the date of its publi- 


cation. 


ö 221. Mo- 
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221. Money's THE MISTRE ss. 
Com. by Thomas Southerne, 8vo. 
1925. This author's comedies are 
by no means equal to his tragedies, 
nor is this even the beſt of the for- 
mer. It met with no approbation 
on its appearance at Lincoln's-Inn 
Fields. The author was ſixty- five 
years of age when it was perform- 
ed; it may therefore be confidered 
as the very laſt dying embers of 
his poetical fire. 

222. Mo xs iE UR DE PouRce- 
AUGNAC, or, JOquire Treloby. 
Anonym. 4to. 1704. This piece 
was acted at the ſubſcription muſic 
at the Theatre Royal in Lincoln's- 
Inn Fields, March 20, 1704, by a 
ſelect company from both houſes. 
Tt is done into Engliſh from Mo- 
liere's comedy of the ſame name, 
which was made and performed for 
the diverſion of the French king. 
The ſcene of this lies in London, 
and it has a prologne by Dr. Garth, 
whom Coxeter's MS. hints to have 
been the tranflator of the whole. 
223. Mo xsIE UR DE PouRce- 
AUGNAC, or, Squire Trelooby, by 
Ozell. A mere tranflation of Mo- 
liere's play, never intended for the 
. | 

224. Monsit UR D'OLtve. C. 
by George Chapman, 4to. 1606. 
This play was eſteemed a good 
one, and met with ſucceſs. It was 
acted by her Majeſty's children at 
Bla ck-Friers. : 

225. Mon'sit vx Tnowmas. C. 
by John Fletcher. Acted at Black- 
Friers, 4to. 1639. In this comedy 
the author was unaſſiſted by his 
friend Beaumont (who probably 
was dead before the writing of it) 
or any other perſon ; but it was n 

ubliſhed till after his death by 


Richard Brome, who dedicated it | 


to Charles Cotton, as a great ad- 
mirer of the dead author's works 
and meniory. It was afterwards 


revived on the ſtage by Thomas 
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Durſey, under the title of 2517 


Trick. The ſcene, London. 31. Mo] 


226. Mowrte ZZ vm. Trag. ben Jonſ 
Henry Brooke, Eſq; 8vo, 1 bund am 
Not aQed. Printed in the tis no m 
thor's works, in four vou een a 
8 vo. Wins of the 

227. TueMonvur xr Ind have 
CADIA. A dramatic Poem, in t ome meal 
acts, Ito. 1773, by George Ke 77gument 

ſq. As no writer can be nick are pu 
injured by compariſon with i ers ſatis! 
ſelf, we thall not hefitate to af the more 
that the paſtoral drama before the only x 
is by far the leaſt valuable of Needed on 
Keate's productions; and peri) ſtory t. 
the wreath of bays which hear own de 
well deſerves to wear on other hz. Mor! 
cafions, would appear more g Ibn Lilly 
in the eyes of futurity, were ed by the 
diſcoloured leaf permitted ſilei . TRE! 
to drop out of it. If we are /e Doctor 
miſinformed, our author cons Miller, 
nicated the preſent work to ey was ad 
friend Mr. Garrick, who mM at the 
nounced it to be of too gra The 1 
caſt for repreſentation. Mr. non, and 
is likewiſe ſaid to have altered "0d of th, 
Semiramis of Voltaire ; but its W'vliere, vi; 
pearance on the ſtage, unluc9%,' and 
for the public, was anticipate” The ar 
a fimilar attempt of one Cn the co 
Ayſcough, whoſe production wo") Baker ; 
have diſgraced a barn in Wa n in orders, 
and yet was ſuffered to impoſe enſire of 
the managers of a theatre 14" applica 
in London, throughout a fut mg might 
more than nine nights. * in the cl 

228. Mort Diss6MBLERS * gentler 
$10es Wome x. Com. by Tbe 3 of 
Middleton, 8vo. 1657. 8 1 | 
Milan. J. In 

229. Tur MokAL a £ It met 
Dramatic Satire, by Dr. Bat Prank 

vo. 1757. F COge! 
; wit 1 Mozninc Raw ba this } 
or, The Town Humours, * 5 if In 
nymous, 4to. 1673. 1 | * as a 
Londen. This is a geo G ces he h 
and by Downes aſcribed to 3 
Paine. 1 75 o rRHE 
N 331. om. by 'T 


F 3 } 
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31. Mor TIMER's FALL. Tr. 
"Ben Jonſon. This piece is to 
hund amongſt Jonſon's works, 
v0 more than a fragment, 
begun, and left imperfect by 
of the author's death. What 
would have been, however, may 
ume meaſure be gathered from 
þ arguments of each ſeveral act, 
hich are publiſhed to it for the 
der's latisfaction. The loſs of 
the more to be regretted, as it 
the only plan this author had 
iceeded on for a dramatic piece, 
ary ſtory taken from the hiſtory 
(our own domeſtic affairs. 

t. MorHER BOMEIE. Com. 
John Lilly, M. A. 4to. 1594. 
dec by the children of Paul's. 

tz; Tue MorHñER IN Law, 
Ile Doctor the Diſeaſe. Com. by 
ſes Miller, 8vo. 1734. This 
dedy was acted with very great 
wess at the theatre in Drury- 
ne. The ſcene of it is laid in 
non, and the plot is com- 
ded of thoſe of two comedies 
Where, viz. the Mon ſieur Pour - 
nac, and the Malude imagi- 


ol, 
3 
Fo 

7 
TS 


pn the compoſition from Mr, 
ty Baker; and being at that 
in orders, and ſomewhat ap- 
dbenlire of the effects that a 
mn application to theatrical 
ung might have on his pro- 
fon in the church, he prevailed 
that gentleman to paſs as the 
author of the piece, which 
dedicated to the counteſs of 
ord, In conſequence of the 
eſs it met with, however, he 
Wards, on a publication of his 


I to this piece, among the 
and if J miſtake not, with- 


* he had had from his 


kB | 
re. The author received ſome 


Mts all together, reſumed his 
10 much as acknowledging the 


ebenen SHIPTON, her 
em. by Thomas "Thomſon, 


XO 
4to. N. D. This play, it is ſaid, 


was acted nineteen days ſucceſſive- 
ly with great i yet what 
merit it has can by no means be 
called its own, all the characters, 
excepting thoſe which relate to 
Mother HHiton, being ſtolen from 
Maſſinger's City Madam, and Mid- 
dleton's CHhaſte Maid in Cheapfide. 
It has not the author's name at 
length, but only the initials ; 
which appears as if he wasaſhamed 
of his plagiariſm. 

235. MoTHER SHPTON. Pan- 
tomime. Acted at Covent Garden, 
40. 1770. 

236. THE MO URN TUIL Nur- 
TIALS, or, Love the Cure of all 


Woes. Trag. by Thomas Cooke, 


8vo. 1739. This was afterwards 
altered, and brought out at Drury- 
Lane in 1744, under the title of 
Lowe the Cauſe and Cure of Grief, 


or, The innocent Murderer. 


237. Tie MourNinG BRIDE. 
Trag. by W. Congreve. Acted 
at Lincoln's-Inn Fields, 4to. 1697. 
This is the only tragedy our au- 
thor ever wrote, and met with 
more ſucceſs than any of his other 
pieces, yet it is certainly greatly 
inferior to the very worſt of them; 
for although the ſtory is a leaſing 
and affecting one, and well told, 
yet the language has ſo much of 
the bombaſt, and ſo little of real 
nature in it, that it is ſcarcel 

credible it could be the . 


of an author ſo remarkable for 
the contrary, in the eaſy flow- 


ing wit of his comedies. Dr. 

ohnſon however obſerves, © that, 
if he were to ſele& from the whole 
maſs of Engliſh poetry the moſt 


poetical paragraph, he knows not 


what he could prefer to an excla- 
mation in this tragedy : 
2-2 Almeria. 
It wasa fancy'd noiſe ; for all is huſt'd. 
| Leenora. 


11 bore che accent of a human voice. 
R 2 ED Almeria. 


22 — — —— — — 
5 IG 7 
— 5 
»* _— — — 
* 


W. | 


MU 


Almeria, 
It was thy fear, or elſe ſome tranfient 
; wind 
Whiſtling through hollows of this 
vaulted iſle : | 
We'll liften 


Leonora. 

Hark ! : 
| Almeria 

is huſh'd and till as death.— Tis 

dreadful | = 

How revercndis the face of this tall pile; 

Whoſe ancient pillars rear their marble 


he ade, 
To bear aloft its areh'd and ponderons 


roof, 
By its on weight made ſtedfaſt and im- 
moveable, 
Looking tranquility ! It ſtrikes av awe 
And terror on my aching fight ; the rombs 
And monumental caves of death lock cold, 
And ſhook a chilneſs to my tiembling 
| heart. 
Give me thy hand, 8nd let me hear thy 
| voice; 
Nay, quickly ſpeak to me, and let me hear 
Thy voice my own affcights me with its 
echoes, 


He who reads theſe lines enjoys 
fora moment the powers of a poet ; 
he feels what he remembers to have 
felt before, but he feels it with 
great increaſe of ſenſibility ; he 
recognizes a familiar image, but 
meets it again amplified and ex- 
panded, embelliſhed with beauty, 
and enlarged with majeſty.” The 
ſcene is laid in the Court of the 
King of. Valentia. 


No, all 


238. A moſt pleaſant Comedy 


of MUuceporvus, the King's ſonne 
of Valentia, and Amadine, the 
King's daughter of Arragon. With 
the merry Conceits of the Mouſe. 
Amplified with new additions, as 
it was acted before the King's 
Majeſty at Whitehall on Shrove 
Sunday Night. By his High- 
neſſe ſervants, uſually playing at 
the Globe, 4to. 1615. 4to 1629. 
4'o. 1668. This piece is in ſome 
of the old catalogues ſaid to be 
Shakſpeare's. It is rather a kind 
of droll or farce than a regular co- 
wedy, and uſed frequently to be 


1 


another, who had both equally 


Ig the conduct of the ſable, > 


MU 


performed for the divert 
country people at Chriſtmas t 
It was firſt printed 1598. 4t0. 

239. Mucr ADO ABOUT 
THING, Com. by W. Shakſpe 
Acted by the Lord Chamber 
ſervants. 4to. 1600. This Come 
though not free from faults, 
nevertheleſs numberleſs bea 
in it, nor is there perhaps in 
play ſo pleaſing a match of 
and lively repartee as is ſupps 
between Benedict and Beatric 
this; and the contrivance of 
king them fall in love with 


ger, there 
iar to th 
in has poin 
Wes of 2 
mntrivance 
han the fi 
pore plain]: 
$ become ft: 
nh {ome 

ten ſound 
than that ve 
lad been ft 
n Benedict, 
to. THE 
px. Com. by 
ed at Drur 


{worn that paſſion, is very pleaſ 1675. 


ly conducted. The ſcene lie good co 
Meſſina, and that part cf the II, boweve 
which relates to Claudio ity of Sir | 
Hero, with the Baſtard's ſchen@ Sane! Fo 
rendering the former jealou e and Ari 
the aſſiſtan ce of Margaret the vwihM iris. Sc 
ing-maid, and Borachio, is Men near 8 
rowed from the fifth book Wi: Mul x, 
Arioſto's Orlando furicſo, in ng. by John 
ſtory of Ariodant and Geneva, WiWiatever me; 
like ſtory is al ſo related in Spen ally poſſeſs 
Fairy Queen, Book 2. Canto 3. a moſt ex 
Steevens obferves, that“ this i apparent 
* may be jnſtly ſaid to contain WWW chich he 
„of the moſt ſprightly charad by traged 
„that Shakſpeare ever drew. lowing line 


« wit, the humouriſt, the gen 
* man, and the ſoldier, are co 
«© hined in Benedict. It is fo 
<« lamented, indeed, that the! 
and moſt ſplendid of thele « 
« tinQtions, is diſgraced by un 
<«« ceflary profaneneſs; for 
„ goodneſs of his heart is bal 
0 {ſufficient to atone for the lice 
< of his tongue. The too ſarca 
« levity, which flaſhes out n! 
ce converſation of Beatrice, 


to, viz, $2 
MWritis; an 
i in 4to. 16 
tellent Trage 
a Turk, and 
Forence, P 
le rariety, b 
Vers times a 
Plauſe) by t 
flty's Reye 


Nas entered 


cc be excuſed on account of | ;. This 
« ſtead ineſs of friendſhip ſo! ntiful line 
„e parent in her behaviour, "Wh, howeve 


<« ſhe urges her lover to riſque! 
<« life by a challenge to Claud 


MU 
ger, there is an imperfection 
ilar to that which Dr. John- 
hn has pointed out in the Merry 
Mars of Windſor . the ſecond 
mtrivance is leſs ingenious 
han the firſt :—or, to ſpeak 
wre plainly, the ſame incident 
$become ſtale by repetition, I 
mh {ome other method had 
ken ſound to entrap Beatrice, 
than that very one which before 
ud been ſucceſsfully practiſe 
n Benedict.“ . 
uo. The MUuLBERRY GAR 
x. Com, by Sir Charles Sedley. 
dat Drury-Lane, 4to. 1668. 
1675. This was eſteemed a 
good comedy. There ap- 
rs, however, an evident fimi- 
ity of Sir John Everyoung and 
damue! Forecaſt to the Sgane- 
e and Ariſte of Moliere's Ecole 
Haris. Scene, the Mulberry- 
wden near Saint James's. 
4i MuLrASSES THE TURK. 
ng. by John Maſon, 4to. 1610. 
ſtatever merit this play might 
uy poſſeſs, the author himfelf 


8 apparent from its title-page 
which he not only tiles it a 
dy tragedy, but quotes the 
lowing line from Horace for its 
Mo, viz, Sume ſuperbiam queſi- 
MMeritis; and in another edition 
un 4to. 1632, it is called, An 
ellent Tragedy of MuoLEASS ES 
Turk, and BoRGIIAS Governor 
Florence, Full of interchange- 
ie variety, beyond expectation. 
ſers times acted (with general 
Plauſe) by the children of his 
ijeſty's Revels. Scene, Florence, 
da entered on the books of the 
_—_ Company March 10, 
Wins tragedy has ſome 


ien, however, are diſgraced by 


od 3 of the loweſt and moſt 
e ene comedy that has hitherto 
„ Fired on the ſtage. 


L 4] 


da moſt exalted opinion of it, 


lines and ſpeeches, 


MU 


242. Tur Musz or Nz w- 
MARKET, 4to. 1681. This is only 


an aſſemblage of three drolls acted 


at Newmarket, all ſtolen from 


other plays. The names of them 
are as follow: I. Tue ME RRV 
MiLEKMalbs of ISLINGSTON, or 


The Rambling Gallants defeated. 


II. Love LosT IN THe Darsx, 
or, The Drunken Couple, III. ThE 


Polirick WHORE, or, The Con- 


ceited Cuckold, What plays they 


are taken from, has not yet come 
to my knowledge. | 

243. The Muss LookinG- 
GLass. Com. by Thomas Ran- 


dolph, 4to. 1638. This is, per- 


haps, one of the moſt eſtimable 


and meritorious of all the old 


pieces extant. It contains an 


aſſemblage of characters whoſe ' 


height of painting would do ho- 
nour to the pen of Shakeſpeare or 


Jonfon : the language is at the, 
ſame time natural and poetical, the 


fentiments ſtrong, the ſatire poig- 


nant, and the mo.al both abſo- 
lutely chaſte and clearly conſpicu- 


ous. In a word, there 1s nothing 
but the difference of the manners, 
and the want of intricacy in the 
plot, which could prevent its be- 
coming one of the favourites of the 
preſent ſtage. The author firſt 
gave It the title of The Entertain- 
ment; and to the laſt edition, 
which is in 8vo. 1706, it has the 
ſecond title of The Stage Reviv'd. 
The ſcene lies in London, near 
Black-Friers. 

244. Tut Mus or Oss1av. 
Dram. Poem, of three acts. Ex- 


tracted from the ſeveral poems of 


Oſſian, the ſon of Fingal, by David 
Erſkine Baker. Performed at Edin- 
burgh, 12mo. 1763. Printed at 
Edinburgh. 


245. Tue Musk in Movrn- 


inc. Opera, by A. Hill, 8vo. 


1760. This little piece was never 
ated, but is printed in Mr. Hill's 


R424. poſt- 


MU 


poſthumous works. It is like the 
Snake in the Graſs of the ſame au- 
thor, a burleſque on the prevail- 
ing taſte for Operas and Panto- 
mimes, under the idea of a la- 
mentation made by the Tragic and 
Comic Muſe, for the apparent 
__— ſhewn to them by the 
public. 
246. Mos ick, or, A Parley of 
Inſtruments, Ato. 1676. This lit- 
tle piece is no more than the com- 
poſition of ſome maſter of muſic, 
for his ſcholars at a ball. 
247. THE Musical LaPDx. 
Farce, by George Colman. Acted 
at Drury-Lane 8vo. 1762. In 
the piece before us, Mr. Colman 
bas attacked the ladies on the 
affectation of a paſſion ſor muſick, 
and a taſte in compoſition, with- 
out either feeling the one or poſ- 
ſeſſing the other, and thereby be- 
coming dupes to faſſionable ab- 
ſurdity and an eaſy prey to the 
intereſted views of a ſet of foreign 
fidlers and Italian impoſtors, to 
the negle& of real and ſuperior 
merit, becauſe Britiſh, or at the 
beſt imagining thoſe qualifications 
the only title to encouragement, 
Which never thrive. perfectly but 
in a land of luxury and effemi- 
nacy, and ought by no means to 
be ſet in competition with thoſe 
manly virtues and generous qua- 
lities, which are the diſtinguiſhing 
characteriſtics of our more hardy 
countrymen, In this attempt the 
author has ſucceeded better than 
in his former ; his Sophia is a more 
finiſhed character than his Polly 
Haneycombe, and the uſe made of 
her darling folly by Mr. Maſt, 
much more judicious and condu- 
cive to her reſormation, than the 
batfled deſign of Mr. Scribble. The 
characters are all finely drawn; 
nor are thoſe of Old Maß and 
even the Laundreſs leſs delicately 
&niſhed than the more important 


a4 1 


MU 
ones of Young Maſe and gy 


The language 1s lively and (ji got 
ſible, and the plot, though fing Ned ag 


ſufficiently dramatic. In a wo 
I cannot avoid giving it as 
opinion that, notwithitanding t 
ſucceſs of the Jealuus Wife, 4 


eng not 01 
mely imp 
e out V 


Mufical Lady ſtill ſtands foren . 
in point of merit among all . 
ee writings. Vet, thou why lle 
that merit might fully entitle a * 
to the approbation it met with 1 7 
would ſcarcely be juſt to oi 2 
taking notice, that its ſucceſs 26 7 
greatly contributed to by the 5 = * 
mirable performance of perk 3 * 
the moſt promiſing young act. . e 
that has appeared on this ſtage bord _ 
many years paſt, viz. Miſs Pc #7 
who ſupported the charaQer r 
Sophia, with A ſprightlinels t n , gp 
pered with judgment, and an * F 75 
gance heightened by eaſe, tom in 
might have done honour toa pit orid's 1, 
former of three times the ex bltruchius h 
rience in life that her years !} 12 Mya 
afforded her an opportunity terlude b 
acquiring. The prologue | 116. Perf 
written by Mr. Garrick, and ih no ve 
ken by Mr. King ; and the ic to Muſic b 
lies partly at Maſs chamber 253. TRE 
the Temple, and afterwards lz. Tra 
Sophia's houle. e. 810. 1- 
248. Mus rATHA rhe Son of de was pri 
LYMAN The Magnificent. Ir | wherry-hi 
by Roger, earl of Orrery, ang his pa 
1672 and 1690. The ſcene o! Oil: luch ſtri 
play is Jaid in Hungary, and key, that 
foundation of the ſtory ls on cannot . 
torical facts, for which ſee Tu is auth 
Lib. 12. Knolles's 4 uri NH bole it fr 
Kc. It is efteemed a good p apole has 
and was acted at the Duke de follow! 
York's Theatre. teard when 
249. MusTAPHA. Trag. gentle oma 
Fulk Greville, Lord Br _ sonies of _ 
1633. As this play 1s 1 Archbiſhop 
the Tame foundation with the! lought his 


ceding one, it will be needlet 
refer to any other , 
thoſe above- mentioned. Ibe 


MY. 


 rlier edition of it in 4to. 


pled a IE than a play, 
bag not only incorrect, but ex- 
acly imperfect, and probably 
me out without his lordſhip's 
wrledge. The folio edition, 
werer, is perfectly corrected. 

o. Mus TAPHA. 
knd Mallet. Acted at Drury- 
ne, 9 ro. 1739. This play is 
ſo upon the ſame general plan 
the foregoing ones, but the 
pruage being more modern and 
etical, and the conduct of the 
bt more adapted to the preſent 
fe, it may juſtly be called the 
whor's own ; it was played with 


N crels, 
E; l. Mypas, Com. by John 
o. 1592. The ſtory of 


b play is related at large by 
puleius in his Golden Ass. See 
Wo Ovid's Metamorphoſes, Book II. 
kitruchius, &c. 

52. MyRTILLO. A Paſtoral 
elude, by Colley Cibber, 8vo. 
116. Performed at Drury-Lane 
th no very 
to Muſie by Dr. Pepuſch. 

153. The MySTERIOUsS Mo- 
ts, Trag. by Horace Wal- 
Ie; 810. 1768. This dramatic 
we was printed by our author at 
vberry-hill, and diſtributed a- 
ang his particular friends, but 
lt ſuch ſtrict injunctions of ſe- 
7, that, knowing its merit, 
cannot but — our ſurprize 
a its author ſhould with to 
hold it from the public. Mr. 
Upole has given the ſtory of it 
tte following words: © I had 
teard when very young, that a 
Fntlewoman, under uncommon 
yontes of mind, had waited on 
pMerbiſhop Tillotſon, and bes 
wht his counſel, A damſel 


-Iw 1 


00, but it may rather be 


Trag. by 


great ſucceſs. It is 


MY 
that ſerved her had, many years 


* before, acquainted her that ſhe - 


* was importuned by the gentle- 
** woman's ſon to grant him a pri- 


vate meeting. The mother or- 


* dered the maiden to make the 
*« aſſignation, when ſhe ſaid ſhe 
* would diſcover herſelf, and re- 
* primand him for his criminal 
“ paſſion; but, being hurried awa 

by a much more criminal . 
* ſion herſelf, ſhe kept the aſſig- 
* nation without diſcovering her- 
« ſelf. The fruit of this horrid 
* artifice was a daughter, whom 
the gentlewoman cauſed to be 
* educated very privately in the 


country; but proving very loye- 
«© ly, and bein 


accidentally met 
„ by her father-hrother, 


of the truth, he had fallen in 
love with, and actually married 
« her. The wretched guilty mother 
learning what had happened, 
«© and diſtracted with the conſe- 
*« quence of her crime, had now 
„ reſorted to the Archbiſhop to 
© know in what manner ſhe ſhould 
«at&t. The prelate charged her 
«© never to let her ſon and daugh- 
* ter know what had paſſed, as 
they were innocent of any eri- 
* minal intention. For herſelf, 
he bade her almoſt deſpair.” 
On this ground-work Mr. Wal- 
pole built the admirable play now 
under conſideration, which after 
he had finiſhed, he diſcovered to 


have an earlier origin than he had 


before known, being to he found 
in the Novels of The Queen of 
Nawarre, vol. I. Nov. 30; and 
with a ſtrange concurrence of cir- 
cumſtances between the ſtory as 
there related, and as he had adapt- 
ed it in the preſent performance. 
The tradition, however, was by 
- M6 =" 


Who 
never had the ſlighteſt ſuſpicion 


MY 


no means an uncommon one. It 
had been publiſhed at leaſt four 
times before in the Engliſh lan- 
uvage, and twice in a dramatic 
orm. The reader may find it re- 
lated in the Works of Mr. Perkins, 
a puritan divine of the laſt cen- 
tury, and ſrom thence extracted 
in the ninth volume of The Spe#a- 
tor, p. 274. SR 
Mr. Walpole has candidly ac- 
knowledged, that the ſubject of 
this performance rendered it totally 
unht for the ſtage. The ſubject, 
* ſays be, is ſo horrid, that J 
* thought it would ſhock rather 
< than give ſatisfaction to an au- 
% dience. Still I found it ſo truly 
* tragic in the two eſſential ſprings 


of terror and pity, that I could 


not reſiſt the impulſe of adapt- 
ing it to the ſcene, though it 
« ſhould never be practicable to 
« produce it there. I ſaw too, 
<« that it would admit of great ſitu- 
< ations of lofty characters, and 
<* of thoſe ſudden and unforeſeen 
4 ſtrokes which have ſingular effect 
„in operating a revolution in the 
* paſſions, and in intereſting the 
« ſpectator. It was capable of 
« furniſhing not only a contraſt of 
„ characters, but a contraſt of vice 


<< and virtue in the ſame charac- 


<< ter: and by laying the ſcene in 
* what age and country I pleaſed, 
pictures of ancient manners 
* might be drawn, and many al- 
* Tufions to hiſtoric events intro- 
** duced to bring the action nearer 
to the imagination of the ſpec- 
% tator. The moral reſulting from 
the calamities attendant on un- 
** bounded paſſion, even to the 
* deſtruQtion of the criminal per- 
* ſon's race, was obviouſly ſuited 
to the purpoſe and object of 
* tragedy*” e "Io : 
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thos and energy of the 2 


MY 


That the production of ſuch 
tragedy as the preſent, on the u 
dern ſtage, would be extreme] 
zardous, we are ready to adn 
but we cannot but obſ: 


7 ter- dai 
. The d 
jr goes ma 
bber daus 


erve at felt. In 
ſame time, that the delicacy bus comme 
the preſent times is frequently cM nother i 
ried to a ridiculous degree of Mi litter ig 
ſectation. Vices of greater mag whom | 
tude are daily repreſented, vil after th 
without exciting the ſmalleſt ¶ e circumf 
guſt in the ſpectator. We are duced by 
no means convinced that any cer worthle 
ſequences, unfavourable to the ur- diftre/ 
tcreſts of ſociety, could ariſe ſri; $10. I” 
the repreſentation of the reſult Of the pre 
crimes even ſo ſhocking as th prono 


which are the baſis of the preſs 
lay, eſpecially when they 1 
35 - ar +, A wean er” 
which Mr. Walpole's canvas e 
hibits them. It is certain, t 
writers of the laſt century wo 
not have avoided the ſtory for a 
of the reaſons for which the preſe 
author has condemned his pie 
to oblivion ; nor do we apprehe 
that a play, written with the p 


would have then been refuſed 
managers, or neglected by | 
town. That former authors, | 
tentees, and audiences, were || 
ſcrupulous, may be interred ir 


this circumſtance, that a contem : 3 


ible. performance, entitled, - "$4 
Fatal Diſcovery, or Love in Run b Har-Mar 
was actually brought before 5 _ | 
publick at Drury Lane in 10 lere 117 
This tragedy js founded on eater 50 
ſame circumſtances which are! 7a 0 
rincipal objects of the preſe Indies q 
he heroine is guilty of inceſt IT UL 
the fame manner; has a dug or 
who is brought up uncon{ciou il. : he i 
her real parents, baniſhes ler 1 N 
who returns juſt at the open i Urulen 
of the play; he falls in love es. l. 
e | avail himſ. 
, ſeized t 


entertain t 


MA 


b fiter-daughter, and marries 
The diſcovery is made, the 
i goes mad, and in her frenzy 
ber daughter, and afterwards 
nell. In the old play the inceſ- 
uus commerce between the ſon 
mother is Toftened, by making 
latter ignorant of the perſon 
1h whom ſhe had been guilty, 
ji! after the horrid event. The 
me circumſtance has been again 
roduced by Mr. Gould, in an- 
er worthleſs piece, called In- 
ce diſtreſſed, or the Royal Peni- 


t 810. 1737. 

ut Of the preſent tragedy we may 
* ly pronounce, that ſor ner- 
* . 8 


2 8 . 
uE Napop. Com. by 


Samuel Foote. | 
e Hay-Market, 1772. Printed 
o. 1778 A ſevere, but, I 


1608: : 

ee, ill-founded fatire on the 
e er part of thoſe gentlemen 
have acquired wealth in the 


Indies. At the time this play 


eft 
oh ; foduced, a general odium 
oben excited againſt the mem- 


5 of the Eaſt-India Company, 
was kept alive by every art 
WV virulence and party could 
delt. Mr. Foote, ever attentive 
b. a bimſelf of popular ſub- 
cd the preſent occaſion 

Urtain the town at the ex- 


Acted at 
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vous, ſimple, and pathetick lan- 
guage, each appropriated to the 
everal perſons of the drama ; for 
ſiriking incidents ; for addreſs in 
conducting the plot; and for con- 
hftency of character uniformly 
preſerved through the whole piece; 


it is equal, if not ſuperior, to any 


play of the preſent century. We 


intended to have given the reader 
a ſpecimen of it; but having learnt 
that the ſenſibility of the author 
(to whom every reſpect is due) 
would be wounded by ſuch an ex- 
hibition, we deem ourſelves bound 
to ſuppreſs it, however reluctantly. 


N. 


N A 


pence of ſome individuals. The 
character of Sir Mathew Mite 
was intended for a gentleman who 
had riſen from the low ſituation 
of a cheeſemonger. How far it 
reſembles the original muſt be 
left to the determination of thoſe 
who have an opportunity of mak- 
ing the compariſon. 

2. Nancy, or, The Parting 
Lovers. A Muſical Interlude, by 
H. Carey, 8vo. 1739. This piece 
was acted with ſucceſs at the 
Theatre Royal 1n Drury-Lane. 

3. NA NINE. Com. tranſlated 
from Voltaire, and printed in Dr. 
Francklin's edition of that author. 


4 Na- 


W. 
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4. Naxciss us, or, The Self Com. in two parts, by the Dut 


Admirer. Com. tranſlated from 
IJ. J. Rovfleay, 12mo. 1767. This 
was firſt acted at Paris, Dec, 18, 
1752. It is printed in the tranſ- 
lation of this Author's Miſcel- 
laneous Works, vol. II. 

5. NaTIONAL. PREJUDICE. 
Com. of two acts, performed at 
Drury-Lane, April 6, 1768, for 
Mrs. Abington's benefit. Not 
printed. | | 

6. A new interlude and a mery, 
of the NATURE OF THE il ELE- 
MENTS, declarynge many proper 


poynts of phyloſophy naturall, and of 


dyvers ſtrunge landys, and of dyvers 
ftrange effefts and cauſis; whiche 
interlude yf the hole matter he' playd 
yl conteyne the ſpace of an hour and 
4 half ; but yf ye luſt ye may leve 
aut muche of the ſaid mater, as the 
ane ſſengers pte, and ſome of naturys 
pte, and ſome of experyens pte, and 
yet the matter ⁊uyl depende conwve- 
ayently, and than it wwyl not be paſte 
#hre quarters of an hour of length. 
Here follow the namys of the 

: pleyers. 
The meſſengere | naturenaturate | hu- 
muanyte | ftudious defire | ſenſuall ap- 
petyte | the taverner | experyence | Alſo 
»f ye yſt.ye may brynge ina dyſgyſinge. 

This piece was publiſhed by 
the learned typographer Raſtall, 
brother-in-law to Sir Thomas 
More. It __ have been the 
compoſition of either the one or 
the other; at leaſt they are not 
diſgraced by the ſuppoſition, This 
fort of fpeQtacle had hitherto been 
confined to moral allegory, or re- 
ligion blended with buffoonery ; 
but the preſent performance is 
rendered the vehicle of fcience 
and philoſophy. x 

7. NATURE WIEL PREVAIL. 
A Dramatic Proverb. Acted at the 
Hay-Market, 1778. Not printed. 

8. NaruxE's ThREeE Daton- 
TeRs,BrauUTtY,LoveanDWrr:. 


NE. 
6. NE Ro, 
Fi10us, 4¹⁰ 


eſs of Newcaſtle, Fol. 1662. 


o. Nx ck or NOTHING FA play i 
by David Garrick, Eſq. a" . 
at Drury-Lane, 8vo, 1566. mas writter 
piece is an imitation of the Cr" ere, 
Rival de ſon Maitre of Le dage. miſtake 

10. THE Necromances, { Death, 
Harlequin Dr. Faujtus. Pan nn, lt 1s 
mime. Acted at | Lincoln's in with 
Fields, 8vo. 1731. ve laid in 

11. NeczomanTtia. AM. Tu! 
loge of the Poete Lucyen bete ebrand 
Menippus and Philonides, for Cerden. 
Fanteſye faynyd for a mery pi the firſt 
tyme, &c. Raſtall me fieri fecit ent licenſec 
the author, whoever he was, WAR": afte 
reduced his dialogue into Engi reſtraint! 
verſe after the manner of an i e; which 
lude, we have not heſitated to ei reaſon fc 
it among dramatic performanę that as it 
If Raſtall was only the printer nned the f 
it, which may be doubted, 8 ſho 
might fairly enough aſcribe it * names 
the feſtive genius of his brother 75 PR 01 
law, Sir 'Tho. More. ö Py H= 

12. Nx GLECTEDVIR TUT, t Tx 
The Unhappy Conqueror. A N All 
acted at the Theatre Royal, 4 n 
1696. This play was publiſhed 17 = N 
Mr. Horden the player, into wh or xc 
hands it was put, and who wre * vo. 
the prologue to it, as did! % N 
Motteux the 1 het ith 5 #58) 
very little ſucceſs. Scene,. ET re Pol 
Capital City of Parthia. ok, 
13. Nx YTUNE'sTRIUVAMTIAT 32 
THE RE TURN OT ALBION. * emat 
Maſque, by Ben Jonſon, perfo " 5 Pg ma 
ed at Court on Twelfth Nig! * td ee, 
1624. | 

99 Ne ROEMPEROROPROM = _ 
his Trag. by Nath. Lee. An Ag ant 
at the Theatre Royal 410. 10 -- A Scer 
This tragedy is written in 2 3 
ſtyle, part being in proſe, pa" 8 - Fs 
rhyme, and part in blank veg. wary e 
The plot may be traced in! =y * at 
hiſtorical writings of Sueton 1 f 0 th 
Tacitus. Aurelius Victor, „ . 

; 20. A Ns v 


The ſcene Rome. _ Nat 


NE 

16 Ne No, the Tragedy of. Ano- 
nous, 40. 1624. 4to. 1633. 
his play is in the title-page, 
el Nero nezwly written, becauſe 
nm written after that of Claudius 
iu, Nero, which Kirkman has 
miſtake called Nero's Life 
Death. See Claudius Tiberius 
It is on the ſame foun- 
non with Lee's play, and the 
me laid in the ſame place. 

16. Tue NesT or PLAxs, by 
Fldebrand Jacob. Acted at Co- 
mt-Garden, 8 vo. 1738. This 
W the firſt dramatic entertain- 
ent licenſed by the Lord Cham- 
lin, after paſſing of the act 
r reſtraining the liberty of the 
ke; which was of itſelf aſſigned 
ja reaſon for its want of ſucceſs. 
e that as it will, the work was 
nned the firſt night. It conſiſts 
three ſhort diftin& comedies, 
boſe names are as follow, viz. 
Tur PRODIGAL REFORMED. 
Tur Havepy ConsTANCY. 
Il, Tux TxIAL or ConJUGAL 
oz. All intended together to 
m the amuſement of one evening. 
V. Tye New ACADEMY. or, 
e New Exchange, Com. by Rich. 
ome, 8vo. 1658. 

8. Tue NE w AT HE nian Co- 
lor, by J. S. 4to. 1693, con- 
ming the Politics, Oeconomics, Tac- 
, Cryptirs, Apocalyptics, Styptics, 
lptics, Pneumatics, T heologics, Poe- 
„ Mathematics, Sophiftics, Prag- 
Wits, Dogmatics, &C. of that mioff 
ned Srciety. This piece was not 
ended for the ſtage ; 1t conſiſts 
If of three acts, and is a low 
&« of banter on the Athenian 
Py. Scene, S{mith's] Coffee- 
le, Stocks-Market. 

wa New Brooms! An occa- 
' Prelude, by George Colman. 
ned at Drury-Lane, at the 


ng of the theatre, Sept. 21, 
Nv. 840. - 


9. K NE w Burr.-BayTiING, 


L * } 


NE 


or, A Match playd at the Town 


Bull of Ely, 4to. 1659. This is 
rather a dialogue than a play. . 

21. A New COMEDY. AQed 
by the French King and his Privy 
Council, tranſlated out of French, 
4to. 1704. | 

22. Ne w CUSTOM. An Inter- 
lude, Anonymous, 4to. 1573. The 
whole title of it is as follows: © A 
new Enterlude, no leſs wittie than 
pleaſant, intituled, New Cuſtome 


deviſed of late, and for diverſe Cauſes 


now ſet forth, never before this Tyme 


imprinted. The Dramatis Perſons, 


which are eleven in number, are in 
the title-page, and fo diſpoſed 
therein, as to evince the poſſibility 
of what is Taid, viz. that Faure 
may play this Enterlude, or, in the 
preſent theatric phraſe, to point 
out all the doubles that may be 
made uſe of in the caſting of it. 
It is printed in the black letter, 
and 1s written in Engliſh hexa- 
meter rhymes. I cannot, how- 
ever, avoid making one remark in 
this place, which has frequently 
occurred to me on the fight and 
peruſal of ſome of theſe earlieſt 
of our dramatic pieces, viz. that 
from the ſpelling and general turn 
of the l and verſifica- 
tion, they muſt have been much 
longer written than appears from 
the date of their publication, or 
elſe that the works of Shakſpeare, 
Spenſer, Sidney, and others of 
thoſe brilliant ſtars which adorned 
the Britiſh hemiſphere at a certain 
period, muſt have made a moſt 
amazingly ſudden reformation and 
improvement in the Engliſh lan- 
guage, both with reſpect to poetry 


and proſe, neither of whieh are 


now, after near two centuries 

being elapſed, ſo m—_ 

from their manner of writing, as 

that manner 1s from the ſtyle and 

complexion of ſome even of their 

contemporaries, | | 
23. Nx 


altered 


A 


NE 

23. NewHireocrarTEs.Farce, 
1761. This piece made its ap- 
pearance for two ſeveral benefits 
on Drury-Lane ſtage, and is ſaid 
to have been written by Dr. Hif- 
fernan. The intent of it is to ex- 
poſe the folly of perſons of fortune 
confiding the conduct of their 
health and conſtitutions to foreign 
empiricks, to the prejudice of de- 
ſerving regular-bred gentlemen of 
the faculty, who, poſſeſſed of great 
learning, ſkill, and judgment, are 
nevertheleſs often neglected and 
denied that encouragement, which 
is at the ſame time unreaſonably 
lavi ſhed on theſe pernicious beings; 
to whom, from their abſolute defi- 
eiency of every one of thoſe quali- 
ties, it would be madneſs to en- 
truſt the management of even the 
moſt trivial concerns in life, exclu- 
five of life itſelf. The deſign ſo far 
may be good, but the execution of 
it is, puerile, and defeQtive in al- 
moſt every eſſential to the drama; 
character, incident, and probabi- 
lity, being all alike wanting in it; 
the foreign quack being made an 


abſolute Engliſhman, and the only 


attempt at real character which is 


that of Miſs Griſeldine Wapon- 
take, a Yorkſhire, galloping, fox- 
hunting, female ruſtic, dragged in 
by head and ſhoulders without any 
previous expectation, or ſubſequent 
conſequence, or, in a word, with- 
out any farther connexion to this 
e than it mo be made to 
ave equally well to any other. 
The ſncceſs it met with, which 
was a kind of cold contemptuous 
diſregard, was ſurely as much as its 
merit could demand, and indeed 
the author ſeems to have ſhewn a 
conſciouſneſs of the fame judg- 
ment, by not publithing the piece. 
24. THE New INN, or The 
Light Heart. Com. by Ben Jonſon, 
8vo. 1631. Nothing, perhaps, can 
give a ſtronger idea of the ſelf- 


[ 25e J 


NE 
opinion, baughtineſs, and in F in; who, 
lehce of this writer, whoſe mer 


to any 2 
great as it was, muſt be great, aps gs 
eclipſed by thole ill qualities, th ping and 
his behaviour with regard to H (others, t. 
play, which not lucceeding a men to wh 
cording to the exalted idea he bn would 
himſelf formed of its worth, he p th patien 
bliſhed it with the following til unreſe: 
page, which I ſhall here ta ch is the 1 
{cribe at large: 1% New Inn; re, and fi 
The Light Heart, A Comedy, nev Mons of { 
acted, but moſt negl'gently played bs more 
ſome of the King's Servants, and nal others 1 
Squeamifhly beheld and cenſured Wk abate 
others the King's Subjects, 1629. Ve of nat. 
at laſt ſet at liberty tv the Reader 15, Nx w 
his Majeſty's Servants and SubjelWſſhnurs of ., 
to be judged. Nay, not ſaiishits, by Get 
with this general glance at th; Printe 
judgments In the title, he has a ece has bee! 
nexed to the play an ode, in whi; ee. 
he openly and inſolently arraig 26. Ns w 
the public for want of taſte, air, 4 Par lia, 
threatens to quit the ſtage. dudifMimmlities /c 
was the reſentment ſhewn by tit J. Print: 
opinionated genius on one lingo, 1649. 
fight ſhewn to him by an audienqq 25, Ne w 
from whom he had before receiv, Yrs. Par; 
repeated favours. This ode, hoyWrgi-Com. 
ever, drew upon him an an\wWiM Title ſay 
from Mr. Feltham, which coun, and p 
not fail of ſeverely wounding . Theſ: 
mind ſo ſuſceptible of feelin ih of whi 
and ſo avaricious of praiſe, as Jo re than on 
ſon's. Nor do I hint this by ſome loyal 
of caſting any reflection on Wile the proc 
memory of this truly great gen tote powe: 
whoſe merits in ſome reſpects a ien to its | 
and ever will remain, unequalleQMiether pub! 
but only as a hint, how great martyrdg 
even the moſt exalted merit 1 25. A Nx; 
degrade itſelf by too apparent Bir the Tung 
ſcif-conſcioufnets, and how v:Wintaining 
ly more amiable muſt have beg 1, Ste 
the private characters of the mod Bier, 7, 
Shakſpeare and humble Spenser, Uly/;,, 
who conſtantly mention theme ten by N. 
with the utmoſt humility, Med or two 
others with the higheſt reſpe the Lick 


than that of the overbearing ly mitation © 
01 


N E 


„who, tender as he thus was 
o any attacks made on him- 
aas nevertheleſs perpetually 
ping and cavilling at the works 
{mthers, the due con mendutions 
en to which his envious diſpo- 
{jon would not permit him to hear 
jth patience, nor acquieſce to 
wh unreſerve or candour. But 
th is the frailty of human na- 
re, and ſuch the errors which 
xrions of great abilities are per- 
bps more epidemically liable to 
lun others whoſe conſciouſneſs of 
kfeft abates and antidates the 
nde of nature. 

x. NEW] MARKET, or, The 
urs of the Turf. Com. of two 
ts, by George Downing, 12mo. 
963. Printed at Halifax. This 
jece has been ſince ated at Drury- 
Ine. 

20. New MARRET FA RE, 
r, 4 Parliamentary Outcry of State 
mmodities ſet to ſale. Tragi-Com. 
ut J. Printed at You may go look, 
lo, 1649. Scene, Weſtminſter. 
1088 . New MARKET Faye, 
, Mrs. Parliament's New Figaries. 
Ingi-Com. Part II. Written (as 
te Title ſays) by The Man in the 
hn, and printed at Tou may go 
1. Theſ: two ſatirical plays, 
ich of which conſiſts of little 
ore than one ſcene, were written 
ſome loyaliſt, to ſatyrize and ex- 
uſe the proceedings of the rebels, 
bole power was at that time 
len to its greateſt height ; but 
iether publiſhed beſore or after 
de martyrdom, I know not. 

2. ANew REeneARSAL, or, 
| 9 the Younger. Anon. 8yo. 1714. 
"I" aining an examen of The 
itinus Step-mother, Tamerlane, 
ie Biter, Pair Penitent, Royal Con- 
, Ulyſes, and Fane Shore; all 
. by N. Rowe, Eſo; alſo a 
th "7 two upon Mr. Pope's Rape 
e Lock. This piece is written 


jo mitation of the Duke of Buck- 


{on 


Tl 
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ingham's Rehearſal, Mr. Rowe“. 
plays, however, being rendered in 
it the ſole object of examination 
and criticiſm. It is in three acts. 
and the ſcene laid at the Roſe 
Tavern, Covent-Garden. Pre- 
fixed to it is a preface in Vindi- 
cation of Criticiſm in general, 


collected from the works of the 


Earl of Saafteſbury. This piece, 
although anonymous, was written 
by Cha. Gildon. 

29. Ne ws FROM PARNASSUS. 
Prelude, by Arthur Murphy. Act- 
ed at Covent-Garden, 1776. Not 
printed. 

30. News From PLYMOUTH. 
Com. by Sir Wm. Davenant. Fol- 
1673. Scene, Plymouth. 


31 News FROM THE NEwWw © 


WoRrLD DISCOVER'D IN THE 
Moon. A Maſque. by Ben Jon- 
ſon, Fol. 1641. Preſented at Court 
before King James I. 1620. 

32. A New TRICK TO CHEAT 
THE DE vIL. Com. by R. Daven- 
ort, Gent. 4to. 1639. This pla 
— with good froth The [bong 
lies in London. ShghtalPs in- 
ſtructions to the Gentlemen (Act x. 
Scene 2.) are borrowed from Ovid 
de Arte Amandi, lib. II. and the 
plot of Fryar John's diſcovering 
the intrigue between the conftable 

and the woman, and pretendin 

to conjure for victuals at the buf” 
band's return (Act 3. Scene 1.) 
has not only been copied by M. 
D'Ouville, in his Tales, but has 
alſo been fince made uſe of by 


| Ravenſcroft, in his London Cucholds. 


33. A Nx ] . WAY To ray oLD 
DeBTs. Com. by P. Maſſinger. 


Acted at the Phenix, Drury-Lane, 


2 1633. This play is very de- 
ervedly commended in two copies 


of verſes by Sir Henry Moody and 


Sir Thomas Jay. It is one of the 
beſt of the old comedies, and J 
think the very beſt of this author's 
writing. The plot is good and 

well 


N 
' 

jo! 
. 
15 
| 
| 


T we } 


NI 


well conducted, the language dra- 
matic and nervous, and the cha- 
racters, particularly that of Sir 
Giles Over-reach, highly and judi- 
ciouſly drawn. It was revived at 
Drury-Lane Theatre, ſome few 
years ago; but whether from any 
fault in the performance, or want 
of taſte in the audience, I know 
not, but it did not meet. with that 
ſucceſs which might have been ex- 
pected from its merit, and which 
 fome of its contemporaries, not 
poſſeſſed of more, have ſince re- 
ceived on a revival. 1 
34. ANꝝx W] WONDER, A Wo- 

MAN NEVER VEXT. Com. by W. 
Rowley, 4to. 1632. This is a di- 
verting play, and met with ſucceſs. 
The circumſtance of the widow's 
finding in the belly of a fiſh the 
ring which ſhe had dropped in 
eroſſing the Thames, ſeems bor- 
rowed from Herodotus' ftery of 
Polycrates in his Thalia. 

35. Tux Nice LADY. Com: 
by George Smith Green, 4to. 1762. 
Not acted. In the preface to this 
play, our author ſays, that being 
informed Mr. Garrick had de- 
clared he would give a thouſand 
guineas for a good comedy, he 
was excited to be a candidate for 
the prize, and accordingly com- 
pleted his performance (of which 
balf the firſt act had been written 
ten years before) in fix weeks 
time. Thus finiſhed, it was tranſ- 
mitted to Mr. Garrick for his 
Eking ; but that gentleman, being 
ſuppoſed equally able to judge of 
the value of money as of plays, 
happened to have a greater affec- 
tion for his thouſand guineas than 
for the preſent work, and there- 
fore returned it to the author, who 
expreſſes much reſentment againſt 
kim for his refuſal. Whoever will 
take the trouble of reading Mr. 
Green's performance, will not cen- 
ſure the manager for his. conduct 
on this occaſion. 


NI 


36. Nick Varovs, or 
Paſſionate Madman. Com. by Be: 
mont and Fletcher, Fol. 16 
Scene, Genoa. | 
37. Tre Nice Wanrox. 
pleaſaunt Comedie, Anonyme 
— 

38 Nico DEH. Tragi-Com. 
John Dancer. Acted the The 
tre Royal in Dublin, to. 16 
This is a tranflation from ! 
French of Corneille, and is one 
the pieces which that author 
jued himfelf the moſt upon, a 
whoſe ſeveral beauties he has e 
merated in an Examen. The ſt 


is from Juſtin, Book 34 Chap 


Gent! * 0 
public 

1 T. 
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ndered int 
ere 15 NO 
by this pla 
the only bu 
der, is t 
Long prolo 
[and fumn 
| kicks thi 
ng him ſo 
;a proof, t 
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Latin and 


the laſt ; and the ſcene is laid ho devil f 
Nicomedia. | u. One . 
39. A Nrcnrt's IvTaiG is Enter Buy 
Farce, Anonymous, B8vo. with make him | 
date, but written ſince 1700. TI lous, the 
is probably The Evening's Intrig j introduc 
by Capt. Stevens. 07 a viſar 
40. TRE Nrcur WAL KE R, are 
The Little Thief. Com. by Jo Auftin. 
Fletcher. Acted at Drury-LaWi. The 
470. 1640. 4to. 1661. Scene, rin much 
don. This was Fletcher's on Is by the fe 
unaſſiſted by his colleague, Bea Ioary bearc 
mont. 5 hall be wel 
41. The NI1GRAMANSIR, he unfathon 
mor all Entcrlude, anda pithtie, auriſ ws tooth, 
by Maiſter Skelton, laureate, and p Pilate | 
before the hing and other eſiatys, King Heroc 
Wordſtoke, on Palme Sunday. It Med with a 
printed by Winkyn de Worde ie between 
thin quarto, in the year 1504 mancer, * 
muſt have been preſented bei; trips u 
King Henry VII. at the d liſa; 
manor or palace, at Woodſto 1 Great 
in Oxfordſhire, now deſtroys Rfication a 


The characters are a Necromanti 


N King He 


thedevil, anotary publick, md (rived fre 
and Phylargyria, or avarice. Ee dran. 
partly a ſatire on fome abuſe: WW. 77, my 


the church; yet not without a0 
regard to decency, and an ap 
rent reſpect for the dignity of! 
audience. The ſtory, or plot, 
the trial of Simony and Aut 


DMIRAM 
le in the W 
entered on 
Mers's Con 
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m publick acts as an aſſeſſor 
übe. The priſoners, as we 
ſuppoſe, are found guilty, 
wered into hell immediately. 
ere is no ſort of propriety in 
1 this play the Necromancer 3 
ke only buſineſs and uſe of his 
ater, is to open the ſubje& 
long prologue, to evoke the 
and ſummon the court, The 
kicks the necromancer, for 
ng him ſo ſoon in the morn- 
a proof, that this drama was 
Armed in a morning, perhaps 
te chapel of the palace. A 
ty of meaſure, with ſhreds 
Latin and French, is uſed ; 
he devil fpeaks in the eQtave 
u. One of the ſtage-direc- 
bi Enter Bal ſebub avith a Berde. 
nake him both frightful and 
lous, the devil was com- 
V introduced on the ſtage, 
ng a viſard with an immenſe 
l, Philargyria quotes Seneca 
it, Auſtin, and Simony offers 
de. The devil rejects her 
Ivith much indignation, and 
ts by the foule Fumenides, and 
ary beard of Charon, that 
hall be well fried and roaſted 
e unfathomable ſulphure of 
ws, together with Mahomet, 
Ins Pilate, the traitor Judas, 
King Herod. The laſt ſcene 
led with a view of hell, and 
ce between the devil and the 
mancer, The dance ended, 
kn] trips upthe necromancer's 
and diſappears in fire and 
t Great muſt have been 
Whcation and entertainment 
: King Henry VII. and his 
deriyed from ſo elegant and 
la drama! 

þ The Tragedie of Nix us 
MIRAMIS, the firſt mo- 
ein the World. This play 
Merged on the books of the 
ners 3 Company May 10, 


geil is the judge, and the 


11 
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1595, by John Hardye z but, 1 
believe, not printed. 

3. Noan's FLoop, or, The 
Deſtrufion of the World. An Opera, 
by Edward Eccleſtone, 4to. 1679. 
This piece is of the ſame nature 
with Dryden's State of Innocence, 
but falls infinitely ſhort of the me- 
rit of that poem. The firſt edition 
of it not ſelling off according to the 
expectations of the bookſeller, 
they put toitat different times two 
new title-piges, viz. The Cata- 
cliſm, or, General Deluge of the 
World, 1684. and 2dly,The Deluge, 
or, The De ſtruction of the World, 
1691. with the addition of ſeve- 
ral ornamental fcultures. Beſides 
this,-- another edition of it came 
out in 12mo. 1714. with the title 
of Noah's Flood, or, The Hiſtory of 
the general Deluge ; and the names 
of ſeveral eminent bookſellers, 
who joined in an impoſition upon 
the world of this piece as a new 
one, and the parent unknown, as 
may be ſeen tn the preface. 

44. Tus NonrLt Cnoice,or, 
The Orator. A Play, by Philip 
Maſſinger. Entered on the books of 
the Stationers' Company Sept. 9, 
1653; but, I believe, not printed. 

45. Tux NosLe ForEsSTERS. 
or, Human Life veflefled. Inter- 
lude, taken from As you like 
it, and printed in the Theatrical 
Muſeum, 8 vo. 1776. 

46. Tux NoBLE GENTLEMAN. 
Com. by Beaumont and Fletcher, 
Fol. 1647. Scene, France. This 
play was revived with very little 
alteration by Mr. Durfey, under 
the title of The Fool's Preferment, 
or, T he three Dukes of Dunſtable, of 
which ſee mention made in its 
proper place, 


47. Tus NorrTx Inqnarie 


Tupe. A Paſtoral Tragi-C6m. by 
Sir William Lower, 12mo. 1659. 
This isa tranſlat ion from the French 

of M. Quinault. Scene, in the 
| Foreſt 


NO 


Hague. 


48. Tur Nox LE Per an. Bur- ſervant. | 
letta, performed at Marybone, 4to. 54. The NopnLlewman, 


1770. 


49. Tur Nonrs Ravisners, Hay-Market, about May, | 
a play, was entered on the books of Not printed. See Davies's 
the Stationers Company Nov. 20. of Garrick, vol. I. p. 228, 
1653; but, | believe, not printed. 55. NOBODY AND Sourrg 
50. THE NOBLESODIERS, or, with the true Chronical Hiſt 
Coniract broken juſtly revenged. of ELVIDURE, who was fo 
U Rowley, 410. nately three times crowned Ki 
1634. This piece was not pu- of England, Acted by the Que 
'bliſhed till after the author's de- ſervants, 4to. no date. This 
ceaſe, though according tothe edi- is not divided into as. 
tor's preface it had met with ſuc- ſtory is taken from our Eng 
ceſs in the repreſentation ; but Chronicles. Ws 
where it was acted it is not eaſy 56. No FooLs LIKE Wirs 
to trace, any more than the foun- The Female Vertuoſoes. Coin. | 
dation of the ſtory, the former not ed at Lincoln's-Inn Fields, 
being mentioned at all, nor any 1721. This is only a republ 
mention made as to the other, of tion of Wright's Female Virty 
what king of Spain it was who by Mr. Gay, and was ſet up 
was guilty of the act of perjury acted in oppoſition to Mr, Cibl 
with Onzlia, on which the plot of Refuſal, which was partly borro 
The running from the ſame play, or at 
title of this play is The Noble Spa- from the ſame original, viz. 
ni/h Soldier; and Nicholas Vava- Femmes ſcavantes of Moliere 
ſour the publiſher, on the gth of cannot, however, think this cc 
December, 1633, entered it under dy equal in merit to the Refi 
that title as written by Tho. Dec- 57. No Onz's Ex Eur 
ker. See alſo The Spani/h Soldier. HIS own. Com. by Mr. Mur 
51. Tur NorLE STRANGER. Acted at Covent-Garden, 
Com. by Lewis Sharpe. Acted at 1764. Although this play conk 
the private houſe in Saliſbury a great deal ot ſpirited dial 
Langbaine properly characteriſed, and 
gives this play a good charaQter, ſupported ; yet the charaQet 
particularly recommending the Careleſs, whom the author it 
parts of Pupillus and Mercutio, for the perſon who is No os 
and the deſcription given of ſeve- my but his own, being that « 
ral poets, amongſt whom is Ben worthleſs wretch, without hot 
Jonſon, in the fourth act. 0 
52. Tue NoßgLE TR YAL. Tra- diſhked by the public. 
gi-Com. by Henry Glapthorne. 5 | | 
Entered on the books of the Sta- Farce. Acted at Drury-Lane, 
tioners' Company, June 29, 1660, This was acted at ſome o 


Trag. by Samue 


this piece turns. 


Court, 4to. 1640. 


but not printed. 


53. The NOBLN MAN. Tra- Dandin of Moliere, and has 

bm. by Cyril Tourneur. Tbis been printed. el 
lay was entered on the books of 59. No Wir, No * Th 

the Stationers' Company, Feb. 15, a Woman's. Com. 1 a 


1 


Foreſt of Argier. Printed at the 1611. It was never printed, 


No 
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was deſtroyed by Mr. Watburt 


by Mrs. Cooper. Acted at 


or probity, the piece was to 


58. No WIr IIK F AWO AA 


| benefits. It was taken from & 


N O 
Wleton, Svo. 1657. The ſcene 
London. 

0 Tux No ESV CH. Com. by 
Im Rowley. Entered on the 
wol the Stattoners? Company, 
#29, 1650; and was among 
e deftroyed by Mr. Warbur- 


b ſervant. 


a No vj uROR. Com. by 
1 ler Cibber. Acted at Drury- 
N je, bro. 1717. The general 


tof this comedy is borrowed 
n the Tartuffe of Moliere; and 
principal character in it, viz. 
of Doctor Wolfe, is a cloſe 
from that great original. 
e conduct of the piece how- 
„ is ſo greatly altered as to 
er it perfectly Engliſh, and 
Coquet Maria is truly original. 
Inoſt elegantly ſpirited. The 
ripal intention, however, of 
wthor, who was 2 man warm- 
attached to the illuſtrious Tar 
then not long eftabliſhed on 
Britiſh throne, and which had 
very lately diſturbed in the 
ſon of it by a moſt. unpro- 
ed rebellion ; his intention J 
was, by clothing Moliere's 
fe in a habit very little dif- 
kit from his own, viz. „that 
lmEngliſh popiſhprieft, lurk- 
g under the doctrine of our 
m church, to raiſe his ſortune 
pon the ruin of a worthy gen- 
em, whom his diſſembled 
nity had ſeduced into the 
alonable cauſe of a Roman 
Uholic outlaw,” (ſee Cibber's 
ben) to point out the miſ- 

6 and ruin which were fre- 


OMA ith brought into the moſt noble 


nluble families by the ſelf- 


le, f 3 
e ol ed machinations of thoſe 
n Ol; 5 and pernicious vipers, 


wolves in ſheep's cloathing, 
U that troubleſome and un- 
period, covering their pri- 


le ꝛeal and ſanQtity, acted the 
Jol. II. : 


this play. Scene, London. 


news beneath the mark of 


4 I | 


NO 


part of the great ſerpent of old, 
firſt. tempting to fin, and then be- 
traying to puniſhment. The play 
met with great fucceſs ia the 
repreſentation, taking a run of 
eighteen nights ; the fubjeR ſelf 
being its protection, and its ene- 
mies not daring to ſhew any more 
at that time than a few ſmiles of 
ſilent contempt. The conſequence 
however was what the author 
ſoreſaw; that is to ſay, the ſtir- 
ring up a party againſt him, who 
would ſcarcely Pier any thin 

he wrote afterwards to meet wit 

fair play, and making him the 
conſtant butt of Miſt's Fournal, 
and all the Jacobite faction, Nor 
do I thin n by any means an im- 
probable furmiſe, that the enmity 
and inveteracy of his antagoniſt 


Mr. Pope, and the ſet of wits who 


were connected with him, might 
have their orizinal foundation 
traced from the appearance. of 
Pro- 
Jogne by Mr. Rowe. 

62. Tux NORTHERN Hei- 
RE SS, or, The Humonrs of Vork. 
Com. by Mrs. Mary Davis. Acted 
at Lincoln's-Inn Fields, 12zmo. 
3 and 8vo. 1725. Scene in 


ork. 


63. Tur NorTut nn HeRoEs, 


or, The Bloady Conqueſt, betaw:en 
Charles the Twelfth, King of Swe- 
den, and Peter the Great, Czar of 
Muſcovy. With the Loves of Count 


Gillenſternia and the Princeſs Eli- 


mira. 


With a comic Interlude, 
called The Volunteers, or, The Ad- 


wentures of Riderick Random, and 


his Friend Strap, &c. Aged at 
Bartholomew Fair, 8vo., 1748. 
64. Tur NORTHERN Lass, 
or; 4 Neff of Fools. Com. by 
Richard Brome. AQed at the 


Globe and Black-Friers, 4to. 1632. 


This is one of the beſt of this au- 
thor's pieces; it met with good 
applauſe in the repreſentation, 

8 | „ m-_ 


W... 
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and is commended by his con- 
temporary Ben Jonſon. It was 
revived and reprinted in 4to. 
1684. with a new Prologue by 
Jo. Haynes, and an Epilogue. 
And, new ſongs being added to it, 
the muſic of which was compoſed 
by Dan. Purcell, it was again re- 
3 in 4to. 1706. It has no 
eſs than ſix copies of complimen- 
tary verſes prefixed to it. 
65. NoxTyHwarD Hog. Sun- 
dry times acted by the children of 
Paul's, by Thomas Decker and 
John Webſter, 4to. 1607. A part 
of the plot, viz. that of Green- 
thield and Featherſtone's pretend- 
ing to Mayberry that they have 
both lain with his wife, and of 
their coming to a knowledge of 
each other by means of her ring, 
1s borrowed from Maleſpini's No- 
vels, Part 1. Nov. 2. | 
| 66. NoRTHUMBERLAND. T. 
by Mark Anthony Meilan, 8vo. 
No date. This 1s on the ſame 
ſtory as Rowe's Lady Jane Gray, 
and was never acted. | 
67. The NORWICH Mr R- 
CHANT, or, The Happy Reconcilia- 
tion. Farce, 12mo. no date. Print- 
ed at Norwich. | 
68. Tre Norte or Haxv, or, 
Trip to Newmarket. Farce, by 
Richard Cumberland, Eſq. Acted 
at Drury-Lane, $vo. 1772. This 
is 2 8 Farce, and met with 
ſucceſs. | 
69. NOVRLLA. Com. by Rich. 
Brome. Acted in 1632, Fat not 
printed till 1653, in 8 vo. Lang- 
baine gives this play a very good 
character. Scene in Venice. 
70. TE NoverL Ty, or, Every 
AA à Play, by P. Motteux. AQ- 
ed at Lincoln's-Inn Fields, 4to. 
1697. The model of this com- 
ound of pieces ſeems to be taken 
rom the hint of Sir William 
Davenant's Playhouſe to be let. It 
conſiſts, as the title implies, of 


” 


Mr. Oldmixon, and the {cer 


NU 


five diſtinct ſhort dramatic pi 
all of them of different kind 
follows: viz. I. A Paſtyal, e 
TryRSISs. It was writte 


it lies on a green before a w 
II. A Comedy, called ALL w; 
our Monty, Scene, The 
mall, III. A Maſque, ent 
HercvuLEs, the ſcene of v 
lies in the Lydian Court. 
theſe are original, and writte 


Mr. Motteux himfelf. IV 


* 
| tres 
Mrs. B. 


heatre in ( 


ts play te 


Tragedy, called THE UNT bear 
NATE COUPLE, which is onl lf, where 
latter part of Dr. Filmer's 1 The al 
tural Brother. Scene, Lyons. s ©. ma 
This laſt is called Na T uRIAIL a pariſh- 


3. OBE R 
MINCE, / 
lenry's, by 
bo, The 


GIC, and is a Farce write 
imitation of part of a French 
medy of one act, after the [t: 
manner. The ſcene laid in ac 


try houſe. itten anno 
571. Tae NV TIALS. Ma . Tue 
on the marriage of his n. by Sir. 
James, Duke of Hamilton 57. Thi: 
Lady Anne Cochran, 8 vo. 1 on of 
Prefixed to this perform max 
which was written by Allan R compariſo 
ſay, and performed Feb. 11, 1 1 of Do 
is an Re ds concert Ara, in th 
Maſques. Carionil 
72. Tae Nur riATs or 5 Lond 
LE Us Ax Dp Tris, by J / nOcc, 
Howel, 4to. 1654. This p ent at 
conſiſts of a Maſque, and 2 WF” * 
medy from whence the Maſqu * y Gt 
taken, and was acted at Par 1 
times by the King in perſon, 4 rav! 
Dukes of Anjou and York, by 4to. 1: 
Princeſs Royal, the Princels tion of 
Conti, and N other illuſt 9 Scene, 
perſonages. The Maſque u ee Sueto 
rowed from an Italian Come 4 7 &c. 
The ſcene lies in Theſſaly; * "0 ( 
the ſtory is to be found in 0 2 1 
Metamorphoſes, Book 11. Fe 2 
Tur Nur BIO wN Mk » find 
Comic Opera, by George bf 4 Abe 
Carey, 12mo. 1770. ak fin 


G Taylor f 


O C 


Fur Oaks, or, The Beau- 
* ties of Canterbury. Com. 
Mrs. Burgeſs. Acted at the 
heatre in Canterbury, 8vo. 1780. 
tis play takes its name from a 
Jzce near the cathedral of the 
ty, where it was ated and print- 
l. The author of it is a paſtry- 
ok, a mantua-maker, and wife 
zpariſh-clerk. | 

3. OBR RN THE Fairy 
unc. A Maſque of Prince 
ry s, by Ben Johnſon, Fol. 
wo, The author has himſelf 
ten annotations on this play. 

3. Tus oBsTINATE Lady, 


m. by dir Aſton Cockain, 4to. 


tation of Maſſinger's Very Mo- 
u, as may be eaſily perceived on 
compariſon between the cha- 
ers of Don John, Antonia, and 
Inira, in that comedy, and thoſe 
Carionil and Lucora in this 
ene, London. ö 
{AnOccastonaLPRELUDE. 
formed at the opening of Co- 
it-Garden Theatre, Sept. 21, 
5 by George Colman, 8vo. 


5- Octavia. Trag. by Tho. 


on, h 
k, c, 4t0. 1581. This is only a 
oſs "lation of the Ofawia of Se- 


Ka, Scene, Rome. For the Hiſ- 
i; [ee Suetonius's Life of Cicero, 
Kitns, c. | 

. The Ocvriisr. Farce. 
bn. vo. 1747. I have never 


do J find it mentioned any 
ere but in the Britiſi Theatre. 
n apt to imagine it was only 
len as an abuſe or banter on 
Taylor the oculiſt, Who, 
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57 This play is written in 


"this piece; it was never acted, 


9 


„„ 
about that time was much talked 


of. 


7. Tus OcuL1sT. Dramatical 


Entertainment of two acts, by Dr. 


Bacon, 8vo. 1757. Ty 

8. Ope, upon dedicating 'a 
building and ereQting a, ſtatue to 
Shakſpeare, at Stratford upon 
Avon, gto. 1969. A perform- 
ance entitled to our notice here, 
becauſe for a few evenings it was 
recited at Drury Lane Theatre, 
in lieu of a dramatic after- piece. 
Minute criticiſm would be miſ- 
employed on a Word to which no 
man will afford a ſecond reading. 
We ſhall therefore content our- 
ſelves toobſerve, that however this 
ode might be applauded by a 
handful of company aſſembled to 
ſee the puppet ſhow at Stratford, 
it met with colder treatment from 


the judicious audiences of Lon- 
don. To theſe, the art of the 


ſpeaker, matchleſs as it was, ap- 
peared but a weak ſubſtitute for 
poetic ſpirit and imagination. 
The ſucceſs of Mr. Garrick's at- 
tempts as a comic writer, we haye 


often acknowledged; but in his 


preſent effort, after climbing. up 
with conſiderable labour into the 
Pindaric ſaddle, he ferves only to 


remind us of poor Tom Thumb 


when he rode the great horſe for 
the entertainment of King Arthur's 
court. Let other unqualified ode- 
adventurers tie warning, and for- 


bear to imitate a bard with whoſe 
fire they are untouched, and witn 


whoſe manner and language they 


have no acquaintance. - This piece 


was reprinted with a whimſical 
parody on it, intituled, The 
2 Ode 


** 
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„Ode on dedicating a building as to have pulled out his own eyt 
* and erecting a ſtatue to Le The plot is from Hiſtory ;andt 
** Stue, cook to the Duke of New- authors have happily availed the; 
i! © caſtle, at Clermont.” in a col- ſelves of oa beauties both 
* lection of fugitive pieces, publith- Sophocles and Seneca. Theſce 
ed by Dilly, called Tus Reyo- lies at Thebes, This Trage 
A was performed about twenty-f 
9. Ogpirus. Trag. by Alex. years ſince, and never failed } 
Neville, 4to. 1581, This is a effect the audience very ſtrong 
tranſlation from Seneca, who him Nor can] in this place avoid 
ſelf borrowed part of it from So- lating an anecdote in regard 
pages. © + | the power it has ſhewn of 
10. Oxviyus CoLoneus. T. kind, which is, that ſome ye 
by George Adams, ' Bvo. 1729. ago at a repreſentation of it 
This is only a very flat tranſlation Dublin, where Elrington acted 
from Sophocles, with notes, but part of Oedipus, one of the 


e lighter 
Weir 0 
4155 
bly incide 
poſes a 

y char: 
mation 0 
difficult 
we how t. 
ained by 
But if the 
urly exam 
te one of 
I be wad 
(acute, a 


is 


— 
. 


not intended ſor the ſtage. ſrumental performers, who i charact 

' Ft, QEp1yus CoLongvs., T. fitting in the Orcheſtra to ſee Poets, 

- by Thomas Franklin, 4to, 1759. piece, was effected in ſo violen kelp * 

Printed in Dr. Franklin's edition manner with the feigned' dift ef 18 

of Sophocles. | tion of that monarch, that he "e k con 

| 12. Oxnieus TyRANNUS. F. immediately  feized with a f not 
f by George Adams, 8vo.. 1720. madneſs, which, if! am not dee 

| This is another of the tranſlations - taken, never left him but 1 3 

"from Sophocle. life. The firſt and third acts w 1 . 


13. O EDIUS TyxanNvs. T. written by Dryden, who drew 


by Thomas Franklin, ' 4to.' 1759. machinery in the whole; the well and 


Printed in Dr. Franklin's edition. mainder by Lee. N 
, of Sophec kes. 5 17. Or PIP U SKIN Go TAE! 1 
14. Or Dir us Tyrannus, by Trag. by Lewis Theobald, 12 Ie by 
Thomas Maurice, to. 1779. This 1915. This is only a tranſk 1 catal 

is 3 free tranſlation of the fame from Bophocles, with criticalno 7 7 
Play, and was printed in a volume by the tranſlator. re 

of the author's works, 4to. 18, Or x OMA Paſtoral, Fer thy 

15. Ozp1evs. Trag. tranflated No date. Printed with other pl Mes 7 
from Voltaire, and printed in Dr. attributed to Robert Cox, © "Uh J f 
Franklin's edition of that author. -dian, enful >. 
16. OepieusKinG orTatrts 19. OrrHona. Dram. p. ue and 
Trag. by John Dryden, and N. Lee. taken from Offian, ſet to muse 5 F Is J 
Added at the Duke's Theatre, 4to. Mr. Barthelemon : performed 5. 11 
11679. 4to. 1687. 4to. 1692. 410. at the Hay-Market, Svo. 17% it Foy 
1701. Ihis is a very excellent 26. Tus Orp BaTcHil os b 


Tragedy being one of the beſt Com. by W. Congreve. A 
executed pieces that either of thoſe at the Theatre Royal, 440. 
two celebrated authors were con- This was the firſt piece ® 
cerned in: yet % critics have juſtly admired author's wi 
juftly found fault with the impro- being brought on the ſtage! 


harlotte 
ty-Lane, $ 
eration o 


Tus Or 


priety of Oedipus's reliſhing an he was only twenty-one year 7 5 y 
embrace from Jocaſta after he had Such a comedy, written i = tf * 
quitted his crown, and was gone an age (as Dr. Jonſon 0 b blur . 
to. ſuch extremity of diſtraction, requires ſome conſideration Varice 17 


* * 4 


OL 
e lighter ſpecies f dramatic 
ry profeſſes the imitation of 
nmon life, of real manners, and 
l incidents, it apparently pre- 
ppoſes a familiar knowledge of 
wy characters, and exact ob- 
mation of the paſſing world; 
difficulty therefore is to con- 
we how this knowledge can be 
tained by a boy | 
ut if the Ol Batchelor be more 
ly examined, it will be found 


be wade by a mind vigorons 
acute, and furniſhed with co- 
t characters by the peruſal of 
her poets, without much actual 
buerce with thankind; The 
logue is one Conſtant recipro- 
hon of conceits, or claſh of wit, 
mich nothing flows neceſſarily 
n the occaſion, or is dictated 
nature, The characters both 
nen and women are either ficti- 
8 and artificial, as thoſe of 


common, as Hirtol a tame 
it, Bluff a ſwaggering coward, 
L Fond/exwife a jealons puritan; 
the cataſtrophe ariſes from a 
ake not very probably pro- 


ed, by marrying a woman in a 
if | 


let this gay comedy, when all 
e deductions. are made, will 
remain the work of a very 
erful and fertile mind: the 
logue is quick and ſparkling, 
ncidents ſuch as ſeize the at- 
on, and the wit ſo exuberant 
bit Jer-informs its tenement. 
OLD City MANN ERS. C. 
Charlotte Lennox. Acted at 
t5-Lane, 8 vo. 1773. This is 
eration of Eaftwward Hoe. 
Tut Orp Covrre. Com, 


Yarice. 


118 


de one of thoſe comedies which 


well and the Ladies; or eaſy 


bomas May, gto. 1658. This“ 
ler good play, and the prin- 
| lign is to point out the. 
Pabſurdity, and deteſtableneſs * 


: arc. 


23. 0tdFoxruxartus. Com. 
by Thomas Decker. Acted before 
the Queen at Chriſtmas by the earl 


of Nottingham's ſervants, 4to. 
1600. This play is printed in the 


black letter. The plan of it is 


ſounded on the ancient ſtory of For- 
tunatus, and his inexhauſtible purſe 
and wiſhing hat. 
has made {ſuch admirable uſe of the 
various circumſtances of the tale, 
and taken the advantage of throw- 


ing in ſuch ſentiments and ſtrokes | 
of moralizy, that, outro g. | 


the wildneſs and improbability o 


every part of the plot, I know not 


on the whole among the plays o 
that time many that have a juſter 
claim to approbation than this 


piece. The ſcene lies partly at 
Fins Gofta, in the Iſland of Cy- 
prus, and partly in the Court of 5 
the reign of 


England, during 
Athelſtan. 
24. Ol D IN TE REST. A Farce, 


of forty- three acts, 8 vO. 1754. A 


mere election ſquib. 
25. THEN OtDLaw, or, A new 


Way to pleaſe ye. Com. by P. Maſ- 


ſinger, Thomas Middleton, and 
William Rowley. AQed at Saliſ- 
dern Houſe; 410. 1656. At the 


end of the edition here mentioned, 


is printed a catalogue, but a very 
imperfet one, of the dramatic” 
pieces extant before that time, and 
which, beſides abundance of typo- 


graphical miſtakes, has inany other 


groſs errors in it, feveral pieces 


being inſerted as plays, which are 
entirely of another ſpecies of writ- 


ing, the ſcene is in Epire. 


26. TAE OLD Maid. 
medy of two acts, by A. Murphy, 
1761. This Fetite Piece was per- 


formed ſeveral times with great 


approbation at the Theatre Royal 


in Drury-Lane, during the ſum- 
mer theatrical partnerſhip of the 


author and Mr. Foote. It has 
certainly great merit. The ſub- 


8 3 je 


But tꝭe author | 


A Co- 


—— — es 
- 


13 
OL O1 


je& of it, and part of the fable, 1734- This farce was acted ui nt one 
were taken from L'Etourderie of good ſucceſs at Drury-Lane Th | the ſtag 


Monſieur Fagan. .. The ambiguity tre, and continues on the 20 n fro: 


and perplexity roduced hy Cleri- lift to this day. The charag 1. 
mont's firſt miſtake of the wife for are all outre to the greateſt d:ori 33 0 
the maiden is natural and well and the piece is entirely devoid iſitorical 
ſupported, and the conduct and even the ſhadow of a plot, en, 8vc 
behaviour af that gentleman and there is ſomewhat laughable in ub pre 
the other characters in conſequence on the whole; and therefere a; bee by it 
= of this circumſtance, which, though pleaſes the Canaille, it is in tte ma 
| kept unknown to them till the 12 neral more ſrequently perſorme obvious. 


14 Ory 
hm Volta 
anklin's « 
11m0, 

35. Tur 
nſated fi 
hole, 8vo 
b. Onc: 
rs A Le 
n{downe. 
f alteratio 
nich had ! 
naſhip was 
2 mature 
led, and 1 
mn and a 
benes, whic 
les in an: 
bit, It is te 
Hume of 
Irdſhip's v 
Mt what is 
Wy, none © 
tice of It 1 
bes it appe 
llants, I 
d its head, 
probation, 
medy was 
ae; nay, it 
ure the c. 
performer 
e Dramatis 
37. Ax Or 
te, hy M 
Med by 
aers-Hall. 
38. Tae ( 


ſolute period of the Denouement, is than many farces of an infinite 
ſufficiently difcovered to the audi- greater ſhare of merit. 
ence to give them the full enjoy- 29. TRE OLD Move Ax D ri 
ment of their mutual energy, does Ne w, or, Country Miſs with 
honohr to the ſkill and judgment Furbeloe. Com. by Thomas D 
of the author. The Old Maid's fey, Acted at the Theatre Roy 
character is adnirably kept up, gto.- no date [1709.] Scene, 
and indeed, to ſpeak-of it on the ventry. This is a very indifferg 
whole, I know” not 7 JJ... '.-. 
pieſent extant, which ſeems to Iay 30. TRE OLD TRO or, or, 
a. juſter claim to a continuance of fraur Ragout. Com. by John Lac 
that public favour which was at Acted at the Theatre Royal, 4 
firſt paid it, and which ſeemed to 1672. Scene, in London, Lat 
Ra upop the audience in every baine imagines this play, by t 
ig Wege repreſentation, than the ftyle, to be founded on ſome Fren 
0 „ original, yet candidly acknowledy 
27. Ax OFD Max's Lesson this ſuppoſition ro be nothing me 


* 


* 
* 


N DA ng Max's Fo VE. Ato. than bare conjecture. 
i605. Though ſo early a piece, 31. Ax OLD Wirz's Tau 
Langbaine has taken no notice at Andnymous! Neither Langba 
all of it or it's author; but Jacob - Jacob, or Gildon, pretend to he 
and Gildon have; both attributed feen this play, or to Enoweither 
to one Nicholas Breton.. In this author or date; but the comp! 
Particular, however, they are hoth of the Briti/f. Theatre ſeems to 
miſtaken, baying named the editor better acquainted with it, bar 
for, the ORs that gentleman in boldly. named and dated it, 
his preface declaring. himſelf ig- An Olde Wyfe, her Tale, 1599 
norant whom it Was written by. the books of the Stationery! Col 
It Appears moreover to. be much pany, *. A booke or interlue 
older than the time, of its publi- © intituled a pleaſant concelf 
cation, being only an interludle, or © called Tur Owns Wir 
indeed, to ſpeak more, properly, a La LE,“ is entered by MM 
bare dialogue between a fatherand . Hancock, April 16, 1596. 1 
ſon, the former of whom is a wi- informed, it is in the collection 
dower, and the latter a traveller, a gentleman now reigns wk 
who, after a long abſence. is re- don, but it has not fallen in 
turned to bis father's houſe. . Way to ſee it. hl 
28. Tur ohn May TAUGHT, 32. OLInDo ADS 
Wi1spom, or, The Virgin unmaſt d. Trag. by Abraham Portal, 
X Bree, by Henry, Fielding, 890, "1758, This play is a van 


- 


OP 
Lent one, and was never brought 
the ſtage. The ſtory of it is 
tn from Taſfo's Gieruſalemme 
nta. 1 
' Otivex CROM WELL. An 
hren, 8vo. 1752. Never acted, 
ugh probably intended for the 
re by its author, and refuſed 
the managers for reaſons not 
wobvious. 5 
14. OLymera. Trag. tranſlated 
um Voltaire, and printed in Dr. 
aoklin's edition of that author, 
1100, | : 

3. Tur OLYMP IAD. Opera, 
nated from Metaſtaſio, by John 
gle, 8vo. 1768. 

6. Once a LO VER AND AL- 
rs A Lover. Com. by Lord 
n{downe. This is no more than 
talteration of The She Gallants, 
lieh had been written when his 
hip was very young, but which 
2 maturer time of life he re- 
led, and improved by the addi- 
n and amendment of ſeveral 
nes, which he particularly ſpe- 
les in an advertiſement prefixed 
bit, It is to be found in the third 


LE 
bein me of an edition of his 
bh dthip's works, in 12mo. 1736. 
her it what is ſomewhat extraordi- 


, none of the writers take any 
tice of it under this title; nor 


Fr e it appear, although The She 
t, b, with all its imperfections 
3. s head, was acted with great 
co obation, that this improved 
cla vedy was ever brought on the 
ceiſſ e nay, it is reaſonable to con- 
Vin re the contrary, as there are 


performers? names annexed t 
e Dramatis Perſonz. 
. Ax Or ERA, alluding to the 
ce, hy 


mers-Hall, 8vo. 1712. 
re Or ERA or Or ERAS, 
5 Lem Thumb the Great; by Mr. 
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Wtorical Play, by George Smith 


r. Grimes, and per- 
med by his ſcholars at Cord- 


OR 

Hacket and Mrs. Heywood. Ad ed 
at the Hay-Market, 8vo. 1733. 
This is no more than Fielding's 
Tragedy of Tragedies (which ſee in 
its place), transformed into an 
opera, by converting ſome paſlages 


of it into ſongs, and ſetting the 


whole to muß. 

39. THE OE RATOR. 
Opera, 4to. 1740. 

40. TEO PORTUNITIE. C. 
by Ja. Shirley. Acted at the pri- 
vate houſe in Druty-Lane, 4to. 
1640. The hint of part of this 
play is borrowed from Shakſpeare's 

eaſure for Meaſure. 

41. TRE ORACLE. Com. Ano- 
nymous, 8vo. 1741. This piece 
is taken no kind of notice of either 
in the Briti/h Theatre, or by Whin- 
cop, which are the only cata- 
logues publiſhed ſince the date of 
it, nor have I myſelf ever ſeen it ; 
but as I find its name in the month- 
ly liſts of the publications of that 
year, Jean by no means refuſe it 
a place here. That it was never 
preſented on any ſtage, is a point, 
however; which will not admit a 
diſpute. | 

42. THE ORACLE. Com. of 
one act, by Mrs. Cibber. Acted at 
Covent-Garden, 8vo: 1752. This 
little piece is a tranſlation from 
the French, and was, I believe, 
only intended as a means of aſſiſt- 
ing the authoreſs in a benefit. It 
is, however, very prettily executed, 
and not only gave great pleaſure 
at the firſt repreſentation, but even 
continued, for a conſiderable time 
afterwards, a ſtanding theatrical 
collation. The character of Cyn- 
thia is ſimple and pleaſing, and al- 
though alf thoſe kind of characters 
apparently owe their origin to Shak⸗ 
ſpeare's Miranda, yet a very little 
variation in point of circumſtance 
or behaviour, will ever beſtow on 
them a novelty, which, added tothe 

2 e delight 


Ballad 


EEE 


OR 


delight we conſtantly take in in- the ſtage ſeenis to demand it 
nocence, cannot fail of giving a ſacrifice at the ſhrine of Com; 


pleaſure. 


ITE ORNAT ORS. 


\ 


Com. of tic writer juſtly chargeable w 
three a&s, by Samuel Foote, 8v0. perſonality, who, ſeeing ſo ex 
1762. This piece met with very ordinary a flower growing in 1 
pood ſucceſs, It was performed ture's garden, does not exclude 
at the Little Theat'; in the Hay- from the noſegay he is gather] 
"Market in the middle of the day, becauſe it grew in a particu 
during ſome part of the ſummer of ſpot, and that its glaring colo 
1762. The bills publiſhed for it bad happened to have be 
were under the idea of Ledlures on ſerved by hundreds beſides hi 
Engl: /h Oratory, and indeed part of ſelf. | 
the firſt act is taken up in an 1ront- 44. Tyr Oxvinaxy. Com. 
cal kind of lecture on that ſubject. William Cartwright, 8vo. 16 
The two lait, however, are an il- Scene, London. That this play 
luſtration of ſome of the princi- eſteemed a good one, may be! 
ples laid down in the ſaid lecture, ferred from the compoſer of 
by examples with regard to the book called Lowe Dialogues hau 
ſeveral methods of arguing and tranſcribod part of the firſt a 
_ declaiming, peculiar to the oratory viz. the ſcene between the wide 
of the bar, and that of ſame public Potluck, Slicer, and Hearſay, a 
aſſemblies. The former is an ima- . republiſhed it in his works, p. 4 
ginary trial of that ideal being, under the name of the Old Widz 
the CH of Cock-Lane, and the 45. OxESTES. Trag. by I 
other is a ſuppoſed meeting of Goffe, 4to. 1633. 8vo. 1656. T 
mechanics and Jabouring' men at play was acted by the ſtudents 
the noted Robinhood Society, In Chriſt-Church, Oxford; the pt 
the purſuance of this plan, in or- logue being ſpoken by the auth 
der to point out the abſurdities The plot is borrowed from 
which are frequently run into both Oreſtes of Euripides, and the Hud 
in the matter and manner of argu- of Sophocles. 
mentation, Mr. Foote has thrown 46. Ox EST ES. Trag. by Jo 
into his deſign a great variety of Hughes, 8 vo. 1717. This is 
characters, ſome of which have from Euripides, but was ne 
been ſuppoſed to be drawn from acted, the author dying before 
real life, particularly one of an had rendered it complete. 
eminent printer of a neighbonr- 47. OzxesTes. Dram. Ope 
ing kingdom, who, with all the | 
diſadvantages of age, perſon, and Lincoln's-Inn Fields, 8vo. 17, 
addreſs, and even the deficieney This piece, though in the U 
of a leg, is perpetually giving him- ſtyled an Opera, is in reality a 
ſelf the airs of the greateſt impor- gular tragedy of five ats, a 
tayce, continually repeating ſtories nothing to give it a right to! 
of his-wit, and, not contented with former title but ſome few pieces 
being a nioſt tireſome egotiſt in muſic introduced in various P- 
other reſpects, is even continually of it. The ſcene lies in Scyt! 
talking of his amours, and boaſt- Taurica, and the ſtory of thep 
ing of being a favourite with the is that of the expedition of Oren 
for ſex. Such a charaQer is ſure- and Pylades to that count), 
ly a. genuine object of ridicule; order to bear away the * 
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6. 1780. 
50. OK 
w. Trag 
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eovering 
eſe, with 
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dents. The 
le antique 
Itce in the! 
51. The 
Fuxioso 
'Pieres of! 
before th 
0, 1504. 
Robert ( 
regular on 
Mo acts, an 
ery little d 
tional lan 
dh Furioſo 
lan poet Ar 
52. Or 
nend/hip. 
lam Ki] 
(ol. 1666. '] 
Citherea. 
535. ORO 
Wutherne. 
yal, 4to. 
Flay met wi 


Senſe z nor can I] think the dran 


en 0 


by Lewis Theobald, AQed 


2 - 


bn, which had been ſent down 
er from heaven; an exploit 
at length atchieved by the 
*.nce. of Iphigenia, the ſiſter 
Oreſtes, at that time, though 
wown to them, a priefteſs of 
u goddeſs in her temple at 
urs, where the ſought-for ſta- 
was depoſited, t. 

G. 0xeSTES. Trag. tranſlated 
wm Voltaire, by Dr. Franklin. 
ge at Coyent-Garden, March 
; 1769, for Mrs. Yates's benefit, 


m. ace at Drury-Lane. Print- 
16 n the tranflation of Voltaire's 
Ly ks. ' 

ve Y Osss res. Trag. tranſlated 


Euripides ; printed with three 
ter plays in a volume, entitled, 
ket Tragedies of Euripides,” 


vide 10. 1780. 

„. Ox ur, or, The Fatal. 
p. . Trag. by L. W. 4to. 1658. 
ide this play 1s annexed a preface 
I sering the true nature of 


Ive, with the proper uſe and in- 
tion of ſuch public divertiſe- 


e pets. The ſcene is laid in Seguſia, 
ah + antique name of a city and pro- 
n re in the Eaſt-Gaul, or France. 
ed 51. © The Hiſtoire ofOxL anDo 


Fuxi0sS0, one of the twelve 


deore the Queen's Majeſtie,” 
. 1504. This play was written 
Robert Green. It is a very 
Regular one, being not divided 
Wo acts, and moſt of it taken with 
ky little difference, but that of 
Nuonal language, from the Or- 


lan poet Arioſto. 


nendfhip. Tragi-Com. by Sir 
ſliam Killigrew. 8vo.- 1664. 
[5]. 1666. The ſcene, in the Iſland 
Citherea. 7 EIx4 | 

330r0 ono xo. Trag. by Tho. 
Wherne, Acted at the Theatre 
opal, 40. 1696. 4to. 1699. This 
met with very great ſucceſs 


Peres of France. As it was plaid 


nd Furioſo of the celebrated Ita- 


ſz OxMasDes, or Love and 
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when it firſt appeared, and has 


ever ſince continued to give plea- 


ſure in the tragic parts of it to 
every ſenſible and feeling auditor, 
the fon of Oroonoko to Imoinda 
being, perhaps, the tendereſt, and 
at the ſame time the moſt manly, 
noble, and unpolluted, that we find 
in any of our dramatic pieces; his 
firmneſs and reſolution, alike per- 
fect in action and in ſuffering, are 
truly heroic, and I think une- 
8 But the intermixture of 


the low, trivial, and looſe comedy 
of the widow Lackit and her ſon 


Daniel, with the addreſſes of Char- 
lotte Weldon in breeches to the 
former, are ſo greatly below, and 


indeed ſo much empoiſon, the me- 


rit of the other parts, that nothing 
but the corrupt taſte of the period 


in which the author firſt imbibed 


his ideas of dramatic — can 
ſtand in any degree of excule for 
his having thus enwrapped a maſs 
of ſterling ore in rags and filthi- 
neſs. The ſcene is laid in ſome of 


the Engliſh colomes in America, 
and the plot profeſſedly borrowed 


from Mrs. Behn's novel of the 
ſame name. The epilogue by 
Congreve. | 


54. Oxoonokxo. Trag. by J. 


Hawkſworth, 8vo. 1759. This 

iece was acted at Drury-Lane 
— and is only an alteration 
of the foregoing play, in which the 


Augzan ſtable is indeed cleanſed, 


the comic parts being very pro- 
perly quite omitted. Vet ſtill 
there ſeems ſomewhat more want- 
ing than ſuch a mutilation, to ren- 
der this play what one would wiſh 
it to be; for as the comedy took 
up ſo conſiderable a ſhare in the 
length of a drama of noimmoderate 


extent, the ſtory of the traged 


was apparently not ſufficiently full 


of buſineſs to make out the cata- 
ſtrophe of an entire piece, with- 
out the addition of more incidents. 


And 


— 
- * 
* ” 
* _ —— 
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—— — — = 
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And though Dr. Hawkſworth in this play, this alteration app it is 
his alteration: has greatly amended to have been well received at Ed L keep p 
this play in point of omiſſion, yet burgh. Fo ple 
the itt e further extent that he 57. THE OrrnHax, or, The | throng 
has given in the characters of A- happy Marriage. Trag. by Thot 8 tic fat 


boan and Hotman ſeems not ſuffi- Otway - Acted at the Du py new C2 


cient to fill up the hiatus which Theatre, 4to. 1680. This pM netic 
thoſe omiſſions have occafioned, and from its frequent repetition we life. 
I cannot helpthinking, therefore, it the theatre, is too well known, the aff 


is ſtill to be wiſhed that ſome other need. our ſaying much in regard 
writer of ability would conſider it. The plot is founded on 
it as worth his while once more Hiftory of Brandon, in a no 
to reviſe this admirable ground- called Engliſh Adventures. 1 
work of a tragedy, and by in- language is truly poetical, tend 
terweaving with 1ts preſent tex- and ſentimental, the circumſtan 
ture ſuch additional incidents as affecting, and the cataſtrophe 6 
Mrs. Behn's extenſive novel might treſsful: Yet there is ſomewl 
very amply furniſh, by which improbable and hungling in 


ten with 
hought, | 
n. But if 
J} other | 
yet not 

«1, THE 

Bag. tran; 
„ 1755; 


ſation o 


means the whole might be render- particular on which all the diftre 9. Tur 

ed equally intereſting, and the are founded; and ] muſt own n nz, tranf 
piece hecome entitled to that im- ſelf ſomewhat of the opinion Ned in D 
mortallty its merit is entitled to, that perſon, who, on the firſt t author 
pay a pleaſing and grateful tribute ing it, exclaimed, © O ! What original 


to the memory of an author whoſe infinite deal of Miſchief would 


ph of Au 
value ſeems likely to fink almoſt farthing ru/h-light have prevented g 


bo. Tye: 


into oblivion, for want of ſome Nor can I avoid remarking, tl Ing. by A 
ſuch care. 5 the compaſſion of the audience Lane, 
55. OROONOEK o. Trag. altered commonly appeared to me dation, 
from Southerne, 8vo. 1760. To placed, it lighting in general Wien in a dr 
this piece the editor added near the whinin —  Fok, Caſtalhin the Ch 
600 lines in place of the comic inſtead of falling where it ought des Hit 
ſcenes, and two new characters. do, on the more ſpirited and o Ne had 
56. Oxo00NoKo. or, The Royal hearted Polydore, who, in con M. de V. 
Slave. Tr. altered from Southerne, quence of coneealments on the fi tlaChine, 
by Francis Gentleman. Acted at of his brother, which he could per, oreat] 
Edinburgh, 12mo. 1560. Printed have any reafon to expect, and Wirach poet 
at Glaſgow. In an advertiſement: which he is really injured, Wit by ver) 
prefixed to this alteration, Mr. tempted in his love and reſe it orphan, 
Gentleman, ſays, that the deſign of ment to an act which invol\Wlnt and 
it was firſt hinted to him by a kim in greater horror and diſt uch advar 
noble perſonage, who had diſtin- than any of the other charat i the capi 
guiſhed himſelf in the literary can undergo, fromthe more bloc ce. On 
world, and who recollected to effects it produces. This parlWrizne, he 
have heard Mr. Southerne declare ality has, however, always e ſome | 


Omeille ; b 
Ray hay 
le laying 

MM; and tl 
Rus ſeem 


Moted to t 


in his latter days, that he. moſt peared to me to ariſe from ſon 
heartily regretted his complying ſtrokes of libertiniſm thrown , 
with licentious taſte by writing the early parts of Polydore's c 
any thing ſo offenſive to modeſty, raQer, which give an air of loo 
as the comic part of his works; neſs to it, and prejudice 4 ö 
efpecially that which was ſo un- dience againſt him throv i 
naturally joined: to the tragedy of whole play. As Pr. John 2 


OR 
n it is one of the few pieces 
it keep poſſeſſion of the ſtage, 
d has pleaſed for almoſt a cen- 
n,throagh all the viciſlitudes of 
Lnatic ſa ion. Of this play no- 
prnew can eaſily be ſaid. It is 
bneſtic tragedy drawn from 
We life. Its whole power is 
n the affections; for it is not 
nen with much comprehenſion 
tought, or elegance of expreſ- 
; nol. But if the heart is intereſted, 
WE other beauties may be want- 
x yet not be miſſed. 

bi. The ORPHAN OF CHITA. 


ppg 
t Ed 


ie uo. tranſlated from Voltaire, 
cv i. 1755. This was the firft 
in Wuſztion of Voltaire's play. 


. Tux OXPHAN OF CHINA. 


n g. tranflated from Voltaire; 

on iated in Dr. Franklin's edition of 

- it author's works. This play 
at 


originally acted at Paris the 
ph of Auguſt, 1755. 

bo. Tux ORPHAN OF CHINx. 
ng. by A. Murphy. Acted at 
ce nry-Lane, 8vo. 1759. The 
dation of this play is to be 


ral WW in a dramatic piece tranſlated 

tale the Chineſe language, in Du 

gut Ades Hiſtory of China. This 
Op 


jet had before been handled 


Cine. Mr. Murphy has, how- 
er, greatly varied from the 
teach poet in the conduct of his 


d. . by very properly introducing. 
- & orphan, = £ . play is — 
, and only ſpoken of, as a 
= nth advanced in life, and one 
ol | the capital characters in the 


ee. On a cloſe examination, 
Fraps, he may be found to have 
ade lome uſe of the Heraclius of 
meille ; but whatever aſſiſtances 
b may have had recourſe to for 


perſiruQure muſt be allowed his 
Mz and though this gentleman's 
E ſeems to be more, naturally. 
Mito the comic. than the tra- 


E 


gie Muſe, it would be injuſtice to 
him, not to confeſs that this is far 


M. de Voltaire, in his Orphelin 


* laying his foundation, the 


O R 


from ſtanding the laſt on the liſt of 
our modern tragedies ; nor would 
it be perhaps ſaying. too much, to 
obſerve, that, was the whole play, 
or indeed even the laſt act of it, 
equal to the merit of the fourth, it 
would ſtand a very fair chance of 
being eſteemed the very fore- 
moſt on that liſt. But it ſeems 
to be the conſtitational error of 
our preſent tragic writers, to value 
themſelves more on a pompous, 
poet ical, and correct ſtyle, than on 
a, novelty of plat, on pathos, or 
natural cataſtrophe 3 in conſe- 
quence of which, a degree of ſame- 
neſs ſeems to run through them all 


The reprefentation. of this play 


gave, Mrs. Yates the firſt oppor- 
tunity of diſplaying her theatrical 
powers, and confirmed her reputa- 
tion as one of the moſt excellent 
tragic actreſſes who have trod the 
Engliſh ſtage. In the year 1777. 
Mr. Murphy made ſome altera- 
tions in this drama, when it was 
reyived at Covent-Garden, but 
with ſucreſs very inferior to its, 
original appearance. 
+ 61. = 1 or VENICE, 

rag. by Ja. Darcy, 1 This 
—— have never 3 know 
whether 1t ever was 1n print. It 
was aQed at the Theatre-Royal in 
Dublin. | 

62. Oxyene us. An Engliſh 


Opera, by J. Hill, Fo. 1740. This 


little piece was, I believe, the firſt 
attempt in writing of an author 
who has ſince been more volumi- 
nous, than generally read. For 


this alone it is remarkable, and 


for having been the occaſion of 
giving the firſt vent to that ſpirit 
of vindictiveneſs and abuſe, which 
has ſince flowed in ſuch abund- 


ant torrents from the pen of its 


author, This piece had, I be- 
heve, been. the work of a few lei- 
ure 


OT 
Abomet II. in the year 1453. 
[ticular account of which 


Fry, and all the writers on the 
tf of that monarch, as alſo in 4 
be Relation of the Murther of O/- 
in the great Turk, and frve of his 
vciple Ba/hazvs, & c. printed in 
d. 1622. Yet the author has 
unsferred his ſcene from Greece 
Barhary, and altered the names 
(\ahomet and Irene; into thoſe 
{ Melchoſus and Deſpina; pro- 
ubly in imitation of Beaumont 


dich thoſe author have degraded 
Intoninus and Geta, from Em- 
erors of Rome to Dukes of Nor- 
andy, giving them the names of 


2 lo and Otto. Ihe underplot. 
orcanes, Calibus, and Ozaca, 
pn ſounded on the ſtory of Muſta- 
tb ſon of Mahomet the Second, 
ſubl chmet Baffa, and his wife. The 
or e in Conſtantinople. | 
it of 12 OTHELLO, The Mor of 
Wr , Trag. by W. Shakſpeare. 
&d at the Globe and Black- 


Iers, 4to. N. D. 4to. 1622. 4to. 
930. 40. 1655. This is generally 


10 
we lowed to be one of the Chef 
Thi res of this admirable author, 
anden ſtanding all the ſeveral ca: 
cle ils and cenſures thrown on it by 
cry er. Dr. Johoſon ſays, © The 


want bewies of this play impreſs 
hemſelves ſo ſtrongly upon the 
atention of the reader, that 
they can draw no aid from cri- 
"tical illuſtration. The fiery 
openneſs o Othello, magnani- 


8 boundleſs in his confidence, ar- 
ed af Cent in his affection, inflexible 
524 in his reſolution, and obdurate 


1 . ; 
5 his revenge.; the cool ma- 
 gaty of Iago, ſilent in his re- 
entment, ſubtle in his deſigns, 


m1 08 ad ftudjous at once of his in- 


ality w_ and his vengeance ; the | 
le e t fimplicity of Deſdemona, 
on fdent of merit, and con- 


jay be ſeen in Knolles's Turi: 


u Fletcher's Bloody Brother, in 


wous, artleſs, and credulous, 


E 


OT 

« ſcious of innocence. her artleſs 
perſeverance in her ſuit, and her 
** flowneſs to ſuſpe& that ſhe can 
be ſuſpected; are ſuch proofs of 
Shakſpeare's ſkill in human na- 
ture, as, I ſuppoſe, it 1s vain to 
ſeek in any modern writer, The 
gradual progreſs which Iago 
makes in the Moor's conviction, 
and the circumſtances which he 
| employs to inflame him, are ſo 
artfully natural, that, though it 
will perhaps not be faid of him 
as he ſays of himſelf, that he is 
a man not eafily jealous, yet we 
cannot but pity him, when at 
laſt we find him perplexed in the 
exireme. ; 
+ There is always danger, leſt 
wickedneſs, conjoined with abi- 

lities, ſhould ſteal upon eſteem, 
„though it miſſes of approba- 
tion; but the character of Iago 


< is fo conducted, that he is from 


* the firſt ſcene to the laſt hated 
and deſpiſed. 

„Even the inferior characters 
of this play would be very con- 
ſpicuous in any other piece, not 
only for their juſtneſs, but their 
<«« ſtrength. Caſſio is brave, be- 
„ nevolent, and honeſt, ruined 
2 by his want of ſtubborn- 
© neſs to reſiſt an inſidious invi- 
« tation. Roderigo's ſulpicious 
„ credulity, and impatient ſub- 
„ miſſion to the cheats which he 
* ſecs practiſed upon him, and 
* which by perſuaſion he ſuffers 
<< to be repeated, exhibit a ſtrong 
picture of a weak mind betrayed 
by unlawful defires to a falſe 
4 friend; and the virtue of Amilia 
„is ſuch as we often find worn 
© looſely, but not caſt off, eaſy 
„ to commit ſmall crimes, but 


„ quickened and alarmed at atro- 


cious villainies. | | 

The ſcenes from the begin- 
© ning to the erd are buſy, varied 
i bk 


** cutarly 


appy interchanges, usb re | 


OV 


gularly promoting the progreſ- 
bon of hy ſtory ; So the — 
rative in the end, though it tells 
but what is known already, yet 
js neceſſary to produce the death 
« of Othello. | 
« Had the ſcene opened in Cy- 
* prus, and the preceding inci- 
«« dents been occafionally related, 
there had been little wanting to 
a drama of the moſt exact and 
.< ſcrupulous regularity.” 
The ftory is borrowed from 
Cinthio's Novels. Dec. 3. Nov. 5. 
73- Qviv's Tracey, by Sir 
Aſton Cockain, 8vo. 1669. Lang- 
baine obſerves the title of this 
play to be a miinomer, Ovid hay- 
ing fcarcely any thing to do with 
the main plot of the piece, which 
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dead earcaſs of Helvidus to 
per with him, is the ſame with 
cataſtrophe of Don John in 
_ Libertine, and was robably h 
rowed from the a origi 
viz. An Italian play, called 
Atheifto fulminato. Some part 
of the plot and language de 
therr ſource from Ovid's Fleg 
74. THE Oxrox Act, 
lad Opera, 8vo. 1733. This 
occaſioned by the act then hel 
Oxford. 
75. TE OXO NIN IA Ton 
Com. by George Colman, Ad 
at Covent-Garden, 8vo. 17 
The repreſentation. of this pie 
after a few nights, was in dan 
of being interrupted by mean 
a ſet of Iriſh ſharpers and Ga 


London,. 
gf the lik 
heathen g 
tem to ! 
heht to th 
uderſtan 
utertainn 
The laſt x 
the year 1 
the 29th © 
pprefſed 
ol George 
which hap 
ty, Fro 
were diſc 
leath of E 
city poet 
te follow 
lan any 1 


publiſhed, 


is the jealouſy of Baſſane, and the blers, who applied ſome paſa" appieh 
murther of his bride Clorina and in the performance perſonally N have e 
his friend Pyrontus in conſequence themſelves, The good ſenſe of Wii; By G 
of it, not very much unlike that majority, however, interferred, s By A 
of Alonza, Carlos, and Leonora, fruſtrated the deſigns of a ſet i By th 
in the Rewenge. The incident of beings who are a difgrace to biz By T 
Captain HannibaPs, inviting the ciety. © © © 10 55 
2 ED - ! 

ak bis By th 
——— 016 By th 

RR, — | 60 By T. 

zo By Jo 

P 1 by 4 7 

1 24 0 

8 b26 55 11 

PLA P A bt By T 

. IRR Paprockx. Com. our theatrical catalogues have 95 by wm 
1 Opera, by Iſaac Bicker- ſerted only a few out of the gr M 55 Tol 
ſtaff. Acted at Drury-Lane, Vo. number which have appeared 55 "i Ty 
1768. This very pleafing enter- print. The reader who may bt F BY the 
tainment was fet to muſic by Mr. the curioſity to ſearch after, eue 
Dibden, who performed the part the A hr to 2 — 11 55 By J.] 
of Mungo in it. Few pieces have obfelete ſpecimens of ci) bn 7 By Joh 
been more applauded than this ners will not entertain eh 3 By the 
was during the” firſt ſeaſon of its opinion of the taſte, wo 5 By the 
repreſentation. cannot but be ſtruck hor] Ibo By the 
— Paczants, performed at the magnificence with — : MW"! By the 
Inauguration of the Lord Mayors of nua ſpeQacles Abby by the 
the City of London. Of theſe per- tation were exhibited. . 6; By the 
formances, which are generally of nerally conſiſt of perſonifes 1 By Th 


a dramatic caft, the compilers of 


. . »-s the city 
of induſtry, commerce, 1 by 


"ok 


London, the Thames, and beings 
{ the ike kind, intermixed with 
kathen gods and goddeſſes, and 
tm to have afforded great de- 
jeht to the rude and uncultivated 
uderſtandings of thoſe for whoſe 
atertainment they were intended. 
The laſt pageant exhibited was in 
he year 1707; that deſigned for 
ke 29th of October, 1708, being 


George, Prince of Denmark, 
mich happened on the preceding 
ky. From that period pageants 
gere diſcontinued, and, on the 


ſicity poet was likewiſe laid aſide. 
be following liſt is more perfect 
lan any which hath yet been 
ubliſhed, though I am not with- 
ut appiehenſion that ſome pieces 
uy have eſcaped my ſearch. 
6; By George Peele, gto. 

6; By Anth. Munday, 4to. 

$11 By the fame, 4to, | 
biz By Thomas Dekker, 4to. 

biz By Thomas Middleton, 4to. 
b14 By Ant. Munday, 4tq. 

bis By the fame, 4to. 

bib By the ſame, 4to. 

big By Thomas Middleton, 4to. 
zo By John Squire, 4to. 

hi By Thomas Middleton, 4to: 
ity By John Webſter, 4to. | 
620 By Thomas Middleton, 4to. 
bit By Thomas Heywood, 4to. 
b32 By the ſame, 4to. N 
i By the fame, 4to. 


7 f 
A. 34 By John Taylor, 4to.- 
NY By Thomas Heywood, 4to. 
er by the ſame, to. 71 
- e By the ſame, 4to. 
7 m EB, -.-; | 
big By John Tatham, zto. 
gh 58 By the ſame, 4to. 
id by the ſame, 4to. 
ſe e By the ſame, 4to. 


Wi By the ſame, 4to. 

M2 By the ſame, — | 

1 By the ſame, 4to. | 
11 By Thomas Jordan, 4to. 


ſyprefſed on account of the death 


eath of Elkanah Settle, the office 
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1672 By the ſame, 4to. 
1673 By the ſame, 4to. 
1674 By the ſame, 4to. 
1675 By the ſame, to. 
1676 By the ſame, 4to. 
1677 By the ſame, 4to. 
1678 By the fame, 4to. 
1679 By the ſame, 4to. 
1680 By the ſame, gto, 
1681 By the ſame, 4to. 
1682 By the ſame, to. 
1683 By the ſame, gto. 
1684 By the ſame, 4to. 
1685 By Matt. Taubman, 4to. 
1686 By the ſame, 4to. 
1687 By the ſame, 4to. 
1689 By the ſame, 4to. 
1691 By Elkanah Settle, 4to. 
1692 By the ſame, 4to. 
1693 By the ſame, 4to, 
1694 By the fame. 
1695 By the ſame. 
1698 By the ſame, Fo, 
1699 By the ſame, Fo. 
1590 By the ſame, Fo. 
1701 By the fame, Fo, 
1708 By the fame, Fo, 
3. The PainTER'S BAEAK 
AST. Dram. Satyr, by Mr. 


| Brenan, 12mo. 1756. This piece 


was printed at, Dublin, but it does 
not appear to have been acted. 
4. PALLADITUS AND IRENE. 
Drama in three acts, 8 vo. 1773. 
5. PALAMON AND ARCYTE. 
Com. in two parts, by Richard 
,dwards. Theſe are very old 
pieces, being publiſhed together 
with the author's ſongs, &c. in 
1885. The ftory of them is pro- 
fefſedly taken from Chaucer's ce - 


lebrated poem of The Knight's Tale. 


Queen Elizabeth's obſervations on 
the perſons of the laſt- mentioned 
piece, deſerve notice; as they are 
at once a curious picture of the 


romantic pedantry of the times. 


and of the characteriſtical turn and 


predominant propenſities of her 


majeſty's mind, When the play 
was over, ſhe ſummoned the poet 
| | , into 


N 
14 
1 
It 
Wk 
bt 
bt 
' 

| 


\ | 
1 
1151 


13 
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into her preſence, whom ſhe loaded tion in Engliſh is printed with 
with thanks and compliments: page for page. The language 
and at the ſame time turning to the former, however, is wk 
her levee remarked, that Palamon Jogue, entirely nndramatica], a} 
was ſo juſtly. drawn as a lover, little more than a recapitulati 
that he certainly muſt have been of ſcenes infinitely better rela 
q in love indeed: that Arcite was in the novel itſelf ; and as fort 
b a right martial knight, having a tranſlation, it is ſtill more flat at 
fwwart and manly countenance, yet inſipid than the original, Th 
with the aſpect of a Venus clad in are printed with the Father of 
armour: that the lovely Emilia Family above-mentioned. 


rſe of m 
thor, aft 
F zquitte 
wched fe 
ger in th. 
es nunc 
had pro 
to his 
and no! 
being 
and t] 


was a virginpf uncorrupted purity 9. Pax AND SYRIXX, Open, whe! 
and unblemiſhed ſimplicity ; and of one act, by Lewis TheobslWMt neceſſa: 
that although ſhe ſung ſo ſweetly. 8vo. 1917. Set to muſic by Md, yet 
and gathered flowers alone in the Galliard, and performed in Liffeared in 
garden, ſhe 133 her chaſtity coln's-Inn Fields. For the ſtꝰ general 
undeflowered. The part of Emilia, conſult Ovid's Metamrphoſes, Bo not fa 
the only female part in the play, 1. Fab. 12 | zwe for 
was acted by a boy of fourteen 10. Pan's AN NIVERSARII, [| veterar 
pears of age, a ſon of the Dean The Shepherd's Holiday: A Maſqu out in t 
of Chriſt-Church, habited like a by Ben Jonſon, Fol. 1640, p ſeemed « 
young princeſs ; - whoſe perfor- ſented at Court before King lam our at 
mance ſo captivated her majeſty, 1625. The author was afiſted i varmly, 
that ſhe gave him a preſent of the decorations of this, as well of life, 
eight guineas. - of ſome other of his maſques, Wiſ*ntribute 
6. Pam#La: A Comedy. As it that ingenious and celebrated powe 
is performed gratis at the late architect Inigo Jones. ids their e 
Theatre in Goodman's Fields, 8 vo. 11. PAN DORA, or, The Cunpu:i lgcht of 
1742. The late. Mr. Love of Tragi-Com by Sir William Kier. An 
Drury-Lane *Fheatre was author grew, 8vo. 1664. Fo. 1666. Se nation ſe 
of this play, but it does little cre- in Syracuſe. lence to 1 
dit to his memory. It may be ob- 12. PA NDO RA. Com. tri lisbeſt er 
ſerved, however, that FackSmatter, lated from Voltaire, and prime uthor an 
a foppiſh character in it, was per- in Dr. Franklin's edition of ins: Tye 
formed by ——a gentleman. That author. r for Hong 
zentieman was Mr. Garrick, who, 13. Tue PaxTrE ones DIR. A 
during the infancy of his genius matical Entertainment, by Fu entered. 
and his art, is ſaid to have written Gentleman. Acted at the Ha cners“ C 
the character he repreſented. / Market, 8vo. 1773. z but, J 
7. Prvitta, or, Virtuerewarded 14. Pa AL Tyranny TA Tar 
Com. Anonymous, 1742. This Reicnx or Kino Joun. Try lated fron 
play is on the ſame plan with the C. Cibber. Acted at Coe der, and 
foregoing one; but much worſe Garden, 8vo. 1744. This 1 at autho 
executed, and was never ated at not an alteration from Shakfp ! PaRAs 
all, Re of | though founded on the ſame r. Com 
8. PamteL.s. Com, by Carlo tion of the Engliſh hiſtory 48! dat Blac| 
Goldoni, 8vo. 175% This piece King John; nor is it by ary ef of the 
is founded entirely on the cele- ſo good a play as his; althoug Irene of 
[i rated novel of that title, written had that author never ha o, and p 
lj by Mr. S. Richardſon. © The ori- iſtence, this might very welle of Dulc 
Ih ginal is in Italian, and a tranf}a- paſſed as a good one 2 duke by 


vu, II. 


P A - i 
re ol modern tragedies. The 


” tor, after having for ſeveral 
1 quitted the ſtage, once more 


acted forth into public cha- 
&r in the part of Pandulph the 
x nuncio in this piece, which 
kad probably written with a 
to his own mannet of ad- 
and notwithſtanding his great 
being then about ſeventy⸗ 


Wer, whereby his articulation 
oba neceſſarily have been greatly 
. het a grace and Gen 
Li ed in his attitudes, action, 


general deportment, which 
ic not fail inſpiring a reveren- 


| veteran of the ſtage, who, 
mout in the ſervice of the pub- 
ſeemed on this occafion to en- 


] 

fat Hour at convincing the town 
ted warmly, to the very laſt mo. 
well Prof life, his zeal excited him 

es, contribute as much as his ex- 
brate ed powers would permit, to- 


id their entertainment, both in 
light of a writer and a per- 
ter, And, indeed, an equal 
nation ſeemed apparent in the 
lence to reward this zeal by 
bigheſt encouragement both to 
wthor and his piece. 

Is. Tus PARASITE, of Re- 
r for Honour. By Henry Gla 
me, A play with this title 
entered B the books of the 
ſoners“ Company, Nov. 29, 
[3; but, Th not r; 


ated from Plautus by Richard 
mer, and printed in his edition 
at author, 8 vo. 1773. 

J PAAAsITASs TER, or The 
m., Com. by John Marſton. 
dat Black-Friers by the chil- 


- 


of the Revels, 4to. 1606. 


io, and part of the plot, viz. 
* of Dulcimel's impoſing on 


107 duke b | ba 
I 1. a pretended diſco 


't B43 1 


- and the loſs of ſeveral of his 


1640. This piece is 


awe for this valuable and va- 


b. Tar Parasrre. Com. 


dene of this play is laid in 


FA 

very of Tiberio's love to her, is 
borrowed fram the ſtory told by 
Philomena, in Boccace's ce 
Dec. 3. Nov. 3. as alſo the diſ- 
peſition of Nymphadoro of a ge- 
neral love fot the whole fair 1ex 
from Ovid. Amor. Lib. 2. Eleg. 4. 
18, Tue PARLIAME NT OF 
Bets, With their proper charac- 


ters, of a beehive furniſhed with 


twelve honey-combs, as e 
as JR being an al 1 
deſcription of the actions of good 
and bad men in theſe our daies. 
A Maſque, by John Daye, 470. 

| nlerted in 
all the old Catalogues as a ſpe- 
cies of play, but is indeed nothing 
more than a converſation between 
twelve characters, or colloquifts; 
in uch. | Eq 
19. TRE PaALIAU ENT o 
Lo ve. Com. by William Rows 
ley., Entered on the bogks of the 
Stationers? Company, June 29g 
1660, and was among thoſe de- 


ſtroyed by Mr. Warburton's ſer- : 


vant, s ES 

26. TRE ParkrICIDE. ang 
by J. Sterling. AQed at Goods 
man's Fields, $8vo0.'1536. _ 


21. TAN PARRICIDE, or, Inno- 


tence in Diftreſs. Trag. by William 
Shirley, 8vo. 1739. This play was 
acted at Covent-Garden Theatre; 
and from the dedication to John 
Rich, Eſq; appears to have met 
with a very unjuſtifiable oppoſition 
the fingle time it was performed. 
Scene, a Village in Kent. 

22. TheParsSon's WEDDING. 


Com. by Thomas Killigrew, Fol. 


1664. This play was revived with 


conſiderable ſucceſs at the Theatre 
in Lincoln's-Inn Fields, and aQed 
entirely by women. The ſcene 


* 


lies in London; and the plot, made 


uſe of by Careleſs and Wild to 


circumvent Lady Wild and Mrs. 


Pleaſance into marriage, ſeems 


mm 


oy from Tike circumſtances 


We. | 


3 2 Wk S 2 


Y 
4 


P;A., 
in the Antiquary and Ram-Alley. 


The author has, however, made 


good uſe of his theft, having con- 
ducted his Denouement in a more 
pleaſing manner than in either of 
the other two plays. _ 
23. PaK THE NIA, or, Lie Loft 
Shepherdeſs, An Arcadiun Drama, 
vo. 1764. bake | 

. 24. The ParTHian EXILE. 


Trag. by George Downing. Acted 


at Coventry and Worceſter, gro. 
1174. | 


m — — 


25, ThE PA RTHIAN Hero. 
Trag. by Matthew Gardiner, 8vo. 
1741, Of this I know nothing 
more than the mention of it in the 
Brit: Theatre. It was never acted 
in London; but it 1s not improba- 
ble that it might be both repre- 
fented and publiſhed in Dublin. 

26. PasqQuin. A Dramatic Sa- 
tire on the Times, by Henry Field- 
ing. Acted at the Hay-Market, 
8vo. 1736. This piece contained 
ſeveral very ſevere ſatirical reflec- 
tioas on the miniſtry, which being 


taken notice of, as well as ſome 


others, in a ſucceeding play of the 
ſame author, and performed at the 
Tame houſe, were the occafion of a 
bill being brought into the houſe 
of commons for limiting the num- 
ber of playhouſes, and reſtraining 
the liberty of the ſtage. 

27. Or ThE PASSION or 


Cuys r. Two Comedies. Theſe 


two pieces are by Biſhop Bale, and 
only mentioned in his own lift of 
his works. | „„ . 
28. TrePass10naTteLovens. 
Tragi-Com. by Lodowick Carlell, 
in two parts. Twice acted before 
the King and Queen at Somerſet- 
Hauſe, and afterwards at Black- 
Friers, 4t0. 1655 B8vo. 1665. 
Scene, Burgony and Neuſtria. 
29. II PAS TOR Fibo, or The 


Faithful Shepheard, tranſlated out 


of Italian into Engliſh, 4. 1602. 


e. er e, 
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Settle, 4to 1677. 4to. 1694. 


| his death, by Mr. Conftable 


finiſhed in one day. 


. A 
Prefixed to the 4to. edition 
verſes by Samuel Daniel tf 


Edward Dymock, who is ca 
Kinſman of the Tranſlator, 3 


il. PAT 
Ralph F 
is PAT 
000y010U 


Dedicatioa to the ſame gens piece i 
man by the publither Simon brels, De 
terfon, in which Mr. Dymoe y alſo 
ſpoken of as then dead. in a p 
12mo. edition is dedicated . Gri/a/: 
John Waterſon to Charles Dym nor n 
Eſq; ſon of the gentleman Mie of Ch 
tranſlated the piece. Is piece 
o. Ir. Pas Tox Fino, or, iſt Burby, 
Faithful Shepherd. A Paſtoralſitoners' « 
Sir R. Fanſhaw, 4to. 1647. 2 
is only a tranſlation of Gua Tur 
celebrated paſtoral of that i Con / 
written originally on occafo Un. A 
the young duke of Savoy, Ch 1703. 
Emanuel's marriage with then Lee's 
fanta of Spain. The ſcene |@M0ogue by 
Arcadia. Prefixed to it are var. 
by Sir John Denham. 57, Tur 
1. PAS TOR Fino, or, matic Hit 


Faithful Shepherd, Paſtoral, by th of W. 
is nothing more than the foreg 
tranſfation ſomewhat altered 
improved, and adapted to 
ftage. kt was performed at 
Duke of York's Theatre. 

32. PATHOMACHIA, Of, 
Battle of Affection. ſhadowed 
feigned Siege of the Citie of ! 
polis. Com. Anonymous, 4t0. 
The running title of this pi 
Lowe's Loud ſſone. Who thea 
of it was I know not, but 1 


not publiſhed till ſome time . 
. Tux 


bookſeller. %% f Op 
3. PaTIE and PPS AH del! 
The Fair Foundling. A scotch be Little I 
lad Opera, by Theophilus N. D 
Acted at Drury-Lane, 8vo. WW Tur p. 
This is Ramfay's Gentle Si liree acts, 
reduced into one act; and FMarket, 
Scotch Dialect tranſlated, Wl | TTOWed 
addition of New ſongs. TMP": Tales 
thor ſays it was plannec Retron. f. 
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4 PATIENT GRISE LE, Com. 
Ralph Radcliff. Not printed. 


borymous, 1603. The plot of 
þ plece is founded on Poccace's 
els, Dec. 10. Nov. 10. The 
ris alſo to be found very finely 
li in a poem, called Gualtherus 
| Griſalda, which is a tranſ- 
ton or modernized verſification 
me of Chaucer's CanterburyT ales. 
is piece was entered, by Cuth- 
Burby, on the books of the 
tioners! Company, March 28, 
b. Tur PaTRIOT, or, The 
ln Conſpiracy, Trag. by C. 
lon. Acted at Drury-Lane, 
703. This play is taken 
m Lee's Lucius Junius Brutus, 
dogue by Dennis; epilogue by 
har, Scene, Florence. 


matic Hiſtory of the Life and 
ath of William the firſt Prince 
Orange, founder of the Re- 
oreg e of Holland, 4to. 1540. 

FB. Tur PATRIOT. Trag. by 
Harrod, 8 vo. 1969. 

Y. Tur PATRIOT King, or, 
ii Chief. Trag. by Francis 
bs, Added at Smock-Alley, 
un, 8 vo. 1774. This play 
L teen rejected both at Drury- 
e and Covent-Garden. 

b. PATRIOT ISM. Farce. Acted 
dis a 11 ſervants, &v9. 
g. Deſpicable political non- 
ue, 


ll. Tux Patron, or, TJ 


ena Odell, 8yo. f1729.] Acted 
cotchM" Little Theatre in the Hay- 
us Cet. N. D. 

vo. WW Tur para. A Comedy 
Herre act, performed at the 


aud Market, $yo. 1764. The 


borrowed from one of Mar- 
ſes Tales. The character of 
mne Peron, {aid to be Lord Mel 


E 


F. PaTIENTE GRIZ ZE LEH. C. 


, Tue ParRIO T, being a 


tnan's Opera, of two acts, by 


PE 


combe, 1s that of a ſuperficial 


pretender to wit and learning, 


who, being a man of faſhion and 
fortune, affords his countenance 
and protection to a ſet of con- 
temptible witlings, for the ſake of 
the incenſe offered by them to his 
vanity. The character of a mere 
antiquarian, a favourite object of 
ridicule with Mr. Foote, 1s here 
introduced with great pleaſantry, 
Mr. Ruſt having fallen in love 
with a fine young lady, becauſe 
he thought the tip of her ear re- 
ſembled that of the princeſs Pop- 
pea. Sir Peter Pepperpot, a 
rich Weſt-India merchant, comes 
in likewiſe, with his account of 


barbecues and turtle-feafts ; and a 


miſerable poet, with a low Moor- 
fields bookſeller, ſerve to complete 
the entertainment. Mr. Foote, 
in a dedication to Lord Gower. 
ſpeaks of this piece as the beſt i; 
his own eftimation that he hed 
then written. 

43. PAUL THE SPANISH SHA2Z- 
PER, Farce, of two acts, by lame: 
Wetherbey, 8vo. 1730. Neve” 
acted. 

44. PU NAS, THEBE TRAY- 
E R OFHIS COUNTRY. Trag. 4to. 
1696. This play was brought on 
the ſtage by Mr. Southern, who 
in the dedication informs his pa- 
tron that it was put into his hand- 
by a perſon of quality. We five, 
by Dr. Garth's Di/pen/ary, that Mr 


Norton was ihe author of it The 


ſtory of it may be found in Plu- 
tarch. The ſcene is laid in Lace- 
dæmon, and the piece built on 
the model of the antients, and 
written according to the reforma- 
tion of the. French ſtage. 

45. Tur PeDLerx. Com. by 
Robert Davenport. It was entered 


on the books of the Stationers' 


Company, by Mr. Allott, April 8, 
1630 ; but, I believe, not printed. 
S 3 46. Tur 
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45. Tur PrpLer'PrormEcit. 50. KIS PrIx's Cayparc: 


Com. Anonymous, 4to. 1595. Burleſque Opera, by William Shit 


This is rather an interlude than a ley. Acted at Drury-Lane 174 ere. 
regular play. It is very old, and Printed, 8 vo. 1755. 3 40. 
undivided into acts. gt. Percy, Trag. by Mi 655. Th 

47. APrey BEHIND THe Con- Hannah More. Added at Coen ch the 
tain, or, The New Rehearſal, Garden, 8vo. 1778. This was Waris has 
Farce, by David Garrick, Eſq. fucceſsful piece. The author, & wet, T 
ARed at Drury-Lane, 8vo. 1767. an advertiſement, ſays, that Her. of t 
Fhis is a very pleaſing entertain- French Drama, founded on ti ertains 
ment, and recerved'every advan- ſtory offRaoul de Coucy, ſuggeltiifion of i 
tage which it could derive from fome circumſtances in the form borough) 
excellent acting. It contains ſe- part of this * 0 te whole 
veral temporary alluſions to the 52. TAE Perriniovs Bothe 
then ſtate of the theatres, which HER. Trag. by Lewis The Sakſpear, 
tet with the approbation from the bald. Acted at Livcoln's- hopes to f. 
public. hs Fields, to. 1715. The model Hure pu! 

48. PeLeEvs and The Tis. A this play is ſomewhat like that Wd of © 
Maſque, by Lord Lanspowne. the Orpſian, the whole ſcene bry on w 
See Jew or Venice. it being laid in a private family Wheat antic 

49. PextLope. A Farce, by Bruffels. Tt appears to have be oak, once 
Thomas Cooke and Fohn te, ated without ſucceſs; and in H Row: 
Svo. 1728, Almoſt the whole Preface the author attempts to vi ed by u 
firſt act of this piece was written dicate himſelf from the charge mterbury © 


by the laſt-named author ſome having borrowed it from Mſ have be 


ears before the other gentleman Meſtayer. | ears ago. 
had any hand 1n 1t, or had ever 63. THe Ptxyipiovs BrWMlitions'gf 
ſeen it. It is a mock-tragedy, Tres. Trag. 1 Meſta ye 1438, ar 
and was probably intended as no 12mo. 1716. The author of thi 49h; 
more than a burleſque drama with- play, who was a watch-makelie 153d c 
out any particular aim. But as it complains, in a Dedication to lated by 


was brought on the ſtage ſoon Theobald, of that ne mantis, I. 
after the publication of Mr. Pope's Joining his piece from bim, . 1554. 
tranſlation of the Ody/ey of if getting it repreſented as his ent Rom 
mer, that gentleman conſidered it 54. Pt RIAN DEN Kin of COliled, Ki, 
as a ridicule on his work, and IX TH. Trag. by John Traqted fron 
has in conſequenee of that ſup- 8vo. 15731. This tragedy, thouWland, : 
poſition treated Mr. Cooke ſome- very far from a contemptibie aue Worde 
what ſeverely as the author of it met with but middling ſuecq bor has in 
in his notes to the Dunciad. The when performed at the Thea, it is 
piece, as a burleſque, is not with- in Lincoln's-Inn Fields. The pb he chi 
out merit, but met with no ſuc- is taken from well-known H f that poe 
ceſs in the repreſentation, from tory. The late Dr. Ridley 5b. Tye 
making its firſt appearance at the preſent when this Tragedy "WW", Force o 
little French Theatre in the Hay- read at a tavern, where the aue pieces] 
Market, and being performed by gave a magnificent ſupper 9 of a vo 
a moſt contemptible ſet of actors; occaſion. The Doctor being® . 1746. 
hy which means, excluſive of the ed how he and his brother ay, ſen. 
enmity its ſubject drew on it, it tics liked the piece, he 7?" verer, 
had by ne means fair play with that they were unanimous in Pf ie ſtage, 
the public. 8 of ——the ſupper. 57. The 
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 PxxicLES PRINCE oF 
ink. Trag. by William Shak- 
derte. Acted at the 9 — 4to. 

' 4to. 1619, 4to. 1630. 4to. 
15 This is ma thole 2 
uch the editors of Shakſpear's 
works have generally agreed to 
rect, The laſt publiſher, how- 
er, of this play, Mr. Malone, 
tertains a more favourable opi- 
lion of it, and declares bind1f 
roughly convinced, that if not 


101 
Shi 
14 


art of the drama was written by 
hakſpear, into whoſe works he 
hopes to ſee it admitted in ſome 
ure publication of them, in- 
tad of Titus Audronicus. The 
bry on which it is formed, 1s of 
reat antiquity. It is found in a 
ok, once very popular, entitled, 
in i Rowanorum, which is ſup- 
ed by the learned editor of 7 he 
merbury Tales of Chaucer, 1795, 
dhave been written five hundred 
tars ago. One of the earlieſt 
Mitions'af that work was youu 


ſtay 1458, and therein the Hiſtory 
of H pollonius, King of Thyre, makes 
make 051 chapter. It is likewiſe 
to laled by Gower, in his Confeſſio 


mantis, Lib. viii. p. 159—185 
7 ut, 1554. There is alſo an an- 
is du ent Romance on this ſubjeR, 


ned from the French by Robert 
land, and printed by Wynkyn 


t Worde in 1510. 


ſucceWMlior has introduced Gower in this 
Thea ere, it is reaſonable to ſuppoſe 
hep er be chiefly followed the work 
N Io i that poet. : 


50. TuePeERJURrR'DDEVOTEE. 


dy "i", Force of Love. This is one of 
eue pieces publiſhed under the ti- 
on [ft of a volume of Miſcellanies in 
10; . 1746. by Meſſrs. Daniel Bel- 
her e , ſen. and jun. of which, 
repleWoverer, none were brought on 


le ſtage, ; 
J. Tue Per) UR'D HusBanp. 
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ke whole, at leaft the greater 


led, King Appolyn of Thyre, tranſ- 


As the au- 


PE 


or, The Adventures of Venice. Trag. 
by Mrs. Centlivre. Aged 1, 


Drury- Lane, 4to. 1700. This 
the firſt of this lady's attempts for 
the Drama ; and although her wri- 
tings afterwards took the comic 
turn for the moſt part, yet both 
this piece and the Cruel Gift ſhew 
her very capable of making a 
Egure in the ſervice of the "Tragic 
uſe. The ſcene lies at Venice 
in Carnival Time. | 
58. Tye PerJuUROR. Farce, 
of one act, by Chriſtopher Bullock, 
8ve. 1717. AQed at Lincoln's- 
Inn Fields. The ſcene of this lit- 
tle piecelies in a Country Market- 
Town, and the defign, if it bas 
any, ſeems to be to point out the 
collufions and combinations that 
are or may be carried on between 


ill-deſigning juſtices of the peace, 
and the conſtables and other offi- 


cers whom they employ under 
them, to the great injury of the 
rights of the ſubje& and of pub- 
lic juſtice in general. It is how- 
ever, a very poor performance. 

59. Perkin WaxBeck, the + 
chronicle Hiſtory of. A Strange 
Truth, by John Ford. Acted at 
the Phenix, Drury-Lane, 4to. 
1634. 12mo. 1714. This is not 
a bad play. It is founded on the 
Hiſtory of that ſtrange Pretender 
to the crown, who ſet himſelf up, 
and caufed himſelf to be pro- 
claimed king of England, de- 
claring himſelf to be Richard duke 
of York, brother to Edward V. 
who loſt his life in the Tower, as 
may be ſeen in the Engliſh Hiſ- 
torians, in the reign of: Henry VII. 
Scene, England. 3 

60. PE ROLLA AND IzaDoORA. 
Trag. by C. Cibber. AQed at 
the Theatre Royal, qto, No date, 
[1706]. As this author's 72e 
was very far from lying in the 
tragie ſtrain of writing, it is not 
to be wondered at that this play, 

"2 3 | together 


: 
1 
| 


"my 
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together with ſome others of his 
tragedies, have been entirely ſet 
aſide from the theatre, and even 
forgot in the cloſet, ſince the pe- 
riod of their firſt appearance. In 
the Dedication to Charles, earl of 


' Orrery, the author makes his ac- 


knowledgments for the aſſiſtance 
he received from that nobleman ; 
by means of which, he ſays, the 
play reached the ſixth day. 

61. Tux PERYLEX'DCour Tr, 
or, Mi gulè upon NMiſtate. Com. by 
Charles Molloy. AQed at Lin- 
coln's-Inn Fields, 12mo. 1715. 
This play is for the moſt-paſt bor- 
rowed from Moliere's Cocu Im- 
Zinaire; which indeed has been 
the foundation of ſeveral other 
Engl:th dramatic pieces. 

62. Tye PERLE X'D Lovers. 
Com. by Mrs. Centlivre. Acted 
at Drury-Lane, 4to, 1712. The 
greateſt part of the lor of this 
play 1s, by the author's own con- 
feſſion, borrowed from a Spaniſh 
play, the name of which, however 
ihe has not informed us of. The 
ſcene lies in London; the time 
from five in the evening to eight 
—A ͤͤ A 
63. TRE PERPLEXITIES. Com. 
by Thomas Hull. Acted at Co- 
vent-Garden, 8vo. 1767. This 
is only an alteration from Sir 
Samuel Tuke's Adventures of Five 
Hours ; and, like moſt other come- 
dies of Spaniſh origin, is a chaos of 
balconies, cloaks, rapiers, and dark 
lanthorns, Mr. Beard both ſpoke 
and 1ung in the prologue to it, a 


circumſtance as worthy of record as 


the piece itſelf, | 

64. Tye Per51aN PRIxNcEss, 
or, The Royal Villain, Trag. by 
Lewis Theobald. Acted at Drury- 
Lane, 12mo. 1715. 4to. 1717. 
The author, in br preface to this 
play, aſſerts it to have been writ- 
ten and acted beſore he was full 


wnetegn years of age. The plot 
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of it, notwithſtanding the it 


tranſlated from Aſchylus by 


8 
Tus. Trag. tranſlated from 8 for 
neca, by Sir Edward n he been 


PH 
65. Tre 


ſeems to be entirely invent! at 
there being no incident in tte. Þ 
Perſian Hiſtory from which t Ir. Jobnfc 
ſtory appears in the leaſt to ss, and 
borrowed. | ps hardly 
65. Tur Pezrxsay, Coll i. 
tranſlated from Plautus by Richi negleC 
Warner, and printed in the f 7 

ndneſs 


volume of that gentleman's ec 
tion, 8yo. 1774. 
66. TE PERSIANS. Tr 


de, when 


Potter, 4to. 1777. | porpo! 
67. PR RSE Us AND AxpROM Ar 
DA, wwit/t the Rape of Columbine, ( #1 5 
The Flying Lovers, in five Int 1 4 
ludes, three ſerious, and two FE 
mic. The ferious compoſed gs 
Monſieur Roger, and the confi” te ˖ 
by John Weaver, dancing maſte * 
Acted at Drury-Lane, 8vo. 174 age 
68. PR RSE SAND ANDRO 50 i ag 
Da. Pantomime. Added at L What 7 
coln's-Inn Fields, 40. 1730. Tl be CN 
is the ſame performance as ha 0 1 
frequently been repreſented . 
Covent-Garden, and was pro U tt 5 
bly the production of Lewis The g; 25 
bald. 2 Nadi 
69. TAE PrTTICOAT P10 0 es thi 
TER. Farce, of two acts, by Ne i. 1 Zig 
burgh Hamilton, 12mo. 172 55 fb 
Performed at the Theatre Roy 
. 1." {Pier tha 
in Drury-Lane and Lincoln 1 K 
r ork of a 
Fields. i Mind Acc! 
70. Tur PeTTICoar Pre a 
TER, or, More Ways than one fo ile acqui 
Wife. A Farce of two ads, tt I 
X 4 1 Y life, 
Henry Ward, performed at 107 x. Pn. 
8vo. 1746. e : T's. Ope 
71. PHEABE. Paſtoral Opera, * Thomas R 
Dr. John Hoadly, yet, 10. 9 Printed at 
by Dr. Greene, $v0. 1745. "Tie 
72. PRADA. 1 rag. Wal. thn the 
from Corneille, 8v0. 1770- . Smith 
' 7  HIPPC ; 72 
73. PRE DRA AND H by abbrevi 


gs, 


8vo. 1701. 


76. Pn. 
74. Puzpra AND Hife; 


TU 
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_ . Trag. by Edmund Smith. lated from Euripides; printed 

909 2 Hay-Market, 4to. with three other pieces of the 


a. odate, (1707.] This play, as ſame author, '8vo. 17800. 

Tr bpbunſon obſerves, pleaſed the 77. PrarTon, or, The Fatal 
1 9 ies, and the critics ouny- Jt Divorce. Trag. by Charles Gildon 
; ws hardly heard the third night. to. 1692. This play is writen 


diſon, in The Spectator, mentlons in imitation of the ancients, was 
& neglect of it as diſgraceful to acted at the Theatre Royal, and 
i nation, and imputes it tothe met with good ſucceſs. The plot 
ndacſs for operas then prevail- and a 1 of the beauties 
. The authority of Addiſon is of it, the author himſelf owns to 


Trg vet the voice of the ** ha ve been taken from the Medea 
b be, when to pleaſe the people is of Euripides, and he has evi- 
, ': purpoſe, deſerves regard. In dently made uſe of many hints 


i; queſtion, I cannot but think from the French play of Phaeton. 
de people right. The fable is The ſcene is in a Grove and ad- 
rthological, a Rory which we are joining temple in the Land of 
ecuſtomed to reject as falſe, and Egypt. To it are annexed ſome 

lie manners re ſo diſtant from reflections on Collier's Short View 
ur own, that we know them not of the Immorality and Prophane- 

Y ſympathy but by ſtudy: the neſs of the Stage. 1 


17 pnorant do not underſtand the 78. A Pn ANATIC Pray. Firſt 
onen, the learned reject it as a Part, prefented before and by the 
t LI ool-boy's tale; iacredulus adi. Lord Fleetwood, Sir Arthur Haſle- 
„ T fat 1 cannot for a moment be- rig, Sir Henry Fane, Lord Lam- 


lere, I cannot for a moment be- bert, and others, with Maſter Jeſ- 


is ha Beg Sap tg | g A @ 
d avith intereſt or anxiety. The ter and Mafter Pudding, 4to. 1660. 
pro iments, thus remote from life, It conſiſts but ef one ſcene. This, 


Ire removed yet farther by the by its title, I ſhould imagine to be „ 

on, which is too luxuriant and a party play, probably intended 4 

dendid for dialogue, and en- juſt at the period of the Reſtoration 

ſeopes the thoughts rather than to ridicule and expoſe the Round- 

* them. It is a ſcholar's heads. T have never feen it, nor 

Play, ſuch as may pleaſe the reader do] findit mentioned by any of the 

father than the ſpectator; the writers but Jacob; from whom, 

work of a vigorous and elegant and Coxeter's MS. note on him, 

nd, accuſtomed to pleaſe itſelf I have ſelected the full title I have 

Ih its own conceptions, but of here inſerted. | 

ile acquaintance with the courſe * 59. PHarnaces. Opera, al- 

life, tered from the Italian, by Thomas 

5. PHzDRa and Hieeott- Hull. Acted at Drury-Lane, 8vo. 

"rs. Opera, compoſed by Mr. 1765. wy CO 

Vhomas Roſeingrave, 8vo. 1753. 80. :Img PRE NIX. Tragi- | 

nnted at Dublin. This piece Com. by Thomas Middleton. 10 

ange as it may ſeem) is no other Acted by the children of Paul's, 

ja the foregoing tragedy by 410. 1607. 4to. 1630. This is a 

. Smith, turned into an opera good play. The plot of it is 

7 abreviation, and the addition taken from a Spaniſh novel, called 
ongs. It does not appear to The Force of Love ; and the ſcene 

- been acted. is laid in Ferrara. 

7%. Puazxrs5 x. Trag. tranſ= 1 4 81. PROoENIA 
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81.PHotwnixiNKHERFLAMES appeared on the ſtage, in the r 
Trag. by Sir W. Lower, 4te. preſentation thereof, in the c 
1639. Scene, Arabia. Langbaine rater of Philaſter. Mrs. Vat 
Fuppoſes this to have, been the au- alſo diſplayed new graces on t 
thox's firſt attempt, it haying been oecaſion, and the editor's prolog 
written before he was knighted. has been both greatly admired at 
82. PufLAN DER. A Dramatic criticiſed. of the former reyiy: 
Paſtoral, by Mrs. Lennox, 8ve. of this play, we have already gir 
12575 A piece not intended, nor an account. _ | 
indeed. of merit ſufficient, for the 86. Pn1Lenzo AND Hipp 
—_ 7. LITA, Tragi-Com. by Phil 
283. PnILAS TER, or, Love lies Maſſinger. Entered on the boo 
a Hieding. Tragi-Com. by Beau- of the Stationery Company, Se 
mont and Fletcher, 4to. 1622. 9, 1653; and was among | 
This was the firſt piece that brought number deſtroyed by Mr. W. 
theſe afterwards moſt juſtly cele- burton's ſervant. 
| brated authors jnto any confider- 87. PHILE TPS anDConsta 
able eſtimation, and is even now Tia. This is one of fix piec 
confidered as one of the moſt ca- ſuppoſed to be written by Robe 
pital of their plays. It was pre- Cox, comedian, which are prints 
ſented at the Old Theatre in Lin- in the ſecond part of Sport uf 
eoln's-Inn Fields, when the women Spurt, 1699, and in gt. N. D. 
ated by themſelves ; a circume 88. Pr1L.1p or Macedon. 
ſtance recorded by Mr. Dryden, Tragedy, by David Lewis. AQ 
who wrote a prologue for them, at Lincoln's-Inn Fields, 8vo. 172 
which may be found among his That Mr. Pope, to whom th 
Miſcellany Poems, The ſcene lies tragedy is dedicated, ſhould ha 
in Cilicia. peruſed it throughout, may exc! 
84. PHILASTER, or, Lowe lies 3 ſome aſtoniſhment in a read 
Bleeding. Tragi-Com. Acted at who impoſes the ſame taſk 0 
the Theatre-Royal ; reviſed, and himſelf. Byt what will he ſa 
the two laſt acts new-written, by when he is told by the dedicat 
Elkanah Settle, 470. 1695. that the dedicatee did not on 
85. PHiLasTER. A Trag. by peruſe but commend it? Certe 
Beaumont and Fletcher, Acted at Ki will imagine that ſome part! 
Drury-Lane, 8vo. 1763. The re- kindneſs for the ſaid David mu 
vival of this piece was greatly ap- at ones have ſtrengthened the p. 
proved by the public; as Mr. tience and influenced the deciſio 
Colman's alterations were ex- of the ſaid Alexander. We kno 
tremely judicious. This play has not otherwiſe (to borrow the word 
been generally confidered as one of the dedication) how ** 2 pl 
of the beſt produced by the twin- „ formance like this could be | 
writers above-named ;. but, on ac- „ proved in all its parts by 
count of the indecencies in ſome © diſcerning and confſummil 
parts of it, hath heen deemed unfit © judgment.” May we not, ho! 
to appear before a modern au- ever, 715 that the ſmooth, 1 
dience. Theſe blemiſhes and other ſinnating oil of flattery wa 1 
improprieties being removed, the * Ve, ſupple the tougbette 
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tragedy thus new-modelled was the critic tribe? c . 
brought on, with this additional 89.PHILLISõ ATCov kr. 0 poems 


ge, Acc 


row 


advantage, that Mr. Powell | firſt Opera, in three acts, performed 


PH 


r-freet, Dublin, 8vo. 1767. 
Tis is an alteration of Lloyd's 


pricious Lovers, new ſet to mu- 
n t by Giardini. 
og o Pnirocr rA. Trag. by 
ada mara Morgan. Acted at 
JT ment-Garden, 8vo. 1754. This 


ky is founded on part of Sir 
lp Sidney's celebrated ro- 
ance of the Arcadia, the ſame 
u which had been long before 
wuced into a tragedy by James 
kirley, The piece before us is 
wded with an immenſe num- 
vr of abſurdities both in lan- 
wee and plot, the firſt being al- 
mately bombaſt and puerile, and 
e other incorrect, imperfeR, and 


iec 
Roke mtraditory. Yet did this tra- 
print meet with better ſucceſs than 
rt ns of much greater merit that 
. peared in that and ſome of the 
on, ung ſeaſons. This ſucceſs, 


erer, may be in great meaſure 
tnbuted to the manner in which 


«172 | 
m ti e more tender and ſenſible parts 
d hay the audience could not fail 


ing affected by the paſſionate 


readies of love in it, which gave ſo 
aſk Me an opportunity for a diſplay 
1e lad exertion of fine figure, and 
Jicatonderneſs of expreflion, in Mr, 
t ou ey and Miſs Noſſiter. 

Cert 41. Pnit,octe te s.Trag.tranſ- 
part1ited from Sophocles, by Dr. 
id mu domas Sheridan, 8vo. 1725. 


mated at Dublin. 
Q2PHILOCTETES.Trag.tranſ- 
led from Sophocles, by George 


wor ams, 8vo. 1729. 


a pl 94 ParLocTETEs. Trag. trans- 

be ae from Sophocles, by Dr. 

by Pomas Franklin, 4to. 1759. 

my % PriLopayus, Trag. by 
0 


Lowas Bentley, Eſq. 4to. 1767. 
8 ſaid, in The rand Brit. 
ca, vol. II. p. 247. that this 
was eſteemed, by the late 
Gray, as one of the moſt ca- 
[al poems in the Engliſh lan- 

be. Accordingly, ſays the ſame 
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author, he wrote a laboured and 
elegant commentary upon it, 
which abounds with wit, and is 
one of his beſt productions. It is 
to be lamented that this work is 
withheld from the public. The 
extraordinary merit aſcribed to 
Mr, Bentley's piece is not very 
conſpicuous in the peruſal of it. 

05. TuePniLosopyicWnrw 
or, Aſtronomy. Farce, by Dr. Hit- 
fernan, gto 1774. 

96. PH1LoTAS. Trag. by Sam. 
Daniel, 4to. 1605, 4to. a This 
play is efteemed a good one, bur 
met with ſome oppoſition, not on 
account of any deficiency in the 
poetry or in the conduct of the 
deſign, but from a ſuſpicion pro- 
pagated by ſome of the author's 
enemies, that he meant to per- 
ſonalize, in the charaQer of Phi- 
lotas, that unfortunate favourite 
of queen Elizabeth's, the earl of 
Eſſex; which obliged him to en- 
ter on his vindication from that 
charge in an apolo rinted at 
the = of it. 1 w play, as well 
as in his tragedy of Cleopatra, he 
has ſhewn great judgment by 
treading in the ſteps of the ancients 
in the modelizing his fable and 
the working of his morals; the 
two prineipal, but frequently diſ- 
regarded branches of tragedy. 
According to their manner alſo, 
he has introduced choruſes be- 


tween the acts. 


97. PyrLoTAs. Trag. by Philip 
Frowde, 8 vo. 1731. This Tragedy 
was acted at Lincoln's-Inn Fields 
Theatre, with very little ſucceſs ; 
yet I cannot help looking on it as 
a very admirable play. The cha- 
racters of Clytus, Alexander, and 
Philotas, are very finely ſupported ; 
thoſe of Antigona and Cleora 
beautifully contraſted; the lan- 
guage bold and ſpirited, yet poe- 
tical and correct; the plot ingeni- 
ous, and the cataſtrophe intereſt- 
a V3, ing. 


— —— 


| 
' 
: 
: 
| 


| PH | 
ing. The deſign of this, as well 
as the foregoing play, is taken 
from Quintus Curtius and Juſtin, 
and the ſcenes of both are laid 
in Perſia. 

98. PuiLoTus. Ane werie ex- 
cellent and deleaabill Treatiſe intitulit 
Philotus. QPuhairin We May perſave 
tha greit inconveniences that falles out 
in the mariage betweene ageand z01t/, 
Imprinted at HEdinglourg þe Robert 
Charteris. Cum privilegio regali. 
e. 1 %%% „ 
The names of the Interloquitors, 

Pfilotus, the auld man, © 

T he Plefant. 

_ Emelie, the Madyn. 

T he Macrell. 

Alberto, the Madynis father. 

Flavius, ane zoung man. 

 Stephana, Albertois ſervant. 

Phileruo, Albertois ſone. 

Briſilla, Philotus his Nochter, 

The Mini ter. i 

The Hur, © 
The Meffinger. | 
The piece concludes thus. 


La, Sire, new let us pray with ane gc- 


„ cerd, 


„For zo preſerve the per ſoun of our King, 


«et Mcounting ay this gift as of the Lo 
«4 2 by; xce 2457 57 8 
4 Than gloir te Od, and prayſislet us fing 
\ 46 The Father, Sone, and Halie Gaift our 
e 
"* Of his mer eie: us to conduct and bring 
7 Hevin for ay, in pleaſureste abyde. 
Here follows an advertiſement 
of which the laſt line is cut off. 
 * The. printer of this preſent 
"Freatife hes (according to the 
Kings Majeſties licence grantit to 
him)printitfodrie uther delectabill 
Aiſcourſes undernamit, fie as 
are, Sir David Lynedefayis play, 
The preiſtis of Pebles, with merię 
neg _ 170 
This delectabill treatiſe is by far 
the maſt offenſive drama ever pro- 
duced, nor does it leave us room 
to ſuppoſe its author was at all 
ſuperior in point of delicacy or 


Fan 7 


£28 - i 5 rit. 
it having great merit 


P 1 

decency to a Hottentot 7 
words fo frequently ſeribbled 
chalk on pales and ſhutter; 2 
here printed at full length; 
ſufficient proof of the barbaro 


te plot, 

rom the 2 
jolume o 
ue, Ent 


ſtate in which Scotland remain 1 
till civilized by its inter courſe vi 1 15 
England. As an additional ſu. |... . 
92 8 mers O. 
port to our remars, we may aq. oppoſ 
that in one of the Scotch }:brart 92 
there is a MS. comedy by . 
David Lindſay. In the courſe Wiſh, 1 45 
this performance, a huſband bei Tames 
reſolved to enſure the fidelity 4 " ah a 
his wife, applies a padlock to h the 2 2 
on the ſtage. The fame cony a Imag, 
complete the ceremony of th 103. 57 
final ſeparation, by kiſing cap 
other's poſteriors. umous 
To the play of Pfilgus the , ASE 
ures of Juſticę and Religion, wi / The 
e mottoes, are prefixed, ne date 
the author, or editor, was d ed. 77 
mined to match his obſcenity vi not ver 
an equal degree of profaneneis. Jays on tl 
o. PugRM19. Com. ty Ric Is, inde 
Bernard, 4to. 1598. This 15 ou... popu 
a tranſlation ſrom Terence, wil... 1.1, 
ſome critical and uſeful notes, af nly two 
additions for the uſe of learnel ſece, or 
This play has been alſo tranſlaty een an u 


by Hoole, Patrick, Echard, Couk 
Gordon, and Colman, but nev 
brought on the ſtage in its 08 
form, althoygh two very cejeprat 
poets, viz. Moliere among ' 
French, and Otway among t 
Engliſh writers, have made gr: 
uſe of the plot in their reſpect 
comedies of the tricks of Scapll 
Ic. PnySICK LIES a Burk 
ING, or, The Apothecary turned Do 
tor. Com. | Aged every day 
moſt apothecaries ſhops in ir, + 
don, by Thomas Brown, 410, 169 _ 
101. Tux PICTURE: 1 
Com. by Ph. Maſſingers. Adee 
the Globe and Black-Friers, 4 
1630. This ple y met with 50 


ſucceſs and indeed very A 


U 


ame edit] 
ey title-p 
he heavy 
ferent 
i the boc 
104 Pj 
Ace, by 
ded at t 
bis piece 
he ſtage 


eaumont a 
FS is a v 
th appr. 
karance 4 

I the rear 


FI 


ire plot, incidents, & c. are taken 
um the 28th Novel of the ſecond 
une of Painter's Palace of Plea- 
ire, entitled, A Lady of Boeme, 
202. edit. 1567. It was per- 
med by Lowin, Taylor, Ben- 
ed, and all the moſt capital per- 


1 
Wed 
ers 2 
gin; 
baro 
main 
rie vi 


zal fuers of that age, whoſe names 
ay 1088S: oppoſite their reſpective parts. 
021 SE dz. The Piero, or The 
by wlold in Conceit, A Ballad Opera, 


urfe 
d be! 
elit y 
< to h 


COND 


$70, 1745. This piece was written 
lr James Miller, and was acted 
tDrury-Lane, after the death of 
the author. It is taken from the 
(cu [maginaire of Moliere. 


02 tn 103. PiETY anDVaJl.ouR, or, 
oG 24 A * * 
'> ei ended. Tra gi-Com. Ano- 


Imous, 1692. TI's play I find 
0 where mentioned but in The 
ith Theatre, and as it is of the 
ne date with a tragi-comedy, 
ed, The Siege of Derry, and that 


the 
n, Wl 
d, 3 


? 
3 CC: 


To not very frequent to ſee two 
" 1 Jays on the ſame ſubject (though 
1. ils, indeed, yras at that time a 


ety popular one), I think it not 
probable that theſe might be 
nly two editions of the ſame 
eee, or perhaps (which has no! 
Ken an uncommon practice) the 
ne edition vamped up with a 
eyiitle-page, in hopes to quicken 
: heavy and flow fale of a very 


earnehy 
anllatd 
Cobb 
t ney 
its on 


rate 

ay opus performance, which lay 
= e bookſeller's hands. 

ern e Pier IN PatTiNs, 
ſpedil 1 by Samuel Foote, Eſq. 
an er the Hay-markes, 1773. 
Rn of piece was firſt introduced tg 
41D led 6 * an a eim, 
day SY e Irimitive Puppet-Shew. 
\ [off > Fenn Revers.. Panto- 


10 Pe. Ate] at Drury-Lane, 
* OE 
* 106. Tur Pil RIM. Com. by 
9 4 mont and Fletcher, Fol. 1647. 
þ go wy a a very good play, and met 
ved. *pprobation on its firſt a p- 

iber 1700, altered and re- 


83 1 


FI 
vived by Sir John Vanbrugh at 


the theatre Royal in Drury-Lane, 
with a new prologue and epilogue, 
and a ſecular maſque, by Mr. 
Dryden, being the laſt of that great 
pony works, and written a very 
ittle before his death. Yet do 
they ſtand as a proof, with how 
ſtrong a brilliancy his poetic hres 
glowed even to the laſt. 'The 
prologue is pointed with great 
ſeverity againſt Sir Richard Black- 
more, who, though by no means a 
firſt-rate poet, yet I cannot help 
thinking deſerving of more im- 
mortality, than either the envy or 
ill nature of his brother wits have, 
by their ridicule on his works, 
permitted the prejudices of man- 
kind, ever eaſily led aſide by what 
they imagine a ſuperior judgment. 


to grant him. This comedy, how- 
ever, when revived about !!.irty 
years ago, together with tic ſe- 
cular maſque, by the managers of 
Drury-Lane Theatre, though very 
well, nay, in ſome of the charac- 
ters, very greatly performed, did 
not meet with the applauſe it 
might reaſonably have expected. 
Such is the difference of taſte at 
different periode. 

107. Tre PILGRIM. Trag. 
Thomas Kihigren, Fol. 1664. 
This play vw written at Paris, 
1651, while author as om his 
travels. The ſcene, Milan. 

108. Tut PILoRIMuSs, or, The 
Happy Converts. A dramatic enter- 
tainment, by W. Harriſon, 4to. 
1501. This was never acted, yet 
is very far from being totally de- 
void of merit. The ſcene is laid 
in London. f : 

109. THE P1LGRIMAGE TO 


Parnassus. Com. by the author 


of The Return to Parnaſſus, Til, 
play was never printed, but is men- 
tioned by Mr. Malone as having 
once exiſted. | | 

110, THz PIRATE. A play by 
| Robert 


LY 


[ 2 
PL FR? Tb 
Robert Davenport. Not printed. 115. Tue PLain Dr 41 
See Mr. Malone's Attempt to aſ- Com. by Iſaac Bickerſtaffe. 
certain the dates of Shakeſpeare's ed at Drury-Lane, 8vo. 1766. 
Plays, p. 331. 1 this alteration from Wycherld 
111. Piso's Conseriracy. comedy with the ſame title, 
Trag. Anonym. ꝗto. 1676. Acted principal character is wretche 


er and 
| Neybour 
ohn H 
law R 


at the Duke's Theatre. This is mutilated. Much of his man. A 
no more than the Tragedy of Nu Ro, ſatire is omitted, while all his Mr. AC 
printed with a new title. anthropy is preſerved, „ Fol. 
112, PiTTyY THz Mann, Play, 16. THe Pra rexic Li Wiſh af 
entered on the books of the Sta- Com. by Mrs. Centliyre. A betachec 
tioners' Company, Nov. 29, 1653, at the Hay-Market, 4to. 1M, write 
but not printed. | This is not one of her beſt pf nell, 
113. Tu: PLacvuzorRicyes, and is now never acted. "Wilffinof the 
or, L'Embarras des Richefſes, Com. Prologue was written by Capi te are c 
French and Engliſh, $vo. 1735: George Farquhar. The ſc by th: 
This is only a tranflation by Ozell London. d by way | 
of a French comedy, but never in- 117. TuzPLatowicLove WM zfterwa 
tended for the ſtage. A EF agi-Com. by Sir W. Da e, VIZ. 
114. Tak PLais DrALEZ R. vant. Added at Black-Friers, Mon of Mc 
Com. by W. Wycherley. Acted 1639. Scene, Sicilia. woſely t 
at the Theatre Royal, 4to. 1676. 118. TE PTA TONIC WI n or | 
4to. 1677. 4to. 1698. 4to. 1681. Com. by Mrs. Griffiths. Ak ſpoker 
Ato. 1691. 4to. 1702. This play at Drury-Lane, vo. 1765. Wir not be 
is looked upon as the moſt capital hint of. this drama was taken fi e third a 
of our author's pieces, and indeed one of the Contes Moraux of ih or rath 
Dryden has given it the character monte], ſtyled L' Heureuæ Div ſentin 
of bein che boldeft, moſt general It met with little ſucceſs, r muff 
and moſt ufeful ſatire, that was aRed only fix nights. | pectiye i 
ever preſented on the Engliſh 119. Taz Piay gr Cr Frane 
ſtage. The plot, however, and This play was never printed. ty of t} 
particularly the two moſt princi- is, however, mentioned by WM the fiſt 
pal characters in it, viz, Manly Malone, in his Attempt, re in b 
and Olivia, ſeem in ſome meaſure p. 331. | ons of ( 
borrowed from the Miſanthrope of 120. A PLay between ]offfentra, * 
Moliere, as does alſo that of Ma- the Huftand, TB the Wife, alſo per! 
jor Oldfox from Scarron's City R- Sir Jo HAN the Prieft, by JOE: Theatre 
mance. Yet, notwithſtanding, he Heywood, gto. Imprinted at ny of P 
is ſcarcely to be condemned for don by William Raſtall, the x. Wh of Nun, 
theſe little thefts, ſince he has ap- of February, 1533. This pi; berine Pl 


plied them to ſo noble an uſe, and and ſome others of this auth nz. Pr v 

fo greatly improved on his ori- which we ſhall preſently have 
inals. The character of Lord cafion to ſpeak of, are meni'0 
lauſible is ſaid to have been in- in The Muſeum A fimoleanun. 


tended for George Lord Berkeley, are printed in the old black let 


5 


who was created Earl of Berkeley written in metre, and not by mM excitec 

| by King Charles II. a nobleman into acts, and are, ] believe, Ritance « 
13 of ſtri& virtue and piety, and of of the carlieſt, if not the very} re that x 
1! the moſt undiſtinguiſhed affability lieft, dramatic pieces printe 1779. 
4 to men of all ranks and parties. London. 11 2% Tur 
Scene, London. yy 121. APtay derwene 10 * by Je 


PL 


and the Frere, the Curate, 
| Nybour Pratte. An Interlude, 
hn Heywood. Imprynted by 
thaw Raftall, 5th of April, 
6 Black letter, qto. See 
pes, 182, 

u. A PLAYHOUSE TO BE 
r. A Com. by Sir W. Dave- 
„ Fol, 1673. This piece is 
Van aſſemblage of ſeveral lit- 
letached pieces in the dramatic 
i written in the time of Oliver 
well, and during the prohi- 
of theatrical repreſentations. 
eſe are connected with one an- 
u by the addition of a firſt 
h way of introduction, each 
| afterwards being a ſeparate 
e viz. the ſecond is a tranſ- 
jon of Moliere's Cotu Imaginaire, 
moſely thrown into a kind of 
tron or broken Engliſh, like 
u ſpoken by Frenchmen who 
re not been long in England. 
u third and fourth acts are tra- 
lb or rather a ſpecies of Opera, 
preſenting, by vocal and inſtru- 
tal __ 'and by the art of 
petive in ſcenes, the Hiſtory 


Car vr Francis Drake, &c. and the 
ted. Welty of the Spaniards in Peru: 
by le fifth a tragedie traveſtie, 
pt, re in burleſque verſe, on the 


tons of Cæſar, Antony, and 


Jo petra. The laſt of theſe pieces 
"ife, do performed ſeparately at 
by Theatre in Dorſet Gardens, 
at u of Farce, after the Tra- 
IIe Pompey, written by Mrs. 
is pi berine Phillip | 8 
8 2, P. YVMoUTH IN an Ur- 
av 


It, Com. Op. by Mr. Ne- 
e. Added at Covent-Garden, 
. 770. A r ee 


ck et Fmance, occaſioned by the 
*. m excited at Plymouth, on the 
wy ance of the French Fleet 
ve 


are that place in the ſummer 


770 
i Tar Play 1s Tye PLoT. 
by John Durant Breyal. 
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FL 
Aged at Drury-Lane, 4to. 1718. 
This play the author himſelf con- 
feſſes to be mere farce, and it con- 
fequently met with but indifferent 
ſucceſs. Part of it feems to be 
tranſlated from ſome of the French 
Interludes in the Theatre Italien. 
The ſcene lies at a village in Bed- 
fordſhire. 
125. A PLay of Gentilneſs and 
Nobilitie. An Interlude, in two 

arts, by John Heywood, 4to. 

his has no date, but is, I — 
poſe, about 1535. 5 
126. KM of (( 
Interlude, by John Heywood, to. 
1335 | 

127. A Play of the Weather, 

called, A new and very merry In- 
terlude of all Manner of Weathers, 
by John Heywood, Fol. 1533. 
Theſe three laſt pieces, with the 
two mentioned above, and the 
four P's, make up the whole of the 
dramatic works of this author, 
who was the ſecond writer whoſe 
dramatic works were printed. An 
edition of this play was printed by 
Robert Wyer, in 12mo. See Ames, 
I . 

on Tux PrinceLy PLE a- 
SURES ATRENNELWORTHCas- 
TLE. A Maſque, in proſe and 
rhime, by George Gaſcoigne, 4to. 
187 This is a relation of the 
entertainment given to Queen Eli- 
zabeth at Kenelworth, by Robert 
Dudley, Earl of Leiceſter, on the 
2th, 1oth, and 11 of July, 1575. 

129. PLEASURE RECONCIL'D 

To VIRTVUE. A Maſque, by Ben 


Jonſon, preſented at Court before 


ditional maſque for the honour of 
Wales, in which the ſcene is chang- 
ed from the Mountain Atlas as 


King James I. 16 4 ; with an ad- 


before to Craig-Eriri. This latter 


part is mentioned in ſome of the 
catalogues, but erroneouſly, as a 

diſtin piece of itſelf. 
130. Tus Pro r. A Pantomi- 
mical 
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mical Entertainment, 8 vo. 17 
This piece was acted at Drury-Lane. 
131. A PILOT AND no PLorT, 
Com. by J. Dennis, Acted at 
Drury-Lane, 4to. No date [1697]. 
This play was intended by its 
author as a ſatire upon the credu- 
lity of the Jacobite party of thoſe 
days. It is extremely regular, 
and bears teſtimony in favour of 
the writer, not 9 as a man of 
wit, but as a perfect maſter of the 
arts of the ſtage, and of the ſtrict 
rules of the drama. : 

132. Thr PLotTINGLoveRs, 
or, The Diſmal Squire, Farce, by 
Charles Shadwell, 12mo. 1720. 
This piece was acted in Dublin. 
It is a tranſlation with liberty, of 
Moliere's Monſ. de Pourceaugnac, 
that is to ſay, that whole play of 
three acts is reduced into one, 
- Every incident and humourous 
1 of any conſequence, how- 
ever, bein 1 in it. The 
ſcene, Dub in, the time one hour. 

133-PLUTO FURENS EI 
VINCTUS, or. The Raging Devil 
bound, A modern Farce, 4to. 
1669. Dedicated to Sir John 
; Jamet, Sir William Greene, Sir 
Samuel Starlyn, Sir John Forth, 
ſheriff of London, John Breden, 
Tohn Bucknall, aldermen, Emery 
Hill, Eſq; with the reſt of the 
worſhipſul Corporation of Brewers. 
The title ſays it was printed. at 
Amſterdam. 

134. PL.uTvus, or, The World's 
J.lol. by Lewis Theobald, 12mo. 
1715. This 1s only a tranſlation 
from the Greek of Ariſtophanes, 
with notes, and a diſcourſe pre- 
fixed containing ſome account of 
Ariſtophanes, and his two come- 
dies of Plutus and the Clouds. It 
was not intended for the ſtage. 

135. PLUTUs THe Gop of 
| Ricnes, 8vo. 1742. This is an- 
other tranſlation of the ſame piece, 
executed jointly by Mr. Henry 
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Fielding and the Rererend \ 


l 11 Tn 
Young, being deſigned as a ſp 


b Conce: 


men of a propoſed complete trafiir-Vlark 
lation ofallthe comedies of Arif t Ne 
phanes by thoſe two ingen 3. TB 
gentlemen, for which they bees 
vered propoſals, but which ate be 
never carried into execution. 1655.7 
136. PoE TASTE R, or, The zin Nor 
raignment, Comical Satyr, by row! 
Jonſon. AQed by the childre nz of Re 
the Queen's Chapel, in 1601. and 
1602. This piece is a ſatire Count 
the poets of that age, more pai is. 
cularly Decker, who is ſeverliiy. Tur 
laſhed under the title of (7% . Com. 
et has very ſpiritedly returneꝗ . 1663. 
in his Satyromaſtix, It is adoti te time 
with many tranſlations from er made 
race, Virgil, Ovid, and other e. Th 
the ancient poets, whom Ben Ig. T. 
ſon was on every occaſion ſond u . 
ſhewing to the world his ini Th 
acquaintance with. An Appe 
137. NOTKTAOSPONASIE, de Judg 
The Different Humours of Men, WW uger ( 
preſented in an Interlude at a M nal Let 
School, Dec. 14, 1691, by Sau. Po 
Shaw, 8vo. 16922. . Tra 
138. Tux PoL ITE Gawest 1723. 
or, The Humours of Whiſft, Dri r ſeems 
Satire, 8vo. 1753. This 18a Hug gent! 
2 of The Hummus Wi" 1 
Mi ſt. Its defic 
130. TRE PoLITic BAA at an) 
or, Which is the beft Girl. Con. but wa 
Entered on the books of the rlemen, 
tioners' Company Sep. 9, 1% brate 
but I believe, not printed. tet, Ann 
140. Tur PoLIiTicQUEEN led, Arr, 
Murther will out. By Robert N in a H 
venport. This play was enter poſleſſ, 
on the books of the Station, and 
Company, June 29. 1660; buche and ple 
believe, not printed. 147. Por 
141. TRE PoLIiTICa L RE nt NR, or,? 
SAL. HarxLEQuUIN Le GR nation. a 
or, The Tricks of Pierrot le E Ateal 
Kc. Tragi, comic, pantommgt Thi 
Performance, of two acts, 13 x Reſheur / 
1742. | . The) 


142. 


— 


198. 


. TurPor ric Wok, or, 
\ Conceited Cuc fold. Acted at 
cMarket, 4to. 1680. See The 
bat New-Market. 


u. Tue POLITICIAN. Trag. 


+ mes Shirley. Acted at the 
ch une bouſe, Saliſbury-Court. 
n 11655; The ſcene of this play 


«in Norway, and the plot ſeems 


and his Mother-in-law, in 
e Conntefs  'of ' Montgomery's 
14. 6: + 64 — | 
. TnEPoLITICIAN CHE AT- 


21.4 
ſalire 
e pat 
ſeve 


i Com. by Alexander Greene, 
urne f 1663. This play was printed 
ador te time above- mentioned, but 


om 
other! 
Ben] 
fond 
intin 


we. The ſcene, in Spain. | 
ig, The POLITICIAN RE- 


. This was publiſhed in 
An Appeal to the Public from 
ele, e Judgment of a certain Ma- 
Men, 
a C 


y dan 


nal Letters.“ 

uh. Po lips, or, Diftreſs'd 

(EST The author of this 
Dri 

; 184 

Ours 


9. 1723. 


excuſe is neceſſary to atone 
Its deficiencies. It was never 


x 20 ae any of the regular thea- 
Come but was performed by young 
the rlemen, for their diverſion, at 
„ 10% prirate theatre in St. Alban's- 


tet. Annexed to it, is a Farce, 
JEEN led, Al L BEDEVILLED, or, The 
bert in a Hurry, by the ſame au- 
ente er poſſeſſed of the ſame ſhare of 


tation Nt, and performed at the ſame 
1 bu ne and place. 


EHT 


Ae, or, The Humours of Punch's 
Gra 


Fntical 'Puppet-ſhew, 12mo. 
3 This piece, and The Poli- 
Rehearſal, were printed toge- 


r. They are entirely political 


in which, according 


mowed from the ſtory of the 
07 of Romania, the Prince An- 


er made its appearance on the 


Mur b. Drama, in one act, 8 vo. 


ger (Mr. Garrick) with ori- 


rr. Trag. by Moſes Browne, 


u ſeems to have been a very 
Ing gentleman, and indeed ſome 


47. PoLIT IRS IN MIN IA 


gation. Tragi, comic, farcical, 


P.O. 7 


A* 


peared in The Weſtminſter Journal. 

148. PoLLy. An Opera, by 
John Gay, 4to. 1729. This is a. 
ſecond part of The Beggar's Opera, 
to a hint 
given in the laſt ſcene of the firſt 
part, Polly, Macheath, and fome 
other of the characters, are tranf- 
ported to America. When every 
thing was ready, however, for a 
rehearſal of it at the Theatre 
Royal in Covent-Garden, a meſ- 


ſage was ſent from the Lord 


Chamberlain, that i: ævns not allowed 
to be adted, but commanded to be 
ſuppreſſed. What could be the rea- 
fon of ſuch a prohibition, it 1s not 
very eaſy to diſcover, unleſs we 
imagine it to have been by way of 
revenge for the numerous ſtrokes 
of ſatire on the court, &c. which 
ſhone” forth in the firſt part, or 
ſome private pique to the author 
himſelf for the opera before us 1s 
ſo totally innocent of either ſatire, 
wit, plot, or execution, that, had 
not Mr. Gay declaredly publiſhed 
it as his, it would, TI thick, have 
been difficult to have perfuaded 
the world that their favourite 
Polly could ever have ſo greatly 
degenerated from thoſe charms 
which firſt brought them into love 
with her, or that the author of 
The Beggar's Opera was capable of 
ſo poor a performance as the piece 
before us. But this 1s frequently 
the caſe with ſecond parts, under- 
taken by their authors in conſe- 
quence of ſome extraordinary ſuc- 
ceſs of the firſt, wherein the writer, 
having before exhauſted the whole 
of his intended plan, hazards, and 
often loſes in a ſecond attempt, 
for the ſake of profit, all the re- 
putation he had juſtly acquired by 

the firſt. | 
Yet notwithſtanding this prohi- 
bition, the piece turned -out very 
adyantageous to Mr.Gay, for being 
perſuaded 


and temporary, and originally ap- 
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perſuaded to print-it for his own 


emolument, the ſubſcriptions and 


preſents be met with on that oc- 
cafion, from perſons of quality 


and others; were To numerous and 


liberal, that he was imagined to 
make four times as much by it as 
he could have expected to have 


cleared by a very tolerable run of 


it on the ſtage. 


149. Po LLY Ho NEYCOMBE.. 


A dramatic Novel, by George 
Colman, 8va.. 1760. 1 
piece was brought on the tage at 


Drury-Lane houſe, and met with 


moſt, amazing ſucceſs. Its deſign 
is to expoſe the miſchiefs which 
_ ariſe to young girls from the 


| faſhionable taſte of novel reading; 


but this is far from being rendered 


Clear in the Denoyement. Its great. 


eſt merit appears to be in the por- 


trait of a ridiculous couple, who 
in the decline of life, and after 


having been for many years united, 
not only affect to keep up the 


| fondneſs of a honeymoon, but are 
even perpetually ſhewing before. 
company ſuch a degree of ſulſome 
tenderneſs 10 each other as not 
only renders them ridiculous in 


themſelves, but diſguſting and 
troubleſome to all their friends 
and acquaintance. | 

150. PoLLy. Opera, altered 
from Gay, by George Colman. 
Acted at the Hay-Market, 8vo. 
At the diftance of near 
fifty years from its original publica- 
tion, Mr. Colman ventured to pro- 
duce this piece be. ore the public, 
when it completely. juſtified all 
the cenſures which had been paſſed 
upon it, being as infipid and un- 
intereſting a performance as ever 
appeared on the Englifh ftage.. 
Aſter a few nights repreſentation 
it ſunk into its former obſcurity, 
and will hardly be revived again. 
One circumſtance deſerves notice. 
The ducheſs of Queenſberry, the 


1 288 } 


his little 


HOUSE To BE LET. Which 


lated only one act, was aſſiſted 


th 


patroneſs of the author and 


piece, was till living, and, thou br 
extremely old, attended the Wl. edle 
formance ſeveral times before 1 Dor 
death, which happeneda few wee 1 5 " 
afterwards. 3 Mio 
151. PoLYEvcres, or 7 1 . 
Martyr. Trag. bySir Will. Low mier. 
4t0, 1655. The foundation whit erf 
the ſtory has in truth may Wiſh; a cc 
traced in Coeffeteau's Hi. ue a 5 
in Surius de Vitis Sanforum, 8 hy an. 
But the feveral incidents of Pen in 
lina's dream, the love of Se . and 
rus, the baptiſm of Polyeuctes, ions. 
ſacrifice for the Emperor's victoſ er the 
the dignity of Felix, the death as 
Nearchus, and the converſion M por 
Felix and Paulina, theſe, I {: her of Ay 
are all the invention, and do H card R. 
nour to the abilities of the auth, 16. T. 
The ſcene lies in Felix's palace Hnr. T. 
Mitilene, the capital city of A borne. 
nienia. | . | ury-Lan 
152, Poux. Trag. by M 1 1 
Katherine Philips, 4to. 1608. byRo 
This play is a tranflation from iii: pay v 
Pompee of Corneille, undertaken Wnnendeg 
the requeſt of the eat! of Orreſ des. 
and publiſhed in obedience to 5s. p,, 
commands of the Countefs of Cork Charles [ 
to whom, in conſequence, it VE" Garde 
dedicated by its fair and ing 159. Po! 
nious author, It was . \ Rowe þ 
preſented with great a plauſe, 0443. pr. 
at the end of it moſt commo never a. 
was acted the 7 raveſlie, or Ma 6. T. 
Tragedy, which forms the fi, by C 
act of Sir W. Davenant's PIA at 


above. | 
- 163. Pomeey THE Gre 
Trag. by Edm. Waller, 4to. 100 
This is a tranſlation of the - 
lay as the foregoing, aud 
Ned by the Duke of York's ſe 
vants. Mr. Waller, who traf 


it by the Earl of Dorſet and Mi 
dlefex. 
| ; 154 pe 


F0 - 
i. PourE Y THE , GREAT 
ws AIX CORNELIA'S TRAGE= 


a  efeded by her Father and Huſ- 
90 ul Downcaft, Death, and For- 


tne, by Thomas Kyd, 4to. 1595. 
This is only a tranſlation from an 
4 French author, one Robert 
mier. The tranſlation is in 


Wh x verſe, with only now and 
ay Wii a couplet, by the way o 
RoW cling a paragraph or long ſen- 
1; ice, and choruſes which are 
Pen in various meaſures of 
Se re, and are very long and ſen- 
es, WWious. It was firſt publiſhed 
Go er the title of Cornelia, 4to. 
eath WW. | | | 
hon 5 PoxTracn, or, The Ca- 
: f wes of America, Frag. by Major 
0 


chard Rogers, 8vo. 1766. 
56. TuE PO ON Man's Cou- 
ur. Tragi-Com. by Robert 
kborne. Acted at the Cockpit, 
nry-Lane, qto. 165 5. 
579. Tux Poor ScHOLaR. 
im, by Robert Neville, 4to. 1662. 
rom ls play was never acted, but is 
_m_ in three copies of 
les. 
e to s. Poo R VuLcax! Burletta, 
Charles Dibdin. Acted at Co- 
it Garden, 8 vo. 1778. 
9. Po RSE N NA's IN VAS ION, 
. lune preſerved. Trag. vo. 
e, . Printed for the author, 
M1008 never acted. 
100. TE PORTRAIT. Bur- 
% by George Colman, Eſq. 
Med at Covent-Garden, 8vo. 
o. This piece is ſounded on 
rench drama, performed at the 
lian comedy at Paris, entitled, 
0. 100 aleau Parlant. 
bi. Tux PorT$SMO UTH 
nd v 3 * The Generous Ne- 
„Com. Anonymous, 4to. 1704. 
0 100 Play was —— acted. The 
| of it is probably founded on 
Me real and well-known fact, 


. e time of it is made to be 
o L. II. 


E 


1 
during tlie king of Spain's reſi- 
dence at that place. 

162. PRAISE AT PARTING. 
Interlude, by Stephen Goſſon. Not 
Fru „„ 
1653. TRE PRAGMA TICAL IE- 
SUIT NEW LEAVEN'D. A Co- 
medy, by Richard Carpenter, 4to. 
no date. The author of this piece 
was a very religious man, and has 
endeavoured throughout the whole 
to promote, as much as poſſible, 
the cauſe of morality and virtue, 
and point out the difference be- 
tween hypocriſy and true religion. 
He has alſo made it his buſineſs 
to expoſe all the numerous ſubtil- 
ties and artful] inventions made uſe 
of by the Romiſh clergy, for the 
gaining over of proſelytes, and 
promoting their own religion. 
164. THE PxECEPTOR, or, The 
Loves of Abelard and Heloiſe, & 
Ballad Opera, oſ one act, by W. 
Hammond; $vo. 1740. The very 
title of this piece informs us of its 
ſubject, which ſeems in its own 
nature to be inore adapted for the 
ground- work of a tragedy, than a 
ballad opera. I imagine, there- 
fore, it might be a mere Jeu 
A Eſprit, and that as it never was, 
ſo alſo it might probably never be 
intended to be brought on the 
ſtage. : 

165, Tur PRECEYTOR. Com. 
in two acts, by Thomas Warboys, 
8vo. 1777. Not acted. 

166. Tue PRRIJU DIR or 
Fa s HIO N. Farce, acted at the 
Hay-Market, Fed. 22, 1779. Not 
printed. | 

167. The PRESBYTERIAN 
Lasn, or, NocrRxoPE's Maid 
Whitp'd. A Tragi-Comedy, aded 
in the great Room at the Pye-T avern 
at Aldgate, by Nodroffe the Prieft, 
and ſeveral of his Pariſhioners, at the 
cutting of a Chine of Bee 5 Ano- 
nymous, 4to. 1661. This piece 

U | was 


i 


— 


3 


A a 
F 
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was written juſt after the Reſtora- 
tion, at which time the Puritan 
and Preſbyterian party were ſo ob- 
noxious to the government and to 
the loyaliſts, that every kind of 
fatire, ſcandal, or abuſe, was per- 
mitted to have its full vent, and to 
take an entire and unlimited ſcope 
againſt them, That it was ſome- 
times unjuſt, I make no doubt; and 
fo probably might the piece before 
us be, which is entirely a perfonal 
ſatire on Zachary Crotton, a vio- 
lent Preſbyterian teacher then 
living. Tt 1s dedicated to maſter 
Zach. Noctroffe, by K. E. and 
conſiſts only of thirteen ſcenes, not 
divided into acts. 

168. Tue PRESENCE. Com. 
by the Ducheſs of Newcaſtle, Fol. 
1662. This very voluminous wri- 
ter had compoſed twenty-nine ad- 
ditional ſcenes to this piece, which 


ſhe intended to have inter woven 


with the general texture of the 
comedy, but finding they would 
render it too long for a ſingle dra- 
ma, ſhe omitted them; but has 

rinted them ſeparately, and pub- 
liſhed them with the ow. 

169. THE PxE5S-Gans, or, 
Lowe in Low Life. Ballad Farce, 
by Henry Carey, 8vOo. 1775. This 
piece was performed at Covent- 
Garden on the proſpect of the laſt 
war. It was, however, originally 
written about 1739, and is now 
frequently performed as an inter- 
Iude under the title of True Blue. 

170. PRESVMHTUOUSLovRE. A 
Dramatic Maſque. Anonymous, 
4to. 1716. This maſque was per- 
formed at the Theatre in Lincoln's- 
Inn-Fields, in a comedy, called, 
Every Body miſtaken, which was 
never printed, and was only an 
alteration of Shakſpeare's Comedy of 
Errors. The ſtory of the maſque 


1s taken from the Heathen Mytho- 


logy, and the ſcene laid in the 
Plains of Theflaly. The muſic, 


. 200 J 


his name to be ufed as the ut 


PR 


after the Italian taſte, was co 
poſed by Mr. W. Turner, wh 
ſays the author, has a happy g 
nius in naturalizing Italian my 
into a true Engliſh manner, wi 
out loſing the force of the origi 
in the imitation, or the maſte 
touches of the art in the comp 
ſition. As Mears aſcribe a pied 
called, Every Body miſtaken, 
William Taverner, it wil be 
improbable conjecture, that t 
piece may be by the ſame auth( 
171. Tre PRETENDERS, ( 
The Town unmaſk'd. Com. by Th 
Dilkes, 4to. 1698. Scene, ( 
vent-Garden. 'This piece 
ated, but without ſuceeſs, att 
Theatre in Lincoln's-Inn Fields 


11% &. 
yoducec 
lol as 
berden, 
potion. 

194. 1 


uye Ls 
Ind 77 
felꝛting 
pots n 
Vany. 

fits and 
We to th. 
400. 1 
ye. 'F 
rap. by 
Edinbu 
176. J 


172. True PRET ERDE ff 
FLiGHT, or, A Mock Coronati Mis 01 
with the Humours of the faceti wy P ") 
Harry St. John. Farce, by Jo Yb 
Phillips, 8vo. 1716. Of this pig we 24k 
very little ſeems needful to be ſai; ; "oy: 
ſince its date points it out to ha " 1 
been written at the cloſe of the . 


bellion in 1715, when the Cheral 
quitted Scotland in the moſt abr 
and daſtardly manner. The 
der- plot is intended as a ridie 
on the famous lord Bolingbrol 
whoſe adherenceto that miſtai 


dmance o 
umous in 


| ; mich je - 

arty drove him for ſeveral ye M 1 
into exile. The name of the 4 

mance, ca 


thor ſeems to be a fiQitious 01 


f « be ſ 
as the piece 1s aſcribed to ! cene 


178. T 


Sewell, in an advertiſement pl The Þ 
fixed to, The Maid's the Miſir 2 1. A 
12mo. 1737. I 
173. TRE Prince of A0 3 
Trag. by Hugh Kelly. Added riginal 1 
Covent-Garden one night, Apr © a 
1774, for Mrs. Leffingham's be Wannen 
fit. It is an alteration of Dude i Verfall 


Aurenzebe. At this period 5 
Kelly being apprehenſive of 
oppoſition to any piece hic 
ſhould bring on the ſtage, 
vailed on Mr. Addington to! 


71 


cot , 80/on for Miwes, which was 
will duced at Drury-Lane the ſame 
bon as this appeared at Covent- 
muß eden, and with the like de- 
wi don. Not printed. | 
rig 14. Tus PRINCE orPrAGE'S 
akte ure Ls, or, The Practices of that 
op Thief Captain Fames Hint. 
„pie ding divers of his pranks and 
hen, gloits never heretofore publiſhed 
| be any. Repleat with various con- 
gat Hs and Tarltonian mirth ſuita- 
auth o the ſubject. Written by J. 
7 . 40. 1658. 
;. The PRI xc or Toris. 
ne, C fag. by Henry Mackenſie. Acted 
oe tEdioburgh, 8vo. 1773. 

e, 156. Tur PRINCESS, or, Love 
Fields t frſt Sight, Tragt-Com. by 
NO Thomas Killegrew, Fol. 1663. 
0000 (bis play was written while the 
facet WWW tor was at Naples. The ſcene 
by e in Sicily and Naples, and 


9 te plot probably from ſome tradi- 
s 1 bonal ſtory in the Neapolitan 
9 ſtory. 

f the 1 


ben 177.Tne PrINCESS OF CLEVE. 
n tr Com. by Nat. Lee. Acted 
The ut Dorſet-Gardens, 4to. 1689. 
co bis play is founded on a French 
Tr mance of the fame title; and the 
| In amous invective againſt women, 
he f mich is ſpoken by Poltrot in the 
WW" act, is borrowed from a ro- 
dance, called The French Rogue. 
be ſcene is laid in Paris. 
178. Tae PrIncess or EL1s, 
I, The Pleaſures of the Enchanted 
land. A dramatic piece, in three 
pts, by Mr. Ozell. This is only 
| tranſlation from Moliere. The 
mgmal was written to add a ſpirit 
Þ the gallant and magnificent en- 
Fianments given by Lewis XIV. 
i Verſailles on the 7th of May, 
$84, and was performed by his 
majeſty, the princes of the blood, 
nd the other nobility of that 
en glorious and; . 
" $'0710us and illuſtrious court. 
179. Tus Pxinces or PAR“ 


M. Trag. by H. Smith, 4to. 


1 


PR 


1699, This play was acted at the 
Theatre in Lincoln's-Inn Fields. 


The ſcene is laid in Genoa ; and 


the epilogue was written by Mr. 
Motteuz. 

180. Tyre PrINCEss or PAR“ 
MA. Trag. by Richard Cumber- 


land, Eſq. This play has not yet 


appeared in print. It was aQed 
on the 20th and 2 iſt of October, 
1778, at the private Theatre of 
Mr. Hanbury at Kelmarſh, in 
Northamptonſhire. The perfor- 
mers were the author, Mr. Cra- 
dock, and ſome friends. A farce, 
called, The Election, was exhibited 
at the ſame time, but whether 
written by the ſame author is not 
certain. The prologue and epi- 
logue were printed in the news- 
papers ſoon after the repreſenta- 
tion. 

181. Tax Prr1SoN BxEAKER, 
or, The Adventures of Fohn Shepherd. 
Intended (by its author, I ſupp 
to be aQed at Lincoln's-Inn Fields. 

182. TE PRISONE R, or, The 
Fair Anchoreſs. Tragi-Com. by 
Philip Maſſinger. This play was 
entered on the books of the Sta- 
tioners' Company (Sept. 9, 1653); 
but was never printed. 

183. Tür PRISONERS. Tragi- 
Com. by Thomas Killigrew. 
Acted at the Phenix, Drury- 
Lane, 12mo. 1640. The ſcene, 
Sardinia. 

184. TR PRopIGAL. Com. 
tranſlated from Voltaire, and 

rinted in Dr. Franklin's edition 
of that author. 

185. Tu PRODIGAL, or, Re- 
cruits for the Queen of Hungary. 
Com. by Thomas Odell, 8vo. 
1744- his 1s little more than 
an alteration of Shadwell's Woman 
Captain. It was aQted with ſome 
ſucceſs at the Little Theatre in the 
Hay-Market, it being at a period 
when the Empreſs Queen was as 

U 2 | great. 


A Farce. Anonymous, 8vo. 1745: | 
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PR 
great a favourite with the Engliſh 
people, as the heroic Pruſſian mo- 
narch has ſince been. 

186. THEPRODIGALSCHOLAR. 
Com. by Thomas Randal]. It was 
entered on the books of the Sta- 
tioners' Company June 29, 1660; 
but not printed. 

187. A PROJECTOR LATELY 
DE ad, Com. not printed. This 
play 1s mentioned 1n a - pamphlet, 
called, A Collection of Judgments 
upon Sabbath-breakers, 1636. p. 
45. His (Attorney General 
* Noy's) clients the players, for 
* whom he had done knight's 
* ſervice, to fequite his Kindneſs 
* the next term following, made 
* him the ſubjcct of a merry co- 
*« medy, ſtyled, A Projedor lately 
85 OY wherein they bring, him 
* in his lawyer's robes upon the 
** ſtage, and openly diſſecting, him, 
find 10 proclamations in his 
„ head, a bundle of moth-eaten 


records in his maw, &c. 


188. TE PRoJeEcToORS. Com. 
by J. Wilſon, 4to. 1665. This 
play met good ſucceſs on the ſtage. 
Scene, London. { 

189. ThePrxoJEcTORSs. Com 


Anonymous, 8vo. 1737. This is 


a very middling piece, and was 
never ated. Its defizn is to ridi- 
cule that claſs of people who are 
ready to encourage any propoſed 
ſcheme, however romantic and 
abſurd, which offers the moſt diſ- 
tant and airy proſpect of gain to 
themſelves, and who conſequently, 
by graſping at a ſhadow, do — 
the moſt part loſe the ſubſtance 
which they already pofleſs.. ; 


190. PRoMos AND CasSAN- 


DRA. Com. in two parts, by 


George Whetſtone, 4to. 1578. 
black letter. The full title is as 


follows : © The right excellent and 
famous Hiſtorye of Promos and Caſ- 
Sandra ; d:wvided into tawo comical 


In the fyrſl Part is 


Diſcourſes. 


| PR 
Jhewne the unſuſferable Abufe 


a lewde Magiſtrate; the virtu 
Behaviours of a chaſte Ladye; 


r, b 
noo the 


uncontrowled Lewdeneſ; of a adi 
voured Courtiſan; and the un be thr 
ſerved Eſtimation of a perniceii s ft 
Paraſite. In the ſecond pam d at 
diſcourſed the perfect Magn: uletus, | 
mitye of a noble Kinge, in . u 
ing Vice and favouring ver / 
I herein is qieaune, the Reigne WMP" ind a 
Overthrow of diſhoneſt Pratt of an 
evith the Advauncement of ed at | 
right Dealing.” Both theſe pl þ 1696 
are written 1n verſe, for the j, alter 
part alternate. The fcene lie by | 
Julio in Hungary, and $h ical ent 
ſpeare made ſome uſe of the M. N 
his Meaſure for Meaſure. Repr. alſo | 
5 wr Six Old Plays, 8vo, 17 ou 

ol. I. 7 during 

191. PRomETHEus. Pau on o. 
mime. Acted at Covent- Gardi very t: 
1776. 1 

2 — PROMET REUS c PRO 
Trag. tranſlated from A'ſchy ante 
by R. Potter, 4to. 1977. „ 1755 

193. PROME THE US INCHAI ed at t. 
1 ah ſrom the Greek of / Lane, 
ehylus, by Thomas Morell, d P 5 

j , a 
* 3 T p lte inven 
94. Tür PrOPHETESS. | 

Tragical Hiftory, by Beaum , nmen 
and Fletcher, Fol. 1647. l pleaſing 
play is founded on the Hiſtory WM © ext. 
the Emperor Diocleſian, to wht e affairs 
when in a very low ſtation of | ed to ex 
it was foretold by a Prophets) WM” Tue 
he ſhould become emperor “ er, 
Rome, when he ſhould have hil l by C 
a mighty Boar (quando Aprum Fane, 
terfecerit) ; in conſequence of wii q 7 8 
prediction, he applied bimſelf c 9 , | 
particularly tothe hunting of ti 4 n bis 
animals, but in vain. The | took | 
phecy, however, was at la 1 8 It 
filled by his putting to 0 0 yet 
Aper, the father-in-law of Fay 
Emperor Numerianus, whole s the | 
tyrannies and acts of cruelty, Wl har ener 
particularly the murther of * bor w + 


PR 


" ur, had occaſioned a mutiny 
: z the people, which Diocle- 
3 


i heading, immediately mount- 
{the throne he had ſo long been 
ing for. The ſtory is to be 
ud at large in Nicephorus, 
lebius, Baronius, &c. 

9g. Tus PROPHETE $5,07, The 
ry of Diocleſiun, with. altera- 
wand additions, after the man- 
of an opera, by T. Betterton. 
d at the Queen's Theatre, 


5 | 0, 1690. This 1s the above 
ul. ur, altered into the form of an 


ra by the addition of ſeveral 
ical entertainments, compoſed 
Mr. Henry Purcell. It has 
n ally brought on the ſtage 
in ſeveral times, and particu- 
during the theatrical admi- 
on of the late Mr. Rich; 
tb very far from being a pleaſing 
. 


uu. Pantomime, by Mr. Wood- 
u, 1755. This piece was per- 
ned at the Theatre-Royal in 
ane, with great ſucceſs; 
the author of it, although no 
er, had an admirable aptneſs 
lie invention of this kind of 
geaum enments, ſo as to render 
pleaſing and ſhewy, without 
n extreme of expence as 
to wh ars have been frequently 
fed to extend to. | 

N. Tie PRovor'd Hus- 
peror er, 4 Tourney to London. 

c. Cibber. Acted at 
\prum .. Lane, 8yo. 1927. This 
eon was begun by Sir John 
nſell gk, but left by him im- 
at bis death, when Mr. 
The r book it in hand, and fi- 


ed it. 


t laſt It met with very great 
to de vet ſuch is the power of 
* Of WE © and perſonal pique in 


hoſe ml: > the judgment, that Mr. 
| * enemies, ignorant of 
re he had in the writin 
F rice, beſtowed the hi belt 
eon the part which a 


1 


96. PRoTE us, or, Harlequin in 


3 = 


PR 


to Lord Townly's provocations . 


ſrom his wife, which was moſtly 
Cibber's, at the ſame time that 
they condemned and oppoſed the 
Tourney to London part, which was 
almoſt entirely Vanbrugh's, for no 
other apparent reaſon but becauſe 
they imagined it to be Mr. Cib- 
ber's. He foon, however, con- 
vinced them of their miſtake, by 
publiſhing all the ſcenes which Sir 
John had left behind him, exactly 
from his own MS. under the fingle 
title of THE Journey To Lon- 
DON. 

198. PRovox'd Wire. Com. 


by Sir John Vanbrugh. Acted at 


Lincoln's-Inn Fields, 4to. 1697, 
and 4to. 1699. This comedy has 
a great many very fine ſcenes in 
it, and the character of Sir John 
Brute 1s very highly and naturally 
drawn. Yet it has in the lan- 
guage, as well as conduct of it, too 
much looſe wit and liberntiſm of 
fentiment to become the theatres 
of a moral and virtnous nation; 
ſince no behaviour of a huſband, 
however brutal, can vindicate a 
wife in revenging her cauſe upon 
herſelf, by throwing away the 
moſt valuable jewel | 
her innocence and peace of mind. 
Lady Brute's conduct, moreover, 
ſeems rather to proceed from the 
warmth of her own inclinations, 


than a ſpirit of reſentment againſt . 


her huſband ; nay, the feems ſo 
far to have loſt eyen the very ſenſe 
of honour, that a little matter ap- 


pears capable of inducing her to 


turn pander to her niece Belinda, 
Had Lady Brute, indeed, appeared 
to the audience ſtrictly virtuous 
through the whole tranſaction; yet 
had carried on ſuch a deception 
to her huſband, as to have alarmed 
all thoſe ſuſpicions which a con- 
ſciouſneſs of his own behaviour 
towards her would authorize bim 
in entertaining the belief of, and 

U-3 then 
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then reformed him by a perfect 
clearing up of thoſe ſuſpicions, 


and, by ſhewing him how near 
he might have been to the brink 
of a precipice, taught him to 
avoid for the future the path that 
was leading him towards it, the 
mora] would have been compleat ; 
whereas, as 1t now ſtands, all that 
can be deduced from it is, that 
a brutiſh huſband deſerves to be 
made a cuckold, and that there 
can be no breach of virtue in giv- 
ing him that deſert, provided he 
can afterwards, elther by the per- 
ſuaſions of bis wife, or the bluſter 
of her gallant, be ſocthed or 
frightened out of an intention of 
reſenting it on her, a maxim of 
the moſt happy tendency to per- 


ſons inclinable to gallantry and 


intrigue; ſince the ſane practices 
may equally anſwer againſt the 
good and indulgent, as againſt the 
furly and brutal huſband. This 
play was one of thoſe which were 
ſeverely cenſured by Mr. Collier, 
on account of its immorality. 
When it was revived in 1725, 
the author thought proper to ſub- 
ſtitute a new ſcene, in the fourth 
act, in place of one in which in 
the wantonneſs of his wit he had 
made a rake talk like a rake in 
the habit of a elergyman; to avoid 
which offence, he put the fame 


debauchee into the undreſs of a 


woman of quality; and with this 
alteration. it has ever ſince been 
performed. | 

199. THE Proxe, or, Lowe's 
Aftergame. Com. Entered on the 
books of the Stationers' Company, 
Nov. 29, 1653, but not printed. 

200. Tue PRUp Eg. Com. 
tranſlated from Voltaire, and print- 
ed in Dr. Franklin's edition of that 
author. 5 

201. THE PRU DR. Com. Opera, 
by Elizabeth Ryves, 8vo. 1777. 
Not acted. Printed in a Collec- 
tion of her Poems. | 


_ ouſly deſcrihes as follows: 


Mr. Ozell. This is a literal 
lation of The Pſyc/e of Mo 


PS. 
202. PRUNELLa. An int 


lbs laſt- 
lude, by Richard Eſteourt, ng 


Mrowe 


without date. This piece was pf 05. | 
formed for Mr. Eftcourt's bend 7 30 
between the acts of the Rehear beatre 
and muſt have been before 678. J 
year 1713. It was intended vs in 
burleſque on the Italian opera , B 
general, and particularly on th ey to 
of Arfinoe, Camilla, and ThomyMWiich at 
at that time greatly in vogMlilented. 
The ſenſe and muſic, ſays the ti erer, 
page, collected from the moſt Mr ſcuri 
mous maſters. He lays his ber wit 


in Covent- Garden, which, in ii i the 
tation of the pompous manne 


the Italian fcenery, he humo 


a flat piece of ground with 
hedge or ſtyle, the proſpett ( 
church in view, and Tom's Ca 
houſe at a diſtance.” Some of 
ſongs in the above-mentiq 
operas are parodized im it. 

203. Ps venB. A Trag. 
Thomas Shadwell. Acted at 
Duke's Theatre, 4to. 1675. 
ts the firſt piece this author w 
in rhyme, for which ſome ol 
contemporary critics Were | 
ſevere upon him. His inten 


didter, t! 
jokeſmar 
nr, were 
were 
( the ty 
e play. 

27 T 
ay of 
0 Gl 
Mldren o. 
lis play i 
b one of 


in this work was not to produit reje 
perfect regular dramatic piece Ipeare 
only to entertain the town win. It is 
variety of muſic, dancing, ſcea nent tc 
and machinery, rather than ere 154 


fine writing or exactneſs of po 206. T 


The plot of it is partly founded Meer ! 
Apuleius's Golden Aſs, and wo w. ( 
on the French Pſyc/e, whicl leton. J 
very candidly acknowledges WWpocs of th 
uſe he has made of in his pre. 9, 1 


It met with great ſucceſs, an 
deed deſervedly, ſince all the 
rate - maſters in muſic, da"Y 
and ace 3; hot that time, 
employed about it. 

204. PS VCRE. An Oper: 


from which, as I have {aid 


PU 
be la- mentioned piece 1s partly 
rrowed. 


vas p 20s, Ps VOHE DeBavcn'd. C. 
bene Thomas Duffet. Acted at the 
hear katre Royal, and printed in 4to. 
ore 68. This piece is a mock opera. 
ed vas intended to ridicule Shad- 
peraWil's hehe, and written pur- 
on thc! to injure the Duke's houſe, 
Jony ich at that time was more fre- 
_ voyMMented. than the King's. It is, 
he ti erer, nothing but a maſs of 

Im ſcurility and abuſe, without 


ther wit or humour; and met 
th the contempt it merited. 
706. PDBLICWOOIX G. Com. 


und the Ducheſs of Newcaſtle, 
„. 1662. Several of the ſuitors 
with ches, particularly thoſe of the 


eier, the countryman, and the 
mkeſman for the baſhful ſui- 
rn, were written by the duke; 


1entiq were: alſo two other ſcenes, 
j (the two ſongs at the end of 
Frag. e play. 


207. The Pu RI TAN, or, The 
Fu of Watling- Street. Com. by 
Sbakſpeare. Acted by the 
uldren of Paul's, 4to. 1607. 


ed at 
5. 
10r W 
me ol 


ers ls play is not unentertaining, yet 
inten» one of the ſeven which have 
produit rejected by the editors of 
piece {P'ikipeare's works. Scene, Lon- 
wn vw, It is reprinted in the Sup- 
„ ſceuienent to the edition of Shak- 


than Fare 1758. 


of poll 203. Tus Puritan Main, 
unde WOET WIr E, AND WANTON 
nd p wow. Com. by Thomas Mid- 
whicton, This was entered on the 


edges 
1s pre 
ſs, and 
the 
dane 
me, 


vol of the Stationers' Company, 
. 9, 1653; and was among 


Oper: 
ral t 
Mol 
aid be 


L 1 


FX 
thoſe deftroyed by Mr. Warbur- 


ton's ſervant. 


209. PVXRHUS AND Dewe- 


TRIUS. Oper. by Owen M*Swiny, 


4t0. 1709. This is a tranſlation 
from the Italian of Scarlatti, and 
was performed at the Queen's 
Theatre in the Hay-Market. 
Scene, in Epirus, BE 
210. PYrRkRHUuUs KING or Ei- 
RUS. Trag. by Charles Hopkins. 
Acted at Lincoln's-Inn Fields, 
4to. 1695. This is the leaſt me- 
ritorious and leaſt ſucceſsful of this 
author's performances, but has his 
reat youth at the time he wrote it 
to plead in its defence. It has, 
however, many ſtrokes in it which 
an older writer need by no means 
ha ve been aſhamed of. The ſtory of 
it may be found in Livy, in Plu- 
tarch's Life of Pyrrhus, & c. The 
ſcene is the City of Argos beſieged 
by Pyrrhus, with the camp of the 
Epirotes on the one ſide, and that 
of the Macedonians, who caine to 
its relief on the other. Prologue 
by Mr. Congreve. 205 
211. PyRamys and THISBE. 
A Comic Maſque, izmo. 1716. 
This piece was performed at Lin- 


coln's-Inn Fields Theatre. Mr. 


Richard Leveridge dreſſed it out 
in recitatives and airs after the 
preſent Italian manner, from the 
interlude in Shakſpeare's Mid ſum- 
mer Night's Dream. | | 
212. PyVRAMUSs AND THISBE. 
Mock Opera, ſet to muſie by Mr. 
Lampe. Acted at Covent-Garden, 
8vo. 1745. Taken from Shak- 
ſpeare's Midſummer Night's Dream. 
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mT Qvackxs, or, Love's Anonymous, 4to. 1653. This 

1 the Phyſician. Com. by cellent old play is faid to h 
Owen M*Swiny, 4to. 1705. This been found out by a perſon of | 
piece conſiſts only of three acts, nour, and given to the edi 
and is a tranſlation from the AlexanderGovghe, to whom th 
L Amour. Medecin of Moliere. copies of verſes are addreſſed 
Scene, London. It was twice re- the publication of it. Part of 
jected or forbidden at the Theatre plot, viz. the affair of Sol: 
Royal in Drury-Lane ; but was at {wearing Velaſco not to fight, 
la ſt introduced to the public at that taken from Belleforeſt's Hiſt 
theatre, of which, I believe, Mr. tragiques, Novel 13. Scene lies 
M*<Swiny was then in part, if not Arragon. a 
ſole manager, It met, however, 7. Tyr Queen and Cond 
with little ſucceſs. | BINE. Com. by Richard Bror 
2. Tue Quacks, or, Love's 8vo. 1659. Scene, Sicily. 
the Phyſician. Farce, by Owen 8. Queen CATHARINE, 
M*Swiny. Acted at Drury-Lane, The Ruins of Love. Trag. 

vo. 1745. This is the before- Mary Pix. Acted at Lincoln's 
mentioned piece reduced to one Fields, 4to. 1698. The ſcene] 
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A act. in England, and the plot from Alexis 
4 Tur Quart R. Comic Opera, Engliſh hiſtorians in the reign nb La. 
9 by Charles Dibdin. Acted at Edward IV. and Henry VI. mts, 
A Drury-Lane, 8vo. 2777 epilogue was written by her q. Taz 
1 4. Tre Qoaxtr's OpE RA, temporary Mrs. Trotter. In, by P 
1 by Thomas Walker. Acted at Lee 9. OQuEEWHEST EA. A P Thi 
. and Harper's Booth in Bartholo- entered on the books of the 8 - Friers 
* mew Fair, 8 vo. 1728. This is oners' Company, in the year 15e lies 
q one of many very indifferent pieces to 1561, but not printed. wards p 
f which the warm ſunſhine of ap- 10. Query Mas. Pantomi aud call. 
; plauſe the Beggar's Opera had met by- Henry Woodward, perform ange,“ 
ſi. with, hatched into life. Mr. at Drury-Lane 1752. V. Tye” 
* Walker, moreover, might have an- 11. Tus Queen or An urn 
I other motive to make him hope co, Tragi-Com. by Will. This 
x. ſucceſs in a ballad opera, from the Habington, Fol. 1640. wrt by , 
. great approbation he had been fa- * 12 Tns Queer x orCo ni is] ang 
Ii voured with in the part of Capt. 'Tragi-Com. by Beaumont "it, 16-5, 
| Macheath. Nera Fletcher, Fol. 1647. . Tux 
1 5. Ine QUAKE R' WEDDING. 13. TyszQue ex vn orCon5!ilLicg x. 
| Com. by Richard Wilkinſon, Gent. Trag. written by Francis Jaqu 1040. 
i printed in 12mo. 1728. It was anno Domini 1642. This play bregoing 
f acted at Drury-Lane 1703, and is yet in manuſcript in the librar) Ay the 
1 only Vice RECLAIM'D, &c. with the earl of Shelburne. is va. 
* 2 new title. | | 14. Tux QuxEN OF Kd Kaynight 
9 6. Tux Qu x, or, The Ex- by James Worſdale. This Per v 
| cellency of her Sex, Tragi-Com. never ſaw, but find it mentingetall th, 


QU 
The Briti/h Theatre, yet without 
ute, or any notice whether it is 
Tazedy or Comedy. By the title 
ne would be apt to imagine it 
e ſormer, yet, as Mr. Worſdale's 
eus has always appeared to 


This e comic turn, I ſhould rather 
to h oclude it to be the latter. 

1 of | j. THE QuEEN's ARCADIA, 
edi Paſtoral T'ragi-Com. by Samuel 
m th nel, 4to. 1606. 4to. 1623. 
eſſe is piece was preſented to Queen 
t of ne, wife of James I. and her 
Solaſſt es, by the univerſity of Oxford, 
cht, chrit-Church, in Auguſt, 1605, 


lis dedicated in verſe to her 
nelty. The ſcene lies in Arca- 
2, The characters of Corinus 
u Amintas in one of their ſcenes 
kmble thoſe of Filme and 
nis in M. Quinault's Come- 
þ ſans Comedie + as do two other 
nes between them and their 
llreſs Clomire, bear a likeneſs 
bat between the ſwains Damon 
LL Alexis, and the inconſtant 
h Laurinda in Randolph's 
mas, 

b. TE QUrEN's EXCHANGE. 
u. by Richard Brome, 4to. 
57 This play was aQed at 
K&-Friers with great applauſe. 
ie lies in England. It was 
yards printed with a new ti- 
and called, The Royal Ex- 
lange,” 40. 1661. 

.. Tur Queen's Masur 
b Ar v. by Ben Jonſon, Fol. 
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Wane 5 This piece was perſonated 
wrt by Anne, queen to king 

ini |. and her ladies, on Twelfth 
nt 3 t, 1605. LEY Foy | 
\ Ti: Queen's Mas duk 
sic vrss, by Ben Jonſon, 
11 1640. This piece, as well as 
5 P' BF "going, was preſented at 
brar) WW by the queen and her ladies, 
this was performed on the 

SPA „ aynight iter Twelfth Night, 
5 . lt was at the palace of 
entongcball that both thefe dramas 
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made their appearance, the celebra- 
ted architect Inigo Jones aſſiſting in 
the machinery and decorations. 
19. QueEtn TRAGEDY RE-> 
s TOR'D. A Dramatic Entertain- 
ment, by Mrs. Hooper, 8vo. 1749. 
This piece, which is a ſtrange in- 
coherent jumble of repeated abfur- 
dities, though „ by its au- 
thor as a burleſque on the modern 
writers, and a means of reſtoring 
tragedy to her ancient dignity, 
was performed one night only at 
the Little Theatre in the Hay- 
Market, by a ſet of performers of 
equal merit with the piece; the 
author herſelf, who had never 
trod a ſtage before, appearing in 
the part of 2 Tragedy. As 
the houſe was almoſt entirely filled 
with her own friends, a ſilent diſ- 
guſt and ennui was all the re- 
ception it met with; but on at- 
tempting to bring it on a ſecond 
night, the fame it had acquired 
was apparent, from there not being 
an audience ſufficient even to pay 
the expences of muſic and Wr 
20. Qu RER PER SOLOQUE R· 
ER. To love only for Love's ſate.. 
Dramatic Romance, by Sir Richard 
Fanſhaw, 4to. 1671. This is only 
a tranſlation, or rather paraphraſe 
from the Spaniſh of Antonio de 
Mendoza, made by Sir Richard 
during his confinement at Tank- 
erfſly Caſtle in 1654, when he was 
taken priſoner by Oliver at the 
battle of Worceſter. 'The original 


was written in 1623, in celebra- 


tion of the birth-day of Philip IV. 
of Spain, and is dedicated to Eliza- 
beth his queen. It was repre- 
ſented at court at Aranjuez, be- 
fore thoſe ſovereigns, by the Me- 
ninas, who are a ſet of ladies, 
the daughters or heireſſes to the 
grandees of Spain, who attend on 
the queen, but who, though only 
children in years, ſtand higher in 


rank than her majeſty's ladies of 
honour, 


QU | 
Honour. This piece conſiſts but of 
three acts or Fornados, accordin 
to the Spaniſh cuſtom. premiere. 
to it is the Fieflas de Aranjues, 
Feftivals at Aranjuez, tranſlated 
from the ſame author, 
21. The Quipyuncs. Moral 


- 


R A 


N RAG Ur ROAR, ne Wedding, as likewiſe in 


or, The Oxford Rotartory. 
Dramatic Satire, in many ſcenes, 
and in one very long act, in which 
is introduced the Alamode Syſtem 
of Fortune-telling. Originally 
planned by Joan Plotwell, and 
continued by ſeveral truly eminent 
hands well verſed in the art of 
defigning ; the whole concluding 
with an important ſeene of witches, 
gyſies, and fortune-tellers ; a long 
_— dance of ng a ; and 
an epilogue ipa en by Mary 
Squires, &c. flying on broom- 
ſticks, 4to. no date. [1754] 
2. True Racing Tuxx, or, 


BAIAZZ ET II. Trag. by Thomas 


Goffe, 4to. 1631. 8vo. 1556. The 


plot of this play may be found by 
confulting Knolles' Turkiſh Hiſto- 
ry, Calchocondylas, and other 
writers on that reign. , It was. 
acted by the ſtudents of Chriſt- 
Church, Oxford, to which ſociety 
the author belonged, but was not 
publiſhed till after his death. 

3. RAM-AL LEV, or, Merry 
Tricks. Com. by Lodowick Barrey. 
Acted by the children of the Revels, 
4to. 1611. 4to. 1636. The inci- 
dent of William Smallſhank's de- 
coying the widow Taffeta, is alſo 


a circumitance in Killegrew's Par- 


( 298 ] 


R. 


Adcted at Drury-Lane, 49 op 


QU 
Interlude, 4to. 1999. The tit 

page adds, intended to haye b. 
repreſented at one of thetheat 
but for particular reaſons ſuppr 
ſed, The whole of it i; reprint 
in The London Review, Janua 


1779. | 


ſkis piece 
it ge by M 
eptlogu 
J. THE 
Incoln's- 
b. Tar 
IT ER 
w. 1694 
heatre 
Iteir Maje 
9. Tus 
lock Ope 
cted at 
1737. de 
\rg0s. 

10. Th 
true Roi 


R A 


Engliſi Rogue, Part IV. Chap. Neywood. 

Scene, London. elected f 

4. Tye RAMBLING Justi ius Ma: 

or, The Fealous Huſbands, with I ftorians. 

Flumours of John 7 wyford. Co ereral fo 

by John Leonard. Acted at Dru erry Le 
pers. 


Lane, 4to. 1678. Great part 


this play is borrowed from Mi 11. Tr 


dleton's More Diſſemblers beſidui , b) 
men, particularly the ſcene betueſ 27. 
Sir General Amourous and Brau oyal in 
ble in the ſecond act; Petuluſ!he mu 


Eaſy's being diſguiſed like a Gi ompoſed 


in the ſame act, and the ſcene vie ſcene 
tween Bramble and the Gipſie: bert of 
the third. The ſcene is laid Miſvently t 


dearance 
tre, and, 
public taſ 
rowd ed 


London, and the time twenty- o 
hours. In the year 1680, it v 
republiſhed with a new title in 
and called, TE JzaLo0 


Hus BANDS, with the Hun: Ol nvial an 
Sir John Twiford and the Ranb/W'* dram 
Juſtice. | indifferen 

5. Tre RAMANr Ar.0Et . 
MAN, or, Nexus from the Ech dhakſ 
F. Anonymous, 4to. 1685. Mored by 
farce is one entire piece of pl a 
giariſm, being ſtolen from M wy in 
mion's Fine Companion, and level == app 

enches, 


other plays. | 
6. TuE RE, or, The Im 
Impoſtors. Trag. by Dr. Brad 


12. RA 
Juſtice c. 
By this 

Houſe Fol. 


R A 


e ti l piece was introduced on the 


ve e by Mr. Shadwell, who wrote 
heat epilogue to it. 

upp „ Tre RAE. Trag. Atted at 
-prin WM coln's-Inn Fields, 8vo. 1730. 


g. THE RAPE oF EUROPA BY 
IT ER, A Maſque. Anonymous. 
u. 1694. Sung at the Queen's 
beatre in Dorſet-Gardens by 
ir Majeſty's ſervants. 

„ Tus Raye of HELEN. A 
ack Opera, by John Breval, Eſq. 
ted at Covent-Garden, 8vo. 
"37. Scene, Mycenæ, capital of 
Argos. 

4 Tre Raye oy LUCRECE. 
true Roman Tragedy, by Thomas 
Heywood,4to. 1638. Ibe plot is 
elected from Livy, Florus, Va- 
rus Maximus, and other Roman 
bitorians. In it are introduced 
everal ſongs ſung by Valerius the 
merry Lord among the Roman 
ers. | 

11, Tus RATE OT PROSE R- 


anua 


in 
lap. 1 


8 Ic 
with 

Cat 
Drur 
part 
n Mie 


Idee, by Lewis Theobald, 4to. 
betwe 727. Aced at the Theatre 


| Bra 
etula 
a Gip 
ene! 
phes 
laid 
ty-fo 

it v 
> 10.41 
ALO!U 
N01 


ambil 


Royal in Lincoln's-Inn Fields. 
lhe muſic to this piece was 
ompoſed by Mr. Galliard, and 
the ſcene lies in Sicily. This 
| part of a pantomime which fre- 
vently to this day makes jt ap- 
earance in Covent-Garden Thea- 
tre, and, to the great reproach of 
Public taſte, has repeatedly drawn 
rowded audiences to the moſt 
trivial and inſignificant pieces of 
tie drama, and thoſe even very 
ndifferently performed, at times 
whenthe almoſt ſupernatural works 


chan Wo Shakſpeare, Jonſon, &c. ſup- 

Iened by every thing that human 
of be erertjon and abilities couldadd to 
Maven in the acting, have made 


their appearance to almoſt empty 
enches, : | 

2. RRE upon RE, or, The 
* caught in his own Trap. 
by this title, Fielding's Coffee- 
Houſe Politician was firſt printed. 
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13 Tur RAREE Snow, or, 
The Fox trap't. Opera, by Joſeph 
Peterſon, comedian, 8vo. 1739. 


This was printed at York, where 
it was performed. | 


14. Rave RusTER Dus TER. 
A Play, with this title, is entered 
on the books of the Stationery 
Company, in 1566 ; but I believe, 
never printed, 

15. Raymond DuxkE or L- 
ons. This play was acted in the 
year 1613; — ſuppoſed to be 
never printed, See Mr. Ma- 
lone's Attempt, &c. Shakſpeare, 
edit. 1778. p. 331. 

16. The RERAPE RSC, or, The 
Engli/hman out of Paris. Opera, 
8vo. 1770. A tranſlation of Les 
Moifſonneurs. - 

17. Tus REBELLION, Trag. by 
Thomas Rawlins. Acted by the 
company of Revels, 4to. 1640. 
Scene, Seville. This play was acted 
with great applaufe, and ſeems to 
have 1 held in high eſtimation, 
there being no leſs than eleven 
copies of commendatory verſes 
prefixed to the firſt edition of it. 

18.REBE LLIONDEFEATED,OT, 
The Fall of 
John Cutts, 4to. 1745. This tra- 
gedy was never acted, yet is not 
abſolutely devoid of merit. The 
ſcene of it lies in Ireland, and the 
plan is founded on the Iriſh re- 
bellion in 1582, headed by Gyrald 
Fitz Gyrald ear of Deſmond. 

19. THE REBELLION or Na- 
PLES,OT, The Tragedy of Maſſinells. 
(but rightly Tomaſo Annello di 
Malfa, general of the Neapoli- 
tans), 8vo. 1651. 
ſaid to have been written by a 
gentleman, who was himſelf an eye- 
witneſs to the whole of that won- 
derful tranſaction, which hap- 
pened at Naples in 1647. The 


ſcene lies at Naples, and the ſtory 


may be ſeen more at large in 
Giraff's Hiſtory of Naples. 
| 20. Re - 


Deſmond. Trag. by 


This play is 


r 


— 


being introduced 


R E 


7 


20. Rr CRUIT INCO Ic ER. C. 
by George Farquhar. Acted at 
Drury-Lane, 4to. 1507. This 
moſt entertaining and lively co- 
medy, which 1s at this time, and 
probably will ever continue to be, 
one of the moſt ſtandard and eſta- 
bliflred amuſements of the Britiſh 
ſtage, was written on the very 
fpot where the author has fixed 
his ſcene of action viz. at Shrewſ- 
bury, and at a time when he was 
himſelf a recruiting officer in that 
town, and by all accounts of him, 
the very character he has drawn 
in that of captain Plume. His 
pace Ballance was defigned, as 

e tell you himſelf, as a compli- 
ment to a very worthy country 
gentleman in that neighbourhood. 
He has dedicated the play in a 
familiar and at the ſame time 
grateful manner, to all friends 
round the Wrekin ; and his epi- 
logue is a ſprightly and martial 
one, adapted to the ſuccefles of the 
Britiſh arms at that glorious period, 
y the beat of 
drum with the Grenadier-march. 
The charaRers are natural, the 
dialogue genteel, and the wit en- 
tirely ſpirited and genuine. In 
Mort, to ſay the leaſt we can in its 
praiſe, wecan ſcarcely keep within 


the limits affigned us; and, were 


we to ſay the moſt, we could 
ſcarcely do juſtice to its merit. 

21. Tue Recxviring SER. 
IEAN T. Muſical Entertainment, 
by Iſaac Bickerſtaffe. Acted at 
Drury-L ane, 8 vo. 1770. 

22. RREDO WALD. Maſque, by 
Joſeph Hazard, 12mo. 1567. Print- 
ed at Chelmsford. This piece was 
written when the author was only 
ſixteen years old; and, making 
allowance for ſo early an age, will 
reflect no diſcredit on him. 

23. Tae RTPTORMAT IO. C. 


to. 1673. Acted at the Duke's 


5 1 3⁰⁰ 


R E 
Theatre, Scene, Venice. Th 
piece is aſcribed to one Mr. 4 
rowſmith, M. A. at Cambridge 
24. THE RRTORM'D WIrE ( 
by Mr. Burnaby. Acted at Dru; 
Lane 4to. 1700. From this pla 
which was unſucceſsful, Mr. © 
ber has borrowed great part of! 
Double Gallant. ; 

25. THE Reevsar, or, 7 
Ladies Philoſophy. Com. by ( 
Ctbber. Acted at Drary-Lan 
8vo. 1720. The ground-work 
that part of this lay which relatt 
to the ſecond title is built on t. 
Femmes Scudantes of Moliere,whi 
Wright's Feuale Virtuoſes is al 
borrowed from. But Mr. Cibbe 
who always greatly improved tho 
hints which he took from other 
has introduced a ſecond plot int 
it, by making the circumſtances 
his cataſtrophe depend on the 25 
ſurdities of that year of folly an 
infatuation in which this plz 
made its appearance, when th 
bubbles of the South-Sea ſchem 
rendered even men of underſtand 
ing Fools, and then ſubjected ther 
to the defigning views of knaves 
His Sir Gilbert Wrangle, whomh 
has made a Sonth-Sea director, 
an admjrably drawn, an exceed 
ing natural, and yet I think a 
original character; and althoug 
the prejudice which the author had 
raiſed againſt himſelf on anothe 


enn by 
MMmance 
gert. 

20. T! 
te Firſt 
mollet, 
his piece 
h hiſto 
qarch, 
brouſly | 
Malter St 
47 14.37 
the ma 
ut reject 
which 1 
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uch juſt 
termine, 
wards 
uch, I 
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kligation 
entirely 
Wblic how 
vers we: 
pht in thi 
e conteſt 
27. Ti 
ice, of ty 
9. 1961 


Ich was | 


occaſion (ſee Nonjuror) permitte Wor 
this piece to run for no more tha: 15 
ſix nights, and that with repeat. 8 P 
diſturbances at every one of them ently 4 
yet I cannot help looking on it e bs 
one of the moſt finiſhed of cur au Off 
thor's comedies. With the rev!" > 4p 
of this play, if I do not miſtake "ry" 
Mr. Garrick opened the Thea ©, 
Royal at Drury-Lare in the jen. xe 
1747, being the firſt of his ma "ra 
nagement; nor can I in juſticc om Mey to t! 
taking notice of the great mer on tn., 
hk ſhewꝛi 7 thi 


RE 


wm by Mr. Macklin in the per- 
24. the part of Sir Gil- 
| 1 Tae REGICIDE, or, James 
Firſt of Scotland. Trag. by Dr. 
Mollet, 8yo. 1749. 1 ot of 
his piece ĩs founded on the Scot- 
ib hiſtory of the reign of that 
arch, who was baſely and bar- 
wouſly murdered by his uncle 
alter Stuart, earl of Athol, in the 


1 by 437. This play was offered 
” K. the managers of the theatres, 
= : ut rejected, a particular account 
relat 


{wich the author has given, un- 
kr feigned characters, in his ad- 
mntures of Roderick Random, in 
ich he has diſplayed a great deal 
ſyit and humour, but with how 
neh juſtice 1 cannot pretend to 
termine. It was publiſhed af- 
wards by ſubſcription, very 
uch, I believe, to its author's 
nlument. As therefore it ſtands 
print, and open to every one's 
lamination, I ſhall by no means 
ere enter into any particular in- 
ligation of its merits, but leave 
entirely to the deciſion of the 
wlic how far the author and ma- 
gers were or were not in the 
pit in their reſpective parts of 
e conteſt, 


other 
ot int 
inces 
the ah 
ly an 
$ * 
en th 
ſchem 
rſtand 
4 then 
knaves 
rhomh 


Cor, ! 


_— 77. Tux REGISTER OrricE, 
_ arce, of two acts, by Joſeph Reed, 
of 110 0. 1961. This little piece, 


Ich was performed at the 'Thea- 


angthe * Royal in Drury-Lane with 


rmitte! Dy | 
re han epplauſe, is intended to ex- 
3 e the pernicious conſequences 
T t may, and probably do, fre- 


ently ariſe from Offices of Intel- 


0m it 2 
ace, or, as they are called, Re- 


1 r Offices, where the manage- 
Take lit of them happens to be lodged 
Theatre the hands of wicked and deſign- 


wen. This defign is ſurely a 


he ya. 
/ Wble one, as the ſtage ought 


his ma ] . 

: cont to be made a vehicle to 

+ merit e to the public ear and eye, 
0. 7 the repreſentation of ge- 
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neral vice and folly, but alfo the 


knowledge of .any particular evil 
or abuſe, which may occur to à 
few perſons indeed, but thoſe per- 
haps either too unconſequential 
or too indolent to attempt a re- 
dreſs of it, and which cannot 
therefore by any means ſo readily 
as by this be brought forth to open 
daylight, and in conſequence to 
public redrefs. In the execution 
of this, the plan of which is ren- 
dered as ſimple as poſſible, ſeveral 
characters are introduced; the 
generality of which are well drawn, 
particularly the provincial ones 
of an Iriſh ſpalpeen, a Scotch ped- 
lar, and a Yorkthire ſervant maid, 
as alfo that of a military male 


Slip-flup, whole 1gnorance leads 


him into the perpetual uſe of hard 
words, whoſe meaning he does not 
underſtand, and conſequently miſ- 
pronounces, and whoſe impu- 
dence ſecures him from a bluſh on 
the detection of his abſurdity. 
There is alfo another character in 
it, which was omitted in the re- 
preſentation, viz. that of Mrs. 
Snare, an old puritanical bawd, 
which treads ſo cloſe on the heels 
of the celebrated Mrs. Cole in Mr. 
Foote's Minor, noz only in the ge- 
neral portrait, but in the 4 
features of ſentiment and diction, 
that we ſhould certainly be read 

to fly out in exclamation * 
the author as the moſt barefaced 
and undaunted plagiary, had he 
not, in an advertiſement annexed 
to the piece, aſſured us that the 
ſaid character was written previous 
to the appearance of The M:nor, 
and even that the MS. had been 
lodged in Mr. Foote's own hands, 
under an expectation of that gen- 
tleman's bringing it on the ſtage 
in the year 1758, two years before 
he brought out his own piece of 
The Minor. A few years after it 


firſt appeared, it was revived ; and 


A new 


— Lo Z R k 


a new character, Mrs. Doggrel, greatly their advantage in not 3 
| a female author, excellently AE + Fong Pro ne, to) Ns bi 
| formed by Miſs Pope, was intro- excluſion o nature and true poe C bt 
i duced in it. | from the ſtage. This Play 1 ae 
15 28. Tur REGISTER OFFICE. written, and had been re Tu 
ki An Entertainment, in two acts, times rehearſed before the plag 5 To 
8 by E. Morton, 12mo. 1758. Print- in 1665, but was put a ſtop to i Tra 
1 ed at Salop. that dreadful public calamity, wn 
40 29. Tye Recurarors. Com. then, however, ee 
hi by George Lillo. This piece was ferent appearance from what ax 
i advertiſed to be printed ambng does at prefent, the poet hay en 
ll the other works of this author, in been called Bilboa, and was 3 
1 certain propoſals which were circu- tended for Sir Robert How a 
4 time, Bucthe in- afterwards, however, when "ay 
4 tended edition not meeting with Dryden, on the death of Sir 34 
i encouragement, the play has never Navenant, became laureat, ap 
1 appeared, and is now probably that the evil greatly increaſed kl 
5 loſt. 8 his example, W ed by E 
4. 30. RecuLvs. Trag, by John proper to make him the _ non be 
bi Crown. Acted by their Majeſties his piece, changing the fil me, Gra 
oy ſervants. 4to. 1694. The title of Bilboa into Bayes ; 5 mh 
I . he ſubject though Mr. Dryden's plays . 

7 this play declares what the ſubje 8 coats 
75 of its plot muſt be, the ſtory of came now the _ * wh x 
2 Regulus being perfectly well known mark for his ſatire, 2 W 5 5 3. 
x as one of the nobleſt examples cf Robert Howard and - : A 
2 honour and conſtancy to be met venant by no means This o d for tt 
i with throughout the whole Roman ſeverity of its laſh. as 
1 hiſtory. It is to be found in Livy, ſtill repeatedly per _ . 
8 Florus, &c. | _ Rantly giving delight to * 18 kind 
+ 31. RecuLus. Trag. by . cious and critical parts po 1 _w 
i Havard, $vo. 1744. This play is dience. Mr. — : le of it 
. on the ſame ſubject with the before- introduced another degree 1 %% Ther 
4 mentioned one, and was preſented Tit into the part of * b. ARE 
a ̃ᷓtt the Theatre Royal in Drury- rendered it by his een ne 
4 | Lane, with ſome ſucceſs. ers of mimickry not 2 4 ne 
[ bs Tx RznEARSAL. Com. ſcourge of poets _ —_- Cawſome 
14 by the Duke of Buckingham. alſo, taking off, wy 6 „ 
4 Acted at the Theatre Royal, 4to. his inſtructions to the oe in he: 
4 1672. This play was acted with the particular manner ring! de, upont 
. univerſal applauſe, and is indeed acting of almoſt every * | of A 
b the trueſt and moſt judicious piece former of any 1 nt for Mois anne 
li / / 
5 Its intention was to ridicule and years paſt laid aſide mickey ke, preſ; 
i expoſe the then reigning taſte for perhaps eee is erſome e bouſe 0 
1 plays in heroic rhyme as alſo that low the province his — the bigh 
3 fondneſs for bombaſt and fuſtian in capital merit, yet 1 veral ine, and 
* the language, and clutter, noiſe, been followed = and Ladie E] 
1 buſtle, and ſhew in the conduct of who have playe 0 Sour 2s Can 
* dramatic pieces, which then ſo perhaps continue — V Tus 
A ſtrongly prevailed, and which the one whoſe eee Ling, or Darer, | 
J writers of that time found too equal to the undertaking, fo 
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mer at preſent of Covent-Gar- 
n excepted, - whoſe humanity 
ds him to exert this dangerous 
at, which he is known to poſſeſs 
he extreme of perfection. 
Tue REuEARSAL, AFarce, 
I ſecond Part of Mrs. Confu- 
's Travail and hard Labour /he 
red in the Birth of her firſt 
nus Offspring, the Child of De- 
my, the hopeful Fruit of ſeven 
N Teeming, and a precious Babe 
Crate, deliwered in the Year 1648, 
Mercurius Britannicus, printed in 
Hur 1718. 4to. The dedica- 
u to Monſ. Pillioniere. This 
me of the pieces produced in 
eBangorian controver y, occa- 
id by Biſhop Hoadly's famous 
non before the King. The 
ne, Gray's-Inn. 
. TuE REHEARSAL, or, Bayes 
Peticats, by Mrs. Clive. Com. in 
bacts, performed at Drury-Lane, 
6.175 3. This piece was original- 
yritten three years before, and 
ed for the author's benefit. 
. Tue REHEARSAL OP 
vos. Farce, 1692. Anonymous. 
lat kind of piece this is, I know 
„only finding a bare mention 
le of it in Whincop and the 
th Theatre. 
b. AR ELATIOox of the late 
jal Entertainment given by the 
ithonourable the Lord Knowles 
Carſome-Houſe, neere Red- 
5 to our Moſt gracious Queene 
le, in her progreſſe toward the 
be, upon the ſeven and twentieth 
ſe of April, 1613. Where- 
os annexed, the deſcription. 
chez, and ſongs of the Lords 
ke, preſented in the banquet- 
marriage night 
the high and mightie Count 
"ne, and the royally deſcended 
Ladie Elizabeth. Written by 
Ms Campion, 4to. 161 I; 
In RELAPSE, or, Virtue 


page. Being the ſequel of 


R E 


Fhe Fool in Faſhion. Com. by Sir 
John Vanbrugh. Acted at Drury- 
Lane, 1697. 4to. 1708. 4to. In 
this continuation of Cibber's Lowe's 
laſt Shift, all the principal cha- 
raQers are retained, and finely 
ſupported to the complexion they 
bore 1n the firſt part. It was hows 
ever, an haſty performance, being 
written in fix weeks time, and 
ſome broken ſcenes that there are 
in it may be deemed an irregu- 
larity. There are, indeed, much 
wit, great nature, and abundance 
of ſpirit, which run through the 
wheh of it, yet it muſt be ac- 
knowledged there 1s a redundancy 
of licentiouſneſs and libertiniſm 
mingled with them, and that two 
or three of the ſcenes, particularly 
thoſe between Berinthia and Love- 
leſs, and that (which is indeed 
now omitted in the repreſenta- 
tion) between Coupler and Young 
Faſhion, convey ideas of ſo much 
warmth and indecency as muſt 
caſt a very ſevere reflection on 
ſuch audiences as could fit to ſee 
them without being ſtruck with 
diſguſt and horror. The taſte, 
however, of the age Sir John Van- 
brugh lived in, alone could juſtify 
his committing ſuch violence on 
the chaſtity of the Comic Muſe ; 
and whoever will peruſe Cihber's 
prologue to the Provot'd Huſtand, 
will be ſatisfied from the teſtimony 
of one who certainly was well ac- 
quainted with this gentleman's 
ſentiments, that he was, before 
his death, not only convinced of, 
but determined to reform this er- 
ror of taſte. See A Trip to Scar- 
borough. | ES 

38. RRLIGIO US. ATragi-Com- 
by the Ducheſs of Newcaſtle, Fol. 


1662. 


39. TRE RELiciovs ReBer, 
or, T he Pilgrim Prince. Trag. Ano- 
nymous, 4t0. 1671. Scene, in 
Germany. | ' 
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40. Tux RENTCGA DO. Tragi- 
Com, by Phil. Maſſinger. Acted 
at Drury-Lane, 4to. 1630. This 
was eſteemed a good play, and 1s 
recommended by two copies of 
verſes by Shirley and Daniel 
Larkyn. Theſcene, Tunis. 

41. TFE REeprI5S4L, or, The 
Tars of Old England. Com. of two 
acts, by Dr. Smollet. Aﬀed at 
Prury-Lane, 8vo, 1757. How- 
ever indifferent this author's ſuc- 
ceſs might be in tragedy, yet his 
comic genius has ſhewn itſelf very 
conſpicuouſly in this little piece, 
in which there are four characters, 


| viz. a French, Scotch, and Iriſh 


man, and an Englith ſailor, as 


highly drawn and as rationally diſ- 


tinguiſned as in any dramatic 
piece I know in the Engliſh lan- 
guage, It met with good ſucceſs 
in the repreſentation ; yet, to 
ſpeak my real and unbiaſſed opi- 
nion, not Equal to what its merit 
might have juſtly claimed. | 

42. THE REsTORA TION, or, 
Right will take Place. Tragi-Com. 
without date, Thisplay was never 


ated ; it is a very paltry per- 


formance, yet has been attributed, 
but injuriouſly, to the duke of 
Buckingham. 

43. Tug ResTorRATION or 


KinG CHARLES II. or, The Life 


and Death of Oliver Cromavell. An 
Hiſtori-Tragi-Comi-Ballad Opera, 
by Walter Aſton, 8vo. 1733. To 


this piece, which was forbid to be 


performed, is annexed a preface in 
vindication of the author from 
certain aſperſions which had been 
thrown on him with regard to it. 
44. THe RETURN rROM PaR- 
NASSUS, or, A Scourge for Simony. 
Com. Anonymous. 4to. 1606. This 
piece was publicly acted in St. 
John's College, Cambridge, by the 
ſtudents. The poets of that time 
are treated with much ſeverity in 
it, and ſrom the hints thrown out 


* 


N 


Dr. Young has in ſome reſp 


R E 
in it againſt the clergy. Do. 
Wild ld the They ib 
play called The Benefice. 

45. THE Rx vENGE. Trag. 
E. Young. Acted at Drury-I. 
8yo. 1721. This play met, 
juſtly, with very great ſuccel; 
it is undoubtedly the maſter- pi 
in the dramatic way of that 
and valuable author, The def 
of it ſeenis to have been borro 
partly from Shakſpeare's Oh 


weatly | 
. ed det 
bol a 1 
his ſuc 
2 blow 
un the 
mulatec 
woſſibi! 
ns off 
k will t 
hand 


lelio's 


and partly from Mrs. Behr the 
? 1 - ef whi 
delaza r ; the plot ſavouring ere! 18 
of the former, and the princi : 
3 ra man 
character, viz. Zanga, bearing. at 
conſiderable reſemblance 10 a 
latter. Vet it will not ſurely ; 


9 x „ - $10 
ſaying too much, to obſerre ti _ 


greatly improved on both, If 
compare the Iago in one with 
Zanga in the other tragedy, 
ſhall find the motives of reſe 
ment greatly different, and th 
in the latter more juſtly as 
as more nobly founded than 
the former. Iago's cauſe of 
venge againſt Othello 1s only 
having Fe a younger officer o 
his head on a particular and fin 
vacancy, notwithſtanding he lt 
ſelf ſtill ſtands moſt high in 
eſteem and confidence, and c 
ſequently in the faireſt light,! 
being immediately preferred 
him to a poſt o * it 
greater advantage. To this, 
deed, is added a flight ſuſpici 
which he himſelf declares t0 
but bare ſurmiſe, of the gene! 
having been too great with 
wife, a particular which Otheli 
character and caſt of behav 
ſeems to give no author! 
and on thels flight motives be! 
volves, in the ruin he 1ntenc: 
the Moor, three innocent pen 


befides, viz. Caſſio, Deſdemd Abdel: 

and Roderigo. Far oy Mrs. Be 

Zanga's cauſe of rage, *" or. II 
ſeren 


RE 

july purſued, A father's aſ- 
ted death, ſlain by Alonzo, the 
bol a kingdom, in conſequence 
his ſueceſs, and the indignity 
1 low beſtowed upon himſelf 
n the ſame hand; all theſe ac- 
ulated injuries, added to the 
poſſibility of finding a nobler 
ans of revenge, urge him againſt 
b will to the ſubtilties and un- 
hand methods he employs. 


: lello's jealouſy is raiſed by 
a Othh js, the loſs of a poor handker- 
ehn's if which Deſdemona knew not 
"> reg of value, and only pleading 
Vn ra man's forgiveneſs who had 


1 caſhiered on a moſt trivial 
yt, are all the circumſtances he 
$t0 corroborate the vile inſinua- 


e to 
ſurely 


my js of Iago. He therefore muſt 
N ff pear too eredulous, and forfeits 
J uch eonduct ſome of our pity. 
„ee on the contrary, long 
F = ples againſt conviction of this 


id, nor will proceed to extre- 


and te, till, as he ſays himſelf, 


rie on proofs, and frill the 
* af the frongeft !”” The man his 
| * ouly ſtands fixed on, is one 


o had for three years been not 


2 y his wife's lover, but her de- 
g bel ted huſband. He finds a letter 
% Fged indeed, but ſo as to de- 
— him) from Carlos to his 
light ſe in rapturous terms, dee e. 
erred abs for joys long ſince beſtowe 
If him; he finds his picture hid 


a private place in his wife's 


o this, Wi. her. fs la 
fol 18 a poſitive and 
= cunſtantial ſtory Ts whoſe 
genen ſieck truth he had long confided 
; with ; and laſtly, 1s confirmed in all 
Othel Iprekenhons by that unwill- 
pee tg ſooth them which Leo- 


behav = 
1orily | is conſcious innocence urges 


pride to aſſume. Such are the 


be 
= 1 Pantages the piece before us 
it perf * reſpect to plot over 
(demo! Aba And notwithſtanding 
ieren ddelazar has been rendered 


ſeren R 4 N ſpirited cha- 


[; 35 J 
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rafter, yet any one on inſpection 
will eafily perceive how much 
more highly coloured Zanga is, 
and what advantages, even 1n the 
ſubtilty and probability of ſucceſs 
in his machinations, the one has 
above the other. In a word, we 
may, I think, with great juice, 
align to this piece a place in the 
very firſt Tank of our dramatic 
writings. 

46. Tus RE vx NOE, or, A 
Match in Newgate. Com, Acted 
at the Duke's Theatre, 4to. 1680. 
This ptay was attributed to Mr. 
Betterton, but is in reality no more 
than Marſton's Dutch Courtezan, 
revived with ſome very trifling 
alterations. | 

47. REvencs For HoNnovus. 
Trag. by George Chapman, 4to. 
1659, The plot of this play is 


Eaſtern, and the ſcene laid in 


Arabia. 

48. TRR REvenGE OF A- 
THRIDATES, Engliſh Opera. Act- 
ed at Smock-Alley, Dublin, 8vo. 
1765. Anonymous. The muſic 
ſelected by Tenducci. This is an 
alteration of Pharnaces. 

49. TE REevencer's TRA- 


GE DY, by Cyril Tourneur. Acted 


by the King's ſervants, 4to. 1607. 
40. 1608. Scene, Italy. 

50. THERE VENGEFULQUEEN. 
Trag. by William Philips. Acted 
at Drury-Lane, 4to. * The 
plot of this play is taken from 
Machiavel's Florentine Hiſtory, and 


the {ſcene laid in Verona. Sir 


William Davenant had many years 
before written a tragedy on the 
ſame ſtory, viz. ALBovintBRinG 
oF THE LOMBARDS. That, how- 
ever, the author declares he knew 


nothing of, till after the writing 


and publication of this piece. 

51. Tur REvoLTER. Tragi- 
Com. Anonymous. Acted between 
the Hind and Panther and Religio 
Laici, &c. 4to. 1687. Thus can- 

Sz nat 


ul | 


rt he oe ogy AE 
r 


* 


t 96 7: 
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not be called a dramatic piece. Tt 
is a ſatire on Mr. Dryden, 
52.THEREVOLUTIONO FOWE= 


DEN. Trag, by Catharine Trotter, 


afterwards Cockburne. Acted at 
the Hay-Market, 4to. 1706. The 
ſcene, Stockholm, and the Camp 
near it. | 

53. True RREWARDS or VIA“ 
UE. Com. by John Fountain, 
4to. 1661. This play was not in- 
tended for the ftage by its author; 
but after his death, Mr. Shadwell, 


who perceived it to have merit, 


made ſome few alterations in it, 
and revived it under the title of 
The Royal Shepherdeſs, in the year 
1669. . 

54. Rx x ET PON TIF EX, being 
an attempt to introduce upon the 
ſtage a new ſpecies of Pantomime. 
By Robert Dodſley, 8 vo. 1745. 
Printed in a volume of his works, 
called Trifles. | | 

65. RHnODOW AND IRIS. A 
Paitoral, by Ralph Knevet, 4to. 
1631. This piece is recommended 
by four copies of verſes; it was 
preſented at the Floriſts feaſts at 
Norwich, May 3, 1631. The 
ſcene, Theſſaly. 

56.KrnGRicnarDTHEFIRST. 
By Dr. George Sewell, 8vo. 1728. 
This conſiſts only of a few imperfect 
ſcenes left unfiniſhied by the author, 


and publiſhed after his death. 


c7. King Ricuard TRE Se- 
co vp. Trag. By W. Shakſpeare. 
Acted at the Globe, 4to. 1597. 
4to. 1598. 4to. 1608. 4to. 1614. 
4to. 1634. This play has not 
been acted for many years, Dr. 
Johnſon obſerves, that it is ex- 
trated from Holinſhed, in which 
many paſſiges may be found which 
Shakſpeare has with very little 
alteration tranſplanted into his 
icenes ; particularly a ſpeech of 
the Biſhop of Carliſle, in defence 
of King Richard's unalienable 


Tight and immunity from human 


juriſdiction, 2 


RI 


This play is one of thofe wh; 
Shakſpeare has a pparentlyreyiſe 


(olives 


but as ſucceſs in works of inye 4 
tion is not always proportions 2 t 
to labour, it is not finiſhed at | * ſo 
with the happy force of fone ot Thi 
of his tragedies, nor can be ſ. op 
much to affect the paſſions or MM 10 
large the underſtanding. * b 
58. The His rox or K ©. 
RIcnha RD THE Second. By Vi... 
hum Tate. Acted at Drury-La 4 k 
under the name of The ici nd. 
Uſurper, 4to, 1681. rare, b 
59. KING RIcha RD T Wiſh)... 
COND. Trag. by L. Thesbe . 
8vo. 1720. This 1s only an ate been 
tion from Shakſpeare, in wii s 411 
however, the writer has taken ſc r 
confiderable liberties as well Huded. 
the facts of hiſtory as with NIngert + 
original author. Scene, the To ptive l 
It was acted at the Theatre in "FH 
coln's-Inn Fields with ſuce e ver 
and is dedicated to the Ear han F 
Orrery, who, on that occaff ge ... 
made Mr. Theobald a preſent Wh. bat 
bank note of a hundred pout  prepa; 
incloſed in an Egyptian pe frſt int 
ſnuff- box of about twenty pole licenſ. 
value. tat, 3 
60. KW RICHARD TH WW that 
COND. Trag. altered from d ary the | 
ſpeare, and the ſtyle imitateq hard in 
James Goodhall, 8vo. 1772. id put x 
ed at Mancheſter. This piece uind of 
offered to Mr. Garrick for e n Fran- 
ſentation, but refufed by bim e ; wa 


61. KING RICHARD 
THrixp. Trag. by W. Shakſpe ted. It 
Acted by the King's ſervants, 
1597. 40. 1598. 4t0. 1602 Whrmance 
1612. 4to. 1624. 4t0. 1629. 
1634. Dr. Johnſon ſays, T 
one of the moſt celebrated 
© author's performances; J 
„know not whether it bas 
© happened to him as to nu Roy 
te be praiſed moſt when pd 
e not moſt deſerved. That 
« play has ſcenes noble 9 0 


RI 


which (ri, and very well contrived 
11S, frike in the exhibition, can- 
ine ot be denied. But ſome parts 
fo trifling, others ſhocking, 


nd ſome improbable. “ 

This play originally took in 
long Les of events belong- 
x to the reign of Richard. the 
Third, but was very different from 
e form in which it now makes 
appearance on the ſtage: 
b. KING RICHARD THE 
1D. Trag. altered from Shak- 
are, by Colley Cibber: AQed 
Drury-Lane, 4to. 1700. The 
nal compiler of our work 


n alt: been very laviſh of his raiſe 
Wü this alteration ; but as his en- 
_ niums do not appear to be well 
we 


unded, we think it unneceſſary 
Inſert them. The flowery de- 
plive lines, appropriated to a 
dus in King Henry the Fifth, 
very abſurdly put into the 
uh of the anxious Richard, 
ole crown and life depended 
the battle for which he was 
n preparing. When this piece 
b firſt introduced to the ſtage, 
e lienſer expunged the whole 
ad. aſſigning as his reaſon 
1, that the diſtreſſes of King 
ary the Sixth, who is killed by 
lard in that part of the play, 


) THE 
from di 
mitatec 


72. f ud put weak people too much 
s piece and of King James, then liv- 
for te In France. In this mutilated 
by bim Me it was acted ſeveral years 


we the proſcribed part was ad- 
ted. It bas, however, always 


na very popular and ſucceſsful 
ſormance. 


109 A Richard tn CyrRUs. Tr. 
ak) J. Teres, 8vo. no date. [1769.] 
rate  TneRicyMonnHeirEss, 
8 J Homan once in the Right. C. 


Thomas Durfey. Acted at the 
to other ere Royal, 4to. 1693. This 
zen Dro did not meet at firſt with all the 
els the author expected from 

being revived afterwards, 


tf] 


RI 


with alterations, was very ſavoura- 
bly received. 

65. TheERicymonDHeirtss. 

Com. altered from Tom Durfey, 
by , Waldron, and aQed at 
Richmond 1577. Not printed. 
- 66. RicumonDd WELLS, or, 
Good Luck at Laſt. A Coniedy, by 
John Williams. Acted at Mr. 
Pinkethman's Theatre in Rich- 
mond, 12mo. 1723. Scene, Rich- 
mond, and the Wells. The au- 
thor; in his preface, complains of 
the negligence of the actors in the 
performance of his piece, and from 
the motto he appears to have been 
very young when he produced it. 

67. Tür Rib R, or, The Hu- 
mours of an Inn. Farce, of two acts, 
$vo. 1768. It is ſaid to have been 
acted with general approbation, 
and intended for the theatres in 
London. The laſt of theſe aſſer- 
tions may perhaps be true; the 
former 1s totally incredible. 

68. TteRictits orHecarTE. 
Pantomime Entertainment. Acted 
at Drury-Lane 1764. 

69. A RIGHT Woman: Com; 
by Francis Beaumont and John 
Fletcher. Entered on the books of 
the Stationers* Company, June 29, 
1660 ; but, I believe, not printed. 

70. RI NAL DOG. Opera,” 8vo. 
1511. Performed at the Queen's 
Theatre in the Hay-Market. The 
plan of this piece was laid byAaron 
Hill; but that gentleman's deſign 
was filled up with Italian words by 
Sig. Giacomo Roſſi, and the muſiè 
compoſed by Handel. The hint 
of the ſtory is taken from Taſſo, 
and the ſcene 1s in and near Jeru 
ſalem. | X 

1. RINALDO and ARMIDA. 
Trag. by J. Dennis. Acted at 


Lincoln's-Inn Fields, 4to. 1699. 


The hint of the chief characters in 
this; as well as the laſt-mentioned 
piece, is from Taſſo's Gieruſalemme, 
but the manners of them being 

X 2 | by 
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by our author thought unequal to borrowed from the Mart D' 4:41 
that great Italian, he has taken of Corneille, and the auth 
the liberty to change them, and confeſſes his having taken {0 
form his characters more agree- hints from the Andromache « 
able to the ſubject. His reaſons Racine, and endeavoured to im 
for ſo doing he has given, not only tate the ſimplicity of ſtyle whic 
in his preface to the play, but alſo Phillips has preſerved in his D. 
in the Prologue, which he confeſſes tre/s'd Mother. He has, howeyel 
to be a ſort of preface to it. How fallen greatly ſhort of all his or 
far he has ſucceeded in his deſign, ginals, and rendered his piece te 
muſt, however, be left to the judg- heavy and declamatory froma wa 
ment of.every reader. The fcene of incident, and a ſuper-abundang 
Hes on the top of a mountain in of long uninterrupted ſpeechs 


gecaſio 
geared, 
charact 
Aller“ 


ftle of 
ybimſic 
o the 

eenſure. 
lt was 2 
Nucen's 


the Canaries. The muſical enter- which muft ever tire an audien cn A 
tainments in it were compoſed by and abate that power which affe rh 10 
Mr. John Eccles, excepting a ing circumſtances would otherwiliii, \ 
chorus in the fourth act, which is have over their minds, Vet, A ) 
borrowed from Mr. H. Purcell's the whole, there is ſome merit WF 
Froſt Scene. it; and it will not be ſaying t( ned 


72. TRE RIVAL BIAOTRHERS, much to confeſs, that there be 
Tr. Anonym. Acted at Lincoln's» been many pieces fince its 2 
Inn Fields, 4to. 1704. The run- pearance, which have not been 
ping title of this play is, 4 Fatal deſerving of approbation, 


Vor. 


ume ſty] 
neribed 


Secret, or, The Rival Brothers. have met with good ſucceſs. 3 
Scene, England. ſcene lies in the Grecian cat — 

73. The RIVALCANDI DATES. before Troy. | 3 
Com. Opera, by Henry Bate. 75. Tas Rivas Fa rA in bon. 
Acted at Drury Lane, 8vo. 1775. Farce, 8vo. 1754. This piece Me, 1 
This was aQed with great ap- never acted, nor deſerved to mend 
plauſe, and ſtill continues to be ſo; it was, however, printed - k 
favourably received. Dublin, and, though publ. * Fa 

4. Ta Rival Far RRR, or, anonymous, has been ackno ve, by 
The Death of Achilles: Trag. by ledged by one Mr. Preſton, Md Thet 
William: Hatchett, 8vo. 1730. itinerant a Cor, as his offspring, bat. 
Fhis play was acted at the New 76. Tue RivaLFoors. C ofphory 
Theatre in the Hay-Market. It by C. Cibber. Acted at Dri r 
is founded om the well-known Lane, 4to. no date. [ 1709.] len, eall; 
ſtory in the Greek annals of the play is partly bofrowed f bo lies . 
death of that great hero, by a Fletcher's Vit at ſeveral Mei be of thi 
wound in the heel (the only part It met, however, with very —_— 


in which he was vulnerable) by ſucceſs. There happened to! 
an arrow ſhot from the bow of circumſtance in it, which, bein erfhin, jr 
Paris, as he was kneeling at the itſelf ſomewhat ridiculous, em that 


altar, to dedicate his vows to Po- a part of the audience 4 La Foc 
Iyxena, the daughter of Priam vonrable opportunity of 1". Jenſor 
{whos here, however, made to he their ſpleen on the author; J i. Tu 
in love with, and ardently beloved man in one of the earlier 40 1. b 

hy, his ſon Pyrrhus), as the on the ſtage, with a long af * 
guarantee of a peace between the rod in his hand, going t0 19 ; Jobs 
Greeks and Trojans, 'The con- Miller's Thumbs : on whic e Loves 


: Auct of the piece in general is count, ſome of the ſpefiaton 
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«fon whenever Mr. Cibber ap- at the Theatre Royal, 4to. 1677. 
peared, who himſelf played the This is one of the leaſt known of 
character, to Cry out continually this author's pieces, and bears the 
Miller's Thumbs. | ſtrong characteriſtic of all his writ- 
„. Tag Rival FraenDs. C. inys, wiz. the being affecting In 
y beter Hauſtead, 4to, 1632. The its conduct, without having one 


is De of this play has ſoinewhat good line in its compoſition. It is 
_ vimſcal in it, and bears teſtimony written in rxhyme, and the plot taken 
is or 


u the author's wneaſineſs under almoſt entirely from the romance 
enſure. He tells you in it, that of Caſſandra, excepting what re- 
was acted before the King and lates to Alexander, the foundation 


ece to 
12 WA 


Indan Nueen's Majefties, when, out of of which may be traced in Quintus 
Gat Wh . favour, they were Curtius and Juſtin. The ſcene, 
_ eaſed to viſit the univerſity of Babylon. | | 

affe 


mmbridge, on the 19th day of 30. TEE RivatLavies.Tragh 
March, 1631. Cry'd down by Buys, Com. by J. Dryden. Acted at 
Futon, Enwy, and confident Igno- the Theatre Royal; 4to. 1664. 4to. | 
mee, approved by the jJudicieus, and 1669. 4to. 1675. The dedication of 
ned to the public Cenſure by the to this play is a kind of preface in | 
% r. His dedication is in the defenceof blank verfe. *Thefcene 


herw! 


Yet, ( 


is e ſtyle, being a copy of verſes, lies in Alicant; the diſpute betwixt 
been Wi {-ribed to the Right Honourable, Amideo and Hypolito, and Gon- 
ny /. Reverend, Right Wor fhipful or ſalvo's fighting with the pirates, 


phatfoever he be, ſhall be, or whom is borrowed from Encolpius, Gi- 5 i 
| hereafter /hall call Patron. From ton, Eumolphus, and Tryphena's | 
ence it appears that it had met boarding the veffel of Lycas, in 


AY ith ſome criticiſms, which he Petronius Arbiter ; and the cata- 
piece Ne not how to bear. Yet it is ſtrophe has a near reſemblance to 
ed . muended by a copy of Latin that of Scarron's Rival Brothers. 

_ rles, and two in Engliſh. It 81. TaeRivaLtLovess: C. 
pu Ws ö an introduction by way of dia- in two acts, by Thomas Warboys, 
2 eue, between Venus, Phœbus, Svo. i997. Not actem. 
5 ** ad Thetis, ſung by two trebles 82. THE RIVATLMILEINERSõ, 
pri 8 d bafs, in which Venus (being or, The Humours of Covent-Garden. 
© Bil ſoſphorus, as well as Veſper) Atragi, comic, fareical, operatieal, 


Pears at a window above, as fantaſtical Farce, by Robert Drury, 


9. W's, calling to Phœbus (or Sol) Bvo. 1935. This is a burleſque 
on bo lies in Thetis' lap, at the eaſt or mock tragedy, and was per- 
"vers % the age, canopied by an formed at the little Theatre in 
ed to He curtain. The ſcene between the Hay-Market with ſome ap- 


hin, in the third act, is copied Tas Rivar Mops. Com. 
Pn that between Truewit, Daw, by J. Moore Smyth. AQed at 
7 La Poole, in the fourth act of Prury-Lane, 8vo. 1727. The re- 

" FF Jonſon's Silent Woman puted genius of this gentleman 


real, Mungrell, and Ham- plauſe. 
83. 


«yl 
. 8. Tye RIVAL Genera LS. gave the higheſt expectations of 
5g 20 . by J. Sterling. Acted at this piece for a long time before its 
to bf in, 8vo, 1722. appearance, which, however, it 


9 Taz RI VAL KI Res, or, was very far from anſwering, and 
* Lrves of Oroondates and Sta- conſequently very ſoon dropt into 
Frag. by John Banks. Acted oblivion, 

| =. me 34. Tue 


C 


RI | RI | 
84. TRT RIVAL Mortue R. C. 89. Tux Rivar, Tar 4 ry, bee I 
Anonymous, 8vo. 1678. or, A Playhouſe to be Let. Par brug 


85. TE RIVAT Nymyns, or, To which is added, The C58 
The Merry Swain, by Meſſ. Daniel Makers, or, Mimickry expoſed 
Bellamy, ſen. and jun. 1746. This Interlude, by George Gta 
is one of the dramatic pieces pub- comedian. Acted at Dublin, 1 
liſhed by theſe gentlemen in con- 1759. | IN 
junction. I imagine it to be a 90. TRE Rivarts, Trag 
comedy. Com. 4to. 1668. This play 
- 86. Tur RIVAL QutEens, or, printed without any author'sna 
The Death of Alexander the Great. Mi Langbaine, on theauthority, 
Trag. by Nath. Lee. Acted at he ſays, of the publiſher, aſerib 


gue W 


The Fai 
f. Coop 
yas ate 
(orent-| 
Noe prin 
WE med | 
benefits, 
by Mrs. 

x 


yle 
2 


ble alterations from what Mr. Lee ſpeare. 
left it. It muſt be confeſſed, that gr. TRE Rivars. Com. 


the Theatre Royal, 4to. 1677. it to Sir W. Davenant. The ſce 9% 
This is looked on as one of the lies in Arcadia. It was added Wal Cut 
beſt of this author's pieces, and is the Duke of York's Theatre, A adlet. 
to this day frequently repreſented is only an alteration of The A. Aded at 
on the ſtage; yet with conſidera- Kinſman, by Fletcher and Sb. Prince's 
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there is much bombaſt and extra- Richard Brinſley Sheridan, H rupt 
vagance in ſome part of it; yet Acted at Covent-Garden, le Fr 
in others there is ſo much real dig- 1775. This was the firſt dra Diable, a 
nity, and ſuch beautiful flights of tic piece of an author, who | had bee: 
| imagination and fancy, as render fince reached the higheſt point de Worc 
3 even the madneſs of the true ge- excellence in the leaſt eaſy ai" "<P! 
; nius more enchanting than even moſt hazardous ſpecies of wif" Cheſt 


06. Ri 
WTO! 
wards c. 
dherwod 
chafle M 


ae 
8 


the more regular and finiſhed ing. The preſent play is fon 
works of the cold laborious play- on a plot unborrowed from a 
wright of ſome periods ſince his former drama, and contains u 
time. The ſcene is in Babylon, humour, character, incident, : 
and the ſtory may be found in the the principal requiſites to cor 
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5 biſtorians of that hero's life. tute a perfect comedy. It n age 
# 87. TazRivatQueans, with withſtanding met with very ha 0 / 
5 the Humours of Alexander the Great. treatment the firſt night, and omas 
iq A comical Tragedy, by C. Cibber. with difficulty allowed a ſeal 9 K 
1 Acted at Drury-Lane, 8yo. 1729. repreſentation. _ wo 


Robin 
with thy 
chaſte M 


This piece is a burleſque on the 92. Tur Rival SISTERS, 
laſt-mentioned play, almoſt every The Violence of Love. Trag. 


A Tcene been parodized with a good Robert Gould. AQed at Dil t 

5 deal of humour. This piece was Lane, 4to. 1696. The repreſen 15 15 
17 not printed till the time of the tion of this play appears, by "a a 
, | above date, and then only in Dub- author's complaint in his Epiſte | 8. 
„ lin. Yet it has appeared at Drury- have been for ſome time dela <0 ry 
oh Lane early in the preſent century. after his firſt offer of it o ae __ 
* 88. THe Rivar Pr1esTs, or, ſlage; but, when it was ated, mY * 
* The Female Politician. Com. by with a favourable reception. by | 8 
1K Meſſ. Bellamy, 1746. None of plot is in great meaſure bord = , 


the writings of theſe gentlemen from Shirley's Maid's Revenge, 
vere ever acted at the public the- the original ſtory is to be 19 
2 res YT e : God' s Revenge againſt Murder 7 


roar F 
ey bot! 
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hortugal. The prologue and epi- 
We, ue written by D'Urfey. 
64 ö TAE RIVAL WI DOs, or, 
Stayld ML Fair Libertine. Com. by Mrs. 


F. Cooper, 8v0. 1735. This piece 
zi acted at the Theatre Royal in 
(orent-Garden, with ſome ſucceſs; 


in, 12 


* ec principal character being per- 
san bemed by the authoreſs on her own 
hority tenefits, and on the other nights 
aſcri . bes. Horton. 

Fe od 04. TE ROARIXG GIRL, or, 


Mel Cutpurſe. Com. by Thomas 
Middleton and Thomas Decker. 
Ated at the Fortune Stage by the 
Prince's players, 4to. 1611. 

05. RoBERT CYCYLL, an old 
Logliſn Morality, under a very 
orrupt title, for the ſubject of it 
the French romance of Nobert le 


acted 
atre,na 
T he Nu 
nd Sh: 


Com. 


an, E 


** Diable, an Engliſh verſion of which 
who bad been publiſhed by Wynkyn 
+ point de Worde. This dramatic piece 
eaſy e repreſented at the High Croſs 
of will" Cheſter in 1529. 


90. Ro BERT EARL or HuNnT- 


is forn 

from e rox's DownraLL, after- 
ains Munde called Robin Hood of merry 
lent, * dierwode ; avith his Lowe to the 
to cone Matilda, the Lord Fitzwater's 
It M bang / ter, afterwgrds his Maid Ma- 
ery ban. An biſtorical Play, by 
„ and Thomas Heywood, 4to. 1601. 
a ſeedii 97 RoRERRNTEARL or HunT- 


XGTON'SDEATH, @tferwiſe called 
Robin Hood, of merry Sherwode, 
wth the lamentable Tragedy of 


it Dru %% Matilda, his fair Maid Ma- 
preſen man, poiſoned at Dunmozv by the 
s, by King. An hiſtorical Play, by T. 
piſtle Heywood, 4to. 1601. This play 
e del nd the preceding one are both 
it to WFP Pfed in the old black letter, and 
Red, e neither of them divided into 


ils. The firſt part 1s introduced 


on. 

borro . Skelton, poet laureat to 

enge, enry VIII. and the other b 

foun ap Tuck. The ſtory on hich 

der, | ey both are founded, may be ſeen 
| 


dene lies at Avon, a village in 
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in Stow, Speed, Baker, and the other 
hiſtorians of the reign of Richard J. 

98. Ro BIN CoNnsCiENCE. An 
Interlude. Anonvmous: 4to. 1624. 


This piece is entirely allegorical, 


being a dramatic dialogue of Robin 
Conſcience, againſt his Father Cowre- 
7:ſe, his Mother Neagguiſe, and his 
Siſter Proud Beauty. I ſuſpect this 
po to be much older, as in the 
oks of the Stationers' Company, 
Aug. 3, 1579, is entered the ſecond 
booke of Robyn Conſcience, with 
ſongs, in four parts. | 
099. Ronin Hoop's PAS TO RAL 
May Games, 1624. 
| 100. Ropix Hoop. Opera. 
Acted at Lee's and Harper's Booth, 
Bartholomew Fair, 8vo. 1730. 
101. Ropin HOOD AND HIS 
CREW oz? S80LDIERS. An In- 
terlude, 1627. This piece and 


the laſt but one are in all the 


lifts, yet I do not find any of the 
writers who pretend to have ſeen 
them. Langbaine and Jacob have 
mentioned them without date; and 
it is only in The Britiſh Theatre 
that I meet with thoſe above, 
which from that authority alone 
therefore I haye affixed to them. 
After the many proofs which 
have appeared of Chetwood's want 
of fidelity, a date cannot be taken 
merely on his credit, In the 
books of the Stationers* Company, 
A paſtoral pleaſant comedie of 
Robin Hood and Little John,“ 
was entered by Edward White, 
May 18, 1594. | 
102. RoBIxX HOOD. A Muſical 
Entertainment, 8vo. 1751. This 
piece was performed at the Thea- 
tre Royal in Prury-Lane, but with- 
out any great ſucceſs, it having 
little more than muſical merit to 
recommend it, which was not then 


quite ſo much the idol of — 


adoration as it ſeems at preſent to 


be. 
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RO 
tomime. Added at Drury-Lane 
1781. This is ſaid to be con- 
trived by Mr. Sheridan, whoſe 


powers, if it really be his per- 
formance, do not feem adapted to 


the production of ſuch kinds of 


entertainments. The ſcenery, by 
Loutherbourg, has a very pleaſing 
effect, but conſidered in every 
other light it is a truly inſipid ex- 
hibition. 1 
104. Ro Do UNE, or, The Rival 
Brothers. Trag. by 8. Aſpinwall, 
8vo. 1765. This is a tranſlation 
from the French of Corneille. 
From the preface we learn, that it 
had been refuſed by the managers. 
106. Ro SER AND Joan, or, 
The Country Wedding. A comic 
Maſque. Anonymous. 4to. 1739. 
This very little piece is ſaid in the 
title-page to have been acted at 
the Theatre Royal in Covent- 
Garden; but by the length of it, 
which does not exceed about eight 
pages in quarto printed very loofe- 
Iy, it appears ſcarcely ſufficient 
for the entertainment of a whole 
evening, and therefore I imagine 
it muſt rather have been a ſort of 
interlude between the acts, made 
ufe of to introduce a ballet, or elſe 
have filled up the ſpace of time 
after che play, while the performers 
_ were dreſſing and otherwiſe pre- 
paring for the repreſentation of 
the farce. The Gam lies m a 
Country Village, and the muſic 
was compoſed by Mr. Lampe. 
106. ROL LO Duke or Nor- 
MANDY. Trag. by John Fletcher. 
Acted by his Majefties ſervants, 
4to. 1640. This was efteemed 
an excellent tragedy, and, though 
now laid aſide, uſed to be received 
with great applauſe. The ſcene 
hes m Normandy. The plot is 
taken from Herodian, lib. iv. and 
part of the language from Seneca's 
Thebais. 8 * 
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103.RoxinsonCruSot. Pan- 


a month, and met with that f 


ment of one of the principal ch 


'Camnea of Galata. 
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10%. TRE ROMAN Acro. 
by Phil. Maſſinger. AQedat Blac 
Friers, 4to. 1629. This play u 


qt the T 
This pla: 


dation ar 


conſidered by its author, and ho its f 
other dramatie poets, his conte er ſol 
poraries, to have been the nM, age 
perfect birth of his Minerva, Cate 
appears from his own Epiſtle Malls 
dicatory, and by no leſs than WW... and 
feveral copies of verſes prefixed npaſſio 
it. It could not, therefore, fl ions he 
meeting with ſucceſs in the rep tors. 
ſentation. It was revived wif what 
ſome alterations, and printed er the 
. 8vo. 1722. and even before ti n thoi 
time, Mr. Betterton occaſioned fry. 
to be got up in the theatre, al advice 
gained great applaufe and repui nd tl 
tion in the part of the Roman A the 9 
which he himſelf performed. TW. 
ut und 


lot of it may be found in t 
biſtorians of the reign of Donntit 
and the ſcene lies at Rome. 

108. THE Rowan Baive 
RE vENGE. Trag. by CharlesG 
don, Acted at the Theatre Roy: 
to. 1697. This was a very hal 
production, having been written 


tus, th 
ay th: 
preat, an 
other-in 
led unc 
ria. 
Faction, 
Tiber 
party 

dme, or 
e yer ; 
y enca 
lhe naty 
110, 7TI 
ng. by 
Drury. 
IT is lou: 
dent of 


ceſs, that ſuch precipitancy 
works which undoubtedly requi 
the utmoſt care in compoſiti 
reviſal, and correction, juſtly d 
ſerves. Vet it is far from beit 
deſtitute of merit, the fuſt a 
ſecond acts, written probably hi 
the author's genius and imagin 
tion were in their full glow, bel 
very well executed. Nor ib 
cataſtrophe at all to be fou 
fault with. The moral intende 
init, is to ſet forth, in the pun! 


racters, that no conſideration whi 
ſoever ſhould induce us to neſ 
ject or delay the ſervice of 0! 
country. The ſcene lies in Rom 
and part of the plot is taken fro 


109. Fur Rowan Eriks 
Trag. by William Joyner. 


8 ſcenes. 


E 


R O R O 


A. che Theatre Royal, 4to. 1671. cannet _ wiſhing he had even 
Blas play met with great appro- more cloſely followed the plan of 
lay uon and ſucceſs, notwithſtand- that very capital writer in the con- 
and bg its firſt appearance laboured duct of the piece, ſince by confin- 


der ſome inconveniencies. The ing himſelf entirely to Rome, and 
lnguage of it is poetical, ſpirited, the 3 of the Horatii, he has 
1 * "9ny and free from what deprived himſelf of the opportunity 


'onte 
E me 


wa, 
iſtle Mals the jingling antitheſes of of throwing in that variety of in- 
than He and Honour; Terror and cident and contraſt of character 
fixed ion being the alternate ſen- which Corneille's play is poſſeſſed 
e, fail Nons he aims at exciting in his of, in conſequence of his having 
e reprifWſuiitors. It is not very apparent introduced the young Curiatius, 
d wiß what reaſon the author thould whoſe rugged, hardy valour, though 


ter the names of the characters truly heroical, fets off in the moſt 
m thoſe which they bear in advantageous manuer, the equality 
ſtory, Yet he tells us, that by and reſolution mingled with a fu- 
advice of friends he has done perior tenderneſs and humanity, 
„ and that this Emperor was one which ſhines out in the character 
{ the greateſt that ever Rome of the young Horatius. The ad- 
alted. Langbaine conjectures, dition of a ſiſter of Curiatius mar- 
ut under the character of Va- ried to Horatius in Corneille's 
tus, the author has intended to tragedy, by ſtrengthening the tie 
uw that of Conſtantine the between the families, is alſo a youu 
$. 


inted 
ore th 
ſio ned 
re, at 
reput 
an Ad 
ed. T 
[int 
omit! 
e. 


Broch, and that Criſpus and his aggravation of the diftre 

r|es C er-in-la u- Fauſtina, he con- would not, however, here be un- 
e Roy led under thoſe of Florus and derſtood to mean any reflection on 
ery bahn. The ſcene pf this drama, Mr. Whitehead's tragedy, which 


ritten 


wer aftion, is about the banks of has certainly great merit, and ob- 
that 


t Tiber; where Hoſtilius and tained the juſt approbation of re- 


tancy Wa party are ſuppoſed to be in peated and judicious audiences. 
7 rec me, or on the Roman fide of For ſurely to fall ſomewhat ſhort 
polite fiver ; and Valentius with his of a Corneille, can be no diſgrace 
uſtly «ry encamped on the other fide, to any writer beneatha Shakſpeare. 
om bei de nature of befiegers. _ Nay, in ſome reſpects, the piece 
rſt 2 110. Tur Roman FaT HER. - before ns has the advantage of the 
bly wh! ng. by W. Whitehead. Acted French play, the declamatory parts 
10210 Drury-Lane, 8vo. 1950. This in the laft act being, in the lower; 
, bei is founded'on that celebrated too long and diffuſe for giving plea- 
r 15 ent of the earlieſt period of the ſure in a theatrical repreſentation, 
e four man hiſtory, the combat be- however pleaſing they may appear 
inten0 lt" the Horatii and the Curia- in the cloſet. There are alfo, in 
e my The ſame ſtory had been long general, more poetical beauties in 
ipal ch mide the ſubject of a dramatic the language of Mr. Whitehead's, 
jon whe, by the great French tragic than in that of Corneille's tra- 


tony 
> of 01 
in Rom 
ken fro 


fr, P. Corneille, whoſe Ho- gedy ; and indeed, taking it on 
| 5. eſteemed amongſt his Chef the whole, it may be ranked a- 
wres, From that tragedy, mongſt the beſt of the dramatic 
Pefore,Mr. Whitehead confeſſes pieces of this ſomewhat unprolific 
| be has borrowed the idea of age. | 

or three of his moſt intereſt- 111. Tan Roman GeneRrats. 


ſenes. And 1 muſt confeſs I or, The Diſtreſſed Ladies. * | 44 
; | john 


MPRES 


: Age 
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John Dover, 4to. 1667. The 
plot of this play, as far as it relates 
to hiſtory, may be traced in Plu- 
tarch's Lives of Pompey and Cæſar. 
The author has, however, laid it 
down as his maxim, neither rigid- 
ly to adhere to hiſtorical fact, nor 
wildly to deviate from it. The 
ſcene lies in Gallia, Rome, and 
other parts of Italy. From the 
general tenor of the prologue and 
epilogue, it is act unreaſonable to 
collect that the piece was never 


aQed, nor intended to be fo, they 


ſeeming rather addreſſed to the 
reader than the auditor. 
112. TE Roman Main. Tr. 


by Capt. Robert Hurſt, $vo. 1729. 


This play was acted at the Theatre 
Royal in Lincoln's-Inn Fields, with 
very little ſucceſs. 

113. THe Roman REVEN GE. 

Trag. by A. Hill, 8vo. 1753. 
This play was acted at the Theatre 
at Bath with iome ſucceſs, but is 

not equal to the generality of its 
author's works. The plot of it is 
the death of Julius Cæſar; and 

he has heightened the diſtreſs by a 
eircumſtance, which, however, I 
know not that he has any authority 
for in hiſtory, viz. the making 
Brutus find himſelf, after the death 
of the diQator, to be bis natural 
jon. How far ſuch an addition 
to, or deviation from, recorded 
jacts, is warrantable, or comes 
within the limits of che Licentia 
Poetica, | have neither room nor 
melination to enter into a diſ- 
cuſſion of in this place. 

114 TN ROMAN SACRI PIC. 
Frag. by William Shirley. AQed 
at Drury-Lane 1776. Not printed. 
'This piece was performed only 
four nights, and was very coldly 
received. „„ | 

115. Lax Roman Victim. 
Trag. by William Shirley, This 


play is promiſed in the collection 


aof the author's dramatic works. 


R O 
It appears to have been reſuſ. 
both by Mr. Garrick and 3 
Harris... | 
116. THE ROMAN VI SI, 
Lnfuſt Judge. I rag. by Thon 
Betterton. Acted at the Du 
Theatre, 4to. 1679. This i; 0 
an alteration of Webſter's Ap 
and Herginià. 
117. TE Romance op 
Ho vr. Com. of two acts, by Hy 
Kelly, performed at Covent-G; 


porte? 
with al 
p by 

novels, 
ire 
Hiſtory 
the deg 
Mantua 
the pie 
6 ha 
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Jay, it 

den, 8vo. 1774. This little botice v 
medy is built on one of Mili: gon 
montel's Tales, and was ac tine, ar 
with ſucceſs. | ent app 
118. Rows ExCI OD. ATN rent 
comi Ballad Opera, g vo. all 
This little piece is entirely elf 
tical, and was never intended et on t! 
the ſtage, being only a ſatire ii cre: 
the meaſures then taking by ln ama: 
miniſtry with regard to the ines th 
venue. If the 1c 
119. Rowe PaESERvV'D. Tr: wings 
tranflated from Voltaire, $WWces ra 
. nd the 
120. Rome's For LIES, Or, nes v 
Amorous Fryars. C. by N. N. ial pla 
1681. The ſcene lies in the c 12 
Rome; and the piece is ſaid, in WWenzinly 
title-page, to have been acted to n: 
a perſon of quality's houſe, bt eve 
I imagine it was only intended tic dia 
throw a glance of cenſure ande ſcene 
dicule on the profeſſors of Wicunfa 
Romiſh religion, which wereßen der. 
that time pretty numerous, "hly pa 
fill more increaſing in theſe VM the tu 
doms. OE fſeſs mo 
121. Romeo AN JV WW :nd ir 
Trag. by W. Shakſpeare. 1 it © 
play there are ſeveral early 27 youn 
tions; one in 4to. a ſketch, os of:; 
by Lord nm” oY Fs all th 
1597. 4to, 1599. Ine co (nes to he 
pe ji TS the Globe, llbly co 
1609. 4to. N. D. 4t0- 1637: N too | 
fable of this now favourte uched. a. 
is built on a real tragedy tba bes been 


encd about the beginning © e critic 
pened: | 4 cou $ 
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reſu WMſarteenth century. The ftory 
xd Mn all its circumſtances is given 
y by Bandello, in one ot his 
wels, vol. II. Nov. 9. and alſo 


GIN\( 


Thom Girolamo de la Corte, in his 
* DukWWMWitory of Verona. The ſcene, in 
is 1; oe beginning of the fifth act, is at 
's % ama; through all the reſt of 


he piece, in and near Verona. 
have mentioned before that 


OF 
by Hu lists at preſent a very favourite 
ent- Gs, it will be neceſſary to take 
ittle NM euce what various alterations it 
of Mas zone through from time to 
as aue, and in what form it at pre- 
Fat appears, which is conſiderably 
Tu kent from that in which it was 
o. 11 ]Wſrcinally written. The tragedy 
ely poll {elf has very ſtriking beauties, 
ended et on the whole is far from being 
ſatire Wii great author's maſter-piece. 
g by WW amazing redundance of fancy 
> the ines through the whole diction 
if the love Ins ; yet the over- 
p. Tri bwings of that fancy in ſome 
re, les rather runs into puerility, 
nd the frequent intervention of 
s, Or, mes which appears in the ori- 
. N. il play, and which feems a 
he C | wantonneſs in the anthor, 
aid, in rrainly abates of that veriſimili- 
1 acted WWWice to natural converſation which 
z0ule, WWicht ever to be maintained in dra- 
tended g uiie dialogue, eſpecially where 
re and e ſcene and action fall under the 
rs of U cumſtance of domeſtic life. The 
z were WaraQers are ſome of them ver 
r0u5, e painted, particularly atk 
beſe ki the two lovers, which perhaps 
ſeſs more of the romantic, gid- 
Juli esd irreſiſtible paſſion of love, 
e. O en it makes its firſt attack on 
early young hearts, than all the la- 
tch, ours of an hundred poets ſince, 
vans all the eſſence of their love 
coufg eres to be collected into one, could 
lobe, jlibly convey an idea of. Mer- 
1637- | mo too is a character ſo boldly 
_—_ | Mched, and ſo truly ſpirited, that 
„weiden a furmiſe of ſome of 
15 MM cs, that Shakſpeare put 


do I doubt the ability 


Me 
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him to death in the third a, from 
a conſciouſneſs that it would even 
exceed the extent of his own pow- 
ers to ſupport the character through 
the two laſt acts, equal to the 
ſample he had given of it in the 
three former ones. The cataſtro- 
phe is affecting, and even as it 
ſtands in the original is ſufficiently 
dramatic. | 

t* This play, ſays Dr. Johnſon, 
is one of the moſt pleaſing of 
Hour author's performances. The 
* ſcenes are buſy and various, the 

incidents numerous and impor- 
** tant, the cataſtrophe irreſiſtibly 
** affeQting, and the proceſs of the 
action carried on with ſuch pro- 
* bability, at leaſt with ſuch con- 
** gruity to popular opinion, as 
** tragedy requires. 

Here is one of the few at- 
** tempts of Shakſpeare to exhi- 
bit the converſation of gentle- 
„ men, to repreſent the airy 
* ſprightlineſs of juvenile ele- 
„ gance. Mr. Dryden mentions 
* a tradition, which might eaſily 
reach his time, of a declaration 


made by Shakſpeare, that he avas 


* obliged to kill Mercutio in the third 
* at, left he ſhould have been killed 
* by him. Yet he thinks him 15 
* ſuch formidable perſon, but that he 
*© might have lived through the play, 
and died in his bed, without 
* danger to a poet. Dryden well 
„knew, had he been in queſt ot 
truth, that, in a pointed ſen- 
< tence, more regard is common- 
* ly had to the words than the 
* thought, and that it is very 
* ſeldom to be rigorouſly under- 
** ſtood. Mercutio's wit, gaiety, 
and courage, il always pro- 
cure him friends that wiſh him 
% longer life; but his death is 
not precipitated, he has lived 
out the time allotted him in the 
* conſtruction of the play; nor 
of. Shak- 
*« ſpeare 
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< ſpeare to haye continued his ex- 
£ iftence, though ſome of his fal- 
« les are perhaps out of the reach 
* of Dryden, whoſe genius was 
not very fertile of merriment, 
4 nor. ductile to humour, but 
« acute, argumentative, compre- 
c henfive, and ſublime. 
„The Nurſe is one of the cha- 
« raters in which the author de- 
< lighted : he has, with great fub- 
« tilty of diſtinction, drawn her at 
once loquacious and ſecret, ob- 
« {equious and inſolent, truſty and 
« dithoneft. | | 
* His comie {ſcenes are happily 
«< wrought, but his pathetic ſtrains 
« are always polluted with ſome 
unexpected depravations His 
« perſons, however diſtreſſed, have 
A conceit left them in their miſery 
« 2 miſerable conceit. 
Now for the feveral alterations 
of the foregoing piece by ſeveral 
hands, N 
122. RoMEOANp JUL IE r. By 
a. Howard, Eſq; who, as Downes 
in his Roſc ius Anglicanus, p. 22. 
tells us, altered this tragedy into 
a tragi- comedy, 1 both 
Romeo and juliet alive; fo that, 
when the play was revived in Sir 
William Davenam's company, it 
was played alternately, viz. tra- 
gical one day, and tragi-comical 
another, for —— days together. 


This alteration hath never been 


printed. 0 
123. Romeo anpd JuLiEtT. A 
Tragedy, reviſcd and altered from 
Shakſpeare, by Mr. Theophilus 
Cibber ; firſt revived (in Septem- 
ber, 1944) at the Theatre in the 
Hay-Market ; afterwards acted at 
Drury-Lane, “. no date [1948.] 
Subjoined to this is a ſerio-comic 
apology for part of the life of the 
author. Very conſiderable altera- 
tions and additions were made in 


this edition; but theſe agree ſo ill 


with the remainder written by 
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Shakſpeare, that it is impoſitt. 
read them with any degree of f 
tis faction. 

124. ROMEO AND Jury, 


Tragedy. Acted at Drury-La = 
12mo. 1751. The third of 1hg x = 
alterations, which is now ul 1 * 
verſally and repeatediy perſoru gende 
in all the Britiſh Theatres, and 1 
the work of Mr. Garrick, who oli. 
perfect acquaintance with the p oh 1 
perties of effect, and unqueſtio 150 th 
ble judgment as to what will ple e {or 
an audience, have jhewn the this | 
ſelves very confpicuoully in n ba 
piece. For, without doing m oive 
more than reſtoring Shakſpeare thy 1 
himſelf, and the ſtory to the Mr. \ 
vel from whieb it was original, had 
borrowed, he has rendered on the 
whole more uniform, and wor | cane 
up the cataſtrophe to a greater is ſubje 
gree of diſtreſs than it held "le 
the original; as Juliet's awakWM; {, pr 
before Romeo's death, and 5 mor. 
tranſports of the latter on ſee. | 
her revive, over-coming even Wl vz.! 
very remembrance of the very ſi; f 
act of deſperation he had co | wholly 
mitted, give ſcope for that fudq t 2. its 
tranſit ion from rapture to deſſ aft ther 
which make the recolleſtion, n ſtory 
be muft die, infinitely more fa: nor 
ing, and the diſtreſs of Julie, e con; 
well as his own, much deeper e this 
it is poſſible to be in ShakipeaWyr til 
play, where ſhe does not zu hwe fr 
till after the poiſon has taken WWW(..,Þq 
full effect in the death of Ronge pat 
There is one alteration,\0WWiMinitah!e 
in this piece, which, I muſt 0 ecary's f 
fefs, does not appear to men, v4 
gether ſo neceſſary, vir. -the BW Otway 
troducing Romeo from the be ie the 
ing as in love with Juliet, be tence he 
as Shakſpeare ſeems to bare gentle 
tended, by making him 4 de ac 
enamoured with another (k Mlopye | 
lind) to point out his misfor WW 1... 
in the conſequence of one p- te play 


as a piece of poetical juſtice 


R O 
inconſtancy and falſehood in 


d to a prior attachment, as 
lers in ſome meaſure are for 
breach of filial obedience, and 
„ raſhneſs in indulgence of 


ible 
e ol | 


ET, 


ry-La uſſon, ſo oppoſite to the na- 
of b intereſt and connexions of 
DW ut t family. | 

erforut Befides theſe, two other mana- 
's, and, viz. Mr. Sheridan of the 
„ Who win, and Mr. Lee of the Edin- 
the p rob theatre, have each, for the 
ueſtio 


e of their reſpective companies, 


„ill ple ſome ſuppoſed amendments 


n the this play; but as neither of 
n en have appeared in print, I 
ng un cive no further account of 
ſpeare Wen: nor of a third alteration 


) the \ 
origine 
lered | 
d work 


iſe had the prudence to conceal 
om the public. 


A* is ſubject without taking notice 

he 0 one more alteration, though 

; = it ſo profeſſed a one of it made 
an 


Fa more celebrated pen than any 
thoſe I have hitherto mention- 


|, viz. Mr. Otway, whoſe Tra- 


5 

ver) ey of Carus Mani us is found- 
had co l wholly on it, and who has cul- 
at ud ill its choiceſt beauties to en- 
o delp ft them on the ſtock of a Ro- 
tion,! an ſtory, with which they have 
ore aff i, nor can have, the leaſt plau- 
Jule, e connexion. Yet ſo little 
eber e this play ſeem to have been 


1akſpea 
ot a 
taken 


pf Rom 


own till of very late years, that 
ave frequently with ſurprize, 
blerved quotations of ſome of its 
Pt paſſages, particularly the 


N Mitable deſcription of the apo- 
= i ecary's ſhop, made uſe of by au- 
hs Ws, who have attributed them 


 Otway, without ſeeming to 


the » we the leaſt knowledge from 
gw ence he tock them. Yet to do 
: pw man himſelf juſtice, it 
5 (R - acknowledged, that in his 
icon Nogue he has eonfeſſed his hav- 


8 borrowed half his plot from 
her ofShakſpeare's, although 


One pa 


juſtice 
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Mr. Marſh, which he has like- 


cannot, however, quite drop 


8vo. 
ſtock Park. 


R O 
he does not mention this particu- 
larly by name. | 

125, RoMERO awd JUL1ET. 
Com. written originally in Spa- 
niſh, by that celebrated dramatic 
poet Lopez de Vega, 8vo. 1770. 

126. RomuLus. Trag. by H. 
Johnſon, from the French of Mon- 
fieur De La Motte, 8vo. 1721. 

127. RoMULUS AND HERS 1 
Lia, or, The Sabine War. Trag- 
Anon. Acted at the Duke's Thea- 
tre, 4to. 1683. This is a very 
good play; the plot taken from 
Livy, Lib. 1. and Ovid's Meta- 
morphoſes, Lib. 14. The ſcene lies 
in Rome, and the Epilogue 1s 
written by Mrs. Behn. 

128. ReowuLus and HERST- 
L. 1A. Tr. by Dr. Ralph Schomberg. 
Never printed. It was offered to 
Mr. Garrick, and we doubt not 
very properly refuſed by him. 

129. RosaLinda. A Muſical 
Drama, by J. Lockman; ſet to 
muſic by John Chriſtopher Smith, 
and performed at Hickford's Great 
Room in Brewers-ftreet, 4to. 1740. 
Perfixed to this is, An Enquiry 
„into the Riſe and progreſs of 
© Operas and Oratorios, with 
* ſome Reflections on Lyric Poe- 
try and Mufic.” 

130. Rosamony. Opera, by 
Joſeph Addiſon, gto. 17507. The 
plot of this little piece 15 taken 
from the Engliſh Hiſtory in the 
reign of Henry II. and it is ob- 
ſerved that it exceeds, in the 
beauty of the dition, any Engliſh 
performance of the kind. It was 
however, very ill ſet to muſic, by 
which means the ſucceſs it met 
with fell far ſhort of what its 
merit might juſtly have laid a 
claim to. In the year 1767 it was 
entirely n-w ſet by Dr. Arne, 
and performed at Covent-Garden, 
The ſcene is laid in Wood- 
Dr. Johnſon ob- 


ſerves that the opera of Roſamond, 
| though 


RO a | R O 
though it is ſeldom mentioned, is gedy was ated in Dublin; 4 
one of the firſt of Addiſon's com- title points out where the {.. 
poſitions. The ſubject is well is laid, and the plot is borrgy 
ehoſen, the fiction is pleaſing, and from the Iriſh Hiſtorians, 1 
the praiſe of Marlborough, for far from being a bad play, thaw 
which the ſcene gives opportunity, TI think not equal to ſome of 
is, what perhaps every human ex- Comedies. | | 
eellence muſt be, the product of 135. Tye Rovex, or, The / 


inal 
Lads, V 
rincipa 
| much 
redecel 
ene, [ 
140. 
0 acts. 


of good-luck improved by genius. nid Cavaliers. Com. in win, 17 
T0 The thoughts areſometimes great, parts, by Mrs Aphra Behn, litt! 
Pl and ſometimes tender; the verſi- ed at the Duke's Theatre, 1(F:140ce 
ih: fication is eaſy and gay. There 1677, and 1681. Theſe two e ine 
5 is doubtleſs ſome advantage in the medies are both of them very einen! 
is | ſhortneſs of the lines, which there tertaining, and contain much b ted 
. is little temptation to load with fineſs, buſtle, and intrigue, {viſe leaſt 
1 expletive epithets. The dialogue ound with an infinite deal ent. 1 
* ſeems commonly better than the fprightlineſs. The baſis of the rds, h 
17 ſongs. The two comic characters both, however, may be found in of 0 
by of Sit Truſty and Grideline, though aperuſal of Killigrew's Dox Tu no ot! 
i of no great value, are yet ſuch as MAS, or, The Wanderer, Ii (of 
by, the poet intended. Sir Truſty's ſcene of the firſt part is laid {Mitntion 1 
35 account of the death of Roſamond Naples, during the time of ere, 
is, I think, too groſsly abſurd. nival, which is the high ſeaſſi ce te 
| The whole drama is airy and ele- for gallantry ; and that of the (Mud on 
|. gant ; engaging in its proceſs, and cond at Madrid, Jute ben 
l pleaſing in its concluſion. 136. The Rove 8, or, nd rep! 
1 131, RosA NIA, or, Love's Vic- neſs at Laſt, A dramatic Paſtor: bis cla} 
3 "tory, Com. by James Shirley. deſigned for the theatre, but ne plied 
This is mentioned in his poems, added, by Samuel Boyce, 4iiorme 
but is I apprehend, no other than 1752. OR 6 hiſſec 
The Doubt ful Heit under a different 137. THE Rover Recian ey ce 
7 title. | Com. Anonym. 1691. This pers of 
1 132. Tur ROSE. Com. Op. I do not find mentioned any wh e, 
* . 9s ; 
1 in two acts, performed at Drury- but in The Briti/h Theatre. ſulebat 
F Lane, 8vo. 1773. The mufic by 138. IHE Roving Husrigl . 
5 Dr. Arne, who is ſuppoſed to h Reciainty. A Comedy, uri vo fu 
5 oo E ene eee. 
i been the author of the words alſo. by a Club of Ladies, in V ind ci ; 
ty The title page, however, aſeribes of vertuous Plays, 4to. 1704 %% 
5 them to a gentleman commoner play was never acted, nor dt wth 
„ of Oxford. It was repreſented find it in any of the Catalog © 
iN only one night. yet Coxeter has it with the abort, in 
a 133. Rosz any CoLin. Com. full title, in his MS. Notes. med th 
it Opera, by Charles Dibdin. Acted 19. TRE ROUND-HE 475, oa whic| 
5 at Covent-Garden, 8 vo. 1778. The Good Old Cauſe. Com. Wi" phil, 
„ This a ſhort piece of one act, Mrs. Behn. Acted at the Du pied to 
5 tranſlated from the French piece, Theatre, 4to. 1682. Great . bin felt 
ſe; called, Roſe and Colas. both of the plot and language exiſt 
„ 134. Ro Te ric O'Connor, this play is borrowed from J oubtec 
5 Iv or Connavcur, or, The ham's Comedy, called, The u rh ing 
* Diftreſs'd Pr nceſs. Trag. by Cha. Vet, to do Mrs. Behn juſtice, * ſpace 
* Shadwell, 12mo. 1720. This tra- has very much improved on e who 5 
5 | | LD 0112" "tk of | 
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nal, having drawn the Round- 
, whoſe characters it was the 
rincipal deſign of both to expoſe, 
much higher colours than her 
wedeceſſor was able to do. The 
ene, London. 

140. THE RouT. Farce of 
wats. Acted at Drury-Lane, 
. 1758. This very inſignifi- 
at little piece made its firſt ap- 
zrance for the benefit of the 


re, at g 

8 Marine Society, and was ſaid to be 
very eiten by a Perſon of Quality, and 
uch bred to that charity, without 


te leaſt view to private emolu- 


deal gent. In ſome little time after- 
of the rds, however, this boaſted per- 
found n of diſtinction turned out to 


Tuo other than the z//ufrious Dr. 
r. Till (of whom fee ſome further 

laid Mention under Ox r RHE vs), whoſe 
of O /ſntereffed motives to public bene- 


ence terminated - at laſt in a de- 
and on the managers for a pri- 
te benefit to himfelf, by a ſe- 
ind repreſentation of the piece. 
bis claim was in ſome meaſure 
plied with, the piece being 
rlormed a ſecond time, though ĩt 
5 hiſſed and hooted throughout 
a ſcene. The acknowledged 
wers of its author, 


argere qui ſomnos cantuque manuque 


F llebat, 
[USBA | : 8 
y, uri N no ſucceſs in quieting the au- 
ind cui n | 
04- Th dec guid eur juvere in vulnera cantus 
nor de r aut Marfis quefite in monti- 
talogue er bæ bus. 
the abo mar, in his Hilliad, has charac- 
tes. Ir the Doctor in the following 
+ 475, OE" Vbich is equally bitter, witty, 
Com. WW" philoſophical ; and may be 
he Dub 


Pplied to his farce as properly as 


reat pal bimſelf, the former, during its 


nguag* ert exiſtence on the tage. bein 
"OM Tat Aaoubtedly, 5 7 4 
T he Ru "Th inſoly 3 

| t 5 
ics ee bem of ene 


* 11 wo has read only the preſent 


of Hill will not think the 


k 319 J 


following epigram: 


RO 


ſatire of his opponent was tos 
ſevere, any more than that of Mr. 
Garrick, who, on the repreſenta- 
tion of the Nout, produced the 


For phyſic and farces, his equal there 
©« ſcarce is; ; 

«© His farces are phyſie, his phyſic a 

fue is.” . 


141. ThE ROYAL CaeTIVE. 
Trag. by John Maxwell, being 
blind, 8vo. 17 Printed at 
York for the benefit of the author. 

142. THE RoyaLCayPrives. 
Trag. Acted at the Hay-Market, 
8vo. 1929. Tal yu is taken 
from Euripides, and met with no 
ſucceſs in the repreſentation. In 
the preface the author complains 
that his piece was performed very 
imperfectly, ſome ſcenes being 
left out, and others ſo intolerably 


mangled, that it was impoſlible 


for any body to make any thing 
of it. 

143. TRE ROYAL CHAcxE, or, 
Merlin's Cave. Dram. Entertain- 
ment introduced into the Gro- 
teſque Pantomime of Jupiter and 
Europa. Acted at Covent-Garden, 
8 vo. 1736. The words by Mr. 
Phillips. 

144. THE Royar CHOICE. A 
Play, by Sir Robert Stapleton. 
Entered on the books of the Sta- 
tioners' Company, Nov. 29, 165 3; 
but apparently not printed. 

145. Tye ROYAL CoMearT. 
Com. by John Ford. Entered on 
the books of the Stationers' Com- 
pany, June 29, 1660 ; but proba- 
bly not printed, it being amongſt 
thoſe deſtroyed by Mr. Warbur- 
ton's ſervant. 

146. Thx ROYAL Co N VER. 
Trag. by N. Rowe, gto. 1707. 


This play, though not ſo often 


acted as ſome others of this au- 
thor's pores, is far from falling 
ſhort of any one of them in point. 


of merit. The ſcene of it is laid 
in 


te 1] 


RO RO 
in the kingdom of Kent, and the Union, in imitation of Cramme 
fable ſuppoſed to be in the time of prophetic promiſes to Henry 1þ 
Hengiſt, and about twenty years Eighth. The anticipated bleſſing 
aſter the firſt invaſion of Britain of Union are not very natural! 
by the Saxons. The characters of introduced, nor very happily e 
Rodogune and Ethelinda are very preſſed, 
finely contraſted, as are alſo choſe Mr. Gibbon (Hiſtory of th 
of Hengiſt and Aribert; the inci- Roman Empire, vol. III. p. 62) 
dents are intereſting; the lan- fays, that Procopius may have ſuꝗ 


bir | 
Com. 
537. 
peat 
puch - 
Or OW 
DUBJE 
152. 


guage occaſionally ſpirited and geſted to Mr. Rowe the charzadd Bal 
tender, yet every where poetical z and ſituation of Rodogune in th Mony! 
and the cataſtrophe affecting and tragedy. Wece v 
truly dramatic. Nor do I know 147. THIN ROYAL Cuckoo iten 
any reaſon why it ſhould not be as or, Great Baſtard. Tragi- Co lige be 
great a favourite as either Jane 4to. 1693. This is nothing mo ds FI 
Shore, or, T he Fair Penitent, unleſs than a tranſlation from the Ge u Pri 
that its being founded on a religi- man, by Mr. Paul Vergerius, aka, 
ous plan renders it leſs agreeable was never aQed. It is taken fro Wale 
to the general taſte of an audience, a book, called The Secret Hi WM 1:1. 
than thoſe ſtories where love is in Lewis XIV. of France. V) King 
ſome meaſure the baſis of the diſ= 148. Tu:RoyaLPFL1cnr, er F) 
treſs. It was acted at the Queen's The Conqueſt of Ireland. A Farſi ney 


2 ks it 
164. 
0YAL 

Wamptor 


mary, 


rlonate 


"Theatre in the Hay-Market, and 4to. 1690. The title- page of th 
with but ſmal] ſucceſs, if we may piece plainly ſhews the ſubjet 
judge from the motto to it, Lau- and ſcene of it, it being evident 
datur & alget. deſigned to ridicule the condu 

Dr. Johnſon obſerves, that the of the unfortunate King. James! 
fable of this play is drawn from an in his abdication ; and the auth 


obſcure and barbarous age, ijowhich has drawn moſt of his charad en o 
fEtions are moſt eaſily and pro- without any diſguiſe or modeſhyſ ny 
perly adapted; for — — objects 149. TE ROYAL Garland lis | 
are imperfectly ſeen, they eaſily An occaſional Interlude, in honoſ -C 
take forms from imagination. The of his Daniſh Majeſty, perfom s. 
ſcene lies among our anceſtors in at Covent-Garden, 8vo. 1768. teatre | 
our own country, and therefore 150. TRE RovaLisT. Col rd Liet 
very eaſily catches attention. Ro- by Thomas Durfey. Acted at. the ſe 
dogune is a perſonage truly tra- Duke's Theatre, 4to. 1682. ry 


gical, of high ſpirit, and violent play met with good ſuccels, 
paſſions, great with tempeſtuous ke moſt of our author's pieces 
dignity, and wicked with a ſoul collected from novels; Cam! 
that would have been heroic if it tricks of impoſing on her bu 
had been virtuous. Rowe does not band Sir Oliver Old-Cut, fort 
always remember what his charac- love of Sir Charles Kinglore, 
ters require. In Tamerlane, there is horrowed from Boccace's Dec 
ſome ridiculous mention of the Dec. 7. Nov. 9, and the ſong 
God of Love; and Rodogune, a Hey Boys up go we, in the io 
ſavage Saxon, talks of Venus, and act, ſtolen from an eclogue, pl 
the eagle that bears the thunder of ed in 4to. 1644. cailed | 
Jupiter. This play diſcovers its herd's Oracle. nd 
own date, by a prediction of the 151. Tu ROT KIA. 


RK O 
tis Lo VAL SUBJECT. Tragi- 


(om, by Thomas Heywood, to. 
1637. This ans was ated with 
e. 


imme 
1 1h 
bleſſing 


aturall 


ily eat applau The. plot very 
15 wuch Nlembles, and is probably 
of M rowed from, Fletcher's Lo vA L 
p. E27 cr. The ſcene, London. 
ave u 152. TE ROYAL MA RRIA CE. 
bara —ballad Opera of three acts. 


wonymous. 8 vo. 1736. This 


e in th 
ſece was never performed, but 


cxoli inen in compliment to the mar- 
gi-Con ge between his late Royal High- 
Es Frederick Prince of Wales, 


xd Princeſs Auguſta, of Saxe- 
tha, the late princeſs-dowager 
Wales. ä 
133, Tux ROYAL MAR TYR, 
, King Charles the Firſt, by Alex- 
ader Fyfe, 4to. 1700. This play 
u never acted, but the ſubject 
weaks itſelf. 


ſubjeg 154- The True Deſcription of a 
evident Mas CE, preſented at 
e conduſlmyton-Court on the eighth of 
James Wuary, 1604. This piece was 
ne auth rcnated by the Queen, and 
charadte en of her ladies of honour. 
modeſtyonymous, 4to; 1604. 

a 8 LAN 155. Tur Rovar Mas TER. 
in honoffſſ'zgi-Com. by Ja. Shirley, 4to. 
zerform 35. This play was acted at the 

1768, J eatre in Dublin, and before the 
7. Coed Lieutenant at the Caſtle ; and 
ged at i the ſeveral Copies of compli- 
682. Th tary verſes prefixed to it; 
cceſs, Mg no leſs than ten in number, 
s pieces, Wi probable that it met witk 

Camill pauſe, The ſcene, Naples. 

her bull 156. Tu RO va LMERCHANT. 
u, for! \ The Beppar”s Buſh. Com. to. 
nglove, WO by H. N. (I imagine this 
's Detaſ de Henry Norris the comedian). 
de ſong i play is only an alteration 
the fou * Beaumont and Fletcher's 
gue, ple R's Bus n, and in this al- 
The He form has been frequently 


Formed, The ſcene is laid in 
anders. 


J. Tue RovatMencnanrt. 
Wo 7 low Hull, founded 


LIN 
7 


I 
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on Beaumont and Fletcher, Acted 
at Covent-Garden, 8 vo. 1768. 

158. TAE ROYAL MiscRHIEr. 
Trag. by Mrs. De la Riviere Man- 
ley. Acted by his Majeſties ſer- 
vants, 4to. 1696. The plot, as 
the author herſelf informs us in 
her preface, is taken from à ſtory 
in Sir John Chardin's Fravels; 
but ſhe has improved the cata- 
ſtrophe, by puniſhing the criminal 
characters for their illicit amours, 


whereas in the original tale they 


are ſuffered to eſcape. The alle- 
gories in it are juſt, the metaphors 
beautiful, and the Atiſtotelian rules 
of the drama ſtrictly adhered to. 
The ſcene, the Caſtle of Phaſia, 
in Libardian, 

159. Tart ROYAL SHeene ho, 
Opera; by Richard Rolt. Acted at 
Drury-Lane, 8vo. 1764. Taken 
from Metaftaſio. The ſtory, tbat 
of Alexander the Great deliverin 
Sidon froin the Tyrant Strato. It 
met with no ſucceſs. 

160. Ro YAL SHEPHERDESS. 
Tragi-Com. by Thomas Shad- 
well. Acted at the Duke of York's 
Theatre, 4to. 1669. This play is 
not ShadwelPs own, being, as he 
himſelf acknowledges in hisEpiſtle 
to the reader, taken from a co- 
medy written by M. Fountain, 
called The Rewards of Virtue. It 
met, however, with conſiderable 
applauſe. The ſcene lies in Ar- 
cadia. | 

161. Tut RovaLSutpnt RDS. 
Paſtoral, of three acts, by Joſias 
Cunningham, 8vo. 1765. 


162, Tus Royal SLave. 


Tra i-Com. by William Cart- 


wright, 4to. 1639. 4to. 1640. and 
8yo, 1651. The firſt repreſenta- 
tion of this play was by the 


ſtudents of Chriſt-Church in Ox- 


ford, before King Charles I. and 
his Queen, on the zoth of Auguſt, 
1636. And it 1s very remarkable, 


that Dr. Buſby (afterwards the very 
_— | celebrated 
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celebrated maſter of Weſtminſter- 
ſchool), who acted a principal part 
in it, ſfignalized himſelf ſo greatly, 
as did alſo many of his fellow- 
ſtudents, and the play gave on 
the whole ſuch general ſatisfac- 
tion to their Majeſties and the 
Court, and that not only for the 
nobleneſs of ſtyle in the piece it- 
ſelf, and the ready addreſs and 
graceful carriage of the performers, 
but alſo for the pomp of the ſcene- 
ry, the richneſs of the habits, and 
the excellency of the ſongs, which 
were ſet by that admirable com- 
poſer, Mr. Henry Lawes, that it 
was univerſally acknowledged to 
exceed every tbing of that nature 
that had been ſeen before. The 
Queen, in particular, was ſo ex- 
tremely delighted with it, that her 
curioſity was excited to fee her 
own ſervants, whoſe profeſſion rt 
was, repreſent the ſame piece, in 
order to be able, from compari- 
fon, to form a juſt idea of the real 


merit of the performance ſhe had 


already been witneſs to. For 
which purpoſe ſhe ſent for the 
ſcenes and habits to Hampton- 
Court, and commanded her own 


regular actors to ' repreſent the 


ſame, when, bv general conſent of 
every one preſent, the judgment 


was given in favour of the literary 


performers, though nothing was 
wanting on the ſide of the author, 
to inform the actors as well as the 


feholars, in what belonged to the 


action and delivery of each part; 
nor can it be jmagined that there 
was any deficiency in point of 
execution in the former, ſince fo 
much of their reputation muſt 
have been dependent on their 
ſhewing a ſuperiority on that oc- 
caſion. The prologues and epi- 


logues, written for both theſe re- 


preſentations, are printed with the 


play. | 
163. Tux ROYAL Sur li- 


— 


132 3 


RU 
anTs. Trag. by Dr. Delay, 4 


ed at Drury-Lane, Bro. 179 
This nine-nights' play is tak 
from the Heraclide of Euripides 


N of | 
of this 
er part: 
proveme 


164. TuRE ROYAL Voy, MM 027 
or, The Iriſh Expedition, In ed te 
Com. Atted in the years 16 llent | 
and 1690, 4to. 1690. The c Leon * 
of this piece is laid in vid pleat 
places in Ireland ; nor canany 67. T1 
be at a loſs to know the ſab" of the 
of it, who has the leaſt acquain In Tath 
ance with the affairs of theſe kin" 4:9 
doms during that period, It en ſoc 
never acted. | | the 7 

165. Rupens. Com. tri fait, hz 
tated from Plautus, by Lawren Puritzn 
Echard, 1694. This play, ig conte 
ther with two others from the ſan 7 
author, are publiſhed in a pock Mrs, | 
volume, and dedicated to 3 
Charles Sedley. Mr. Echard þ 2 ; 
alſo added critical remarks to ee Li 
piece, anda parallel drawn hetwes 3 
the writings of Plautus and I. ds be 
rence, the fatter of which, n. her 
have obſerved in another place, 4M, 
has given the world a comple 3 n 
2 of. A * 

166. Ro LE A Wresz av e 
nave a Wire. Com. by Jol 5 hs 
Fletcher. ARed by his Maj» 0 


ſervants, 4to. 1640. This B 
very pleaſing play, and this i 
quently acted at this time. I 
plot of Leon's feigned ſimplict 
in order to gain Margaretta fi 
wife, and his immediate get 
to the exertion of a ſpirited k 
ha viour for the controul of he 
create an agreeable ſurprine, i 
are truly dramatical. The 
raters of Eſtifania and the (n 
per Captain are alſo well dtn 
and lively ſupported. In a * 
this play, though not pry 
regular, may undoubtedly N 
in a rank of merit ſuper” | 
much the greateſt part of e 
which are daily preſented 0 G 
ſtage, and that with repeate 10 


1 wantir 
leiſure 
þ ever, V. 


a 
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lay. 4 N of | approbation. The laſt of reformation, and the great 
„ -o this piece, and indeed many ** car? and wonderful pains taken 
ie tab er parts of it, received great " by Mr. London Midwife, Mrs. 
ripides provements, from the hand of Fi Haſlerigg, Nurſe Goflip Vaine, 
040 : Garrick, by Whom it Was 55 Gollip Scot, and her man Lite- 

Ted to the ſtage, and whole ſum, Goſſip Walton, Goſſip 


ellent performance of the part © Mariin, Goſſip Nevil, Goſſip 
Leon will be long remembered * Lenthal, ſecluded Goſſip's Ap- 
on prentices. Together with the 
167. Tux Runs, or, Mir- © exceeding great frizht ſhe took 
r of the late times. Com. by © at a free parliament : and the 
In Tatham. Acted at Dorſet- “ fatal end of that grand tyrant 
urt, 410. 1660, This piece was © O. C. the father of all mur- 
ten ſoon after the Reftoration ; * thers, rebellions, treaſons, and 
| the author, being ,a fteady © treacheries, committed fince the 
aliſt, has endeavoured to paint © year 1648. As it was pre- 
Putitans in the ſtrongeſt and “ ſented on a burning ſtage, at- 
| contemptible colours. This © Weſtminſter, the 29th of May 
was revived with alterations © 1660. 4to. 1660.” This long 
Mrs. Behn, for which, See title is prefixed to a trifling piece 
UNDHE ADS. of eight pages, which is entirely 
165. © The famous Tragedie political, oY of no value. 

If the Life and Death of Mxs. 169. Tye Runaway. Com. 


rs 161 
"be ſce 
| Vario 
n any 0 
e ſabjs 
1cquair 
eſe king 
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wren 
5, logk 
the fa 
a pock 

0 
iard þ 


eac | 
_ ume, Shewing how ſhe was by Mrs, Cowley. Acted at Drury- 
and TW ought to bed of a monſter, Lane, 8vo. 1776. This piece is 
ch, ith her terrible pangs, bitter ſuppoſed to have received ſome 
ace, Wining, hard labour, and la- touches from the pen of Mr. Gar- 
-omple nentable travell, from Portſ- rick, to which gentleman the au- 


outh to Weſtminſter, and the thoreſs acknowledges her obliga- 
» ix miſery ſhe hath endured tions ina Dedication. It was per- 

her ugly, deformed, il-ſha- formed with a conſiderable degree 
jen, baſe-begotten brat, or imp of ſucceſs, 


MW 
- 


17.6, 20 
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| draw HE SACRIFICE. Trag. bation from his contemporary 
a vo 2 Sir Francis Fane, 4to. writers ; three of whom, viz. Mr. 
erfech 0 This play was never act- Tate, Mr. Robins, and Mrs Behn, 
7 fa dhe author having long before have paid it the tribute of com- 
rior Poted himſelf to a country life, plimentary verſes, which are pub- 
thok op ning patience to attend liſhed with it. The plot is found- 
4 f ellure of the ſtage. It met, ed on the ſtory of Bajazet and Ta- 
| 


erer, vith the higheſt appro- — (and probably might af- 
4 h 


" ford 


S A 
ford the hint to Mr. Rowe, of his 
admirable Tragedy of Tamerlane) 


for which ſee the Life of Tamer- 
lane, by M. D'Aſligny ; the ſame 


by P. Pernodini, Knolles's Turki/þ 
Hiſtory of the life of Bajazet the 
firit, and ſeveral other writers. 
'The ſcene in a revolted Fort -in 
China. 

2. ThE SACRIFICE, or, Cu- 
pid's Vagaries. Maſque, by Ben- 
jamin Victor. Never acted, 8yo. 
1776. | 

3. THE SACRIFICE OF IpAl- 
GENIA. Entertainment of Mu- 
fic, performed at the New Wells, 
near the London Spa, Clerken- 
well, 12mo. 1750. To this piece 
are added the ſongs of a Panto- 
mime, ealled, Harlequin Mounte- 
bank, or, The Squire Electri fed. 
'The muſic by Dr. then Mr. Arne. 

4. TAE SAD Ons. Trag. by 
Sir John Suckling, 8vo. 1646. 
This play was never ated, having 
been left by the author unfiniſh- 
ed, In ſhort, it is rather a ſketch 
or ſkeleton of a play, than an en- 
tire piece; for though it conſiſts 
of five acts, and ſeems to have 
ſomewhat of a cataſtrophe, yet 
none of thoſe acts are of more 
than half the uſual length; nor is 
the ſubje& of any one fcene ſo 
much extended on, as it. is appa- 
rent it was the author's intention 
to have done. The fcene lies in 
Sicily. | 

5. THE SD SHEPHERD, or, 
A Tale of Robin Hood. A Paſtoral, 
by Ben Jonſon, Fol. 1640. This 
piece 1s printed among this wri- 
ter's works, but was never acted, 
as it was left imperfect by him at 
his death, only two acts and part 
of a third being finiſhed. - The 
Tcene is in Sherwood, confiſting of 


a landſcape, of a foreft, hills, val- 


leys, cottages, a caſtle, a river, 


paſtures, herds, flocks ;—all full 
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led in the title- page, and the Pi 
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of country ſimplicity.— Rob 


Hood's bower, his well =_ end to k 
Witch's Dimble, the Swine'ard part was 
Oak, and the Hermit's Cell. Wl c:pting C 
6. TE SAILOIS Farewe MM ber tha 
or, The Guinea outfit, Com. efigned 
three acts, by Thomas Boulty qreſs, bu 
12mo. 1768. Printed at Live de plot 
pool. | Liſe of s 
7. Treg SaILORS O EI, te Rom 
A Trip to Jamaica, 12mo. 1745. k now in 
8. SAINT ALB OS. Trag. k net w 
James Shirley, was entered on iH been repu 
books of the Stationers' Compan bears a g0 
Feb. 14, 1639, by William Coo 14. $4 
but, I believe, not printed. or, The &e 
9. SAINT CICILy, or, The Coil Rich 
werted Twins. A Chriſtian Tra Ed. At 
by E. M. 4to. 1676. For i May 2, 1 
ſtory, conſult Euſebius, Baroniu piece w: 
Epiphanius, and other writers Of it the be 
Eccleſiaſtical Hiſtory, and the vi {tems to 
rious collections of the Sai in con! 
Lives, publiſhed by authors of Hunte of t 
Romiſh church. Scene, Rom tidan's pl 
It was publiſhed by M. Medbourn 15. 8A 
10. Sar VT GEORGE FOE enten 
LAND, a play, by W. Smith Sationer, 
appears to have been among tho 165 3, bu! 
deſtroyed by Mr. Warburto 16. $4 
fervant. Maſque. 
11. SX INT HEIENI, or, TM Vaſque, 
Fe of Love. Muſical Enterta y authe 
ment, by Captain Edward I hom be arran 
fon. Acted at Richmond, 2 vir Willi: 
once at Drury-Lane, 1776. er was 
printed. IL was wr 
12. Sar Javss's PAE. ff © was pi 
Anonym. 8vo. 1773. This k Queen's! 
moſt paltry piece, and was nent 22 
acted. he ſcen 
13. Sax T PATRICE FOR TA heir def 
LAND. Hiſtorical Play, by Jam "re in 
Shirley, 4to. 1640. This play p the 
mentioned as Shirley's by all wis Ri 
writers, and they all ſpeak o 1 T1 
as a firft part, which 1t 18 alſo cal *. 7% 


Tale, 

»  DY 
The aut} 
nexed to 
making 


miſe of a fecond part ĩis iren n 
Prologue, Let none o _ 
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as tend to know. whether ſuch ſecond ftage, waich, with the true viru- 
1 jart was ever executed or not, ex- lence of a difappointed poet, be 
epting Gildon, who pofitively aſ- attributes to party, bigotry, and 
EL ſerts that ſuch ſecond part was malevolence 1n the manager who 
m. teigned by the author for the refuſed it. In v.ndication how- 
uta es, but never blihed. For ever of the gentleman ſo accuſed, 
Live tbe plot of the play, fee Bede's it will be needful only to peruſe 
Liſe of St. Patrick, and others of the piece itſelf, to find much more 
il the Romiſh Legends. The play fubſtantial reaſons for that re- 
545. bro ein print, and common to jection than thoſe which its au- 
ag. be met with in Ireland, it having thor has aſſigned. | 
on een republiſhed there, about thirty 18. SamysON Agon IS TES. A 
pan bears a go, by Mr. Chetwood. dramatic poem, by John Milton, 
"ok 14. SIXT PATRICk's Day, Bvo. 1679. This piece is written 
ar, The Scheming Lieutenant. Farce, in imitation of the Greek tragic 
ie Coll by Richard Brinfley Sheridan, poets, more articularly Æſchylus. 
Tra fl. Acted at Covent-Garden, The ate is not regular, be- 
r H y 2, 1775. Not printed. This ing compoſed of every kind indiſ- 
toni piece was originally repreſented criminately blended together. The 
ters MM it the benefit of Mr. Clinch, who ſpeaking ſcenes are reheved and 
he „ ſeems to have been favoured with explained by Choruſes, and all the 
San it in conſequence of his perform- regular conftraint of diviſion into 
of nee of the Iriſhman in Mr. She- acts and ſcenes is totally avoided, 
Ron tidan's play of The Rivals. the poem having never been in- 
ourn 15. SALISBURY PLAain. Com. tended. by the author for the ſtage, 


ras entered on the books of the 
dationers Company, Nov. 29, 
1653, but, I believe, not printed. 


Maſque. Anonym. 4to. 1639. This 
Maſque, though printed without 
ay author's name to it, ought to 
be arranged among the works of 
vr William Davenant, fince what- 
ever was either ſpoken or ſung in 
was written by that gentleman. 
It was preſented by the King and 
Queen's Majeſties at Whitehall on 
Tueſday the 2 1ſt of January 1639. 
| e ſcenes and machines, with 
acir deſcriptions and ornaments, 
dere invented by Inigo Jones, 


and the my . 
Na 


f 17. Tur Sa LoPIAN Souikk 
0 a bp Toyous Miller. A nt 
„ e, by E. Dower, 8yo. 1739. 


1 e author of this piece has an- 
war- to it the reaſons for its not 
ing its appearance on the 


16. SaLMACIDA SPOLIA, A. 


who ſtrongly laboured to render it 
admirable for the cloſet. So no- 
ble, ſo juſt, ſo elegant, ſo poetical 
is the diction of it, that the great 
Mr. Dryden, whoſe imagination 
might be ſuppoſed to be equal to 
that of any man, has transferred 
many thoughts of this piecę into 
his tragedy of Aureng-zcbe. The 
foundation of the ſtory is in holy 
writ, ſee Judges, ch. xtit. and the 
ſcene is laid at or near the gates 
of Gaza, I remember to have 
ſeen in the poſſeſſion of a gentle- 
man in Dublin (one Mr. Dixon) 
an alteration of this poem, ſaid by 
himſelf to be his own, fo as to 
render it fit for the ſtage ; and the 
ſame gentleman alſo ſhewed me a 
bill for the intended performance 


(which was, through ſome diſpute 
among the proprietors of the thea- 


tre, entirely laid aſide) in which, 
from the number of charaQers, 


and the apparent ſtrength to ſup- 


EI port 
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port them, it appeared to have 
been caft to the greateſt advan- 
rage poſſible. every performer of 
importance, whether actor, 1 


or dancer, having ſomewhat allot- 

ted to them towards the illuſtra- 
tion of it. This repreſentation, if 

I miſtake not, was intended for the 
vear 1741-2. 

19. Sancna AT Covurr, or, 
The Mock Governor. An Opera Co- 
medy, by James Ayres, 8vo. 1742. 
The title of this piece ſufficiently 

oints out the plan of it. It was 
intended to be acted at Drury- 
Lane, and in the preface great 
complaints are ads againft the 
mn for not bringing it on the 

age. | 1 75 

20. SaPHo AND PHAO. Com. 
Py John Lyly, 4to. 1584. This 
old play was firſt preſented before 
Queen Elizabeth on a Shrove- 
Tueſday, and afterwards at the 
Black-Friers Theatre. 'The plot 
3s taken from one of Ovid's E- 
piſtles. In this firſt edition, and 
another in 1591, the author's name 
is omitted, and the piece was by 
ſome means or other attributed to 
Mr. Richard Edwards. This miſ⸗- 
take, however, is rectified by the 
edition of 1632, in which this and 


five more plays by the fame author 
were all publiſhed together in one 


volume in twelves. The prologue 
and epilogues to them all are writ- 
ten in proſe. 3 

21. SATIROMASTIX, or, The 
Untrufſing of the humourons Poet. 
Acted publickly by the Lord Cham- 
berlain's fervants, and privately 
by the children of Paul's, 4to. 1602. 
by Thomas Decker. This is no 
more than a retaliation on Ben 
Jonſon, who, in his Hetaſter, had 
ſeverely and with a gocd deal of 
ill-nature laſhed our author under 
the character of Criſpinus, which 
he has in this play returned by in- 
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troducing Ben under the title c abel 
Horace, jun. | fave hig 
22. THE SAVAGE, or, The For 703. vl 
of Nature, &vo. 1736. This piece the publ. 
which was never acted, is infert the Coy 
by the author of TheBriti/h Thea ere 
among the writings of Mr. Jame 10d 85 
Miller ; yet!I can by no means he“ the a1 
thinking it a miſtake, as I hav ee 
not the leaſt remembrance of ſuc * _ 
a piece being ever mentioned t "a b 
me, though long intimate in th 5 5 
family, as being his. By the tin 5 1 
it is apparently a tranſlation, of ele 
ſomewhat 'Jike it, of The Arlequif mY: 
Sauvage of Mr. Del/Ifle ; and 10 bs 
Mr. Miller the year before ha Ys 
made uſe of every valuable inci 2 
dent of that piece in a comedy h " + 
2847; alteratio 
had brought on the ſtage, b 3 
which failed of ſucceſs, called 4 * Pg 
and Nature, it is not very probab 1 Rs 
that he ſhould ſo immediately at = 0 
terwards proceed on the ſame pla wise 
again, or put himſeiſ to the trou 3 
ble of a tranſlation ſor the pre a Lil 
alone, of a piece which he had bu 1 
juſt before paraphraſed and e ©... 
tended upon for the ſtage. It _ * 
therefore much more probable ta gions 
it was the work of ſome other per eſomble 
ſon, who imagined that on . great. h 
ſtrength of Mr. Miller's play hs Land 
might not be diſagreeable to th Sed 
public to ſee Mr. De L'Ife's fa de The 
in its original form. 1 imaging; = 
this piece was neyer printed, thovg Wars 
it is advertiſed with other play "Fea 
printed for J. Watts, at the begin Sg 
71 of Havard's Ning Charles "8 foundat; 
ir ft. | | if mention 
2 1 Saul. Trag. by Aaron Hi ge 
Of this intended tragedy the aua geg 
finiſhed no more than one 4% Gript;e 
which is to be found in the lf for the | 
volume of his works publiſhed pgs 
two volumes, 8vo. _ dramas: 
24. KING SAUL. Tra 2 = nga 
by a deceaſed perſon 0 wy which, 
and now made public * than me 


que 


SC 
etof ſeveral men of quality, who 


ive highly approved of it, 4to. 
1203, This play is dedicated by 


he Coyntefs of Burlington, who 
therein ſaid to be related to the 
wöle perſon who was ſuppoſed to 
de the author of it. I know not 
n what foundation, but this play 
hi: been aſcribed to Dr. Trapp. 
25. Savr, AND JONATHAN, 
Trag. by Edward Crane, of Man- 
cheiter, Svo. 1761. Printed at 
VMancheſter, in a volume of Poetical 
Miſcellanies, by the fame author. 
26. SAWNEY THESCOT,or, The 
Taming of the Shrew. Com. by John 
Lacy, Acted at Drury-Lane, 4to. 
1698. 4to. 1708. This is only an 
alteration, without much amend- 
ment, of Shakſpeare's comedy of 


however, with very good ſucceſs. 
27. SCANDERBEG. Trag. by 
William Havard, 8vo. 1733. This 
play is founded on the ſame plan 
with Lillo's Chriſtian Hero, being 
built on the life of the famous 
George Caſtriot, king of Epirus, 
who, on account of his illuſtrious 
ations, which in great meaſure 
reſembled thofe of Alexander the 
Great, had the title of Scanderbeg 
(or Lord Alexander) univerſally 
allowed to him. It was acted at 
ihe Theatre in Goodman's Fields, 
but with no very good ſucceſs. 
28. SCANBERBE G, or, Love and 
liberty, by Thomas Whincop, 8vo. 
1747. This tragedy has the ſame 
toundation for its plot with the laſt- 
mentioned one, but has kept much 
cloſer to the hiſtory. It was never 
atted, but was publiſhed by ſub- 
leripuon after the author's death, 
for the benefit of the widow. An- 
ered to it is a liſt, of the Englith 
dramatic authors, with ſome ac- 
| count of their lives and writings, 
which, though in general fuller 
tan moſt of the liſts of that kind, 
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the publiſher, Henry Playford, to 


the laſt- mentioned title. It met, 


8 C 
by coming down nearer to the 
preſent time, yet is by no means 
either compleat or correct. In the 
preface great fault is found with 
Mr. Haverd's play above-mention- 
ed, and ſome cenſure thrown on 
Mr. Lillo, and an ipfinuation g1- 
ven of his not having ated with 

erfe& candour to the author; but 
with what juſtice I ſhall not pre- 
tend to determine. 

29. SCARAMOUCH, @ PHiloſo- 


pher, HARLEQUIN, a School-Boy, © 


Bravo, Merchant and Magici- 
an. Com. by Edward Ravent- 
croft. Acted at the Theatre 
Royal. 4to. 1677. The author 
boaſts of having written this piece 
after the Italian manner, and by 
that means brought a new ſpecies 
of drama on the Engliſh ſtage; but 
complains in his prologue of hav- 
ing been foreſtalled by the repre- 
ſentation of Otway's Cheats of 
Scapin, at the Duke's houſe. Yet 
it 1s certain that this comedy 1s 
made up of the compound plots 
of three plays of Moliere, viz. 
T he Marriage Force; T he Bourgeois 
Gentilhomme ; and The Feurberies de 
Scapin. Nay, Langbaine goes ſo 
far as to challenge the aythor to 
prove any part of a icene in it that 
can be called the genuine offspring 
of his own brain, ſtyling him ra- 
ther the midwife than parent of 
the piece. OD. 

30. Tux SCHEMERS, or, The 
City Match.. Com. Acted at Drury- 
Lane, 8vo. 1755. This 1s Jaſper 
Maine's City Match altered, and 
was both acted and printed for the 
benefit of the Lock-Hoſpital. The 
alterer is ſaid to have been William 
Bromfield, Eſq. 

31. THe ScneMiInG VALET. 
or, Brother and Sifter Interlude, 
extracted from Moliere, printed in 


The Theatrical Muſeum, 8vo. 1776. 


32. ThE SCHOLAR. Com. by 
Richard Lovelace. Acted at Glou- 
Y 4 ceſter- 


12 
* ; 8 C 


ceſter-Hall and Saliſbury-Court. Eſg. Acted at Covent-Garden 
Not printed. | Bvo, 1767. This comedy is taker 

33. Tye ScyuooLBoy, or, The from three plays of Moliere's, yi 
Comical Rival. A Com. Acted at L Ecole des Femmes, L Eturdie, ang 
Drury-Lane, 4to. 1707. This co- LU Ecole des Maris. It linger ed 0 
medy is little more than the plot the ſtage for fix nights, and ther 
of Major Rakiſh and his Son, and was laid aſide. 


tom any 
that the c 
entance 1 
qditor,no 
if a reſtor 
hot migh 
one litle 


the Widow Manlove in Woman's 39.AScHQoL roxHuspaxnoieiored h 
Wit, or, The Lady in Fafhion, a Com. by J. Ozell. This is only ns. Wh 


comedy, written by the ſame au- © tranflation of Moliere's Ecole & 
thor, taken verbatim, and thrown Maris. 
by itfelf into the form of a farce, 4yo.TnutScnoor, roxLoyes; 
under which appearance it had Com. by W. Whitehead. Aces 
better ſucceſs than the entire eo- at Drury-Lane, 8vo. 1962. Thi 


tems to 

& viz, d 
te conſe 
te cond 
ell-place 


medy, and is now frequently per- is the laſt dramatic work but one ot ea! 
formed; whereas the other has been our preſent laureat, and his fill, in. 1 
long thrown entirely afide. The attempt in the walk of comedy Drilant; 
charaQters of Young Rakiſh and In an advertiſement prefixed to it litter, are 
the Major are themſelves in great he acknowledges it to have re «ly amia 
meaſure to be conſidered as co- ceived its firſt foundation in tion; an: 
pies, as any one may be convinced dramatic piece written, but no rat cay; 
who will carefully examine Car- intended for the ſtage, by M. dned wi 
lifle's Fortune Hunters, the cha- Fontenelle, to whole memory hello he at 2 
rafter of Daredevil in Qtway's dedicates this piece, ſubſcribing ne, if a d 
Soldiers Fortune, and thoſe of Sir himſelf a Lover of Simplicity, What fential g. 
Thomas Revel and his Son in ſpecies of Drama, however, it ougb ig at on 
Mountford's Greenwich Park. to be claſſed in is ſomewhat dien, a le 
„ Tut School Bay's cult to determine, ſince, though if , and a 


Masur, by Thomas Spate- is ſtyled a comedy, the riſible fa 
man. Defigned for the Diver- culties have much leſs oppor 
** fion of Youth and their Excite- nity of exertion than the tende 
ment to Learning, 8vo. 1747.” feelings of the heart, and the cat. 

35. TurScHOOLTORACT IO. ſtrophe, though happy in the man 
Com. by Sir Richard Steele, left and ſuitable to poetic juſtice, l 
unfiniſhed by him at his death. not completely ſo, fince two amis: 

36. THe Scnoor ror ELO- ble characters are left, the one e 
QUENCE. Inter], by Mrs. Cow- tirely unprovided for, and the othe 
ley. Acted at Drury-Lane, Apriſ 4, in a fituation far from agreeable 
1780, for Mr. Brereton's benefit. viz. that of only bein witneſs to a 
Not printed. This piece was in- degree of happineſs in the poſſeſ- 


o the ſenſ. 
it to loo 
* has 
41. Tux 
om, by! 
dted at D 
his play v 
erable {1 
Ns taken! 
Reaumarch 
42. Tu E 


tended to ridicule the number of ſion of others, which, with refpet Wi. Con 
diſputing ſocieties, which at this to herſelf, ſhe muſt imagine out 0WWicridan, 7 
time were opened and frequented. reach,or at leaſt deferred for ac e, 177 
3). Tur 3cnoor. ror Fa- fiderable period of time. Tho*WWWricyl:; 
nens. Com. Opera, by Haac who are acquainted with the playWonedy, , 


Biekerſtaffe. Acted at Drury-Lane, will readily conceive that the cht and 


8vo. 1770. This is only Lionel and raters I mean are Bellmour and e equal! 
Clarifja, with ſome flight altera- Araminta; and as to — age, and 
tions. though he has, through the coufte bit in poin 

38. Tut School Fox Guan- of the piece, appeared to 1 PUcy of 01 
viaxns. Com. by Arthur Murphy, bles, yet, as they have not ang defeat 


from 
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on any badneſs of heart, and Scandal is till unprinted, and there - 
that the open ſincerity of his re- fore eſcapes that minuteneſs of 


 vinpetzoce is too apparent to every criticiſm of which in our idea It 
anWMuiitor,not to render him deſerving has no reaſon to be afraid. 
d oi: reſtoration to efteem, the au- 43. Tut SCHOOL FOR Scan- 


hot might perhaps have waved par. Com. 8vo. 1778. A paltry 
ſome ie of his puniſhment, and catchpenny, intended to be im- 
fored his Araminta alſo to his poſed on the public as the genuine 
ans. What the author, however, production of Mr. Sheridan. This 
tems to have principally aimed deſpicable piece is political. 

. viz, delicacy, ſentiment, and 44. ur Scnoor ror Scan- 
te conſequence of inftruQion in pax. scanDatizeDd. Interlude. 
the conduct of a generous and Acted at Mr. Lewis's benefit at 
ell-placed pafſion, he has un- Covent-Garden, March 1780. Not 


ne oeubtedly moſt eminently ſucceed- printed. 

s fu in. His Celia and Sir John 45. School fox Wowtn, C. 
nedyWWrilant, and more eſpecially the by J. Ozell. This is a tranſlation 
to rer, are characters moſt per- of Moliere's Ecole des Femmes. As 


kfly amiable and worthy of uni- is alſo 
tion; and to remove at once the 46. TE ScnooL For Womtx 
pat cavii of the critics, who cxrticis», of a little piece called 


. ned with reſpect to this piece the Critique de Þ Ecole des Femmes, 
ry hal be at a loſs where to fix a cen- written likewiſe by Moliere, and 
1bin Wire, if a dramatic piece has thoſe engliſhed by the ſame gemle- 
Wha fential good qualities of afford- man. Neither of theſe pieces 
en it once a fenſiblity to the was ever intended for the Engliſh 
di en, a leſſon to the underſtand- ſtage in their preſent ſorm, bei 
bi and an agreeable amuſement only tranſlations intended for the 
le fa the ſenſes, of what importance acquiring an acquaintance with - 
= it to look back to what title the that celebrated French poet in the 


bor has thoaght proper to give cloſet. | 

ö 47. Tur Sctq06rL For Wives. 
41. Tur ScHooL For Rakes, Com. tranſlated from the French, 
om. by Mrs, Elizabeth Griffiths. by Robert Lloyd, and printed in 
ded at Drury-Lane, 8vo. 1769. The St. Fames's Magazine, vol. I. 
his play was performed with con- 1763. This was publiſhed merely 
derable ſucceſs. The hint of it to ſhew how much Mr. Murphy 
ns taken from Eugenie, by Monſ. had borrowed in compoſing The 
s to Wexumarchais. Way to keep him. 

? 42. Tye SCHOOL FOR SCA wN- 48. Tue Scuoor rorWrves. 
al. Com. by Richard Brinfley Com. by Hugh Kelly. Acted at 
hieridan, Eſq. Acted at Drury- Drury-Lane, 8vo. 1774. The 
"*, 1770. Any attempt to he hard treatment Mr. Kelly's co- 
jricular in the praiſe of this medy of 4 Word io the Wiſe met 
medy, would be at once dif- with from the public, induced bim 
cult and unneceſſary. No piece to produce the preſent in thename 


el Ong it in ſucceſs on the of Mr. Addingten. He aſſerts, 
an and very few are ſuperior that it is unborrowed from anv 
wo bo Point of intrinſic merit. The other writer. The ſucceſs of it 
17 or our earlieſt theatres being was fully equal to its merit. 


neſent revived, The gc gal for 49. THe SCHOOL or Coup 
MENT, 
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MENT. Com. by James Shirley. 
Acted at the private-houſe, Drury 
Lane, 4to. 1631. 4to. 1637. and 
in 4t0. 1667. under the title of 
Love Tricks, or, The Schaal of Com- 


pliments, as acted at the Duke of 


York's Theatre in Little Lincoln's- 
Inn Fields. The author in a pro- 
logue declares this to be the Fir ft 
Fruits of his Muſe, and that he meant 
not to ſavear himſelf a Fuctor to the 
Scene. Yet the ſucceſs the firſt at- 
tempt met with probably induced 
him to change this intention, and 
devote himſelf a very 1nduftrious 
one, as the multitude of plays he 
afterwards wrote ſufficiently evince 
him to have been. = | 
50. SCHOOL PLAY. An Inter- 
lude. Anonymous. 8vo. 1654. 
This little piece, which conſiſts of 
only five ſcenes, was prepared for, 
and performedin, aprivate gram- 
mar ichool in Middleſex in the 
year 1663, and I ſuppoſe was 
written by the maſter of the ſaid 
School. In it is prefented the 
anomaly of the chiefeſt part of 
grammar, and it is accommodated 
to that book Which the author ſays 
33 of the moſt uſe and beſt au- 
 thority in England, viz. the 
Grammatica Regia. 
51. Scrrie AFRICANUS, Trag. 
by Charles Beckingham, 120. 
1718. 
Theatre in Lincoln's-Inn Fields 
with conſiderable ſucceſs, and de- 
ſervedly. For though the author 
was not above nineteen years of 
age when he wrote it, yet he has 
been happy in his diction, proper 
in his expreſſions, and juſt in his 
ſentiments. His plot is founded 
on hiſtorical facts, and thoſe ſuch 
as are well ſuited to form the ſub- 
ject of a dramatic piece. His ac- 
tion is uniform and entire, his 
epiſodes judicious, his characters 
well drawn, and his unities-per- 
feQly preſerved. So that, on the 


This play was acted at the 


9 C 


whole, it may certainly be pr 
nounced an excellent tragedy, co 
formable to the rules of the dram 
and the precepts of modern e 
ticiſm. 


& plagia 
charactei 
pretty cle 
10 dir G. 
Made, 


52. Tye Scrinter, Co T1 
I 2M0. 1751. Printed at Dublj 157 75 
but it does not appear to ha nentione 
been acted. i 
53. Tne Scornrvur Lin ; 8 1. 
Com. by Beaumont and Fleiche % no 
Added at Black-Friers, 4to, 1610 The def 
This play was eſteemed an exce- 10 . * 
ing good one, and even witt A er 
very late years has been perform Ml .. «Rod 
with great applauſe. Yet M 1a ele 
Dryden, in his Dramatic El ih a 
p 35. finds fault with it for wa be 8 
of art in the concluſion, with r 1 Te 
ference to Morecraft the uſure 5 
whoſe converſion, as he obſcrve 15 3 
ſeems a little forced. The ſecet 3 8 
lies in London. e, 
54. Tur Scors EIA d 4 
A Knot of Knies. Com. by Jo es 2 
PFateham, 4to. 1652. mo. 1% ane . 
This play is great part of it wr 7 8 
ten in the Scotch dialect, and t| Þ Tools: 
author, who was a ſtrong Cavaliat : T7; 
and had the higheſt detettation ir. 
the Scots, has drawn the characte b. in u 
of them and of the Pur'tans in line. an. 
piece in verycontemptible a> V2! ectme 341 
as hateful colours. „ur. v. 
55. Tur Scorriszx Polit enter. 
PRESBYTPR SLAIN BY ax Lil. 
LESH INDEPENDENT, or, 77 but had þ 
. dependent's Fidory over the Prel fre as Ol 
terian Party,SC. Tragi-Com. An Mme of t 
nymous. 40. 1647. This 6 0 Juege ſeem: 
among the numerous ſarcaſi ſeſere, o 
pieces which the diſturbances 1 oma - 
heartburnings both 1n church . - oh! 
ſtate of that unhappy period $f Chapman 
birth to. Which has 
55. Tux SCOWERE gs, Com. 10 make re 
Thomas Shadwell. AQed by i pere. J 
Majeſties ſervants, 4to. 4 0 ter, js w 
play contains a great deal 7 a,, anc 
humour; yet, although : colour fro 
baine entirely acquits our ad loxerer,! 


SE 


* pri. plagiariſm with reſpect to it, the 
„co darcter of Eugenia ſeems to be 
ram euy cloſely copied from Harriot, 
cM vir George Etherege's Man of 
Mode. | | 
Co „ Tus SCULLE R. A play, by 
abi vin Taylor the water-poet, is 
ha nentioned as being in the Bodleian 
| lbrary. See Hyde's Catalogue. 
AD 68. Ta SA Vorace. Com. 
che zumont and Fletcher, Fol. 1647. 
1 deſign of this play is borrowed 
ce fm Shakſpeare's Tempeft, and 
wüßte ſcene lies, as it does in that 
orm er, firſt at Sea and afterwards 
t M 2 Deſert Iland. It was revived 
Tn confiderable alterations for 
aß ve worſe by Mr. Durfey in 1686. 
th r 69. Tur Sr ARC AFTER HA p- 
ur 11:55, Paſtoral Drama, by Miſs 
cr 11:nnah More. 8vo. 19973- Thy 
lee mitral was compoſed by the au- 
ttoreſs at theage of eighteen years, 
dad recited by a party of young 
e dies, for whoſe uſe it was ori- 
bah written. 
„. Sc As T IAN. Trag. by G. 
nd tl P. Tooſey, $vo, 1772. 
vali öl. Tng Sxconp Maine N's 
n nero. This play is now in 
falt P. in the library of Lord Shel- 
* wire, and is one of thoſe which 
3 W2 


by Mr. Warburton's ſervant. It 


| 17 ; | 

by ws entered on the book of the 
: 11 daljoners' Company Sept. 9, 165 3. 
50 hu had been licenſed fo long be- 
An ere as October Ji, 1617. The 
f eso the author in the title- 
lage feems, ſrom the traces of the 

caſt % 1 | 
ers, originally to have been 


omas Goff, but this is care- 
fully oblierated, and George 
Chapman ſubſtituted in its ſtead, 
Which has again been blotted out 
o make room for William Shak- 
peare. The latter name, how- 
"er, js written in a modern cha— 
ter, and with ink of a different 
colour from the reſt. I do not, 
ao verer, believe this piece : nave 


ticaped the general havock made 
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been the compoſition either of Goft 
or Chapman. It is in many parts 
diſtinguiſhed by an elegance and 
tenderneſs ſuperior to theirs, and is 
no' where diſgraced by ſuch ridicu- 
lous extravagancies as characterize 
their known productions. From 
particular remarks on the copy it ap- 
pears to haye been acted. As a ſpe- 
eimen of this curious production, 
the reader will hardly be diſpleaſed 
with the following extract: 

Enter the Tyraut agen at a 
“ farder dore, which opened brings 
% hym to the tombe where the 
* lady lies buried. The toombe 
here diſcovered ritchly ſett 
** forthe, | 


© Tyrant. Boftlie, ſoftlie ; 
Lets give this place the peace that it re« 
5 quires : 
+ The vaults e'en chide our ſteps with 
*t murmuring {ounds , 
© As making bould fo Jate:—It muſt be 
_ ** donnes, | | 
© The monument wooes me; I muſt runne 
and kiſſe it » | | 
Nov truſt me if the tears do net e'en 
<< ftand 
«© Upan the marble: 
© have [ ? ; 
© *Twas weeping to itfelf before 1 came, 
„Hou pity ſtiikes e'en through inſenſible 
A things, | 
© And makes them ſhame our dullneſs 
© Thow howſe ofſcilence and the calme x 
e of reſt 
« After tempeſtuous life I c'avme of thes 
« A miſtres, one of the Moſt beautcous 
© ſleepers 
« That ever lay fo colde, net yet due te 
++ thee 
„ By natural] death, but cruel'ie forc'd 
© hether 
© Many a yeare before the wor!d ccul! 
s ſpare her. 
“We miſſe her monglt the glories of ove 
© courte, 
„When they be numbred up, 
« (tj}] ſtrength, 
© Thow grey-eyde monument, ſhall not 
x keep her from us, 
*© Strike, villaines, thoe the ecche 1aille 
© us all | ; 
Into ridiculous deafnes ; perce the 
„ jawes 
*© Of this could penderous * 
' cc 
» 


Wheat flow ſprirgs 


All thy 


r 
46 O, che moore riſes: What reficction. 
4s throwne around this ſanQified bui ld- 
© inge! 
« Fen in a twincklinge how the monu - 
ments glitter, ä 


« 


Arif death's pallaces were all waſſie 
40 ſylver, . 
And {corn'd the name of marble !* 


This play conſiſts of two diftin& 
plots ; one borrowed from the ſtory 
of The Curious Impertinent in Don 
Quixote ; the other, which ex- 
hibits the conduct of the tyrant, 
reſpecting the dead body of his 
miſtreſs, from Camoens's Lufiad, 
which the reader will find ad- 

mirably tranſlated by Mr. Mickle. 
5652. SECOND FHOUGHTS ARE 
BEST. Com. by Mrs. Cowley. See 
The World as it goes. 

63.9ECONDT HOUGHTISBEST. 
Com. Opera, by John Hough, Efq. 
Acted at Drury-Lane, March 3o, 
1778, at Miſs Younge's bene- 
fit, 8vo. 
64. TyegSrcne TExXPEDITION, 
Farce, of two acts, 8vo. 1757. A 
Ry performance occaſioned 
y the failure of an expedition to 
the coaſt of France. 

65. SeEcrET Love, or, The 
Maiden Queen. 'Tragi-Com. by }. 
Dryden, Acted at the Theatre 
Royal, 4to. 1668. 4to. 1691. The 
plot of the ſerions part of this 


play is ſounded on a novel, called 


the Hiſtory of Cleobuline Queen 
of Corimth, Part 7. Book 5. 
under whoſe charager that of 
the celebrated Chriſtina of Swe- 
den has been confidently af- 
firmed to be repreſented. The 
characters of Celadon, Florime], 
Olinda, and Sabina, are borrowed 
from the Hiſtory of Piſiſtrata and 
Corintha in the Grand Cyrus, 
Part 9. Book 3. and that of the 
French Marquis from Ibrahim, 
Part 2. Book i. The ſcene laid 
in Sicily. 

66. TI SecxtTPLoOT, Trag. 
'of three acts. Written by Rupert 
Green, Dec. 30, 1776, aged eight 
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years and eleyen months, 12m! yorks, 
1777. The printing of this bie ag 
is one of thoſe fooliſh inſtance. 2 2 
parental vanity which nothir Ml . Frag 
can juſtify or excuſe. As the a 6 meth 
thor may probably livelongenoug] a _ 
to ſeel the ridicule which hsc fin 
duct of his parents is likely to dai. 15 f 
upon him, we cannot but les i . = 
ſome concern on his account.. " = 
Uncle Toby obſerved, when he vA - 1 
told of an infant who had prolly « ſed 
duced a work on the day he i ih t 
born, & they ſhould have wipe. n 
it up, and ſaid nothing of th Ated by 
matter.“ a 
67. SeJanvs. Trag. by Franci ad {rc 
Gentleman, 8vo. 1752. This ra t the r. 
gedy is an alteration of Ben Jon nus I. 
ſon's play, of which anon. WM +, Thon 
never made its appearance on eiii ten age 
ther of the London theatres, bu auchor o 
if I do not miſtake, I have heard 11. Sg 
it was acted at Batch with fol komanc: 
degree of applauſe. 6... 
68. SFEIAN US nis FaTL. T bro. A 
Ben Jonſon, 4to. 1605. Th fd fro 
play was firſt acted in 1603, WM he the w 
is uſhered into the world by no ef by the a 
than nine copies of commendator i «.nc;1 at 
verſes. It has indeed a great ſh | «ſcan 
of merit. The plot is founded 0 "ey 
hiſtory, the ſtory being to be fee (11.4. 
inthe Annals of Tacitus, and duet 11.85 
nius's Life of Tiberius. The auto err win 
has diſplayed great learning, ar Fol. 166 
made an advantageous uſe of hi, 23.8 
acquainfance with the ancien“ W. Con 
vet fearful, as it ſhould ſeem » was pert 
the preface, of being taxed by 1707, 
critics with a plagiariſin which fe 74.8 
thought himſelf by no means el. lated fr. 
titled to be aſhamed of, be ha 75.8 
pointed out all his quotations a [ated fr. 
authorities. Dr. Fra 
69. Tae SY Ur Rival. Com mor. 
by Mrs. Mary Da vys. This Piech 76. 8 
was never acted, but was intendeq eorge 
ſor the Theatre Royal in Drury at Drui 
Lane. It is printed with anothe! preſent 


play and the reſt of this 0 


wor 


SE 


works, which were publiſhed in two 
volumes, 8vo. 1725. The ſcene, 
ndon. 
20 « The Firſt Part of the 
„Tragicall Raigne of 8E LIN us, 
ſometime Emperour of the 
„Turkes, and grand - father to 
« him that now raigneth. Where- 
ein is ſhewne how he moſt un- 
* naturally raiſed warres againſt 
«his owne father Bajazet, and 
* prevailing therein, in the end 
" cauſed him to be poiſoned > alſo 
„ yith the murthering of his two 
« brethren Corcutus and Acomat.“ 
Added by the Queen's players, 4to. 
15944 The plot of this play is 
tken from the Turkiſh hiſtories 
of the reign of the Emperor Seli- 


n Jon nus I. It is ſometimes aſcribed 
n. o Thomas Goffe, who, from his 
on eig then age, could not poſſibly be the 
„but author of it. 
hear "1.SE LIMA AND AZ OR. Dram. 
1009 Romance. Acted at Drury-Lane 
1776. The ſongs only printed in 
Ta fro. A pompous nothing, pil- 


lered from the French, and ſaid to 
be the work of Sir George Collier. 
by the aſſiſtance of Loutherburgh's 
pencil and Mrs. Baddeley's voice, 
it eſcaped the contempt to which 
on all other accounts it was en- 
titled. 

74.52 LINDRA. Tragi-Com. by 
vr William Killegrew, vo. 1664. 
Fol. 1666. Scene, Byzantium. 

73. SEMELE. An Opera, by 
N. Congreve. This ſhort piece 
m performed and printed in 4to. 

707. | 

74 SEMIRaMIs. Trag. tranſ- 
lated from Voltaire, 8vo. 1760. 

75, Se WI AAM IS. Trag. tranſ- 
lated from Voltaire, and printed in 
Dr. Franklin's edition of that an- 


or. 

76. dE MIAAM Is. Trag. by 
George Edward po Wing, Acted 
* Drury Lane, 8 vo. 1776. The 
kelent tragedy, as written by Vol- 


Mis 


(2103-1 


be thought — 


pences. This fool of faſhon 


. 

taire, has a conſiderable degree of 
dramatic merit, which is afl eva- 
porated through the wretchedneſs 
of this tranſlation from a tranſla- 
tion, and by injudicious changes 
in the conduct of the fable. The 
ghoft of Ninus, on his firſt ap- 
pearance at Paris, was by no means 
treated with ſuch civility as might 
have been expected to be ſhewn 


by a polite nation to fo great a 


ſtranger on their ſtage. The phan- 
tom indeed, contrary to the rule 
his predeceſſors had conſented to 
obſerve, bolted out at noonday, 
and in the midft of all the aſſem- 
bled Satraps of the realm. Cap- 
tain Ayſeougb, however, obliged 
him to entertain his widow and 
his fon with only a private exhi- 
bition. In this ſcene, the figure 
and poſt of the Aﬀyrian monarch 
exactly reſembled thoſe of an old 
Chelſea penſioner employed to 
watch a church- yard, and burſting 
from a ſentry-box to catch the 
rſons who came to ſteal bodies 
or the ſurgeons, The Captain's 
play, in ſhort, like himſelf and 
other paraſites of the late Lord 
Lyttleton, was every way con- 
temptible ; though it is plain that 
as he ap- 
ed, during the firſt night of 

its repreſentation, in various parts 
of the houſe, thruſting out his 
head to engage the attention and 
receive the homage of the ſpecta- 
tors, The theatre on this occaſion 
was filled with his brother officers, 
who were alſo ſo ſick of their duty 
under him, that they never re- 
turned to it a ſecond time. Our 
author therefore gained only a few 
pn > his wo et 
neing obliged to employ the pro- 
fits = — to — 4 
ciences in the other two, when 
there was not money enough in 
the bouſe to defray its nightly ex- 
has 
done 
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8 E. 
done yet more extenſive miſchief; 
having made the ſtory of Ninus 
and Semiramis ſo diſguſting, that, 


fhould it be undertaken by a more 
ſkilful hand, it would fail for 


ſome years at leaſt, in its power to 


attract an audience. 

77. Serakare MAIVNTE- 
NANCE. Com. by George Colman, 
Eſq. Acted at the Hay-Market, 
1779. The characters of oe 
life are not ſufficiently diſtinct 
from each othef to afford much 
entertainment to an Engliſh au- 
dience. For this reaſon, we think 
this performance not the moſt 
pleaſing of Mr. Colman's drama- 
tic works. The part of Leveret; 
ſuppoſed to repreſent a coxcomb 
Kill living, is, however, well drawn 
and ſupported. The ſcene of the 
ſwathing, taken from TheSpedator, 
is diſguſting in a public exhibition. 

78, Or THESEPULTUREAND 
RESURRECTIO NY. Two Come- 
dies, by Biſhop Bale. Theſe two 
pieces ſtand on the liſt this right 
reverend father has given us of 
his own writings, and which is 
all the information we have con- 
cerning them. Yet I cannot here 
avoid dropping one obſervation, 
which is, that in the titles of theſe 
and ſome other of the very early 
writings of this kind, we fre- 
quently find the name of comedy 
given to pieces, whoſe ſubjeQs are 
apparently of ſo very grave and 
ſerious a nature, as by no means 
to admit of the leaſt ſuppoſition of 
humour or pleaſantry being thrown 
into them; I cannot help there- 
fore con jecturing that the word 
Comedy had not at that time the 
limited ſenſe it has at preſent, but 
muſt in all probability have been 
the uſual term to expreſs what we 
now mean by a play in general ; 
and this ſeems the more probable, 
fince to this day it conveys the 
very ſame ſenſe in certain inſtances 


SE 
in another language, where the i. | 
ſiting the theatre, be the piece co- 
mic or tragic, is frequently ex- 
preſſed by the phraſe Aer 4 Ja C 
niecdlie. 


79. Tae SRGUEL or Hz xz: 


ugh it 1s 
great I 
age Or | 
ſeelns to 
re of ou! 


THE FOURTH, with the Hum 1 
of Sir John Falflaff and * 4 _ 
Shallow, altered from Shakſpeare wh F 
by Mr. Betterton. AQed at Drury: i _ 4 
Lane, 8vo. no date 1719.) pe" 
80. ASEQUEL To THEOpras 4 CO f 
or FLORA. Acted at Lincoln, A” pas 
Inn Fields, 8vo. 1932. By the uo, e 
* re the f 
thor of Flora, ſays the title- page, iſ: .. 

Chetwood aſcribes to Mr. [ohn a wo 
Leigh, Hob's Mediling 1921, which cy 
is nearly the ſame performance 2 * 2 
the preſent, but without the ſong; . en 
81. THz SeRaGL10, A comic Ne 
Opera, by Captain Edward Thomp- H dete 
fon, AQed at Covent-Garden, 1 15 f 
_ SOV phter o 

8vo. 1776. This writer, by fone e ud 2 
times flattering, and ſometimes het Sol 
abuſing managers, contrived toget Norder to 
two or three of his pieces on the n Omar 
— 35 The preſent one, like th* ted 28 
reſt, was commended only by is our. and 
author in the news-papers. The elk mag 
ſubject is ſuch as muft naturally ter crede 
have engaged the attention of one WM, of Om 
who has boaſtfully called himſelf 1 
T he Poet of the Steaus. = bares paff 
82. SERTORIUS. Tr. by Joh (whom 
Bancroft. Acted at the Theatre WW: :c.1..,. 
Royal, 4to. 1679. The pot 1 in. po 
this tragedy is founded on Plu- length d 
tarch's Life of Sertorius, Vellew :e doom, 
Paterculus, Florus, and other hito- kee at t! 
rians. The ſcene lies in Luſitani, the fatal 
and the epilogue is written / being ex. 
. , Theelder Corneille a ſupern 
has a play on the ſame 15 e knife of 
but Mr. Bancroft does not feen it in th 
— have borrowed any thing from es the n 
1M. 85 d reſtore; 
83. SESOSTRIS, or, Royalty kt by 
Diſguiſe. Trag. by John Stum How nea 
8vo. 1728. This play was alte lays T hay 
with ſome ſucceſs at the 2 troductio 
Royal in Lincoln'-Inn F =_ i mer of þ 


8 E. 


lie vi. hit is not in itſelf a piece of 
e c- great merit in reſpect to lan- 
„eee cr poetical execution, yet 


7-1; to have furniſhed hints to 
ne of our later tragic writers, 


dar having had greater abilities, 
ure made a more maſterly uſe of 
fai e ery Tame incidents that com- 
care, Me the plot of this tragedy. In 


rury- U Merope and Barbaroſſa ſeem 
n greatly indebted to this piece, 
ke {cene is laid in Egypt, where 
ar having depoſed and mur- 
red the former King Pharnaces, 
{uſurped the throne from his 
dow Nitocris, is ſtill unfatisfied 
| he can cloſe the ſcene of blood 
the death of her. ſon Seſoſtris, 
bo, through the care of Phares, 
old ſervant of the king's, had 
en preſerved from the general 
whter of the royal race, and 
ed up at a diſtance from the 
urt. Seſoſtris returning to Egypt, 
order to affert his rights, meets 
th Omar's ſon, who, having at- 
cked him, falls a victim to his 
lour, and the conqueror making 
nilelf maſter of a ring, letter, and 
ter credentials belonging to the 
2 ot Omar, proceeds on his ex- 
ton, and by the advice of 
bares paſſes on Omar for his own 
(whom he had not ſeen from 


PERA 
oln's 
e au- 
page, 
John 
Fhich 
ce 43 
ongs, 
*0M1C 
omp- 
rden, 
fome 
times 
0 get 
the 
e the 
7 Its 
The 
rally 
obe 


nſelt 
John 


ay lincy)and the ſlayer of Seſoſtris. 
* lis in. poſition, however, being 


15 length diſcovered, the tyrant's 
1 e cooms him an immediate ſa- 
bee at the temple of Iſis; but 
'Y the fatal act is juſt on the verge 

being executed, Seſaſtris, full 


1014, 


le ö ; 

10 7 lupernatural ardor, ſeizes on 
1 2 knife of ſacrifice, and plung- 
5 bin the tyrant's heart, at once 


1 the nation from oppreſſion, 
5 reſtores himſelf to the throne, 
g right by birth. 


in 8 | 
— ) Ow near theſe incidents to the 
itt Jays I have mentioned! Seſoftris? 


"ol Rroduction to Omar as the mur- 


ut der of himſelf, and the love 


f 18 |] 


its funeral. | 
deceſſor Zingis, exhibit ſtriking in- 


8 E. 

which Phares's daughter has for 
him, bearthe ſtrongeſt reſemblance 
to Selim's diſguiſe and Irenes's paſ- 
ſion in Barbaroſſa, at the ae 
time, that the confirmation to Ni- 
tocris of her ſon's death, by means 
of the ſword and jewels, and Se- 
ſoſtris's heroic action at the altar, 
are ſcarcely at all different from 
the diſtreſs of Merope, and the 
death of Poliphontes by the hand 


of Eumenes. I know not whether 


this play, or M. Voltaire's Merope, 
was firft written ; but I am apt to 
delieve the latter, and if ſo, this 
is only built on the foundation of 
the French tragedy, and it is to 
M. de Voltaire that the above- 
mentioned plays are indebted for 
their origins. (Voltaire's Merope 
was not finiſhed until the year 
1736; but as there were plays on 
this ſubject by Gilbert 1643, by 
Chapelle 1683, by La Grange 
1691, and the Marquis Maffei, 
whoſe play Voltaire profeſſed to 
tranſlate, it is not very probable 
that the availed himſelf of Se- 
ſoſtris.) 

84. SS THO NIA. Trag. by Alex- 
ander Dow. Acted at Drury- 
Lane, 8vo. 1774. This play may 
properly be ſtyled a faggot of 
utter improbabilities, connected 
by a band of the ſtrongeſt Northern 
fuſtain. Overawed by Scottith in- 
fluence, Mr. Garrick prevailed on 
himſelf to receive it; but though 
his theatre was apparently full ſe- 
veral times during its nine nights! 
run, it brought ſo little caſh int 


his treaſury, that he would not 


have lamented its earlier con- 
demnation. It expired on his 
premiſes, but hardly left enough 
behind it to defray the expence of 
Sethona, and its pre- 


ſtances of the national paruality 
with which Scotſmen labour for 
the promotion of each _— 


Ur TI 
j | My |. * | | | 
Wg \Þ 
ll, L 
5 


' 
4 : 
10 li 


M 
4 11 
$i: 1 
Ft fl 
: : ih TIF 
1 | 
| I EN 
10 
x 


— — 
— 
by 


l 
| i 
i} ? 


U 
ö 
! 


3 
= . 336 ] 5 


Mr. Dow has been repreſented by carmsr Tur nzs. Trag. U. le of . 
perſons who knew him well dur- lated from Aſchylus, by R. pthe p 10 
ing his firſt reſidence in the Eaſt» ter, 4to. 1777. undo t 
— 4 as a man utterly unqua- 87. TnE SEVEN Deapr 5! medies, 
lified for the production of any A play, by Richard Tarlton. TR” T 
work of learning or fancy, either play was never printed. See vol .,“ 
in proſe or metre, At his return p. 442. rw 
to England however, he ftood 88. SEVENTEEN Hur Jace E 
forward as the hiſtorian of In- any TwewTy, or, The Hi om 
doſtan, and then as the author of Satiric, Tragi, Comic, Humur 5 yo 
Zingis and the drama before us. Exchange-Alley. Com. by Fra . ed 
Theſe phenomena perhaps are to Hawling. Acted at Drury- * eh 
be ſolved by our recollection of 1723. Not printed. a re 

is ſtrict intimacy with two of his 89. TR SEveRaL Ari => 


own countrymen, the one a tranſ- Com. by Thomas Meriton, | 0 


lator, the other a dramatic poet. piece was never acted, nor ever WM N 
Though theſe gentlemen were cr, in print, but as the auff hour; 
candidates for literary fame, yet himſelf informs us in the dedi , 


95. TE 
chael Cl 
ed at Sm 
mted at 1 
le, $10, 1 
unded on 
the infat 
tartres,- 


97. Tux 


between them they contrived to tion to another play of his, cal 
transfer as much of it as would The Wandring Lover, was only 
ſet up a needy brother in trade, ſerved as a Pocket companion 
and afford a degree of diſtinction the amuſement of his priy 
and conſequence ſufficient to be- friends, The ſtupidity of the i 
friend his future proſpeQs of ad- however, affords a moſt contemp 
vancement. ble idea of the piece, and leaves 

85. Tur Seven Chanrions ſome reaſon to congratulate ot 
oF CHKISTENDOME. By John ſelves on the not having been int 


Kirke. Acted at the Cockpit, and number of Mr. Meriton's friends 5 oy 
at the Bull in St. John's-ſtreet, 90. Tus Several Wirs Wir 2 
4to. 1638. The plot of this 2 by the Ducheſs of Newcaſtle, F fibly be 
is taken from a well-known book 1662. formed, | 
in proſe which bears the ſame title, 91. SHAKESPEARE'S Jun - "ap 
and from Heylin's Hiſtory of St. Maſque, by George Savile Cart "5" 
George. It is written in a mixed 3vo. 1769. hs 
ſtyle, for which the author himſelf 92. Tue SAM Becca CO. rig 
apologizes in his epiſtle dedica- in two acts. Acted at Dag Tur 
tory, dy obſerving that the nature Bvo. 1766. Lord I 
of the work being hiſtoty, it con- 93. THe Suna Ficir, olg In 
ſiſts of many parts, not walking Political Humbug. A State Fu. iy 
in one direct path of comedy or in two acts. ARQed by fone . author 
tragedy, but having a larger field ſons of diſtinction in the M—d teontaing 
to trace, which ſhould yield more and elſewhere, 8vo. 1756. e ſatire, 


pleaſure to the reader ; novelty 94. The SHAM LAWVI B, 
and variety being the only objects The Lucky Extravagant. Com. 
theſe our times are taken with. Dr. James Drake. As l Y 
The tragedy may be too ſharpand Dau NABLY ACTED at Drur 
folid ; the comedy too ſharp and Lane, ſays the title-page, 40 10 
bitter; but a well- mixed portion This play is moſtly borrowe 

of either, doubtleſs, would make two comedies of Beaumont 
the ſweeteſt harmony, Pletcher, viz. The Spaniſh Of 


86. Tux Steven CnIEZFS A. and it without Money, mu 


/ 


S H 


lle of this play having a reference 
athe plot of the former; and the 
ond to that of the latter of theſe 
medies, The ſcene laid in Lon- 
ln. 

Tus Snam Paince, or; 
un, from Paſſav. Com. by Charles 
bdwell, 12mo. 1720. This play 
; written in five days, and acted 
Dublin ; the deſign of it being 
expoſe a public cheat, who had 
that time paſſed himſelf on the 
ih nation as a perſon of the firſt 
mortance, and by that means 
poſed on many to their great 
i and injury. The ſcene is laid 
Dublin, and the time of action 


re hours, | 
9b. TuE SUARPER. Com. by 


„agel Clancy. This play was 
W 2 at Smock-Alley, Dublin, and 
10" ted at the end of the author's 
Fuß 5:0. 1750. The plot of it is 


unded on ſome of the exploits 
the infamouſly famous colonel 
hartres, 

7. Tur SnARPE RS. A Ballad 
era, by Matthew Gardiner, 
b. 1740, This piece is by an 
h author, and therefore might 
Iibly be both publiſhed, and 
formed, in Dublin; but I do 
fad it taken notice of in any 
the Engliſh Liſts, nor indeed 
where but by the author of 
le Hritiſ Theatre. 

N. Tur Sur GA. LAN Ts. C. 
Lord Lanſdowne. Acted at 
eon s-Inn Fields, 4to. 1696. 


eaves 
ate ol 
en int 
ends 
178. 


tle, F 


JB1LE 
> Care 


contains an infinite deal of wit, 
e ſatire, and great knowledge 
mnkind, It was ated with con- 
ndle applauſe, notwithſtand- 


Drur that envy of its merit raiſed 
to. 16 . it, who miſrepre- 
cd fra; , as deſigning in Gas 


the charaQers, to reflect on 
leur perſons, and more eſpe- 
0 * government : 


5 


2 


1s Comedy was written when 
e author was extremely young, 


TC 


1 

| SH 
when it comes fo be confidered 
that it was written above a dozen 
years before it was performed, and 
at 4 time when neither the ſame 
government ſubſiſted, nor the per- 
tons ſuppoſed to be aimed at had 
been any way noted; and that 
moreover it was not compoſed with 
any deſign to be made public, 
but only as a private ren 
any impartial judge muſt ſurely 
acquit his lordſhip of the charge 
laid againſt him. Part of the epi- 
fode of The four Siſters ſeems bor- 
rowed from the French Marquis 
in the Romance of Ibrahim. See 
Once a Lover always a Lover. 

99. Treg Sus GaLLANT, or. 
Square Toes outwitted, Com. of 
two acts, performed at Smock- 
Alley, Dublin, 8vo. 1767. 

100. ThE SHEEP SHEARING, 
or, Florigel and Perdita. Paſtoral 
Comedy. This is taken from 
Shakeſpeare'sWinter's ale, and was 
firft ated at Mr. Barry's benefit 
about 1754. It has been printed 
oſten in Dublin, particularly, 12mo. 
1717 | 

101. THE SHEEP SHEARING. 
Dramatic Paſtoral in three aQs, 
taken from Shakſpeare, by Geo. 
Colman. ARed at the Hay-Mar- 
ket, 1977, B&vo. This is borrow- 
ed from the Winter's Tale, and met 
with ſo cold a reception, that it 
appeared only one night. 

102. THE SHE PHERDESS OP 
THE ALys, Com. Opera, by 

Charles Dibdin. Acted at Co- 
vent-Garden, 8vo. 1780. Like 
the reſt of this writer's pieces, it was 
taken from the French, and was 
diſmiſſed from public view after 
three nights repreſentation. 

103. THE SHEPHERD'S ART I- 
Ic. Dramatic Paſtoral, by C. 
Dibdin. Acted at Covent-Gar- 
den, 8 vo. 1765. A very trifling 
inſipid performance. | 
104.TaESuEPgERD'CoUrT= 

2 SHIP. 
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8 H 
suit. Muſical Paſtoral of four 
Interludes, by William Shirley. 
Not acted, nor yet printed, but is 
promiſed in an edition of the au- 
thor's dramatic works. 


105. Tur SHLPHE RD's HoL I- 


pax. Paſt. Tragi-Com. by Joſeph 
Rutter, Acted before their Ma- 
jeſties at Whitehall, 8 vo. 1635. 
This play has only the initvals 
J. R. in the title- page; but Kirk- 
man, whoſe authority in general 
is a very good one, has aſeribed it 
to this gentleman, and all the 
other writers have followed his ex- 
ample. The piece is written in 
blank verſe, and Langbaine ſtyles 
it the nobler ſort of paſtoral. It 
is alſo recommended by two co- 
pies of verſes, the one from Ben 
Jonſon, who calls the author is 
dear ſon (in the Muſes) and his 
right learned Friend, and the other 
from Thomas May. The ſcene 
lies in Arcadia, and at the end 
of the piece is a paſtoral elegy on 
the death of the lady Venetia 
Digby, written in the character of 
her huſband, Sir Kenelm Digby, 
Knt. to whom this play is dedi- 
cated. . | | 

106. THE SHEPHE RD's LoT- 
TERY. A Muſical Entertainment, 
by Mr. Mendez. Acted at Drury- 
Lane, Bvo. gr. Tas. nee 
piece is in the "hook ſtyle of wri- 
ting wifh the CHaplet, another piece 
of the ſame author, but ] do not 
think it quite equal to it. There 
are, however, ſeveral pretty fongs 
in it, and the muſical compoſition 
is very pleaſing. It met with 

ood ſucceſs at firſt, but has not 
EZ oſten repeated ſince the ſea- 
ſon it made its appearance in. 

107. THE SHEPHERD's PA RA- 
DISE. A Paſtoral, by Walter 
| Montague, 8vo. 1629. This piece 

was acted privately before king 
Charles I. by the Queen and her 


Ladies of Honour, whoſe names 


8 H 

are ſet down in the Dramatis pe itt. $ 
ſonæ. It is, however, very 4 PE N 
ſervedly ridiculed by Sir Jo 0 5 by 
ouckling in his Sein of the Pe . 
as being perfectly unintelligible q very bt 

108. SHE STOo?s To Con uining c 
QUER, or, The Miſtakes of is horrOW 
N:ght. Com. by Dr. Goldfmi] (unter fe! 
Acted at Covent-Garden, 870 of the 4 
1773. The preſent dranatic pielytich th 
is, by ſome criticks, confidercd Wh. ſcen 
a farce, but ſtill it muſt be ran} 112. J 
ed among the farces of a man WM-.f:tcd 
genius. One of the moſt ludWrhorntor 
crous circumſtances it contain 176 
(that of the robbery} is borrow .;- 
from Albumazur. It met wit rate Pie 
great ſucceſs, and reſtored t farmer i 
public taſte to the good opinie 114, 7 
of our author. TLEMAN 

109. SHE VENTURES, Ax lily. AC 
WINS. Com. ARed at IL 038. 
coln's-Inn Fields, to. 1696. T bunded 
play was written by a young let C. %% 
who figns herfelf Ariadne. 7 y of 
ſcene lies in London, and the p is of a! 
is taken from a Novel written nd it ap 
Mr. Oldys, called, The Fair E have bee: 
travagant, or, The Humorous Britt: ſtrol 
Mr. Motteux wrote the EpiloguWcountry, 

110. SHE wWOU'DIF SHE coU Mficomical 
Com. by Sir George EtberegMnonly to 
Acted at the Duke of Vor brmed k 
Theatre, 4to. 1651. This piliitolomey 
has been for fome time laid al be] 
yet it is undoubtedly a very 20M Lay, o 
one, and at the time it was wil! un 
ten was eſteemed as one oft Vinemaker 
firſt rank, Nay, Shadwell, in! dn. Co 
preface to his Humourifts, decla Queen, ] 
it to be the beſt dramatic pi ungham, 
produced from the reſtoration . berrants, 
the ſtage to that time. Yet De git, 4 
nis, in his epiſtle dedicator) 1631. 400 
T he Comical Gallant, ſays, th een attr 
though it evas eſteemed by the ne day. 1 
ſenſe for the trueneſs of Jon l WER | 
characters, and the purity, fi! Graft, of 
and eaſy grace of its dialogut, ) "MF" the c 
its firſt appearance it was def the p 


! . 


roufly i reated by the a 
| 8 


SH 
itt, SHE WOU'D AND SHE 
coup NOT; or, The Kind Impoſtor. 
(om. by C. Cibber. L 2 
rury-Lane; Ato. 1703. This is 
very buſy; ſprightly, and enter- 
uning comedy; but tlie plot of it 
«borrowed either from Leonard's 
(untzrfeits, or elſe fron! the Novel 
the Trapanner trafanned, on 
which that comedy itſelf was built. 
The ſcene lies at Madrid: ; 
112. THE SHIPWRECK. Com. 
mnflated from Plautus; by Bonnel 
Thornton, printed in his edition; 
bio, 1767. 5 
1135. THE SHIPWRECK, Dra- 
mic Piece, by William Hyland, 
Farmer in Suſſex, 8vo. 1946. 
114. ASHOEMAKER'S A GEN. 
tian. Com. by William Row- 
ly. Acted at the Red Bull, 4to. 
1638. The plot of this play is 
fundel on a Novel in 4to, call- 
ed Criſpin und Criſpianus, or, The 
Rifory of the Gentle Craft. It cons 
fits of a good deal of low humour, 
ad it appears from Langbaine to 
have been à great favourite among 
the ſtrolling companies in the 


comical ſcenes in it uſed com- 
monly to be ſelected out, and per- 
brmed by way of droll at Bar- 
tbolomew and Southwark Fairs. 
115. The SHOEMAKE R's Ho- 
lar, or, The Gentle Craft, with 
the humorous Life of Simon Eyre, 
Viremaker, and Lord Mayor of Lon- 


* an. Com. Acted before the 
dec Gees, by Thomas Earl of Not- 
tie pe ungdam, Lord High Admiral his 


trvants, on New Year's Day at 
ncht, 4to. 1600. 4to. 1610. 4to. 


ator) 031. 4to. 1657. This play has 
$, th been atributed to Dr. =" cog Ho- 
he g "day. It is dedicated to all Good 
7  H els, Pro efſors of the Gentle 


Cafe, of what degree ſoever ;. and 
y the dedication the argument 
af the piece is laid down, It is 
TH | 


Acted at 


country, and that ſome of the moſt 


k 


8 1 


printed in the black letter, and 
not divided into acts. 

116. SHUFFLING, CUTTING, 
AND DEeaLinG in & Game of 
Pickquet, being acted from the 
year 1653 to 1658. By O. P. 
and others with great applauſe. 
By Henry Neville, 4to. 1659. 

117. SICELIiDEs. A Piſcatory 
Drama or- Paſtoral, by Phineas 
Fletcher, gto. 1631. This piece 
was acted in King's College, Cam- 
bridge, and is printed without any 
author's name. It was intended 
originally to be performed before 
King James the Firſt on the 13th 
of March, 1614 ; but his majeſty 
leaving the univerſity ſooner, it 
was not then repreſented. The 
{erious-parts of it are moſtly writ- 
ten in. rhyme; with choruſes be- 
tween the acts. Perianus's telling 
Armillus the ſtory of Glaucus, 
Scylla and Circe, in the firſt act, 
is taken from Ovid's Metamorpho- 
Jes, Lib. 12. And Atychus's fight- 
ing with and killing the Ork that 
was to have devoured Olynda, is 
an imitation of the ſtory, of Per- 
ſeus and Andromeda in Ovid's 
Metamorphoſes, Book, 4. or the de- 
liverance of Angelica from the 
monſter by Ruggiero, in the Or- 
lando Furioſo, Cant. 10. The ſcene 
lies in Sicily, the time two hours. 

118, Tae SiciLiAx, or Love 
makes a Painter, by J. Ozell. This 
is a tranſlation for the cloſet only 


of Moliere's Sitilien, ou Þ Amour 


Peintre, not intended for the ſtage ; 
but Mr. Crown, in his Country 
Wit, and Sir Richard Steele, in 
his Tender Huſbands have both bor- 
rowed incidents; and indeed whole 
ſcenes, from this play. It conſiſts 
of twenty ſcenes, not divided into 
acts; and the general ſcene is in 
Sicily. 


119. Tur StctLian Us vn 


PER. Trag. by N. Tate, 4to. 
Z 2 1691. 


[ 60 
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1691. This is nothing more than 
an alteration of Shakſpeare's 
Richard II. It appears to ha ve 
been only acted once or twice, 
when it was forbidden by antho- 
rity; on which account the au- 
thor has added to it a prefator 

epiſtle in vindication of himſelf, 


with reſpect to the ſaid prohibi- 


tion. The ſcene is laid in Eng- 
land. It was publiſhed originally 
in 4to. 1681, under the title of 
King Richard the Second. 

120. SICILY AND NAPLES, or, 
The Fatal Union. Trag. by S. H. 
A. B. to. 1640. This play is 
recommended by ſeven copies of 
verſes prefixed to it. The ſcene, 
Naples. DIY 

1321. TE SIEGER. Tragi-Com. 
by Sir William Davenant. Fol. 
1679. Scene, Piſa. 

122. THE SlEZ GE, or Lowe's 
Convert. Tragi-Com. by William 
Cartwiight, 8vo. 1651. This play 
is dedicated in verſe to King 
Charles I. The ſcene lies at By- 
zantium; and the ſtory of Miſan- 
der and Leucatia is —— on 
that of Pauſanias and Cleonice in 
Plutarch's life of Cymon, as is the 
injunction which the rich widow 
Pyle lays upon her lovers, in the 
Decameron of Boccace. Dec. q. 
Nov. 1. | 

123. THE STEGE of ALE Yo, 
Trag. by William Hawkins, 8vo. 
1758. Printed in the ſecond vo- 
Jume of Miſcellanies, publiſhed 
by the author in that year. The 
fable, and the whole conſtruction 
of the play, except the reality of 
the fiege, are purely fictitious. 

124. THE SIR E Or Aqut- 
I. E IA. 
1759. This play was performed 
with ſucceſs at the Theatre Royal 
in Drury-Lane. It is the third 
dramatic piece produced by this 
Caledonian bard. It is greatly 

Preſerable to the Agis, but much 


Trag. by J. Home, 8 vo. 


81 


inferior to the Douglas of the ſand 
author. From the title one woul 
reaſonably expect to find in | 
the ſeveral circumſtances of th 
fiege whole title it bears, whe 
the city cf Aquileia was held ou 


to that 
Whiten 
ft would 
charaQt 
ſet this 


by the legions of Gordian wy deg 
againft the gigantic tyrant Mar 125.” 
imin: and ſuch, from the fi rei- 
ſetting out of it, we are permittec Aged a 
to expect; but every incident ii 6-8. 

this play deviates from the hie te Ron 
rical facts which we have on re ſege lies 
cord in regard to that ſiege; ye djacent 
as they all agree with wal of on 126. 


much nearer to our own times 
and nearer connected with the hi 
tory of the author's own country 
viz. the ſiege of Berwick, deſend 
ed by Seton againſt the arms 0 
our Edward III. it is not furel 
an improbable conjecture to fup 
poſe that Mr. Home received h 
firſt hint from that ſtory ; bu 
as by purſuing it under the re: 
characters, he muſt have painted 
one of our Engliſh monarch 
(and him indeed one claſſe 
amongf the heroes of the Þritil 


Trag. b 
lated fr. 
belloy, \ 
765. | 
127. T 
TINOPL 
ed at thi 
play, th 
nous, is 
Roſeius 4 
dy Nevil | 
bund by 
f 1%, P 
le. Th 


Annals) in the light in which 1 128. 7 
more than this one inſtance HMers. T 
appeared to be, viz. a tyrant, au ded at 
an exerter of brutal power, with Thi; play 
out any conſideration of the ſeel o be, a; 
ings of humanity ; he choſe, un. It i; 
ther than pay ſo ill a compliment chara, 
to an Engliſh audience, to prefer el, var 
the circumſtances only, chang!"Mizt the! 
the ſcenes of action to one then adap 
had ſome little kind of anale nt it abe 
with it. The unities are well pte riptions, 
ſeryed, and ſome of the len" Wnners a: 
mental parts of the langue WP "cre the 
fine. But on the whole, the Ole mor: 
cidents are too few, the diftre ure, una 
too much the ſame from beg thoyt a1 
ning to end, and the cataſtrop Inditious 

too early pointed out to the " be plot i 
dience. - Beſides which, it af id clear x 
added, that the character of Ant red to t 
lius bears toa ſtrong a re emb * ne houſe 


eluſed do 


| = 
$1 81 


that of the Old Horatius in made an alteration in the cha- 
Whitehead's Roman Father, though racter of Phocyas, who in the 


{an 
Woule 
In 1 


f th; would be paying the laſt-named original, had been prevailed upon 
whe character à bad compliment to to profeſs himſeif a Mahometan, 
d ou ke this in point of execution in pretending he could not be a hero 
diana ay degree of competition with it. if he chang his religion, and 
Maxi 125, THESIEGE GF BABYLON. that the audience would not bear 
e fr rngi-Com. by Samuel Pordage. the fight of him after it, in how 


mitte 16d at the Duke's Theatre, 4ro. lively a manner ſoever his remorſe 
16738; This play is founded on and repentance might be deſcribed. 
tie Romance of Caſſandra. 'The The author (being then in a very 


on re exe lies in Babylon, and the fields languiſhing condition) finding, if 


; Jl:djacent. he did not comply, his relations 
of on 126. THE $iEGE of CAaLais. would probably loſe the benefit of 
times Trag. by Charles Denis, tranſ- the play, conſented, though with 
ve biff nec from the French of M. De reluQtance, to new model the cha- 
untr Glo, with Hiſtorical Notes, 8yo. rafter of Phocyas. The ſcenes, 
elena voz. Not acted, however, as they were originally 
ms 0 127. TRSIE GEO COnNSTAN- Written, are printed in the third 
ſure ro r LE. Trag. 4to. 1675. Act- volume of Letters by ſeveral emi- 
» ſupfel at the Duke's Theatre. This nent Perſons deceaſed, $vo. 1773. 


red hi 


| play, though publiſhed anony- On the firſt night's performance of 
Nl 


nous, is ſaid by Downes, in the the play, Feb. 17, 1919-20, the 


os o 


5 


e reg Anglicunus, to be written author died. 

ante Nevil Paine. The plot may be 129. THE SIEGE of De RRV. 
narch bund by perufing Heylin's Co/me- Tragi-Com. Anonymous, 1692. 
claſeq iphy, Knolles's Turki/a Hiftory, This is an exceeding bad play, and 


Brite. The ſcene, Conſtantinople. was never acted; but as it was 


ich i 128. Tux 81 EGE of DaMas- written very near the period of 
ce Mrs. Trag. by John Hughes, the tranſaction which it deſcribes, 
t, 9: ted at Drury-Lane, 8vO. 1720. no bad idea may be formed from 
wi 


lis play was, and ſtill continues it of the diſtreſſes which the gar- 


e fel Þ be, acted with general approba- riſon and inhabitants of that city 


e, n. It is generally allowed, that underwent during that famous 

lime de characters in this tragedy are fiege. See further under PIET 

eſer Inely varied and diſtinguiſhed ; AND VALOVUR. 

oy bat the ſentiments are juſt and © 130. TRE S1z GE ar GIBRAL- 

: I Fell adapted to the characters; Tar. Muſical Farce, by F. Pilon. 
naa it abounds with beautiſul de- Acted at Covent-Garden, Byo. 
md ſriptions, apt alluſions to the 1780. The author of this piece 


banners and opinions of the times had been more ſucceſsful in ſome 
nere the ſcene is laid, and with former temporary performances 
oble morals; that the diction is than in the preſent, which is a very 
pre, unaffected, and ſublime, trifling and contemptible drama. 
out any meteors of ſtyle or 131. Tur S1tGE or JerU- 
80 nous ornaments; and that sALE M, By TiTus VE STASI N. 
0 plot is conducted in a ſimple Trag. by Mary Latter, 8 vo. 1763. 
clear manner. When it was Prefixed to this play, by way of in- 
= to the managers of Drury- troduction, is, An Eſſay on the 
pe ouſe in the year 1918, they © Myſtery and Miſchiefs of Stage- 
lied to act it, unleſs the author ** craft.” | 


f-1 132, THE 
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132. Tux SIEGE OT I ZRUSA- 


1.EM. Trag. 8 vo. 1774. Of this 
piece, which is ſaid to be the pro- 
duction of Lady Strathmore, a 
few copies only were printed. It 
has not been publiſhed. 

133. THE SiEGE or M M- 
PHIS, or, The Ambitious Queen. 
Trag. by Thomas Durfey. Acted 
at the Theatre Royal, 4to. 1676. 
This play is written in heroic 
verſe, and as Mr. Durfey's genius 
apparently lay much more to co- 
mic humour than tragic power, 
it is not much to be wondered 
that he ſhould, in his attempts of 
the latter kind, run into ſomewhat 
of fuſtian and bombaſt. How- 
ever, the judgment of an audi- 
ence, which on the whole 1s gene- 
Tally right, pointed out to him his 
miſtake in the indifferent ſucceſs 
this piece met with. The plot 1s 
in Tome meaſure borrowed from 
hiſtory, and the Scene 1s Memphis 
beſieged. | 

134. THESIEGE ANDOURRE N- 
DER or Mons. Tragi-Com. Ano- 
nymous. 4to. 1691. The plot of 
it is founded on the fiege of Mops 
by the French, in the year 1641. 
And the author's intention, as he 
himſelf expreſſes it in the title- 
page, was to expoſe the villainy of 
the prieſts, and the intrigues of 
the French. The ſcene lies in 
Mons, and the French camp be- 
fore it. 

135. Tux SIEGE oF RHoDEs. 
A Play in two parts, by Sir 
William Davenant, 4to. 1656. 
and 4to. 1663. Both theſe plays 
met with great approbation. They 
were written during the time of 
the civil wars, when the ſtage lay 
under a prohibition, and indeed 
all the Belles Lettres were at aſtand, 
and conſequently made not their 
appearance til] after the Reſtora- 


tion, at Lincoln's-Inn Fields, when 


Sir William himſelf obtained the 


an account of this remar 


from Metaſtaſio, and not wor 


SI 

management of the theatre, T' 

plot, as far as it has a connegi, 
with hiſtory, is to be found in tl 
ſeveral hiſtorians who have H 
ab 
ſiege in the reign of Solyman tl 
Second, who took this city in tl 
year 1522. The ſcene, Rhode 
and camp near it. 
136. THE SIECOGE or Stnop 
Trag. by Mrs. Brooke. Acted 
Covent-Garden, 8vo. 1781. Take 


pine, o. 
ment 0 
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pointed 
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legends 


the reputation which the authore 
had deſervedly acquired by b. 
former productions. 

1 Tne SIEGE OF TAN 0 
Trag. by Gorges Edmond Ho 
ard, 12mo. 1773. Printed 
Dublin. This tragedy is found 


upon a tranſaction in the Iri 


Annals of the gth century. It do 143. 
not appear to have been acted. One C 
138. Tur SiECE or Tao emed 
A Dramatic Performance. Ad own 
in Mrs. Mynns's Booth, Bartholq 144. 
mew-Fair, by Elk. Settle, 8vo. 10 The Ra 
139. Tux SIEGE or T0 Thomas 
A ſmall Drama ſubjoined to af Theatre 
penny hiſtory of the deſtruction 1098. 
that city. 3p 
140. THE SIEGE OF Us! 2 ec 
Tragi-Com. by Sir William K ws 
ligrew. Fol. 1666. Scene, Piſa, * or 
141. Tre SIEGE OF THE C4 ak 
TLE oF AscuLaetus. Hero '*6'tr: 
Comedy. Adted at the Theatre Bly | "45 
Warwick-Lane, 8vo. 1768. I. 3 
relates to the differences betwe 4 ho1 
the Fellows of the College of Ph : eatre 
ficians and the Licentiates. 1 
142. TRE SILVER Act. = e 
Hiſtory, by Thomas 12 1 8. 
4to. 1613. This is the ſecond hg 
a ſeries of hiftorical dramasV on NH 
this author has purſued, and v ' * mio 
contain on the whole the an Th 
art of the Heathen myth00 0045 l 
his part contains the LAY 3 
Jupiter and Alemena, the 1 5 
Hercules, and the Rape of je (bet kd 


SI 


zine, concluding with the arraign- 


ned ment of the moon. In ; the pux- 
1 in oY fiance of a plan of this kind it 
e s impoſſible to avoid making 
are of the fats which hiſtory 
nan i pointed out to the author, and 
y in th thoſe aſſiſtances which the ancient 
Rhode writers ſeem to hold forth to his 
acceptance; nor can he by any 
voni 0cans be chargeable with plagia- 
Red nin for ſo doing. In the intrigue 
Tu Jupiter and Alemena therefore 
won be has borrowed ſome paſſages 
thore from the Amphitruo of Plautus ; 
by de rape of Proſer pine is greatly 
enriched by taking in the account 
AMO which Ovid has given of that tranſ- 
| Hoo ation in his Metemorprhoſes ; and 
ted other parts of the piece are much 
Cound MY advantaged by quotations from the 
e [ri egends of the poets, 
[t do 143. Or StMon TRE LEER. 
ged. One Comedy, by Biſhop Bale. 


Ti Named only in his catalogue of 
azad bis own works. | 
wrthold 144. SIRANTHONYLove, or, 


The Rambli ng Lady. 


0.170 Com. by 
Tao Thomas Southerne. Acted at the 
to ai Theatre Royal, 4to. 1691. 4to. 
iction 


1698. This Play met with very 
great applauſe, The author, in 


n fs Dedication, makes his ac- 
am K knowledgments to Mrs. Mount- 
Piſa bort, for her exellent performance 
ic el ir Antony the principal cha- 


Herd 


eatre 


ncter. The ſcene, Montpellier. 
145. SIX Barnaby WHIGo, 


IIc, No Wit like a Waman's. Com. 
ct 07 Thomas Durſey, Acted at the 
of Ph Theatre Royal, 4to. 1681. The 
principal plot of this play is 
— 5 founded on a novel of Monf. St. 
u Erremond, called The Double Cucl- 
cond «4; and part of the humour of 
s wil Capt, Porpuſs is borrowed from 
1 whil armion's comedy of The Fine 
great Companion, Scene, London, 
holos 146. Sir CL v OoMo x Knight of the 
oves Golden Mield, Son to the K. ing of 
Birth 2 ; and Clamydes the White 
Proſe meht, Son to the King of Stwavia 


pi (th valiant Knights ), their Hiſtory. 


1 
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Acted by her Majeſties players. 
Anonymous. 4to. 1599. This i; 
a very indifferent play, written in 
verſe, and in the language more 
obſolete than the date 3 to 
warrant, and is very diſagreeable 
in the reading. 
147.S1xCouRTLY NicEe,or,/t 
cannot be. Com. by J. Crowne, 4to. 
1685. This play was written at 
the command of King Charles II. 
The plot and part of the play is 
taken from a Spaniſh comedy, 
called No pued-eſſer, or It cannot be, 
and from a comedy called T ar:ego's 
Wiles. The ſong of Stop Thief is 
a tranſlation, or rather paraphraſe 
of Maſcarille's Au Voleur in Mo- 
liere's Precieuſes ridicules. The 
character of Crack is admirably 
kept up; but the chief merit of 
the play 1s in the very fine con- 
traſt ſupported between the two 
characters of Hothead and Teſti- 
mony, characters which even now 
give pleaſure; but at thoſe times, 
when fanaticiſm was riſen to a very 
abſurd height, mult certainly have 
done great credit to the author's 
ower of execution. | 

148.T he Hifloryof SIX FRANC1S 
DRARE. Expreſt by inſtrumental 
and vocal Muſic, and by art of 
3 in Scenes, &c. The 

rſt part. Repreſented daily at the 
Cockpit, in Drury-Lane, at three 
in the afternoon punRually, 4to. 
1659. 5 

_ Six Gippdy Warm, or, 
The Lucky Amour. Com. Anony- 
mous, 4to. 1703. This piece was 
never acted, 

150. Sik GYLES GO OSE 
Carp E, Knight. Com. Anonym. 
4to. 16:6. 4to. 1636. This play 
was preſented by the children of 
the Chapel. £ 

15 1. Sik HARRY GayLove, 
or, Comedy in Embrio. By the au- 
thor of Clarinda Cathcart and 
Alicia Montague, 8vo. 1773. 

SS This 


8 I 

168. SrX MARTIN MaRr-ALL, 
r, The feign'd Innocence. Com. by 
| Dryden. Acted at the Duke's 
Theatre, 4to. 1668. 4to. 1691. 
The plot and great part of the 
linguage of Sir Martin and his 
Man Warner, are borrowed from 
Quinault's Amart indiſcret, and 
the Etourdi of Moliere. Warner's 
jlaying on the lute inſtead of his 
miter, and being ſurprized by 
bis folly, is taken from M. du 
Parc's Francion, Book 7. and Old 
Moody and Sir John. being hoiſted 
ip in their altitudes, owes its ori- 
zin to a like incident in Marmion's 
fntiquary, Downes ſays, the Duke 
of Newcaſtle gave this play to 
Dryden, who adapted it to the 
ſage ; and it is remarkable, that 
tis entered on the books of the 
dationers“ Company as the pro- 
tuction of that nobleman, 
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Oro 159. Sik Martin MA R-ALL. 
Cob (on. by J. Ozell, This is only 
arl oi: literal tranſlation of Moliere's 


undi, to which I ſuppoſe Mr. 
Thi orell gave the above title, from 
ardecſ te hint of Dryden's comedy. 

y mol 160. SIX MARTYN SKINK, 
1s e life and death of, ⁊vith the 
s life ores of the Lonw Countries, A 
Aalon''2y, by Richard Broome and 


Thomas Heywood. Entered on 
the books of the Stationery Com- 
pany, April 8, 1654; but, I be- 
leye, not printed. 

161. SIR PaTIERT Fancy. 
Com. by Mrs. Behn. Acted at 
the Duke's Theatre, 4to. 1658. 
he hint of Sir Patient Fancy is 
orowed from Moliere's Malade 
namaire ; and thoſe of Sir Cre- 
ulous Eaſy and his Groom Cys 

e 


sI on tbe M. Pourceaugnac of t 
Thi Wine author. Thoſe laſt charac- 

 catt- s have alſo been made uſe of by 

ve te dome in his Damoiſelle. Mr. Mil- 


f alſo, in his comedy of THE 
POTRER-IN-Law, or, The Dodor 


1 ] 
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the Diſeaſe, has availed himſelf of 
both thele plots, and blended them 
together much after the ſame man- 
ner that Mrs. Behn has done in 
this, The ſcene lies in two dif- 
ferent houſes in London. 

162. SI RROGER DECoveRLy, 
or, The Merry Chiri ſtmas. A dra- 
matic Entertainment of two acts, 
by Mr. Dorman, 1740. 8vo. This 
piece was never acted. | 

163. SIXRO GER DECOVERLY. 
Com. by James Miller. Not aQ- 
ed or printed. In a preface to 
this author's Miſcellanies, he ſays, 
that this play was written at the 
defire of Mrs. Oldfield, who was 
to have performed the Widow; the 

art of Will Honeycomb was alſo 

intended for Wilks, and Sir Roger 
for Mr. Cibber. The deaths, 
however, of the two former, and 
the retirement of the latter from 
the ſtage, prevented its repreſen- 
tation; and probahly the copy is 
now loft. | 

164. StxRoctr vECovr rLyY. 
Com. by Dr Dodd. Not acted 
or printed. This piece 1s ſaid to 
have been in the managers” hands, 
at the very time when this unfor- 
tunatę author was taken into euſ- 
tody. 

165. SIX SaLOMON, or, The 
Cautious Coxcomb. Com. Acted at 


the Duke of York's Theatre, 410. 


1671. 4to. 1691. "This play is 
very little more than a tranſlation: 
from the Fcole des Femmes of Mo- 
liere, and is attributed to John 
Caryll, who, in the prologue to it, 
owns it to be a tranflat ion. It met 
with ſome enemies at firſt, but, 
notwithſtanding, made its part 
good 1n the repreſentations. The 
ſcene lies in London. | 
166. Six Tnomas MORE. A 
Play under this title is now ex- 
tant in The Briti/h Muſeum (Har. 
MS. 7368.) but has mot been pub- 

liſhed. | 
167. 81 
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167. S TRTHñOMASO VR RBURY. 
Trag. by Richard Savage, 8vo. 
1724. This play was acted at the 
Theatre Royal in Drury-Lane, 
and the author performed the 
principal part in it himſelf, but 
without ſucceſs, both his voice 


and aſpect being very much againſt 


him, neither of them being at all 
agreeable. 

168. Stix THoOMASOVvERBURY. 
Trag. Acted at Covent-Garden, 
8vo. 1777. See Vol. I. p. 392. 
169. SR WALTER RALEIGE. 
Trag. by George Sewell, 8vo. 
1719. This play, the title of 
which points out its plot, was ac- 
ted at Lincoln's-Inn Field Thea- 
tre with very great ſucceſs, It is 


extremely well written; the lines, 


with which the fourth act of it 
concludes have been juſtly cele- 
brated for novelty of thought and 
elegance of expreſſion. 

170. SIR WILL. WALLACE, 
Trag. by Mr. Jackſon. Acted at 
Edinburgh, 1780, but not printed. 

171. THE SISTERS. — by 


Mrs. Charlotte Lenox, 8vo. 1769. 


This comedy was taken from the 
authoreſs's own novel, entitled 
Henrietta. Though 1t was treated 
Teverely, end performed but one 
night at Coyent-Garden, it is 
written with a conſiderable de- 
gree of good ſenſe and elegance. 
Pr. Goldſmith's Epilogue to it is, 
perhaps, the beſt that has appear- 
ed in the courſe of the laſt thirty 
years. 

172. THE S1STERS. Com. by 
James Shirley. Acted at the pri- 


vate houſe, Black-Friers, S ro. 


1652. Scene, Parma. 

173. THe SIS TE RS. C. tranſ- 
lated from the French, and printed 
in the ſecond volume of Foote's 
Comic Theatre. | 

174. SIX Days ADVENTURE. 
or, 1he New Utopia. Com. by 


Edward Howard. Acted at the 


AS. 


Duke of York's Theatre, id 
1671. This play miſcarried 
the repreſentation ; and the wit 
Lord Rocheſter wrote a tharp | 
vective againſt it, notwithſtandi 
which, when it appeared in pri 
it was uſhered into the world yi 
four recommendatory copies d 
verſes, by Mrs. Behn, Ravenſcrof 
and others. The ſcene, Utoyi: 

195. TRE SLEee-Warxg 
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ſor bein 
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niraſe, 
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Trip to 4 
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NIONS, 


Com. tranſlated from the Freng bythe D 
of Pont de Vile, by Lady Crate 1662. 
12mo. 1778. Printed at Siray 182. 
berry-Hill, but not publiſhed, poem, 
176. THE SL1IGHTED MU I and 
Com. by Sir Robert Stapyltor 183. 
Acted at Lincoln's-Inn Fields, MM |:tcd fr 
1663. The ſcene of this ply WM mo. 
laid in Naples. And the epitar eriginal 
made by Decio, upon Tberio aktion fr 
Pyramona, is borrowed from Ma Thomſo 
tial's celebrated epigram of Arr 184. 
and Pztus, lib. i. ep. 14. ſormanc 
177. Tur Sir. Farce, nd prin 
Chriſtopher Bullock, 1200. 171 tion of t 
This piece was acted with 85.8. 
lauſe at Lincoln's-Inn Pied er, The 
it is entirely taken from Midd e Onnen 
ton's Mad World my Maſters. nymous, 
178. THE SMUGGLERS. Was nevi 
Farce, of three acts, hy Thon by an 
Odell, 8vo. 1729. Acted vi printed: 
ſome ſucceſs at the Little Th M. 
in the Hay-Market. upon 
179. THE S WAR 1% ri ſerera 
GRASS. A Dramatic Entera Athens. 
ment of a new ſpecies, being ne 186.7 
ther Tragedy, Comedy, Fan er, 7 
mime, Farce, Ballad, or Oper, baker) 
Aaron Hill, 8yo. 1760. TOY the book 
was never acted, but is pn parv, Ju 
with the author's other v0 W:monoft 
The intention of it is, in a fu Mr. Wan 
cal and emblematical manne!, 189, 
point out the falſe taite prexalli Fiſhbour 
in the preſent age, hintinß famous 
opera had aſſumed the lest of know not 
gedy, and pantomime that of 0 a View of 
medy, in the regions of Fu It onthe 
genius; and that genuiue * rde 


8 O 
mour, and poetry, have no chance 


ſor being attended to by audiences 
who, to make uſe of Hamler's 


e, 4⁰0 
ried 


e witt 
arp 1 iraſe, are capable of nothing but 
Rand) inexplicable dumb ſhow and noiſe.” 


180. THE SNUFFP-DOxX, or. A 
ip h Bath. Com. in two acts, 
ty William Heard. Acted at the 


n prin 
Id w) 
PCs 7 


nſcroſſi Hey-Market, 8 vo. 1775 
Jtopia $1. ThE SOCIABLE COMPA- 
Lk: ons. or, The Female Wits. Com. 


iythe Ducheſs of Newcaſtle, Fol. 
1662. | ; 
182. SOCRATES. A Dramatic 
poem, by Amyas Buſhe, Eſq. A. 
M. and F. R. S. 4to. 1758. 
183. SOCRATES. Trag. tranſ- 
ated from the French of Voltaire, 


Freng 
Craven 

Stray 
ied, 

Man 
2pyltot 
Ids, 41 


s play no. 1760. This was printed 
pita originally in France as a tranſ- 
110 a kon from a MS. left by James 


m Ma 


Thomſon, author of 7% Seaſons. 
f Arr 


184. SOCRATES. Dramatic per- 
ſormance, tranſlated from Voltaire, 


rce, and printed in Dr. Franklin's edi- 
0. bon of that author. | 

ith 0 13; Socxarts Tr UMPnANT, 
Fiege, The Danger of being wiſe in a 
V1 18 Comonzoealth of Fools, Trag. Ano- 
5. nymous, 8vo. 1716. This piece 
15. was never acted, but was written 
Thom by an officer of the army, and 
ed ui rrinted at the end of a collection 
Thca i et Military and other Poems 


upon ſeveral Occaſions, and to 
( of 
ſeveral Perſons.” The ſcene, 
Athens. 


N TH 
tertal 


ing J 185, Tur So Dr RTDCITIZ Ex, 
Pang or, The Crafty Merchant. Com. by 
my dnkerly Marmyon, Entered on 


he books of the Stationers? Com- 
pany, June 29, 1660 ; and was 
imonzft the plays deſtroyed by 


Mr. Warburton's ſervant. 


print 
work 
J {all 


nel, 137. So %.. A Play, by Mr. 
* ihbourne. At what time this 
mh | nfamous piece was publiſhed I 


3 0 the bookſeller, with 
ew ok making it ſell, by paſſing 
wonthe public as Lord Rocheſter's, 
Put the letters E. R. in the title- 


of 
nul 
vil, 
mol 
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Page 3 but, licentious as that no- 
leman was in his morals he was 
aſhamed of being ſuppoſed the 
author of ſo very obſcene and 
thocking a piece of work as this ; 
and therefore he wrote a copy of 
verſes to diſclaim it. Nor has it 
indeed any of his lordſhip's wit, to 
make atonement for its moſt abo- 
minable obſcenity. 
188. Tur So LDE R. Trag. hy 
Richard Lovelace. Not printed. 
189. SoLDIER's FORT UN B. C. 
by Thomas Otway. Acted at the 
Duke's Theatre, 4to. 1681. The 
plot of this play is by no means 
new, the ſeveral incidents in it 
being almoſt all of them borrowed. 
For inſtance, Lady Dunce's making 
her huſband an agent for the con- 
veyance of the ring and letter to 
her gallant Capt. Beaugard, is evi- 
dently taken from Moliere's Ecole 
des Maris, and had beſides been 
made uſe of in ſome Engliſh plays 


before, particularly in The Favre, 


and in Flora's Vagaries, The ori- 
gina] ſtory from which Moliere 
himſelf probably borrowed the 
hint, may be ſeen in Boccace, 
Dec. 3. Nov. 3- Sir Davy's bolt- 
ing out of his cloſet, and ſur- 
priſing his Lady and Beavgard 
kiſſing, and his behaviour on that 
3 is borrowed from the 
ſtory of Millamant, or The Ram- 
fant Lady, in Scarron's Comica/ 
Romance. The character of Bloody 
Bones is much like that of Bravo 
in The Antiquary, and Courtine's 
conduct under Silvia's balcony has 
a great reſemblance to Monſieur 
Thomas' carriage to his miſtreſs in 
Fletcher's comedy of that name. 
There is a ſequel to this pla; 
which is called Tnz ATEIS T, ol. 
the ſecond part of T he Soldier's For- 
tune, 4to. 1684. The plot of 
which, ſo far as relates to the 


amours of Beaugard and Portia, 
is founded on Scarron's novel of 
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De Inviſible Miſtreſs Both theſe 77 Tur Son-1x-Law Farel 
by J. 


tiſba is 
Petrarch: 
C2. Th 


plays have wit and a great deal of Keefe. Atted at the Hy 


buſy and intricate intrigue, but Market, 1779. The ſongs gg] 201; & 
are ſo very looſe in reſpect to ſen- printed. This piece was extreme Janes J. 
timent and moral, that they are ly ſucceſsful in its repreſentatio play Wa 
now entirely laid aſide. and does no {mall credit. to tofiMWTheatre 
190. THE Sorvitg's LasT talents of its author, =: is fo 
STARK. Com. by Giles Jacob. 197. TxeSoxG or Sor o0n0 eh the 
This piece, I believe, never made Drama, by J. Bland, $yo. 15;0 Wiſs not 1 
its appearance to the world; yet I 198. THz Sys rez. Coniſffrere c. 
could not avoid taking notice of Anonymous. 4to. 1639. This pla gainſtits 
it, as the author himſelt in his was acted at one of the univeriMMiie auth 
Political Regiſter, 8vo. 1719. p. 318. fities, and has a prologue ſpokefWſMEuvoided 1 
mentions his having ſuch a play by by Mercury, as the God of Elofngance 
him ready for the ſtage. quence, and addreſſed to the A ally 
191. TRE SqLIciTous CITIT- demical Auditory. At the end be ſame 
ZEN, or, The Devil to do about Dr, a book, this play is faid to of him 1 
'8$—c—/, A com. 8vo. no date, written by Dr. Z. (probably Diuurianc 
192. SOLIMANANDPERSEDA, Zouch.) u the w 
The Tragedie of (Anonym. 4to. no 199 S$SoPHOMPANEAs, one doing 
date), wherein is laide open Love's Foſeph. Trag. by Francis Gold hee, te 
Conftancy, Fortune's Inconflancy, and ſmith, 8vo. no date. This is only {wiſhed 
Death's J riumphs, This old piece tranſlation from HugoGrotins, wi ber Poe 
is not divided into acts; and Lang- critical remarks and annotations. dramat 
baine ſuppoſes it was never acted. 200. SOPHQNISBA, or, Hari" have 
Mr. Hawkins, in the origin of the nibal”'s Overthrow. * by Nat petica] 
Engliſh Drama, vol. II. p. 199. Lee. Acted at Drury-Lane, ads in 
conjectures it to be one of the pro- 1676. 4to. 1697. This tragedy BP", John! 
ductions of Thomas Kyd, author written in rhyme, yet it me wü fal 
of The Spaniſh Tragedy; and this great applauſe, eſpecially f ed wit 
may be probably true, as it is en- female and the more tender parle elected 
tered on the books of the Stationers' the audience, 'The Loves of t was p 
Company, Nov. 20, 1592, being phoniſba and Maſiniſſa are del as ob! 
the ſame year as that play. cately and affeAingly managed bey was 
193. KincG SQqrLomon's WIS- but the author has greatly deviated je comps 
DoM. Interlude, 4to. no date. from the idea hiffory gives u e: 
Printed with other. pieces attri- the character cf Scipio and Ha 3 
buted to Robert Cox, comedian. nibal, in the manner he has bet git ace; 
194. So ro, or, Philoſophy no repreſented them, yet perhaps n _y 
Defence againſt Love. Trag.-Com. might in ſome meaſure be dus edle li 
by Martin Bladen, 4to. 1705. into this error by following 0 6% 
This piece was never acted, and cloſely the example ſet bim . 
even printed unkFown to the au- Lord Orrery in his romance "ys gave 
thor. The ſcene lies in Athens; Partheniſſa, wherein he bas mfg, 
and in the third act is a maſque of Hannibal as much of a 1 ramp T 
Orphens and Euridice lover towards his Izadors, © 1] ich 
195. Tus Somewnar. A bas done with regard to Ro * 1 
Dram. Piece, by Edward Barnard. The hiſtories of Scipio and 5 Dd. th 
Printed in a volume, entitled, nibal are to be found by EA | 2 
Firtue the Source of Pleaſure, 8 vo. Plutarch and Cornelius Nep053 the Pr. 


S080. 

t is very nearly related by 
3 N his Trionfo D' Amore, 
02. The ſcene of the play, Zama. 
201; So HONISBA. Trag. by 
ſanes Thomſon, 8vo. 1730. This 
lay was acted at Drury-Lane 
Theatre with very great applauſe, 
id is founded on the ſame ſtor 
ith the foregoing piece. Yet it 
uus not without its enemies, a very 
prere criticiſm being publiſhed 
tzůnſt itz and, to ſay truth, though 


treme 
tatio 
to th 


N 0 V 
1750, 
Col 


lis pla 

a de author has in good meaſure 
ſpokeMMWuoided the rants and wild extra- 
f Elofyance which break forth con- 
e Acainully in Lee's Tragedy, yet at 
end de fame time he falls greatly ſhort 


o him in poetical beauties and 
luriance of imagination. And 
n the whole it will not perhaps 
e doing Mr. Thomſon any in- 
fice, to ſay, that had he never 
iſhed his Seaſons and ſome 
ther Poems, but confined his pen 
dramatic writing only, he would 
it have ſtood in that rank of 
wetical fame which he now 
ads in the annals of Parnaſſus. 
r, Johnſon obſerves, that every 
thearſal of this tragedy was dig- 


bl lied with a ſplendid audience, 
part oW"Red to anticipate the _ 
of SONNY vas preparing for the public. 
e deli vas oblerved, however, that no- 
naged ey was much affected, and that 
ernte e company roſe as from a moral 


ure; that it had upon the 
age no unuſual degree of ſucceſs. 
gut accidents wil operate upon 
e tate of pleaſure. There was 
leeble line in the play; 


I 10 0 8 : 

TY hb ni ſha, Sopheniſba, O ! 

ince ls gave occaſion to a iſh 
s md ody, BESS! 
yhininl Y 

«ba amy Thomſon, Jemmy Thomſon, O! 
alina ch for a while was echoed 
d Hu vugb the town. 


Dr. Johnſon likewiſe obſerves 
il been told by Savage, that 
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thors. 


the Prologue to Sophioniſba the 


b 0 8 


firſt part was written by Pope, who 
could not be perſuaded to finiſh it, 
and that the concluding lines were 
added by Mallet, 

202. Tre Sorny. - Trag. by 
Sir John Denham, Acted at 
Black-Friers, Fol. 1642. This 
tragedy is built on the ſame ſtory 
in Herbert's Travels, on which 
Baron has conſtructed his tragedy 
of Mirza. It is, however, very 
differently handled by the two au- 
And Baron objects on this 
account, that Denham hasdeviated 
from the truth of hiſtory in mak- 
ing Abbas die in his tragedy, 
whereas he really ſurvived ſeveral 
years after the murder of his ſon. 
This, however, 1s no more than a 
Licentia pretica, which has ever 
been confidered warrantable, and 
which on the preſent occaſion is 
made uſe of only for the ſake of 
dramatic juſtice. 

203. SornyY MIRZ A. Tr. This 

lay is on the ſame ſubject as Sir 
Toll Denham's. It was begun by 
Mr. Hughes, who wrote two acts 
of it, and finiſhed by his brother- 
in-law Mr. William Duncombe, in 
the hands of whoſe ſon it now re- 
mains in manuſcript. 

204. Taz Sor. Burletta; ated 
at the Hay-market, 8vo. 1775. 
See SQUIRE BA DGER. 

205. SOUTH-SE A, or, The Biters 
bit. A Farce, by William Rufus 
Chetwood. Svo. 1720. This piece 
was not intended for the ſtage, 
but only deſigned as a ſatire on 
the South-Sea project, and the in- 
conceivable bubbles of that æra of 
folly and credulity. 

206. Tue S0UTH-BRIT ON. C. 
of five acts, performed at Smock- 
Alley Theatre, Dublin, 8vo. 1774. 
The title-page of this piece ſpeaks. 
of it as the performance of a lady. 
It was acted at Covent-Garden one 
night for the benefit of Mrs Bulke- 


ley. 
207. Sour R- 
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207. SouTnwarxkPFain, or, 
The Sheep-/hearing. An Opera, by 
Charles Coffey, 8vo. 1729. This 
piece conſiſts only of three ſcenes, 
and is ſaid to have been acted by 


Mr. Reynolds's company from the 


Hay-Market ; but at what place it 
was preſented, or with what ſuc- 
ceſs, I know not, although I am 
apt to conjecture that it might 
have been performed as a kind of 
droll at one of the booths in the 
Borough-Fair. 

208. THE SPANISH BARBER, 
or, The Fruitleſs Precuution. C. by G. 
Colman. Added at the Hay-Mar- 
ket 1777. This is a very pleaſing 
though farcical performance, and 
was taken from the Barbier de 
Seville of Monſ. Beaumarchais. 

209. THE STANISH Bawp, re- 
preſented in Celeſtina, or the I ra- 
picke Comedy of Caliſto and Melibea; 
avherein is contained, befides the Plea- 
ſantneſſe and Sweetneſſe of the Stile, 
many philoſophical Sentences, and pro- 
fitable Inſtructions neceſſary for the 

ounger Fort: Sheauing the Deceits 
and Subtilties houſed in the Boſoms of 
falſe Servants and Cunny-catching 
Bawds. Fol. 1631. This play 1s 
the longeſt that was ever publithed, 
conſiſting of twenty-one acts. It 
was written originally in Spaniſh, 
by El Bachiler Fernanda de Roxas 
dela Puebla de Montalvan, whole 
name is diſcoverable by the begin- 
ning of every line in an acroftic or 
copy of verſes preſixed to the 
work. The tranſlator alſo, James 
Mabbe, pretends to be a Spaniard, 
and has taken on himſelf the diſ- 
guiſed name of Don Diego Puedeſ- 
ſer. 'The ſcene lies in Spain. 
210. Treg SPANISH CURATE. 
Com. by Beaumont and Fletcher. 
Fol. 1647. This is a good co- 


med, and although it is not now 


on the liſt of acting plays, it was 
at many different times after the 
death of its authors revived, and 


t 0-3 
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always with ſucceſs. The piot o reanin 
Don Henrique, Aſcanio, Violane e die. 
and Jacintha, is borrowed fro pet the 
Gerardo's Hiſfury of Don pe 
p- 202. and that of Leandro lt a 
Bartolus, Amarantha, and Lope anſciot 
from the Spaniſſi Curute of the aul h of 
author, p. 214. | perſons 
211. THE SPANISH Dux oi its th 
LE RMA. A Play, by Henry Shire hs p!: 
Entered on the books of the Stau lap: 
oners' Company, Sept 9, 165 W's aut! 
but not printed. The cha 
212. IHE Seanisn FWW (onora 
or, The Double Diſcovery, Tu eder 2 
Com. by John Dryden, Ade me ide 
at the Duke's Theatre, 4to. 163M by t 
4t0. 1686. 4to. 1690. LangbainfMinning | 
charges the author of this pr rath: 
with caſting a reflection on e bear 
whole body of the clergy in ge, an 
character of Dominick the Fry ein th 
and ſeems to imagine it a piece onedy | 
revenge practiſed for ſome oppMining, 
ſition he met with in his aten th ref] 
to take orders. However thinguage 
might be with reſpe& to on, ar 
Dryden in particular, I cannot Hes is f. 
tend to ſay, but this one point ai! The . 
zears evident to me, viz. that ii. Brem. 
Etre thrown out in it is only g 213. J 
neral againſt thoſe amongit n. by 
clergy who diſgrace their cob iliam 
wicked and unbecoming aCtion-ane an 
and is by no means pointed at, 653. At 
can any way affect, the ſacred fu is play 
tion in itfelf, That there i Roder. 
been ſuch characters as Tah ved fre 
Dominick among the prieſts of ear reſet 
religions, and more eſpecialyti antes 
of the Romiſh church, to r 1 
the practice of confeſſion aft 314 | 
more frequent opportunities uſcal Þ 
uninterrupted ſcope for ſuch s AY 
of conduct, no man in his n | 
will, I believe, attempt to def rally w 
and if ſo, how or where cal ( ws of a 
be more properly expoſed = = 1 
the ſtage? but can that ea 10 ith fo 
caſt any reflection on ” , 3 


aber of valuable, 
greater num 4 
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U eaing and truly religious among 215. The SranisHPURCHAS. 
* "i 3055 profeſſors ?—Noſurely. A play in the liſt of thoſe deſtroy- 
\ from bet the 9 capit ille facit is a max- ed by Mr. Warburton's ſervant. 

im mW perfectly founded on truth, 216. ThE SPANISH RoGUE. 
andre bat | am ever apt to ſuſpect ſome Com. by Thomas Duftet, 4to.. 
Lone: MMerſciouſneſs in themſelves of the 1674. This play is written after 
e Hm um of particular ſatire in thoſe the manner of moſt of the French 


prſons who appear over angry at comedies, in rhyme, but 1s the 
bints thrown out in general only. only inftance I know of that kind 
This play conſidered in itſelf has among the Engliſh ones. It is the 
perhaps as much merit as any that beſt of all this author's dramatie 
this author has given to the world. works, yet met with very indif- 
The characters of Torriſmond and ferent ſuccefs. The ſcene in Spain. 
Leonora in the tragic part are It is dedicated to Madam Ellen 
tender and poet ical, yet there are Guyn. 

ame ideas and deſcriptions thrown 217. TE SranisH SOUL- 
ut by the latter towards the be- DIE R. Trag. by Thomas Dec- 
ynning of the third act, which ker entered on the books of the 
re rather too warm and luxuriant Stationers' Company, _ 16, 


R 0 
hirle 
e Stat! 
„1653 


"RYAR 
Trag 
Ate 

). 1681 

ngbal 


1s pla 


on e bear repetition on a public :631, by John Jackman; but, I 
y in Hage, and are therefore nowomit- believe, never printed. See THE 
e Fra din the acting. But the whole NoBLE SPANISH SOULDIER. 
piece Money is natural, lively, enter- 218. SPANISH TRAGEDY. See 
ne opening, and highly finiſhed both JE RONTNMo. | 
aten ih reſpe& to plot, character, and 219. THESPANISH TRAGEDY, 
ver ti 1guage. The ſcene lies in Ar- or, Hieronimo is mad again. Con- 
to Mon, and the plot of the comic taining the lamentable end of Don 
"not pers is founded on a Novel, call- Horacio and Belimperia. With the 
point a" Te Pilgrim, written by M. pitifull Death of Hieronimo, by 
that t. Bremond. | Thomas Kyd, 4to. 1603. 4to. 
only (WY 213. Tur SrANIsH GvrSsIE. 1615. qto. 1618. 4to. 1623. 4to. 
ngit en. by Thomas Middleton and 1633. This play was the object 
cloth iam Rowley. Acted at Drury- of ridicule to almoſt every writer 
atone and Saliſbury-Court, 4to. of the times. Philips and Win- 
ed at, sz. 4t0. 1661. The plot of ftanley aſcribe it, but erroneouſly, 
red ful" play with reſpe& to the ſtory to Thomas Smith. Heywood, 
ere ba Roderigo and Clara, if not bor- however,declares it to be the pro- 
s Fat ved from, has at leaſt a very duction of Kyd. It had been 
eſts of er reſemblance to a Novel of ated ſeveral years before its ap- 
ay antes, called, The Force of pearance in print, and we are told 


to who'd. The ſcene lies at Alicant, in Decker's Satiromaſtix, that Ben 
* Tus Seaxnisn Lap Y. Jonſon originally performed the 

cal Entertainment, by Tho. part of Hieronimo. 

ll. Aged at Covent-Garden, 220. THeS»zanisn Viceroy, 


his n 0 1769. This piece was ori- or, The Honour of Woman. Com, 
to a rally written on receiving the by Philip Maſſinger. Entered on 
can 0 of a ſignal conqueſt gained the books of the Stationers' Com- 
d than the 8 Weſt-Indies by the pany, Sept. 9. 1653, and was 


agliſh forces in 1762. It was amongſt thoſe deſtroyed by Mr. 


t a 
the 5 3 in 1765, once for Warburton's ſervant. 
my 19 7's benefit. = 221, Tus Sranisn Wives. 


Farce, 


U ] 
= 353 J w_ 
cher perſon, is tricked into the of it are printed Poems, Epigrams, 
compelling ber daughter to a Elegies, and Epithalamiums of 
match with the man ſhe loves, the ſame author. 

ut whom her mother is made to 238. TRE SQUIRE or ALSA- 
-lieve ſhe has the utmoſt diflike TIA. Com. by Thomas Shadwell. 


r. v. Mr. Rich is ſaid to have had Acted by their Majefties ſervants, 
1 at th fone hand in this Farce. 4to. 1688. This play is founded 

Thi 232. TE SyIRITUAL MͤIxOR. on the Adelphi of Terence, the 
n iron com. 8 vo. 1763. A low and ſtu- characters of the two elder Bel- 


J. 
r T. C 
h, and 


[ heaire 


pid imitation of Foote's Minor. fonds being exactly thoſe of the 
233. THe SPLEEN, or Iſlington Micio and Demea, and the two 
a. A Comic Piece, of two younger Belfonds the Eſchinus 
as, by George Colman, perform- and Ctefipho of that celebrated 
ed at Drury-Lane, $vo. 1756. A Comedy. Mr. Shadwell has how- 
perſormance which will not leſſen ever certainly, if not improved on 
the eſtabliſhed fame of its inge- thoſe characters in their intrinſic 
nous author, though it did not merit, at leaſt ſo far modernized 
neet with equal ſucceſs with other and moulded them to the preſent 


FT, or 
by Dr 
nt-(ar 

Thi 


wr Fart performances. | taſte, as to render them much more 
ed on 234. TE SPOUTER, or, The palatable to an audience in ge- 

Iriple Revenge. Comic Farce, in neral, than they appear to be in 
rü wo acts. 8 vo. 1756. A whimſi- their ancient habits. This play 


al production of Mr. Murphy, met with good ſucceſs, and is ſtill 
with the connivance of Mr. Gar- at times performed to univerſal ſa- 
nick. The chief perſonages in tisfaction. The ſcene lies in Al- 
this piece were deſigned as repre- ſatia, the cant name for White 
ſentations of living authors and Fryars; and the author has intro. 
managers. Garrick himſelf, Rich, duced ſo much of the cant or 
Foote, and young Cibber, are all gamblers language, as to have 
the objects of its merriment, which rendered it neceffary to prefix a 


wy ”  unmixed with the leaft offen- gloſſary for the leading the reader 
- « Ive leverity, as will be ſuppoſed through a labyrinth of uncommon 
con the circumſtance of their and unintelligible jargon. - 

cara eaders having been privy to the 239, SQUIRE BapceRr. Bur- 


publication. Jetta, in two parts. Acted at the 
235. The SpouTER, or, The Hay-Market, 8vo. 1772. The 
Puble Revenge. Comic Farce, in muſic of this -piece was compoſed 
uree acts, by Henry Dell, -8vo. by Dr. Arne, who probably alſo 
756. | wrote the words. It is taken from 
236. Tue SpRIXG. Paſtoral, Fielding's Don Quixote in England, 
q Janes Harris, Eſq. Acted at and was afterwards brought out 
ury-Lane, 4to. 1963. under the title of The Sot. 


ONTR\A 
Qs, by 
e, bro 
> 1ts aÞ 
Royal I 
ith ver 
ed did If 


it mel ; 

if plot 2 I GLo R , vin- 240. THE SqQuire Bu R- 
catin 2 

nor lat Love by Temperance, againſt TLESQUED, or, The Sharpers out- 


„Jener, © fine Cerere & Baccho avitted. Com. by Bartholomew 


ent bier Venus.“ Moralized in a Bourgeois, 8vo. 1765. 

" in % by Thomas Nabbes, ꝗto. 241. 'SQUIRE OLD-SaP, or, 
aking i * The title of this piece ſo The Night Adventures, Com. by 
d 5 explains the ſubject it is Thomas Durfey. Acted at the 
* en on, that I need ſay nothing Duke's Theatre, 4to. 1679. This 


MI 4 


wag in regard to it. At the end play is greatly obliged to ſeveral 
Vox. II. . P A A gr 7 8 Novels 


8 T 


Novels and other Dramas for the 


compoſition of its plot, which is 
very intricate and buſy. For in- 
ſtance, the character of Squire Old- 
Sap, and the incident of Pimpo's 
tying him to the tree in the firſt 
act, is borrowed from T he Comical 
Hiſtory of Francion. Tricklove's 
cheating Old-Sap with the bell, 
and Pimpo's ſtanding in Henry's 
Place, 1s related in Boccace's No- 
vels, Dec. 7. Nov. 8. and in Fon- 
taine's Tale of La Gageure des trois 
Commeres and Tricklove's con- 
trivance with Welford for having 
Old-Sap beaten in her cloaths in 
the ſame act, and which is alſo 
an incident in Fletcher's Woman 
pleas d, Ra venſcroft's London Cuck- 


olds, and ſome other Comedies, is 


evidently taken from Boccace, 
. „ 
242. THE STAC EBBEAU Toss'D 
IN A BLANKET, or, The Hypo- 
crite a la Mode. Com. Anonym. 
4to. 1704. This piece, though 
without a name, was welnin 
the humorous Tom Brown. It 
conſiſts of three acts only, and is 
a ſatire on Jeremy Collier, who 
wrote a ſevere book againſt the 
ſtage and dramatic writers, called, 
A fort View of the Immorality and 
Prophaneneſs of the Enpliſh Stage. 
Mr. Brown has dedicated his piece 
to Chriſtopher Rich, Eſq; patentee 
of the Theatre Royal, and father 
of the late patentee of Covent- 
Garden Theatre. | 
243. THe STtace Coach. 
Farce, by George Farquhar, 4to. 
1710. In this little piece he was 
aſſiſted by Mr. Motteux; yet after 
all it is nothing more than a pla- 
giariſm, the whole plot of it, and 
ſome entire ſcenes particularly 


one between Captain Baſil and 


Nicodemus Somebody, being bor- 
rowed from a little French piece, 
called Les Caroſſes d Orleans. The 
fcene is laid in an inn on the 


1 1 


thing in two other plays, 


8 T 
road, and the time about three BW the! 
hours, viz. from the coming in in hi 
of the coach to its ſtage, till about has 


midnight. ampl 

244. Tur STATE Faxcy, or Wil tre 
T hey are all come home, 8vo. 155). Ne 

245. TueSTacreMvurTinezs, 24 
or, AM lay Houſe to be Let. A Tragi- . 5" 
Comi-Farcical Ballad Opera. Ad- ciſe ( 
ed at Covent-Garden. Anonym. Ibis 
[1933] 8vo. This piece is only whick 
a burleſque on a conteſt between WM prime 
the manager of one of the theatres garde 
and his performers, at the bead "2g! 
of the male- content part of whom with r 


Mr. Theophilus Cibber at that brane! 


time ſtood in a very conſpicuous . 245 
light, and is in this piece cha-Wiſ xe 
raCterized!by the name of Ancient i Opera. 
Piſtol, all the ſpeeches put ino 692. 
his mouth, being thrown into the ſormec 
bombaſtic or mock tragedy ſtyle mn, 
which Shakſpeare has given d re th 
that character in his two parts of llaſphe 
Henry IV. aud the Merry Wizes Th { 
Windſor. As in all diſputes 9 8 v 
this kind both ſides are generally f me, 
to blame, I ſhall not here attempt e 
to enter on the merits of the cauſe, . has « 
but content myſelf with obſerving * In 
that the farce under our preſent yer 
conſideration ſeems to be written 95 - 
in favour of the performers. The er 
ſcene lies in the playhouſe at tht « . 
time of rehearſal. | tr e 

246. Tux STAPLE OP Ne ws, 3 
Com. by Ben Jonſon. Fol. _ "ty 
This play, though not printedt! i leaf 
the above date, was firſt added! en 
the year 1625. He has Ang 0 
duced in this Comedy forr G0 ns 
ſips, by way of inter locutors, who 
remain on the ſtage during ts 
whole repreſentation, and mus 
comments and criticiſms on 
the ſeveral incidents of the pe 
It, however, is not the on) P 
ſtance of this kind of cy 
he having done the ver) 10 


Euery Man out of. his Humuur, jy 


* 


theMagnetic Lady; and Fletcher 
in his Knig/ht of the burning Peſile 
has followed the very ſame ex- 
ample, Scene, London. It is en- 
tered on the books of the Stat ion- 
«rs Company, April 14, 1626. 
247. TE STATE JUGGLER, 
or, Sir Politic Ribband. A new Ex- 
ſe Opera. Anonym. 8vo. 1733. 
This is one of thoſe pieces in 
which Sir Robert Walpole, then 
prime miniſter, was abz fed, in re- 
card to the jobs which the public 


three 
Ng in 


about 


2, or, 
1757. 
22 18, 
Tragi- 
. AQ- 
onym, 
s only 
tween 


neatre Wl . ; | 

bead inagined were gong forwards 
hom vith reſpect tothe exciſe and other 
it tha WY branches of the public revenues. 
picuou, 248. ThE STATE OF IN NO-· 
e cher vce, or, The Fall of Man. An 


Opera, 4t9. 1676. 4to. 1677. 4to. 


Ancient : 
1692, This piece was never per- 


wor formed, the ſubject being too ſo- 
iy fhle kmn, and the characters of a na- 


ture that would render & almoſt 
blaſphemy for any perſon to at- 
tempt the repreſentation of them. 
|t is written in heroic verſe or 
thyme, and the plot is founded on 
Milton's Paradiſe Loft, from which 


ven to 
parts of 
Wires 0 
utes 0 
enerally 


— he has even borrowed many beau- 
bdſerrng des in regard to his language and 
preſent ſentiments. Some of the nicer 
written nd more delicate critics have 
rs. The found fault with this Opera, charg- 


t the e 
n ad abſurdity in introducing Lu- 


cifer converſing about the world, 


NE WS, 

* ls form, matter, and vicifſitudes, at 
inted ü me previous to its creation, or 
added e least to the poſſibility of his 
1s intro- gps, any thing concerning it. 
our G0 * indeed Mr. Dryden ſeems 
tors, wh 1 to have been aware of its 
ring tie hes open to ſuch kind of ob- 
od null 'ons, by his having prefixed to 
is on al N for Heroic Poetry, 
be piere z 19 the Licentia Poetica, of 
only i * be had indeed made a moſt 
condul nl * uſe in this piece. On the 
er ſain We, however, it has undoubt- 
ays, W 3 170 great beauties, and is 
our, 7 7 wghly commended by Nat. 


[. 3599 ] 


ug the author with anachroniſm 


SF 

Lee, in a copy of verſes publiſhed 
with it; nor is it at all detracting 
from its merit to own, that we are 
by no mean blind to ſome few faults 
that it may have, As Dr. Johnſon 
truly oblerves, it is termed by 
Dryden an opera: it is rather a 
tragedy in heroic rhyme, but of 
which the perſonages are ſuch as 
cannot decently be repreſented on 
the ſtage. Some ſuch production 
was foreſeen by Marvel, who writes 
thus to Milton: 


Or if a work ſo infinite be ſpann'd, 
© Jealous | was leit ſome leſs ſkilful 
„ hand, 3 f 


Such as diſquiet always what is well, 
© And by ill-imitatiag would excel, 
„Might hence preſume the whole crea- 
*© tion's day 
« To change in ſcenes, and ſhow it in a 
> play.” 
It is one of Dryden's haſty pro- 
ductions; for the heat of his 
imagination raiſed it in a month. 
249. THE STATE or PHYS1C. 
Com. Anonym, 8vo. 1742. This 
piece was never ated, nor do I 
know who was the author, yet I 
conjecture it muſt have been ſome 
perſon of the facylty, fince, if I 
may be allowed a paliry quibble, 


1t 1s apparent, that even in the 
very title-page, to make uſe of 


the vulgar phraſe, He talks like an 
apothecary. 

250. T HESTATESMAN FOILED, 
A Maufical Com. of two acts, by 
Robert Doſſie; performed at the 
Hay-Market, 8vo. 1768. The 
muſic by Mr. Ruſh. 

251. THE STATUE. Paftoral 
Maſque, privately performed with 
applauſe, 8vo. 1777. 

252. King STEPHEN, the Hiſtory 
of. A Play, by William Shak- 

peare. Entered on the books of 
the Stationers' Company, June 29, 
1660, but not printed. It cannot. 
but be a fubject of regret, that this 
performance is loſt to the world. 


Should it exiſt in any library, it 16 


A a 2 


hoped 


* 


noped that the proprietor will 
gratify the general curioſity by 
the publication of it. | 
250. Saint STEPHEN'S GREEN, 
or, The Generous Lovers. Com. 
by William Philips, Eſq. 8vo. 
1720. This piece was never act- 
ed, nor have I ever ſeen it. It is 
mentioned in none of the cata- 
logues but The Britiſh Theatre ; 
from which and the title, I ſhould 
be apt to conclude the author an 
Iriſhman, the ſcene of action of 
his piece being laid in a place 
which is, with reſpec to Dublin, 
nearly the ſame as the Mall in St. 
James's Park is with regard to 
London; that is to ſay, the theatre 
for the playing off all the various 
turns of vanity, affeQation, and 
gt and the ſcene of thou- 
ands of aſſignations and intrigues. 
254. THE STEP-MOTHER. 
Tragi-Com. by Sir Robert Stapyl- 
ton, 4to. 1664. Acted at Lin- 
coln's-Inn Fields, by the Duke of 
York's ſervants. Though Sir Ro. 
bert did not put his name to this 
play, yet the prologue, which ex- 
preſsly declares it to be written by 
the author of The Slighted Maid, 
authorizes my giving the credit of 
it to this gentleman. 'The ſcene 
Hes at Verulam, or St. Alban's ; 
and the inſtrumental, yocal, and 
reecitative muſic, were compoſed by 
Mr. Locke. Two maſques are in- 
ſerted in the body of the play, 
viz, one in the third act, called 
Apollo's Maſque, the ſcene of which 
is a grove, wherein is a laurel 
tree and three poplar trees; the 
other 1s called Diana's Maſque, in 
which a hawthorn tree is made the 
grand ſcene of action. 1 a 
255, THE STOCK-JOBBERS, or 
The Humours of Exchange-Alley. 
Com. of three acts. Anonym. 8vo. 


1720. This is one more of the 
pieces written on the ſollies of the 


356 1 


8 T 
year 1720, but which, like the reſ 
of them, was never acted. 


256. The STOLEN Hemp 
or, The Salamanca Doty out-plottel It h 
Com. by Suſanna Centlivre. Act. the 
ed at Lincoln's-Inn Fields. Ny call: 
date, 4to. [19793.] Scene, Palermo 2 
257. STOYEHE NOF. Paſtoral FRO 
by John Speed. Acted before Dr i nc 
Richard Baylie, the preſident and lecti 
ſellows of the College of 81. John's Bart 
Oxford in their common refeQory, and 
at what time, ſays Wood, the ſaid tain 
Doctor was returned from Salif. diffe 
bury, after he had been inſtalled ther 
Dean thereof, anna 1635. Not eaſih 
printed. | perſc 
258. Tye STRANGE Disco- ner 
VERY. Tragi-Com. 4to. 1640, WW man 
This play has the letters J. G. the f 
Gent. prefixed to it as the initials unde 
of the author's name, and in ſome The 
copies of this only edition the name lectio 
J. Gough at length. The plot, tles 
and great part of the language, 1s rowe: 
taken from the tenth book of . 
T heagenes and Chariclea, or Helio- Bang: 
dorus's Erhiopic Hifory, which 1s WM atc/ 
looked on to be one of the moſt 4 
ancient, and is unqueſtionably one / : 
of the fineſt romances extant. I: WW 0% E 
is to be had in Engliſh, the fr 1 
five books being tranſlated by 2 WM [ni 
perſon of quality, the remaining WW «er Br 
five by Mr. Tate, 8vo. 1680. "3h, 
The Gone in the beginning and Vir ; 
end of this play lies in Ethi0- BW beni 
pia, in the other parts of it u 7e 
England and Greece. £7 
259. Tus STxarrorD Ju-. 4 
BILEE. Com, of two acts, bf from 
Francis Gentleman, as it hal 6.7 
been lately exhibited at Stratford ew N 
upon Avon with great applauſe 89 
To which 1s prefixed, Scrub's 7 on 
ect 


to the Jubilee, 8 vo. 1769. 
; 266 147 ST RO LI E Is. Farde 7.7 


Acted at Drury-Lane. Tang * 
only an extract of ſome parte , 1 8 
ſcenes from a comedy written, De 
832 - 8 5 i Jobs 262. 
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Join Durant Breval, called The 
Hays the Plot, publiſhed in 1718. 
It has ſometimes been acted with 
the addition of another little piece, 
called The Mock Counteſs. 

261. THESTROLLER'SPACKET 
FROKE OPEN, Izmo. 1742. This 
i nothing more than a {mall col- 
lection of drolls, calculated for 
Bartholomew-PFair, and other fairs 
and country villages, being cer- 
tain ſelect ſcenes borrowed from 
different comedies, and put toge- 
ther ſo as to form ſhort pieces, 
eaſily repreſented by four or five 
perſons only, in the ſame man- 
ner as thoſe publiſhed by Kirk- 


man and Cox, and mentioned in 


the foregoing part of this work, 


under the title of Sport upon Sport. 
The pieces contained in this col- 
lection are only ſeven. Their 
titles and the dramas they are bor- 
rowed from as follow: | 

i. The Bilker bild, or The 
Panguet of Wiles, — from — The 
Match in Newgate of C. Bullock. 

2. The Braggadocio, or His Mor- 


ſhip the Cully,— from Congreve's 


O Batchelor, 

3. The Feign'd Shipawrech, or The 
Imaginary Heir, —from—T he El- 
der Brother of Beaumont and Fletcher. 

4. The Guardians over-reach'd in 
their own Humour, or The Lover me- 
lamp d. — from — Mrs. Cent- 
livres Bold Stroke for a Wife. 


5. The Litigious Stitor defented, 


or A New Way to pet a Wife. — 
from Bulloch's Woman's a Riddle. 
. The Sexes miſmatch'd, or A 
Jex May to get a Huſband. from 
Houtſierne's Oroonoko, and the 
lonfieur Thomas of Beaumont and 
Fletcher. | 

7. The Witchcraft of Lowe, or 


Hatagem upon Stratagem. from 


Mrs. Centliure's Man s beawitch'd > Of. 


he Devil to do about her. 
1 2. The STUDENTS. Com. 
fred from Shakfpeare's Love's 


8 U | 
Labour Loſt, and adapted to the 
ſtage, 8vo. 1762. 

263. TRE STURDY PEGGARS. 
A New Ballad Opera. Dedicated 
to the Lord Mayor, Aldermen, &c. 
of London, 8vo. 1733. This piece 
was written on occaſion of the 
Exciſe Bill. 

264. The SUBIECTS' Joyror 
THE KinG's RESTORATION, A 
ſacred Maſque, by Dr. Anthony 
Sadler, 4to. 166t. gratefully made 
public for his ſacred Majeſty. The 
plot of this piece is founded on the 
iſt Kings, ch. xi. 12. and 2 Chro- 
nicles, ch. xiii. And the ſcene, 
for the Land, in Canaan, for the 
Place, in Bethel, and for the Perſon, 
in Feroboam. 

2653. The Svccrssrvur, Pi- 
RATE. A Play, by Charles John- 
ſon. Acted at Drury-Lane, 4to. 
1713. This play is taken ſrom an 
old one written by Lodowick 
Carlell, called Arwiragus and Phi- 
licia. The ſcene, the City of Saint 
Lawrence in the Ifland of Ma- 
dagaſcar. 

266. TnESUCCESSFULSTRA N- 
GERS. 'Trag.-Com. by William 
Mountfort. Acted at Drury-Lane, 
4to. 1696. This play is much 
ſuperior to The Injur'd Lowers of 
the ſame author; yet he 1s by no 
means clear from the charge of 
plagiariſm with regard to his plot, 
however original his language and 
conduct of the piece may be; the 
deſign of the cataſtrophe- being 
evidently. borrowed from Scarron's 
Novel, called The Reval Bro- 
thers. 

267. Tue SUICIDE. A Com. 
in four acts, by George Colman. 
Acted at the Hay-Market, 1778. 
Not printed. The author of this 
p_ may be conſidered as one of the 

eſt judges of ſtage m— of any 
dramatift now living. Although 
none of the characters can be ſpoken 
of as new, yet the buſineſs of the 

A a 3 drama 
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drama is conducted with ſo much 
judgment, that we cannot but 
eſteem this very pleaſing comedy 


as little inferior to the beſt of Mr. 
Colman's productions. The quar- 


[ 


relling ſcene between the poet and 
the player, is taken from Joſeph An- 


Adreaus, and the duel from The Co- 


comb of Beaumont and Fletcher. 

268. THE SULLEN LoveERs, 
or, Impertinents. Com. by Thomas 
Shadwell. Acted at the Duke of 
Vork's Theatre, 4to. 1668. The 
author owns in his preface that he 
had received a hint from the re- 

ort of Moliere's Les Facheux, on 
which he had founded the plot of 
this comedy ; but at the ſame time 
declares that he had purſued that 
hint in the formation of great part 
of his own play before the French 
one ever caine into his hands. Be 
this, however, as it may, he has 
certainly made very good uſe of 
whatever aſſiſtances he borrowed, 
having rendered his own piece ex- 
oi Þ regular and entertaining. 
The place of the ſcene in London, 
the time ſuppoſed in the month of 
March in the year 1667-8. 

269, ThE SULTAN, or, Love 
and Fame. Trag. by Francis Gen- 
tleman. Acted at the Hay-Market, 
8vo. 1770. This play was written 
about the year 1755, and has been 
frequently acted at Bath, York, 
and Scarborough. The plot is 
ſounded in Turkiſh hiſtory. 

270. THE SULTANA. Farce. 
Adted at Drury-Lane, 1775. A 


ſrivolods raree-ſhow performance, 


which but for the ſplendor of its 


ſcenery, and the ſprightlineſs of a 


| female performer, would have met 


with early condemnation. It is 


founded on a tale of Miarmontel ; 


was at firſt ſaid to be compoſed by 


| ſome flimzy man of quality; but 


was afterwards known to be the 
work of Bickerſtaff. 
271. THE SULTANESS, Trag. 


[ 358 ] 


„Who ſtiives ſome ſtandard author td 


nine nights. 
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by Charles Johnſon, gvo. 171 
This is little more than a tranſl. 
tion of The Bajuzet of Racine; 2 
piece which of itſelf is eſteemed 
the very worſt of that author's 
writings ; and as Mr, Johnſon'; 
talent ſeemed to conſiſt much more 
in comedy than tragedy, it is not 
much to be wondered at if this 
play, thusſer ved up at ſecond-hand 

y ſo indifferent a cook, ſhould 
rather form an inſipid and diſ. 
taſteful diſh ; yet it was performed 
at Drury-Lane Theatre with no 
very bad ſucceſs. The conclud- 
ing lines to the prologue probably 
occaſioned the author, many yeari 
after to be introduced into The 
Dunciad : 


At leaſt, *tis hop'd, he'll meet a kinder 
ee fate, 


© tranſlate, 

© Than they, who give you, without 
once repenting, 

«© Long-labour'd nonſenſe of their ont 
«+ inventing. 

© Such wags have been, who boldly du 
adventure 

„ To club a farce by tripartite incerture; 

© But, let them ſhare their dividend ol 
« praile, Y 

& And their own foo]'s cap wear inflead 
* of bays.” 


272. SUMMER AMUSEMENT 
or, An Adventure at Margate. Com, 
Opera, by Meſſieurs Andrews and 
Miles. AXcted at the Hay-Mars! 
1779. The ſubject of this piece 
of high importance, and the mat 
ner in which it is treated will ut 
doubtedly countenance the joint l 
bours of the brace of author 
whoſe names it has been our offce 
to record. 

273. THe SUMMERS Talt 
Muſical Com. of three ads, ® 
Richard Cumberland, Eſq. AG 
at Covent-Garden, 8vo. 17% 
This comedy met with but 2 " 
reception, though it was perio 

7 Wil 
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zixd TESTAMENT. 


Com. by 


2 Thomas Naſh, 4to. 1600. 
me 275. Tus Sun's DARLING. A. 
1 Maſque, by John Ford and Thomas 


. Decker. Acted at Whitehall, and 
ſon' aſterwards at the Cockpit in Drury 
Lane. Ato. 1656. 4to. 1657. The 
plan of this maſque alludes to =_ 

e 


this ſour ſeaſons of the year. 

hand explanation of the deſign is to be 
ould ſeen prefixed to the Dramatis Per- 
di. ſonæ. It was not publiſhed till 
med after the death of the author. 

n no 276. THE SUPERANNUATED 
114-0 Gartant. Farce, by Joſeph 
ably Reed, 12mo. about 1746. This 
years piece is by the ſame author as the 
The Regiſter Office, and Madrigal and 


Trulletta, mentioned before. It was 
never acted. 

277. Tye SUPPLICANTS. Tr. 
tranſlated from Aſchylus, by R. 
Potter, 4to. 1777. | 

278. The SUePoSES. Com. by 
George Gaſcoigne, 4to. 1566. 
This is one of the earlieſt dramatic 
pieces which can properly be call- 
ed plays in the Engliſh language, 
and was ated at Gray's-Inn. It is 
a tranſlation from an Italian co- 
medy, by the celebrated Arioſto. 

he prologue to it is written in 
proſe, which, though not cuſto- 
mary at this time, has been fol- 
lowed by ſome otherof our drama- 
tie writers, particularly Cockayne, 
in the prologue to Trappolin ſup- 
pid a Prince; and Tate, in his 
epilogue to Duke and no Duke. 
dhakſpeare has alſo given us an 
example of an epilogue in proſe, 
which is even to this day con- 
ſtantly ſpoken to the play, and 

cems now to be conſidered as part 
of it, viz. the long ſpeech of Roſa- 
ind, at the * of his 
comedy of As you Like it. 
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280. Tur SURPRISAL. Com. 
by Sir Robert Howard, Fol. 1665. 
The ſcene, Sienna. 

281. SUSANNA. By Thomas 
Garter, 4to. 1578. The running 
title of this play is, The Commody 
of the moſte vertuous and godlye Su- 
anna. The Dramatis Perſonæ is 
printed 1n the title-page, wherein 
it is alſo ſaid that eight perſons 
may eaſily play it. It is written 
in metre, printed 1n the old black 
letter, and not divided into acts, 
three great tokens of its being a 
very ancient piece. The playe of 
Suſunnah was entered, by Thomas 
Colwell, in the books of the Sta- 
tioners* Company 1568 to 1569. 

282. SUSANNA, or, Innocence 
Preſero d. Muſical Drama, by 
Elizabeth Tollet, 12mo. 1755. 
Printed in a Collection of Poems 
publiſhed that year. 

283. Susanna's Tears. Both 
Langbaine and Jacob mention a 
piece of this name; but as they 
neither of them pretend to have 
ſeen it, I am apt to believe that it 
may be the laſt- mentioned play 
but one, either with an altered title 
in ſome later edition, or coming 
to their knowledge only by report, 
and with a wrong name. 

284. SusPIcious HusBanD. 
Com. by Dr. Benjamin Hoadly, 
8vo. 1747. This comedy was firft 
pr :ſented atCovent-Garden houſe, 
and appears to have one ſtandard 
proof of merit, which'is, that al- 
though, on the firſt night it was 
performed, it ſeemed threatened 
with conſiderable oppoſition ; yet, 
from the time the curtain roſe, it 
gradually overcame all prejudice 
againſt it, met with univerſal ap- 
— and continues to this day 
one of the moſt favourite pieces 
with the public, being as fre- 
quently preſented to crowded thea- 
tres as any one modern comedy 
on the liſt. To ſpeak impartially 

3a a 4 9 
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of it, however, its merit is rather 


pleaſing than ſtriking, and the buſy 
activity of the plot takes off our 
attention to the want of deſign, 
character, and language, which 
even its beſt friends muſt confeſs 
to be diſcoverable on a more ri- 
gid ſcrutiny. Yet the audience is 
kept conſtantly alive; and as the 
principal intent of comedy 1s to 
entertain, and afford the care- tired 
mind a few hours of diſſipation, a 

iece conſiſting. of a number of 
— buſy ſcenes, intermingled 
with eaſy ſprightly converſation 
and characters, which, if not glar- 
ing, are at leaſt not unnatural, 
will frequently anſwer that pur- 
poſe more effectually than a co- 


medy of more complete and la- 
boured regularity, and therefore 


{ſurely lays a very juſt claim to our 
approbation and thanks. Vet this 


pulway is not entirely devoid of 


merit with reſpect to character, 


ſince that of Ranger, though not 


new, is abſolutely well drawn, and 


may, I think, be placed as the 


moſt perfect portrait of the lively, 


honeſt, and undeſigning rake of 
the preſent age; nor can Mr. 


Garrick's inimitable performance 
of that character, which indeed 
was in great meaſure the ſupport of 
the piece during its firſt run, be 
ever forgotten, while one perſon 


ſurvives who has ſeen him in it. 


Clarinda is an amiable, lively, and 
coquet; and Strictland, 
though evidently copied from Ben 
Jonſon's Kitely in Every Man in 


As Humour, and indeed greatly in- 
ferior to that character, has ne- 
vertheleſs ſome ſcenes in whichthe 
agitations of a weak mind, af- 


fected with that moſt tormenting 


of all paſſions, Jenalouſy, are far 


from being badly expreſſed; nor 


can I b bring a more convincing 
argument to prove this aſſertion, 


than the univerſal reputation the 


< 


convinced of the juſtice of then 


S W 


performing of that charadel 


that ever 
brought to an actor of no ver 


las ſpoke 


capital ſhare of merit in th; 287. 8 
parts, viz. Mr. Bridgewater, who MW 1x74 4 
during therunof this comedy, oh com. A 
tained ſo much of the public be late C 
probation by his performance 01 nous. 4t' 
Mr. Striftland, as even in an ad cliefly in 
vertiſement of his benefit to aſſig frandalou 
that approbation as a reaſon fg female ſe: 
his making choice of this pla vetnam, 
rather than any other. The ſcene! of le- 
lies in London, and the time abo enfant 7 
thirty-ſix hours. erer, is bu 
285. Tus Svse1c10vus He aled . 
BAND CRITICIZED, or, The Fa Hija 
of Envy. Farce, by Charles MackWWThe ſcent 
lin, 1747. This piece was a8: 288. T. 
at the Theatre Royal in Drury-WſWAted at 
Lane, and is, as it ſtyles itſelf, /, for 
a criticiſm on the foregoing play eley, bu 
It hath never appeared in print. 289. T. 
286. THESWAGCERIX COD Arthur 
SE L. Com. by Robert Chamber Volks of t 
laine, 4to. 1640. It is un certain ept. 4. 1 
whether this play was ever aQed ; 290. Su 
but it is uſhered into the world br Kon. by | 
five recommendatory copies off iis play 
verſes, one of which is written byMiced cou 
Mr. Rawlins, and is in requital_h"age of 
for one prefixed by our author f pring 
that gentleman's tragedy of % a haſty 
Rebellion. This cuſtom of authors MP3s ſevent 
complimenting each other, ve the fc 
formerly greatly in vogue; ande appear 
ſee Dryden, Lee, Johnſon, Fleicher, ting m 
&c. alternately paying this t710u1* Wwe an offi 
to each other's merits. Tt ſeens MP" having 
however, to be now laid aſide, the aughter o 
writers of the preſent age appear ige the 
ing more zealouſſy to make | Hughter, 
their endeavour to point out , and 
the public how very ſmall a hare Wlpoſes | 
of genius is poſſeſſed by eve!) Wl®Poles o. 
author but himſelf; and ſo fo WiMbing di 
ceſsfully do they purſue this cat lere; but 
did plan, that generally A! the BH tbor's di 
coneluſion of every conteſt of this 8, he ap 
kind, the world becomes perſeclſ nd of t 


. . ; 4 - 
aſſertions, and is ready to * 


SW 


that every individual among them 
has ſpoken the truth in his turn. 
28). SWE TNAM THE W om an- 
wTER ARRAIGN'DEY WOMEN. 
(om. Acted at the Red Bull by 
he late Queen's ſervants. Anony- 


ap ; 
MW nous. 4to. 1620. This play is 
oo WMWctiefly intended to laſh a very 
ſo bandalous pamphlet againſt the 


male ſex, written by one Joſeph 


pla svetnam, entitled, The Arraign- 
cend n of lewd, idle, froward, and in- 
bouMen ant Momen. The plot, how- 


wer, is built on an old Spaniſh book, 
alled Hiſtoria de Aurelia, ꝙ Iſa- 
bla Hija del Rey de Eſcotia, &c. 
The ſcene, in Sicily. 

288. Tut SWINDLE RS. Farce. 
Ated at Drury-Lane, April 25, 


1774, for the benefit of Mr. Bad- 
play eley, but not printed. 
nt, 289. Tue SwiTzER. A play, 
Arthur Wilſon. Entered on the 
ber- ooks of the Stationers' Company, 
tan ept. 4. 1646, but not printed. 


290. SWORDS INTO ANCHORS, 


his play was never acted, nor in- 
en ed could any thing but the 
gurl oage of an author towards the 
or e prigg of his brain, produced 
%a haſty delivery when its parent 
chor s ſeventy-five years of age, ex- 


was 
nd we 
cher, 
-1hute 
end, 
e, e 
pear: 
ke It 
ut 10 


thare 


uſe the folly of having ſuffered it 
0 appear in print. The plot is 
thing more than the introduc- 
ho having fallen in love with the 


lige the old gentleman and his 


bn, and on quitting the army 
poſes of his money to the 


ere Poles of commerce. There is 
ſue- hing dramatic in the whole 
; cat- re; but if we may judge of the 
u e ebor's diſpoſition from his writ- 
Fuß, be appears to have been very 
seeed of the convivial pleaſures,” 


'thell 
el lere! 
that 


F "x 


om. by Mr. Blancb, 4to. 1725. 


gan officer of rank and fortune, 
aughter of a merchant, in order to 


laughter, throws up his commiſ- 


EF 


having introduced eating and 
drinking into almoſt every fcene. 

291 THE SyYLyn. Com. Piece, 
in one act, tranſlated from Fagan, 
8vo. 1771. 

292. SYLLA, A Dramatic En- 
tertainment, by Mr. Derrick, 8vo. 
1753. This is only a tranflation, 
not defigned for the ſtage, of a 
kind of opera written originally 
in French by the King of Pruſſia. 

293. SYLL4'SGnosT. A Dra- 
matic Satyrical Piece. Anonym. 
1689. This piece I have never 
ſeen, nor can form any idea of its 


deſign. I find it mentioned only 


in T he Briti/h Theatre. 

294. SYLVIA, or, The Country 
Burial. A Ballad Opera, by Geo. 
Lillo, 8vo. 1731. This was one 
of the pieces which the general 
vogue of theſe ballad Operas oc- 
caſioned by the ſucceſs of The 
Beggar's Opera being brought forth 
into the world. It was performed 
at Lincoln's-Inn Fields Theatre, 


but with no very great ſucceſs. 


295. THE SYRACUS'AN, Trag. 
by Dr. Dodd. This piece was 


never either acted or printed. It 


was written while the author was 
an under- graduate at Cambridge, 
and was ſold in 1750 to Mr. 
Watts the printer. On the au- 
thor's taking orders in 1751, he 


_ withdrew the copy from the hands 


of 'the managers, and returned the 
money the printer had advanced. 
It was founded on a fictitious ſtory, 
and was intended to be performed 
with choruſes. Probably it may 
ſtill remain in manuſeript. 

296. "Tus Syrtns. Maſque, 
in two acts, by Captain Edward 
Thompſon, performed at Covent- 
Garden, 8vo. 1776. This piece, 
after being thrice performed, was 


; diſmiſſed with the contempt it ſo 
well defervyed. 
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T-A 
1. A Tart or a Tus, Com. 

| by Ben Jonſon, Fol. 1640. 
The ſcene, Finſbury Hundred. 
'This 1s not one of our author's 
beſt pieces, being chiefly confined 
to low humour. | 

2. TAMBERLAIN. THEGREAT, 
or, The Scythian Shepherd. Trag. 
in two parts, by Chrift. Marloe, 
4t0. 1590—1593. The full ti- 
tles of theſe two plays are as fol- 
low, viz. Of the firſt part. Tam- 
berlaine the Great, who from a Scy- 
thian Shepherd, by his rare and won- 
derful Conqueſts, became a moſt puiſ- 
fant and mighty Monarque, and ( for 
his Tyranny and Terrour in War) 


was termed the Scourge of God, di- 


wided into two Tragical Diſcourſes, 
4to. 1590. Of the ſecond part. 
Of the Bloodie Conqueſls of mighty 
Tamberlaine, with his impaſſionate 
Fury for the Death of his Lady and 


Love, the fair Zenocrate, his Fourme 
of Exhortation to his three ſons, and 


the Maner of his own Death, 1593. 
The ſcene of both theſe pieces lies 


in Perſia, and they are both print- 


ed in the old black-letter. The 
plot is taken from the Life of Ta- 


merlane, as related by Knolles 


and other Hiſtorians of the Tur- 
kiſh affairs. 

3. TAMBERLANE THE 
GREAT, Trag. by Charles Saun- 


ders. Acted at the Theatre Royal, 


4to. 1681. This was eſteemed a 
very good play, and was highly 
commended by Banks and other 
his contemporary writers. The 


author himſelf confeſſes his deſign 


to be taken from a Novel, called 
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by Dryden. 
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TA 
Tamerlane and Aſteria. Epil 


4. TAMERLANE, Trap, 
N. Rowe. Aded at Lineolt 
Inn Fields, 4to. 1702. Thisp 
was written in compliment 
King William III. whole chart 
the author intended to diſplay 
der that of Tamerlane, It 
received with great applauſe at 
firſt appearance, and till cot 
nues to be an admired play, 
purfuance of Mr. Rowe's intent 
compliment, it has been a 
ſtant cuſtom at all the the 
both in London and Dublin, 
repreſent it on the 4th of No 
ber, which was that monan 
birth-day. In Dublin moree 
cially it was made one of wha 
called the Government Vitts 
the theatre, when the Lord Li 
tenant, or in his abſence the Li 
Juſtices, pay the ladies the a 
pliment of rendering the de 
entirely free to ſuch of then 
chuſe to come to the houſe. 
has it been unuſual in ſome ti 
tres to perform this play n 
ſucceeding night alſo, wh 
the anniverſary of his firſt and 
on the Engliſh coaſt. 

Dr. Johnſon obſerves, thi! 
virtues of Tamerlane ſeem to 


been arbitrarily aſſigned hin Jay, yet 

his poet, for we know 0 Kauties in 
hiſtory gives him any otbe! i nken T 
lities than thoſe which mak the Lo 
conqueror. The faſhion born himſe 
of the time was, to accu orrowed! 
upon Lewis all that ca inrable,, 
horror and deteſtation ; and : er end of 


1 


jer good was withheld from him, 
ut it might not be thrown away, 
s beſtowed upon King William. 
This was the tragedy which 
owe valued moſt, and that which 
yobably, by the help of political 
xiliaries, excited moſt applauſe ; 
ut occaſional poetry muſt often 
intent itſelf with occaſional 
miſe, Tamerlane has for a long 
me been only acted once a year, 
n the night when King William 
nded, Our quarrel with Lewis 
is been long over, and it now 
matifies neither zeal nor malice 
0 ſee him painted with aggra- 
ated features, like a Saracen upon 
lon, 

br. Warton, in his Eſſay on the 
enius and Writings of Pope, p. 
5. remarks, that there is a want 
f unity in The Fable of Tamerlane, 
id that ſuch a furious character 
that of Bajazet is eaſily drawn 
id eaſily acted. 

5. The TaMING OF THE 
uk E w. A pleaſaunt conceited 
ſtorie. As it hath beene ſundry 


inten( 
2 

ther 
ublin, 
Nov 
zona 
ore e 


vba nes acted by the right honoura- 
ie the Earle of Penibrooke his 
* rants, 4to. 1607. This play is 
eL 


the ct 
he bo 
' then 
ſe, 
ne fl 

on 
* 
t land 


id ſuppoſed to be prior to it. 
be merit of it in any other light 
lan being what our great bard 
nailed himſelf of, is but ſlender. 
t has lately been reprinted by 
r. Nichols. 

6. Tue TaminG or THE 
RE W. Com, by William Shak- 
pare, Acted at the Black-Friers 
{the Globe, Fol. 1623. This 
Very far from being a regular 
pay, yet has many very great 
Kauties in it. The plot of the 
ſrunken Tinker's being taken up 


that 
1 t0 h 
him 
not 
her ( 
mal 
howe 
umu 


ine himſelf a man of quality, is 
Prrowed from Goulart's Hiftoires 
mrables, The ſcene, in the lat- 


in 
4 er end of the third and the be- 
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e play the two plots. are ſo well 


different one from Shakſpeare's, 


the Lord, and made to ima- 


TA 
ginning of the 4th acts, is at Pe- 


truchio's houſe in the country ; for 
the reſt of the play, at Padua. This 
Comedy has been the ground- 
work of ſome other pieces, par- 
ticularly Sawwney the Scot, T he Cob- 
ler of Preſton, and Catharine and 
Petruchio; among which the laſt 
is much the moſt regular and per- 
fet Drama that has ever been 
formed from it. See further under 
its own title. 


Dr. Johnſon ſays, © of this 


united, that they can hardly be 
called two without injury to 
the art with which they are in- 
„ terwoven, The attention is en- 
* tertained with all the variety of 
% a double plot, yet is not diſ- 
* tracted by unconneQed inci- 
« dents. | a 
„The part between Katherine 
«© and Petruchio is eminently 
„ ſpritely and diverting, At the 
marriage of Bianca, the arrival 
© of the real father perhaps pro- 
„ duces more perplexity than 
„ pleaſure. The whole play is 
very popular and diverting.” | 
7. TANCRED. fas by Sir 
Henry Wotton, compoſed when 
the author was a young man at 
Queen's College, but never printed. 
8. TanckrED anD GISMUND. 
Trag. This play was the work 
of five gentlemen of the Inner 
Temple, and was performed there 
before Queen Elizabeth in the 
year 1563. It was afterwards re- 
vived and poliſhed by Robert 
Wilmot, the author of the 5th 
act, and printed in 4to. 1592. It 
is founded on Boccace's Novels, 
Dec. 4. Nov. 1. which ſtory is ve- 
ry finely related by Dryden in his 
Fables, under the title of S giſmun- 
da and Guiſcardo, Mrs. Centlivre 
has alſo taken the very fame ſtory 
for the baſis of her tragedy, cal - 
led The Cruel Gift. | 
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9. TANCRED AND SIGISMU N= 
Da. Trag. by James Thomſon. 
Acted at Drury-Lane, 8vo. 1744. 
The plot of this play is taken 
from the Novel of Gil Blas. It is 
one of the beſt of this anthor's 


dramatic pieces, and met with 


very good ſucceſs. The characters 
are well ſupported, yet they are 
not fufficjently new and ſtriking. 
The loves of Tantred and Sigil- 
munda are tender, pathetic and 
affecting; yet there is too little 
variety of incident or ſurprize, to 


preſerve the attention of an audi- 


ence ſufficiently to it; and the 
language 1s 1n many places poe- 
tical and flowery, yet in the ge- 


neral too declamatory and ſenti- 


mental. On the whole, there- 
fore, the piece, though far from 
wanting ſome ſhare of merit, ap- 
pears heavy and dragging in the 
repreſentation, and ſeems there- 
fore better adapted to the cloſet 
than the theatre, 

10. TaRTUFPPE, of, The French 
Puritan, Com. by Math. Med- 
bourne. Acted at the Theatre 
Royal, 4to. 1670. This play is 


an improved tranſlation of Mo- 


liere's Tartuffe, and according to 
the author's own account met with 
very great applauſe, and indeed 
5 great wonder that any 


it is no 
piece which was written againſt 


the French Hugonots, who bore 
a ſtrong reſemblance to the Engliſh 
Puritans, ſhould give pleaſure at a 
period when every motive was 


made uſe of to render that clats 
of people deteſtable throughout 
the kingdom. Ft muſt, however, 
be confeſſed, that the orginal T ar- 
tuffe is a maſter-piece in the dra- 


matic way, and to it we ſtand in- 


debted for a comedy as excellent 
in our own language, viz, The 


| Nonjuror of Colley Cibber. | 
11. TARTUFPPE, or, The Hy- 
pocrite. Com. by J. Ozel, This 
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is only a literal tranſlation f 


before us, Mr. Crown has þ 


guard and Crack, which are 


T A 
ore perſe. 
ormanc 


Moliere. ED iſs of o. 
12. Taxveo'Wirrs, or, if kn 
Coffee-houje., Com. by Sir Tho by deſi 
8 Serfe. Acted at the Dukg E ire; 
| York's Theatre, 4to. 1668. C pd 
part of the plot of this play 1 0 * 
founded on a Spaniſh Come * * | 


called Ne pued cer, or, It © 


2 f r 
be ; from which, or from he p 3 


ne a ver) 
lether the 
ence did 


d not ur 


rowed his Sir Courtly Nice, 
leaſt as far as relates to lord 


tremely reſembling Don Patri A 1 
and Tarugo; in this, Sir Tho Ir 0 
has in his third act introduce they w 
coffee-houſe ſcene, which is! ot a tl 
- mirably finiſhed. In a word, . teten 
piece, if nat entitled to the . 0 { 
may, without preſumption, it or tv 
claim a to place in the ſecond Ile run 
of our dramatic writings; andt z one, fe 
ingenious Earl of Dorſet, wh: digaſte 
Lord Buckhurſt, paid a firong . „ Tn 
timonial to its merit in a co ertainnn. 
verſes to the author on its pub " 
cation. The ſcene is laid in! f Ty 
drid. oh : 
13. Tas TE. Com. of two Marke 
by Samuel Foote. Acted at Dull. was fr 
Lane, 8vo. 1752. This piece e time 
its profits were given by its at. 1:2. 
to Mr. Worſdale the pain fer Tay] 
who acted the part of Lady fe: about 1 
weazle in it with great apply ker 
'The general intention of I de ma 
point out the numerous he mana, 
tions that perſons of fortune fn. . 
ſaſhion daily ſufler in the pu appearan 
of what is called Taft, or a manuſcr 


of Vertu, from the tricss 
confederacies of painters, aucli 
eers, Medal Dealers, &c. 2nd 
ſhew the abſurdity of placing 
ipeſtimable value on, and 9 
immenſe prizes for, à pr 
maimed buſts, erazed pictures! 
inexplicable coins, only it 
they have the mere name : | 
pearance of antiquity, Vi 


PP, offeri1 
e, With 

e, that I 
ght be 
It came 
peruſing 
th the pe 
l ately 
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wformanc2s of the moſt capital 
it of our own age and coun- 
if known to be ſuch, are 


Tb deſpiſed and neglected, and 
Duke eartiſts themſelves ſuffered to 
. GYM; through life unnoticed and 
pl ouraged; theſe points Mr. 
bone de has in this Farce ſet forth 


very juſt, and at the ſame 
ne a very humorous light; but 
tether the generality of the au- 
ce did not reliſh, or perhaps 
{ not underſtand this confined 
ire, or that, underſtanding it, 
were ſo wedded to the in- 
mation of being impoſed on, 


wg F they were unwilling to ſub- 
* es the juſtice of it, I will 


t pretend to determine; but it 
Wt with ſome oppoſition for a 
pit or two, and during the 
bole run it, which was not a 
gone, found at beſt but a cold 
( diſtaſteful reception. 

4 Tux Taxes. Dramatic 
tertainment, by Dr, Bacon, 8vo. 
JW 

. Tue TayLokxs. Trag. 
warm weather, Acted at the 
y-Market, 8vo. 1778. This 
te was firſt acted July 2, 1767, 
a time when there had been 
Bat diſturbances between the 
ter Taylors and their journey- 
about wages. The author of 
ath kept himſelf concealed ; 
| the manner in which it came 
the manager is ſaid to have been 
follows : A ſhort time before 
appearance, Mr. Foote received 
manuſcript from Mr. Dodſley's 
N, offering it for his accept- 
with a requeſt at the ſame 
ie, that if it was not approved, 
ght be returned in the man- 
t came to him. Mr. Foote, 
pong it, was much pleaſed 
| the performance, ordered it 
mediately into rehearſal, and 
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took the principal charaQer him- 
ſelf. * It was acted with ſome ap- 
plauſe, and having ſince been 
abridged by Mr. Sh, with 


ſome additional touches from 


his pen, generally makes a part 
of the ſummer entertainments at 
the Hay-Market. 

16. Tcnoo Cni Cov ELL, or, 
The Little Orphan of the Family of 
Tcho, Trag. 8vo. 1737. This is 
nothing more than a literal tranſla- 
tion from the Chineſe language of 
the tragedy in the firſt volume of 
Du Halde's Hiftory of China, by 
R. Brookes, 

17. TREAGUE's RAMBLE TO 
Lo NDO N. Interlude. Acted at the 
Hay-Market 1770. Not printed. 

18. TR Tears AND TRIZ 
UMPHS OF PARNASSus. Ode, by 
RobertLloyd; performedat Drury- 
Lane, 4to. 1760. 

19. TEXNOTAMIA, or, The 
Marriageof the Arts. Com. by Barton 
Holiday, 4to. 1618. 4to. 1630, 
This piece was acted by the ſtudents 
of Chriſt-Church, Oxford, before 
the univerſity at .Shrove-Tide. 
It is entirely figurative, all the li- 
beral arts being perſonated in it; 
and the author has diſplayed great 
learning in the contexture of his 
play, having introduced many 
things from the ancients, parti- 
cularly two odes from Anacreon. 
which he has inſerted, one in his 
ſecond, and the other in his third 
act. The challenge of Logicus 


to Poeta is an elegant and ingeni- 


ous imitation of that from Damætas 
to Clinias in Sir Philip Sidney's 
celebrated Arcadia. The ſcene, 
Inſula fortunata. 

20. TELE Macnvus. Maſque, by 
George Graham, 4to. 1763. 

21. Tue TELLTALEB. Com. 
advertiſed at the end of Wit and 
Drollery. 12mo. 1661. as then in 
the preſs. It, however, did not ap- 

| pear 
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the ſame piece as now remains 
in MS. in the poſſeſſion of Mr. 
Malone. = | 
22. TE MFE RESTOR'D. A 
Maſque, 4to. 1631. This piece 
was preſented before K. Charles I. 
at Whitehall, on Shrove-Tueſday, 
1631, by the Queen and fourteen 
of her ladies. It is founded on 
the ſtory of Circe as related in 
the 14th Book of Ovid's Meta- 
morphoſes, The words were writ- 
ten by Mr. Aurelian Townſhend ; 
but the ſubject and allegory of the 
maſque, with the deſcriptions and 
apparatus of the ſcenes, were in- 
vented by Inigo Jones. | 
23. The TE MEST. A Com. 
by William Shakſpeare, Fol. 1623. 
This 1s a very admirable play, and 
is one inſtance, among many, of 
our author's creative Barn, who 
fometimes ſeems wantonly, as if 
tired with rummaging in nature's 
ſtorehouſe for his characters, to 
prefer the forming of ſuch as ſhe 
never dreamt of, in order to ſhewy 
his own power of making them 
act and ſpeak juſt as ſhe would 
have done had ſhe thought proper 
to have given them exiſtence. 
One of tek: characters is Caliban 
in this play, than which nothing 
ſurely can be more outre, and at 
the ſame time nothing more per- 
fectly natural. His Ariel is an- 
other of theſe inſtances, and is the 
moſt amazing contraſt to the heavy 
earth-born * J have been men- 
tioning; all his deferiptions, and 
indeed every word he ſpeaks, ap- 
pearing to partake of the proper- 
ties of that light and inviſible ele- 
ment which he is the inhabitant of. 
Nor is his Miranda leſs deſerving 
of notice, her ſimplicity and na- 
tural ſenſations under the circum- 
ſtances he has placed her in, being 
ſuch as no one ſince, though many 
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pear in print; but is probably 


T E 


writers have attempted an imit 
tion of the character, has ever hes 
able to arrive at. The ſcene i; 
firſt on board a veſſel in a form: 
ſea ; through all the reſt of 1 
play, 1n a defert iſland. 

Dr. Johnſon ſays, © It is g 
« ferved of The Tempeſt, that! 
e plan 1s regular; this the auth 
* of The Reviſal thinks, what 
* think too, an accidental eff 
* of the ſtory, not intended or rg 
* garded by our anthor. } 
* whatever might be Shakſpeare 
* intention in forming or adopt 
ing the plot, he has made it! 
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* ſtrumental to the production. hk © 
* boundleſs invention, and pre ih th 
_« ſerved with profound ſkill is i We : 
« ture, extenſive knowledge Mi dar 


* opinions, and accurate obſeru 


tion of life. In a ſingle dum 3 
are here exhibited princes, cou hb 


tiers, and ſailors, all ſpeaking! 
their real characters. There 
the agency of airy ſpirits, ande 
* an earthly goblin. The open 


den, ir 
at Fletch 


d Sir 


. . . blins ha 
„ tions of magic, the tumults of ; 
c { lerably { 
$ ſtorm, the adventures of a delet 9 
<« jifland, the native effuſion . ry 
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« ment of guilt, and the fn 


„ happineſs of the pair for wo ©) Tur 


our paſſions and reaſon 1 7 105 
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24. ThE TEMPEST,0r, The | dyn inte 
chanted Iſland. Com. by ]. Dryce the addi; 
Acted at Dorſet-Gardens, Mrs erf 
1670. 4to. 1690. The ue 21 D 
ground-work o this play is bull 26. Tue 
on the fore- mentioned one of Shak HeoryP 
ſpeare, the greateſt part oſt Ins Fiel 
language and ſome entire {cn phy ob 
being copied verbatim from it. tains a | 
Dryden has, however, made 2 cons! humou 
ſiderable alteration in the plot wleds 
conduct of the play, and intro Temple 
three entire new charaCters, * the late 
ſiſter to Miranda, who, like e 7 
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«never ſeen a man; a youth, 
do has never beheld a woman, 
da female monſter, ſiſter, and 
mmpanion to Caliban ; 
neh, he has ſomewhat enlarged 27. Tue TemeLe or DULL- 
NESS, with the Humours of Signor 
Capochio and Signora Dorinna. A 
Comic Opera. Adcted at Drury- 
Lane, 4to. 1745. | 

28. Int TEMPLE or HyYMEN, 
A Maſque with the landing of the 
Queen, by John Wignel, per- 
formed at Shuter's Booth-Fair in 
Bartholomew-Fair, 1761. Printed 
in this writer's Poems, 8 vo. 1762. 

29. Tye TemyLE or Love. 
Preſented by the 
and her ladies 


the characters of the ſailors, 
atly extended the muſica] parts, 
id terminated the whole with a 
dof maſque. In ſhort, he has, 
the whole, rendered it more 
y, more intricate, and fitter 
keep up the general attention of 
e audience; and yet, to the im- 
etal evidence of Shakſpeare's 
perior abilities over every other 
rnius, we cannot but obſerve that 
e work of this very great poet 
b. Dryden, interwoven as it is 
th the very texture of Shak- 
eare's play, and fine as it muſt 
conſidered taken fingly, appears 
re but as patch-work, as a fruit 
rely unequal to the noble ſtock 
which it was engrafted. Mr. 
den, in his preface, obſerves, 
t Fletcher, in his Sea Voyage, 
d vir John Suckling in his 
vlins, have borrowed very con- 
lerably from Shakeſpear's Tem- 
Sir William Davenant had 
me ſhare with Dryden in this 


. The TemetsT. Opera, 
0, _ by David Garrick, 
is is only the principal 
nes of Shakſpear's Tempeſt, 
Town into the form of an opera, 
the addition of many new ſongs. 
vas per formed at the Theatre 
al in Drury-Lane with ſucceſs 
th, Tur TemeLe Beav.Com. 
Henry Fielding. Acted at Good- 
Ins Fields, 8vo. 
Why obſerves, that this play 
"ans a great deal of ſpirit and 
ll bumour—not but it muſt be 
Fowledged, that the picture of 
emple Rake, ſince exhibited 
the late Dr. Hoadl 
eicious Huſband, has 
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A Maſque. 
Queen's Majeſty 
at Whitehall on Shrove-Tueſday 
1634. By Inigo Jones and William 
avenant 4to. 1634. The names 
of the ſeveral performers are at the 
end of this maſque. 
30. TR MYLE or Love. Paſto- 
ral Opera, engliſhed from the 
Italian. All ſung to the ſame 
muſic, by Signior J. Saggione 
performed at the Hay-market, to. 
1706. By Peter Motteux. Pro- 
logue ſpoken by Mr. Booth. This 
Piece 1s taken from the Italian. 
The ſcene lies in Arcadia, and the 
time of action the ſame with that 
of the repreſentation. 
31. True TEemeLE or Peace. 
Maſque of one act, performed at 
Dublin, 8vo. 1749. : 
32. Or THE TeEmPTATIONOP 
A dramatic piece, by 
Biſhop Bale, mentioned only in his 
own liſt. 
33. Tux Tewnper HusBanD, 
or, The Accompli/hed Fools. Com. 
by Sir Richard Steele, Acted at 
Drury-Lane, 4to. 
part of this play, particularly the 
incident of Clerimont's diſguiſing 
himſelf, and painting his miſtreſs's 
picture, is borrowed from Mo- 
liere's Sicilien' ou L' Amour Pe 
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what the Italians call Fortunate 
than can be allowed to the care- 
leſs and haſty pencil of Mr. Field- 
beſides ing. g 


1705. 
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The prologue is written by Mr. 
Addiſon, to whom the play is de- 
dicated. 

34. TeramInTa. An Engliſh 
Opera, by Mr. H. Carey, 8vo. 
1732. 
at the Theatre in Lincoln's-Inn 
Fields. The muſic by Mr. J. C. 
Smith. 8 

35. Ternvys FESTIVAL, or, 


The Queen's Mate, celebrated at 


Whitehall, the 5th day of June, 
1610; deviſed by Samuel Daniel, 
4to. 1610. This piece was writ- 
ten and performed on occaſion of 
creating King James's eldeft ſon 
Henry Prince of Wales. 

36. TRE THEATREHS. Farce, 
Anonymous, 8vo. 1733. This is 


in the liſt of The Briti/h Theatre, 


but without any farther particulars. 
It was never acted, and I ſuppoſe 
was only a party affair, relating 
to the theatrical conteſts of that 
time. 


37- Tae TRHEATRICAL CAN 


DIDATEs. Prel. by David Gar- 
rick, Eſq. Acted at Drury-Lane, 
— 17758. | 

38. TRE TREATRICAL Ma- 
NAGER. Dram. Satire, 8vo. 1751. 
Abuſe on Mr. Garrick. 

39. THEBais. Trag. by Tho. 
Newton, 4to. 1581. This is a 
tranſlation from one of the tra- 
gedies publiſhed as Seneca's, al- 
though, from ſome inconſiſtencies 
between the cataſtrophe of this 
and that of Oedipus, it is ſcarcely 
reaſonable to imagine them both 
the work of the ſame author. 

40. THELYPTHORA, or, More 
Wiwes than One. Farce by F. Pilon. 
AQed at Covent-Garden, 1781. 
The popularity of Mr. Madan's 
book, with the ſame title as this 
piece, and the novelty of its doe- 
trine ſeemed to point them out as 

ood ſubjects for comic ridicule. 
The author on this occaſion was 


This piece was performed 


R 


not ſo luckly as he had former 
been. His piece was repreſents 
once. and attempted ſecond tim 
but without ſucceſs . 

41. THEMISTOCLEs,T}e Loy 
of his Country. A Trag. 172 


8vo. by Dr. Samuel Madden. Ad 
with ſome ſucceſs at the They 
in Lincoln's-Inn Fields. 

42. THEODORIC King e 
DENMARK. Trag. by a you 
Gentlewoman, 8yo. 1752, W 
this young gentlewoman was 
know not, but ſuppoſe her to he 
been a native of Ireland, as t 
piece was publiſhed in Dubl 
The plot of this play is built « 


alter it, 
ſtege; © 
the gene 
portunit! 
prize h1 
huſband, 
truly luc 
one ou 
treatmen 
ſchool m 
juſt come 
102-Up, | 
whom t! 
ws to d. 
oldier, 1 
had tren 


t were 
a novel entitled 1/degerte. It this 
fcene, Denmark. : lone per: 
43. THE 0D0$1Vs5, or, The Frindertake 
of love. Prag. by Nath, LyWuriiling 
Acted at the Duke's Theatre, Mrcſcence 
1680. 4to. 1692. This play ey wou 
with great and deſerved ſucceſſients tha 
and is to this day a very fayourWcrmity 3 
tragedy with moſt of the ſerſib{icneral d 
part of the audience. The palMround-w 
lions are very finely touched in HM emance c 
and the language in many pe Hiſto 
extremely beautifnl. Every tien, Par 
that relates to the loves of Vara Part 7. 
Athenais, and Theodofius, 1s elus in 
form, noble and affecting; ene lies 
even all theſe beauties cannot bio :ſliſte 
me from remarking how very u levera] 
equal to theſe is the epiſode ai in tb 
loves of Marcian and PulcherWulic, con 
which is in itſelf ſo trifling, en. Pur 
ſo unconnected and unneceſſary! yer comp. 
the main plot of the play, play 
with a very little alteration, too ger. 
two characters and ever) tha . 
that relates to them, might be . Tn 
tirely omitted, and the piece E Cunceit 
dered the better for the wan nous. 1 
them. Marcian's behaviour 45. Ty 
Theodoſi us is not only inconiitliMſore x, | 
with probability, but ſuch as y doks of t 
ders the latter too content the yea 
for the ſufferance of an av" 4. Ty 
* Jufical En 


Vo L. II 


* 


TH 

iter it, to admit him again on the 
tage; and Pulcheria's banithing 
the general only to have an op- 
pirtunity of recalling him to fur- 
hie him by making him her 
whand, has ſomething in it ſo 
truly ludicrous and puerile, that 
ne ſhould imagine it rather the 
reatment of a ſkittiſh boarding- 
{hool miſs to ſome pretty maſter 
ju come home toa holiday break- 


WII up, than that of a princels, to 
was nom the empire of the world 
0 has to devolve, towards a hardy 


alder, whoſe arms that world 
hd trembled at the ſound of. 
It were therefore to be wiſhed, 
that this flight hint might induce 
ome perſon equal to the taſk, to 
ndertake an alteration of it, by 
urtailing theſe ſuperfluous ex- 


bey would leave, with ſome inci- 


ſucceſſeats that might have more uni- 
wou ermity and connection with the 
ſenſib 


teneral deſign of the play. The 
| nes, of it is built on the 
d 10 emance of Pharamond, in which 
te Hiſtory of Varanes is to be 
en, Part 3. Book 3. of Martian 
Varae Part 7. Book 1. and of Theo- 
, 1s u onus in Part 7. Book 3. The 

ease lies at eee It ĩs 
10t brio ſied in the repreſentation 


very u feveral entertainments of ſing- 
de of 18; in che ſolemnity of church 
ulcherWulic, compoſed by the celebrated 
ng, Aen. Purcell, being the firſt he 
eſſary er compoſed for the ſtage. There 
ay, (Sz play on the ſame ſtory by 
on, thoWſinger. See EMPENOROF THE 
ry tha r. 

ht be . Tae asvrEs, his Humours 
jece “ Cnceits, An Interlude. Ano- 
wan nous. 1598. | 

our 6. Tux TuixrigErRH or Oc- 
conieWFoz en, A Play. Entered on the 
h 2s cls of the Stationers' Company 
temp the year 15603 but not printed. 
av01" > 1 Homas AN DP SalLY,. A 


E I 
7 


Entertainm 
ent, 8vo. 1761. 
0 L. II. ens 76 


reſcences, and filling up the hiatus 
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This little piece was performed at 
Covent-Garden Theatre with great 
ſucceſs. It was written by Mr. Iſaac 
Bickerſtaff. The plot is very ſim- 
wh being no more than a country 
quire's attempting the virtue of 
a young girl in the neighbour- 
hood, who, after reſiſting all the 
perſuaſions of an old woman who 
pleads in the ſquire's favour, is at 
laſt reſeued from intended violence 
by the timely approach of a youth, 
for whom ſhe had long maintain- 
ed a pure and unaltered paſſion. 
The longs are pleaſing, and the 
muſic well adapted to the prefent 
taite. +. - EET 

47. THoMaso, or, The Wan- 
derer. Com. in two parts, by 
Thomas Killigrew, Fol. 1664. 
The author of this play has bor- 
rowed ſeveral of his decorations 
from others, particularly a fong 
on jealouſy from Mr. Carew, and 
another ſong from Fletcher's play 
of the Captain., He has, befides, 
taken not only the defign of his 
character of Lopus, but even many 
of the very words, from that of 
Jonſon's Volpone. But as he ſeems 
very ready candidly to confeſs his 
thefts, and that what he has thus 
borrowed he applies to very good 
purpoſe, he may ſurely be excuſed- 
Both theſe pieces were written at 
Madrid, which city he has made 
the ſcene of action in them. 

48. THoMyYRIs QUEEN. OF 
ScyTHIAa. An Opera, by P. Mot- 
teux, 4to. 1707. This was perform- 
ed at the Theatre Royal in Drury- 
Lane, and was one of the attempts 
made at that time for the intro- 
duction of Engliſh operas after 
the manner of the Italian. The 
ſcene lies in that part of Scythia 
inhabited by the Maſſagetes. 

49. THornEy ABBEY, or, The 
London Maid. Trag. by T. W. 
12mo. 1662. Who the author of 
this piece was I know not, but 1t 
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1 
is printed with the Marriage Broker 
and Grim the Collier of Croydon, 
under the title of GratieT heatrales, 
or, I choice Ternary of Engli/h Plays, 
compoſed upon eſpecial Occaſions by 


ſeveral ingenious Perſons. The ſcene 


of the piece we are now ſpeaking 
of, 1s laid in London. | 

50. Tux THRAcilan Won- 
DER. A comical Hiſtory, by 
John Webſter and William Row- 
ley, 4to. 1661. This age was 
acted with great applauſe. It is 
one of — publiſhed by Kirk- 
man aſter the author's death. 

51. Tux THREE CONJURE RS. 
A political Interlude, ſtolen from 


Shakſpeare, 4to. 1763. A fquib 


thrown at Lord Bute. 

52. THREE Hours AFTER 
MaRRIAGE. Com. of three acts, 
by Meſſrs. Gay, Pope, and Arbuth- 
not. Acted at Drury-Lane, Svo. 
1717. This little piece, the joint 
produce of this triumvirate of 
firſt-rate wits, was very deferved- 


ly damned. The conſequence of 


which was the giving Mr. Pope ſo 
great a diſguſt to the ſtage, that he 
never attempted any thing in the 
dramatic way afterwards ; and, 
indeed, he ſeems, through the 
courſe of his ſatirical writings, to 
have ſhewn ua more peculiar de- 
gree of ſpleen againſt thoſe au- 
thors who happened to meet with 
ſucceſs in this walk, in which he 
had ſo conſpicuouſly failed. Yet 
it is far from improbable, that had 
he thought it worth his while fing- 
ly to have taken the pats of 
writing a dramatic piece, he might 
have ſucceeded equally, if not ſu- 
perior to any of his contempo- 


raries. Though this piece was 


printed under the name of Gay, 
his hand is not very diſcernible in 
any part of it. We may however 
obſerve, that the charaQer of Sir 
Tremendous, being apparently de- 
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ſigned for Dennis, was in: 
1 introduced by Pope 

oſſile, who was meant as the re 
preſentative of Dr. Woodward 
might likewiſe have been the pro 


tres, A 
lation's 
Will.] 
Diligen 
of the 8 


duction of Arbuthnot,who througl Of th 
the knowledge incident to |}; 

feſſi as e 0 furn Ap 
profeſſion was enabled to fſurni! q 
a ſufficient train of phyſical term — 
and obfervations. Phœbe Che , 14; 
alſo ſhould feem to have been in / fer 
tended as a ridicule on one of H 1, -; 
females whoſe petulant attacks ha 
irritated the little bard of Twick Palici 
enham. Cibber informs us, tl; om 
his own quarrel with him was oc Pleat 
caſioned by a joke thrown int Nemc 
the Rehearſal, at the expence « Love 
this unſucceſsful performance. Lucre 
3. A right excellent and f Canke 
mousComedy, called, Tye Tux? Homes 
LADpIES OF LONDON. Where Pare, 
is notablie declared and ſet fen Mis 
how by meanes of Lucar, Loy Bikes 
and Confcience is ſo Corrupte Delig! 
that the one is married to Difluny Devo 
lation, the other fraught with i gorrot 
abhomination. A perfect patter simpli 
for all eftates to looke into, and Palo 
work right worthie to be marked Dilige 
Written by R. W. as it hath be pealti. 
publiquely plated. Shealt 
At London. Printed by Rt Fraud 
bert Warde, dwelling neere Ho Uſury 
burne Conduit, at the ſigne oft Dif: 
Talbot, 1584. 8 Simon 
The characters in this piece a Palſho 
Fame. Love. Conſcience. D Double 
fimulation, having on a farme 56. Tr 
long coate and a cap, and Wear H. 
* Poe beard painted motle Georg 
Simplieitie, like a Miller all nde Hay 
ly, with a wand in his han 57. T 
Fraud, with a ſword and buckle ARRIA 
like a Ruffin. Symonie. [ad 7 Arthu 
Lucar. Mercadore, like an Tal oyent- 
merchant. Artifex, an Arifcgdece affo 
A Lawyer. Sinceritie, Hol the « 
talitie. Sir Nicholas Nemo. J ate, and 
Pleaſeman, like a Prieſt. Cee deter 
an the 
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rupte 
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dattefn 
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ce. Di 
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and þ 
motle 
all me 
5 hand 
buckle 
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Artifce 
Hel 
10. Pet 
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res, 2 jewe. Coggin, Diſſimu- 
tion's Man. Tom Beggar. Wily 
Will. Judge of Turkie.Serviceable 
Diligence, a Conſtable. Clarke 
of the Size, &c. Paule Bucke. 


copy printed in 1592. 


Lavigs or LonNDON, with the great joy and pomp ſolempnized at 
their Marriages, comically interlaced with much honeſt Mirth for pleaſure 
nd recreation, among many morall obſervations and other important matters 


of due regard. By R. W. 4to. bl. 1. 1690. 


by George Savile Carey. Acted at 
tie Hay-Market, 8 vo. 1770. 


by Arthur Murphy, performed at 
Went Garden, 8vo. 1776. This 
. affords a very ſtriking proof 
oi the — of public 
alte, and the injuſtice of ſome pub- 
e determinations. 


fan the What aue muſt all come 15 


5 | 

T H 8 T H 

c4. Tus TREE Laws 05 
NarTuRE, Mos Es, anDCuRisT, 
corrupted by the Sodomites, Phara ſies, 
and Papiſts. Com. 4to. 1558. 4to. 
1562. See Ames, p. 317. Former 
catalogues ſtyle it, The Laws of 
| | Nature. 
65. The pleaſant and ſtately Morall of the Tuxee LonxDs and THREE 


Of this morality there is another 


The actors names. 


Policie. | Wit. 

Pompe. the three Lords of London. Wealth. dar pages. 

Pleaſure. Wil. - | 

Nemo, a grave old man. | 

Love. 

Lucre. Care Ladies of London. 

Conſcience. 

Honeſt Induſtrie. | | 

Pure Zeale. Favre Sages. 

Sinceritie. 

Deſire. | 

Delight. Care Lords of Lincolne. 

Devotion, 

Sorrowe, a jayler. 

Simplicity, a poore Freeman of London. s 

Paineful Penurie, his wife. 1 

Diligence, a poſte or an officer. 

Fealtie. | | 

Neale uso heraldes at armes. ; 

Fraud, | 

Vſury. 7 j ; 
Diſimulation. Foure Gallantes, | 1 | 
W 1 | 
a f 25 : 
Soar an lin g. {two that belong to Fraud and Diſlimulation. WHY 


56. Tue THREE OLD Wome n 


of the ſame author, with only a 
EATHERWISE. An Interlude, 


new title. On its firſt appearance 
it was condemned almoſt without 
a hearing, and lay dormant for 
ſeveral years, until Mr. Lewis ven- 
tured to produce it again at his 
benefit, when it met with univerſal! 
applauſe, and till continues to be 
favourably received. | 
58. THIERRY ARD T HEODO- 
RET. Trag. by Beaumont and 
Fletcher. Acted at the Black- 
Friers, 4to. 1621: 4to. 1648; 4to. 
B b 2 1649. 


57. TREE WEEKS AFTER 
akRIAGE, Com. of two acts, 


It is no other 


2H 


1649. The plot of this play may 
be ſeen by conſulting De Serres, 
Mezeray, and other of the French 
writers on the reign of Clotaire II. 
and the ſcene lies in France. In 
the folio edition of theſe authors 
works in 1679, the editor, either 
deſignedly, or from fſoine care- 
leſſneſs of the compoſitor, has 
omited a great part of the laft 
act, which contains the King's be- 
baviour during the operation of 
the poiſon adminiſtered to him by 
his mother, and which is as affect- 
ing av any part of the play, * 
59. TuvzEsrES. Trag. by Jaſper 
Heywood, 8 vo. 1560. This is 
only a tranſlation from the Te ſtes 
of Seneca. It was not intended 
for the ſtage; yet the author has 
taken ſome liberty with his ori- 
ginal, having added a whole ſcene 
at the end of the fifth act, in which 
Thyeſtes bewails his own miſery, 
and imprecates the vengeance of 
heaven on Atreus. The ſcene, 
Argos. This is a very old, and 
I believe, the firſt Engliſh tranſ- 


lation of this play, and is printed 


in the black letter. 

60. TRVYES TES. Trag. by 
James Wright, 12mo. 1674. This 
is another tranſlation of the ſame 
play, writ (fays the tranſlator) 
many years ſince, 3 correct- 
ed, and rendered into ſomewhat a 
more faſhionable garb than its 
firſt dreſs, at the intervals of a 
more profitable ſtudy the laſt long 
vacation, before *twas publiſhed. 
61. TayesTEs. Tr. by John 
Crown. Acted at the Theatre 
Royal, 4to. 1681. This is the 


only piece on; this. ſtory that has 


made its appearance on the Eng- 
Iſh ſtage, where it met with good 
ſucceſs: The foundation of it is 
laid in Seneca's Tragedy, and he 
has in ſoine meaſure imitated that 
author in the ſuperſtructure. There 


are, however, two plays on the 


4 * 


E 


the other in Spaniſh; but how far 
our author has been obliged to e 


it is taken from hiſtory, 2 


T 1 
ſame ſubject, the one in French, 


guage 1: 
are for 


ther of them 1 know not, neither that do 


of them having. fallen in my way, 


The ſcene lies at Atreus' cour oy 
in Argos. 3 
62. TH TRS 18. Paſtoral b 07 

a Mw play are 
John Oldmixon, 4to.. See 7% en 
Novelty, by Motteux. 3 
63. ITIDE TARRIETAT TOR x 33 
Man. A moſt pleuſunte and nem Neos. 
. / Nepos, 
Comedie, ryght Pithy and full: ¶ 'on. &c 
Delighte by George Wapul, 40 69 T 
1611. This piece I never fa ri die 
But as it is entered by Hugh Jack od er 
fon, Oct. 26, 1576, on the boo bes ſur 
of the Stationers' Company, if Shak 
imagine it to be older. lttempt 
64. Time vinvicateo 7. T 
HIMSELF AND HIS Howovss . 
A Maſque, by Ben Jonſon, pre. 173: 
ſented at court on Twellch- Nich Drury 
1623. Jucceſs, 
65. TimanTaes. Trag. Will little 
John Hoole. Acted at Coven fiſantrop: 
Garden, 8vo. 1770. This {ecoWicce wh; 
tragedy by the worthy and inge reat mer 
nious Mr. Hoole, like his firſt, Might lof 
the child of Metaſtaſio, and nation, I 
deed has all the features of ent of 
parent. There it, however, 0M 71. TI. 
ſtrong © a ſpice of your open Williay 
in it, to render it a very accept here ar 
ble entertainment to an EA equa 
audience; and yet it was pre bor ever 
with ſome degree of ſuccels ons or 
Covent-Garden. | urſes 3 NO 
66. Tus TIMES. Com. d Ds an hi 
Mrs. Elizabeth. Griffiths. Aan that e 
at Drury-Lane, 8vo. 1779. TOS rot with 
piece like moſt others of the a regular) 
author's, is taken from the Freund in | 
It poſſeſſes as much merit, but wrch's Li 
not acted with equa! ſucceſs! e ſeene 
ſome of her former pieces. foods adja 
67, T1x 0 EON. Trag. res, th, 
Martyn, 8vo. 1730. This ragedy, 
was acted at Drury-Lane Ti badens o 
with ſome ſucceſs. The ph reader. 
not much 


are natur 


go 


eqage is not unpoetical, and there 
re ſome ſtrokes of liberty in it 
that do credit to its author. 

63. TIM OLNHO N, or, The Rewo- 
lun. Tragi-Com. Anonymous. 
1697, The comic parts of this 
play are intended as a ſatire on 
mercenary courtiers, who prefer 
money to merit. The ftory of 
he tragic part is from Cornelius 
Nepos, Plutarch's Life of 'T1mo- 
lon, Ke. The ſcene in Syracuſe. 


69. Timon. Com. Not printed. 
lar WThis piece, which ſtill remains in 
Jack a eng from the hand- writ- 
book ia is ſuppoſed to be of the age 


i Shakſpeare. See Mr. Malone's 
\ttempt, &c. p. 338. | 
70. ee 4 or, The 
mocent Theft, Com. by J. Kelly, 
£0. 1733. This play was acted 
it Drury-Lane with indifferent 
Iucceſs. It is a tranſlation, with 
ut little alteration, of The Timon 
lijantrope of M De L'Ife; a 
iece which, in itſelf, has very 


inge eat merit; but how much it 
ſt, Night loſe of its effect in a tranſ- 
nd uon, 1 cannot form any judg- 
; of Merit of. 


-1. Timon of ATHENS. Tr. 


open William Shakſpeare. Fol. 162 3. 
ceept Where are ſome paſſages in this 
Eng Wy equal to any thing this au- 
plane Wor ever wrote, particularly Ti- 


b - 
ons grace, and his ſeveral 
urſes ; nor was there ever per- 


on. s an higher finiſhed character 

Meß en that of Apemantus. Vet it 
0. Mor without ſome faults in point 
he fan L regularity, The ſtory may be 
French bund in Lucian's Dialogues, Plu- 
bu cb Life of M. Antony, &c. 
ccels be ſcene lies in Athens and the 
; oods adjacent. Dr. Johnſon ob- 
by Jet ves, this play “ is a domeſtic 
his PA tragedy, and therefore ſtrongly 
ThE latens on the attention of the 
dr reader. In the plan there is 
the l. not much art, but the incidents 


Te natural, and the characters 
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There are 


T2 

various and exact. The cata- 
* ſtrophe affords a very powerful 
* warning againſt that oftenta- 
* tious hberality which ſcatters 
bounty, but confers no benefits, 
and buys flettery, but not friend- 
cc ſhip.” | 

72. THE His TORY or TINMON 
oF ATHENS, the Man/ater, made 
into a play, as the alterer mo- 
geftly phraſes it, by Thomas Shad- 
well. Acted at the Duke's Thea- 
tre, 4to. 1678. This tragedy is 
borrowed from the foregoing one, 
but is not near ſo good a play, al- 
moſt every thing that is valuable 
in it being what the author has 
taken verbatim from Shakſpeare. 

73. Timon or ATHENs. Al- 
tered from Shakſpeare and Shad- 
well, by James Love. Acted at 
Richmond, 8vo. 1768. 

24. Timon of ATHENS. Ir, 
Altered from Shakſpeare, by R. 
Cumberland, Acted at Drury- 
Lane, 8vo. 1771. but with little 
ſucceſs. 2 

75. TISs BETTER THAN II 
was. Com. by George Digby, 
earl of Briſtol, This play Is 
mentioned by Downes, p. 26. as 
being made out of Spaniſh, and act- 
ed at the Duke's Theatre between 
1662 and 1665. Not printed. 

76. *Tis 60 0D SLEEPING IN 
A WHOLE SKIN, Com. by W. 
Wager. 'This was among thoſe 
deſtroyed by Mr. Warburton's 
ſervant. | 

7, Tis Prry guns þ 
Wrore. Trag. by John Ford. 
Acted at the Phenix, Drury Lane, 
4to. 1633. I cannot help con- 
ſidering this play as the maſter- 
plece of this = author's works. 

ome particulars in it 


both with reſpe& to conduct, cha- 
raQter, ſpirit, and poetry, that 
would have done honour to the 
pen of the immortal Shakſpeare 
himſelf. Langbaine has, however, 
pointed 
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TY 
Pointed out a fault, which I muſt, 
though unwillingly, ſubſcribe to, 
and which relates to a very eſ- 
ſential point, viz. the morals of 
the play; which is, his having 
painted the inceſtuous love be- 
tween Giovanni and his ſiſter An- 
nabella, in much too beautiful co 
Jours; and, indeed, the author 
himſelf ſeems by his title to have 
been aware of this objection, and 
conſcious. that he has rendered 
the laſt-mentioned character, not- 
withſtanding all her faults, ſo very 
lovely, that every auditor would 
naturally cry out to himſelf, 
"Tis a Pity ſhe's a Whore. In conſe- 
quence of this inceſtuous paſſion 
alſo, on which the whole plot of 
the play turns, the cataſtrophe of 
it 15 too ſhocking for an audience 
to bear, notwithſtanding every re- 
collection of its being no more 
than fiction. | 
78. TIs WELLIF IT TAKES. 
Com. by William Taverner, Byvo. 
1719. This play was aQted with 
ſucceſs at the theatre 'in Lin- 
coln's-Inn Fields, yet, like moft 
of its author's pieces, quickly ſunk 
into oblivion, and has not been 
revived fince. - 
0 Tis Wil ir wo 
Worsr. Com. by Iſaac Bicker- 
ſtaffe. Acted at Drury Lane, 8vo. 
1770. The original of this play 


zs El Eſcondido y la Tapada of Cal- 


deron. It was not unſucceſsfully 
performed. de 
80. TirnonUs ANDAURORA. 
Entertainment of Muſic, ſet by ]. 
Dunn, and performed at Sadler's 
Wells, 12mo. 1746. 
81. TirtERUS ANDGALATEA. 
Com. entered by Gab. Cawood 
on the books of the Stationers? 
Company, April 1, 1585, but, I 
believe, not printed. 
rer TarrLE, Of, 


Taſte a la Mode. Farce, 8vo. 1749. 


4 
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which appear upon it, nor our ac. 


8 fenti 
vens's, and Mr. Malone“ fer 


Tf 
This is no other than Extrad; 


from Swift's Polite Converſation. hiſtory 0: 
83. I1TUs. Opera, tranſlated "os 5 
from Metaſtaſio, by John Hoole, The Rape 
8vo. 1768. | Edward 
84. TiTus Anpronicy; Mite The 
Trag. by William Shakſpeare,. M. Stee 
Acted by the ſervants of the Earl; tus Andr. 
of Pembroke, Derby, and Eſſex, nens of 
4to. 1594. 4t0. 1611. This play Ravenſcr 
has by ſome been denied to be following 
Shakſpear's ; and Ravenſcroft, in the Empr. 
the epiſtle to his alteration of ige bas 
too poſitively aſſerted that it ws "* own 
not originally Shakfpear's, bu Out- don. 
brought by a private author to be. Gee 
acted, and that he only gave ſone 
maſter-touches to one or two oil lt rare] 
the principal parts or character; WI matic p 
However, as Theobald admitted fame ip 
it into his edition of this author but Tit 
works, I cannot think myſelf en- . doubted 
titled to deny it a place. Its ? of one v 
true, there is ſomewhat more ex- ; genial v 
travagant in the plot, and more author,” 
horrid in the cataſtrophe, than in 85. TI. 
moſt of Shakſpeare's Tragedies; Ing. by 
but as we know that he ſometine 1677. T 
gave an unlimited ſcope to hi 3 
imagination, and as there are foms ne ſan 
things in the character of Aaron, 1 e plot ! 
Tamora, and Titus, which are ife of Ti 
ſcarce to be equalled, I think we Th Jews, 
can hardly deny our homage 10 * s 
| m 


: it 
thoſe ſtamps of ſterling ner. i 


quieſcence to the opinion of: add is writ 


critic ſo well acquainted with the 
manner of our author as Mr, 
Theobald unqueſtionably was. Ia. 
ter criticks of abilities, much fi- 
perior to Mr. Theobald's, hare 
however, given very different 0pr 
nions on this ſubject. See It 
Johnfon's, Dr. Farmer's, Mr. Ste- 


piece is a1 
from the C 
altafio. J 
manager of 
Who refuſe 
eans deſti 
88. Tyx 
If two acts 
an, altere 
MUM. 

erker 
89. Tow 


ments on the ſame ſubject at the 


end of this play, in the laſt en 
of Shakſpeare. The ſcene lies ; 
Rome, and the plot borrowed, „ 


TO 
6, WM terry lightly, from the Roman 
titory of the latter empire. 

ted 85. Tir us ANDRONICUS, or 
1. , Rape of Lavinia. Trag. by 

award Ravenſcroft. Acted at 
oe Theatre Royal, 4to. 1687. 
ire WW bir. Steevens, in his notes on Ti- 
ar Andronicus, has given ſpeci- 
er. nens of the changes made by 
Jay Ravenſcroft ; among others, the 
bel blowing ſpeech by the Moor after 
n le Empreſs had ſtabbed her child. 
i, 6 She has out-done me, ev'n in mine 
Was on art, : a 

but * Out-done me in murder—k111'd her 

* own child. 

; be « Cive it me- I'll eat it.“ 

[ls 
we "It rarely happens that a dra- 
er WY © matic piece is altered with the 


* ſame ſpirit that it was written; 
* but Titus Andronicus has un- 
doubtedly fallen into the hands 
* of one whoſe feelings were con- 
genial with thoſe of the origina] 
author.“ ; | 

86. TiTus anD BErENICE. 
Trag. by Thomas Otway, 4to. 
1677. This is a tranſlation, with 
lomeſewalterations from a tragedy 
of the ſame name by M. Racine. 
The plot is taken from Suetonius's 


Life of Titus, Joſephus's Wars of 


K we the Jews, &c. The ſcene, Rome. 
e t0 Though the * conſiſts of the 
ner uſua] number of acts, this play iS 


Uvided into no more than three, 


7 
— * 


ad 'is written in rhyme. 

the $67. Titus Vys PAS1LAK. Trag. 
M. by John Cleland, $vo. 1760. This 
Ice is an enlarged tranſlation 
1 fy- rom the Clemenza d; Tito of Me- 
ane, altaio. It was offered to the 
o nager of Drury-Lane-Theatre, 


who reſuſed it. Yet it is by no 
eans deſtitute of merit. 


88. Tux Tozacconisr, Com. 


Plrketand Edinburgh, 8vo. 1971. 
*9. Touzo Cn Cu, or, The 


L 2 1 - = 


T O 


American Savage. A dramatic En- 


tertainment, in three Adds, by John 
Cleland, 8vo. 1758. This is no 
more than a tranſlation of the 
Arlequin Sauvage of De L'Iſle. 

o. Tou Es$sENnce, or, The 
Modifh Wife. Com. Acted at the 
Duke's Theatre, 4to. 1677. One 
Mr. Rawlins is ſaid to be the au- 
thor of this play, which is founded 
on two French comedies, viz. the 
Cocu imaginaire of of Moliere, and 
the D. Cz/ar d Alvaros of Thomas 
Corneille, the Part of Loveall's 
intrigue with Luce being borrov- 


ed from the latter, and the whole 


affair of Tom Eſſence and his wife 
from the former, or from Sir W. 
Davenant's fifth act of the Play- 
Houle to be Lett, which is a tranſ- 
lation from it. | 
1. Tom Janes, Com. Opera, 
by Joſeph Reed. Acted at Covent- 
Garden, 8vo. 1769. This is taken 
from Fielding's novel, with the 
ſame title, and was receiyed with 
conſiderable applauſe. 

92. Toy Tx vs. Burletta, by 
Kane O'Hara. Acted at Covent- 
Garden, 1780, An alteration of 
Fielding's Tom Thumb, with the 
addition of ſongs. It met with 
great ſueceſss. 

93. Tome TYLERE AND HIS 
Wyre. 4 paſſmg merrie Interlude. 


Anonymous, 1598. This play has 


been attributed, but, I believe, 
without Foundation, to William 
Wayer. The plot of it reſembles 
M. Pojfon's Le Sot wenge, and the 
intent of it js to repreſent and 
humble a ſhrew. It was reprinted 
inthe black letter in 4to. 1661. and 
in the title- page of that edition it 


is ſaid to have been written and 


-Qed an hundred and thirty years 


4 wo acts, by Francis Gentle before. 
man, altered from Ben Jonſon's 


72 94. To NYLUMTKININTo Wx, 
kraft. Added at the Hay- or, The Dilettanti. Farce, by J. 


Keefe. Acted at the Hay-Market, 
1778. printed 8vo. 1780. A very 
B b 4 humorous 


1 ] 


humorous production, which re- 
ceived the applauſe it deſerved. 
cs. TRE TOOTH-DRAWNER. C. 
advertiſed at the end of Wit and 
Drollery, 1661, as then in the preſs; 
but, I believe, never printed. 
96. Tor TENHAM Court, C. 
by Thomas Nabbes, 4to. 1638. 
12mo. 1518. Scene, Tottenham 
Court and the fields 
Acted 1633, in Saliſbury Court. 
OUCHSTONE. A 
Pantomime. Aced at Covent- 
Garden, 1779. 
98. TE TouRNnamenT.: In- 
terlude, 8 vo. 1777. This 1s one 
jeces publiſhed under the 
of Thomas Rowley, a Prieſt, 
of the fifteenth century. 
now generally acknowledged to be 
the production of T. Chatterton. 
99. Tre Town For, or, Sir 
Timothy Tawdrey. Com. b 
Aphra Behn. Acted at the 
Theatre, 4to. 1677. Great 
of this play, not only with re 
to plot but language alſo, is bor- 
rowed from George Wilkins's Co- 
medy, called, The Miſeries of En- 


forced Marriage. 


100, TRE TOWN SHIFT Ss, or, 
Suburb Juſtice. Com. by Edward 
Acted at the Duke's Thea- 
Langvaine ſpeaks 
hly in favour of this play as an 
ructive and moral piece; and 

particularly commends the author 

for the ſignature of one of his 
characters, viz. Lovewell, who, 
though reduced to ' poverty, not 
only maintains himſelf the prin- 
ciples of innate honeſty and inte- 
grity, but even takes great pains 
in the perſuading his two friends 
and comrades, Friendly and Faith- 
ful, to the practice of the ſame. 

The whole piece, according to the 

preface, was begun and finiſhed in 
2 fortnight. 585 


tre, 4to. 1671. 


> 

101. ThE Towx uxuskr5 ated f 
Com. This play is mentioned in 33 
no catalogue, nor has it ever been 106. 
ſeen in print. It is, however, enu- dr pr 5. 
merated in a liſt of publications aii 9," 7/1 
the beginning of The Ladies Vi MM 4ith ann 
ing Day, 1701. = P77 

102. InE Tov. A Play. 1 yarar 
mentioned by Mr. Malone amongſt in the E 
the unprinted dramas, whoſe titles 1520, in 
have fallen under his notice. Bee 

103. THE Toysnor. Farce, y i had me 
Robert Dodfley, 8 vo. 1735. The dthor te 
hint of this elegant and ſenſibe ot three : 
little piece ſeems built on Ran. ſage aga 
dolph's Mufes Looking-Glaſs. The bet, and 
author of it, however, has ſo per- lane Th 
fectly modernized it, and adapted Hof the b 
the . to the peculiar mannes :ppeared 
and follies of the times he writes guage, at 
to, that he has made it perſecy i dered as 
his own, and rendered it one of Buckingh 
the juſteſt, and at the ſame tine taken int 
the beſt-natured rebukes that all the w. 
faſhionable abſurdity perhaps ever NMperiod w 


met with, The merit of ths he ſcent 
piece recommended its author to MMWHuncamy 
the notice of Mr. Pope, who, by WWparody or 
ſtirring up this little {park of between ( 
enius, then almoſt loſt in ob- ryden's 
. was the means of giving o enes, hi 
the world, not only a man whole battle, an. 
own abilities were ſufficient to en- ire ſuch 
title him to its warmeſt regards, agi ry] 
but alſo a zealous promoter in tit Wer: of th; 


courſe of his buſineſs of the caulr iſconveyed 
of literary worth; wherever we obſery 
be found, as the ſeveral collections Hitle cony 
he has himſelf made for the pre- f about k 
ſervation of the minutiz, if rie are 
may ſo call them, of capital mer, bus, anc 
and his numerous publications bſurdity 
more eſſential works. bear ame bat imag, 
evidence of. The Toyſſtop was a0 lis piece 
at Covent-Garden Theatre vil Pesree the 
very great ſucceſs. mleſque, 
104 TRAchixx. Tr. tn t the fa 
lated from Sophocles, by Geo r it leav 
Adams, 8 vo. 1729. ſs of 
x '0 can 7. 


4 | E E. TY trank 
105. TRAchix wed 


uu, it is 


1 


ated from Sophocles, by Dr. 
Thomas Franklin, 4to. 1759. 


1056. Tut TRAGEDY oF TRA“Z 


enu- ct DIES, Or, The Life and Death of : 


WS at n Thumb the Great, 8vo. 1731. 
it. ith annotations by Scriblerus ſe- 
N undus. This piece firſt made its 

LM zppearance in the Little Theatre 
nc WM in the Hay-Market, in the year 
ile WY 1710, in one act only; but in the 
thove-mentioned year the ſucceſs 

e, by BW | had met with before, induced the 
The WM :uthor to enlarge it to the extent 
{ible et three acts, and bring it on the 
Rat ge again, firſt in the Hay-Mar- 
The tet, and afterwards in Drury- 
per- Lane Theatre. It is perhaps one 
pted WW of the beſt burleſques that ever 
nen :ppeared in this or any other lan- 
Tits e cuzge, and may properly be con- 
eflr ddered as a . the Duke of 
e ol WMBuckin gham's Reſhearſal, as it has 
time taken in the abſurdities of almoſt 
that ell the writers of tragedy from the 
ever period where that piece ſtops. 
the ſcene between Glumdalca and 

or e Huncamunca, is a moſt admirable 
, by Wperody on the celebrated meeting 
or between Octavia and Cleopatra in 
ob- Dryden's 41! for Love. His love- 

e enes, his rage, his marriage, his 
hote battle, and his bloody cataſtrophe, 
ere ſuch ſtrong imitations of the 
arc, regie rules purſued by the wri- 
1 the ers of that time, that the ſatire 
ule Weconreyed in them cannot eſcape 
7 10 Bite obſervation of any one ever ſo 
no WP tle converfant with the writers 
pre- ef about half a century paſt. His 
{ we les are beautiful, yet truly ludi- 
elt eus, and point out ſtrongly ,the 
5 1 burdity of a too frequent uſe of 
mple bat image in ſpeech. In a word, 
el hs piece poſſeſſes in the higheſt 
ri esree the principal merit of true 


al- 


8 ut the faults of every other wri- 
07 


er, it leaves no room for the diſ- 
a of any in itfelf. To thoſe 
x . can reliſh the ſatire conveyed 

", lt is truly delightful, and to 


all- 


ated 


uleſque, viz. that while it points 
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thoſe who do not even underſtand 
every turn of its humour, it will 
ever appear at the leaſt agreeable. 

107. TRAGOPODAGRA, or, 7 he 
Gout. Trag. tranſlated from Lu- 
cian, by Dr, Thomas Franklin, 
4to. 1781. 

108. TRAPPOLINSUPPOSEDA 
Prince. Tragi-Com. by Sir Aſton 
Cockain, 12mo. 1658. The au- 
thor of this piece borrowed his 
deſign from an Italian Tragi-Com. 
called Trappolino ereduto Principe, 
which he ſaw twice acted during 


his refidence at Venice; the ori- 


ginal plot of which, as ſar as it re- 
lates to Trappolin in his judicial 
character, &c. is borrowed from a 
ſtory in the Contes D'Quville. It 
is, however, a moſt abſurd piece of 
work, every rule of character, pro- 
bability, and even poſſibility, being 
abſolutely broken through, and 
very little wit or humour to com- 
penſate for ſuch irregularity. Vet, 
as its abſurdities are of a kind 
adapted to excite the laughter of 
the vulgar, it has been revived at 
divers times with little alteration 
and by different titles, and is even 
now a ſtandard farce at both thea- 
tres, though in a very curtailed and 
mangled manner, under the title 
of Duke and no Duke. 

109. THE TRAVELS OF THE 
THREE ENGLISHBROTHERS, Sir 
Thomas, Sir Anthony, and Sir Robert 
Shirley. An Hiſtorical Play, by 
John Daye, 4to. 1607. Our au- 
thor was aſſiſted in this play by W. 
Rowley and George Wilkins. The 
real hiſtory of theſe three famous 


Brethren, on which the plot of this 


piece is founded, may be ſeen in 
Fuller's account of the Worthies 
of Suſſex, and in many of the Eng- 


liſh chronicles. The entry of this 


play, in the books of the Sta- 
tioners' Company mentions that it 
was played at the Curtain Theatre. 

110. The TRAVYTOR. Trag. 


by 


TK 


y Ja. Shirley, 4to. 1635. Scene, 
ondon. This play was originally 
written by one Rivers, a Jeſuit, 
but is greatly altered by its pre- 
ſent author, and highly recom- 
mended in a copy of verfes, by 
W. Atkins, of Gray's-Inn. It 
was alſo publiſhed in 4to. 1692. 
withalterations, amendments, and 
additions, as acted at the Theatre 
Royal; and again in 8vo. 1718. 
as acted at Lincoln's-Inn Fields. 
111. Tye TrRaAvToR. Trag. 
Atted at Lincoln's-Inn Fields. 
Revived with alterations, 8vo. 1718. 
This is Shirley or Rivers's play, 
altered, as Coxeter ſays, by 
Chriſtopher Bullock.  * 
112. Tux: TrayToOR TO HIM= 
SELF, or, Man's Heart his greateſt 
Enemy. 'A moral Interlude, by 
William Johns, 4to. 1678. This 
piece is written in rhyme, and is 
intended to repreſent the careleſs, 
hardened, returning, deſpairing, 
and renewed heart ; with inter- 
maſques of interpretations at the 
cloſe of each ſeveral act. It was 
performed by the boys of the pub- 
lie ſchool of Eveſham at a break- 
ing- up, and publiſhed ſo as to 
render it uſeful on the occaſion. 
It contains many moral and in- 
ſtructive ſentences, well adapted 
to the capacities of youths, but 
has nothing in it remarkable, ex- 
cepting its being written without 
any women's parts, after the man- 
ner of Plautus's Captivi; and for 
this the author (who was maſter 


of the ſchool) aſſigns as a reaſon - 


that he did not think female cha- 
racters fit to put on boys. The 
2 is in parts, ſpoken by 
our boys. 


113. ThE TxEACHERIES Or 


THE PaeysTs. Adramatic piece 


by Biſhop Bale. See his own 


catalogue copied in The Briti/h 


T heatre. 
114. Tur TrxEACHEROUSBRO- 


99-1 


Black-Friers, 4to. 1608. 4t9. 1010 


appears to have been greatly 11 


Squire Brainleſs. Com. by 11 


1 
THERS, Trag. by George Pye! 
Acted at the Theatre Royal, 40. 
1696. The foundation of thi, 
tragedy 1s taken from a romance 
called The Wall Flower, writer 
by Dr. Baily, as will appear by 
comparing the ſleeping potion 
given to Iſtocles and Semantha in 
this play with, that adminiſtered tg 
Honoria, Amariſſa, and Hortenſia, 
in the novel. The ſcene lies in 
Cyprus. The author being an 
actor, two of his brother come- 
dians have on this occaſion ſhewn 
their regard to him; the one, Mr, 
John Hodgſon, ina commendatory 
copy of Latin veries prefixed tothe 


play, and the other Mr. W. Mount- 


ort, by ſurniſhing it with a pro- 
logue and epilogue. 

115. THE TREACHE RousHus- 
BAND, Trag. by Samuel Davey, 
8vo. 1737. The author of thi 
tragedy being a native of Ireland, 
and our acquaintance with the 
tranſaQions of the Iriſh Theatre 
being very imperfect, I know not 
whether it was ever acted. It hs 
not, however, made its appearance 
even in print in theſe kingdoms. 

116. Tye TREASURE. Com 
tranſlated from Plautus, by Bonne! 
Thornton. 8vo. 1767. 

117. Trick For Trick, 0, 
The Debauch'd Hypocrite. Con. bf 
Thomas Durfey. Acted at tie 
Theatre Royal, 4to. 1678. Ti 
is very little more than a revinl 
of Beaumont and Fletcher's Mn 
Thomas, though Mr. Durfey bs 
ſcarcely had candour enough to 
acknowledge the theft. 

118. A Track To care lit 
oLD One. Com. by Thomas Mi: 


* , : 


dleton. Acted both at Paul's a 
This is an excellent old play, ® 


vogue at the time it was wrt 


7 
119. TRICK veoNn TRICK) 
Aarot 


Kill, / 
of writu 
adapted 
culiar 
8 ſtyle 
though | 
ſtiffneſs: 
1s not m 
this atter 
ed walk 
merit an 
caſt mig] 
ſarourab 
nerality | 
lince, h: 
made its: 
Royal in 
damned t 
120. T1 
Com. of 
1735. BY 
appearant 
the firſt | 
pened, w. 
preventec 
again. 
Hallam, 
of ſeryan! 
ſcenes ab. 
kad the rx 


into Hal 


oned his 


This little 
ed at Vor 
Joſeph V. 
the ſame. 
rom The 
which 1 

under the 
Or 5 A Ban 
lers Pack, 
Publiſhed 
but J ime 
have bee 
other. ] 
lhe piece 


he title o 


TR 
rell, vil, As this gentleman's turn 
10. ct writing does not ſeem at all 
this adapted to comedy, there being a 
nce, WW peculiar pointed ſententiouſneſs in 


ten UM bis ſtyle, which even in tragedy, 
by though powerful, has ſomewhat of 
tion ſilkneſs and obſcurity about it, it 


a in i not much to be wondered, that 
410 luis attempt in the eaſy unreſtrain- 
nia, ea walk of comedy, great as his 
es in verit and ſucceſs in the oppoſite 
an caſt might be, met not with 1o 
ne- favourable a reception as the ge- 


era cerality of his pieces, before and 
Mr, ice, have done. In ſhort, it 
tory made its appearance at the Theatre 
) the E Royal in Drury-Lane, but was 
un- canned the very firſt night. 
pro- 120. Trick veon TRICE. A 
Com. of two acts, by R. Fabian, 
lus- 1735, 8 vo. This piece made its 
Ve). appearance at Drury-Lane. On 
ths be firſt night an accident hap- 
and, pened, which would of itſelf have 
the WW prevented © its being performed 
-atre gain. Mr. Macklin and Mr. 
not Hallam, who performed the parts 
hos WW of ſervants, quarrelling behind the 
ance WW icenes about a wig, Mr. Macklin 
NL, had the misfortune to run a ſtick 
00 into Hallam's eye, which occaſi- 
one! WWW oned his death. Mr. Macklin 
vas tried for this fact, and found 
, uilty of manſlaughter. © 
121. TIR upon T RICK, or, 
The Vintner Outwitted, Zvo. 1742. 
This little piece, which was print- 
edat York, and publiſhed by Mr. 
Joſeph Yarrow, is word for word 
ine fame with the droll borrowed 
rom The Match in Newgate, and 
which I have before mentioned 
under the title of The Bilger bild, 


4 or, A Banquet of Wiles. See Strol- 
Y rs Packet broke open. Both were 
0 Publiſhed about the ſame time; 


but ] imagine Mr. Yarrow's to 
ave been ſomewhat before the 
* I remember to have ſeen 
* piece itſelf acted at Vork, by 

e ltle of The Vintner in the Suds. 


) 0, 
I 
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122. THETRILE Margiace, 


Com. tranſlated from the French 
of Deflouches; and printed in 


Foote's Comic Theatre, vol. I. 
123. A TRIP To CaLais, C. 


by Samuel Foote, 8vo. 1778. This 


comedy was intended for repre- 
ſentation, in 1776, at the Hay- 
Market, but containing a cha- 
racter deſigned for a lady of qua- 
lity, ſhe had intereſt enough to 
prevent its obtaining a licence. 
It was afterwards altered, and act- 
ed under the title of The Capuchin, 

124. THE TRIT To PorTs- 
MOUTH, A Sketch of one aQ, 
with ſongs, by George Alexander 
Stevens, n at the Hay- 
Market, 8vo. 1773. 

125. A Tri? TO SCARBO- 
ROUGH, Com. by Richard Brinſ- 
ley Sheridan, Eſq. Acted at Drury- 
Lane 1776. An alteration cf Van- 
brugh's Relapſe; but ſuch a one 
as will add little to the reputation 
of the gentleman whoſe name it 
bears. Indeed, he has been heard 
in converſation to confeſs, that he 
had ſpoiled Vanbrugh's Play. 

127. A TRIP TO SCOTLAND. 
Farce, by William Whitehead,Rſq. 
Acted at Drury-Lane, 8vo. 1770. 
One of the beſt farces of the pre- 
ſent times. 

126. Tut TRIUNNHRANT WI“. 
Do w, or, The Medley of Humours. 
Com. by William Duke of New- 
caſtle, Acted at the Duke's Theatre, 
4to. 1677. This is eſteemed an 
excellent play, though now never 
ated ; and Mr. Shadwell had ſo 
high an opinion of it, that he has 
tranſcribed great part of it into 
his Bury Fair. 

128. Tug TrrUmPH of Beau- 
TY. A Maſque, by Ja. Shirley, 
8vo. 1646. This piece 1s printed 
together with ſome Poems of the 
author's and eſteemed ot leſs con- 
ſequence than the generality of 
his dramatic works. It was writ- 
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ten purpoſely for the private re- 
creation of ſome young gentle- 


men, who themſelves perſonated 


it. Part of it ſeems borrowed from 
Lucian's Dialogues, and part from 
Shakſpeare's Midſummer Night's 
Dream, The ſubject of it is the 
very well known ſtory of Yhe 
Judgement of Paris. 

129. TxiUMyngoOrTHEGOUT, 
a mock tragedy, tranflated from 
the Greek of Lucian, by Gilbert 
Weſt, Eſq. 4to. 1749. Printed 
with his tranſlation of Pindar. 
Lucian had compoſed an entire 
drama upon this ſubject; but as 
only the beginning of this piece 
remains, Mr. Weſt has tranſlated 
it, and with little. alteration, 
has made it a part of the ſame 
Greek author's drama, whoſe 
fubject is the Triumph of the Gout 
over phyſic. 

130. The TrrIUMPens of Hy- 


MEN. Maſque, by J. Wignell, 
8vo. 1762. Printed with his 
Poems. 


13i.Tyue TxriUmMPpHSorLoye 
AND Honour. A Play, by Tho. 
Cooke, 8 vo. 1731. Acted at the 
Theatre Royal in Drury-Lane, 
but without ſucceſs. To the 
end are, added, *©* Conſiderations 
on the Stage, and on the Advan- 
< tages which ariſe to a Nation 
* from the Encouragement of 


*e Arts.” 


132.Tne TRIUMPH OF PEACE, 


A Maſque, by Ja. Shirley, 4to. 


1633. This Maſque was prefented 


before the King and Queen at the 
Banqueting-Houſe at Whitehall, 
by the Gentlemen of the Four Inns 
of Court, on the 3d of Feb. 1633. 
The machinery and decorations 
were under the conduct of Inigo 
Jones, and the muſic compoſed 
by W. Lawes and Simon Ives, 
the two greateſt maſters of: that 
time. 
folemn cavalcade from Ely-Houſe 


The maſquers went in a 


TR 


to Whitehall; and the author 
himſelf tells us, that ſor the v3. 
riety of the ſhews, and the richneſs 
of the habits, this maſq.e was the 
moſt magnificent of any that had 
been brought to court in his tine. 
The names of every one of the 
maſquers, with the houſe or inn of 
court to which they belonged, ang 
an epigram addrefled to each, may 
be feen in a hittle book, written þ 
Francis Lenton, called, The Jn 
of Court Anagrammatifl, or, Tie 
Maſquers ma, — in Anagrummas 
4to. 1634. See Warton's H fry of 
Poetry, vol. II. 400. 

133. THE FRIUMH Of Pace, 
A Maſque by Robert Dodſey, 
4to. 1749. This was written on 
occaſion of the ſigning the treaty 
of peace at Aix Fa Chapelle, It 
was ſet to muſic by Dr. Arne, and 
performed at Drury-Lane. 

134. THE T RIUMPHSOFTHE 
PRINCE D'Mour. A Maſque. 


by Sir W. Davenant, 4to. 1635. 


This maſque was writteu in three 
days, at the requeſt of the mem- 
bers of the Inner Temple, by 
whom it was preſented for theen- 
tertainment of the prince Eledor 
at his highneſs's palace m the 
Middle Temple, on the 24h af 
February, 1635. The muſic of 
the ſongs and ſymphonies was ſet 
by Meſſrs. Henry and Willa 
Lawes. The Maſquers names ut 
annexed at the end of the piece, 
135. THe TRIUMPHS or VI 
TUE. Tragi-Com. Anonymous 
Ato. Acted at the Theatre Royal, 
1697. The ſcene of this play n 
laid at Naples, and the conic 
parts of it ſeem partly borrowed 
from Fletcher's Mit avithout Ming. 
136. TRoapes. Trag. = 
1660. This piece is publiſhe 
with Poems upon ſeveral occahon 
and has the letters S. P. which 
the writers explain to be Same 


Pordage. It is a tranſlation fran 
Seneca, 


Feneca, \ 
The {cen 

137. 1 
(aptrves. 
dberbour 
This is a 
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geneca, with a comment annexed. 
The ſcene, Troy. | 

137. TROADES, Or, The Royal 
Captives, Trag. by Sir Edward 
cherbourne, 8 vo. 1649. 8vo. 1701. 
This is a critical tranſlation, with 
remarks, of the ſame piece with 
the foregoing. 

138. 3s. Trag. tranſ- 
hted from Euripides, 8 vo. 1780, 
printed with three other plays by 
the,fame author. 

139. Tx OAS. Trag. by Jaſper 
Heywood, 4to. 1581. This is 
2 tranſlation from Seneca, in 
which, however, the tranſlator 
has taken confiderable liberties 
ct, WE vith his author. For inſtance, 
ley, ie has added threeſcore lines of 


1 on his own to the chorus of the firſt. 


eaty :; a whole ſcene in the begin- 
lt WW ning of the ſecond, in which he 
and WWW introduces the Ghoſt of Achilles 
riſing from hell to require the fa- 
THE enfice of Polyxena; and three 
que, WW fianzas to the chorus of the ſaid act. 
015, WE beſides which, he has ſubſtituted 
bree a chorus of his own, in the room 
em- of that to the third act, which, 
by WWconfiſting wholly of the names of 
 en- WWoreizn countries, he imagined 
Cor vould appear, as it really is, ex- 
the tremely tedious. | 
h of 140. Troas.Tr. tranſlated from 
e of Ceneca, by J. T. 4to. 1686. None 
s (et Not theſe tranſlations were ever in- 
lam ended for the ſtage. In a copy 
are Heſthis play, which came out of the 
ee library of a man of rank, the 
ame of the tranflator (J. Talbot) 
1018, was added in MS. | 
al, 141, TROILUSs AND Cx s- 
Y. Trag. by W. Shakſpeare, 
ame o. 1609. This is, perhaps, the 


wel most irregular of all Shakſpeare's 
bn). Plays, being not even divided into 
2N0. its; yet it contains an infinite 
ſhed number of beauties. The cha- 


Packers of the ſeveral Greeks and 
| roſans are finely drawn and nice- 
, dittinguiſned; and the heroiſm 


„ hut the character o 


5 


TM 

of the greateſt part of them finely 
contraſted by the brutithneſs of 
Therſites, and the contemptible 
levity of Pandarus. Creſſida's love 
in the firſt part of the play, and 
her inconſtancy in the ſequel, be- 
ſpeak the author perfectly ac- 
quainted with the female heart ; 
Troilus's conviction of her falſhood 
is admirably conducted; and his 
behaviour on the occaſion, ſuch as 
a lover of the complexion he at 
firſt appears would naturally fall 
into. The ſcene lies in Troy and 
the Grecian camp, alternately, 

Dr. Johnſon ſays, © "This play 
« 1s more correctly written than 
* moſt of Shakſpeare's compoſi- 
„ tions, but it is not one of thoſe 
e in which either the extent of 
„ his views or elevation of his 
fancy is fully difplayed. As 
* the ſtory abounded with ma- 
„ terials, he has exerted little in- 
« vention; but he has diverſified 
* his characters with great va- 
« riety, and preſerved them with 
« great exactneſs. His vicious 
characters ſometimes diſguſt, but 
„cannot corrupt, for both Creſ- 
« fida and Pandarus are deteſted 
« and contemned. The comic 
characters ſeem to have been 
© the farourites of the writer; 


„ they are of the ſuperficial kind, 


„and exhibit more of manners 
„ than nature; but they are co- 
piouſſy filled and powerfully 
„ 1mprefſed. Shakſpeare has in 
his ſtory followed for the greater 
* part the old book of Caxton, 
* which was then very popular; 
Therſites, 
of which it makes no mention, 
is a proof that this play was 
« written after Chapman had 
* publiſhed his verſion of Homer.“ 

142. TROILUS ANDCRESSIDA, 
or, Truth found too late. Trag. by 
J. Dryden. Acted at the Duke's 
Theatre, 4to. 1679. This is only 


AA 


AR 


an alteration from Shakſpeare's 
above- mentioned play, in which 
Mr. Dryden has reduced the piece 
into a more regular form, lopped 
off the redundancies, and added 
ſome ſcenes entirely his own. But 
how far he has improved the play 
in general, I ſhall leave to the cri- 
tic, not taking on myſelf in this 
place to determine. | 
143. TR TRooOyYER'SOPERA. 
Anonymous. 1736. Whether this 
piece has the length of a complete 
opera, or only that of a ballad 
farce, I know not, but imagine it 
was never acted, as I find it no 
where mentioned but in The Briti/h 
Theatre. 7 
144. Tus True BoRNScorch- 
MAN. Com. by Charles Macklin. 
Acted in Ireland about 1774. 
Thoſe who have ſeen or read this 
lay ſpeak of it in terms of the 
bigbelt approbation. The prin- 
cipal character was repreſented by 
the author, and the whole piece 
met with great applauſe. Mr. 
Macklin had been endeavouring 
to obtain 2 licence for this per- 
formance in England, but hitherto 
without effect. | 
145. Tye TRUE Wipow. C. 
by Thomas Shadwell. Acted at 
the Duke's Theatre, to. 1679. 
The plot of this piece is e 
invention, not having been bor- 


rowed from any one; and Lang- 


baine gives it a very high com- 
mendation, ſaying, that it has as 
much true comedy, and the cha- 
racters and humours in it as 
well drawn, as any dramatic piece 
of that age. It did not, how- 


ever, meet with ſucceſs in the 
repreſentation. The ſcene, Lon- 
don. | 


146. The Hiſtory of the TexyaLT 
or CHEvaLlRy. Withthe Life and 
Death of Cawaliero Diche Boævyer. 
As it hath bin lately acted by the 
Right Honourable the Earl of Darby 


[ $2 3 


TU 


his ſervants. Winſtanle and Phi, 
lips have aſcribed this RY 


geeatly 


mour 0 


William Mayer; but Langbein 5 
imagines it not to be written e 7e 
that author. Thoma. 
147. A new and mery Enterlud. heatre 
called, The TRYALL o Tan er 
SURE, newly ſet foorth, and n ducted; 
before this tyme imprinted, deal of | 
The names of the plairs, ed ſatire 
Firſt. Sturdines, Contention Which 1 
Viſitation, Time. Is ſomev 
The ſecond. Luft, Sapienet, that th 
Conſolation. | hick is 
The thirde. The Preface, ]ut not 
Pleaſure, Gredy gutte. Mizen's, 
The fourth. Elation, Truſt, ice, ar 
woman, and "Treaſure; a woman. Married t 
The fifth. Inclination, the Vice WWny one 
Imprinted at London in Paul: n man 
Churchyarde, at the ſigne of theſſutely, ai 
Lucrece by Thomas Purioote i portrai 
1567. ormer Cc 
148. The TRYAL or rainding ] 
Time-K1LLERS. Com, of ft to hir 
acts, by Dr. Bacon, 8vo. 1757. ken guil 
149. TRYHO N. Tr. by R esether 
Earl of Orrery. Fol. 1672. bur, anc 
hiſtory of this uſurper is tai der to 
from the firſt book of Mac diculous 
Foſephus, Book 23, &c. Item that 
performed at the Duke of Lot e bad hit 
Theatre with great ſucceſs. recked 1 
10. TUMBLE Do wr Dick, unbridg 
Phaeton in the Suds. Farce, M eurs. 
Henry Fielding, 8vo. 1737. TW T 
piece was acted at the Lili te Tr 
Theatre in the Hay-Market, a e. 
was written in ridicule of ant 154, 1 
ſueceſsful pantomime, permit: 7% Z 
at Drury-Lane houſe, called, ſ# "_— Sat 
Fall of Phaeton. Futia, Pf 
151. TunsBrIDGe WELLS0 1 perfo, 
A Day's Courtſhip. C. Added at th | Fre 
Duke's Theatre, 4to. 1678. Tis was ne 
play has been attributed t0 . 75 Ti 
Rawlins, although in the , “ 
page it is {aid to be writ 11 ELL 
perſon of quality. It ſew" TE] 
tended as a kind of imitatio! "WF * S*ntle 
Iifed an 


7 but k 
e Epſom Wells, ww" 


TU 
rreatly ſhort of the merit and hu- 
nour of that comedy. 

ict, TUNBRIDGE WALxs, or, 
The Yeoman of Kent. Com, by 
Thomas Baker. Acted at the 
Theatre Royal, 4to. 1703. This 
b an entertaining and well- con- 
duded play, and contains a great 
deal of true character and point- 
ed ſatire. But one circumſtance 
hich I have heard relating to it 
b fonewhat extraordinary, viz. 
that the character of Maiden, 
hick is perhaps the original of 
moſt all the Fribbles, Beau 
Mizen's, &c. that have been drawn 
nce, and in which effeminacy is 
Karried to an height beyond what 


Phi- 
e 10 
aing 


n þ 
luck, 
RE4- 
New! 
tion; 
ence, 


Jul, 


uſt, a 


man, 
Vie ny one could conceive to exiſt in 
le n man in real life, was abſo- 
of tel ntely, and without exaggeration, 
rote portrait of the author's own 


ormer character, whoſe under- 
landing having at length pointed 


* THR 
fie rt to him the folly he had ſo long 
57. deen guilty of, he reformed it al- 
Non ether in his ſubſequent beha- 


jour, and wrote this character, in 
rder to ſet it forth in the moſt 


The 
taken 


eben idiculous light, and warn others 
It om that rock of contempt, which 
Vente bad himſelf for ſome time been 


recked upon. The ſcene lies at 
unbridge, and the time twelve 
ours. | | 

183. TukncoaT, A Parody 
the Tragedy of Athelſtan, 8vo. 


CK,0! 
ce, h 
"Th 
| Little 


et, a0 756. 5 

an Ul 154. Tae Toxrkisn Courr, 
forme ö Jie London Prentice. A Bur- 
ed, Taue Satirical Piece, by Mrs. 


Zlitia Pilkington, 1748. This 


1.1, performed only at the Little 
dee beatre in. Capel-ſtreet, Dublin, 
. TWP" Was never printed. 

to . Tur T oscan Tatzary, 
je till | Tarquin's Owerthrow. Tra g. 
ten e 1733. This play was acted 
ems ovent-Garden. It was written 
ation 6 a gentleman then deceaſed, and 


. 


Ifed and altered by William 
gred | 


L 33 1 


17 
Bond, eſq. The ſtory of it is 


founded on the Roman hiſtory, 


ſoon after the expulſion of the 
Tarquins. Prologue by A. Hill. 

186. Tus Turok. Farcez 
acted at Drury-Lane. 1765. This 
piece was brought out under the 
patronage of Mr. Colman. The 
author is unknown, but it was 
acted only two nights. 

167. ATuTOR FoR THEBEA vs, 
or, Love in a Labyrinth. A Co- 
medy, by J. Hewitt. Acted at 
Lincoln's-Inn Fields. 8vo. 1737. 
The plot of it, as the author hun- 
ſelf confeſles, is taken partly from 
M. de Boifly's Francois a Londres, 
and partly from a Spanith co- 
medy. It 1s, however, on the 
— a very indifferent perfor- 
mance. 

158. TweLeTHn-NIGHT, or, 
What you will. Com. by William 
Shakſpeare. Fol. 1623. This co- 
medy with reſpect to its general 
2 is, I believe, taken from Bel- 
eforeſt's Novels, Tom. 4. Hiſt. 7. 
but the miſtakes arifing from 
Viola's change of habit, and true 
reſemblance to her brother Seba- 
ſtian, ſeem to owe their origin to 
the Menechmi of Plautus, which 
not only Shakeſpeare, but ſeveral 
others of our dramatic writers, have 
ſince borrowed from. 'There 1s 
ſomewhat ſingularly ridiculous and 
pleaſant in the character of the 
fantaſtical Steward Malvolio; and 
the trick played him by Siri Toby 
Belch, and Maria, contains great 
humour, and ſomewhat of origi- 
nality in the contrivance, which 
cannot fail of affording continual 
entertainment to an audience. 
This play has at different times 
even lately been revived, parti-- 
cularly on Twelfth Night, to 
which period, however, it has no 
kind of reference in any thing 
but its name. The ſcene lies in 
a city on the coaſt of Illyria. 1 
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Dr. Johnſon fays, This play 
is in the graver part elegant 
« and eaſy, and in ſome of the 
lighter ſcenes exquifitely hu- 
morous. Ague-cheek is drawn 
with great propriety, but his 
character 1s, in a great meaſure, 
that of natural fatuity, and is 
Fx therefore not the proper prey of 
4 * a ſatiriſt. The ſoliloquy of 
* Malvolio is truly comic; he is 
betrayed to ridicnle merely by 
his pride. The marriage of 
Olivia, and the ſucceeding per- 
plexity, though well enough 
contrived to divert on the ſtage, 
wants credibility; and fails to 
produce the proper inſtruction 
required in the drama, as it ex- 
« hibits no juſt picture of life.“ 
159. Ing Twin BROTHERS. 
Com. tranſlated from Plautus, by 


by George Farquhar. AQed at 
Drury-Lane, 4to. 1703: This play 
| met with very great ſucceſs, and 
| 1s ſaid by the critics to be the 
| moſt regular and compleat of all 
= this author's dramatic works. Yet 
| I muſt confeſs I cannot readily 
acquieſce with that judgment ; 
* for although it may, perhaps, be 

| allowed that his younger Wou'd be, 
Mrs. Midnight, and Teague, are 
ti more highly drawn characters, 
than any in his. other comedies, 
it will probably appear on a ſtri& 
ſcrutiny, that they are ſo only, 
becauſe they are more out of real, 
« life, more outre, or if you pleaſe, 
4 more unnatural, There are as 
| many improbahilities in the con- 
duct of the plot, (the greateſt fault 
that can be laid to Farquhar's 
charge in general) as in almoſt any 
comedy he has wrote, and many 
more than are to be found in one 
much livelier play of his writing 
viz. THERECNUITIN GO TICER. 


not divided into acts. The ful 


vants,. Scene lies in Londo#, 


TW 

I am not, however, for tains 
from the merit of this, which mug 
be allowed to have many yer 
great beauties in it; but | think 
my opinion of its not being the 
beft piece he has wrote, ſzems tg 
ſtand confirmed by one of the 
ſtrongeſt proofs poſſible to be 
brought, which is the pecuniar 
profits of managers, who hay; 
never found it fo well worth while 
to direct the frequent repetitio 
of this play, as they have, and 
daily do, of the STxrxartacry 
RECRUITING OFfIcER, Coy 
STANT CoUrLE, &c. 
161. THe Twins, Tragi-Com 
by William Rider. Acted at th 
private houſe, Saliſbury-Court 
4to. 1655. Langbaine ſuſped 
this play to be much older tha 
the annexed date implies it to be 
yet neither the plot nor language 
of it are by any means contempt! 
ble. The ſcene, Italy. 
162. Two AN GRY Won! 
or ABINGTON. Com. by Herr 
Porter, 4to. 1599. This play! 
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to be, tl 
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title runs this: A pleaſant Hiſury 
called, The tavo angrie Wann » 
ABINGTON ; wy! the frumorit 
Mirth of Dic x Coowes and N. 
cnoLASs PRO VE RBS, z deri 
Men. Acted by Lord Notting 
bam, Lord High Admiral ſer 


163. Tn ET woEnGLEGH 
TLEMEN, or, The Sham Punt 
Com. by James Stewart, Fr 
1774. This deſpicable piece n 
acted one night at the Hay-Vat 
ket by a ſet of performers, ©" 
way worthy of the author. 
164. TuETwo Gyr 
or VErRONa. Com. by Willd 
Shakſpeare. Fol. 1623. 1 
very fine play, the plot um 
and natural; the characters 7 
fectly marked, and the langvi 


he 


poetical and affecting. T jo 


l 
„„ TW 
Mood of Protheus to his friend Va- © little doubt. If it be taken from 
| entine and Miſtreſs Julia, his re- him, to whom ſhall it be given? 
by, norſe and ſelf-reproaches on that This queſtion may be aſked of 
bead, and his converſion to truth, © all the diſputed plays, except 
—_— love, and friendſhip afterwards, © Titus Andronicus; and it will 
5 xe admirably conducted. The * be found more credible, that 
5 he characters of Valentine and Pro- © Shakſpeare might ſometimes 
ow fu are truly genteel, and render- © fink below his higheſt flights, 
= (/ amiable throughout all the © than that any other (ſhould riſe 

ranſations of the piece, even in up to his loweſt.” 
tefpight of the temporary falſhood ; 165. THE Two GenTLEMEN 
of the latter; and the humour of ox Vs Rona. Com, by Shak- 
their two ſervants, Launce and ſpeare; with alterations and ad- 
Speed, are very beautifully ſet as ditions by Benjamin Victor. AQ- 
ſhades to the ſenſibility and bril- ed at Drury-Lane, 8vo. 1563. 
ancy of their more E Mon tali auxilio. A more able and 
i bariour. This has been looked judicious hand than Mr. Victor's 
unn by ſome authors to have been would prove inſufficient to raiſe 
ſpet he firſt * that Shakſpeare this play into dramatic conſe- 

wrote; if ſo, what an amazing quence. Many parts of it that ap- 
Ir of imagination did his genius pear beautiful in the cloſet, on 
ake at its firſt flight ! The ſcene the ſtage produce no effect. 
ometimes in Verona, ſometimes 166. Tu: TwoHarLEQUINS. 
n Milan, | A Farce of three aQs, 8vo. 1918. 
oer. Johnſon, ſays, © In this play This piece was written by M. le 
Hen there is a ſtrange mixture of Noble, and acted by the king's 
play knowledge and ignorance, of Italian comedians at Paris, and af- 
ne ful care and negligence. The ver- terwards performed at the theatre 
iſo | cation is often excellent, the in 5 Fields by ſome 
„n alluſions are learned and juſt; French ſtrollers. In this edition 
eu but the author conveys his he- of it, the French, and a bad Eng- 
ves by fea from one inland lith tranſlation by one Mr. Brown 
geren den to another in the ſame (being merely literal), are printed tet 
olige unity ; he places the emperor in oppoſite pages to each other, as 1 
'; t Milan, and ſends his young in the Italian Opera acted at the 9 
5. men to attend him, but never King's Theatre in the Hay-Mar- if 
Creations him more; he makes ket. The ſcene, Paris. | my. 
nd Frotheus, after an interview 167. The Hiſtory of the Two 
| $i with Silvia, ſay he has only ſeen Maips or Moore Cracke, 
ce w ber picture; and, if we may evith the Life and ſemple manner 0 
y-Mar credit the old copies, he has, Jon in the m—_— Played by 
ever by miſtaking places, left his the children of the King's Ma jeftie, 
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ſcenery inextricable. The rea- Revels. Written by Robert Ar- 

e bea of all this confuſion ſeems min, 4to. 1609. | 
Willa 5 be, that he took his ſtory 168. TRE Two Merry 
This! N novel, which he ſome- Mit x-Ma1Ds, or The beſt IV orde 
- finp! * followed, and fometimes wear the Garland. Com. by ]. 
s pd 33 ſometimes remembered, C. Acted by the company of the 
ms M MT ar forgat. Revels, 4to. 1620. 4to. 1661. Part 
he ff trib at this play 1s rightly at- of the plot of this play, viz. the 
hood 1 to Shakſpeare, I have promiſe of enjoyment given by 
L. II. C c 5 rigena 
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Dorigena to Dorillus, of his en- 
joying her, when he ſhould bring 
her in January a garland, contain- 
ing all forts of flowers, and its 
conſequence, is founded on Boc- 
cace's Novels, Dec. 10. Nov. 5. 
which is alſo the foundation of 
Fletcher's Four Plays in one, and 
other comedies. The ſcene laid 
in Saxony. pre 
169. Tur Two NozrE Kins- 
MEN. Fragj-Com. by J. Fletcher 
and William Shakſpeare. AQed 
at the Black-Friers, 4to. 1634. 
The ftory of this play is taken 
from Chaucer's Ralamom ant Ar- 
cite, or, The Knight's Tale. The 
editor of Beaumont and Fletcher's 
works, in 1778, has * e 
ains to prove that Shakſpeare 
had no hand in this work. The 
ſcene near Athens. 

170. TRE Two Mrs xs. Mu- 
fical Farce, by Kane O“ Hara. Ad- 
ed at Covent-Garden, 8 vo. 1775. 
This was taken from Les Deux 
Avares of Falbaire. | 


171. Two PLoTs piscover- 


ED, THIRD PAYS FOR ALL, 


Com. Intended (by the author, I 
ſuppoſe) to be aGed at Covent- 


Garden: by G. P. 12mo. 1742. 
It is fearcely poſſible to conceive 
any thing more contemptible than 
this piece; it would therefore be 
an abſolute loſs of time both to 
myſelf and the reader to take any 
farther notice of it. | 

172. TRE Two Quez xs or 
BRENTFORD, or, Bayes no Poe- 
tafter. Muſical Farce, or Comi- 
cal Opera, being the ſequel of 
. The Rehearſal, by Fhemas Dur- 
fey, 8vo. 1721. Printed with 


- other pieces by the author, ho 
. favs it was once Very- near Being 


aced as being rehearſed upon the ſtage, 


. but afterwards laid by, ſame acci- 
- dents happening in the play-houſe. 


173 Tre Two SyYnNnEs or 


KING Dæxv vp. Interlude. Not 
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-tary to the Minor Ports | 


TY 


printed, but entered by Thoms: 
Hackett on the books of the Sta- 
tioners' Company, in the year 
1561. ; 


174. IwoLawtevTanrtTy,. 


1743. 

putes be 
the play 
178. 


WENT A 
GE DIES IN ONE, by Robert Va- r, c. 
rington, 4'0. 1601. This piece %% 24: 
is written on the ſtory of two hor- WW; Bapti 
rid murthers perpetrated not long exce 
before; the one of Mr. Beach, 2 Anonym 
chandler, in Thames-ftreet, ard by the ti 
bis boy, committed by Thoms fuſpe: 
Mern; the other, of a young child, ended n 
murthered in a wood by two ruſ- being in 
fians, by the conſent of his uncle. hint to 
175. Twe Wise Mx, o ee burſti 
KL. L THE REST FooLs. A ce dang 
mical Moral, cenſuring the folie H eounſels 
of that age, by George Chapman indeed, t 
to. 1619. The Prologue ar ho loſt 
„ to this play are written on of 
in proſe; which practice, a ely to 
have elſewhere obſerved, ſeveraiſWrfuence, 
poets have gone into: but there e Earl 
one particular, in which this pietę M bich is 
differs from all other plays in oWMuchanar 
own or any other language, which! the H 
is, its extending to ſeven ads, Wifflivided i! 
oppoſition to the poſitive direch ve callec 
of Horace, with reſpect to thWiſhed by 
number, who abſolutely linis n very 
to five. It is on tradition, bowlroduQtio 
ever, only, that this piece is ran: Win Judæa. 
ed amongſt Chapman's WIH 179. * 
it being publiſhed without e Royal 
author's name, or ever ſo ma nden. 
as a mention of the place wherel 
was printed. _ 
176. Tue Twyxxes 1rd! 
pr, by Niccols. This pl 
is entered on the books of the d 
tioners' Company, Feb. 15, 16 
by Edward Blunt, but, ] bei 
never printed. 4 
177. TvrRannyY Taro! 
ANTI AND LIBERTY 10) 
Tus Moszs RUN MAD; APOLY wy 
s TRUCK DUMB; AND ALLY ew * 
VE NT-GARDENCONFOUND a 8 
Farce, by Fitzerambo, elq; 7 , kan 
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43. This relates to the diſ- 
putes between the managers and 
the players. 

178. TYRANNICAL GoveRn- 
INT ANATOMIZ'D, or, A Diſ- 
mrſe concerning evil Counſellors : 
bring the Life and Death of TFohn 
tie Baptift, and preſented to the King's 
mf excellent Maj eſty, by the author. 
Monym. 4to. 1641, This piece, 
by the title, date, and Ro may 


de ſuſpected to convey Tome con- 


aled meaning, not improbably 
being intended to give a ſecret 


zit to King Charles I. then in 


he burſting out of his troubles, of 
be danger he incurred from the 
ounſels of ſome about him; and 
Indeed, the ſtory of John Baptiſt, 
ho loſt his head by the inſtiga- 
on of Herodias, ſeems figura- 
wely to glance at the Queen's 
rfluence, and the execution of 
he Earl of Stafford. The piece, 
wich is only a tranſlation from 
puchanan, was printed by order 
di the Houſe of Commons, It is 
linded into five ſhort acts, which 
re called parts, and was repub- 
iſhed by 1 Peck, in 1740, 
on very ſlender grounds as the 
production of Milton. The ſcene 
1 Judza. 

179. TyYxannic Love, or, 
he Royal Martyr. Trag. by John 


VA 


dewart, 8vo. 1772. 
2 


EF 7 ] 


Dryden. AQted at the Theatre 


IVI or The Fatal 
Birth-Day. Trag. by T. 


20 VarENTINE AD Oxs oN. 
amous Hiſtory, played by her 


Tx 

Royal, 4to. 1672. 4to. 1685. This 
play is written in rhyme, yet has 
many things in it extremely pleaſ- 
ing. The plot of it is founded 
on hiſtory, and the ſcene laid in 
Maxi min's camp, under the walls 
of Aquileta. 

„This tragedy (as Dr. John- 
ſon obſerves) is conſpicuous for 
many paſſages of ſtrength and 
elegance, and many of empty 
« noife and ridiculons turbulence. 
The rants of Maximin have 
% been always the ſport of criti- 
« cilm ; and were at length, if 
Pryden's own confeſſion may 
de truſted, the ſhame of the 
cc writer,” ; 

180. Tur TYRanT KinG of 
CRETE. Trag. by Sir Charles 
Sedley. I know not whether this 
play was ever acted, but am ra- 
ther inclined to believe it was not, 
neither that nor the Gx uuzLER 
having made their appearance in 
print, till they were publiſhed to- 
gether, with the moſt of Sir 
Charles's works, in 2 vols. 8vo. 
1719. | 

181. Tux Trxant. Tran 
by Philip Maſſinger. Entered on 
the books of the Stationers' Com- 
pany, June 20, 1760; and was in 
the.number deftroyed by Mr.War- 


burton's ſervant. 


V 


V A 


Majeſties players. Was entered, by 
William White, on the books of the 
Stationers' Company, March 31, 
1600 ; but. I believe, not printed. 
An interlude with the ſame title, 
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and perhaps the ſame piece, was 
entered, May 23, 1595, by Thomas 


Goſſon and Raffe Hancock. 

3. VALENTINE's Day, Mu- 
ſical Drama, by William Heard. 
Added at Drury-Lane, 8vo. 1776. 
This was acted only one night at 
Mr. Reddiſh's benefit. 
4. VELENTINIAN. Trag. by 
Beaumont and Fletcher, Fol. 1647. 
This play is founded on hiſtory, 
and was acted at firſt with conſi- 
derable applauſe. 

5. VALENTINIAN. A Tragedy. 
Acted at the Theatre Royal, zto. 
1685. Theſe alterations were 


made by the Earl of Rocheſter, of 


whom there is an account in the 
preface by a friend. Whoever 
reads the ſpeech with which the 
firſt ſcene of the ſecond act of this 
piece concludes, will find no 
difficulty in conceiving that Sodom 
(an infamous drama NN men- 
tioned) might be the work of 
Rocheſter; though, bis lordſhip 
diſclaiming any | Bk in it, it has 
ſince been attributed to another 
hand. | | 

6. dy VALIAN T Scor. A 
Play, by J. W. gent. 4to. 1637. 
3 . of this 5 un ſee the 
Scotch Hiſtory of Sir William 
Wallace. 

7. Tre Valiant Wercn- 
MAN, or, 7 ze Chronicle Hi ftory of the 
Life and waliant Deeds of Carudoc 
the Great. Kg of Cambria, now 
ealled Wales. Tragi-Com. by R. 
A. gent. 4to. 1615. 4to. 1663. 
The plot of this piece is taken 
from Tacitus's Annals, Book 12. 
Milton's Hiftory of England, &c. 
8. VANELLA, or, The Amours 
of the Great. Opera, Svo. 1732. 
Court ſcandal. 

9. Vanquvisn'yd Lo vr, or, The 
Fealous Queen, by Meſſ. Dan. Bel- 
lamy, fn. and jun. Whether this 
piece is 2 or comedy, it is 
not very eaſy to determine by the 
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united father and ſon, in 2 yl; 


of it at leaſt, from a little! 


VE 
title; though it ſeems to car 
with it moſt of the air of the 
former. It was never acted, but 
is publiſhed with the other 6 
matic and poetical works of th; 
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10. VANELLA. Trag. 870 
1736. This piece was never in 
tended for the ſtage ; but bas: 
reference to the ſtory of Mi 
Vane, an unfortunate young lady 
who was ſaid to have had an : 
morous connection with a cert! 
very great perſonage, whoſe net 
riage at the time of writing thi 
piece, as it was the public con 
cern, ſo hkewiſe was it the pulli 
topic of converſation ; and gay 
too bold a fcope for the tongue 
and pens of the cenſorious rd 
malevolent to make free with every 
circumſtance that had any ths 
moſt diſtant reference to the in 
portant event : 


«© For Yane could tell what ills fron 
«© Beauty ſpring, 
& And Sedley cuis'd the fo:m tint 
„ pleas'd a King.“ 
Johnſon's Vanity of Human Ni 
11. TRE Variety. Com.) 
William Duke of Newceaſtle, 1200, 
1649. This play was acted wit 
very great applauſe at Blach-Fn. 
ers, and is printed with The Cur 
ery Captnin. ; ; 
12. VENICE PRESERVED, % 
A Plot diſcovered. Trag. by 00 
Otway. Acted at the Du 
Theatre, Ho. 1682. This ur 
gedy, which is ſtill a velf l 
vourite one with the public, 
borrowed, with reſpec to the pla 


that relates the circumſtances 
the Spanith conſpiracy at Vene 
i. e. the Abbe de St. Real's Hi 


de la conj uration de Marquis r era, by 
Bedemar. The ſpeech of mY Punch 
to the Confpirators, is traf 1 parden, 

word for word ſrom this 1 16. V. 


VE 


whom Voltaire is willing to rank 
vith Salluſt, declaring at the ſame 
time this his work is far ſuperior 
to that of Otway, as well as to 
Marlins, a French tragedy on the 
fame ſubje&t, diſguiſed under Ro- 
man names, &c. It has been re- 
marked, however, that though on 
the whole the incidents of Otway's 
niece are intereſting, and the cata- 
trophe affecting, there is not one 
truly valuablecharacter in the whole 
drama, except that of Belvidera. 
The ſcene lies in Venice. This 


tinues to be one of the favourites 
of the public, notwithſtanding the 
want of morality in the original 
deſign, and the deſpicable fcenes 
df vile comedy with which Otway 
as diverſified his tragic action. 
dy comparing this with the Orp/an, 
it will appear that his images were 
by time become ſtronger, and his 
language more energetic. The 
publick ſeems to judge rightly of 
the faults and excellencies of this 
play, that it is the work of a man 
ot attentive to decency, nor 
pealous for virtue, but of one who 
onceived forcibly, and drew ori- 
zinally, by conſulting nature in his 
dwn breaſt. ; 

13. Venus and Anoxis, or, 
[le Maid's Philoſophy, 8vo, 1659. 
nd 4to. no date. This is one 
mong fix pieces, ſuppoſed to be 
unten by Robert Cox the come- 
han, and printed in the ſecond 
art of Sport upon Sport. 

14. Venus A* Aponts. 
aſque, by Samuel Holland, 
M9. 1660. Printed in a book, 
alled, « Romancio-Maſtix, or, 
\ Romance on Romances.” | 
5 Vexvus AND ADonwrs, or, 
* Triumphs of Love. A Mock 
pera, by Martin Powell. Acted 
Punch's Theatre, «in Covent- 
pIden, gvo. 1713. 


16. Vexys AND Abo NIS. A 


trazedy,fays Dr. Johnſon, ſtill con- 


1 


VE 


Maſque, by C. Cibber, 8 vo. 1715. 
This piece was preſented at the 
Theatre Royal in Drury-Lane 
with no very great ſucceſs. The 
muſic by Dr. Pepuſch. The ſcene 
in the Idalian woods. 

17. AvEeRY Goop Wires. C. 
by George Powell. Acted at the 
Theatre Royal,4to. _ Coxeter 
ſays, that whole pages of this play 
are borrowed from Richard Brome. 
The prologue is written by Con- 
greve, and the ſcene lies in the Park. 

18. A vERY Woman, or, The 
Prince of Tarent. Tragi-Com. by 
Phil. Maflinger, 8 vo. 1655, The 
author in his prologue confeſſes 
this play to be founded on a ſub- 
ject which had long before ap- 
peared upon the ſtage, but does 
not tell us what piece it was bor- 
rowed from; yet on a compariſon 
of this Tragi-Com. with Sir Aſton 
Cockain's Obftinate Lady, their 
plots will be found ſo nearly re- 
ſembling, that it muſt appear pro- 
bable they both derived their hints 
from the fame original. The ſcene, 
Sicily. 

19. Tas VEsTAL ViRGIN,or, 
The Roman Ladies. Trag. by Sir 
Robert Howard, Fol. 1665. The 
ſcene of this play lies in Rome ; 
and the author has written two 
fifth acts to it, the one of which 
ends tragically, and the other ſuc- 
ceſsfully, probably in imitation oft 
Sir John Suckling's Aglaura; and 
do not think it in the leaſt un- 
likely, that theſe different acts 
might at different times be per- 
formed to the play, ſo alternately 
to ſuit the various taſtes of the au- 


dience, as we find that to have 


been expreſsly the practice with 
regard to Romeo and Juliet. as al- 
tered by Mr. James Howard, which 
ſee under our account of that play. 

20. TRE VESTAL VIRGIN, 
Trag. by Henry Brooke, eſq. 8vo. 
1778. Not acted; but printed 

Ee in 


VI 


in his works, in four volumes, 
8vo. | 

21. Vice REcLaim'y, or, The 
Paſſionate Mifreſs, C. by Richard 
Wilkinſon. Acted at the Theatre 
Royal, 4to. 1703. Though this 
play made 1ts appearance at a very 
diſad vantageous ſeaſon of the year, 
It met with'very good ſucceſs. Tt 
13 not, however, now acted. The 
ſcene lies in London. The time 
twelve hours. N 

22. Tus Victim. Trag. by 
Charles Johnſon. Acted at Drury- 
Lane, 12mo. 1714. Mr. Boyer, 
in the ſecond edition of his A. 
chilles, charges our author with 
plagiariſm ſrom that tragedy, but 
T confeſs I cannot fee much juſtice 
in his accuſation, both plays being 
equally borrowed from the Iphigenie 
of Racine. The epilogue by Mr. 
Cibber. 

223. VicrTor10vs Lo vz. Trag. 
by William Walker, AQed at 
Drury-Lane, 4to. 1698 This play 
is a kind of imitation of Southerne's 
Oroonoko, The author wrote it in 
three weeks' time, at nineteen 
years of age, and ated a part in 
it himſelf, The ſcene is the Ban- 
7a, or palace of 'Tombult. The 
time, the ſame as that of the re- 
preſentation. : 

24. Tne VILLACGERS. Farce, 
of two acts, taken from The Village 
Overa. Acted at Drury-Lane, for 
Mrs. Pritchard's benefit, about the 
year 1759. Not printed, 

25. TueViLLacteConjuRER, 
Interlude, tranſlated from ]. ]. 
Rouſſeau, 12m0. 1767. printed in 
the tranſlatfon of Rouſſeau's works. 
"This piece was originally acted at 
Fontainbleau the 18th and 24th of 
October, and by the Academy of 
Muſic, the 1ſt of March, 1753. 

26. 'Tne VILLAGE Orr RNA, by 
Charles Johnſon. AQed at Drury- 
Lane, Svo. 1729. This is one of 
the many imitations of The Peg- 


„„ 


VI | 
gar's Opera. It is far from bein f:rved, 
devoid of merit, yet met with yery Mii, per! 
indifferent ſuceefs. It was fra ocker 
this piece, that Mr. Bickerſtaf; ich 
much applauded Opera of Ix H erlated 
a Village was taken, _ Fri 
27. Thus ViLLact W PDxe. be the ſi 
or, The Faithful Country Mid io! any 
Paſtoral Entertainment of Muſe, Mme Gre 
by James Love. AQed at Rich- s one 
mond, 8vo. 1767. have hit 
28. Tur ViLLain, Tray, / ew, he 
Thomas Porter, 4to. 1663. Th erecutic 
lay was acted at the Duke oi uh us 
York's Theatre for ten nights ſu- Play on 
ceſſively to crowded audience, deed, . 
which at that period was meeting eaſure 
with very great ſucceſs. It is M aving a 
itſelf a very good piece, yet owed iſſc!rcumit 
great part of its good fortune, s in ! 
the excellent performance of Mr it the 1: 
Sandford, in the part of Maligi e adva 
the villain, and of Meſſieurs Blow mu 
terton and Price, in thoſe of Monlhat the i 
Briſac and Coligni the ſcrirene ſad in 
ſon. The ſcene, Tours. I bitory h 
epilogue by Sir W. Daverant.” ie Rowe 
29. TE Vintners TRI eomeſtic 
Farce, by H. Ward, 8vo. Th pf hiſtor 
is nothing more than the ſingles even 
plot of the Vintner and Sharpe WW" "is Fa; 
extracted from The Match in V-rg*rtaken 
gate, and made into a farce. Tip” that x 
lot is itſelf borrowed from Mon of ſy 
Fare and Cockledemoy in Mr Irels of a 
ſton's Dutch Courtezan. reſent o 
30. VIRGINIA. Trag. by Mr : Deſdem: 
Criſp, 8vo. 1754. This traged alia, 
js built on the celebrated ſtory oi 3! VI 
Virginius's killing his daugnter, 2 B 
preſerve her from the [uſt of Ap | 4 TO 
ins the decemvir. The ſcene : i. 
in Rome, and the time 1 nearh | merit, 
that of the repreſentation. UW fought o 
acted at the Theatre Ron 5 "4 Th 
Drury-Lane with ſome ſucce'l 508. b 
and indeed not undeſerved!y. " 3 | 
it is by no means to be rank Bl re 0 
a firſl-rate tragedy. Nor 7 * : 51. 
been without ſome degree af * = 
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ſerred, that, although this ſtory 
b, perhaps, in itfelf, and with no 
other circumſtances than thoſe 
which the hiſtorians have plainly 
related in regard to it, moſt truly 
dramatic, and formed as it were to 
be the ſubject of a tragedy, the beſt 
of any we meet with throughout 
me Greek or Roman hiſtory, yet 
no one of the many writers who 
have hitherto fixed on 1t with that 
view, have ſo far ſucceeded in the 
execution of the deſign, as to fur- 
nh us with a capital or ſtandard 
play on the ſubject. Perhaps, in- 
deed, this failure may in ſome 

eaſure have arifen from their 
having all deviated from, or added 
circumſtances to, a flory, which 


at the ſame time, too complete to 
be advantaged by any alteration. 
How much, is it to be famented. 
hat the immortal Shakſpeare, who 
had in ſo many inſtances made 
hiſtory his own; or that the pathe- 
tic Rowe, whoſe merit in ſcenes of 
domeſtic diſtreſs, and the conduct 


lertaken the taſk, and given us, 
by that means, as frequent occa- 
on of ſympathiſing with the diſ- 
rels of a Virginia, as we have at 
reſent of weeping for a Juliet or 
 Deſdemona, a Fane Shore or a 
. 

| 31. VINCI IA. Trag. by Mrs. 
ances Brooke, 8vo. 1956. This 
lay, conſidering it as written by 
lady, is far from being devoid 
merit. It was not, however, 
brought on the ſtage. . 
32. The VIX IN MART R. 
rag. by Phil. Maſſinger and 
omas Decker. Acted by the 
vants of the Revels, 4to. 1622. 
+ The ſcene 
A n Czfarea; and the plot 1s 
prom the Martyrologies of the 


ms in itſelf too fimple, and yet, 


pf hiſtorical incidents, and who 
has even hinted at this very ſtory 
In his Fair Penitent; had not un- 
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VI 
tenth perſecution in the time of 
Diocleſian and Maximin, parti- 
cularly Euſebius's Hi,. lib. viii. 
cap. 17. Roſwedius, Valeſius, &c. 

33. The VIRGIxX PRO PHEZ 
ESS. or, The Fate of Troy. An 
Opera, by Elk. Settle, 4to, 1701. 
This piece was performed at the 
Theatre-Royal. The plot is on 
the ſtory of Caſſandra, and the 
ſcene in Troy and the Grecian 
camp before it. It is dedicated to 
Sir Charles Duncomb, knt. 

34. Tue VIX SIN QUEEN. T. 
by Richard Barſord, 8vo. 1729. 
Acted at the Theatre-Royal in 
Lincoln's-Inn Fields. Scene, a 
room in the royal palace of Suſa. 

35. TRE VIRGIN WI DG w. | Ho 
by Frances Quarles, 4to. 1649. 
This piece, which isthe only dra- 
matic attempt of our author, 1s 
rather an interlude than a regular 
play, and was not brought on the 
ſtage at any of the theatres; from 
the information, however, of the 
Stationer, we learn, “that it had 
< been fometimes at Chelſea pri- 
« vately acted (by a company of 
„young Gentlemen) with good 
„ approvement.” | ; 

6. VirxTUE BETRAY'D, or, 
Anna Bullen. Tr. by John Banks, 
Acted at the Duke's Theatre, 4to. 
1682. This play met with great 
ſucceſs at its fixft repreſentation, 
more particularly becoming a fa- 
vourite with the fair ſex. In ſhort, 
it has that kind of merit which 
the moſt of this author's pieces 
poſſeſs, viz. a happineſs in the 
choice of its ſtory, and a patheti- 
cal manner of conducting thi plot, 
which ſeldom fails of engaging 
the,hearts, and drawing tears from 
the eyes of the audience, even in 


deſpight of the greateſt deficiency 


both of poetry and nature in the 


language. 
7. Tune VIX TVOSsO. Com. 
by Thomas Shadwell. Added at 
CEA the 


VI 


the Duke's Theatre, 4to. 1676. 
This play contains an infinite deal 
of true humour, and a great va- 
riety of characters, highly drawn, 
and perfectly original, particularly 
thoſe of Sir N icholas Gimcrack and 
Sir Formal 'Frifle, which had been 
hitherto untouched upon, though 
of a kind that were very frequent 
at that petiod, when the ſtudies of 
Natural Hiſtory and Experimental 
Philoſophy, being then but in 
their infancy in theſe kingdoms, 
hurried the profeſſors of them, 
who were frequently men of ſhal- 
low abilities, and capable of mi- 
nuteneſs only, into a thouſand ab- 
ſurdities, which, in this more en- 
—_— ge, when every one 

umes the Jiberty which nature 
has beſtowed on him, of enquir- 
ing and thinking for himſelf, thoſe 
uſeful inveſtigations of the pro- 
ceedings of Nature have become 
entirely cleared from. It met 
with rout approbation, more eſ- 
pecially from the univerſity of 
Oxford; and Langbaine, in his ae- 
count of this play, gives its au- 
thor this commendation, ** that 
* none ſince Jonſon's time had 
ever drawn ſo many different 
„characters of humours, and with 
* ſuch ſucceſs.” Scene London. 

38. The VIRTVOUS Ocrta- 
VIA. Tragi-Com. by Sam. Bran- 
don, 12mo. 1598. The plot of 


this play is taken from Sueto- 


nius's Life of Auguſtus and Plu- 
tarch's Life of Marc Antony, It 
is written in alternate verſe, with 
a chorus at the end of each act; 
and, at the end of the whole, are 
printed two epiſtles between Octa- 
via and her huſband M. Antony, 
written in imitation of Ovid's man- 
ner, but in long Alexandrine verſe. 
This play was never acted, yet it 
ſeems to have been held in ſome 
eſtimation from two commenda- 
tory copies of verſes which are 
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within remembrance, The ſcene 


VI 
prefixed to it; and ſo high an 


opinion does its author appear ig 
have had of its merit, that, he. 
ſides his Froſopope ia al Librs, at the 
beginning of the book, he hs 
concluded the whole with this pre- 
ſumptuous Italian ſentence, LA. 
qua nan temo de Jeterno Oblio, au 
inſtance among many of the vu. 
nity of authors, who flatter them. 
ſelves into an imaginary immor- 
tality, which frequently terminates 
even before the cloſe of their mor. 
tal exiſtence, much leſs extend; 
beyonds it; as is the caſe with 
this writer, who, now, in a cen. 
tury and half, has found that ob 
hvion, which he thus ſets at de- 
fiance for eternity, ſo entire 
overwhelming his works, that, ex- 
cepting in the records of a fey 
writers, who have taken on them- 
ſelves the perpetuating thoſe pu. 
ticulars, his very name lives not 
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in Rome. 
39. TärVIXTVOoVSs WIr, a, 
Good Luck at laſt. Com. by Tho. 
Durfey, 4to. 1680. This is as en. 
tertaining a comedy as any whic 
this author has written; yet he 
not entirely free from plagiariſm 
in it, having borrowed feveral 


hints from Marſton's Fawn, and 42 
the character of Beaufort ft Rwe, 
that of Palamede in Dryden“ M- this pl: 
ringe a la made. The ſcene le plot bo 
at Chelſea. It was 
40. Tar Vis1ow or DE L1H ein: 

Maſque, by Ben Jonſon. F ol. 1641, ceſs ; 
Preſented at court in Chriſn author 
1617. | preſent 
41. Tus Vision or Tit lin, bu 
TWELVE GODDESSES. Maſaue In Lor 
by Samuel Daniel, 4/0. 16% Dr. jo 
Preſented by the queen and ber fate of 
ladies at Hampton-Court on th genera 
$th of January. This piece + been 
at firſt unwarrantably publih the po 
without the author's leave, front — 
wt 
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had been by ſome means or other 
procured by an indiſcreet and pre- 
junptuous printer; which obliged 
the author, in order to wipe off 
the prejudice which both the 
maſque and the invention had 
ſuffered {rom that edition, to re- 
publiſh it from his own copy. The 
deſign of the piece is to repreſent, 
under the ſhapes, and 1n the per- 
ſons of the twelve Goddefles, the 
hzure of thoſe bleſſings which the 
nation enjoyed in peace under the 
reign of King James I. Power 
being repreſented by Juno, wiſ- 
dom and defence by Pallas, and 
ſo of the reſt. This and the many 
other compliments paid to that 


weak and pedantic monarch by 


the poets and other writers of 


that time, are a proof how con- 


ſtant an attendant flattery is on 
greatneſs, and how little judg- 


ment is to he formed of the teal 
characters of princes from the 
praiſes ſo laviſhly beſtowed on 


them by their contemporaries z 
adulations being as duly paid to 


the worft as to the beſt, and a 
Nero and a Caligula being as high- 
ly exalted by the flatteries of their 
own times, as a Titus or an An- 


tonne. 


42. ULyss8s. Trag. by Nich. 


Rowe, 4to. 1706. The ſcene of 
os play is 1a1d in Ithaca, and the 
piot borrowed from the Odyſſey. 
It was acted at the ao 
tre in the Hay-Market with ſuc- 


ceſs ; but is not the beſt of this 
author's pieces. 


Queen's 'Thea- 


It is fometimes 
proſented at the theatres in Dub- 
lin, but has not lately been acted 


| In London, This tragedy, ſays 


Dr. Johnſon, with the common 


ae of mythological ſtories, is now 


generally neglected. We have 
* too early acquainted with 
the poetical heroes to expect any 


| Pleaſure from their revival; to 


ew them as they have already 
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been ſhewn, is to diſguſt by repe- 


tition; to give them new quali- 
ties or new adventures, is to 
offend by violating received no- 
00s, 

43- ULysses. Opera, per- 
formed at Lincoln's-Inn Fields, 
4to. 1733. The words by Hr. 
Humphreys. The muſic, by John 
Chriſtopher Smith, jun. 

44. Tus Ux EASY May. C. 
tranſlated from St. Foix, B8vo, 
1771. | 

45. Tux UNFORTUNATE Lo- 
VE Rs. Trag. by Sir William Da- 
venant. Acted at the Black-Friers, 
4to. 1643. Scene, Verona. | 

46. Tus UNFORTUNATE 
DurckEss or MAL v, or, The 
Unfortunate Brothers, Tr. Anon, 
4to, 1708. This play was acted 
at the Queen's Theatre in the 
Hay-Market, and is dedicated by 
the publiſher, one Hugh Newman, 
to the Duke of Beaufort. 
ſeems to be no other thanWebſter's 
Dutcheſs of Malfy revived, with the 
addition of a ſecond tatle. 

47. Tur UnrorRTUNa TE Mo- 
THER. Trag. by Tho. Nabbes, 
4to. 1640. This play was never 
ated, but ſet down according to 
the intention of the author; yet 
it has three ſeveral commendatory 
copies of verſes prefixed to it, and 
a poem in verſe by the author, 
juſtifying it to be written accord- 
Ing to the rules of art. The ſcene 
lies at the court of Ferrara. ] ang- 
baine, by ſome miſtake or other, 
has called it The Unfortunate Loder. 
48. Tur 
Sur PHERD. A Paſtoral, by John 


Tutchin, 8vo. 1685. Printed with 


his poems. 
49. Tur UNFORTUNATE 
UsuR PER. Trag. Anonym. to. 


1663. The ſcene lies at Conſtan- 
tinople, and the plot of it is hiſ- 
torical, being founded on the ſtory 
of Andronicus Comnenius, It is not, 

however. 


But it 


UNFORTUNATE 


UN 


however, ſo good a play as Wil- 


ſon's on the ſame ſubject (which 
fee in its place), yet has ſome me- 
rit in a parallel drawn in AQ 5. 
Scene 8. between thoſe times and 
the period of the rebellion and 
civil wars of Charles the ift's 
reign. 

50. The UNCRATET UL F vo- 
KITE. Trag. Anonym. gto. 1664. 
This play is ſaid to be written by 
a perſon of honour ; but I do not 
find 1t was ever ated, The ſcene 
is laid at Naples, and the plot 
may be traced in Guicciardini; 
and other of the Italian Hiſtorians. 

51. Tye Unnayey FaTHER, 
Trag. by Mary Leapor, 8vo. 1751. 
Printed in the ſecond volume of 
her poems, publiſhed after her 
death. | 

52. Tur Unnayeey FAIR 
Ire we, The Tragedy of, by Gilbert 
Swinhoe, 4to. 1658. The plot of 
this play is founded on the Tur- 
kiſh Hiſtory, in the reign of Ma- 
homet I. yet is probably borrow- 
ed from one of Bandello's Novels, 
where the ſtory is told at large, 
as it is alſo by William Painter, 
in his Palace of Pleaſure, Nov. 40. 


The play is but an indifferent one, 


yet may in ſome meaſure ſtand 
excuſed, as three ſeveral copies of 
verſes, which are prefixed to it in 
compliment to the author, all take 
notice of his heing very young. 
The ſcene, Hadrianople. 

3. TRY Unnayey Favoru- 
KITE, or The Earl of Eſſex. Tr. 
by John Banks. Acted at the 
Theatre Royal, 4to. 1685. This 

tragedy is poſſeſſed of the ſame 
kind of merit with the Virtue he- 
tray d of the ſame author (which 
ſee above); and it met with the 
ſame ſucceſs, having conſtantly a 
very ſtrong influence on the ten- 
derer paſſions of the audience. The 
Prologue was written by Dryden. 
The Rare lies in London. How 


{ mt 1 


Tame deſign, may be ſeen under 


pieces on the fame ſtory, which i; 


Tiſh Hiſtory. 


UN 


far other Engliſh authors have ſy... 
ceeded in the proſecution of the 
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Earl of Efjſex. Yet thus mu 

muſt E — in honour as 
Mr. Banks, that both Jones and 
Brooke have been greatly obliged 
to his play, both of them having 
not only very nearly followed him 
in his plot and conduct, but hay. 
ing even adopted his very thoughts, 
and in many places copied whole 
periods from him. Two French 
writers, viz, Monſ. Calprenade 
and T. Corneille, and one Italian 
author, bave written dramatic 


perhaps as well adapted to the 
theatre as any incident in the Eng- 


54. Tur Unnayyy Kixo- 59. 
NESS, or, A Fruitleſs Revenge. Ir. THER 
by Thomas Scott. ARed at Dru- Filme! 
ry-Lane, 4to. 1697. This is only Fields 
an alteration of Fletcher's Wife on th 
for a Month; in which, however, enerya 
the character of the wife, in pro- paſſag 
voking the hufband to eaſe her of the un 
her maidenhead, is conſiderably of its 
heightened and improved. The the ce 
ſcene lies in Naples. ſandre 

55. THEUNHaPPYPENITENT. caſtle 
Trag. by Mrs. Cath. Trotter, a- Lyons 
terwards Cockburne. Acted at 60. 
Drury-Lane, 4to. 1701. The BAT, 
ſcene, France. | Acted 

56. Tus UNININABIT E“ This t 
Is LAND. Drama, tranſlated fron one, 2 
Metaſtaſio, by Anna William the ve 
Printed in a Collection of Mit- pieces 
cellanies by her, 4to. 1766. lather 

57. Tye UniversaL Gal: an apf 
LANT, or, The Different Huſband, ſervic 
Com. by Henry Fielding, «4 band], 
Acted at Drury-Lane, 8vo. 1734 there 
By an advertiſement prefixed the fa 
this play, we find that it met wit which 
very ſevere treatment from the avoid 
audience. | | Of, ye 

58. Fur UNIVERSAL P conjed 

of hei 


' Miller, 
$10Nn. Com. by James rev 


UN 


e ſuc. Aged at Drury-Lane, 8vo. 1737. 
f the This play met with good ſucceſs, 
under being brought on the ſtage before 
much the author had incurred that in- 
ur to Lignation from the town which 
'S and ſome of his later pieces ſo feeling- 
liged ly experienced the weight of. The 
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me 
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whole 
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Approbation it met with, however, 
was no more than a juſt tribute tg 
the immortal Shakſpeare, from 
whom all its chief merit is derived, 
it being no more than an altera- 
tion of that author's Much ado 
about Nothing, which having been 
ſelf revived and frequently per- 


matic formed within theſe few years, 
ich i; WW this comedy has conſequently been 
0 the quite ſet aſide. Whincop has, by 
Eng- WW miſtake, called it an alteration of 


All's Well that Ends Well.. 


vo- 50. Tur UNNATURAL BRo- 
Fe: Tarr. Trag. by Dr, Edward 
e's Filmer. Acted at Lincoln's-Inn 
only 


Fields, 4to. 1697. This play is 
on the whole heavy, cold, and 
enervate, yet is not without ſome 


4 


ever, 


pro- paſſages that do great honour to 
er of the underſtanding and ſenſibility 
rably of its author. The plot is from 
The the celebrated Romance of Caſ- 
ſandra; and the ſcene lies at a 
ENT, caſtle about a league diſtant from 
, al- Lyons in France. 
d at 60. The UN NATURAL Cou- 
The Bat, Trag. by Phil. Mafſinger. 
Acted at the Globe, 4to. 1639. 
Tz) This tragedy is a very admirable 
from one, .and may almoſt be eſteemed 
jams. the very beſt of this great author's 
Mil- pieces, The wow ta of the 


lather againſt his own ſor, through 


JAI" an apparent zeal for the public 
und. lervice, are artfully and gloriouſly 
eſq. bandled, and, at the ſame time, 
730 the reſentments of the ſon againſt 
b . ine father for ſome horrid crime, 


which the author has delicately 
avoided any perfect explanation 
| of, yet left it within the reach of 
| ©njefture, are raiſed to a height 
of heroiſm, which makes us al- 


the 


pas- 
ler, 


del 
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UN 


moſt forget the criminal appears 


ance of a ſon's pointing his ſword 
againſt a parent's bolom. The 
conſequences of the combat are 
affecting and finely ſupported, 
The language, through the whole, 
is nervous and poetical, and the 
characters ſtriking and ſtrongly 
marked; yet, if the piece can be 
ſaid to have a fault, it is ſome 


kind of incompleatneſs in the 


winding up of the cataſtrophe, 


This, however, is greatly recom- 


penſed by the heauties I have be- 
fore mentioned ; and I carnot help 
thinking that, with very little al- 
teration, it might be rendered a 
valuable acquiſition to the preſent 
ſtage. It has neither Prologue 
nor Epilogue, ** having been com- 
«© poſed” (to uſe the author's own 
words) © at a time when ſuch Hy- 
* Ornaments were not advanced 
* above the fabrick of the whole 
« work.” From which paſſage 
we may, by inference, diſcover 
nearly at what period theſe By- 
Ornaments, as he calls them, came 
into that general uſe in which 
they have deſcended down to our 
times, The ſcene lies at Mar- 
ſeilles. 

61. The UN NATURAL Mo- 
THER. Trag. Anon. 4to. 1698. 
This play was written by a young 
lady, and acted at Lincoln's-Inn 
Fields. The ſcene is laid in Levo, 
a province in the kingdom of Siam; 
and ſome part of the plot 1s bor- 
rowed from Settle's Princeſs of Per- 
fa, particularly Babbameah's be- 
ing put on a couch with a black 
ſlave, and there found aſleep, 
which is the very ſame with the 
incident of Cteomira and Virantes 
in that-play. Gildon finds great 
fault with this tragedy, and ex- 
claims loudly againſt the public 


taſte for the ſucceſs it met with,- 
and againſt the author, for having 


drawn, in the charaQer of Calla- 
| peia 


i 
«x 
4 
fb 
5 


about it. 
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peia the Unnatural Mother, ſuch a 
picture of vice as never was pa- 
ralleled in Nature, or if it was, 
ought rather to have been expoſed 
on a public gallows than exhi- 
bited on a private ſtage. The au- 
thor of The Briti/h "AB W hin- 
cop, and Jacob, have all, by miſ- 
_ called this play the Unfor- 
tunate Mother, though the laſt- men- 
tioned author has it in his index 
by the proper title. In his work, 
therefore, it was probably no more 
than an error of the preſs, over- 
looked and uncorrected by the au- 
thor ; an error, however, which 
the other two writers literally eo- 
pied without giving themſelves the 
trouble to. make farther enquiry 
A hint by the bye how 
little dependence is to be had on 
their authorities. 

62. THE UN NATURAL Tra- 
GEDY, by Margaret Dutcheſs of 
Newcaſtle. Fol. 1662. There is 
nothing very particular in this 
play, farther than ſome cenſures 
which her grace has taken occa- 
ſion to caſt on Camden's Britan- 
nia in her fecond act. The Pro- 
logue and Epilogue are written by 
the duke her hutband. | 

63. VoLyone, or, The Fox. 
Com. by Ben Jonſon. ARed by 
the King's ſervants, 4to. 1605. 
This comedy is joined by the cri- 
tics with the Alchymift and Silent 
Moman, as the Chef d' Oeuvres of 
this celebrated poet: and, indeed, 


| It is ſcarcely poſſible to conceive 


a piece more highly finiſhed, both 
in point of language and cha- 
racter, than this comedy. The 
plot is perfectly original, and the 
circumſtance of Volpone's taking 
advantage of the viciouſneſs and 
depravity of the human mind in 
others, yet being himſelf made a 
dupe to the ſuhtilty of his crea- 


ture Moſca, is adnnrably conceiv- 


ed, and as inimitably executed. 


E 


VO 
Yet, with all theſe perſections, thi 


piece does and ever will ſhare the 
ſame fate with the other dramatic 
works of its author, viz, that 
whatever delight and rapture they 
might give to the true critic in bis 
cloſet, from the corredtneſs ex. 
erted and the erudition diſplayed 
in them; yet, there {till run; 
through them all an unempaſſion- 
ed coldnefs in the language, a 
laboured ſtiffneſs in the condud, 
and a deficiency of incident and 
intereſt in the cataſtrophe, and 
robs the auditor in the repreſentz- 
tion of thoſe pleaſing, thoſe um- 
countable ſenſations he conſtantly 
receives from the flaſhes of m- 
ture, paſſion, and imagination, with 
which he is frequently ſtruck, not 
only in the writings of the un. 
equalled Shakſpeare, but even i 
thoſe of authors, whoſe fame, ei 
ther for genius or accuracy, 1s by 
no means to be ranked with that of 
the bard under our preſent con- 
fideration. To write ta the judy 
ment, is one thing, to the ſeeling 
of the heart, another; and it vil 
conſequently be found, that the 
comedies of Cibber, Vanbrugh, 
and Congreve, will, on the Jes 
repetitæ, afford an increaſe of ple 
ſure to the very ſame audiences 
who would paſs over even 2 fe- 
cond repreſentation of any one of 
Jonſon's moſt celebrated piece 
with coldneſs and indifference. 
64. Tux VOLUNTEERS, 0 


The Stock-Fobbers. Com. by Tho, 


met wi 
indeed 
great h 
dity of 
news, | 
kind ir 
which { 
lar to o 
to an a 
cerns 0! 
actions 
of the 
and rui 
family | 
ſons to 
the pro 
even o 
which t 
Ought t 
racters 
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Shadwell.” Acted by their Mt- e, old 
jeſties ſervants, 4to. 1693 , | , ur 
comedy was not acted till after tie Wl N ey! 
author's death. and is dedicated bf | "a; 
his widow to Queen Mary. Tre he”? 

hint of Sir Timothy Caftril in t vil I 
ſeems to have been borrowed from . 0 4 
Fletcher's Little French Law 3 
The prologue by Mr. Durſey. Ii ref 

65. Tux VoLUNTEERS, c. 


Nor 
Taylors to Arms. Com. of one : 1 


i 


UP 


by G. Downing. Acted at Co- 
rent-Garden, 8 vo. 1780. This 
performance, though called a Co- 
medy, is in fact no more than a 
riling prelude introduced at the 


th . 

in 15 benefit of Mr. Quick. 

Sex- 66. T HE Vow-BREAKER, or, 
layed RY 7/e Fair Maid of Clifton in Notting- 


ſan ſtire. Trag. by William Samp- 
ſon, to. 1636. This play met 
with very good ſucceſs. The plot 
of it ſeems to be founded on fact ; 
a ballad was compoſed on the ſame 
ſubject. | 

67. Tur UPHOLSTERER, or, 
hat News 2? Farce of two acts, 


Hnt! by A. Murphy, 8vo. 1758. This 
7＋ piece was firſt acted at Mr. Moſ- 
with ſop's benefit at Drury-Lane, and 
k not met with very good ſucceſs, and 


indeed deſervedly, as it, with very 
great humour, expoſes the abſur- 
dity of that infatiable appetite for 
news, ſo prevalent among man- 
kind in general, and that folly, 
which ſeems in ſome meaſure pecu- 
Jar to our own nation, of giving way 
to an abſurd anxiety for the con- 
cerns of the public, and the tranſ- 


it the actions of the various potentates 
ugh, of the world, even to the neglect 
Decis and ruin of domeſtic affairs and 


family intereſt ; and that, in per- 
ſons totally ignorant, not only of 
the proceedings of a miniſtry, but 


ne of eien of any of thoſe ſprings by 
pieces which the wheels of government 
ce. ought to be aduated. The cha- 
i raters employed to point out the 


ridiculouſneſs of this paſſion, are 
kn old Upholſterer, who, at the 
very time when a ſtatute of bank - 
Tuptcy is iſſued againſt him, ſhews 
no concern for himſelf or his fa- 
Ply, but condoles himſelf with 
the conſideration that his name 
bill be read in the news-papers, 
Together with thoſe of the ſeveral 
princes of Europe, yet is breaking 
Ps reft night and day with anxiety 
our German allies, and lay- 


1 


US 
ing ſchemes for the payment of 
the national debt ;—a ea 


barber, who leaves his ſhop, and 
a cuſtomer in it half ſhaved, to 
communjcate to his neighbour the 
ominous gravity of a great man's 
butler, whom he had ſhaved that 
morning ;—and an hireling poli- 
tical ſeribbler, who, though re- 
tained on both fides, betrays his 
1gnorance of the meaning of the 
very terms of that jargon he ſo 
laviſhly pours forth to confound 
the underſtandings, and corrupt 
the principles, of readers as igno- 
rant as himſelf, Theſe characters, 
it is true, are ſomewhat outre, and 
touched up in the moſt glaring co- 
lours; yet, as the ſcenes in which 
they are introduced have great ef- 
fect, being truly comic and en- 
tertaining, this can ſcarcely be 


conſidered as a fault, ſince follies 


of this nature caſt ſuch a dimneſs 
before the eyes of their poſſeſſors, 
as is not to be cleared away, nor 
themſelves brought to ſee them at 
all, but by the aſſiſtance of mag- 
nifying glaſſes. In ſhort, till we 
can make fools laugh at their own 
folly, there can be no hopes of 
their being cured of itz and though 
their hides may happen to be ſo 
tough that a feather cannot tickle 
them, yet a curry comb may chance 
to — them feel the ſame ſen- 
ſation, and produce the effect de- 
fired. | 

68. Tur Us URER. Trag. by 
Edward Howard. AQed at the 
Theatre Royal, 4to. 1668. The 
ſcene of this play lies in Sicily; 
and the plot is founded on the 


ſtory of Damocles the Syracuſan, 


under whoſe character, it is ſup- 
poſed, the author intended to point 
that of Oliver Cromwell. 

69. Tux USURPERDETECTED, 
or, Right will prevail. A comic, 


tragical Farce, of two acts, Bvo. 


1718. The ſcene, Urbino. The 


i 


* 
i 
| 


characters, 


characters, the 


2 


US 
Chevalier St. 
George, Lord Marr, the Duke of 
Ormond, &c, The author of The 
Britiſh Theatre has mentioned a 
play with both theſe titles, which 
he calls a Tragi-Comedy, and 
gives it the date of 1660. I ſuſpect 


WA. 


1.7 hp Warkxixng STaTVbE, 

or, The Devil in the Mine 
Cellar, Farce, by A, Hill, to. no 
date. This little farce is printed 
at theend of, and was, I believe, 
annexed in the repreſentation to 
Elfrid, or The Fair Incon/tant, of 
the ſame author. 'The plot of it 
3s totally farcical, and the incidents, 
beyond the limits of probability, 
nay, even of poſſibility ; yet there 
is ſomewhat laughable in the inci- 
dent of paſſing a living man on the 
father as a ſtatue or automaton, 
and the conſequence of it, though 
ſomewhat too low for a dramatic 
piece of any kind of regularity, 
may, nevertheleſs, be endured, 
by conſidering this as a kind of 


ſneaking pantomime, which = 


ſurely be as readily admitted of, 
and allowed as inſtructive, at leaſt, 
as thoſe where the particular gen- 
tleman has no other method of ex- 
preſſing his ſenſations and ſenti- 
ments, than the very ingenious 


one of geſtures and grimaces. 


2. TREWALESOFISsLINGTON 
and HOGS DON, with the Humours 
of Mood ſireet Compter. Com. by 
Thomas Jordan, 4to. 1657. The 
title of this play ſeems to promiſe 
nothing more than the very loweſt 
kind of humour, yet its ſucceſs 
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US 
no play of that date is in being, 


* | . ume; 

- =” not mentioned by Lang- he b 
70. Tue UsUurpexs, or, 7}, 1 a 
Coffee-Houſe Politicians. A Face, Will nice 
Anonymous, 1749, Aed 
| ' 1731. 
by the 

Miſs C 

7. 

Wo ur 

This is 

conſide 

W. Elizabe 
3 

TI of thoſ 

WA divided 

was ſurpriſingly great, having Wis found 

taken a run of nineteen days toze- i ſuppoſe 

ther, with extraordinary applauſe, MW nemori 
At the end of it is a licence for it tells 

its being acted, ſigned Henry , tra, 

Herbert. Dated Auguſt 2, 1641, of Mr. 

3. The WANDE RinG Lover. ref, 

Tragi-Com. by Thomas Merito, WWW/erted : 


4to. 1658. This play is ſaid to 
have been acted at ſundry places 
privately, by the Author and his 
Friends, with great applauſe; pro 
bably becauſe no other perſons 
would'have either a&ed or afpluuded 
it: for we may ſurely acquieſc 


with Langbaine's opinion of the . . 
author, viz. ** That he is tie WWking o 
© meaneſtdramatic writer Engin WWr1iocn r 
* eyer produced; and, if he 1510 u the 
ebe allowed a poet, of all men thi rag. A 
&« ate, avere, or ever Mull be, the) Play wa 
*dulleft,” ber Maj 


4. Tur WanDerING LOVES 9. Ty 
or, The Painter. Com. by Phi Ab 
Maſſinger. Entered on the books BW Higden, 
of the Stationers* Company, del. 
9, 16533 but not printed. 

5. THE Wan Ton Counts) 
or, Ten T houſand Pounds fir a lf. 
nancy. A Ballad Opera, 8vo. 16 
This piece was never intended _ 
the ſtage, but written for wy 

agation of ſome tale of rw 
candal in the court ank o. 


WA 


ume; but what that was, is nei- 
ther my buſineſs to enquire, nor 
ny inclination to perpetuate, 

6. Tus WanToON jESUIT, or, 
ſmocence ſeduced. Ballad Opera. 
Acted at the Hay-Market, 8vo. 
1731, This opera was occafioned 
by the affair of Father Gerard and 
Miſs Cadiere. | 

» A WARNING FOR FAIR 
Woven. Tr. Anonym. 4to. 1599. 
This is a very old play, which was 
conſiderably in vogue in Queen 
Elizabeth's time. It is full of 
dumb ſhews, which was the fathion 
of thoſe earlier periods, and is not 
dirided into acts. The plot of it 


Ing, 
ang- 


The 


Ace, 


aving i founded on a real fact, which, I 
toze» ſuppoſe, was then familiar in the 
lauſe memories of many, containing, as 


it tells us in the title-page, The 
mft tragical and lamentable Murder 
of Mr. George Sanders, of London, 


VER Merchant, nigh Shooters Hill; con- 
riton, ed unto by his own Wife, and 
jd to aded by M. Brown, Mrs. Drury, 
places nd Truſiy Roger, Agents therein; 
d his u / their ſeveral Ends. Acted by 
pro- he Lord Chamberlain's ſervants. 
erſom lt is printed in the old black let- 
7 ter. The prologue and epilogue 
uieſce 


Ipoken by Tragedy. 

8 Tux WARRES or Cyrus, 
Rix or PE RSI1A, AGAINST AN- 
TIochus, KING or As vRIA, 
with the tragical Ende of Panthea. 
Trag. Anonym. 4to. 1594. This 
Play was acted by the children of 
her Majeſty's Chapel. | 


vB 9. Tur Waxy Wipow, or, 
Phil Sir Noiſy Parrot. Com. by Henry 


Higden. Acted at Drur -Lane, 
40. 1693. This is very far from 
being the worſt of our Engliſh co- 


medies, and is uſhered into the 


; Pe "11d by ſeveral complimentary 
Yi copies of verfes, and a prologue 
0 


1 by Sir Charles Sedley. 

et it was damned the firſt night, 
wing to a very extraordinary Cir- 
cumſtance, which was, that the 


1 


WA 


author had introduced ſo macke 


drinking of punch into his play, 
that the performers got drunk du- 
ring the acting of it, and were un- 
able to go through with their 
parts ; on which account, and the 
treatment the audience gave them 
by hiſſes and catcalls in conſe- 
quence of it, the houſe was oblig- 
ed to be diſmiſſed at the end of 
the thrrd act. | 

10. Tye WATERMA x, or, The 
Firſi of Auguſt.” Ballad Opera, by 
Charles Dibdin, Acted at the 
Hay-Market, 8vo. 1774. 

11. War TYLER and Jack 
STRAW, or, The Mob Reformers. 
Dramatic Entertainment, perform- 
ed at Pinkethman and Giffard's 
Booth in Bartholomew Fair, 8yo. 
1730. 

12 TntWayYoOr THEWorLD. 
Com. by W. Congreve. Acted at 
Lincoln's-Inn Fields, 4to. 1700. 
This is the laſt play this author 
wrote, and perhaps the beſt ; the 
language 1s pure, the wit genuine, 
the characters natural, and the 


painting highly finiſhed ; yet, ſuch 


is the ſtrangecapriciouſneſs of pub- 
lic taſte, that, notwithſtanding the 
great and deſerved reputation this 
author had acquired by his three 
former comedies, this before us 
met with but indifferent ſacceſs ; 
while his Mourning Bride, a piece 
of not the twentieth part of its 
merit, was in the full meridian of 
applauſe. It is not very impro- 
bable that this teſtimonial of want 
of judgment in the audience, 
might be the motive ſor the au- 
thor's quitting the ſtage ſo early ; 
for, though he was at that time in 
the prime of life,not above twenty- 
ſeven years of age, and lived about 
twenty- nine years aſterwards, he 
never obliged the public with any 
other dramatic piece. Time, how- 


ever, has ſince opened the eyes of 
the town to its perſections; and it 


15 
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* 
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is now as frequently performed as 
any of his other plays. 
13. ThE Way TO KEEP HIM, 


| Com. in three acts, by A. Mur- 


phy, 8vo. 1760. This piece made 
its firſt appearance in this form at 
Drury-Lane Theatre, as a ſubſe- 
quent entertainment to 7 he Deſert 
Tfland of the ſame author. The 
intention of it is to point out to 
the married part of the female ſex, 
how much unhappineſs they fre- 
quently create to themſelves, by 
neglecting, after marriage, to make 
uſe of the {fame arts, the ſame aſ- 
ſiduity to pleaſe, the ſame elegance 
in the decoration of their perſons, 
and the ſame complacency and 
blandiſhments in their temper and 
behaviour, to preſerve the Affections 
of the Huſband, as they had before 
it pat in practice to awaken the 
Paſffons of the Lover. This doc- 
trine is here enforced by the ex- 
ample of a gentleman of amiable 
qualities, and a natural hvelmeſs 
of turn ; yet according to his own 
declarations, ſtrongly inclinable 
to domeſtic happineſs, driven, by 
this miſtaken. conduct in his wife, 
from his home, and a valuable wo- 
man the miſtreſs of that home, 
into gallantries with other women, 
and a total indifference to his wife. 
The deſi gn has great merit, and 
the execution of it is pleaſingly 
conducted. The principal cha- 
racters are well drawn ; ſome of 
the incidents ſufficiently ſurprizing 
and intereſting, and the denoue- 
ment attended with circumftances 
which render it truly comic. And, 
although the language may not 


abound with the ſtudied wit of 


Congreve or Wycherley, yet it is 
a natural and eaſy dialogue, and 
properly adapted to that domeſtic 
life which it is intended to repre- 
ſent. | 
14. Tur Way TO KEEP HIM. 


A Com. by A. Murphy, eſq. 


[ 400 J 


Muſical Entertainment, wy 


WE 


Acted at Drury-Lane, 8yo, 1-6, orel 
This is the foregoing xs wh | 
larged into a regular comedy of about 
five acts, by the addition of wo kid a 
principal characters, viz. Sir Bah. ductic 
ful Conſtant and his Lady, The 17. 
former of which is a gentleman, Ja. 8 
who, though paffionately fond of I Drury 
his wife, yet from a fear of being 4to. 1 
langhed at by the gay world for play; 
uxoriouſneſs, is perpetually aſſum- 18. 
ing the tyrant, and treating her, . ty V. 
at leaſt before company, with great I forma: 


unkindneſs. The manner in which tre. 


the author has interwoven thb Linco! 
character with the reſt of the plot, Drury. 
is productive of ſcenes which cer- 19. 
tainly add greatly to the Vis conica by Her 
of the piece; but how far it 1s, on Lane, 
the whole, improved by that ad- laft dr 
dition, is a point of controverly and, a 
among the critics, which I ſhall i whole 
not here take upon myſelf to de- former 
termine. Some of them hae dulleſt 
charged the author with having vas eq 
drawn a character entirely out of WA only ſi 
nature, at the ſame time that he in the! 
has been taxed by others with in. that he 
tending it for a perſon really er: che hoy 
ifting. From both theſe acculs- WW howey: 
tions, however, he will ſurely ſand MW bumou 
acquitted, when I have made o vas ſp: 
remark, which is, that howere! 20. 
Mr. Murphy may have touched up Farce, 
and heightened it, either from h Hay-M 
own imagination, or ſrom ve. 21.J 
Hife, the d-work of the ct- Opera, 
racter itſelf, and ſeveral of tie WWWDibdin, 
incidents, is to be found in M Gs vo. 17 
la Chauſſee's character of DU hich | 
val, in his comedy, called Ie l taken fi 
Jude alamode. 22. 
15. Tn WE AKEST Goff 
THne WALL. Anonymous. before 
ed by the Earl of Oxford, Lo r 7%. 
reat Chamberlain of England! dame b. 
— 4to. 1690. 410. 101 Pther ir 
The ſcene of this piece lies 10 Britten 
Burgundy. Pne of t 
16. Tur WZ a TH Ace — 
0 | 3. 


Vor. 


WE 
Foreſt. Acted at Covent Garden, 
$10. 1775. This was performed 


C oj . 
ly of about three or four times, and then 
| two laid afide. It is a very poor pro- 
Baſh- duction. | 

The 17. Tus WEDDING. Com. by 


|. Shirley. Acted at the Phenix, 


nd ot Drury-Lane, to. 1629. 4to. 1633. 
being WM 40. 1660. This is a very good 
d for WW play; the ſcene lies in London. 
afſum- 18. Tux WEDDING. See Coun- 
ber, h Medding, which is the ſame per- 
| great WW formance acted at a different Thea- 
which Ire. This being repreſented at 
n this WY Lincoln's Inn-Fields; that at 
e plot, 1 Drury-Lane. | 

þ cer- 10. Tue WEeppinG Day. C. 
comica by Henry Fielding. Acted at Drury- 
t 1s, on Lane, 8 vo. 1742. This was the 
1at ad- laſt dramatic piece of this author; 
-overly and, as if he had exhauſted the 
[| ſhall whole of his comic humour in his 


former works, it 1s by much the 
dulleſt of them all. Its ſucceſs 


having vas equal to its merit, being ated 
out of WW only fix nights. The author ſays, 
that be in the Preface to his Miſcellanies, 
ith in. that he did not receive 507. from 
ily er: che houſe ſor it. Prefixed to it, 
accul- I however, is a prologue of ſome 
y ſtand E bumour, in doggrel verſe, which 
ide ons vas ſpoken by Mr. Macklin. 


owerer 20. TE WEDDING NiGnrt. 
ched Farce, by Cobb. Acted at the 
rom h Hay-Market, 1780. Not printed 
m real 21. TuxWVI DDiINGRiNnG.Com. 
he ch· Opera, in two acts, by Charles 
of the Dibdin, performed at Drury-Lane, 
| Mi. : B80. 1773. The hint of this piece, 
 DUr WV hich met with ſome ſucceſs, was 


taken from J. Filoſofo di Campagna. 
22, The WELCR, or, Grub- 


ru er Opera, This piece I have 
. . efore ſpoken of, under the title 
, Lon of The Grub-flreet Opera, the firſt 
"glands me being only prefixed to the 
. 1616 It was 


Pther in the title-page. 
ritten by Henry Fielding, but 1s 
Pre of the moſt indifferent of his 


2c 0d, | orks. 
by N. | 23. Wes TWARD Hog. Com. 
Fork BR Vo T. II. 
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by Thomas Decker, and John 
Webſter, 4to. 1607. Many times 
ated with good ſucceſs by the 
children of Paul's. 

24. The WesrT Indian. C. 
by Richard Cumberland, eſq. A&- 
ed at Drury-lane, 8vo. 1771. 
This comedy may be conſidered 
as one of the beſt which the pre- 
ſent times have produced, The 
freqnency of its repreſentation 
renders it ſufficiently known. It 
was performed with very great and 
deſerved ſucceſs. 

25. WeESTON'SRE TURNFROM 

THEUNIVERSITIESOFPARNaAS- 
s Us. Interlude, performed at the 
oO for that aQor's be- 
nefit, 1675. Not printed. 
26. Wexrord WELLS. Com. 
by Matthew Concanen, 8vo. 1721. 
This play was never repreſented 
in London ; but, the author be- 
ing an Iriſhman, it probably made 
its appearance on the Dublin 
Theatre. It is written in imita- 
tion of Tunbridge and Epſom 
Wells, but is not equal in merit to 
elt her of them: | 

27. Tur WAT D'YE CALL 
1T. A Tragi-Comi-Paſtoral Farce, 
by John Gay. Acted at Drury- 
Lane, Bvo. 1715. This ingenious 
and entertaining little piece, which 
is to this day frequently perform- 
ed, is an inoffenſive and good- 
natured burleſque on the abſur- 
dities in ſome of the tragedies 
then the moſt in favour, particu- 
larly Venice preſerv'd, the 2 
characters in which are ridiculed 
with much humour and ſome 
juſtice, in the parts of Filbert, 


Peaſgod, and Kitty Carrot. There 


is great originality in the man- 
ner of it, great poetry in the 
language, and true fatire in 
the conduct of it, on which ac- 
counts, though it may be“ Ca- 


„ Hiare tothe Multitude, it will ever 


be ©* ſure to pleaſe the better Feu. 
D d * ._ 28, WET 
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28. WHAT You wiLL. Com. 
by John Marſton, 4to. 1607. 12mo. 
1633. Langbaine mentions this 
comedy as one of the beſt of the 
author's writing. Some part of 
the plot, however, viz. that of 
Franciſco's afſuming the perſon 
and humour of Albano, is bor- 
rowed from Plautus's Amphitrio, 
and has been alſo fince made uſe 
of in other plays. 

29. WAT WE MUST ALL 
coMRE TO. A Comedy, in two acts, 
performed at the Theatre Royal in 
Covent-Garden, 8 vo. 1764. This 
was introduced as a tail- piece to 
M one's Enemybut his own, and acted 
at the ſame time; but ſhared in 
the condemnation, although it 
was generally thought to have had 
merit enough to entitle it to a 
better fate; but this comes of 
keeping bad company! The vice 
of gaming is admirably ridiculed 

in it; and the character of Drug- 
get, the over-grown rich citizen, 
(who with en hundred thouſand 
pounds in his pocket, retires to 
his country-houſe, cloſe by the 
fide. of a duſty road, within four 
or five miles of London) is very 
well drawn, | 
Zo. When Yau SEE uE, You 
KNOW ME, or, The famous Chroni- 
cle Hiftorie of King Henry VIII. 
ewith the Birth and wirtuous Life 
Edævard Prince of Wales, by Sam. 
Rowley, 4to. 1632. The plot of 
this play is taken from Lord Her- 
bert's Life of Henry VIII. and 
other Engliſh Hiſtorians. 


| ſcene lies in England. 


3i. WaiGc AND Tory. Com. 


by Benjamin Griffin, 8vo. 1720. 
Acted at the Theatre in Lincoln's- 


Inn Fields, with no very extraor- 


dinary ſucceſs. 
32. Tn Win, or, 7 he Mi- 
ſer's Retreat. A Farce, altered from 
the French of La Maiſon Ruſti que. 
Acted at Goodman's Fields, 8vo, 


1734. 


The 


WH 


33. Tux Wurusiciy Lo- 
VERS, or, The Double Infdtlih 
Com. tranſlated from the French 
and printed in Foote's Cami 
T heatre. 

34. The WI ITE De vil, o 9. 
The Tragedy of Pauls G.ordan Ur. x 


ini, Duke of Brachian; with (1; F ay 
Life and Death of Vittoria Cor a ft 
bona, the famous Venetian Courtezan — a 
Trag. by john Webſter, Ari "© 
by the Queen's ſervants, 40, * P 
1612. 4to. 1631. The ſcene, m_ 
Italy. * 
35. The Hi.ſtory of Ricning Be 
WuiTTING . 75 Lowe byrile we 
his great fortune, as yt was li "nn 
by the Prynce's ſervants. This ly 
is entered on the books of the Re 
Stationers' Company, by Thoma aged 
Payver, Feb. 8, 1604, but u priate 
I believe, not printed. Foote 
36. Tre Whore or Dun: 
Lon. A Hiſtory, by Tho. Der- applvi. 
ker, 4to. 1607. I know not whe: 105 
ther this play was ever acted, % ken kt 
the general tenor of it is 10 . ſent « 
luſtrate the virtues of Queen El. ſom 1 
zabeth, and, under feigned name, tertair 
to expoſe the machinations of tit a 
Roman Catholics of that uin, Com.! 
more eſpecially the Jeſuits, and This 
ſet forth the dangers which that tre 4 
great Queen eſeaped from tber . 
evil deſigns againft her pern 42. 
The Queen 1s reprefented under Muſic: 
the character of Titania, a fit berlan; 
which feems to have been fixed Garde 
her by. the poets of that tine: printe: 
Spenſer having firſt ſet the & expect 
ample; and Shakſpeare and Der met vy 
ker following it, the one ' wor, 
M.dſummer Night's Drean, ad b detern 
other in the piece before us. Rome tation 
is ſtiled Babylon, Camp!" i has th 
Jeſuit, Campeius, Dr. Parry, fur lite ex 
del, &c. a 18 alſo 
37- Tur WHORE Of Bu ſome If 
Lon. Com. ſaid to be wi it. 
by King Edward VI. but 1 
printed. The 5. 


38. WI 0) 


8 [ 
W I 
38. Wno's THe DurE? Farce, 
by Mrs. Cowley. Acted at Drury- 
Lane, 8 vo. 1779. This piece was 
acted with confiderable applauſe. 
30. Tz WIpow. Com. by 
Ben ſonſou, 4to. 1652. Though 
have named Jonſon as the au- 
thor of this play, it was the re- 
ſult of the joint labours of him, 
Fletcher, and Middleton, but was 
ot publiſhed till aftef all their 
deaths, when Alexander Gough, 
2 great admirer of dramatic wri- 
tings, procured this, and ſome 
other MSSof the like kind, for 


Lia 
fidelity, 
French, 

Comic 


11 or, 
ano Ur- 
vith the 
Core 
urtezan, 

Added 
„ 400. 
ſeene, 


CHARD 


e by Moſely the bookſeller, who caufed 
3 them to be printed and publiſhed. 
11 40. A Wipow ANB no WI“ 


pow. Com. by Mr. Jodrell. 
Acted at the Hay-Market, 1779. 
Printed, 8vo. 1780. The late Mr. 
Foote was unrivalled in the art of 
ntroducing known characters, and 
applying temporary alluſions in 
his dramas, Mr. Jodrell has ta- 
ken the ſame road; and the pre- 
ſent ſpecimen of his art affords us 
ſome expectations of future en- 
tertainment. 

41. The WIDOo Ww Bt WIT CH. 
Com. by John Mottley, 8vo. 1730. 
This play was acted at the Thea- 
tre in Godman's-Fields, and met 
with very good ſucceſs. 

42. THE WIDOW or De LHI. 
Muſical Com. by Richard Cum- 
berland, eſq. Acted at Covent- 
Garden, 1980. The ſongs only 
printed, This piece, though great 
expectations were formed from it, 
met with little ſucceſs, The au- 
thor, who ſeems to have been 
determined to avoid the impu- 


Thomas 


ut Was, 


Bapr- 
0. Dec- 
dt whe- 
ed, out 
to i 
en El. 
| names, 
5 of the 
t time, 
its, and 
ch that 
1 thei 
perla. 
| under 
4 titl 
fixed 00 
time: 
he a 
d Der: 
in his 


ind the 


Pe 


A 
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| WI 
Tragi-Com. by Mrs. Behn. Ack- 
ed by their Majeſties ſervants, 4to. 
1690. This piece was not pub- 
liſhed till after the author's de- 
ceaſe, who died in 1689. The 
tragedy part of it, particularly 
the cataſtrophe of Bacon, is bor- 
rowed from the well-known ſtory 
of Caſſius, who, on the ſuppoſi- 
tion of his friend Brutus's being 
defeated, cauſed himſelf to be put 
to death by the hand of his freed- 
man Pandorus. The ſcene is laid 
in Bacon's camp in Virginia. The 
comic part entirely invention, 
. prologue is written by Dry- 

en. 

44. The WIDOwW or War- 
LINGrORD, Com. of two acts, 
8vo. No date [1775]. This piece, 
in the title-page, is ſaid to have 
been performed in the neighbour- 


| hood of Wallingford by a ſet of 


46. Tut 


one 5 

1 * of too much ſentiment, 
Pa as thereby run into the oppo- 
Py ite extreme. This periormance 
_ s allo cenſurable, on account of 
wm | = looſe expreſſions contained in 
ut i 


| * WI Dow RANTE R, or, 
a Hiftory of Bacon in V. irginia. 


1 


gentlemen and ladies. 

45. Tus Wipow's PRIZE. C. 
Entered on the books of the Sta- 
tioners* Company, the gth day of 
September, 165 3; and was amongſt 
thoſe deftroyed by Mr. Warbur- 
ton's ſervatit. - 
E Wipow's TzARS. 
Com. by George Chapman. AQ- 
ed at Black and White-Friers, 4to. 
1612. Some parts of this play 
are very fine, and the incidents 
affecting and intereſting. Yet the 
cataſtrophe, with reſpe& to Cyn- 
thia and her huſband; is rather 
ſlubbered over and inconclufive ; 
the plot of Lyſander and Cynthia, 
is taken fromthe ſtory of the Ephe- 
ſian Matron, related in | PerFoftius 
Arbiter. A | 

47. Tut Winow's WIs it, or, 
An Equipage of Lovers, A Farce, 
by Henry Ward. Acted at York, 
8vo. 1746. FJ... 1x08 

48. TE Wipowep Wire, C. 
by Dr. Kenrick. Acted at Diury- 
Lane, 8vo. 1768. A piece which 
reached nine nights with little by: 
plauſe, 


WI 


plauſe, and has not ſince been 
heard of. It is of the Novel ſpe- 
cies of drama, tedious and unin- 
tereſting. To Mr. Garrick's al- 
terations much of its ſucceſs may 
de aſcribed; though the author, 
with a degree of gratitude pecu- 
liar to himſelf, charges ſome of its 
faults, and conſequently its luke- 
warm reception, to the very perſon 
to whom he had been ſo mate- 
rially indebted, 

49. A Wirtz and no Wire. 
Farce, by Charles Coffey, 8vo. 
1932. This piece was never 
. | | 
o. A Wire TOR a MonTH. 
Tragi-Com. by Beaumont and 
Fletcher. Fol. 1647. This play 
is a very good one. The plot of it, 
as far as relates to the ſtory of 
Alphonſo, his character, and the 


treatment he meets with from his 


brother Frederic, is borrowed from 
the Hiſtory of Sancho VIII. King 
of Leon, which may be ſeen in 
Mariana, and Lewis de Mayerne 
Turquet. The ſcene lies in Na- 
ples. | 
1. AWI E 1 THE RIGHT. 
Com. by Mrs. Elizabeth Grif- 
fiths, 8vo. 1772. This play was 
perſormed one night 'only at Co- 
vent-Garden. The author, in her 


preface, complains of the injury 
her play received by the negli- 


gence and intemperance of Mr. 


- Shuter, who, being called to an 
account by the audience on that 


evening, became ſo confuſed, that 


he not only forgot his part, but 


loſt. all idea of the character he 
was to repreſent. N 

52. ThE WIE or Barn. C. 
by John Gay, 40. 1713. This 
piece was acted at the — 
Royal in Drury-Lane, but met 


with very indifferent ſucceſs. It 
was the author's firſt dramatic at- 


tempt; yet its failure did not diſ- 


courage him from purſuing that 
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alterwards ſo fortunate. 


plot, characters, and moſt part df 


by Mrs. Elizabeth Haywood, bw. 


Farce, by H. Carey. No cate 


printed, 12mo. 1715. 


WI 
way of writing, in which he was WE atte 
le beg 
es; fo 
much c 
ompel! 
It from 
orm ir 


53. TRE WITE or Barn. 
Com. by John Gay, 6a? 
Lincolms-Inn Fields, 8vo. 1720 
This is the ſame piece, red 
and altered by the author On 
this its ſecond appearance it me: 
with the very ſame, or rather worſe 
treatment from the audience, then 
it had done before, notwithſtand- 
ing the merit of The Begrar's 
Opera had raifed Mr. Gays re 
putation at that time to the not 
exalted height. The ſcene is kid 
at an Inn on the road between 
London and Canterbury, and the 
time twelve hours, being fron 
nine o'clock at night to nine the 
next morning. | 

4. THE Wree's RE LIE , or, 
The Huſband's Cure. Com. by 
Charles Johnſon. Acted at Drury- 
Lane, 4to. 1712. - This is a very 
entertaining play, and uſed to he 
frequently repreſented. The ſcere 
lies in Covent-Garden ; andthe 


vets, | 
ormed 
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the language, are borrowed fron 
Shirley's Gameſter. 
55. AWI E TO BE LET. Cl 


1724. This comedy was acted i 
Drury-Lane Theatre in the fun: 
mer, with but middling ſucces; 
which might, however, in lone 
meaſure, be owing to the ſexo 
and the {mall merits of the pe- 
formers, The author herſelf per- 
formed a prircipal part in it, ou! 
met with little approbation. 
56. AWITE WELL MANAGED 63. WK 
Whether ever ected I know 0. 
57. AWITEWILL MANAGE! 
Farce, by Mrs. Centlivre Tis 
was acted at Drury-Lane, * 


58. TER WiLD GALIA v. 
Acted at the Theatre Rojal, 
1669. This was Mr. * 


WI 

| attempt in dramatic writing. 
le began with no happy augu- 
es; for his performance was ſo 
nuch diſapproved, that he was 
ompelled to recall it, and change 
& from its imperfe& ſtate to the 
erm in which it now appears, 
nd which is yet ſufficiently de- 
etive to vindicate the criticks. 
he ſcene lies in London; and 
ee plot, as the author confeſſes, 
eggar's 5 borrowed, It was firſt acted in 
J > 16-663. 

ne molt WW 59. Tus Wir.dGoosst Cnace. 
15 laid om. by Beaumont and Fletcher. 
etween WP. 1679. This is one of the 
and the Nett of the writings of theſe united 
g ron ders. It was very frequently per- 
ine the ermed with univerſal approba- 
jon; and about a dozen years ago 
E F, d, Bis revived by Mrs. Clive, for 
m. Ver benefit. From it Farquhar 
Dunes borrowed almoſt the whole of 
4 Ver) We four firſt acts of his Inc on- 
4 to WW \axr, The ſcene lies in Paris. 
ie ſcene WM 60. AWiLL ox no WILL, or, 
and ie [ New Caſe for the Lawyers. Farce, 
Part u Charles Macklin. This piece 
ed row es been frequently acted at the 
uthor's benefits, but has not yet 
r, Com. ade its appearance in print. 
d, 50. 61. WILLIAM A&D Lucy. 
ws Ipera. An attempt to ſuit the 
he 7 Fle of the Scotch muſic, by Mr. 
ney ton, 8vo. 1780. Printed at 
in " oburgh. Taken from the bal- 
ſealon, Wd of 411d Robin Gray. 

he pet bz WILLIAM AND NANNY. 
ſeliper had Farce, in two acts, by R. 
it, du oodenougb, eſq. Acted at Co- 
, Wt-Garden, 8yo. 1779. | 
nden 63. WILTSHIRE Tom: An 
No cate tertainment at Court, printed 
W 4 40. N. D. This is one of 
we oſe pieces aſcribed to Rober 
= x, comedian. „„ 
„ 64. A Pleaſant Comedie, call- 
1 el, WILLY BEGAUIIL DE. The 
ay bief actors be theſe: A Poore 
al, + BW >choller, a rich F oole, and a 


j . 
dee at a Shifte.” 40. 1606. 


14 


WI 


4to. 1623. 4to. 1635. 4to. 1638. 
Not divided into acts. | 

65. Wine, BEER, ALE, AND 
ToBACcco,coNTENDINGF OR9SU= 
PERIORITY. An Interlude, or 
more properly a Dialogue. Anon. 
4to. 1658. 

66. WIN HERAND TAKE HER, 
or, Fools 4vill be meddling. Com. 
Anonym. Acted at the Theatre 
Now 4to. 1691. This play is 
dedicated to Lord Danby, by Un- 
derhill, the player; and Coxeter, 
in his MS. Notes, attributes it to 
Mr. John Smith, the author of 


Cytherea ; in which latter aſſertion 


he was miſtaken, there being two 
different authors of the ſame name. 
See Wood's Fafti, vol. II. p. 228. 
The Epilogue was written by Mr. 
Durfey, and the plot of the piece 
ſeems partly borrowed from Shad- 
well's Virtuoſo; at leaſt the character 
of Waſpiſh, throughout all his hu- 
mours and misfortunes, bears a 
ſtrong reſemblance to Snarl, in 
that comedy. | 

67. Tue WINTER's TALE, 
Tragi-Com. by William Shak- 
ſpeare, Fol. 1623 'This is one of 
the moft irregular of this anthor's 
pieces, the unities of time and 
place being fo greatly infringed, 
that the former extends from be- 
fore the birth of Perdita till the 
period of her marriage, and the 
choice of the latter, for the ſcenes 
of the play, is fixed at ſome times 
in Sicily, and at others in Bi- 
thynia, From theſe conſidera- 
tions I ſuppoſe it is, that ſome 
of the critics have'been induced 
to ſuſpect its being Shakſpeare's. 
There are, however, ſo many amaz- 
ing beauties glittering through the 
different parts of it, as amply 
make amends for theſe trivial de- 
formities, and ſtamp on it the 
moſt indelible marks of its au- 
thenticity, Nay, Jo redundant 
are thoſe beauties, that they have 

D d 3 afforded 
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afforded ſcope for the forming of 
two regular dramatic pieces from 
this ſingle one; Mr. Garrick hav- 
ing reduced the principal part of 
the plot, viz. that of Leontes's 


jealouſy, and the divorce and juſti- 
fication of Hermione, into a tra- 


gic piece of three acts, which he 
brought on the ſtage, — to 
it its original title, (though after- 


wards publiſhed under that of 


Florizel and ' Perdita) in the year 
1756, and which, met with very 
good ſucceſs; and ſome other 
author having, from the comic 
parts of it, formed a very com- 
lete and entertaining Farce, cal- 
Fed, THE SHEEP xs. 5 ARING, or 
Florizel and Perditu. The plot of 
the whole, is borrowed from Rob. 
Green's Novel of Doraftus and 
—_—}}} cc 

68. Tue WinTtexr's TALE. A 
Play, altered from Shakſpeare, by 
Charles Marſh, 8yo. 1756. Not 
acted. „„ 

69. TnuEWISDOM or DR. Do- 
DIPOLE. Com. Acted by the 
children of Paul's, 4to. 1600. 
That part of the plot of this piece, 
in which Earl Caſſimeere's gene- 
roſity induces him to marry the 
deformed Cornelia, and ſhare his 
eſtate with herfather Flores, when 
under affliction by being arreſted 
by the duke's commands, is bor- 
rowed from the ſtory of Zenuthe- 
mis and Menecrates, told us by Lu- 
cian. | | 
70. Tye WISE Woman oe 
Hocspon. Com. by Thomas 
Haywood, 4to. 1638. This play 
met with good ſucceſs, and 1s 
commended in a copy of verſes to 
the author. Scene, Hogſdon. 

71. Ine WIS RES, or, Harle- 
guin's Mouth opened. Com. by Mr. 
Bentley, 1761. This play has not 
vet made 1ts appearance 1n print, 
but was brought on the ſtage at 
Drury-Lane Theatre by the com- 


a 5 Fi 


Wi 


pany under the management gl 


advant: 
Meſſi. Foote and Murphy, It i; prologt 
written in imitation of the lala y Mr. 
comedy; Harlequin, Pantaloon 72. 
Pierrot, Mezzetin, Columbine, & pe op 
being introduced into it as ſpeak 1701. 
ing characters. It contains, in iihed : 


many parts of it, very juſt {aire iſ work o 


and ſolid ſenſe; and gives evident man w. 
teſtimony of the author's learning, MW mentio 
knowledge, underſtanding, and cri. Wunder | 
tical judgment; yet the deficiency Mi: inten 
of incident which appears in it, price 
as well as that lively kind of Wturgh, 
wit which is one of the eſſentials {iſ Queen, 
of perfect comedy, added to the rte. 

extravagance and oddity of a ſet MW laudab 
of characters which the Engliſh {MW that th 
audience had been accuſtomed to MW undran 
ſee only in the light of mute M- eicher 

mics, and conſequently could not WW that it 
eaſily connect the idea of ſenſe or WM anſwer 
underſtanding to, ſeem, in great has, in 
meaſure to juſtify that coldneſs, A the ma 
with which the piece was received for ref 
by the town. In a word, thou Prefixe 
far from being deſtitute of meri, 
it is certainly better adapted tothe 
cloſet than the ſtage, and 1s one 
proof, among many, that dramati 
v/ritings require a peculiar ſpects 


tion of 
roline. 


of genius, which neither learning 73. 

nor criticiſm can create, and rox. 
idea of public taſte which only Rowe. 
peculiar attention to, and obſer WI hid, it 
tion of that taſte oan ever beton cd on 
It was reported that a man of cu with fi 
lity [Lord Melcomb], nay, it WT ated | 
even binted that a ſtill greater Fr lane, 
ſonage, had ſome hand in the coll ſcene 
poſition of this comedy: Be ti Aithor 

as it will, however, it is cer bad t 

that the ſormer intereſted him vet he 

very greatly in the bringing it ui N 

proper manner on the b 5 

that the royal favour extended | mentic 

ſelf to the author in a very =, page. 

ſome preſent, in conſequent, 74. 
which he reſigned the profits ; | Mine, 

third night [which, howei® 7775 

e L. 


derable] oF 
not prove very conſide 1 


„ 
advantage of the performers. The 


zent olf : 
. It i; prologue and epilogue were written 


Tialian n Mr. Cumberland. 


taloon, 12. Tur WISHES OP A EREE 
ne, Kc. Mpeor Te. A dramatic Poem, 8vo. 
ſpeak. 61. This piece, though pub- 
irs, in ühed anonymous, is ſaid to be the 
- ſatire Vork of Dr. Hiffernan, a gentle- 
eviden: aan whom J have had occaſion to 
arring, mention once before in this work, 
nd cri. inder the Ne w HIYOC RATES. It 


is intended as a compliment to the 


ficieney 
Princeſs Charlotte of Mecklen- 


s in it 

kind of AM burgh, now our moſt gracious 
{lentials e Queen, on her landing and mar- 
| to teme. The defign is certainly 
of a fer MF lzudable; but J am ſorry to ſay, 
Englih WW that the execution of it is ſo very 
"med to BY indramatic, and contains ſo little 


ute M. 


either of poetry or 1magination, 
uld not f 


that it ſtands itfelf as a ſufficient 


enſe or WA anſwer to the charge the author 
n great has, in a poſtſeript to it, thrown on 
odneſ, the managers of both the Theatres. 
eceirei for refuſing to bringit on the ſtage. 
though WI Prefixed to it is a dedication to the 


mer, 
d to the 
is ohe 
ramatic 
ſpectes 


earning 


Queen in French, for which the 
author has quoted, as a precedent, 
M. de Voltaire's Englith dedica- 
tion of his Henriade to Queen Ca- 
roline. | 
73. Tur WitTcny or EpMmon- 


and agg ron. Tragi-Com, by William 
or Rowley, 4to. 1658. This piece is 
bern {aid, in the title-page, to be found- 
belton ed on a known true ſtory. It met 
of qui with ſingular applauſe, being often 


it wa 
ter Pare 
e con- 
Be that 
certal 
himſel 
it 104 


ated at the Cockpit in Drury- 
Lane, and once at Court. The 
icenelies inthe town of Edmonton. 
Aithough the above-named author 
had the chief hand in this play, 
vet he received conſiderable aſ- 
ſittance in it from Ford and Decker, 


e, oy both whoſe names are equally 
gel mentioned with his in the title- 
hart page. | 

ace 74. The Wiecnes. Panto- 


mine, Acted at Drury-Lane, 1765. 
„ Wir at a Proven; oor; 
ihe Lucky Prod gal. Com, AQted 


[407 ] 


Ato. 1640. 


W 1 
at Lincoln's-Inn Fields, r2mo. 
1715. | | 
76. WIT AT SEVERAL WEea- 
Pons, Com. by Beaumont and 
Fletcher. Fol. 1647. This play 
was eſteemed an entertaining one, 
and from 1t has Sir William Da- 
venant borrowed the characters 
of the Elder Pallatine, and Sir 
Morglay Thwack, in his comedy, 


called The Writs. 


77. Wit Fox Monty, or, Poet 
Srutter. Anonymous. 4to. 1691. 
This is rather a dialogue than a 
dramatic performance. It contains 
reflections on ſome plays then lately 


acted, and particularly on Lows 


for Money, or, The Boarding School, 
by Tom Durfey, who 1s intended 
by Poet Stutter. 

78. WIr in a CONSTABLE. 
Com. by Henry Glapthorne. Acted 
at the Cockpit in Drury-Lane, 
The ſcene, London. 

79. THE Wit of a Womans. 
Com. Anonym. 4to. 1604. This 
is ſtyled by the author a pleaſant 
merry comedy; but Langbaine 
gives it as his opinion, that it 
by no means deſerves that cha- 
racter. 

80. TER Wir or a WOMAN. 
Com. 4to. 1705. At the end of 
the play of The Cares of Love, T. 


Walker, gent. is mentioned as the 


author of this comedy. It was 
performed at the Theatre in Little 
Lincoln's-Inn Fields. | 
81. Wir WITHOUT Moner. 
Com. by Beaumont and Fletcher. 
Acted at Drury-Lane, 4to. 1639. 
4to. 1661. This comedy is a very 
entertaining one, and is among 
the number of the few pieces 
written by theſe authors, which are 
even now repreſented on the Lon- 
don ſtages. The ſcene of it lies in 
London. The character of Valen- 
tine, who renounces all patrimony, 
and reſolves to live by his wit, 1s 
whimſical, yet ſpirited and plea- 
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ſing, as is alſo that of the Widow, 
Who is won by the bluntneſs and 
open ſincerity of his behaviour. 
There is likewiſe true humour in 
ſeveral of the inferior characters. 

82. WIT WITHOUT Money. 
Com. (with alterations and amend- 
ments by ſome perſons of quality). 
Acted at the Hay-Market, 4to. 
no date. ; 

83. WITT in a MapxEss. 
A Play. Entered on the books of 
the Stationers' Company, by Mr. 
Conſtable, March 19, 1639 ; toge- 
ther with The Sparagus Garden, 
and The Antipodes, by Richard 
Brome, and probably by the ſame 
author. 
84. WIr's LAS T STAKE. Farce, 


by Thomas King. Acted at Drury- 


Lane, 8 vo. 1769. Taken from 
Le Legataire Univerſe! of Monſ. 
Regnard, and firft acted at Mr. 
Cautherly's benefit. 

85. Wir's LED BY THENoOsSE, 
or, A Poet's Revenge. 'Tragi-Com. 
Acted at the Theatre Royal, 4to. 
1678. See Love's Victory, 

86. Tus Wits. Com. by Sir 
W. Davenant. Acted at Black- 
Friers, 4to. 1636. This was 
eſteemed a good play, and met 
with good ſucceſs. The ſcene, is 
321d in London, but ſome part of 
the plot, as I have hinted before, 
was borrowed from Beaumont and 
ifletcher's Wit at feveral Weapons. 
Tt is highly commended in a copy 
of verſes written by Mr. Thomas 
Carew. 

87. Tux Wits, or, Sport upon 
Sport. 8vo. 1673. 
collection of various drolls and 
farces, frequently preſented by 
ſtrollers at fairs. They conſiſt 
chiefly of ſcenes (all of them 
comic) borrowed ſrom the cele- 


brated plays of Shakſpeare, Flet- 


cher, Marfton, Shirley, &c. and 
preſented by themſelves under new 
titles, 


[ 48 J 


tioned is the beſt, but not the x2, 


This is only a 


The edition here men- 


W 1 


and in one of the former editions 
there 1s a table prefixed, which 
ſhews from what play each 6c! 
is borrowed. The editor of this 
collection was one Francis Kirk: 
man, a bookſeller, and a very great 
admirer of dramatic writings, The 
names of the various picces, with 
their reſpective origins, I ſhall here 
ſet down, as taken trom the above- 
mentioned tables, viz 

1. The Bouncing Knight--ſrog 
—Shakſpeare's Henry IV. Part J. 

2. The Bubble from Cooke 
Green's Tu quoque. | 

3. The Clubmen—from—Bew 


mont and Fletcher's Philaſter. 


4. The Empirick—from—Ban 
Jonſon's Alc hymiſt. 

5. An Egual Match from 
Beaumont and PFletcher's Rule a 
Wife and have a Wife. 

6. The Falſe Heir—from—Flet- 
cher's Scornful Lady. 

7. Forcd Valour—from—Th 


Humorous Lieutenant, 0f Beaumont 


and Fletcher. 

8. The French: Dancing-Maſen— 
ſrom— the Duke of Newcaſtle' 
Variety. | 

9. The Grave-makers—iron— 
Shakſpeare's Hamlet. 

10. Fenkinss Love Courſe— 
from Te School of Compliment, 
by James Shirley. 


11. {viſible Smirk—from—Tit 


Two Merry Milkmaids. 
12. The Lame Commonwealth 
from Beaumont and Fletcher" 
Beggars Bu. 
25 . 5— rom—Tit 
Chances, of the ſame authors. 
14. The Mock Teflator—frot- 
The Spani/h Curate, of the ſame. 
5 5. A Prince in Cunceit— from 
Shirley's Opportun ty. | 
& Ke e Simphin, Hubi 
and Swabber—from—Cox's Din 
and Adlæ on, &c. " 
17. The Stallion from 
| Cufn 


C um 
Ky Fle 


aQted | 
Whitſ| 
plauſe 
on the 
Germs 
forme 
in $vo 
90. 

[Com. 

lat the 
to. 10 
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(aum of the Country, by Beaumont 
ad Fletcher. | 

18. The Surprize — from Ha- 
gers on Son, a play which we 
cannot find any where mentioned 
but in this = FELL 

19. The Te er from 
a an F letcher's Maid's 
Tragedy. And, 

20, Three Merry Boys from 
The Bliady Brother, of the ſame. 

There is alſo a ſecond part of 
Sport upon Sport, publiſhed in 1672, 
which contains eleven pieces, ſup- 
poſed to be written by Robert 


which are printed in the firſt vo- 
Jume of this work, p. 103. 

88. Wirs C BAL. Com. in 
two parts, by the Ducheſs of New- 
caſtle, Fol. 1662. 

89. AWir T ComparT,or,T /e 
Female Victor. Tragi-Com. by T. 
P. 4to. 1663. This play was 
atted by perſons of quality, in the 
Whitſun Week, with great ap- 
plauſe. The plot of it is founded 
on the ſtory of Mary Carleton, the 
German princeſs, whoſe life is 
tormed into a novel, and printed 
in $vo. 1673. 

90. Tue WIT TY FAIX One. 
Com. by James Shirley. Aged 


to. 1633. | | 
91. Tye Wives Excvuse, or, 
Cuckolds make themſelves, Com. by 
[| homas Southerne. Acted at 
Pruy-Tane, 4to. 1692. There 
ak &reat deal of gay, lively con- 
icrlation in this play, much true 
wit, and lets licentiouſneſs inter- 
Pungled with that wit than ig. to 
e found in the greateſt part of 
Ius author's comic writings. The 
eene lies in London. 
92. The Wives Revencs. 
5 * Opera, by Charles Dibdin. 
q = at Covent-Garden, gvo. 
. h 


W 2-ſi:Worx.Com.by George 
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Cox, the comedian; the titles of 


j the private houſe, Drury-Lane, 
looking on this play as one of the 
| beſt of this author's writing. For 


WoO- 


Puttenham; mentioned in his Are 
of Poetry, but not printed. | 
04. Woman CAPTAIN. Com. 
by Thomas Shadwell. Aged at 
the Duke's Theatre, 4to. 1680. 
This play met with very good ſue- 
ceſs in the repreſentation, and, in- 
deed, although it may fall ſhort of 
the merit of his Virtuoſo, Squire of 
Alſatia, and ſome few others of 
his dramatic pieces, yet it has con- 
ſiderable worth, in the variety of 
its characters, and the, multiplicity 
of its incidents. The ſcene in 
London. 

95. Tue Woman HAT ER. C. 
by John Fletcher, 4to. 1607. 4to. 
1649. In the compoſition of this 
piece, Mr. Fletcher had no al- 
ſiſtances. It is a very good co- 
medy, and met with ſucceſs. Af- 
ter the Reſtoration it was revived 
by Sir William Davenant,with the 
addition of a new prologue, in- 
ſtead of the original one, which 
had been proſe. The ſcene lies 
in Milan, 

96. Tue Woman IN THE 
Moon, Com. by John Lyly, 4to. 
1597- | 

97. A Woman KILL'D WITH 
Kinpness. Trag. by Thomas 
Heywood. Acted by the Queen's 
ſervants, 4to. 1617. It cannot help 


although there 1s, perhaps, too 
much perplexity in it, ariſing from 
the great variety of incidents which 
are blended together, yet there 
are ſome ſcenes and numberleſs 
ſpeeches in it which would have 
done no diſhononr to the pen of 
Shakſpeare himſelf. Mrs. Franc- 
ford's ſeduction by Wendoll,might 
perhaps, with more propriety, 
have been extended on, and have 
given {cope for more argument on 
the fide of her lover, and a more 
gradual yielding on hers, as her 
conquelt at preſent appears —_— 

what 
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what too eaſy for a woman who 
ever before appears ſo amiable. 
But nothing can he finer than her 


conſciouſneſs. of guilt, her remorſe, 


and ſelf accuſations after it; and 
the manner of her death, in con- 
ſequence of her huſband's lenity 
and affection, is beautifully con- 
ceived, and finely executed, and 
leaves us ſtill prejudiced in favour 
of a character, which, in the former 
parts of the play, every one muſt 
have been attached to by the moſt 


rational partiality. In a word, 


was this part of the plot to he mo- 
dernized by ſome able hand, it 
_—_ undoubtedly furniſh mate- 
rials for a very fine tragedy. As 
to the other plot of the quarrel 
between Sir Charles Mountford 
and Sir Francis Acton, it might 
well be diſpenſed with, as having 
too little connexion with the more 
important deſign of the piece, 
and, indeed, the pleadings of Sir 
Charles with his ſiſter, to give u 
her perſon to Acton for the aid 
charge of his debt, and ranſom of 
his liberty, and her reflections on 
the propoſal ſeem borrowed in 
ſome degree from the ſcenes be- 
tween Claudio and Iſabella in 
Shakſpeare's Meaſure for Meaſure. 
98. TR Woman MADE A 
Jusriczg. Com. by Thomas Bet- 
terton. This comedy was brought 
on the ſtage by its author, but ne- 
ver printed, on which account it is 
out of my power to give any par- 
ticular detail of its plan or merits, 
but as all the other pieces which 


this gentleman produced were no 


more than tranſlations or altera- 
tions of the works of others, I can- 
not help conjecturing this to have 
been of the ſame kind, and that it 
moſt probably might owe its origin 
toſome or other of the older dra- 
matic poets. 

99. TneEWomMan TURN'DBUL- 
Ly, Com. Anonymous. 1675. 


WO 


Acted at the Duke of Vork; 
Theatre. 
100.WomMaN's A RIDDTE. C. b 

Chriſt. Bullock. AQedatLincoln'. 
Inn Fields Theatre, 4to. 1717. It 
was, however, the occaſion of ſome 
diſputes between Mr. Chriſtopher 
Bullock, the nominal author, and 
who brought it on the ſtage, and 
Mr. Savage, who Jaid an equal 
claim to the property of the piece. 
The real fact was as follows; the 
play itſelf was not the work of 
either of theſe gentlemen, but a 
tranſlation from a Spaniſh comedy, 
called, La Dama Duende, or, Me- 
man's the Devil. This tranſlation 
had been executed by Mrs. Price, 
lady of baron Price, one of the 
judges of the court of n he 
who, being a perfect miſtreſs of 
that language, had performed it 
by way of Paſſe Tems to herſell. 
This lady, either through forget- 
fulneſs or inadvertency, had be- 
ſtowed three ſeveral copies of ber 


tranſlation on three different per- 


ſons, in which number both the 
above mentioned gentlemen were 
included. But Mr. Bullock get- 
ting the ſtart, partly perhaps by 
induſtry, and partly through bis 
influence in a theatre in which he 
was at that timea performer, made 
ſoine conſiderable alterations in 
the MS. and brought it out in the 
form in which it then appeared, 
and in which it to this day mike 
its appearance with ſucceſs on tit 
ſtage. 

101. A Woman 1s a Ver 
THERCOCK, C. by Nath. Field 
AQted before the King at White 
hall, and divers times privately 0 
the White-Friers, by the children 
of her Majeſties Revels. 400. 1612 
This play is dedicated to an) 4 
man that has not been a weather- 
cock ; and is highly commended, b 
a complimentary copy of yerſes 


the author, by George Chap 
102. I 


W O 

162. THE Woman's Law, A 
Play, Entered on the books of the 
gtalioners'' Company, Nov. 29, 
1653 ; but not printed. 

103. WoMA Ns MASTERPIECE. 
A play under this title was en- 
tered on the books of the Sta- 
tioners' Company, Nov. 29, 1653; 
but not printed. 

Jog. Tus Woman's Mis- 
TAKEN. Com. by Drew and Da- 
venport. Entered on the books of 
the Stationers' Company, Sept. , 
1653 ; but, I believe, not printed. 

105. Tur Woman's PLorT. 
Com. was ated at Court 1621. 
and was one of the dramatic pieces 
deſtroyed by Mr. Warburton's fer- 
vant, In that gentleman's cata- 
logue of loſt plays, this is aſcribed 
to Philip Maſlinger. 

106, [ne Woman'sPz1ze, or, 
The Tamer Tam'd, Com. by John 
Fletcher, Fol. 1647. This piece 
is a kind of ſequel to Shakfpeare's 
Taming of the Shrew, in which Ca- 
therine being ſuppoſed dead, and 
Petruchio again married to a young 


| woman of a mild and gentle dii- 


poſition, ſhe, in combination with 
two or three more of her female 
companions forms a plot to break 
the violent and tyrannical temper 
of her huſband, and bring him to 
the ſame degree of ſubmiſſion to 
her will, as he had before done 
with his former wife in her com- 
pliance to his: and this defign is 
at Jength, through a variety of in- 
cidents, brought perfectly to bear. 
The play, in itſelf, is more regular 
and compact than The Taming of 
the Shrew, yet has not, on the 
whole, ſo many beauties as are to 
be met with in that comedy. The 
ſcene lies in London ; and the 
whole is the work of Mr. Fletcher, 
unaſſiſted by, and, I believe writ- 
den after the death of his partner 
Mr. Beaumont. 


107. A Woman's RREYEN OE, 
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or, A Match in Newgate. Com. in 
three acts, by Chriſtopher Bullock. 
Acted at Lincoin's-Inn Fields, 


12mo. 1715. This is only an al- 


teration from an alteration made 
by Mr. Betterton, of Marſton's 
Dutch Courtezan, which I have 


mentioned under the title of The 


Revenge. 

108. ThE WOMAN or TASTE, 
or, The Yorkfhire Lady, Ballad 
Opera, 12mo. 1739. Printed ina 
collection, called, The Curioſity, 
or Gentleman and Ladies Li- 
60 brary.“ 

109. Tus Woman's TOO HARD 
FOR HIM. Com. Acted at Court 


1621; but, I believe, not printed. 


110. Woman's Wir, or, The 
Lady in Faſhion. Com. by Colley 
Cibber. Acted at the Theatre 
Royal, 4to. 1697. This is ver 
fog —_ beſt of this — 
thor's comic pieces, nor is he en- 
tirely clear from the charge of 
borrowing in it; the characters of 
Major Rakiſh and his Son, and 
their courtſhip of the Widow 
Manlove, being pretty evidently 
copied from Sir Thomas Revel and 
his Son, in Mountford's Greenwich 
Park, and from Carliſle's comedy 
of The Fortunehunters. This part 
of the plot Mr. Cibber has de- 
tached from the reſt of the play, 
and formed it into a farce by itſelſ, 
under the title of The School Boy, 
which ſee in its place. The au- 
thor himſelf had the candour to 
acknowledge this piece deſective, 
and that it came out too haſtily 
after his firſt play. See Apol. 
217. The ſcene, St. James's, and 
the time of action five hours. 

111. Won EN BEWARE Wo- 
MEN. Trag. by Thomas Middle- 
ton, 8vo_ 1657. The plot of this 

lay is founded on a romance 
called Hippolito and Iſubella; and 
the ſcene is laid in Florence. How 
high a rank of eſtimation this 

: piece 
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piece ſtood in with the publick at medy had very good ſucceſs at Pol 
Its firſt coming out, may be ga- firſt, is ſtill frequently acted, and wr 

thered from the words of Mr. is indeed one of the beſt of Mr; that 
Richards, a contemporary poet, Centlivre's plays. The plot is in- adhe 
who cloſes a copy of verſes in tricate and ingenious, yet clear ath! 

aiſe of it with theſe words, and diftin&t both in its conduct op 
„ Neer Tragedy came off with more and cataſtrophe ; the language is he 0 
« Applauſe.” in general more correct than ſhe « bo 
112. Women eLEas'D., Tragi- uſually renders it; and the cha- « rel 
| Com. by Beaumont and Fletcher. raters, particularly thoſe of the ria 
4 Fol. 1647. The plan of the co- jealous Don Felix and Colonel 0 a5 
3 medy parts of this play, between Briton's Highland Servant Gibby 11 
* Bartello, Lopez, Habella, and are juſtly drawn and very well or, T 
1 Claudio, is compiled from three or finiſhed. I know not, however * 
# four different Novels of Boccace; whether the whole merit of this to. 
. and that of the ſerious parts, re- contrivance 1s to be attributed to was 
. lating to Silvio and Relvidera, Mrs. Centlivre, as there are ſome The: 
. more eſpecially as to the incidents circumſtances in the eoncealment is de! 
. of the laſt act, may be traced in of Iſabella, Violante's fidelity to ciety 
[ Chaucers's WWifeof Bat/''s Tale. Ac- her truſt, and the perplexities luſtr: 
1 cording to the beſt of my judg- which ariſe therefrom, that ſem ſongs 
. ment, this play may very juſtly to bear a reſemblance to one part by 1 
5 be ranked with ſeveral of the of the plot of a play of Lord wits 
. pieces of theſe authors which are Digby's called Elvira, or, The thor 
b better known, and even frequent= MWorft nat always true. The ſcene 0 
4 ly repreſented ; nor can I help lies at Liſbon. Mr. Garrick has Com 
i thinking that, without any far- thrown a new luſtre on this co- Drur 
i ther alteration than a judicious medy, by reviving it with ſome play 
i curtailing of ſome particular paſ- judicious alterations, and by his | wher 
uf fages, or what is underſtood in inimitable performance of Don | high, 
3 the theatrical language, by pro- Felix. ſulpe 
3 perly cutting this play, it might be 115. The WO NDR, an HO- BR unpo 
„ rendered, on a revival, a very NEST YORKSHIREMAN, Ballad ed t. 
3 agreeable entertainment even to Opera, by Henry Carey. Aged | It v 
YH the nice-ſtomached audiences of at the Theatres, 8vo. 1736. Thc thror 
Et the preſent age. This play was author apologifes for his piece ſecor 
„ revived about thirty or forty years being publiſhed ſo late, from his zuthe 
#* fince at Drury Lane, but with no apprehenſions of piratical book- his d 
bo. juccels. ſellers. tubſc 
4 113. Tus Women's Con- 116. TRE Wonpexs or DEI, | 12 
. QuesT. Tragi-Com. by Edward VSU IRE. A Pantomime. AG 1 
5 Howard. Acted at the Duke of at Drury-Lane, 1779. gde 
. Vork's Theatre, 4to. 1671. This 117. TuR WONDER Of! of Ml 
WM piece, ſrom the character given of KI x DOM. Tragi-Com. by Tho. ola 
W it by Langbaine and Jacob, ap- Decker, 4to. 1636. Langbaine lcare 
E pears to have been the beſt of this gives this play a good chaaacter. amor 
AH 1 dramatic works. The 118.WonDER or Women, oi, | mg, 
. cene in Scythia. Sophoniſta, her Tragedy, by Jou * oh 
AF 114. Tur Wonper, a Wo- Marſton. Acted at Black-Fryes, un 
. MAN KEEPS A SECRET. Com. 4gto, 1606. 12 mo. 1633. The p10! * 
23 by Mrs. Centlivre. AQed at of this play is taken from Lav * 


3 Drury Lane, 4to. 1714. This co- Polyolth 
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polybius, and other Hiſtorians, 
and the ſcene laid in Libya; but 
that the author had not rigidly 
adhered to hiſtorical facts, may be 
athered from his own words in 
his epiſtle to the reader, in which 
he tells us, that he has not la- 
e boured in it to tye himſelf to 
« relate every thing as an Hiſto- 
«rian, but to enlarge every thin 
«as a Poet.” | 

119. WONDERS IN THE SUN, 
or, The Kingdom of Birds, A Co- 
mic Opera, by Thomas Durfey, 
40. 1706. This whimſical piece 
was performed at the Queen's 
Theatre in the Hay-Market, It 
13 dedicated to the celebrated ſo- 
ciety of the Kit Cat Club, and il- 
luſtrated with a great variety of 
ſongs in all kinds (ſet to muſic) 
by ſeveral of the moſt eminent 


'F 
3 


| wits of the age, who lent the au- 


thor their aſſiſtance. 

120, A Word To THE WrsE. 
Com. by Hugh Kelly. AQed at 
Drury-Lane, 8vo. 1770. This 
play being produced at a time 
when political difputes ran very 


high, and the author of it being 
ſuſpected to have written on the 


unpopular fide, a party was form- 
ed to prevent its repreſentation. 


| It with difficulty was dragged 


ous, the firſt night ; but the 


ſecon 


fubſcription to the publication. 
121. WorDs MADE VISIBLE, 


or, Grammar and Rhetoric accom- 
| dated to the Lives and Manners 


Alen, in two parts, by Samuel 


aw, 8vo. 1679. This piece has 


lcarcely a right to be enumerated 
among the productions of the dra- 


ma; for although we are told in 
A PAT. that it was repre- 
en mn 2 country ſchool for the 
+» nn and edification of 
| © lpeQators, yet the author him- 


proved fatal to it. The 
author, however, was chnſoled for 
his diſappointment by a verylarge 


WO 


ſelf terms it no more than a mere 
ColloguiumScholafticum puerile; writ- 
ten, I ſuppoſe; by the maſter, for 
the improvement of his pupils in 
the knowledge of grammar and 


the practice of oratory ; an ex- 


ample not unworthy of imitation 
by ſome of the preſent inſtructors 
of youth. | 
122. ThEWORL DAS IT GOES, 
or, A Party to Montpelier, Com. 
by Mrs. Cowley. Acted at Co- 
vent-Gard en, 1781. The ſucceſs 
of this Lady's former perform- 
ance, gad of producing cau- 
tion, ſcom to have inſpired a de- 
gree cf confidence which has 
gen alot ſata] to her reputa- 
tion. The prefent haſty, 'mde- 
cert, and yorthleſs compoſition 


received its ſentence from a very 


candid and. imr.rinl audience, 
who appearel % ·emn wh 
re)uQtancewhat {1+ impollibie to 
applaud, Yet, 110% the fondnef; 
of authors {for their on prodne- 
tions, that, rot ſatisfied with the 
firſt trial, ii 5y a little alt ad, 
and not wit nuch advantage to 
it, was bro: it ont once more, 
under the ite nd Thoughts 
are beſt, nd received its, final 
condemnation from an audicnu? 

equally candid with the former. 
123. Tux WORLD 1 THE 
Moon. A Dramatic Comie Ope- 
ra, by Elk. Se e. Acted at Dor- 
ſet Garde, 40. 1 The au- 
thor in his Dedication to Chriſt. 
Rich, eſq. the Patentee, ſays, that 
the model of the ſcenes of his play 
was ſomething of an original. | 
124. Courtly Maſque ; the De- 
vice called, TueEW oRLD Toss'D 
„ r TENNIS, As it hath beene 
„ divers times preſented to the 
* contentment of many noble 
and worthy ſpeQators ; by the 
< Prince's ſervants ; invented and 
„ ſet down by Thomas Middle- 
* ton and William Rowley, gent.“ 
| \ 4to. 
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4to. N. D. [1620]. It is entered 
on the books of the Stationers' 
Company, July 4, in that year. 
125. uE WorLD's Ipo L, or, 
Plutus the God of Wealth. Com. 
from the Greek of Ariſtophanes, 
by H. H. B. 1650, 8vo. 5 

126. Wok SE AND WORASE. C. 
by George Digby, Earl of Briſtol. 
Acted at the Duke's Theatre be- 
tween 1662 and 1665. This play 
is only mentioned by Downes, 
who ſays it was made out of the 
Spaniſh, It ſeems not to have 


been printed. 


127. Tue Wovunps of civil. 
Wan, lively ſet forth in the true 
Tragedies of Marius and Sylla, by 
Thomas Lodge. Acted by the 
Lord Admiral's ſervants to. 1594. 
The plot of this piece is taken 
from Plutarch, Salluft, &c, 

128. Tut WxAnGLING Lo- 
veRs, or, The Inviſible Miſtreſs. 
Com. by Edward Ravenſcroft, 
Acted at the Duke's Theatre, 4to. 
1677. The ſcene of this comedy 
is laid at Toledo, and the original 
of its plot may be traced in a Spa- 
niſh Romance, called Deceptio 
Viſus, or, ſeeing and believing are 
tao T hings. But, as Corneille has 


: . * 1 


X E. 


1. ERX ERS. Trag. by Colley 

Cibber, 4to. 1699. This 
tragedy made its firſt appearance 
at Lincoln's-Inn Fields Houſe, but 
with no ſucceſs, making a ſtand 
of only one night, as may be ga- 
thered from an inventory of thea- 


trical goods to be ſold, humor- 
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by the 


the year 1560. 


WV 


taken the ſame Romance for the 
ground-work of his Enpapemen; 


can 
dica 


du Hazard, and Moliere for that it by 
of his Depit amoureux, it is proba- 2. 
ble that Mr. Raver ſeroſt might n- Dau, 
ther ſet theſe great dramatic wii. Ate 
ters before him in forming the Thi: 
model of this piece, than the au- the { 


thor of the Novel. The writer of ing; 


Woman's a Riddle ſeems alſo in her bette 


turn to have borrowed ſome hints | ſup 
from Mr. Ravenfcroft, its a] 
129. TE WrRANnGLing Lo- uro 


VERS, or, Like Maſter, like Man on tl 
Farce, by William Lyon, come- prefi 
dian, 8yo. 1745. Printed at Edin. Steel 


burgh. This is taken from Var- tlem; 


brugh's Miftake. 

130. Wyart's HisToxy, to. 
1607. The whole title of thi 
piece is as follows. The fans 
Hi ſtory of Sir Thomas Wyat, wil 
the Coronation of Queen Mary, and 
the coming in of King Philip, plaied 

. Majeſties ſervants 
Written by Thomas Dickers[Dec- 
ker] and John Webſter. 

131. WyTIESs. A Play never 
printed; but entered on the hooks 
of the Stationers' Company u 


| tioner 

| but p 

Z. 

| Not ſe 

by W. 

the C 

| | This i 
X s | ned b 
| $a to hay 

: X E vs 

2 a carefu 
ouſly related by The Tatle, : lis 0 
which, among other things, 7 thenty, 
«The Imperial Robes 0 Jet groun 
never aborn but once.” Tbe ſe | pened 
lies in Perſia, and the js bot With t 
rowed from the Perſian H bh tain 
but ſo little did this authors 95 r. V 


AA ˖ 
nius lie towards tragedy, 4 


[ 4 


X 
can by no means pretend to vin- 


dicate it from the diſlike ſhewn to 


it by the audience. 
2. XIME NA, or, The Heroic 


r tlie 
emen: 
that 


roba- ; 
. Dagfar. Trag, by C. Cibber. 
nk Added at Drury-Lane, 8vo. 1719. 


This play was the production of 
the ſame anthor with the forego- 
ing; but did not meet with much 
better fortune. For which reaſon 
| ſuppoſe it was, that it made not 
its appearance in print till about 
two years after it had been acted 
on the ſtage. The author has 


7 the 
e au- 
iter of 
in her 
hints 


5 Lo- 
e Man. 
come- 
Edin- 
Van⸗- 


Steele, in which he pays that gen- 
tleman a very exalt:d compliment. 


V, 400, 
of this 
fam 
„ with 
y, and 
plated 
ryants, 
's [Dec- 
LT Q 
1 . VoREKSHIRE Gx x- 
TLE WOMAN, AND EE R 
| von. Trag. by George Chapman. 
| Entered on the books of the Sta- 
| Loners' Company, June 29, 1660 ; 
| but N bens be 5 
2. A YORKSHIRE TrAGEDY. 
| Not ſo new as lamentable and true, 
by William Shakſpeare. Acted at 
the Globe, 4to. 1608. 4to 1619. 
his is one of the ſeven pieces de- 
nied by ſome of the commentators 
bo have been Shakſpeare's. Mr. 
| dteevens, however, after a very 
careful examination of it, has given 
| his opinion in favour of its au- 
| thenticity, It appears to have been 


y never 
> hooks 
any if 


thr, U 
95, Ae, 


7 
bs 8 5 ounded on an event which hap- 
* bened in the year 1604, and made 
12 5 three other aue the enter- 
N - 3 of an afternoon. On it 
go r. Mitchell formed the ground- 


» work of his Fatal Extravagence. 


prefixed a Dedication to Sir Rich, 


WI 

"XA 
at the expence of a much ſuperior 
writer, viz, Mr. Addiſon, whom 
he figures under the allegory of a 
Wren, whom the former had 
mounted aloft on his Eagle Back. 
But, whether heafterwards became 
reconciled to Mr. Addiſon, or, 
that the general allowance given 
to his merit, rendered Mr, Cib- 
ber aſhamed of this extravagant 
invective, he thought proper, in 
the quarto edition of a ſele& num- 
ber of his plays, to omit this De- 
dication. The tragedy itſelf, as 
to the plot and great part of the 
language, is borrowed from the 


Cid of M. Corneille. 


* 
Y 0 
3. Tus Younc ADpMIRxar. 
Tragi-Com. by James Shirley. 
Acted at the private houſe, Drury- 
Lane, 4to. 1637. Scene, Naples. 
4. Tune Younc HyyrockirE. 
Com. tranfated from the French 
by Samuel Foote, and printed 1n 
he Comic Theatre, vol. I. This, 
we are aſſured, was the only piece 
in this collection which was really 
tranſlated by Mr. Foote. 
5. Tux YouycKinG, or, The 
i —_— Tragi-Com. by Mrs. 
Behn. AQedat the Duke's Theatre. 
4to. 1683. 4to. 1668. The plot 
of this play, which is very far 
from being a bad one, 1s borrowed 
from the hiſtory of Alcamenes and 
Menalippa, in M. Calprenade's 
celebrated romance of Cleopatra, 
. 8. and the charaQter of the 
oung King bears ſome reſem- 
blance to Hippolita in Dryden's 
| | Tempeſt, 
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YO 
Tenge. Tue ſcene is laid in the 


Court cf Daca between the two 
armies ji before the town, and he 


authoreſs has dedicated the play, 


under the ſictitious name of Phi- 


laſter, to ſome gen leman who ap- 


ears to have been her very par- 
ticular friend, not improbably a 
lover. | 
6. The YouUnGtER BROTHER. 
Com. Entered on the books of the 
Stationers' Compary, Nov. 29, 
1653 4 but, I believe, not printed. 
7. Tur XoOUNCER BROTHER, 


or, The Amore Tilt. Com. by 


Mrs. Behn. 'AQed at the Theatre 
Roy:l, 40. :696: This play, 


1 ov: weren ten years before 


— 


ber dee, was not publiſhed till 
tor n crert. It ſcems to bave 
tobe a flaveurite of its author, and 
i rde d rt devoid of merit, tlie 
tao hit acts particularly abound- 
ing with wv y iivel; and pleaſing 
wit. It did not, however, meet 
with ſucceſs, probably owing to 
ſome heavy ſcenes in blank verſe 
between Mirtilla ard Prince Fre- 
deric. The plot is founded on 
ſome facts within her own know- 
edge, in the ftcry of a brother of 
Colonel Henry Martin and a par- 


tievler Lady, and which may be 


alſo found re dated, after the man- 


rer of the Atalantis, in a Novel 


Z. 


Z A 


i” Fara. Trag. by A. Hill. 

4 $95. 1735: This piece is 
= very £901 one, although founded 
on the principles of religious party, 


which are generally apt to throw 
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the duke. 
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YO 
1oYhis play is a life of its author, 


8. THe YOUNGERBrotysy, ie 
or, e Sham Marquis. Com. bibed 
Anon. 8 vo. 1719. This piece ul li 


wos acted at Lincoln's-Inn Pied ano 
Theatre, but without ſucceſ;, merid 

9. Youx Five Gallic; be 
Com. by Thomas Middleton. WR” his 
Acted at Black-Friers, 410. N. ). on 
This play, though publithed with. ne“ 
ont a date, aprears, by the entry 1 


of the Stationzrs' Company, . tis pl 

have been printed in the er iſ" 

1607 Hon 0 

| | Fs 

10. YouTn's Com pv, or, 7%, the v7 

Souls Tryals and Triumph. A. # lh 
1 


matic foem, with divers medit:- 
tions im ermixed upon ſeveral ſybs 
jects. Set forth to help and es- 
courage thoſe that are ſeeking 
beaver'y country. By the author 
of Youth's Tragedy, 8vo. 1660, 
11. YouTH's GLoay 455 
Darf's DanQuert. Trg. i: 
two parts, by the dutcbeß d 
Newcaſtle. Fol. 1662. A 


Mr. H 
haps, t 
of the 
abilitie 
actor, 
ever pi 
markal 
Mary e 


of Mrs 


; Ss Tits 
ſongs and verſes in the ic", WW 5 
and two ſcenes, together .. 33 
ſpeeches in favour of Maden, 


ſelle Sans-pareille in the fit d, frf 


theſe two pieces, were written by 


12. YourTn's Tracey. 4 
Poem, drawn up by way ot Ds 
logue between Youth, the Dei 
Wiſdom, Time, Death, the Soui,and 


ce ied Aus: ne, or, The Amours of PRE » 
the King of Jaun. Prefixed the Nuncius: By T. S. 40. 1671 1 

| ; | his p 
re in J. 

eft un 


Z A 


an air of enthuſiaſm and big 
into thoſe dramatic work * 
are built upon them. It * 
rowed originally from the Zan 

M. de Voltaire, an author br 


Z 1 


5 vile he reſided in England, im- 
"£8. bded ſo much of the ſpirit of Bri- 
Com, iſh liberty, that his writings ſeem 
11 amoſt always calculated for the 
* neridian of London. Mr. Hill, 
however, has made this, as well 
e bis other tranflations, ſo much 
oy” bis own, that it is hard to deter- 
RY thine which of the two may moſt 
nie... rroperly be called the author of 
I this play. At its firſt repreſen- 
„ton, a young gentleman, a rela- 
Jet non of the author's, attempted 
£ Th the charactef of Oſman, but with- 
ro Gb ſucceſs, though great pains 
"od, bad been taken with him in it by 
Lab.. Hi! himſelf; who was per- 
n * haps, though not an actor, one 
ſe ce beſt judges of theatrical 
1 abilities, and the requiſites for an 
. dor, of any man theſe kingdoms 
” „eer produced. It was beſides re- 
9 markable for another extraordi- 
= e event, viz, the appearance 
"1,1, f Mrs. Cibber, whoſe wonderful 
„„ Wbilities in theatrical life have 
wy eee rendered themſelves ſo con- 
1... ocuous; the part of Zara being 
© d er firſt attempt in tragedy. 
mm . Zana. Trag. tranſlated 
om Voltaire; and printed in 
= Pr Franklin's edition of that au- 
' nor. : 
*_ 3. ZEL1DA. Trag. Bvo. 1772. 
ul "Inted at Oxford. 
167 + Ze LMuaAxk, or, The Corin- 
40 an Queen. Trag. 4to. 1705. 
| his play was acted at the Thea- 
Fre in Lincoln's Inn FielCs ; it was 
eſt unfiniſhed by Mr. M t 
Probably Mr. Mountfort) ; but it 
Pes not appear by whom it was 
fompleated. Scene, Corinth. 
5. ZT NOBIIA. Trag. by Arth. 
urphy, efq. Acted at Drury- 
bene 22 1768. This play is 
£1 cated to Mrs. Dancer, now 
„ rs. Crawford; and was acted 
* AY th great and deſerved ſucceſs. 
wy AY 2 a or, The Gip- 
oi 4. fl a, performed at Mary- 


[ 73. 


1 


bone-Gardens, Aug. 21, 1773. 


4to. | | 
7. ZIxGISs. Trag. by Alex. 


Dow. Acted at Drury-Lane, 8 vo. 


1769. The ſtory taken from Ta- 


rich Meguliſtan, or, The Hiftory of 


the Mogul Tartars, written in the 
Perſian Language. 


Tumour without magnificence, 


and circumlocution untinctured 


with poetry, are the true characte- 
riſticks of the play under con- 
ſideration. Our ears are cudgelled 
with the uncouth names that per- 
petually occur in it; but as to the 
fortunes of the perſonages who 


bear them, we remain in a ſtare of 


perfect indifference. It is of little 
moment to us (ſaid the firſt of 
Engliſh critieks, in ridicule of the 


noiſy lines the piece abounds with) 


© How *gainſt the Nirons the bold 
Naimans ſtood, 
And red Paxartes ſoam'd with Om- 
rahs' blood.“ 


Some unlucky blunder, however, 
of a Naiman, or a Niron, (no mat- 


ter which) on the firſt night of 


repreſentation, convulſed the au- 


dience with laughter to a degree 
that was nearly fatal to any ſe- 
cond appearance of theſe Aſiatic 
warriors. The play indeed met 
with e ucceſs after- 
wards, Though it was allowed 
the uſual run, the ſpeQators were 
continually aſking each other what 
it was about; and no ſarisfactory 
anſwer being ever afforded to the 
repeated queſtion, they at laſt de- 
ſerted it as a ſpecies of tragedy 
which, with their beſt efforts, they 
could not underſtand. 

Some wag alſo moleſted the 
firſt appearance of this drama with 
ſportive verſes addreſſed to Mr. 
Dow in one of the news- papers. 
He immediately waited on the 
printer, to intercede for better 
treatment; and carried a friend or 


two with him on the occaſion. But 


E e | _ the 
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the complaints of theſe gentlemen 
were ſo much louder than thoſe of 
the oſtenſible bard, that honeſt Mr. 
Type could eaſily diſtinguiſh the 
real parents from the pretended 
father of the piece. | 

8. Zoneipe. Trag. by Joſeph 
Cradock. Acted at Covent- 
Garden, 8vo. 1771. The play 
before us is an 1mitation of Les 
Seythes, a dramatic piece, which 


Voltaire did not originally intend. 


for the ſtage, being convinced that 
the manners of it were too ſimple, 
and the plot inſufficiently ſtored 
with incidents, to engage the at- 
tention of an audience. lt is in- 
deed a beautiful outline, but we 
deſpair of ſeeing it properly filled 
up. There is always hazard in 
adopting the unfiniſhed plan of 
any great maſter in his art. A 
ſubje& which the fertile genius of 
Voltaire could not dyverſify and 
enlarge, muſt in its own nature be 


2 0 


ſcanty and barren, Had he been 
able to complete his deſign in à 
manner correſponding with his 
private ideas of excellence, he 
would not have left this tragedy 
in a ſtate of ayowed imperfection. 
Mr. Cradock has done ſufficient 
juſtice to his original, and, as we 
are informed, received the thanks 
of Voltaire on the occaſion. 

9. ZORAID&A. Trag. by W. 
Hodſon. Acted at Drury-Lane, 
8vo. 1780. This tragedy has 10 
farther foundation in hiſtory thay 
that Selim I. one of the Ottoman 
emperors, befieged and ſubdued 
Cairo, and by that event reduced 
Egypt under his dominion, The 
reſt, as the author aſſerts, is invens 
tion. The ſucceſs of this piece 


was bnt ſmall, it being only eight 
times repreſented. An nexed tot 
are ſome obſervations on Tragedy 
in general. 1 
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PLAY 


Written by Encrtsy AvuTHORS. 


A B 

BSALON. Trag. by John 
"\ Waiſon, aſterwards biſhop 

of Wincheſter. N. P. | 
ALBA. A Paſtoral Comedy, 
acted in Chriſt-Church Hall, Ox- 
ford, before King James I. in 
160g. In this dramatic piece, 
five men. almoſt naked, appearing 
on the ſtage as part of the repre- 
ſentation, gave great offence to 
the queen and maids of honor: 
wiile the king, whoſe delicacy 
was not eaſily ſhocked at other 
times, concurred with the ladies, 


and availing himſelf of this lucky 


| circumſtance, peeviſhly expreſſed 


his wiſhes to depart before the 
piece was half finiſhed, for he had 
already ſat four hours in the morn- 
ing and afternoon, with infinite 
ſatisfaction, to hear ſyllogiſms in 


juriſprudence and theology. 


ARCHIPROPHE TA,five Johannes 
Baptiſtu, a Latin Tragedy, writ- 
ten in 1547, by Nicholas Grimald, 
one of the firſt ſtudents of Chriſt- 


Church, Oxford, which probably 


was acted in the refectory there. 
It is dedicated to the dean, Dr. 
Richard Cox, and was printed at 
Cologne, 1548, 8vo. This play co- 
Incided with his plan of a rhetori- 
cal lecture, which he had ſet up in 


| the college. 


Be L L UN GrRammaATICALE. C. 
Added before Queen Elizabeth, 
Sunday the 24th of September, 
1502. The writer, who mentions 

is repreſentation, ſays it was 


DI 


but meanly performed, though 
moſt graciouſly and with great 
patience heard by her majeſty. 
See Peck's Deſiderata Curioſa, an- 
nexed to his Life of Oliver Crom- 
well, p. 21. 


e 
Cancer, Comedia, 8vo. 
1648. This is printed with Loila, 


Stvicus Vapulans, and Faria. 
Caro. Trag. tranſlated into 
Latin without the love ſcenes, 
8vo. 1764. 
CLEeoyrHIiLUs. Comcdaa, 4to. 
1650. | 


CoRneELIANUM DoOLIUM. 


Comedia lepidiſſima optimorum 


judiciis approbata. 8vo. 1638, 
This play I have not ſeen. It is 
entered on the books of the Sta- 
tioners' Company, 
1638. 


D 

Dido. A Latin Tragedy, act- 
ed before Queen Elizabeth in the 
magnificent chapel of — Col- 
lege, Cambridge, when ſhe ho- 
noured that univerſity with a viſit 
in 1564. Mr. Warton, in his 
Hiftory of Engli/h Poetry, vol. II. 
p. 383, deſcribes it as a perform- 
ance in Engliſh, but he is miſ- 
taken. It appears from a Latin 
account ofher majeſty's reception, 
&c, at Cambridge, written by 
Nicholas Robinſon, afterwards 
biſhop of Bangor, that Drdo was 
compoſed by one of the fellows 
of King's College. See MSS. 


Baker, 7037, p. 203. The author 
Ees of 


March 3o, 


DI 


of this opus wenuſlum et elegans, 
for ſo it is ſtyled, we may ſup- 
poſe to have been John We 
who was elected fellow of King's 
in 1507 ; and according to A. 
Wood, made the tragedy of 
5 * Dido out of Virgil, and acted 
5 e the ſame with the ſcholars of his 
# « ſchool [St. Paul's, of which he 
was appointed maſter in 1522] 
„ before Cardinal Wolſey, with 
great applauſe.” What will 
ſerve to countenance this ſuppo- 
fition, is, that the members of the 
college already mentioned, have 
been ever ſamous for their claflical 
attachments, and the elegance of 
their Jatinity. _ | | 

Dips. A Tragedy preſented 


5 in Chriſt-Church Hall, by ſome 
6 of the ſcholars of that fociety and 
1 of St. John's College, before Al- 


ertus de Alaſco, a Poliſh Prince 
Palatine, in 1583. Whether this 
play was compoled in Engliſh or 
Latin, is uncertain. It cannot be 
the Dido of Naſh and Marloe, be- 
cauſe that piece affords no room 
for the ſcenery deſcribed as follows 
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„wherein the queene's banket 
„(with Eneas narration of the 
© deſtruction of Troie) was livelie 
« deſcribed in a marchpaine pat- 
<« terne; there was alto a goodlie 

« fight of hunters with full crie 

6 of a kennel of hounds, Mercurie 
and Iris deſcending and aſcend- 
„ing from and to an high place, 

I < the tempeſt wherein it hailed 

Þ „ ſmall confeQts, rained roſewater, 
19 and ſnew an artificiall kind of 

ſnow, all ſtrange, marvellous, 
* and abundant,” It was hardly 
the ſame play that was acted be- 
fore Queen Elizabeth at Cam- 
bridge 1564, as Oxford could 
have furniſhed poets enough with- 


ande 
r 
3 


. out being indebted to a rival uni- 
5 verfity on ſuch a public oc- 


caſion. 
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by Holingſhead, Chron, III. 1355, 


Chicheſter. 


I G 


E 
EMILIA. Com. by Mr. Cecil 
of St. John's College, Cambridge; 
acted before King James J. March 


_7, 1614, at Trinity College Hal} 


Not printed. 


— F , 
FRAUSs nonesTa, Comedia 
Cantabrigiz olim acta. Authore 


Magiſtro Stubbe, Collegii Trinitatis 


Socio. 8vo. 1632. It was entered 
on the book of the Stationery 
Company, Sept. 28, 1631, 


H 
 HexmoTHus. Com. by Geo, 
Wilde; ſeveral times acted, but 
not printed. 

He zeE«1AaH, a Tragedy (whe- 
ther in Englith or Latin, is un- 
known), was performed in King's 
College Chapel, Cambridge, be- 
fore Queen Elizabeth, in the year 
1564, together with two other 
dramatic pieces. This magnificent 
Gothic building was lighted by 
the royal guards, during the time 
of exhibition, each of them bear- 
ing a ſtaff-torch in his hand, See 
Peck's Defid. Cur. p. 36. Num. 
xv. 

I 


Jer nrna, a Tragedy, This 
taken from the eleventh chapter 
of the book of Judges, and ws 
written both in Latin and Greek, 
and dedicated to King Henry VIII. 


* 


about the year 1546, by a ver 


grave and learned divine, Jobn 
Chriſtopherſon, one of the fi 
fellows of Trinity College in 
Cambridge, afterwards maſter, 
dean of Norwich, and biſhop of 
It was probably com- 
poſed as a Chriſtmas play for tht 
ſame ſociety. f 

Ie NORA Mus. Comadia coram 
Regia Ma jeſtate Jacobi, Reg" 


. : „ Thy 
Angliæ, &c. 8vo. 1630 gl 
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ME 
ay was written by George Rug- 
gles, of Clare Hall, Cambridge, 
and was acted before King James I. 
| Thurſdav, the 8th of March, 1614, 
in Trinity College Hall. The 
names of the original actors are 
preſerved in the Supplement to 
r. Granger's Biographical Hijlory 
of Fngland, p. 145. See Dodfley's 
Cill-Aion of Old Plays, edit. 1780. 
vol. VII. p. 126. 


LaBVRIxXxT HUS. A Latin Co- 
medy; was entered on the books of 
| the Stationers' Company, July 17, 
1635. 
8 Com. 8vo. 1648. This 
play may be afcribed to Dr. Lacket, 
and by the prologues appears to 
have been acted firſt, Feb. 28, 
1622, and afterwards before King 
James I. March 12, 1622. It was 
a univerſity play; but whether it 
was performed at Oxford or Cam- 
bridge, is not certain. | 


| MaxcusGeminus. A latin 
Comedy; acted in Chriſt-Church 
Hall, Oxford, before Queen Eliza- 
| beth in 1566. See Peſhall's Hiftory 
| of Oxford, p. 226. 

„ MeLAN THE. Fabula paſto- 
| ralis acta, cum Jacobus Magnæ 
Brit. Franc. & Hiberniæ Rex 
4 Cantabrigiam ſuam nuper in- 
| a viſerat, ibidemque muſarum at- 
que animi gratia dies quinque 
„ commoraretur, Egerunt Alumni 
. oll. San. et individuæ Trini- 
|, (tis Cantabrigiz, 4to. 1615.” 
| This play written by Mr. Brookes, 
8 of Trinity College, was ated be- 
WF fore King kw Friday, the 10th 
of March,” 1614. A perſon who 
as preſent ſays it was excellent] 
ritten, and as well acted, witch 
Save great contentment as well to 
W the king as to the reſt. 
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MeLeacer. A Tragedy in 
Latin, by William Gager; acted 
at Chriſt-Church, before Lord Lei- 
ceſter, Sir Philip Sidney, and other 
diftinguiſhed perſons, in 1581, 
40. 1592, 


N 


 NavrnrAGIiUM JOCULARE, 
Comœdia: Publice coram Acade- 
micis acta, in Collegio S. S. et 
individuæ Trinitatis, 4to. Nonas 
Feb. An. Dom. 1638. Authore 
Abrahamo Cowley, 1 2mo. 1638. 
Dr. Johnſon obſerves, that this 
comedy 1s written without atten- 
tion to the ancient models; for it 
is not looſe verſe, but mere proſe. 
It was printed with a dedication 
in verſe to Dr. Comber, maſter of 
the college ; but having neither 
the facility of a popular, nor the 
accuracy of a Rn work, it 
ſeems to be now univerſally neg- 
lected. | 

„NERO. Tragœdia Nova, 
c Matthzo Gwinne, Med. Doct. 
% Collegia. Divi Joannis Præcur- 
* ſoris, apud Oxonienſis Socio. 
« Collecta e Tacito, Suetonio, 
cc Dione, Seneca, 4to. 1603.” 


P 

PamMacuivs. This Latin Co- 
medy was acted at Chriſt's Col- 
lege, in Cambridge, in 1544, and 
was laid before the privy council 
by Biſhop Gardiner, chancellor of 
the univerſity, as a * 
libel, containing many offenſive 
reflections on the papiſtic cere- 
monies yet unaboliſhed. -/ 

This mode of attack (as Mr. 
Warton obſerves) was ſeldom re- 
turned by the oppoſite party. The 
cathohc worſhip, founded on ſen- 
ſible 'repreſentations, afforded a 
much better hold for ridicule, 
than the religion of ſome of the 
ſects of the reformers, which was 


EC 3, of 
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MA | 

of a more ſimple and ſpiritual na- 
ture. But this 1s ſaid of the infancy 
of the ſtage. In the next century, 


fanaticiſm was brought on the 
Engliſh theatre with great ſucceſs, 


when poliſhed manners had intro- 


duced humour into comedy, and 
character had taken place of 
ſpectacle. There are, eee 
two Engliſh Interludes, one in the 
reign * Henry VIII, called Every 
Man; the other of that of Edward 
VI. called Lufly Fuventus, written 
by R. Weever: the former defends, 
and the latter attacks the church 
of Rome, | 

. DeParatru. Tragedy, by 
Nicholas Udall, maſter of Eton 
about the year 1540 ; written pro- 
bably to be acted by his ſcholars. 

Parxia; actuscoram ſereniſſ. 
Rege Carolo. Authore Tho. Vin- 
cent, Trin. Colleg. Socio, 8vo. 
1648. | 

PepanTIUs. Comedy in La- 
tin; was entered on the books of 
the Stationers' Company, Feb. q, 
1630, 

PRO NE. A Latin Tragedy; 
aQed in the magnificent hall at 
Chriſt-Church, Oxford, before 
Queen Elizabeth, in the year 1566, 
See Peſhall's Hiſtory of Oxford, 


p. 229. 
R 


Recrciprvm. Tragi-Com. a 
R. Braithwaite, 8vo. 1665. ' 
 Ricnarpus TERTIUS. ALa- 
tin Tragedy, by Henry Lacy, 
Fellow of Trinity College, Cam- 
bridge, 1586. This is among the 
Harleian Mess. in The Britiſh 
Muſeum, NO 6926, and contains 
many curious ſtage- directions like 
the following ; 
“After the like noyſe made 
* agayne, lett fouldiours runne 
from the fielde over the ſtage on 
* after an another, flinginge of 
* their harneys, and at length 


ſome come haltinge as wounded,” 


FE 


Another copy of the ſame piece 
entitled Richardus Tertius, Trape- 
dia, in tres adtiones diviſa, is to he 
found likewiſe in the Harlcian 
Collection, Ne 2412. 

RIVALES. A Comedy in I. 
tin, by William Gager, preſen ed 
in Chriſt-Church Fall, Oxford, 
by ſome of the ſcholars of that 
ſociety, and of St. John's College, 
before Albertus de Alaſco, a Polit 
Prince Palatine, in 1583. See 
Peck's Defiderata Curioſa, annexed 
to his Life of Oliver Cromwell, 

, $1. 

: Roxana. Tragœdia, aplagi 
arii unguibus vindicata, aud 
& agnita ab Authore Gulielmo 
Alabaſtro, 12mo. 1632. See vol.]. 


P- . 


: ; 
SENILE Opium. Comeadi 
Cantabrigiæ publice Academi. 


cis recitata in Collegio Reginal 
ab ejuſdem Collegii juventute, 
Autore P. Hauſted, 12mo. 163. 

SiMo, Comcadia, gto. 1652 

SPURIUS. Com. by Peter Her- 
lin, 1616. N. P. 

SToicus VaeULans. Gin 
Cantabrigiæ, actus in Collegio d. 
Johannis Evangeliſtæ. Ab ejuſden 
Collegii juventute, 8vo. 1645. 


TurMACHIA. Com. by Pete 


Heylin, 1618. N. P. 


« VerRTUMNUS, five AM 
« Recurrens Oxonl1 : 29 Augull 
Anno 1605, coram Jaco 
* Rege, Henrico Principe, 1 
„ ceribus, a Joannienſibus! 
&« Scena recitatus, ab uno {cri 
% Phrafi Comica prope 1%" 
« ſenariis, 4to. 1607.” Th" 
written by Dr. Matthew Gwitt 
and was acted with great T 
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VE 
VexTUMnNUs. This dramatic 


jece was exhibited in Chriſt- 
Church Hall, Oxford, before 


james I. in 1605; but although 


karnedly penned in Latin, and by 
a Doctor of Divinity, could not 
keep the king awake, who was 
wearied in conſequence of having 
executed the office of moderator 
all that day at the diſputations in 
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ot, Mary's Church. This ſeems 
to have been a different perfor- 
mance from the former. 
ULyssSes Repux. A Tragedy 
in Latin, by William Wager ; 
when or on what occaſion it was 
written and performed, is uncer- 
tain, It muſt have been acted, 
however, between 1574 and 1590, 


ORATORIOS: 


1 8 8 , 1 2 7 OY 
* 4 e rr D eee 
. 


"1s 1 


„ @-R 1-0 8 


AC. 


HESE performances were 

not originally deſigned to 
have been enumerated in the pre- 
ſent Catalogue; but, being of a 
dramatic 1 it was apprehended 
that the excluſion of them might 
be deemed a defect in the work. 
The preſent Editor has therefore 
endeavoured to obtain as complete 
a liſt of them as he was able. 
This ſpecies of the drama was in- 
traduced into England by Mr. 
Handel, and carried on during 
his life with great ſucceſs. It 
was borrowed from the concert 
fpirituel of our volatile neighbours 
on the continent, but conducted 
in a manner more 3 to the 
native gravity and folidity of this 
nation. It has been ſuggeſted, 
that action and geſticulation ac- 
commodated to ſituation and ſen- 
timents, joined with dreſſes con- 
formable to the characters re- 
preſented, would render the re- 
preſentations more expreſſive and 
perfect, and conſequently the en- 
tertainment much more rational 
and improving. How far ſuch an 
innovation might with propriety 
be admitted, we can only con- 
jecture. The faſhion about Ora- 
torios ſeems much on the decline, 
and it may require the genius of 
another Handel to reſtore them to 


their former credit and reputa- 


ET 

Acis AND GaLaTEa, See 
p. 2. This was originally. ſet to 
muſic by Mr. Handel, for the duke 


CU 


of Chandos, about the year 1941, 
* ALEXANDER BaLvs, Ora 
by Dr. Morell, ſet to muſic by 
Handel; acted at Covent-Garden, 
1748. 

ALEXANDEeR's FAST. Orr 
ſet to muſic by Handel; acted at 
Covent-Garden, 1736. This ex- 
cellent Ode bad formerly been al- 
tered for muſic by Mr. Hughes. 

ALFRED THE GREAT. Ori, 
ſet to Muſic by Dr. Arne, and 
acted at Drury-Lane about 1761, 
4to. This is taken from Mallets 
Play of Alfred. 

ALLEGROED IL PENSER0s0, 
Orat. taken from Milton; ſet by 
Handel, acted 1739. 

ArHALIAH. Orat. ſet by Mr. 
Handel ; and performed at Oxford 
at the time of the Public AQ n 
July, 1933. The words by Mr, 


Humphreys, 4to. 1 733. 


BE LSHAZ ZAR Orat, ſet by 
Mr, Handel, 4to. 1745. 


| C 

Tur Curt or Saul. Adv 
cred Ode, by Dr. Brown, 4. 
1764. This piece was original 
compoſed by the author hunſell 
by ſelecting different parts of Mr, 
Handel's Works, and adapi1n; 
them to his own performance, 
In this ſtate it was firft acted 
Drury-Lane with ſmall ſuccels, 
It was afterwards new ſet (176)) 
by Dr. Arnold, and performed at 
the Hay-Market. 1 
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David's LAMENTATION, 
Orat. by John Lockman; per- 
ſormed at Covent-Garden, 4to. 
1740. 

15 50 RAH. Orat. by Mr. Hum- 
phreys; ſet by Mr. Handel, 1732. 


E 
ESTHER. Orat. by Mr. Hum- 
phreys; ſet by Mr. Handel, per- 
formed at the Hay-Market. 410. 
1732. It had been originally 
compoſed for the duke of Chan- 
dos, and perfermed at Cannons. 
F 


Tux Fo xc or TVU r R. Orat. 


by Dr. John Hoadly; ſet by Dr. 
Greene, 8 vo. 1764. 


. 
Hannan. Orat. by Chriſtop. 


Smart; ſet by Mr. Worgan, and 


perſormed at the Hay-Market, 
4to. 1764. , — | 


JeenTHa. Orat. by Dr. John 


Hoadly ; ſet by Dr. Greene, 8vo. 
73 © 


 JeenTHa. Orat, by Dr. Morell; 


| ſet by Mr. Handel, performed at 
Covent-Garden, 4t0. 1751. Dur- 
ing the compoſition of this Orato- 
rio, Mr. Handel became blind. 


Jos EH AND HIS BRET HREN. 


Orat. by Mr. James Miller; ſet 


by Mr. Handel, and performed at 


Covent Garden, 4to. 1744. 


Jos noa. Orät. ſet by Mr. 
Handel, performed at Covent- 


Coarqden, 4to. 1748. 


A SRAEL IN BABVYL ON. Orat, 
et by Mr. Handel, performed at 


A Covent-Garden, Ato. 


ISA PL IN Acyer. Orat. 
ſet by Mr. Handel, performed at 
Lincoln's-Inn Fields, 4to. 1740. 

5 bps Maccaztvus. Orat. by 

r. Morell ; ſet by Mr. Handel, 


3 | Performed at Covent-Garden „ 4to. 


1 


ME 


1746. This Oratorio was written 
at the requeſt of Mr. Handel, and 
by the recommendation of Prince 
Frederick. The plan of it was 
deſigned as a compliment to the 
duke of Cumberland, upon his re- 
turning victorious from Scotland, 
'The ſucceſs of it was very great, 
there being above goo/. in the 
houſe on the zoth night of its re- 
preſentation. The incomparable 
Air, © Wiſe men flattering may de- 
ceive us; and the Chorus, Sion 
now her head fall raiſe,” were the 
latt Mr. Handel ever compoſed. 
They were deſigned ſor Belſi zzar; 
but that not being performed, they 
were introduced in the preſent 
Oratorio. 

Jopirn. Orat. by William 
Huggins, eſq; ſet by William de 
Feſch, 8vo. 1733. This piece was 
performed with ſcenes and other 
decorations, but met with no ſuc- 
ceſs. Prefixed to it is a plate by 
the author's friend, Mr. Hogarth. 

Jopir Es Orat. by Haac Bicker- 
ſtaffe ; ſet by Dr. Arne, and per- 
formed at the Lock Hoſpital 
Chapel, Feb. 29, 1764, 4to. This 
piece was likewiſe again revived, 
and performed at the Church of 
Stratford upon Avon, Sept. 6, 
1769, upon occaſion of the Jubilee 
in honour of the memory of Shak- 
ſpeare. 


M. 

Max AS SES. Oratorio. 
Mes$s1an. Orat. ſet by Mr. 
Handel. The words ſelected by 
Mr. Jennens. his excellent Ora- 
torio was originally performed 
about the year 17413 but by ſome 
unaccountable caprice in the 
public taſte, met with a very cold 
reception. The compoſer there- 
upon went over to Dublin, where it 
was honoured with univerſal ap- 
2 and, on bis return to Eng- 
and, it found all the approbation 
| 10 
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it was entitled to, and has. ever 
fince been the favourite of the ad- 
mirers of this ſpecies of com- 
poſition. 

| N 


Nazar. Orat. by Dr. Morell; 
fet by Mr. Smith to the muſic of 
tome old genuine performances of 
Mr. „Handel. It was performed at 
Covent-Garden, 4to. 1764. 
NEW Occas1oxar Orxarto- 
x10. Set by Mr. Handel, and per- 
formed at Covent-Garden, 4to. 
1746. This was brought forward 
on occaſion of the victory gained 


at Culloden by the duke of Cum- 


berland. 
O 


OuniroTENCE. Oratorio, 4to. 


P 

PARA DIsE Losr. Orat. by 
Benjamin Stillingfleet; ſet by 
Mr. Smith, and performed at 
Covent Garden, 4to. 1760. The 
words of this piece were altered 
and adapted to the ſtage from 
Milton. | 

TRE PRNODISAL Son. Orat. 
by Thomas Hull; ſet by Dr. 
Arnold, and performed at Covent- 
Garden, 4to. 


- 
Rznecca. Orat. ſet by Mr. 
Smith, and performed at Covent- 
Garden, 4to. 1761. 
Ru rn. Orat. by Henry Brooke, 
eſq; printed in his Works, 8yo. 
1778. . 


Suso. Orat. by Newburgh 
Hamilton ; fet by Mr. Handel, 
and performed at Covent-Garden, 


40. 1742. 


Saul. Orat, ſet by Mr. Handel, 
and performed at the Hay-Market, 


gto.. 1739. 
SEME Lx. Orat; ſet by Mr. Han- 
del, and performed at Covent- 


Garden, 4to. 1943. This is Con- 


TH 
your piece of the ſame name 
omething altered. ; 
S0LOMON, Orat. ſet by Mr. 
Handel, and performed at Covent. 
Garden, 4to. 1748. 
SOLOMON, Serenata, by Ed. 
ward Moore; ſet by Dr. Boyce, 
Ato. 
SUSANNAH. Orat. ſet by Mr. 
Handel, and performed at Covent- 
Garden, 4to. 1743. 


BS: 

Tur oO RA. Orat. by De 
Morell; ſet by Mr. Handel, and 
performed at Covent Garden, yto, 
1749. I am informed, that Mr. 
Handel valued this Oratorio more 
than any other performance of the 
fame kind. Being once aſked, 
whether he did not conſider the 
grand chorus in The Meſſiah as his 
maſterpiece ; no, ſays he, | 
think the chorus at the end of 
* the ſecond part in Theodrra far 
© beyond it,” He ſaw the Inv 
Youth, c.“ The following aner- 
dote is given from undoubted au- 
thority. The ſecond repreſents- 
tion of this piece was very thinly 
attended, though the Prince 
Amelia was preſent. A pentl- 
man, who was on intimate term 
of friendſhip with Mr. Hande, 
imagining it to be a loſing night, 
was willing to avoid ſpeaking !0 
him that evening ; but he ob- 
ſerving him at ſome diſtance, vent 
up to him and faid, * Will you 
ebe here next Friday night! 
I will play it to you. He i 
anſwered, that a perſon of not 
from the city had undertaken 1 
engage for all the boxes, if it vn 
repreſented again. He 154100 
„ replied Handel, theJews will not 
come to it (as to Judas Mac 
&« beus), becauſe it is a Chriſti 
« ſtory; and the ladies will 10 
© come, becauſe it is 2 vw 
ene. 
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Tur TRIUMUr RH OT TIME AND 
TzurH, Orat. by Dr. Morell; 
ſet by Mr. Handel, and perform- 
ed at Covent-Garden, 4to. 1757. 
The words of this piece were en- 
tirely adapted to the muſic of 14 
Trionfo del Tempo, compoſed at 
Rome about 1707. | 

Tux Trxrumen or TruUTH. 
Orat. by George Jefferys, eſq; 
printed in his Works, 4to. 1754. 


Z 

ZiIukI. An Oratorio, perform- 
ed at Covent-Garden, and ſet by 
Mr. Stanley, 4to. 1706. This 
piece, though anonymous, was 
written by Dr. Hawkeſworth. 
Vet, like moſt of the pieces com- 
poſed ſor the ſake of muſie, ſound 
has been too much conſidered 
in it to gire ſcope ſor very 


ſtrong teſtimonials of that genius 


which the author has ſhewn in 
many of his other writings. Nor 


2 J 


can I indeed greatly approve of 
the choice of the ſubject. For 
although it is borrowed from the 
ſacred writings, and that hiſtori- 
cal fact is ſufficient to authorize 
the cataſtrophe, yet the circum- 
ſtances of a father, (Zuran) and 
he a prince, a chief of a power- 
ful people, urging his daughter 
to proftitution, the daughter glo- 
Tying in that proſtitution, not 
from affection to her lover, but 
for the deſtruction of a nation at 
variance with her own, together 
with the concluſion of the whole 
infamous bargain in the tranf- 
fixion of them both in the very 
act of tranſport, ſeems to me to 
have ſomewhat too groſs to ſuit 
a drama intended to fries the pur- 
poſes of religion, and deftined to 
be repreſented in a time of morti- 
fication, penance and abſtinence 
from every human, or at leaſt cor- 
poreal defire. 
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BRADATES AND PANTHEA. 

Trag. Acted by the ſcholars 

of St. Paul's {ſchool in 1770. Not 
printed. 

TRE AGREEAPLE SURPRIZE, 

Farce, by J. Keefe. Acted at the 

Hay-Market, 1781. Not printed, 


This was the ſecond little piece pro- 


duced by the ſame author in one 
ſeaſon, It is much inferior to his 


former performances, and highly 


except ionable for the indecency 
of ſome parts of it. The charac- 
ter of Lingo, however, was repre- 
ſented by Mr. Edwin with ſo much 
real humour, that the audience 
forgot the abſurdity both of the 
fable itſelf, and the conduct of it. 

AGRI INA. Trag. in rhime, 
by John Lord Hervey. Not print- 
ed. This performance ſtill re- 
mains unpubliſhed in the poſſeſſion 
of the Briſtol family, See Wal- 
pole's Anecdotes, vol. II. p. 149. 

AL cESTISs. Trag. tranſlated 
from Euripides, 
4to. 1781. 

ALExXAS, or, The chaſte Gal - 
lant, by Philip Maſſinger. By 
this title Maſſinger's Pa/aful Lo- 
wer Teems ſometimes to have been 
called. 

ALL UP AT STOCKWELL, or 
The Ghoſt no Conjurer, Interlude. 
Acted at Drury-Lane, at a benefit, 
Not printed. 


Tur AmBiGuous LovER. F. 


by K. Potter, . 


BE 


by Mifs Sheridan. Acted at Crow. 
Street, 1781. Not printed. 

ANT1GONE. Prag. tranſlated 
from Sophocles, by George Adams, 
8vo. 1729. 


ANTIGONE 


Trag. tranſlated 
by 7. 


from Sophocles, Franklin, 
4to. 1759. 

ARTHUR. Trag. See The M/- 
fortunes of Arthur. 


B | 

Taz Baccuz. Trag. tranſ- 
lated from Euripides, by R. Pct- 
eo. 1781. 5 

BARNABVY BRITTILE. Farce, 
Acted at Covent-Garden, 1781. 
This worthleſs piece is taken from 
the George Dandin, of Moliere; 
and was acted for Mr. Quick's be- 
nefit. 

TAE BARON KINRVERVA V- 
KOTSDORSPRAKENGATCHDER), 
Muſical Com. by Miles Peter An 
drews. Acted at the Hay-Market, 
8vo. 1781. This piece was taken 
from a Novel, written by Lacy 
Craven. Jt was performed on, 
once, though twice afterwards | 
was attempted to be forced on the 
publick. | 
 Beaury AND Goon PROPET 
Tits OT Women. See The Craft 
of Rhetorick. 

Tre Ber LES STRA 1A Gf u. C 
Acted by his Majeſty's ſervatt 


8vo. 1781. This deſpicable pe- 
formance 


| Exploitovf Harlequin. 


CO 


formance is only mentioned to 
revent the reader from being im- 
poſed upon by it. Whoever pur- 


| chaſes it 2s Mrs, Cowley's play of 


the ſame name, will find they 
have been groſsly defrauded of 


their money. 
Tux BOLD BEAUCHAMPS. An 


| ancient play, probably not now 


extant, but mentioned in The 


| Knight of the Burning Feſtle, 1613. 


See alſo Dodſley's Collection of Old 


| Plays, edit. 1780, vol. X. p. 172. 


Tux BRITISH STAGE, or, The 
Farce, 8vo. 
1724. The title-page of this piece 


declares it to have been performed 
by a company of wonderful come- 
| dians at both theatres with uni- 
verſal applauſe, and that it was 
| deſigned as an after-entertainment 
E for the audiences of Harlequin 
Docbor Fauſtus and The Necromancer. 


E 
CaRDbENIO. See The Hiſtory of 


| Cardenio, This play was acted at 
g Court in the year 1613. 


Cas rA RA, or, Cruelty without 


; Luft. A Play, entered on the 
books of the Stationers' Company, 
Nov. 29, 1653 ; but probably ne- 


ver printed. 


Cntr Cn r. Interlude. Acted 


x Covent-Garden, 1781, for a 
bcnefit; but not printed. 


CuRISTIANETTA. A Play, by 


Richard Brome; entered on the 
books of the Stationers' Compary, 
uſt 4, 1640; but probably not 
printed. 

. Tue Ciry SRU LER. A 
3 lay probably never printed. It 
s amongſt thoſe deſtroyed by 
r. Warburton's ſervant. 


Tae Concertred Duxe, A 


| lay, that formerly belonged to 


he Cockpit Theatre. It is, how- 


s probably no other than The | 


le Gentleman of Beaumont and 


leicher. 


1 


D E 


Tux Conceirs. A Play; en- 
tered on the books of the Station- 
ers Company, by R. Marriot, 
Nov. 29, 1653 ; but probably not. 
printed. 

THe ConverTED COURTE= 
2 AN. The firſt Part of Decker's 
Hone ſ: Whore was originally print- 
ed under this title, but in what 
year is uncertain, the only copy 
I have ſeen wanting the title-page. 
I ſuſpect, however, that it was 
printed in 1605. 

CORNELIA. 
Great. 

Tre CounTRYMAN. A Play; 
entered on the books of the Stati- 
oners' Company, Sept. 9, 16533 
but probably not printed. 

Tur Coxcomss. A Farce, by 
Francis Gentleman. Acted at the 
Hay-Market, 1771. Not printed. 
This was an alteration of part of 
Ben Jonſon's Eg cæne, and was 
— only one night at a 

nefit. 


See Pompey the 


THe CRADLE OFSECURITIHE. 
An Interlude, mentioned in the 
manuſcript Tragedy of Sir Thomas 
More, [MSS. Harl. 1768.); but 


probably never printed. 


Cor iD and PSYCRHE. A Play,. 
by Thomas Heywood. Never 
printed. See his Dialogues and 
Dramas, p. 238. edit. 1637. 

THe CYPRIAN CONQUEROR, 
or, Faithleſs Relict. A Play, now 
in The Britiſh Muſeum, MSS. 
Sloane, 3709. xxii. B. 

D 

Dau xATlox, or, Hiſing hot. 
Interlude, by Charles Stuart. 
Acted at the Hay-Market, 1981 ; 


for the benefit of Mr. Banniſter, 


Auguſt 29, 1781. | 
Darvyus. Interlude. See Kung 
Daryus. 


Tre DAD ALIVE. A Farce, 


by John Keefe. Acted at the Hay- 
Market, 1781. Not printed. The 
— abilities 
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abilities of this writer are admira- 
bly calculated for the ſpecies of 
entertainment which he has hi- 
therto attempted. The flight 
fk-tches of character which he has 
produced are ſtrongly marked; 
the incidents, though extravagant, 
within the limits ot poſſibility, and 
the humour, though not of the 


moſt delicate ſort, yet ftill re- 


ftrained by the rules of deceney. 
The preſent performance was ex- 
cellently a&ed, but not ſo ge- 
nerally approved as The Son-in- 


Laæv. 


DEMETRIUS AND MARSINA, 
or, The Inperial Im po ſtor and un- 
happy Heroine. Trag. formerly in 
the poſſeſſion of John Warburton, 
eſq; and ſold by auction among his 
books and MISS. about the year 
1759. This play has not been 
printed. £ 

TED SsTRUc TON OF Je RU- 
SA LEM; by Thomas Legge. This 
piece, which was written in the 
time of Queen Elizabeth, is men- 
tioned in Kirkman's Catalogue, 
1661. Probably it was in MS, 
and he had then thoughts of 
putting it to the preſs; but, I be- 
lieve, it was never printed. 

Diss ir ATION. Com. by Miles 
Peter Andrews. Acted at Drury- 
Lane, 8vo. 1781. This play is 


borrowed from Garrick's Bon Ton, 
and ſeveral other pieces. The 


reception it met with did great 
credit to the good nature of the 
audiences before which it was re- 


prefented. 
E 


Echo and Nacissus. 
Dramatie Paſtoral, of three acts, 
hy Richard Graves, 8vo. 1780. 
This piece was printed in the 
lecond volume of Euphrofine, or, 
Amuſements on the Road of Life. 
i. was never acted, nor even ſet to 
muſic. 


FA 

Tur ELEction, Fntertyin, the 
ment, of two a®s, by Richard Co 
Cumberland. Not printed; but yo 
om_y performed at Mr. Han- 1 

ury's, Kelmarſli, Northampton- * 
ſhire, in 1774. hs 

EnGcLand's Joy, A Ply = 
acted at the Swan, but probabſy I 
never printed. See Dodlfley's (u. a 
lectiun of Old Plays, vol. X. p. 171. h | 
vol. XII. p. 425. edit. 1780. FP 

A Werke in Ryme contayning an for 
ENTERLUDE OF MYNDES, ui r 
ne ſſing the Man's Fall from Gd and | Ty: 
oy Set forth by H. N. (Henry EG 
Nicholas), and by him newly as 
peruſed and amended, Tranſlated Ce 
out of bafe Almayne into Engliſh. aut 
No date, but printed in 1574. 

The honourable EX TERTIn. 

MENT, given to the Queen's L 
Majeſtie, in progreſſe at Elvethan, nor 
in Hampſhire, by the right ho- Poe 
norable the Earl of Hertford, 40. ed. 
1591. | 
| ue ExcisE MAN. Farce, by FS. 
— Knap. Acted at Covent. the 
Garden, 1780. Not printed. 4 * 
very contemptible performance, (Sec 
which met with its juſt fate on tis 9 
firſt night's exhibiton. 3 
| Ane 
* ſtro 

TurFABII. An ancient Dran, van 
performed before the year s, C 
See Stephen Goffon's Schul Flu ö n 

1709 | | log 

Taz Fairy Queen, AP WW wri 
in the liſt of thoſe deſtroyed u vol. 
Mr. Warburton's ſervant. It u 
probably not printed. 

Tae Faixy Tart. ACT 1 
matic Performance, by G*F tran 
Colman. Acted at Drury-1a Pott 
8vo. 1764. On the il ſuccels 01 ' Þ 
Midſummer's Night Drean, alter F fron 
by this gentleman, the a | 178 
Drama was taken from a H 
performed with great applanie | Whi, 

Tarr FarHER's own Sox. ef! 


Play, formerly in the pole 
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ed. A 
mance, 
on ths 


| forde's ſervants. 


| Anonymous. 

| ſtroyed by Mr. Warburton's ſer- 

| vant, | 

| Guise. A Play with this title 

s mentioned in Kirkman's Cata- 

logue, 1661. 
| written by Henry Shirley. See 


HE 


the company performing at the 
Cockpit Theatre. See Malone's 
Supplement to Shakſpeare, vol. I. 

392. 

* Paſtoral, pre- 
ſented by the Queen's cominand- 
ment, before the King at White- 
ball, 40. 1635- 

Taz FLyinG Voice. APlay, 
by Ralph Wood. One of thoſe 
deſtroyed by Mr. Warburton's 
ſervant. 

Tat FoRT1TUDE or JuDITH. 


| Trag. by Ralph Radcliff. Not 
| printed. 


FPxienDSHIP or Tirus AND 


| Gesiyyus. Com. by the ſame 


author, Not printed. 


G 


Tur GENERAL. A Play, men- 


tioned by James Shirley, in his 
Poems ; but probably never print- 


ed. 
The true Hiſtorie of GRORGE 


| GranDenrBURYE, as played by 


the Right Hon. the Earl of Oxen- 
Not printed. 
(See Mr. Malone's Supplement to 


THe GREAT Man. Trag. 
One of thoſe de- 


Shakſpeare, vol. I. p. 78.) 


It was probably 
vol. I. p. 418. 


H 
Tux HE RAcLIDx. Tragedy, 
tranſlated from Euripides, by R 
Potter, 4to. 1981. 
Hexcvuies. Trag. tranſlated 
from Euripides, by R. Potter, 4to. 


7 | 1781. 


Hexgy IV. An Old Play, in 


5 | which was introduced the depoſing 
5 ef King Richard II. 


This piece 


1 


L O 


was prior to Shakſpeare's King 
Henry IV. It was performed at 
Lord Effex's Houſe the night be- 
fore his inſurrection, and was 
even then conſidered as an ancient 
Drama. See The Supplement 16 
Shakſpeare, vol. I. p. 381. 
HiepoLyYTUs. Trag. tranſ- 


lated from Euripides, by R. Pot- 


ter, 4to. 1781. 

Hit THE NaiLE O'TRE HEAD. 
An Interlude, not noticed in any 
Catalogue ancient or modern, 
but mentioned in the Tragedy of 
Sir Thomas Mere, MSS. Harl. No. 


7 368. 
l 1 


IN TERLUDECONCERNING THE 
Laws or NATURE. See The 
Three Laws of Nature, poſt. | 

InTERLUDE OF NATURE. See 
Nature, poſt. 

INTERLUDE OF THE Four 
ELEMENTS. See A New Interlude 
and a merry, &c. p. 250. 

Ion. Trag. tranſlated from 
Euripides, by R. Potter 4to. 
1781. 

TJoseyn, A piece with this 
title is mentioned in all the Ca- 
talogues. It is Goldſmith's So- 
phompaneus. 

K 

KENSINGTON GARDENS, or, 
The Walking Jockey. Interlude, by 
Cobb. Acted at the Hay- 
Market, 1781. N. P. This was 
acted for Mr. Wilſon's benefit. 


| B 
Lanwnive's FESTIVALS. Of 
this piece I can give no account, 
It is in none of the catalogues; 
but J am aſſured that 1t exiſts. 
Love in Discvist. Opera, 
by Henry Lucas. Acted at Dub- 
lin about the year 1776; but I 
am uncertain whether printed or 
not, 
Love 
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T.ove wil, FIND OUT THE 
way. Comic Opera, by Thomas 
Hull, Acted at Covent-Garden, 


1777. The Songs only printed. 


This piece was with difficulty 


dragged through nine nights, It 
is no more than Mr. Murphy's 
School for Guardians with the addi- 


tion of Son 28, 


M 


Tag Man or TRE WORLD. 


A Comedy, by Charles Macklin. 


Acted at Covent-Garden, 1781. 
This play which 
in reſpect to originality, force of 
mind, and well-adapted ſatire, 
may diſpute the palm with any 
dramatic piece that has appeared 
within the compafs of half a cen- 
tory, was received with the loudeſt 
acclamations in Ireland about ten 
years ago, under the title of The 
True-born Scotchman, In London, 
however, an official leave for its 
exhibition was repeatedly denied; 
and cur audiences are indebted 
for the pleaſure they have ſince 
derived from it, to the death of 
Mr. Capell, the late ſub-licenſer 


of the Theatres Royal. This 


ſcrupulous petty place-man had 
long preferred what he conceived 
to be the bias of a court, to the 
innocent gratification of the pub- 
lie. His ſagacity on a former 
occaſion alfo, ſhould not be for- 
gotten, He once prohibited the 


Tehearſal of an Opera, becauſe 


he thought the ſituation of Phar- 
nuces too nearly reſembled that of 
the Young Pretender ; nor, till a 
miniſter of ſtate interpoſed his 
authority would our guardian 
eunuch of the ſtage indulge the 
lovers of muſic with this favourite 
entertainment. Peace to his aſhes! 


He has conſigned the care of his 


own works to the publiſher as well 
as oſtenſible author of Mr. Geo. 
H—ge's Letter to himſelf. Pro- 


words proportioned to the exer- 


diſtin applauſe: 


MA 
vident dulneſs could have dug rg 
deeper grave for its literary remain: 

But to reſume our ſubſect. We 
hope the reception lately afforded 
to Mr, Macklin's Comedy, 25 
well as to his own performance 
of the principal part in it, has 
gratified his warmeſt expectations. 
Before the concluſion of hi; Epi- 
logue had reminded us how much 
sur fathers were delighted by the 
efforts of his youth, we felt no 
weak propenſion to reward the 
labours of his age. The Han 
of the World indeed, began its 
career during the laſt weeks of 
an expiring ſeaſon ; yet are we 
confident that the length and vi- 
gour of its courſe are reſerved for 
the preſent winter. The actor, 
in general, were fortunate in the 
characters they attempted ; but if 


tions of Miſs Younge were as 
command, ie ſhould receive more 


„% Her worth demands it al, 
© Pure and unmix'd on her the facred 
drops ſhould fall.“ 


Her modes of pleaſing, diverſfed 
with endleſs variety, ſeem to have 
reached their higheſt point; and, 
on this occaſion, were in vigorated 
by ardent zeal for the ſucceſs of 
our meritorious veteran. Her pro- 
feſſional excellence therefore nut 
be ſatisfied with only partial ac- 
knowledgment, as juſtice con- 
pels us to divide our praiſes be. 
tween the luſtre of her talents and 
the goodneis of her heart. M. 
Macklin, we are ſure, will pardon 
us for blending our tribute. !? 
this lady's merit with his ohn 
commendation ; and, like the it 
nerable ' irefias reclining on 
daughter, will gratefully confel 
how far he owes the ſtability of h1s 
piece to the ſupport of 3 ſemale 


hand. 
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A Ms duk, by R. Govell. 
One of thoſe deſtroyed by Mr. 
Warburton's ſervant. 

Me pA. Trag. tranſlated from 

Euripides, by R. Potter, qto. 
1791, | 
Tux Me LANCHOLYKNIGHT, 
by Samuel Rowland. Entered on 
the Stationers' Books, Dec. 2, 
1615. Probably grounded on The 
Hiſtory of Don Quixote ; a tranſla- 
[tion of which work appeared in 
1612, h 

Tus MEWTALISsT. Dram. 
Satire, by Francis Gentleman. 
Acted at Mancheſter, Not printed. 


| N 
Na THANX THE WISE, Philo- 
ſophical Drama, tranſlated from 
NATURE. 


148] 


RI 
the German of G. E. Leſſing, 
late librarian to the duke of 


Brunſwick, by R. E. Raſpe, 8 -o. 


1781. The tranflator of this 
Drama fays, that it was not writ- 
ten for the ſtage, but was intended 
as an antidote againft that rancour 
of religious bigotry, with which 
the Jews are ſtill treated in many 


parts of Germany. He likewiſe. 


very humanely adds, it is to 


be hoped that Nathan will he 


 * ſuffered to counteract the poi- 
© ſon which barbarous ages have 


left in the minds of fanatics, 


* and Shakſpeare and political 


« faGtions may, ſome time or 
** other, ſtir up again and put into 
* fermentation.” 


A goodly interlude of Nature, compyled by Mayſter 


Henry Medwall, chapleyn to the right reverent Father in God, 


Johan Merton, tometyme cardynall and archbyſhop of Canterbury. 


Fol. No date. 


The names of the Players. 


Nature. Wreth. Lyberalyte. 
Man. Envy. Chaſtyte. 
Reſon. Slouth. Good Occupacyon, 
Senſualyte. Clotony. Shamefaſtneſs. 
Innocencye. Humylyte. Mundus. 

| Wordly Affeccyon. Charyte. Pacyence. 
Bodyly Luſt. Abſtynence. Pryde. 8 


Ninevei's REPENTANCE. 
ss piece is no where mentioned, 
cept in the Catalogue annexed 
Wo The Careleſs Shepherds, Com. 
b: + 656. o 

; NoTtHiNG IMPOSSIBLE *TO 
2 vt. Tragi-Com. by Robert 
Greene. This was one of the 


Pays deſtroyed by Mr. Warbur- 


n's ſervant. 


O 


Oruo avpRU THA. Drama- 


z pc Tale, by a Lady, 8vo. 1781. 


P 


4 Tu E PRORNICIAR VIAGINS. 
. tranſlated from Euripides, 
X. Potter, to. 1781. 
oF 7 5 


OL 


PRELUDIo, by George Col- 
man. AQed at the Hay-Market, 
1781. This trifle was produced 


merely to uſher to the public the 
diſpuſting repreſentation of 7% 


Beggar's Opera, with the characters 
reverſed. | 

THE PRISONER'SOPERA, with 
other entertainments, performed 


at Sadler's Wells, 8vo. 1730. | 
Tre PRoup Wives PATER 


NosTeR A Play, entered on 
the Stationer's Books, in 1559. 


R 


KincRicnarD THESECOND. 


Trag. altered from Shakſpeare, by 
Francis Gentleman. Acted at Bath 


about the year 1754. Not printed. 
FF THe 


80 


Taz RiDicuLovsG uA R DIA N. 
Comic Burletta, acted at the Hay- 
Market, 4to. 1761. 

RI E Fxvir, or, The Marriage 
Ad. Interlude, by Charles Stuart. 
YH Acted at the Hay Market, 1781, 
E;: for the benefit of Mr. Wilſon. 


; 8 

Tux Schoolg Mop RATOR. 
Of this Play I can give no account; 
but it is in Mr. Garrick's Col- 
lection. : e 

SEE ME AND SEE ME NOT. 
This is the running title of Hans 
Beer Pot. Eb 

SevEnNTEEN HUN DRED AND 
EIGHTY ONE. Farce acted at 
Covent-Garden, at a benefit, 1781. 
Not printed. . Z 

The Life and Death of Mafier 
SHokE and Jane SHORE his Wife, 
as it was lately ated by the Earle 
of Derbie his ſervants, Entered 
on the Siationers' Books, Aug. 28, 
1599. This Play is mentioned in 
The Knig/t of tne Burning Pelle, 
and appears to be the ſecond part 
of Heywood's Edward the Fourth. 

THEvOILvVER'TanKarD, Mus 
fical Farce, by Lady Craven. 
AQcd at the Hay-Market, 1781. 
Not printed. With great dif- 
ficulty, and ſome management, this 
piece was heard throughout on the 
firſt night. The natural tender- 
neſs with which an Engliſh au- 
dience will always treat the work 
of a Jady, could alone have pre- 
ſerved ſuch an inſipid trifle | 
immediate condemnation. => 
5 Tur SUPPLICANTS. Tragedy, 
1 tranſlated from Euripides, by R. 
bo! Potter, 1781. B 


. 

Tux TnrrartRe Or Epuca- 
Io x, tranſlated from the French 
of The Counteſs of Gengis, 4 vols. 
8vO. 1781. This Collection con- 
ſicks of a number of {mall drama- 


? 
n a 5 
N N 
ROE tein 5 
$7404 „ 65 SIE $4 9 


11 


the merit of the collection wil 


in two acts 


1 


tio pieces, calculated for the 
inſtruction of Youth. They are 
ſays the editor, only more! 
„ treatiſes brought into ation . 
and it is hoped that young 
e people may find leſſons in then 
** bothentertainingand inſtruQire, 
** Beſides, in playing theſe piece, 
in learning them by heart, ſe- 
< vergl advantages may be found; 
* fuch as, engraving excellen: 
«6 principles upon their mind,, 
exereiſi ng their memories, form- 
ing their pronunciation, and 
giving them a graceful pleafing 
60 manner.“ It is but juſtice to 
add, that on this occaſion the 
editor has ſaid no more than what 


amply 2 The following j 
a liſt of theſe petite dramas ! 
> 00, . 
i. Hagar in the Deſert, A Se. 
rious Dialogue. 
2. The Beauty and the Mont 
Com. in two aQts. 
3. The Phials. Com. in one ac. 
4 The Happy Iſland. Com. n 
two acts. | 
5. The Spoiled Child. Com. i 


two acts. 


6. The Effeds of Curioſity. Com, 


7. The Dangers of the W old 
Com. in three acts. 
F 
1. The Blind Woman ef iy. 
Com, in one at. 
2. The Dove. 
_— Yo 
3. Cecelia, or, The Sacrifct 
Friend /hip. Com. in one att. 
4. The Generous Enemies. Con 
in two acts. e 
| 5. The Good Mother. Com, 1 
three acts. 
6. The Buſy Body. Com. u 
two acts. 5 | 
Vol. III 10 
1. The Children's Ball, or, 
Duel. Com. in 1wo acts. ih 


Com, in tf 


Ir the 
ey are, 
' Mora! 
action; 
young 
n them, 
ructive. 
piecez 
art, ſe. 
found; 
xcellen! 
minds, 
s, form- 
n, and 
pleaſing 
tice to 
on the 
in what 
on wil 
7107 }s 
5 ! 


\ 


TU 
2. The Traveller. Com. in two 
Py Vethek. Com. in two acts. 
4. The Falſe Friends. Com. in two 
= 
. The Judge. Com. in three acts. 
Fol IV. 
1. The Queen of the Roſe of Sa- 
© /ency. Com. in two acts. 
| 2. TheMilliner. Com. in one act. 
3. The Linen-Draper. Com. in 
two acts. 


4. The Bookſeller. Com. in one 
act. j 
| 5. The truly wiſe Man. Com, 


in two acts. 

6. The Portrait, or, The Gene- 

| rous Rivals. Com. in three acts. 

Tue Toy. This Play is men- 
tioned by James Shirley in his 

Poems, 8vo. 1646. It was never 

printed. „ 

Tre TuxxiIsh Ma Hou r, 
IND HIREN THE FAIRE GREEK. 
A Day, by George Peele. Never 
E publiſhed. See Mr. Malone's Sup- 


Llenent to the laſt edition of Shak» 


© 'peare, vol. I, p. 191. 
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Z A 
V 
Tux VES TAL. Tragedy, by 
Henry Glapthorne, One of thoſe 


deſtroyed by Mr. Warburton's 
ſervant. | 
W 


Wuo'p HAVE THOUGHT Ir? 
Farce, by Cobb. Acted at Co- 
vent Garden, 1781. Not printed. 
This piece was perſormed at the 
benefit of Mr. Wilſon, and once 
afterwards at the Hay-Market. 

A WOMAN WILL HAVE HER 
WiLL. A Comedy, entered on 
the Stationers' Books, by W. 
White, Aug. 3, 161. 

Tre WORLD. A Play, that 
formerly belonged to the Cock- 
pit Theatre. See 1 to 
Shakſpeare, laſt edit. vol. I. p. 392. 


2 | 

ZATHIRA. Trag. by Francis 
Gentleman. AQed at Bath about 
1754. Not printed, This piece 
was on the ſame ſtory as Barba- 
roſſa, which it preceded in the 


_ repreſentation, 


Fiz 


ADDITIONS | 


THE SECOND VOLUME. | th 


AB 


AGE 1. col. 2. ABRanam's 

SacRIF ICE. Oldys took his 
account of this piece from Chet- 
wood, . who probably forged the 
title and date that he has affixed 


to it inThe Briti/h Theatre. 

* J. col. 1. AG LAURA. This 
Play was firſt printed in fol. 1639. 
P. 8. col. 1. ALEXIS˙S PARA - 
ISE. ] For 1722 read 1732, ä 

P. 16. col: 1. AvD RIA. ] For 
1727 read 16277. 

P. 18. col. i. AnTonig anD 
Ma LIp A. This Play is to pre- 
cede ANnToON1o's REVE NE. 


P. 33. Ne 72. TnE BE OOD Y 
BA NGUE r,] In addition to what 
has been already ſaid concerning 
this play, we may add, that it was 

probably written by Robert Da- 
venport, being enumerated with 
ſome other of his pieces in a liſt 
of Plays that formerly belonged 
to the Cockpit Theatre. The 
letters T. D. were perhaps print- 
ed by miſtake in the title-page in- 
ſtead of R. D. See Mr. 2 
Supplement to Shakſpeare,. vol. I. 
P- 2 | 
5 GC 

P. 40. Ne 3. Ca$SaR AND 
Pau, &c.] There was an- 
other edliion, apparently an ear- 
her one, without a date. There 
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ADDITIONS ax» CORRECTION; Ml © 


T 


© Cibber, who ſpoke the Prologue. 


into arguments, general and ſpe· 


0 


* ; qui 

CO Ae 

was alfo a very ancient Playon this « 6 
ſubject, intituled, The Hiſtory of WF « 
Ceſar and Pompey, exhibited be- lies 
fore 1580. See Goffon's Schul of the 


Abuſe. | 
N 55. Ne 109. Cinnxs's Co x- 
s PIRACY. ] In a Pamphlet, by 
Daniel Defoe, written about 1713, 
this. play is aſcribed to Colley 


» 
90 


P. 60. No 158. Ine Co 
BATE or Cayes.] The date 
which Chetwood affixed to this 
piece (1582) was certainly a for- 

ry. Kirkman mentions it asa 
—* 2h but it can ſcarcely be 
called a dramatic piece, = 
only the ſkeleton or argument 0 3 
a very abſurb play with a ſen und 
ſongs intermixed, and would ther- 
fore not be entitled to a place in H 
this work, were it not neceſſary mar 
to take notice of the errors of Wl 
former Catalogues. The full title of! 
is as follows: Pzxincees Rir- WM 


yy —̃ — — — = i woos eee 


E 
8 


1 


TORICUS, or, HAN. 
ComBart or Caes. Drawn forth 


cial, In uſum Scholz Maſoner- 
ſis, et in gratiam totius auditor! Z1 
Mercurialis. Veni, vide London, her 
Printed for H. R. at the three 4a 
Pigeons in Saint Paul's Church- a 
ard, 1648. . 
. P. Es No 170. TRE Cou- : : $20. 
Mon's ConniTION.] A pleafant Ti: 
Comedie called Co uu * Z 
050 


N$ 


itoril 
dog. 
three 
zrch- 


"OM- 
aſant 
vpI- 
0 NS. 


C Oo 


rloxs. This play (of which the 
copy before me wants both the 
grit and concluding; leaves) is to 
all appearance as ancient as Cam- 
mer Curton, or any other comic 
—_ in the Engliſh language. 


he original entry of it ou the 


books of the . 5 


is perhaps earlier than any part o 
| their records now remaining; and 


| yet it is referred to on 2 ſubſe- 


quent occaſion, as follows: July 
26, 1576. John Hunter enters 
„A new and pleaſant comedie 


* Common Condycyons:” The ſcene 
lies in Arabia. The characters of 


the drama are 


MI. 2 Thieves in the diſ- 
Drifte. ( guiſe of T ier 


Sedmond.—a Knight. 

| Clarifa.,—his Siſter. 
Common Conditions, —a clown 
er buſfoon. f 


io Sedmon and Clariſia. 


ampheden.——a Phrygian 
5g hebt. g 
omides. the fame. 


dabia.—à young Lady in love 


; | under the name of Metrea. 

= Mountagos.—father to Sabia. 
He ſeems deſigned for a French- 
= Cardolus—Governor of the Iſle 
E: of Marofus. 271 y 
= Lomia.——a Naturall. 


er, | | 
WE Pirates, Mariners, Maſter, Boat- 
q . ſwain, Ship-boy, &c. 
Between the acts of this piece 
ere are no intervals, nor is there 
Pouch connection between the dif- 
ent couples of lovers, except 
BP ch as is brought about by the 
od and ill offices of Common Con- 
ons, who aſſiſts the intereſt of 
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AND PrODIGALITIE.}' 


or plaie, after the manner of 


| been hitherto diſcovered.” 
Galiarbus.—a Phrygian 3 father 


vith him, and ſometimes paſſing 


Leoſthenes.—a Knight, her ma- 


CR, | 
ſome, and perplexes thatof others. 
The preſent drama, however, ex- 
hibits perhaps the earlieſt exam- 
ples of naval dialogue on the ftage, 
as well as of the Engliſh lan- 
guage- diſtorted by foreign pro- 
nunciation. 1 5 

P. 67: Ne 204. TE Co TE x- 
TI@N BE TWEENE LIBERALITIE 
This 
piece, by a paſſage about the con- 
cluſion of it, appears to have been 
written in the 43d year of Queen 
Elizabeth's reign, conſequently 
about the time of its publication. 
The original compiler of the pre- 
ſent work was deceived by Chet- 


wood, whom he has followed in aſ- 


ſerting that Liberalitie and Prodipa- 
litie, a maique of much moralitie, 
was ere in 1559. There is 
no ſuch maſque. The drama 
abovementioned is a comedy, nor 
has any edition but that of 1602 


P. 70. Ne 232. THE Cos r T 
WuORE.] This 2 was at- 
tributed by Philips to Rob. Mead 


only, becauſe in Kirkman's Cata- 


logue it followed Mead's Combat of 
Love and Friend/hip. See article 
BREWER. Appendix to vel. IJ. 

P. 72. Ne 248. Tre Coun- 
Try GIRL. ] In the title-page of 
this piece are only the letters T. 
B. which were probably inſerted 
by the Bookſeller, who knew the 
author by the familiar appellation 
of 'Tony Brewer. NEG 

P. 76. N® 292. CROMWE L. I 
LoRDP THOMUAS.] This play was 
firſt printed in 1902, and is faid - 
in the title-page to be written 
by. W. 8. * | 


P. 77. NY 202. Tre CRUEL 


DEzgTOR.] The date affixed to 
this piece (1659) was one of 
Chetwood”s forgeries, . as appears 
clearly from the entry on the 
Stationers' Books in 1565, From 

ö | the 


TO en wat SY eee 5 * e 
ii ß EDS A Er INSERT 
2 2 . 
. 


CU 


the title, he thought himſelf war- 
ranted to call it' 4 Tragedy, the 
falſehood of which deſcription 
likewiſe is detected by the entry 
already mentioned. Kirkman ap- 
pears never to have ſeen this very 
rare piece. 8 ; 
gg. Cup ry'y 
WrixL1G1G6.]: It is highly pro- 
bable that the letters E. S. in the 
title-page of this play were in- 
tended for Edward Sharpham, 
whole Comedy of The Fleire was 
entered on the Stationers* Books 
about the ſame time (1606). 


| D | 

P. 82. No 15. Tae Darn 
or Dipo.] I much queſtion whe- 
ther this piece was printed in 
1621. If it had appeared at that 
time, it would probably have 
been mentioned, by either Kirk- 
man, Langbaine, or Gildon, none 
of whom have taken notice of it. 
Jacob was the firſt who gave the 
title of it, and for the date we 
have no authority, or, which is 
the ſame thing, only that of 
e 4 1 | 

P. go. No 88. Down Quvix- 
55 Philips and Winder 
aſcribe this play to Robert Baron, 
without any foundation whatſo- 
ever, merely becauſe it happened 
in Kirkman's Catalogue to follow 
Baron's play, called Deorum Dona. 
For the ſame reaſon they have 
attributed to him The Deftrufion of 
. a play written before 

e was born. They have like- 
wiſe made him the author of The 


Marriage of Wit and Science, print- 


ed in 1570, becauſe that piece 
followed his Mirza in the ſame 
Catalogue. OTE 


F 

P. 112. Ne 8. Farik AND 

Fine WEATRER.] Dele the ar- 
ticle, there being no ſuch play. 
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advertiſement prefixed to 7, 


H E. 
P. 113. Ne 18. The FAIR pr. 


NITENT.] It appears from an 


Bond man, printed in 1919, that 
Mr. Rowe had reviſed if Maſ- 

fingers plays, and was Preparing B 
an edition of them for the preg 
the very year he died. Perhay;, 
therefore, if his own dramas were 
accurately examined, he might be 
found to have more obligations to 


that ancient poet. | 

P. 125. Ne 129. Tar Fiens.] ; 
There is an Edition of this play I 
in 1610. : x 

P. 126. Ne 139. A Fool A5 * 
HER MAIDENHEAD SOON PART- j 
gED.] This play was probably \ 
written by Robert Davenport, be- ; 
ing enumerated with the reſt of | 
his pieces in the Catalogue of 
dramatic pieces belonging to tle 
Cockpit Theatre,  *-- 

P. 129. Ne 158. FoxTune To | 
K NOW, &c.] I ſuſpect this is the | is 

ſame play that has been diſtin- { 
guiſhed in the Catalogues by the : 
title of ComMmon's Co xpitIoN, 
See an account of that piece ante, 

P. 134. N? 184. FuLcs WY, 
and LucxeLLe.] The date pe 
1670 affixed by Chetwood to this 10 

iece is undoubtedly a forgery. 

t is mentioned by Kirkman in BY 
his Catalogue 1661, and is pro- | bb 
bably very ancient. It was, we 
may preſume, one of the ten dn. P] 
matic pieces that he ſays he had | dr 
never ſeen, for he has not ar- | be 
nexed any mark to it to aſcertan no 
whether it is a tragedy, a come, M1 
or a maſſue. ple 

© An 
H | W 

P. 144. Ne 7. Hans Bi! ho 
por.] There can be no doult Jon 
concerning the author of hv 25 

iece. D. Belchier's name | ſub Mi | 
{cribed to the Dedication. L 

R. 147. Ne 40. T MY ag 


is Di s attributed 
TORS.) This piece wa b 


ETO 
15 the 
liſtin- 
7 the 
ons, 
ante. 
lbs 
date 
) this 
gery. 
an in 
| pro- 
s, We 
 dra- 
e had 
t an- 
ertain 


ned, 


thus : 


Love xs.) 


miſprint for 


HI 


to Edmund Preſtwich by Phillips 
and Winſtanley only, becauſe, in 


Kirkman's Catalogue, it followed 
the play of Hippolitus, written by 
that author. The date, 1650, 1s 
one of Chetwood's forgeries. 
There is no other play with this 
title but that printed in 1656, 
which 1s anonymous. f 

P. 155. No. 101. HiREN.] Since 
the former part of this work was 
printed off, my conjecture concern- 
ing the piece has been confirmed. 
It is, I find, not a Play, but a 


Poem, conſiſting of 114 ſtanzas. 


The dedication to the heroicke 
Heros, Henry Earle of Oxenford, 
Viſcount Bulbeck, &c. begins 


Sir, if my unpaliſhed pen that dedicates 
now © 
The baſhful utterance of a maiden 


Muſe, c. e ( 
The author, William Barkſted, 


is ſtyled in the title- page one of the 


ſervants of his Majeſty's Revels. 
7 2 1 . 3 * 


I 


P. 165. N? 30. AN ILL BE- 


= elnninG, &c.] This play was 
performed at Court in the year 


1613. 
Ibid. No 59. Tre IMPERIAL 
or IME RIAL read 
„ % 
P. 172. Ny 104. Jos er's Ar- 
FLICTIONS.] This is one of thoſe 


: | dramas that Kirkman (the firſt, I 


believe, who mentions'it) appears 
not to have feen. It is perhaps a 
: ob's Afflitions; a 
play written y Ralph Rarcliffe, 


ud probably never printed. See 


Wood's Athene, I. 89: There was, 


owever, an ancient Poem, inti- 


WT tuled, © The mragedions Troubles 
of the moſt chaſte and innocent 


Joſeph, ſon to the moſt innocent 


. a : 
iv Patriarch Jacob,” written by 


William Forreſt, which might 
ave been miſtaken for a play. 
See Wood's Athene, I. 223. 
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Ibid. Ne 105, Tur Joviar 
CRE W.] It is quite uncertain 
when this Interlude was printed, 
The date affixed to it in the for- 
mer part of this work (1598) is 
taken from Chetwood, on whom - 
no reliance whatever can be placed. 
Langbaine had never ſeen it. 
Gildon ſays it was printed in 
1651, and that it exhibits a cha- 
racter of the roaring ranters of 
that time; but that was the age of 
Saints not of ranters. However, 
this writer mentions the piece ſo 
r hem that it is probable he 

ad ſeen it. 


| L | 

187. Ne 44. Tur Lever- 
LE RS LE VE LL' D.] Wood aſcribes 
this piece to Marchamont Ned- 
ham. | 

P. 189. Ne 54. LIXE WII. 
ro LIKE, &c.] The following is 
the complete title to this piece: 

5. An Enterlude, intituled, Lix x 
WILL To LIKE, quod the Devil to 
the Coller, very godly and full of 
pleſant mirth. Wherein is declared 
not onely the puniſhment folloaveth 
thoſe that will rather followe licen- 
tious living then to efteem and followe 
good councel ; and what great benefits 
and commodities they receive that 
apply them unto vertuous Irving and 
and good exerciſes. Made by Uſpian 
Fulwel, ; 

Five may eaſily play this enterlude. 
The names of the Players. 
The Prologue. 
Tom Toſpot. 
Hankin Hangman. 
6 : ON Collier, 
Chance. 
Virtuous life. 
God's Promiſes. 
Curbert Cutpurſe. 
3 Eo: 
Raffe Roiſter. 
Good Fame. 
Severitie. 


for one. 
for one. 


ſor one. 


Philip 


N A20 m9 treat is 
, 2 7 


wy 
Philip Pieming. 7 


Pierce Pickpurs. F for another Dr vir. or Epmo NTON.] 'This 


Honour, * -. 


"Nichol Newfangle,” the Vice. 
long ſhop ' adjoyning unto 8. 


Mildred's Churche in the Pultrie, 
by John Allde. Anno Domini, 
1558 | 


P. 190. No 56: LIS va.] See 
—_— BREWE R. Appendix to 
vol. I. | ; | 


'P. 202. No. 1 THE Love - 


eminge's company, in 1619. 
P. 208. No.202. LUNMINALIA. I 
For 1627 read 1637. 


P. 217. No. 46. Ma HOOD AND 


Wispome.] For this date and 
deſcription we have only Chet- 
wood's authority, who is never to 
be truſted. The preſent was, with- 
out doubt, one of his many forge- 


Ties. The piece was ſo rare above a 


hundred years ago, that it appears 
neyer to have been feen by Kirk- 

P. 221. No 83. The Ma R- 
RIAGE OF WITTE AND SC1- 
3 The following is the 
full title of this piece: A newe 
% and pleaſaunt Enterlude, inti- 
tled, The Ma RIAGE Of WITTE 


„Ah SCIENCE, Imprinted at 


* London, in Fleetſtret, neare unto 
«« Saint Dunſtan's Churche, by 
* Thomas Marſhe, (1570.) The 
“Players names. Nature, Witte 
Will, Studie, Diligence, Inftruc- 
* tion, Science, Reaſon, Expe- 


„ rience, Recreation, Shame, Ide]- 


* nes, Ignoraunce, Tedioufneſs, 
** with three other women ſingers.” 
'The date affixed to this piece, in 
the former part of the vreſent work 
(1606.) was taken from Chet- 
wood, and is undoubtedly one of 
his numerous forgeries. 


- 
— 


* 


Imprinted at I ndon, at the 


Sick MAI p.] *his Comedy was 
| 47 0eY at Court, by John 


having been entered on 
__ © tioner? Books iu 1559- 
; % f 
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P. 233. No 151. Tur Mitt 


Comedy in the original entry on 
the Stationers' Books in 1603, by 
Joſeph Hunt and Thomas Archer 
is faid to have been written by 
T. B. which letters were per- 
haps placed for Tony or Anthony 
Brewer, The ſame letters are pre- 


1 a Y 


fixed to that Author's Country 
Girl. Theſe initials ſhew, that 
this piece belongs neither to 
Shakeſpeare nor Dravton, H. 
Moſely indeed entered it on the 
Stationer's Books Sept. 9. 1653; \ 
as the production of the former; I 
and from this circumſtance, we 
may perceive how little credit is 1 
due to the other entries of that | 
bookfeller about the ſame time. 0 
See King STEPHEN, the Hiſtory of 
TE HisToxy or Carvenio y 
Duxz Hun R, and Irnis þ 
AND JANTHE, all regiſtered by t 
him as the compoſitions of our c 
great dramatic Poet. This book 5 
(ſays Anthony Wood, ſpeaking of 1 
a novel attributed to Sir Philip % 
Sydney (coming out ſo late, it is to 2 
be enquired whether Sir Philip C 
| Sydney's name is not ſet to it for p 
ſale-ſake, being @ uſual thing in 0 
| theſe days to fet a preat name 10.0 Tt 
book or books, by ar fing bookſellers h; 
or ſniwelling writers, to get bread. d 
Athen. Oxon, I. 228. 2 B 
P 233. No, 164. Mica 0 
"mas Term.] The original con- in 
iler of this work was miſtaken Ve 
in ſaying that the play we are nom th 
ſpeaking of, is not divided into 1 
acts. 
P. 247. No 249. Musrar RA! fr 
For 1606 read 1609. 3 
5 P., 
N bd Tk Nick 
„ 
WA 37 5 L. i 1s undoubtedly | a 
of much older date than 10343 K 


the Sta- 
The date 


(1634) 


OL 
(1634), as well as the deſcription 
of the piece, (a pleaſaunt come- 
die) was one of Chetwood's for- 
eries; neither Kirkman nor 
Laagbaine had ſeen any ſuch 
drama, nor is it in Mr. Gartick's 
collection. 


8 

P. 262. No 31. THE OLD 
WirE's TALE.] Dele this ar- 
ticle, and ſubſtitute the following. 

Taxes Oip Wives TALE, a 
pleaſant conceited comedie, plaied 
by the Queenes Majeſties players. 
Written by G. P. [i. e. George 
Peele.] | 


Printed at London b. John 


Danter, and are to be ſold by 
Ralph Hancocke and John Har- 
die, 1595. 

Perhaps | 
with me in ſuppoſing that Milton 
had read this very ſcarce drama- 
tic piece, which, among other in- 
cidents, exhibits two Brothers 
wandering iu queſt of their Siſter, 
whom an enchanter had confined. 


This enchanter had learned his 


art from his mother Meroe, as 
Comus had been inſtructed by his 
parent Circe. The Brothers call 
out on the Lady's nanie and Echo 
replies to them. The Enchanter 
has given her a portion, which in- 
duces oblivion of herſelf. The 
Brothers afterwards meet with an 
Old Man, who is likewiſe verſed 


W in magic, and by liſtening to his 
&c. they recovered 


vaticinations, 
their Siſter ; but not till the En- 
chanter's wreath had been torn 
from his head, his ſword wreſted 
from his hand, a glaſs broken, 
and alight extinguiſhed, ; 


; | Principiis gqueties debemu: grandia vii 


The name of ſome of the cha- 


ners, as Sacripant, Corebus, &c. 


=1 are adopted rom the Orlando 
i uriofo, 


Vo I. II. 
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the reader will 2 | 


P A 


P. 250. Ne 2. Pacranrts) 
The firſt Pageants we meet with 
in London were exhibited when 
Henry theThird's Queen, Eleanor, 
rode through the city to her co- 
ronation 1236, and fot Edward 
the Firſt's victory over the Scots, 
1298. Another, when the Black 
Prince made his entry with his 
royal priſoner 1357. A third, 
when his ſon Richard the Second 
paſſed along Cheapſide 1 392, after 
the citizens had made their ſub- 
miſſion, and by the Queen's in- 
terceſſion recovered their charter. 
A fourth; when Henry the Fifth 
made his entry 1415, after the 
battle of Agincourt,” A Fifth, 
when Henry the Eighth received 
the Emperor Charles V. 1522. A 
ſixth, when he and Ann Boleyn 
paſſed through the city to her co- 
ronation 1532. ä 
The paſſage of our moſt ſo- 
&© yerayne lady Queen Elizabeth 
„through the city of London to 
« Weſtminſter the daye before 
her coronation, 4to. 1558. 

The laſt printed pageant of 
1708 has three plates. 

The lateſt attempt at any thing 
like 2 * was in 1761, when 
his preſent Majeſty honoured the 
city with a viſit; but there were 
no ſongs or ſpeeches, only exhibi- 
tions of two or three companies; 

P. 271. ns PALAMON AND 
ArcyTe.] The original com- 
piler of this work was miſled by 
Chetwood's account of this piece, 
which he has followed. It was, 
I believe, never printed. | 


P. 275. No 35. PARTE NTA 
83 The date which 
has been affixed to this piece 


(1603), is taken from Chetwood's 
Briti/h Theatre, on which we have 
ſeen already no reliance is to be 
placed. The piece was, in 


all probability, printed in 1600, i 


Gg which 
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which year it was entered on the 


+ books of the Stationers' Com- 
. pany. The play with the ſame 


title, written by Ralph Radcliffe, 


I ſuſpe&t had alſo Aue in 


print, being noticed in Kirkman's 


Catalogue, under the name of Old 


: Patient Grixsel. 


P. 311. Ne 98. Rog ix Co 


«SCIENCE.] The date allotted to 


it by Chetwood (1624) is one of 
his forgeries, as may be collected 


from the entry at Stationers-Hall, 
and from the ſilence of Gildon, 
who appears to have ſeen this 
piece, and has affixed no date to it. 
bid. Ne 99. Ro BIN Hood's 
PAS TORA L.] This date is an- 
other of Chetwood's forgeries, 


The piece is in Mr. Garrick's Col- 
lection, and is entituled The Play 


of Robin Hoode, werye proper to be 
played in Muy Games.” Imprint- 
ed at London, by William Cop- 
land; no date, but probably be- 


leaves on | ER. | 
P. 324. Ne 151. ROMEO AND 
Joi r.] There is a ſlight miſ- 
take in this article. The edition 
of 1599 is not a ſketch, but the 
complete play as exhibited in all 
the 8 copies. 
| 1. Nè 70. THe ScuL- 
I. E RJ. Dele this article, there be- 
ing no ſuch play. 


8 


Ro. 223: No 655. sr Liuvs.] 
There was another edition of this 


tragedy in 1638, with the initials 
T. G. added to it by the printer, 
to impoſe: the piece on the pub- 
lick as the production of Thomas 


Goff, who had written two other 


plays founded on The Turki/h Hiſ- 
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tions. : 
fore Ale. It conſiſts of five 
. | 


Maſſinger's Very Woman, whic 


WO 


tory. Hence it was attribnt 
him by Langbaine and othe| 
graphers. p | | 

P. 348. Ne 192. Sort 
AND PESEDA.] This In 
was printed in 1595. The 
is at the end of it. DA 


5 

P. 369. No 44. Tukxsvr 
What the real date of this p 
may be is uncertain ; that l 
has been aſcribed to it being tal 
from Chetwood, in whom 
confidence ought to be place 
The quaint addition of His. 
mours and Conceits is probably 
offspring of this bookſellers f 
tile brain. | hen 

P. 372. Ne 63. Tipe. T6 
RIETH FOR NO Max.] It g 
pears from Oldys's MSS. that t 
Comedy was printed in 161 
The date aſcribed to it in th 
former part of this work (i611 
was one of Chetwood's falkiet 


_ 2 
P. 420. Ne 3o. Warn 10 
SEE ME, 28 This piece coul 
not be taken from 20 H 
Hiſtory of King Henry VIII. as Wl 
33 of the prelal 
work ſuppoſed the firſt editions 
Rowley's play having been print 
in 1605. 9 
„ . 9 Tur W 
Max's PLor.] It appears f 
an entry on the Stationers 30 
by H. Moſely, Sept. 9, 1 
that this is the ſecond tt 


is printed among his Works, ' 
this ſingle inſtance, therefore, 5 
public . ſuffered no lols by ; 
careleſſneſs of Mr. Warburton: 
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